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ABSTRACT
This t h e s is  makes a d e t a i l e d  study of Char les  Reade's I t  Is  
Never Too Late  To Mend, a b e s t - s e l l i n g  novel and a h i g h l y  successful  
p l a y ,  in order  to i l l u m i n a t e  both Reade h im s e l f  and h is  p u b l i c .
Since Reade was determined to ,  in h is  own words, 'make a h i t ' ,  
he consc ious ly  e va lu a ted  and u t i l i z e d  contemporary t a s t e s .  Examining 
the m a t e r i a l s  he chose and h is  way of using them t e l l s  us much about  
Reade and h is  method of  work; b u t ,  in  a d d i t i o n ,  such a study a lso  
t e l l s  us much about h i s  p u b l i c .
The t h e s i s  i s  d i v i d e d  i n t o  two main s e c t i o n s .  The f i r s t  s ec t ion  
s ets  Reade's  work in  i t s  l i t e r a r y  and s o c i a l  c o n t e x t ,  A chapter  deals  
w i t h  h i s  a s p i r a t i o n  to become a d r a m a t i s t ;  examines the c la im  t h a t  he 
was a f o r e r u n n e r  in the school o f  r e a l i s t i c  dramaj and concludes t h a t  
he was too bound by the convent ions  of  V i c t o r i a n  melodrama to be 
considered i n n o v a t i v e .  The l a s t  chapte r  of  t h i s  s e c t io n  gives a h i s t o r y  
of  I t  I s  Never Too Late  To Mend from i t s  beginnings as an unsuccessful  
melodrama c a l l e d  Gold .
The second s e c t io n  of  t h i s  t h e s i s  makes a c lose comparison between 
the s c r i p t  of  Gold (produced a t  Drury Lane in  185 3 ) ,  the novel  
(p u b l i s h e d  1 85 6 ) ,  the s c r i p t  of  I t  I s  Never Too Late  To Mend ( f i r s t  
produced in  186 5 ) ,  and a l a t e r  v e rs io n  of  the same s c r i p t  prepared fo r  
the 1874 pro duct io n  s t a r r i n g  E l l e n  T e r r y .  This  comparison examines how 
Reade handled h is  m a t e r i a l  f o r  the d i f f e r e n t  forms of p lay  and novel ;  
i t  d es cr ib es  the p u b l i c  response to each v e rs io n ;  notes the a l t e r a t i o n s  
he made as he t a i l o r e d  the work to s u i t  changing i n t e r e s t s ^  and notes  
too the e lements t h a t  remain constant  in  a l l  v e r s io n s ,  which are as 
s i g n i f i c a n t  as the a l t e r a t i o n s  in  a work which can be seen as a touchstone  
of  V i c t o r i a n  t a s t e .
~  ^ " USSKAfc.f.
CONTENTS
I n t r o d u c t i o n  4
Notes to I n t r o d u c t i o n  11
Se c t io n  One
Chapter One Char les Reade, the N o v e l i s t  13
Notes to Chapter  One 33
Chapter  Two Char les  Reads, the D r a m a t is t  37
Notes to Chapter  Two 61
Chapter  Three The H i s t o r y  o f  I t  Is  Never Too Late
to Mend 64
Notes to Chapter  Three 111
S ect io n  Two
A Note on the Tex ts  117
Chapter  Four The Grove Farm 119
Notes to Chapter  Four 197
Chapter  F ive  Grassmere Farm 203
Notes to Chapter  F ive 255
Chapter S ix  The Pr ison  -  the Novel 257
Notes to Chapter  S ix  381
Chapter Seven The Pr is on  -  the Play 393
Notes to  Chapter  Seven 432
Chapter  E i g h t  A u s t r a l i a  435
Notes to  Chapter  E i g h t  544
Chapter  Nine F i n a l e  549
Notes to Chapter Nine 610
S e l e c t  B ib l io g r a p h y  612
Appendix A 635
Appendix B 638
- 3 -
INTRODUCTION
" J u s t i c e ! "  When we w r i t e  a s to r y  o r  s in g  a poem o f
the  g r e a t  n in e te e n th  c e n tu r y ,  th e re  is  b u t  one fe a r  -  not
th a t  o u r  theme w i l l  be b e n e a th  u s ,  b u t  we m iles  be low
i t ;  t h a t  we s h a l l  l a c k  the c o m p re h e n s iv e  v i s io n  a man 
must have  from  heaven  to c a tc h  the h i s t o r i c a l ,  the  
p o e t ic ,  the la s t i n g  fe a tu re s  o f  the T i t a n  e ve n ts  th a t
s t r i d e  so s w i f t l y  p a s t  IN THIS GIGANTIC A G E !! !
( I t  Is  N ever Too L a te  To M e n d , c h .  56)
I t  is  t h i s  shou t o f  t r i u m p h a n t  p r id e  in  ' t h e  g r e a t  n in e te e n th
c e n t u r y '  w h ic h  more th a n  a n y t h in g  e lse c h a r a c te r i s e s  C h a r le s  Reade
1 *as e m in e n t ly  V i c t o r i a n D a v i d  C h r is t ie  M u r r a y  s a id  t h a t  Reade
w as a man 'o n  f i r e  w i t h  the  rom ance a n d  p a s s io n  o f  h is  own
age*. 'R eade  h a d ' ,  he c o n t in u e d ,  ' a p o e t 's  r e c o g n i t io n  fo r  the
g re a tn e s s  o f  h is  own t im e .  He saw the  e p ic  n a tu r e  o f  the  e ve n ts  o f
h is  own h o u r ,  the  e p ic  c h a r a c te r  o f  the  men who m ou lded  those
2
e v e n t s ' .  For George O r w e l l ,  w r i t i n g  h a l f  a c e n tu r y  l a t e r ,  Reade 
w as a man who ' w ro te  o f  l i f e  as he saw i t ,  a n d  m a n y  V ic to r ia n s  
saw i t  in  the  same w a y :  th a t  i s ,  as a s e r ie s  o f  t rem endous
m e lo d ra m a s ,  w i t h  v i r t u e  t r i u m p h a n t  e v e ry  t im e .  Of a l l  the  
n in e te e n th - c e n tu r y  n o v e l is t s  who h ave  re m a in e d  r e a d a b le ,  he is
3
p e rh a p s  the  o n ly  one who is  c o m p le te ly  in  tu n e  w i t h  h is  own a g e ' .
A more re c e n t  c r i t i c  has d e c la re d  s im p ly  t h a t  Reade was 'a s
V ic t o r ia n  as M a r t in  T u p p e r ' . ^
Reade's private  l i fe  was very far from what might be defined
as ty p ic a l ly  V ictorian.— But the id ea ls  he cherished , the v is ion  he
had of h is own society , the opinions and attitudes he maintained
* Footnote references underlined contain add itional information; 
others are to sources only .
—  4 —
a l l  h is  l i f e ,  c l e a r l y  r e f le c t  the  V ic t o r ia n  Z e i t g e i s t . His n o v e ls ,  
w r i t t e n  fo r  h is  Age, a re  p ro d u c ts  o f  h is  Age.
I p ropose to e x a m in e  the w a ys  in  w h ic h  Reade re f le c ts  th is  
h a rm o n y  w i t h  h is  own age th r o u g h  a s tu d y  o f the  w o rk  th a t  is
p e rh a p s  the most t y p i c a l  o f  h is  p e c u l i a r  s t y le  a nd  v i s io n ,  _U l_s
N ever Too La te  To M e n d .^
T h is  ' b e s t - s e l le r  ' o f  the la te  1850s h a d  begun  l i f e  as a 
d o m e s t ic - t o p ic a l  m e lo d ra m a  u n d e r  the name o f G o ld ,  w h ic h  h ad  had  
a s h o r t  r u n  a t the T h e a tre  R o y a l ,  D r u r y  Lane, in  1853. Reade 
a d a p te d  Gold and  b u i l t  upon i t s  fo u n d a t io n s  the  's e n s a t io n  n o v e l '  
NTLTM. In  t u r n  the  n o v e l  was a d a p te d  fo r  the  s tage  u n d e r  the  same 
t i t l e ,  a nd  was to p r o v id e  a London a u d ie n c e  w i t h  one o f  i t s  most 
s e n s a t io n a l  e v e n in g s .  The p la y  became a s t a n d a r d  i tem  on r e p e r to r y  
p ro g ra m m e s ,  a nd  the n o v e l  c o n t in u e d  to be p r i n t e d  a n d  r e p r in t e d  
u n t i l  the  t u r n  o f  the  c e n t u r y .  But w i t h  the  p a s s in g  o f  the  V ic t o r ia n  
e r a ,  NTLTM d ie d  w i t h  i t . ^
N o w a d a y s ,  those who h ave  even h e a rd  o f  C h a r le s  Reade w i l l  
rem em ber h im  as the a u th o r  o f  The C lo is te r  a n d  the  H e a r th . NTLTM , 
so w id e l y  kn o w n  in  i t s  own d a y ,  is  now kn o w n  o n ly  to academ ics  
a n d  s p e c ia l i s t s  o f  the p e r io d ;  y e t ,  w hen i t  w as f i r s t  p u b l i s h e d  b y  
B e n t le y  in  A u g u s t  1856, i t  went in to  a second e d i t io n  b y  the 
f o l l o w in g  m o n th ,  a nd  b y  June the  fo l l o w in g  y e a r  i t  h a d  re a ch e d  i t s
Q
s e v e n th  e d i t i o n .  In  M a rch  1858 i t  was a d v e r t i s e d  as h a v in g  so ld  
58,000 c o p ie s . ^  By c o m p a r is o n  George E l i o t ' s  s u c c e s s fu l  Adam Bede 
o v e r  the  same le n g th  o f  t im e  from  i t s  f i r s t  p u b l i c a t i o n  in  1859 h ad
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so ld  by 1861 14,250 c o p ie s .  I t  was on the g r o u n d s  th a t  h is  p u b l i c
not o n ly  re a d  b u t  b o u g h t  h is  n o v e ls  t h a t  Reade was a b le  to
d e m a n d ,  a n d  u s u a l l y  o b t a in ,  g e n e ro u s  te rm s  from  h is  p u b l i s h e r s .
When n e g o t ia t in g  w i t h  Sampson Lew a nd  M ars  ton o v e r  H a rd  Cash he 
w ro te  :
1 w i l l  o n ly  add  th a t  the o r d i n a r y  n o v e l ,  w h ic h  d e a ls ,  
h o w e ve r  a b l y ,  w i t h  shadow s o n ly ,  is  one k in d  o f
p r o p e r t y ,  a s to ry  th a t  c u ts  deep in to  the r e a l i t i e s  o f  the 
d a y ,  a n d  has a l r e a d y  set h u n d re d s  d is c u s s in g  i t  as
h is t o r y  a n d  la w ,  is  a d i f f e r e n t  t h i n g ;  i t  f i n d s  b u y e rs  
as w e l l  as r e a d e rs ,  a n d  th a t  am ongs t a c la s s  t h a t  does 
not b u y  n o ve ls  as a r u le .
George Sm ith  had  o f fe re d  Reade '£2000 fo r  a n o v e l  -  c o p y r i g h t  fo u r
y e a rs  -  low es t p r ic e  5s. a n d  a n o th e r  £1000 i f  p u b l is h e d  in  the
12" C o r n h i l l  M a g a z in e ' " .  In  the e v e n t  th is  d e a l  f e l l  th r o u g h  as Sm ith
was u n a b le  to g u a r a n te e  i t s  p u b l i c a t i o n  in  the  C o r n h i l l . L a te r ,
h o w e v e r ,  te rm s  w ere  a g re e d  fo r  the  n o v e l  w h ic h  became Pu t Y o u rs e l f
in  h is  P lace  when Sm ith a g re e d  to p a y  £2000 ' f o r  a n o v e l  the size
o f  F ou l P la y  -  to a p p e a r  in  13 num b e rs  C o r n h i l l  b e g in n in g  J a n u a ry
X 6 9 . . . . w i t h  a r i g h t  o f  p u r c h a s in g  the  c o p y r i g h t  f o r  £2000 more
13fo u r  m on ths  be fo re  c o m p le t io n  ' . L ik e  m any  a n o th e r  p o p u la r  a u th o r ,  
w h i le  re v ie w e rs  condem ned h im  a n d  snee red  a t h is  w o r k ,  he 
c o n t in u e d  to  co u n t  the  p r o f i t s  o f  h is  s a le s :  'w i t h  the  p roceeds  o f  a 
pen th a t  n e v e r  w ro te  a l i n e  t i l l  1 was 35 y e a r s  o f  age I h ave  got 
me th re e  f re e h o ld s  in  the  B rom pton  Road, a le a s e h o ld  in  A lb e r t  
T e r r a c e ,  a house f u l l  o f  r i c h  f u r n i t u r e  a n d  p ic tu r e s  a n d  a few 
th o u s a n d s  f l o a t i n g  ' .
By 1871 he was c o n f id e n t  enoug h  to p r o c la im  th a t  the  p u b l i c ,  
' t h e  one i n c o r r u p t i b l e  ju d g e  o f  a u th o r s  h a s . . .  a cco rd e d  me i t s  
esteem ' ,  a d d in g  m o d e s t ly ,  ' I m ig h t  s a y ,  i t s  r e v e r e n c e A s  Amy
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Cruse has shown in  h e r  The V ic t o r ia n s  a n d  T h e i r  B ooks , i t  is
d i f f i c u l t  to know  w h a t  the g e n e ra l  mass o f  the  V ic t o r ia n  p u b l i c  d id
fee l a b o u t  t h e i r  n o v e l i s t s ,  th o u g h  i t  is  d i f f i c u l t  to b e l ie v e  th e y
g r a n te d  Reade t h e i r  ' r e v e r e n c e ' .  C o n te m p o ra ry  w r i t e r s ,  w h i le
a l l u d i n g  to h is  f a u l t s ,  had  l i t t l e  h e s i t a t io n  in  p r o c la im in g  h im  one
o f the g r e a te s t  w r i t e r s  o f  the d a y .  R .C . Lehm ann  r e c a l l s  h im  as
' t h a t  g r e a t - h e a r t e d ,  c h i v a l r o u s ,  e r r a t i c  g e n i u s ' T .  E d g a r
Pem berton  r e fe r r e d  to Reade 'w h o ,  as we a l l  k n o w ,  w as one o f  the
18g re a te s t  l i t e r a r y  g e n iu s e s  o f  h is  t im e ' ;  a n d  L .B .  W a l fo rd ,  who
met Reade a t  a d in n e r  p a r t y  in  1866, th o u g h  com m enting
u n f a v o u r a b l y  on h is  t h e a t r i c a l  m a n n e r ,  a f f i r m s  'We h a d  be fo re  us a
19g e n iu s ,  a nd  no one th o u g h t  o f  d e n y in g  h im  to  be o n e ' .  Even
T r o l lo p e ,  who had  a p e rs o n a l  g ru d g e  a g a in s t  Reade, a l lo w e d  h im  to
20be 'e n d o w e d  a lm os t w i th  g e n iu s ' .  He was a d m ire d  b y  such d iv e rs e
ta le n ts  as D icke n s ,  who d e s c r ib e d  h im  as a ' h i g h l y  a cc o m p l ish e d
w r i t e r .  . . w i t h  a b r i l l i a n t  fa n c y  a n d  a g r a c e fu l  a n d  te n d e r  
21im a g in a t io n  ' ,—  a n d  the y o u n g  H e n ry  James, who com pared  Romola
u n f a v o u r a b l y  w i t h  The C lo is te r  a n d  the  H e a r t h , a n d  w ro te  o f
22R e a d e 's  ' e x t r a o r d i n a r y  pow ers  o f  d i v i n a t i o n  ' . —  I t  is  f a i r  to add
th a t  George E l io t  d id  no t s h a re  t h i s  g e n e r a l  e n th u s ia s m :  w r i t i n g  to
S oph ia  H e n n e l l  on 17 J a n u a r y  1858 she e xp re s se s  h e r  a s to n is h m e n t
t h a t  S oph ia  s h o u ld  be w a s t in g  h e r  ' p r e t t y  e y e s ' r e a d in g  ' t h e
i n f l a t e d  p la g ia r i s m s  o f  a man gone mad w i t h  r e s t le s s  v a n i t y  a nd  
23u n v e r a c i t y '  (a  re fe re n c e  to  W h ite  L ie s ) .  She w as f u r io u s  when a 
T im es r e v ie w e r  su g g e s te d  she h a d  b o r ro w e d  a s i t u a t i o n  from  a Reade 
n o v e l  f o r  the t r i a l  scene in  F e l i x  H o l t : 'P r o b a b l y  the  re m a rk  was
ta k e n  from  so m e th in g  Reade h a d  s a id  h im s e l f  a t  the  G a r r i c k  b u t  i t
2/
does not s i g n i f y  a b ra s s  f a r t h i n g ' .  He was p r a is e d  b y  a
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g e n e r a t io n  o f  c r i t i c s :  W a lte r  B esan t c a l le d  h im  'one  o f  the  few men
o f  i n v e n t i v e  g e n iu s  to whom E n g la n d  in  the  p re s e n t  c e n tu r y  has 
25g iv e n  b i r t h ' ,  a n d  D a v id  C h r i s t i e  M u r r a y ,  w r i t i n g  in  1897, s a id  
t h a t  ' am ongs t the w r i t e r s  o f  E n g l is h  f i c t i o n  whom i t  has been my
p r i v i l e g e  to know  p e r s o n a l l y ,  1 ha ve  not met w i t h  one who has not
26re c k o n e d  C h a r le s  Reade a g i a n t ' .  ( C le a r l y  he w as not an in t im a te
o f George E l i o t . )  George S a in t s b u r y  c o n s id e re d  t h a t  Reade ' i s ,  w i t h
27M r. M e r e d i t h . . .  the  c h ie f  n o v e l i s t  o f  the  n in e te e n th  c e n t u r y ' ,  and
a s im i l a r  s e n t im e n t  w as e xp re s s e d  b y  Hugh W a lk e r :  'Am ong the
men who i l l u s t r a t e  the  l a t e r  d e ve lo p m e n ts  o f  f i c t i o n ,  C h a r le s
R e a d e . . . f o r  pow er a nd  g e n iu s  is  r i v a l l e d  o n ly  b y  George M e re d i th
28a n d  R .L .  S te v e n s o n ' .  R e a d e 's  r e p u ta t io n  s in ce  th e n  has s u f fe re d  a
g e n e r a l  d e c l in e .  W ith the  r e v i v a l  o f  in te r e s t  in  the  V ic t o r ia n  p e r io d
g e n e r a l l y  th e re  have  been , i t  is  t r u e ,  some more re c e n t  s tu d ie s  o f  
29Reade, b u t ,  a l th o u g h  h is  l i v e l y  n a r r a t i v e  g i f t  can  s t i l l  be
a p p r e c ia te d ,  he has l i t t l e  e lse  to o f f e r  w h ic h  w o u ld  c a p tu r e  the
30im a g in a t io n  o f  a m odern r e a d e r .—  In d e e d ,  as e a r l y  as 1882, the 
S a tu r d a y  Rev iew  w as a l r e a d y  e x p r e s s in g  b e w i ld e rm e n t  a t  the  
p o p u l a r i t y  Reade h ad  e n jo y e d  fo r  some t h i r t y  y e a r s :
I t  is  r e m a r k a b le  t h a t  a w r i t e r  o f  M r .  R eade 's
p o s i t io n  has p ro v o k e d  so l i t t l e  c r i t i c a l  i n q u i r y .  Here is
a man whose b o o ks ,  in  A m er ica  e s p e c ia l l y ,  e n jo y  the  
w id e s t  c i r c u l a t i o n  o f  a n y  E n g l i s h  w r i t i n g  n o v e l i s t .  T h is  
i s ,  we b e l ie v e ,  a f a c t  beyo n d  a n y  q u e s t io n .  G iven  the  
p o s i t io n ,  the  q u e s t io n  n a t u r a l l y  o u g h t  to  h a ve  been 
a s ke d  lo n g  a g o ,  how in  the  w o r ld  he g o t  th e re ?  Success 
o f  a n y  k i n d  is  a t h i n g  g r e a t l y  to be e n v ie d ;  b u t  when 
we come to a success w h ic h  means t h a t  a m a n 's  books
a re  re a d  a l l  o v e r  the  w o r ld ,  an i n q u i r y  in t o  th e  cause
w o u ld  seem to be d e m ande d , i f  o n ly  f o r  the  in fo r m a t io n  
o f  those  who a re  s t i l l  on the  lo w e r  r u n g s  o f  th e  la d d e r ,
a n d  w o u ld  f a i n  c l im b  h ig h e r  i f  th e y  k n e w  how . 31
I t  is  f a i r  to i n s t i t u t e  a t  l a s t  'a n  i n q u i r y  in t o  th e  c a u s e '  o f  h is
success , a n d  to  lo o k  c lo s e ly  a t  the  w o rk  t h a t  f i r s t  com manded
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p o p u la r  a t t e n t io n  and  l a i d  the  fo u n d a t io n s  o f  t h a t  success, to 
e s ta b l i s h  the n a tu re  o f  R e a d e 's  p a r t i c u l a r  a p p e a l  to h is  own 
r e a d e rs .  To u n d e r s ta n d  th a t  we must t r y  to u n d e rs ta n d  those
r e a d e r s .
R ead ing  p o p u la r  l i t e r a t u r e  is  a l im i t e d  b u t  s t i l l  a u s e fu l  g u id e  
to u n d e r s ta n d in g  the s h a re d  a s s u m p t io n s ,  in te r e s t s  a nd  id e a ls  o f  i t s  
p u b l i c .  L o o k in g  a t the m a te r ia ls  Reade chose a nd  h is  method o f  
u s in g  them , t r a c in g  the de ve lo p m e n t a nd  p ro g re s s  o f  NTLTM b o th  as 
a n o v e l  a nd  d ra m a ,  can t e l l  us much a b o u t  Reade h im s e l f  a n d  h is  
m ethod o f  w o r k in g .  But in  a d d i t i o n ,  s in ce  he t a i l o r e d  h is  w o rk  to 
s u i t  p o p u la r  ta s te  and  c u r r e n t  e n th u s ia s m s ,  i t  t e l l s  us much too 
a b o u t  h is  a u d ie n c e .  In  'V i c t o r i a n  Readers  a n d  the  Sense o f  the
P re s e n t '  R ic h a rd  D. A l t i c k  has show n the  u s e fu ln e s s  o f  e s ta b l i s h in g  
' t h e  m e n ta l  e q u ip m e n t ,  the  p a r t i c u l a r  n a tu r e  o f  the  s to re  o f
in fo r m a t io n  a n d  e s ta b l is h e d  re s p o n se s ,  w h ic h  the  V ic t o r ia n  r e a d e r
b r o u g h t  to h is  p e r u s a l  o f the  newest n o v e l  o r  w o rk  o f  s o c ia l
. ,32c r i t i c i s m .
The f i r s t  s e c t io n  o f  t h is  th e s is  lo o k s  a t  the  g e n e ra l
b a c k g r o u n d  to R e a d e 's  w o rk  as bo th  n o v e l i s t  a n d  d r a m a t is t  w i t h  
p a r t i c u l a r  re fe re n c e  to NTLTM, a n d  c o n c lu d e s  w i t h  a d e ta i le d
h i s t o r y  o f  N TLTM . The second se c t io n  m akes a c lose  co m p a r is o n  
be tw een the s c r i p t  o f  Gold (p ro d u c e d  a t  D r u r y  Lane  in  1853), the  
n o v e l  ( p u b l i s h e d  1856), the  s c r i p t  o f  NTLTM ( f i r s t  p ro d u c e d  in  
1865), a n d  a l a t e r  v e r s io n  o f  the  same s c r i p t  p r e p a r e d  fo r  the  1874 
p r o d u c t io n  s t a r r i n g  E l le n  T e r r y .  T h is  c o m p a r is o n  exa m in e s  how 
Reade h a n d le d  h is  m a te r ia l  f o r  the  d i f f e r e n t  fo rm s o f  p l a y  a nd
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n o v e l ;  i t  d e s c r ib e s  the p u b l i c  response  to each v e r s io n  ; notes the
a l t e r a t i o n s  he made to s u i t  c h a n g in g  in t e r e s t s ;  and  notes too the
e lem ents  th a t  re m a in  c o n s ta n t  in  a l l  v e r s io n s ,  w h ic h  a re  as
s i g n i f i c a n t  as the  a l t e r a t i o n s  in  a w o rk  w h ic h  can  be seen as a
to u c h s to n e  to V ic t o r ia n  ta s te .
— 10 —
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S E C T I O N  O N E  
CHAPTER ONE
CHARLES READE, THE NOVELIST
NTLTM was R e a d e 's  t h i r d  n o v e l ,  f o l l o w in g  Peg W o f f in g to n  a nd  
C h r i s t i e  J o h n s to n e . C h r i s t i e  Johns tone  h a d  f i r s t  been w r i t t e n  as a 
p la y  w h ic h  he h a d  o f fe r e d  to Mrs S t i r l i n g  i n  1850. She h a d  passed  
i t  on to  Tom T a y lo r  who re tu r n e d  i t  e a r l y  the  f o l lo w in g  y e a r  
' s a y i n g  th a t  the  p la y  w as " f u l l  o f  s t r e n g t h "  b u t  " u n f i t t e d  f o r  the  
s t a g e , "  a n d  s u g g e s t in g  th a t  he s h o u ld  "m ake  a n o v e l  o f  i t " .  
H a v in g  become a c q u a in te d  w i t h  Tom T a y lo r ,  Reade c o l la b o r a te d  w i th  
h im  on a p la y  c a l le d  M asks  a n d  F a c e s , a com edy in  w h ic h  the 
p r i n c i p a l  f i g u r e  w as  the  e ig h te e n th  c e n tu r y  a c t re s s  Peg W o f f in g to n .  
T h is  was p ro d u c e d  in  1852, a n d  in  the  same y e a r  Reade w ro te  a 
v e r s io n  o f  the  p la y  in  the  fo rm  o f  a o n e -v o lu m e  n o v e l  e n t i t l e d  Peg 
W o f f in g to n . I t  w as d e d ic a te d  ' t o  Tom T a y lo r ,  E sq . My f r i e n d ,  a n d  
c o a d ju t o r  in  the  comedy o f  "M a s k s  a n d  F a c e s ' "  a n d  w as p u b l i s h e d  
b y  R ic h a r d  B e n t le y  in  December o f  t h a t  y e a r .  The f o l l o w in g  y e a r  he 
co m p le te d  the  ta s k  o f  t u r n i n g  h is  p l a y  C h r i s t i e  Johns tone  in t o  a 
novel, also one-volume only , and also  published  by Richard 
B e n t le y .  T hus  b e g a n  h is  lo n g  c a r e e r  o f  t u r n i n g  p la y s  In to  n o v e ls ,  
w i t h  the  l a t e r  v a r i a t i o n  o f  t u r n i n g  n o v e ls  In to  p la y s ,  a n d  g e n e r a l l y  
m a k in g  l i t t l e  d i s t i n c t i o n  be tw een  e i t h e r .
Both these  f i r s t  n o v e ls  h a d  been p r a is e d  b y  the  c r i t i c s ,  b u t
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Reade c a re d  l i t t l e  f o r  c r i t i c a l  o p in io n .  He y e a rn e d  o n ly  f o r  p u b l i c
a c c la im ,  to  'w i n  the  p u b l i c  e a r '  a n d  to become 'on e  o f  the  w r i t e r s
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o f  the  d a y ' .  To t h i s  end  he w o rk e d  on h is  g r e a t  ' s y s te m ' ,  the
m a g ic  f o rm u la  t h a t  w o u ld  b r i n g  h im  success . He h a d  to  f i n d ,  he
kn e w ,  an o r i g i n a l  t o p ic ,  a to p ic  i n  w h ic h  peop le  w ere in te r e s te d ,
b u t  o f  w h ic h  th e y  knew  l i t t l e : —
How a re  H its  made?
By f i l l i n g  g a p s .
Comment. Hence the im i t a t i o n  o f  a h i t - m a k e r  f a i l s  : f o r
he th ro w s  h is  d u p l i c a te  in  a m ound ; w h e re a s  h is
o r i g i n a l  th re w  No. 1 in to  a g u l f .  _4
T h a t  these 'g a p s '  m eant l a r g e l y  g a p s  in  the  p u b l i c ' s  k n o w le d g e  is
c le a r  from  the  fa c t  t h a t  t h i s  o b s e r v a t io n  is  fo l lo w e d  im m e d ia te ly  b y
h is  i n s t r u c t i o n s  on 'How to  make l e a r n in g  b e w i t c h i n g ' .  I f  he c o u ld
f i l l  the  p u b l i c ' s  g a p  o f  k n o w le d g e  w i t h  fa c ts  on a to p ic  o f  p u b l i c
in t e r e s t  he w o u ld  h a v e ,  he b e l ie v e d ,  the  m a k in g s  o f  a b e s t - s e l l e r .
One o f  these  to p ic s ,  k n o w n  to the  V ic t o r ia n s  as ' t h e  Jew ish
q u e s t io n ' ,  w as  ta k e n  up  b y  Reade in  the  e a r l i e s t  s tages  o f  the
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c o m p o s i t io n  o f  NTLTM : ' t h e  Jews a re  a peo p le  o f  whom we know
n o th in g ,  a n d  w ho know  n o th in g  a b o u t  the  C h r i s t i a n  r e l i g i o n .  Here 
is  one o f  those  r i c h  v e in s  w i t h  w h ic h  a h i t  is  to  be m a d e ' . ^  ' I
w i l l  p l a y  s t e a d i l y  f o r  h i t s '  he w ro te  i n  h is  D ia r y  i n  1853. '1 w i l l
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not be w o rse  th a n  the  p u b l i c  -  o r  no t too  much s o ' .  T h is  r e v e a l i n g
e n t r y  shows t h a t  he h a d  set h im s e l f  the  ta s k  o f  e v a lu a t i n g  a nd
e x p lo i t i n g  the  ta s te s  o f  the  p u b l i c .  Bu t i t  m ust n o t be fo rg o t te n  
t h a t  i t  w as  a ta s k  f o r  w h ic h  he w as  s i n g u l a r l y  w e l l  q u a l i f i e d ,  f o r ,  
d e s p i te  h is  p a t r o n i s i n g  ton e ,  th e y  w ere  ta s te s  w h ic h  he h im s e l f
g
s h a re d  w h o le h e a r t e d ly .—
W ith in  th re e  y e a rs  o f  w r i t i n g  t h i s  D ia r y  e n t r y ,  he h a d
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p ro d u c e d  the  f r u i t s  o f  h is  f o r m u la .  NTLTM was a t o p ic a l  s e n s a t io n  
n o v e l  based  on fa c ts ,  a s o c ia l  p u rp o s e  n o v e l  w i t h  an e d i f y i n g  
m o ra l ,  a n o ve l  o f s e n t im e n t  a n d  suspense , p a c k e d  w i th  u s e fu l  
i n f o r m a t io n ,  com p le te  in  th re e  v o lu m e s .  The fo rm u la  w o rk e d ,  a nd  a l l  
R e a d e 's  m a jo r  n o v e ls  were  to fo l lo w  r o u g h ly  the  same p a t te r n  w i th  
the  e x c e p t io n  o f  The C lo is te r  and  the  H e a r th  w h ic h  d i f f e r s  m a in ly
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b y  i t s  s e t t in g  in  the  f i f t e e n t h  c e n t u r y . — I t  w o u ld  be u s e fu l  to  pause 
he re  a moment a nd  c o n s id e r  w h y  Reade s h o u ld  h ave  chosen these 
p a r t i c u l a r  i n g r e d ie n t s .
'T h e  m id - c e n t u r y  was e x p r e s s ly  the  age o f the  " s e n s a t io n
n o v e l " ' -  the  c r i t i c s  r a i l e d  a g a in s t  i t ,  ^ ^P unch  p a r o d ie d  i t , —  the
13A rc h b is h o p  o f  Y o rk  p re a c h e d  a sermon a g a in s t  i t ,  a n d  the p u b l i c
lo v e d  i t .  An a u th o r  o f  the  l850s a n d  60s th e n ,  w ho y e a rn e d  fo r
co m m e rc ia l  success , c o u ld  do no b e t te r  th a n  t u r n  h is  h a n d  to  the
s e n s a t io n  fo r m u la ,  a p o in t  t a c i t l y  made b y  the  Q u a r t e r l y  Review
when w r i t i n g  o f  the  s e n s a t io n  n o v e l i s t :
No d i v i n e  in f lu e n c e  can  be im a g in e d  as p r e s id in g  o v e r  
the b i r t h  o f  h is  w o r k ,  b e yo n d  the m a r k e t - l a w  o f  dem and 
a n d  s u p p ly ;  no more im m o r t a l i t y  is  d ream ed  o f  f o r  i t  
th a n  fo r  the  fa s h io n s  o f  the  c u r r e n t  season. A 
c o m m e rc ia l  a tm o sp h e re  f lo a t s  a ro u n d  w o rk s  o f  t h i s  c la s s ,  
re d o le n t  o f  the  m a n u fa c to r y  and  the  sh o p .  The p u b l i c  
w a n t  n o v e ls ,  a n d  n o ve ls  m ust be made -  so m any  y a r d s  
o f  p r i n t e d  s t u f f ,  s e n s a t i o n - p a t t e r n , to  be re a d y  b y  the  
b e g in n in g  o f  the  season . 14
R e a d e 's  n o v e ls ,  th o u g h  u n d o u b te d ly  's e n s a t io n  p a t t e r n  ' w ere  not
w r i t t e n  in  q u i t e  t h i s  s p i r i t  o f  c o ld -b lo o d e d  c o m m e rc ia l is m .  T ru e ,  he
w a n te d  above a l l  to  make a ' h i t ' ,  b u t ,  l i k e  the  r e a d in g  p u b l i c ,  he
e n jo y e d  a n d  g e n u in e ly  a d m ire d  those  n o v e ls  f u l l  o f  ' i n c i d e n t '  w h ic h
ISthe  re v ie w e rs  condem ne d .—  'M y  id e a  o f  a s t o r y ' ,  he w ro te ,  ' i s  a 
s k i l f u l  s equen ts  [ s ic ]  o f  e v e n ts , c o n ve ye d  b y  f i r m  n a r r a t i v e  and
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b u s y  d i a l o g u e a n d  c la im e d  th a t  'a n  u n b ro k e n  sequence o f
d r a m a t ic  in c id e n ts  is  the  one t r a i t  the n o v e l i s t  a n d  d r a m a t is t  h ave
in  common w i t h  the  e v a n g e l i s t  ' :
The gospe ls  s k ip  f i f t e e n  y e a rs  o f  the  most i n t e r e s t in g  
l i f e  C re a t io n  has w i tn e s s e d :  th e y  r e la te  C h r i s t ' s  b i r t h  in  
f u l l ,  b u t  h u r r y  from  h is  boyhood  to  the  more s t i r r i n g  
e ve n ts  o f  h is  t h i r t i e t h  a nd  s u b s e q u e n t  y e a r s .  And a l l  
the  i n s p i r e d  i i i s t o r ie s  do much the  same t h i n g .  The t r u t h  
is ,  th a t  e p ic s ,  d ra m a s ,  n o v e ls ,  h i s t o r ie s ,  c h r o n ic le s ,  
r e p o r ts  o f  t r i a l s  a t  la w ,  in  a w o rd ,  a l l  n a r r a t i v e s  t r u e  
o r  f i c t i t i o u s ,  e xce p t  those w h ic h ,  t r u e  o r  f i c t i t i o u s ,  
nobod y  re a d s ,  a b r id g e  the u n in t e r e s t in g  fa c ts  as N a tu re  
n e ve r  d id ,  a n d  d w e l l  as N a tu re  n e v e r  d id  on the
in t e r e s t in g  ones . 17
M any  y e a rs  l a t e r  he was to p r a is e  the Book o f  Jonah , 's p e a k in g
18m e re ly  as an a r t i s t  ' , f o r  i t s  ' w e a l th  o f  i n c i d e n t ' .  ' W ith o u t
s e n s a t io n  th e re  can  be no i n t e r e s t ' ,  he p ro c la im e d  in  the  P re face  to 
H a rd  Cash in  w h ic h ,  i r o n i c a l l y ,  he s o u g h t  to de fe n d  h im s e l f  from  
the c h a rg e  o f b e in g  a 'S e n s a t io n  N o v e l is t  ' : 'T h a t  s la n g  te rm , ' he
w ro te  l o f t i l y ,  ' i s  not q u i te  a c c u ra te  as a p p l ie d  to m e '.  He set 
h im s e l f  a p a r t  f ro m , a n d ,  b y  im p l i c a t i o n ,  above  the  a v e ra g e  
s e n s a t io n  n o v e l i s t  on the  g ro u n d s  th a t  'M y  p la n  is  to  m ix  a l i t t l e  
c h a r a c t e r  a n d  a l i t t l e  p h i lo s o p h y  w i t h  the  s e n s a t io n a l  e lem ent ' .
A p a r t  from  the  fa c t  t h a t  th e re  is  l i t t l e  c h a r a c t e r  a n d  a r g u a b l y  less 
p h i lo s o p h y  m ix e d  w i t h  the  ' s e n s a t io n a l  e lem en t ' i n  a l l  R eade 's
n o v e ls ,  h is  b e l i e f  t h a t  th e re  can  be no in t e r e s t  w i t h o u t  s e n s a t io n  
re v e a ls  h is  v e r y  l im i t e d  v ie w  o f  the  a r t  o f  f i c t i o n .
A w e a l th  o f  t h r i l l i n g  in c id e n t ,  h o w e v e r ,  was not the  o n ly
fe a tu r e  o f  the  s e n s a t io n  n o v e l ,  a n d  w h a t  d i s t i n g u is h e d  the  V ic t o r ia n
s e n s a t io n  n o v e l  above a l l  f rom  i t s  G o th ic  p re d e ce sso rs  was i t s
c o n te m p o ra n e i ty :  ' I t  w as a rom ance o f  the  p re s e n t  c o n s c io u s ly
19a d a p te d  to new c o n d i t io n s  a n d  a new p u b l i c ' .  T h is  p o in t  h a d
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been made a t the t im e ,  a g a in  b y  the Q u a r t e r l y  R e v ie w :
The s e n s a t io n  n o v e l ,  be i t  mere t r a s h  o r  som e th ing  
w o rse ,  is  u s u a l l y  a ta le  o f o u r  own t im e s .  P r o x im i t y  is ,  
in d e e d ,  one g r e a t  e lem ent o f  s e n s a t io n .  I t  is  n e c e ssa ry  
to be n e a r  a m ine to be b lo w n  up b y  i t s  e x p lo s io n ;  and
a ta le  w h ic h  a im s a t e l e c t r i f y i n g  the  n e rv e s  o f  the
re a d e r  is  n e v e r  th o r o u g h ly  e f f e c t iv e  u n le s s  the  scene is
to be l a i d  i n  o u r  own d a y s  a nd  among the  peop le  we
a re  in  the  h a b i t  o f  m e e t in g .  20
T h is  c o n ce rn  w i t h  the f a m i l i a r  a nd  the c o n te m p o ra ry  is  w h a t  W.C.
P h i l l i p s  sees as the m a jo r  common fa c to r  in  D ic k e n s ,  Reade and
C o l l in s  as le a d e rs  o f  the  ' s e n s a t io n  s c h o o l ' :  'T h is  w as the  e s s e n t ia l
b a s is  o f  t h e i r  c re e d  -  the rom ance o f  the  he re  a n d  now; a n d  the
rom ance o f the  h e re  and  now w a s ,  i t  a p p e a re d ,  the  e s s e n t ia l
21c h a r a c t e r i s t i c  o f  V ic t o r ia n  s e n s a t io n a l is m  ' .  The V ic to r ia n s  b a n -
22is h e d  the  g h o s ts  o f  G o th ic  c a s t le s .—  T hey  h a d  no t im e  fo r  the
s u p e r n a t u r a l ,  the  u n r e a l ;  th e y  s h u d d e re d  in s te a d  a t  the  t a n g ib le
t e r r o r s  a ro u n d  them in  the  s t re e ts ,  a t  those  h o r r o r s  t h a t  w ere  r e a l
a nd  c o u ld  be p ro v e d  to be t r u e  b y  d o c u m e n ta ry  e v id e n c e .  '1 w r i t e
fo r  the  p u b l i c ' , Reade is  suppose d  to h a ve  s a id ,
a n d  the p u b l i c  d o n ' t  c a re  a b o u t  the  d e a d .  T hey  a re
more in te r e s te d  in  the  l i v i n g ,  a n d  in  th e  g r e a t  t r a g i ­
com edy o f  h u m a n i t y  t h a t  is  a ro u n d  a n d  a b o u t  them a nd  
e n v i r o n s  them in  e v e ry  s t r e e t ,  a t  e v e r y  c r o s s in g ,  in
e v e ry  ho le  a n d  c o r n e r .  An a r i s t o c r a t i c  d iv o r c e  s u i t ,  the  
la s t  g r e a t  s o c ia l  s c a n d a l ,  a s e n s a t io n a l  s u ic id e  from
W ate r loo  B r id g e ,  a woman m u rd e re d  in  Seven D ia ls ,  o r  a 
b a b y  fo u n d  s t r a n g le d  in  a b o n n e t -b o x  a t  P i c c a d i l l y  
C i r c u s . . . .  23
Here a g a in  R e a d e 's  som ewhat O ly m p ia n  tone  b e l ie s  h is  own in te r e s t  
in  the  ' t r a g i - c o m e d y  o f  h u m a n i t y ' -  an  in t e r e s t  t h a t  w as s u f f i c i e n t  
f o r  h im  to  c o m p ile  ' t w e n t y  f o l i o  no tebo oks  in  w h i c h ' ,  he ann o u n ce d  
p r o u d l y ,  ' I h a ve  e n te re d ,  a l p h a b e t i c a l l y ,  the  c u r io u s  fa c ts  o f  the
o /
d a y  fo r  m any  a y e a r ' .  H is h u n g e r  f o r  these  c u r io u s  fa c ts  was
25a lm o s t  i n s a t i a b l e - ^  a n d  was j u s t i f i e d  on the  g ro u n d s  t h a t  he used
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them as the b a s is  o f h is  f i c t i o n .  The r e c o l le c t io n s  o f  the  p u b l i s h e r  
George Sm ith  p r o v id e  one o f  m any  c o n te m p o ra ry  acco u n ts  o f  these
26G re a t  N o teboo ks—  a nd  h is  use o f  them :
Reade showed me h is  m ethod o f  w o r k ,  w h ic h  was v e r y  
c h a r a c t e r i s t i c .  A r r a n g e d  on s h e lv e s  in  h is  room were 
l in e s  o f  enorm ous books , the  co v e rs  h a v in g  an a re a  o f  
no t less  th a n  3 fee t b y  1 foo t 6 in c h e s .  In  these books 
Reade p a s te d ,  u n d e r  the  most e la b o r a te  c l a s s i f i c a t i o n ,
th o u s a n d s  o f c l i p p i n g s  from  n e w s p a p e rs ,  m a g a z in e s ,
e t c . ,  c o n ta in in g  in c id e n ts  and  fa c ts  w h ic h  m ig h t  be o f
l i t e r a r y  use to h im .  lie had  a v a s t  a n d  in g e n io u s  in d e x  
to those g i g a n t i c  com m onp lace  books , a n d  he showed me 
how the system  w o rk e d .  'L e t  us ta k e  "H e ro is m , "  ' he 
s a id ,  a n d  s t r a i g h t w a y  h is  b ig  h a n d s  were  b u s y  in  the
vo lu m e s ,  a n d  he tu r n e d  up one s to r y  a f t e r  a n o th e r  o f  
d a r i n g  a n d  s e l f - s a c r i f i c e ,  a l l  w a i t i n g  to  be m e lted  down 
to l i t e r a r y  use . 27
N a t u r a l l y  he de fe n d e d  the  s e n s a t io n a l  a sp e c ts  o f  h is  w o rk  on the
g ro u n d s  th a t  th e y  were  based  on t r u e  a n d  re c o rd e d  fa c t s ,  w h ic h  he
was p e r p e t u a l l y  o f f e r i n g  to show to anyo n e  who c a re d  to c a l l  on
h im .  In  one o f  h is  m any  o u t r a g e d  r e p l ie s  to  h is  c r i t i c s  he
a n n o u n ce d  th a t  ' I t  co u ld  be p ro v e d  in  a c o u r t  o f  la w  th a t
S h a k e sp e a re  fo u n d e d  h is  f i c t i o n s  on f a c t ,  w h e r e v e r  he c o u ld  ge t
h o ld  o f f a c t . . . .  C ou ld  he be r e s u s c i t a te d ,  a n d  a co p y  o f  the  T o ro n to
G lobe h a n d e d  h im  a t  the  edge o f  the  g r a v e ,  he w o u ld  f a l l  on h is
kn e e s ,  a n d  t h a n k  God fo r  t h a t  m a r v e l ,  a n e w s p a p e r ,  a n d  fo r  the
r i c h  v e in  o f  o re ,  whose v a lu e  to  the  th e a t r e  he w o u ld  soon show
28us , to o u r  u t t e r  a m a z e m e n t ' .  As w e l l  as b e in g  a u s e fu l  g u id e  to
R e a d e 's  c r i t e r i a  f o r  j u d g i n g  good d ra m a ,  t h i s  s ta te m e n t ,  w h ic h
l i n k s  the  m ed ia  o f  the  n e w s p a p e r  a n d  the  t h e a t r e ,  a ls o  r e v e a ls  the
f la w  in  h is  a rg u m e n t .  H is fa c ts  w ere  se lec ted^ ' h e a d l in e  ' f a c t s ,
a n d ,  as S h e i la  Sm ith  has show n , 'h e  took  c a re  to  choose those
29in c id e n t s  w h ic h  le n t  th e m se lves  to s p e c ta c u la r  p r e s e n t a t i o n ' .  I t  
a lso  seems to h a v e  escaped  h is  n o t ic e  t h a t  n e w s p a p e rs  a re  not
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n e c e s s a r i l y  b a s t io n s  o f  a c c u ra c y  -  e s p e c ia l l y  the  S u n d a y  o r  w e e k ly
p a p e rs ,  those p u r v e y o r s  o f c r im e  's h o c k  h o r r o r s '  a n d  c u r io u s  fa c ts .
In  The Long R e v o lu t io n  Raym ond W i l l ia m s  g iv e s  us a u s e fu l
re m in d e r  o f the p re v a le n c e  o f  t h is  ty p e  o f  n e w s p a p e r  in  h is  b r i e f
a n a ly s i s  o f  the  c u l t u r e  o f  the l8 4 0 s ;
. . . i t  is  c u s to m a ry  to  t h i n k  o f  The T imes as the  c h a r a c ­
t e r i s t i c  p a p e r  o f  the  p e r io d ,  a nd  to d r a w  o u r  id e a s  o f
e a r l y  V ic t o r ia n  jo u r n a l i s m  from  i t s  p r a c t i c e .  C e r t a in l y  
The T imes was the  le a d in g  d a i l y  p a p e r ,  b u t  the most 
w id e ly  irëâd n e w sp a p e rs  in  t h i s  decade  w ere  the  S u n d a y  
p a p e rs .  D is p a t c h , C h r o n ic le , L l o y d ' s  W eek ly  a n d  News o f  
the  W o r ld . These h a d  w h a t  we can  now re c o g n iz e  as a 
d i s t i n c t l y  'S u n d a y  p a p e r '  s e le c t io n  o f new s: B e l l  ' s
P enny  D is p a tc h  (1842) is  s u b - t i t l e d  S p o r t in g  a n d  P o l ice  
G aze tte ,  a nd  l^ e w s p a p e r  Rom ance, a n d  a c h a r a c t e r i s t i c
h e a d l in e  is  'D a r in g  C o n s p i r a c y  a n d  A t te m p te d  V io l a t i o n ' ,  
i l l u s t r a t e d  by  a la r g e  w oodcu t a n d  b a c k e d  b y  a d e ta i le d  
s t o r y .  The to ta l  c i r c u l a t i o n  o f  n e w p a p e rs  o f  t h i s  k i n d ,  
a t the  end o f  the decade , was a b o u t  275,000 as com pared  
w i t h  a t o ta l  o f  60 ,000 fo r  the  d a i l y  p a p e r s .  I f  we a re  
e x a m in in g  the a c tu a l  c u l t u r e  o f  the  p e r io d ,  we must
b e g in  from  th is  f a c t ,  r a t h e r  th a n  from  the  i s o la t i o n  o f 
The T imes w h ic h  i t s  c o n t in u in g  im p o r ta n c e  in  a t r a d i t i o n  
o f h ig h  p o l i t i c s  has b ro u g h t  a b o u t .  30
D e fe n d in g  A T e r r i b l e  T e m p ta t io n  from  n e w s p a p e r  c r i t i c i s m  Reade
dem anded  to  kn o w  w h y ,  as a n o v e l i s t ,  he s h o u ld  be c r i t i c i s e d  fo r
w r i t i n g  on s u b je c ts  w h ic h  a p p e a re d  r e g u l a r l y  in  those same
n e w s p a p e rs  :
W r i t i n g  f o r  so v a s t  a v a r i e t y  o f  h u m an  b e in g s ,  f o r  
more th a n  one g r e a t  n a t io n ,  a n d  f o r  more th a n  one 
g e n e r a t io n ,  1 c a n n o t  a f f o r d  to  a d o p t  n o v e l  a n d  n a r r o w  
v ie w s  o f  my g r e a t  a r t ;  1 c a n n o t  co n se n t to  m ake m y s e l f ,  
b y  a r t i f i c i a l  c o n t r a c t io n ,  s m a l le r  t h a n  the  j o u r n ­
a l i s t s .  . . .  I do no t h o w l because  tw o  th o u s a n d  j o u r n a l i s t s  
d e a l ,  in  t h e i r  le a d e d  ty p e ,  w i t h  L u n a c y ,  P r is o n s ,
T ra d e s  U n io n s ,  D iv o rc e ,  M u r d e r ,  A n o n y m a , a n d  o th e r
g r e a t  f a c t s . . . .  31
But R e a d e 's  i n t e r e s t ,  l i k e  the  g e n e r a l  p u b l i c ' s ,  w as not
c o n f in e d  w h o l l y  to  the  s e n s a t io n a l  a n d  o th e r  'g r e a t  f a c t s ' .  His
w r i t i n g s  a re  f u l l  o f  o b s e rv a t io n s  on s u b je c ts  o f  le ss  s p e c ta c u la r  b u t
'' ' • - 19 -
of e q u a l l y  im m e d ia te  in te r e s t  to  ' t h e  re s p e c ta b le  h o u s e h o ld e r  o f 
32
m ode ra te  m e a n s ' .  In  a l e t t e r  to the e d i t o r  o f  the P a l l  M a l l  
G azette  in  1872 fo r  e x a m p le ,  he a s k s ,  ' A m id s t  the  d in  o f  arm s 
a b ro a d  a n d  p e t t y  p o l i t i c s  a t home, h ave  you  a c o rn e r  f o r  a s u b je c t  
less  e x c i t i n g ,  b u t  v e r y  im p o r ta n t  to E n g l ish m e n ?  T h e n , '  he 
c o n t in u e s ,  ' l e t  me expose th a t  g r e a t  b lo t  upon  the  E n g l is h  i n t e l l e c t ,  
the  t h in g  we c a l l  A HOUSE, e s p e c ia l l y  as i t  is  b u i l t  in  o u r  s t re e ts ,
33
ro w s ,  a n d  s q u a r e s ' .  He goes on to g iv e  a d e ta i le d  acco u n t  o f  the
poo r q u a l i t y  o f  d e s ig n  and  w o rk m a n s h ip  o f  c o n te m p o ra ry  houses,
w i th  a d d i t i o n a l  w e ig h ty  comments on ' w ashe rw om en  and  t h e i r
v i l l a i n y  ' who a re  now ' r o t t i n g  f in e  c a m b r ic  a n d  la c e  w i t h  soda and
c h lo r id e  o f  l im e ,  th o u g h  b o ra x  is  n e a r l y  as d e te rg e n t  a n d  in ju r e s  
3/
n o t h i n g ' ,  the  h ig h  t a x a t io n  o f  the h o u s e h o ld e r ,  a nd  the
a d v a n ta g e  o f  v a r n i s h i n g  the s k i r t i n g  b o a rd .  H is n o v e ls  too r e f le c t
h is  in te r e s t  in  d e ta i l s  o f  bo th  the  s e n s a t io n a l  a n d  the  m un d a n e .  In
H a rd  C a s h , f o r  e x a m p le ,  he ra n g e s  from  v io le n c e  a n d  k id n a p p in g  in
lu n a t i c  a s y lu m s  to  h e a d m a s te r ly  r e f le c t io n s  on th e  use o f  j a r g o n ,
and  in  NTLTM from  v io le n c e  a n d  s u ic id e  in  p r is o n s  to  th e  p re c is e
m ethod o f  p r o s p e c t in g  fo r  g o ld .  I t  w as t h i s  asp e c t  o f  R e a d e 's  w o rk
th a t  George O rw e l l  e n jo y e d :
Reade was a man o f  w h a t  one m ig h t  c a l l  p e n n y -e n c y ­
c lo p a e d ic  l e a r n i n g .  He possessed v a s t  s to cks  o f  d is c o n ­
nec ted  in fo r m a t io n  w h ic h  a l i v e l y  n a r r a t i v e  g i f t  a l lo w e d  
h im  to c ram  in to  books w h ic h  w o u ld  a t  a n y  r a te  pass as 
n o v e ls .  I f  you  h a ve  the  s o r t  o f  m in d  t h a t  ta k e s  a 
p le a s u re  in  d a te s ,  l i s t s ,  c a ta lo g u e s ,  c o n c re te  d e t a i l s ,  
d e s c r ip t io n s  o f  p rocesses , j u n k  shop w in d o w s  a n d  b a c k  
num be rs  o f  the  E x ch a n g e  a n d  M a r t , the  s o r t  o f  m in d  
th a t  l i k e s  k n o w in g  how a m e d ie v a l  c a t a p u l t  w o rk e d  o r  
j u s t  w h a t  o b je c ts  a p r is o n  c e l l  o f  the  e ig h te e n - fo r t ie s  
c o n ta in e d ,  th e n  you  can  h a r d l y  h e lp  e n jo y in g  Reade. 35
O r w e l l ' s  re fe re n c e  to  R eade 's  'p e n n y - e n c y c lo p a e d ic  l e a r n i n g '  is
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a re m in d e r  th a t  R eade 's  l a b o r io u s  re s e a rc h  w as a response  to and
r e f le c t io n  o f  the V ic t o r ia n  t h i r s t  fo r  k n o w le d g e .  The p e n n y
e n c y c lo p a e d ia s  had  f l o u r i s h e d  most a b u n d a n t l y  in  the  1830s a nd
40s, the  most fam ous o f  them b e in g  the  P enny  M a g a z in e  o f the
37S o c ie ty  f o r  the D i f fu s io n  o f  U se fu l K n o w le d g e .  In d e e d ,  the term  
'U s e fu l  K n o w le d g e ' p ro v id e s  a c r u c i a l  ke y  to  an u n d e r s ta n d in g  o f 
the  V ic t o r ia n  m in d  -  an aspec t no ted  b y  the  c o n te m p o ra ry  o b s e rv e r  
H ip p o ly te  T a in e :
The in s id e  o f  an E n g l i s h m a n 's  head  can  be v e r y  
f a i r l y  com pa red  to a M u r r a y 's  G u id e :  a g r e a t  m any
fa c t s ,  b u t  few  id e a s ;  a g r e a t  d e a l  o f  e x a c t  a n d  u s e fu l  
k n o w le d g e ,  s t a t i s t i c s ,  f i g u r e s ,  r e l i a b l e  a n d  d e ta i le d  
m aps, s h o r t  a n d  d r y  h i s t o r i c a l  no tes ,  u s e fu l  a n d  m o ra l
t i p s  b y  w a y  o f  p re fa c e ,  no a l l - i n c l u s i v e  v i s i o n ,  a n d  no 
r e l i s h  o f  good w r i t i n g .  I t  is  a c o l le c t io n  o f  good , 
r e l i a b l e  docum en ts ,  a c o n v e n ie n t  b o d y  o f  m em oranda to 
get a man th r o u g h  h is  jo u r n e y  w i t h o u t  h e lp .  38
(One c a n n o t  h e lp  r e m a r k in g  th a t  these w o rd s ,  th o u g h  a p p l ie d  to the
E n g l is h  in  g e n e ra l  c o u ld  a lm os t as w e l l  d e s c r ib e  C h a r le s  Reade in
p a r t i c u l a r .  ) D esp ite  the  d e c l in e  o f the  p e n n y  e n c y c lo p a e d ia s  the
V ic t o r ia n  a p p e t i te  fo r  fa c ts  a n d  f i g u r e s  w as i n  no w a y  d im in is h e d .
The f a m i l y  j o u r n a l s  o f  the  50s a n d  60s c a te re d  a m p ly  f o r  the  needs
o f  ' a g r o w in g  m id d le  c la s s ,  b o rn  o f  the  I n d u s t r i a l  R e v o lu t io n  and
the 1832 Reform B i l l . . .  e a g e r  to a c q u i r e  the  e d u c a t io n  t h a t  i t  
oq
l a c k e d . '  In  1851, fo r  in s ta n c e .  H ouseho ld  Words p r o v id e d  i t s  
re a d e rs  w i t h  i n f o r m a t i v e  a r t i c l e s  on the  C h e m is t ry  o f  Beer, the  
E le c t r i c  T e le g ra p h ,  C o ra l  F is h e r y  in  the  M e d i te r r a n e a n ,  the  P r ic e  o f  
L a n d ,  Sheep and  C a t t le  in  the  Cape C o lo n y ,  a n d  the  P re s e rv a t io n  o f  
Ice  in  R u s s ia ,  among o th e r  t h i n g s .
But j o u r n a l s  were  no t the  o n ly  p u r v e y o r s  o f  u s e fu l  i n f o r m a t io n .  
Even f i c t i o n  was e xp e c te d  to be in  some w a y  e d u c a t io n a l ,  o r ,  in
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p r o v i d i n g  the f o l lo w in g  e x p la n a t io n  o f  the  te rm  in  h is  P re face  to
H a rd  C a s h :
" H a rd  C a s h , "  l i k e  "T h e  C lo is te r  a n d  the  H e a r t h , "  is  
a m a t t e r - o f - f a c t  Romance; t h a t  is ,  a f i c t i o n  b u i l t  on 
t r u t h s ;  a nd  these t r u t h s  h ave  been g a th e r e d  b y  lo n g
s y s te m a t ic  la b o u r ,  from  a m u l t i t u d e  o f  vo lu m e s , pam ­
p h le t s ,  j o u r n a l s ,  r e p o r t s ,  b lu e - b o o k s ,  m a n u s c r ip t  n a r r a ­
t iv e s ,  l e t t e r s  a n d  l i v i n g  p e o p le ,  whom 1 h a v e  sou g h t
o u t ,  e x a m in e d ,  a nd  c ro s s - e x a m in e d ,  to  ge t a t  the  t r u t h  
on each m a in  to p ic  1 ha ve  s t r i v e n  to h a n d le .
In  r e t u r n ,  as Kenne th  G raham  has n o te d ,  r e v ie w e rs  showed a
s im i l a r  c o n ce rn  fo r  a c c u r a c y :
As a r e s u l t ,  c r i t i c s  a re  a lw a y s  a t  t h e i r  most s c a th in g
when th e y  d is c o v e r  a f a c t u a l  e r r o r .  D e ta i le d  v e r i s i ­
m i l i t u d e  is  d em ande d , a n d  a n y  o f fences  a g a in s t  i t  a re  
c o n s id e re d  f a t a l  to the  w o r k :  r e v ie w s  a b o u n d  w i t h
t r i u m p h a n t  d is c o v e r ie s  o f  m in u te  in a c c u r a c ie s .  I t  is
p a r t l y  in  response  to t h i s  t h a t  George E l io t ,  f o r  
e x a m p le ,  makes e x h a u s t i v e  e n q u i r ie s  o f  F re d e r ic  
H a r r is o n  a b o u t  le g a l  p o in ts  in  the  p lo t  o f  F e l i x  H o l t , 
a nd  W i lk ie  C o l l in s  is  up se t  when he le a r n s ,  th r o u g h  a 
T imes r e v ie w ,  o f an in c o n s is te n c y  in  the  a r r i v a l - t i m e  o f  
a t r a i n  in  The Woman in  W h i te . C h a r le s  R eade 's
Z o la e sq u e  p a s s io n  du  docum ent is  an e x a g g e ra te d  fo rm , 
b u t  r e p re s e n ts  a g e n u in e  d o c t r in e  o f  v e r i f i c a t i o n  w id e ly  
o b s e rv e d  among the  n o v e l is t s  o f  the  t im e .  44
The use o f  the  te rm  'Z o la e s q u e '  is  p e rh a p s  a l i t t l e  m is le a d in g .
R e a d e 's  p a s s io n  du docum en t is  c e r t a i n l y  an e x a g g e ra te d  fo rm  o f
the d o c t r in e  o f v e r i f i c a t i o n ,  b u t  i t  re m a in s  s im p ly  t h a t ,  an
e x a g g e ra te d  fo rm .  Reade u s u a l l y  took  th in g s  to ex trem es  in  the
n a iv e  and  q u in t e s s e n t i a l l y  V ic t o r ia n  b e l i e f  t h a t  b i g g e r  is  b e t t e r .
The c la im  o f some c r i t i c s ,  most n o t a b ly  L^one R iv e s ,—  th a t  Reade
w as a f o r e r u n n e r  o f  the  F re n c h  n a t u r a l i s t s  has been e xa m in e d  b y
Lew is  F. H a in e s ,  who r i g h t l y  c o n c lu d e s  t h a t  R e a d e 's  l a c k  o f
o b j e c t i v i t y  b a r s  h im  from  such a t i t l e . R e a d e ' s  p e r s o n a l  c o l le c t io n
o f  U s e fu l  K n o w le d g e ,  p a s te d  in t o  h is  tw e n ty  f o l i o  Notebooks,
r e p re s e n ts  th e n  an e x tre m e , b u t  b y  no means e x c e p t io n a l ,  aspec t o f
V ic t o r ia n  dogm a. He a ccep ted  e n t h u s i a s t i c a l l y  the  b e l i e f  t h a t  o n ly
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th r o u g h  fa c ts  c o u ld  one re a c h  the ' t r u t h ' ,  be i t  in  e th ic s ,  p o l i t i c s ,  
n a tu r e  o r  a r t .
W i lk ie  C o l l i n s ' s  d e c la r a t i o n  o f  f a i t h  in  the D e d ic a t io n  to B a s i l  
is  a n o th e r  e x a m p le  o f  t h i s  i n t e r e s t in g  aspec t o f  V ic t o r ia n
m a te r ia l i s m  :
My id e a  w a s ,  th a t  the  more o f  the  A c tu a l  I c o u ld  g a r n e r  
up as a te x t  to speak  f ro m ,  the  more c e r t a in  I m ig h t
fee l o f  the g e n u in e n e s s  a nd  v a lu e  o f  the  I d e a l  w h ic h
was su re  to s p r in g  o u t o f  i t .  47
I t  w as t h i s  f a i t h  t h a t  i n s p i r e d  C h a r le s  Kean to im p ro v e  h is
S h a ke sp e a re  p r o d u c t io n s  w i t h  f a i t h f u l l y  a c c u ra te  h i s t o r i c a l  and
a r c h a e o lo g ic a l  d e t a i l s ,  a n d  sen t Holman H un t to the  shores  o f  the
Red Sea to secure  ' t r u t h  to  n a t u r e '  f o r  h is  r e l i g i o u s  p a in t i n g s .
'T h e  w o rd  T r u t h ,  as a p p l ie d  to  a r t , '  R u s k in  h ad  e x p la in e d ,
' s ig n i f i e s  the  f a i t h f u l  s ta te m e n t ,  e i t h e r  to the  m in d  o r  senses, o f
/O
a n y  fa c t  o f  n a t u r e ' .  H u m p h ry  House has e x p lo r e d  th is  'common 
l i t e r a ln e s s  o f  m in d '  a nd  i t s  e f fe c t  on V ic t o r ia n  a r t  in  h is  essay  
'M an  a n d  N a tu re .  Some A r t i s t s '  V i e w s ' . I n  t h i s  essay  he quotes 
P r i n c i p a l  S h a i r p ' s  a d v ic e  th a t  a poet s h o u ld  'o b s e rv e  a c c u r a t e l y '  
the  ' o u tw a r d  f a c t s '  o f  a f lo w e r ,  's in c e  the  fo rm  a n d  hues o f  the
f lo w e r  d is c e rn e d  b y  the  eye a re  a la r g e  p a r t  o f  w h a t  g iv e s  i t  
r e l a t i o n  a n d  m e a n in g  to the  s o u l ' . ^ ^  T h is  V ic t o r ia n  n o t io n ,  s h a re d  
b y  b o th  the  ' t r u t h  to  n a t u r e '  schoo l o f  a r t  a n d  the  'h a r d  f a c t s '  
schoo l o f  f i c t i o n ,  t h a t  some Id e a l  o r  'm e a n in g  to  the  s o u l '  o r ,  in  
R e a d e 's  own w o rd s ,  ' t h e  t r u l y  g r a n d  a n d  n o b le ' ,  w o u ld  a r is e  
n a t u r a l l y  from  the  a c c u m u la t io n  o f  fa c ts ,  is  w h a t  e n c o u ra g e d  Reade 
to p u rs u e  h is  ' g r e a t  s y s te m ' w i t h  h is  avow ed  in t e n t io n  to  'w e a v e  
the  re c o rd e d  fa c t s ,  a n d  p u b l i s h e d  c h a r a c t e r s ,  o f  t h is  g r e a t  age .
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i n t o  the  fo rm s o f  A r t ' . ^ ^
The V ic t o r ia n s  seemed less  c le a r  a b o u t  the  e x a c t  n a tu r e  o f  the 
s p i r i t u a l  v a lu e  th a t  w o u ld  emerge from  these fa c t s .  A r t  was 
exp e c te d  to s t im u la te  the  h ig h e r  f e e l in g s  in  some w a y ,  a n d  i t  was
t h i s ,  H u m p h ry  House s u g g e s ts ,  th a t  led  V ic t o r ia n  a r t i s t s  in to  
s e n t im e n t a l i t y ,  ' t h e  im p o s i t io n  o f  f e e l in g  as an a f t e r th o u g h t  upon
l i t e r a l n e s s '
A l l  the  a n th ro p o m o rp h is m  a n d  the s e n t im e n ta l  t r e a t ­
ment o f a n im a ls  (as  a ls o  the  s e n t im e n ta l  t r e a tm e n t  o f 
hum an b e in g s  th e m s e lv e s ,  e s p e c ia l l y  c h i l d r e n )  was a 
means o f  i n f u s in g  in t o  w h a t  was o th e rw is e  a p u r e ly
m a t e r i a l i s t i c  " s c i e n t i f i c "  r e p r e s e n ta t io n  o f  the  e x te r n a l  
w o r ld  some k in d  o f  " s p i r i t " . . . .  The e f fe c t  o f  w h a t  we c a l l  
s e n t im e n t a l i t y  -  t h a t  is  f l a b b y  a n d  e x a g g e ra te d  s e n t i ­
ment -  comes a b o u t  p a r t l y  because i t  is  an a f t e r t h o u g h t ,  
an a d d e d  e m b e l l is h m e n t ,  e x t ra n e o u s  to the  f i r s t  concep ­
t io n ,  a n d  p a r t l y  because the s o c ia l  a n d  m o ra l  c i r c u m ­
s tances  o f  the  t im e r e q u i r e d  in  a r t  as w e l l  as i n  l i f e
the  o v e r - a s s e r t io n  o f  c e r t a in  modes o f  f e e l i n g .  53
T h is  s u p e r im p o s e d  s e n t im e n t  can  a lso  be fo u n d  in  much o f  the
d ra m a  a n d  f i c t i o n  o f  the  t im e .  The in d u lg e n c e  i n  s e n t im e n t  th ro u g h
such d e v ic e s  as the p o r t r a y a l  o f  d e a th s  o f  c h i l d r e n  and  f a i t h f u l
dogs , the  te a rs  o f  d e s e r te d  lo v e rs  a n d  w id o w e d  m others  and
p a t r i o t i c  p a r l o u r  songs s e rv e d  to re d re s s  the b a la n c e  in  a
m a t e r i a l i s t i c  s o c ie ty .  In  t h is  re sp e c t  too Reade was t y p i c a l l y
V ic t o r i a n ,  a nd  m ig lU  even be accused  o f  e x p lo i t i n g  t h i s
p r e d i le c t io n  f o r  s e n t im e n t a l i t y :  h is  t r a n s fo r m a t io n  o f  the  r e a l
t r a g e d y  o f  the  boy  p r i s o n e r ' s  d e a th  i n  B i rm in g h a m  in t o  an an
e x te n d e d  to u r  de fo rce  o f  a lm o s t  in s u p p o r t a b le  m a w k is h n e s s ,  f o r
e x a m p l e , o r  h is  d e l ib e r a te  'h e ig h t e n i n g '  o f  b a th e t i c  scenes in  h is
d r a m a t ic  v e r s io n  b y  i n s t r u c t i n g  the  o r c h e s t r a  to  accom pany  them
w i th  'God Save the  Queen ' o r  'Home Sweet H om e ',  t h e r e b y  d r a w in g
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on the s p u r io u s  s e n t im e n t  the  a u d ie n c e  a s s o c ia te d  w i t h  such tu n e s .  
But he re  a g a in  he was ' [n o ]  w orse  th a n  the  p u b l i c  -  o r  not too 
much s o ' .  He d id  no t e x p lo i t  s e n t im e n t a l i t y  in  the  sense th a t  he 
was cool a n d  o b je c t iv e  a b o u t  i t s  use. He was consc ious  o f  i t s  
e f fe c t ,  because he f e l t  i t  as k e e n ly  as anyo n e  e lse :  '1 made m y s e l f
C tr
c r y  t o - d a y  w r i t i n g  a b i t  o f  my s t o r y ,  "N e v e r  too La te  to M e n d ' " ,  
a nd  E l le n  T e r r y  r e c a l le d  t h a t  she h ad  seen h im  's t a n d  up a t  the 
Tom T a y lo r s '  on S u n d a y  e v e n in g s ,  a n d  s in g  "T h e  G i r l  I Le f t  B e h in d  
Me" w i t h  such p a th o s  t h a t  he h im s e l f  was moved to  te a rs
H a v in g  i n h e r i t e d  from  the  R om an tics  the  id e a  t h a t  A r t  sh o u ld  
s t i r  the f e e l in g s ,  i t  came to  be g e n e r a l l y  acce p te d  th a t  f e e l in g s  
s h o u ld  be s t i r r e d  to w a rd s  some p o s i t i v e  e n d .  I t  was not enough  fo r
the V ic t o r ia n  to a r is e  the m orrow  morn a s a d d e r  a n d  a w is e r  m an,
b u t ,  in  t h is  in te n s e ly  p r a c t i c a l  age , he s h o u ld  a r is e  a man who
w o u ld  go f o r t h  a n d  in  the  names o f  j u s t i c e  a n d  h u m a n i t y  a b o l is h  
s la v e r y  o r  re fo rm  the p r i s o n s .  By the  m id -5 0 s  se n t im e n t  and  
s e n s a t io n  w ere  no t to be in d u lg e d  in  f o r  t h e i r  own sa ke s ,  as h ad  
been l a r g e l y  the  case in  the  e ig h te e n th  c e n t u r y ,  b u t  w ere  to be
p re ss e d  in to  the s e rv ic e  o f  g e n e r a l  m o ra l  im p ro v e m e n t  o r  s p e c i f i c  
s o c ia l  re fo rm .
L ik e  the  p r e d i l e c t i o n  f o r  the  e d u c a t io n a l ,  the  f a c t u a l ,  p r a c t i c a l  
a n d  r i g o r o u s l y  m o ra l ,  the  z e a l  f o r  s o c ia l  re fo rm  w as a m a jo r  
' c h a r a c t e r i s t i c '  o f  the  age , a n d  a l l  a l i k e  w ere  l a r g e l y  d e r iv e d  from  
a n d  fo s te re d  b y  w h a t  R ic h a rd  D. A l t i c k  d e s c r ib e s  as 'T h e  tw o  most 
p o te n t  in f lu e n c e s  upon  the  s o c ia l  a n d  c u l t u r a l  tone o f  n in e te e n th
c?
c e n t u r y  E n g la n d ' :  the  B e n th a m ite  p h i lo s o p h y  o f  u t i l i t a r i a n i s m ,
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and  E v a n g e l i c a l  P u r i t a n is m .  T ho u g h  these tw o  p h i lo s o p h ie s  were 
opposed in  so m any  re sp e c ts  t h e i r  o v e r a l l  e f fe c t  on s o c ie ty  was 
r e m a r k a b ly  s im i l a r  a nd  p ro fo u n d :  ' j u s t  as the  s p i r i t  o f  e v a n g e l i c a l ­
ism pe rm ea ted  E n g l is l i  s o c ie ty  f a r  b e yond  the  d e n o m in a t io n a l  
b o u n d a r ie s ,  so u t i l i t a r i a n i s m  s p re a d  o u t from  i t s  o r i g i n a t i n g  g ro u p  
u n t i l  i t  was p a r t  o f  the  a tm o sp h e re  e v e ry  n in e te e n th  c e n tu r y
ro
E n g l is h m a n  b r e a t h e d ' .  Both p h i lo s o p h ie s  v ie w e d  l i t e r a t u r e  -
59e s p e c ia l l y  the  no ve l -  w i t h  the  deepest s u s p ic io n .—  The P u r i t a n s  
h ad  b y  lo n g  t r a d i t i o n  ta u g h t  t h a t  'P o e t r y ,  F ic t io n  in  g e n e r a l '  was 
'n o t  o n ly  i d le ,  b u t  fa ls e  a n d  c r i m i n a l ' a n d  u t i l i t a r i a n s  sco rned  
to re a d  F ic t io n  when t im e c o u ld  be more u s e f u l l y  spen t r e a d in g  
F a c ts .
In  the face  o f  these o p p o s in g  fo rc e s ,  the  n o v e l ,  in  t r u e
D a r w in ia n  fa s h io n ,  a d a p te d  i t s e l f  to s u r v i v e ,  a n d  so e v o lv e d  th a t
u n iq u e ly  n in e te e n th - c e n tu r y  fo rm , the  n o v e l  w i t h  a p u rp o s e .  ' Unless
he w r i t e s  w i t h  a p u rp o s e ,  you  k n o w , '  s a id  T h a c k e r a y  in  1851, ' a
n o v e l i s t  in  o u r  d a y s  is  good fo r  n o t h i n g ' .  T h o u g h  h is  a im  is  com ic ,
h is  e xa m p le s  o f  the  ty p e  a re  a c c u r a te  e n o u g h :
T h is  one w r i t e s  w i t h  a S o c ia l i s t  p u rp o s e ;  t h a t  w i t h  a 
C o n s e rv a t iv e  p u rp o s e :  t h i s  a u th o r  o r  a u th o re s s  w i t h  the  
most d e l ic a te  s k i l l  i n s in u a te s  C a th o l ic is m  in t o  y o u ,  a n d  
you  f i n d  y o u r s e l f  a l l  b u t  a P a p is t  in  the  t h i r d  v o lu m e : 
a n o th e r  d o c to rs  you w i t h  Low C h u rc h  rem ed ies  to w o rk  
i n w a r d l y  upon y o u ,  a n d  w h ic h  you  s w a l lo w  down 
u n s u s p ic io u s ly ,  as c h i l d r e n  do ca lo m e l i n  j e l l y .  F ic t io n  
a d v o c a te s  a l l  s o r ts  o f  t r u t h s  a nd  c a u s e s . . . .  61
The fo r e r u n n e rs  o f  the p u rp o s e  n o v e l  w ere  u n d o u b te d ly  the  m any
th o u s a n d s  o f  e d i f y i n g  t r a c t s  -  s e c u la r  a n d  r e l i g i o u s  -  o f  the
e ig h te e n th  c e n tu r y  d e s ig n e d  u s u a l l y  f o r  the  w o r k in g  c la s s  r e a d e r .
The n in e te e n th  c e n tu r y  took  the  hum b le  t r a c t ,  p o l is h e d  i t  up  and
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f i l l e d  i t  o u t  a n d  a im ed in s te a d  fo r  the  m id d le  c la s s e s .  The pu rpose  
w h ic h  g a in e d  the  w id e s t  p o s s ib le  r e a d e r s h ip  among them was the 
n o n - d e n o m in a t io n a l  p u rp o s e  o f  s o c ia l  r e fo rm .  I t  was in  t h is  f i e ld  
t h a t  E v a n g e l i c a l  and  B e n th a m ite  a l i k e  most a g re e d .  A n o v e l  w i t h  i t s  
' t r u t h s  and  c a u s e s '  based  on re s e a rc h  a n d  d o c u m e n ta ry  e v id e n ce  
a nd  w r i t t e n  w i t h  p h i l a n t h r o p i c  m o t iv a t io n  c o u ld  no t be accused  o f 
b e in g  e i t h e r  ' f a l s e  and  c r i m i n a l '  o r  l a c k in g  in  u t i l i t y .
In  h is  s tu d y  The S o c ia l  Nove l in  E n g la n d  1830-1850 L o u is  
C a za m ia n  makes a u s e fu l  d i s t i n c t i o n  be tw een  the  more g e n e ra l  
'n o v e l  w i t h  a p u r p o s e ' ,  w h ic h  b e g a n  to  be p o p u la r  in  the  1830s and  
s u r v i v e d  u n t i l  the  end o f the  c e n t u r y ,  a n d  the  r o m a n - à - th ^se  o f  the 
m id - V ic t o r ia n  p e r io d ,  the  'p r u d e n t  a nd  s c ie n t i f i c  ' w o rk  in  w h ic h
62n o v e l i s t s  a t ta c k e d  s p e c i f ic  a b u se s .  C a za m ia n  o b s e rve s  th a t  NTLTM 
b e lo n g s  to the  l a t t e r  c a te g o r y  f o r  'R eade  c r i t i c i z e s  the  p r is o n  
system  in  the  s p i r i t  o f  D ickens  b u t  he g iv e s  no g e n e r a l  b a c k g r o u n d  
o f  s o c ia l  p r o t e s t ' .  Even th i s  goes too f a r .  R e a d e 's  m a jo r  conce rn  
is  no t to c r i t i c i z e  the  p r is o n  sys tem  i t s e l f ,  b u t  r a t h e r  to  c r i t i c i z e  a 
p a r t i c u l a r  abuse  o f  t h a t  s ys tem . I t  was e n o u g h ,  h o w e v e r ,  to  make 
i t  a s o c ia l  p u rp o s e  n o v e l ,  the  f i r s t  o f  f i v e  such  n o v e ls  he was 
to w r i t e . H i s  i n te r e s t  was more in  the  p o p u la r  fo rm  th a n  p o p u la r  
re fo rm .  In d e e d ,  as George O rw e l l  o b s e rv e d ,  h is  n o v e ls  se rve  o n ly  to 
u n d e r l i n e  h is  u n b o u n d e d  c o n f id e n c e  in  the  s ta te  o f  V ic t o r ia n  
s o c ie ty :  'F a s te n  upon t h i s  o r  t h a t  m in o r  a b u s e ,  expose i t ,  d ra g  i t
i n t o  the  open b e fo re  a B r i t i s h  j u r y ,  a n d  a l l  w i l l  be w e l l  -  t h a t  is  
how he sees i t ' . ^ ^  I t  is  a f a c t  Reade h im s e l f  a c k n o w le d g e d  h a p p i l y .  
He k e p t  a co p y  o f  the  'R u le s  r e l a t i n g  to  the  c o n d u c t  a n d  t re a tm e n t  
o f  p r i s o n e r s  in  the  C o u n ty  Gaol a n d  House o f  C o r r e c t io n ,  a t
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R e a d in g '  p a s te d  in to  one o f  h is  Notebooks w i t h  the  comment:
These a re  the p r is o n  ru le s  I used in  w r i t i n g  ' I t  is  
n e v e r  too la te  to mend. ' T hey  w ere  r e p e a te d ly  b ro k e n  in  
the g a o ls  whose abuses  I e x p lo r e d .  My c r i t i c a s t e r s  have  
none o f them o b s e rv e d  t h a t  I a t ta c k e d  the  abuses  b u t  
not the  th e o r y  o f  those  g a o ls .  ^
His s o c ia l  p u rp o s e  themes w ere  e s s e n t ia l l y  j o u r n a l i s t i c  c ru s a d e s
w h ic h  above a l l  p r o v id e d  h im  w i th  u s e fu l  m a te r ia l  f o r  a
s e n s a t io n a l  p lo t  and  s u i t a b le  v e h ic le s  f o r  the  p o s t u r in g  o f  h is
m e lo d ra m a t ic  v i l l a i n s  a n d  h is  e q u a l l y  m e lo d ra m a t ic  he roes .
Hero w o r s h ip  is  a n o th e r  c h a r a c t e r i s t i c  o f  the  V ic to r ia n s  a nd
Reade had  a p a r t i c u l a r  a d m i r a t io n  fo r  'A n g lo -S a x o n  h e ro e s ' whom
68he d e f in e d  as ' heroes w i t h  an eye to the  m a in  c h a n c e ' .  NTLTM
has tw o  he roes , each r e p r e s e n t in g  the tw o  m a in  ty p e s  o f  V ic t o r ia n
id e a l .  George F ie ld in g ,  the  poor b u t  h o n e s t ,  u p r i g h t ,  h a r d - w o r k in g
fa rm e r  who b e lo n g s  to the  s to ck  com pany  o f  t r a d i t i o n a l
n in e te e n th - c e n tu r y  m e lo d ra m a , a n d  the  R eve rend  F r a n c is  Eden, a
more e x c lu s i v e l y  m id - V ic t o r ia n  h e ro  who b e lo n g s  to  the  schoo l o f
'm u s c u la r  C h r i s t i a n i t y  ' made p o p u la r  b y  the  w o rk s  o f  Thomas
69H ughes a n d  the  K in g s le y  b r o th e r s .
Eden re a p p e a rs  a t  the  end o f  the  n o v e l  to  c o n d u c t  the  m a r r ia g e  
ce rem ony  o f  George a nd  the  h e ro in e  S usan ; f o r  th o u g h  R e a d e 's  own 
dom es t ic  l i f e  was d i s t i n c t l y  Bohem ian , h is  n o v e ls  m a in ta in  the
V ic t o r ia n  id e a l  o f  w i f e ,  f a m i l y  a n d  home:
T h ro u g h  much s u f f e r i n g ,  i n j u s t i c e ,  d a n g e r  and  
t r o u b le ,  th e y  h ave  passed  to  h e a l t h ,  h a p p in e s s ,  a nd  
peace , a n d  th a t  e n t i r e  u n io n  o f  tw o  n o b le  h e a r t s ,  in  
l o y a l  f r i e n d s h ip  a n d  w edded  lo v e ,  w h ic h  is  the  t r u e s t  
b l i s s  t h i s  e a r t h  a f f o r d s .
Thus  Reade c o n c lu d e s  the  a d v e n tu re s  o f  Helen R o l les ton  a n d  R obert
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P e n fo ld  in  F o u l P l a y , a n d  n e a r l y  a l l  h is  n o v e ls —  c lose , not o n ly  
w i t h  the m a r r ia g e  o f  h is  he ro  a n d  h e ro in e ,  b u t  a ls o  w i t h  the  solemn 
a s s u ra n c e  th a t  i t  w i l l  be a l i f e l o n g ,  p e r fe c t ,  p ro s p e ro u s  and  
g e n e r a l l y  fe cu n d  u n io n ,  the  v e r y  em bod im en t o f  one o f  the  most 
p re c io u s  o f  V ic t o r ia n  id e a ls .
P r o s p e r i t y ,  th a t  o u tw a r d  a nd  v i s i b l e  sym bo l o f  success to the
m id d le - c la s s  V i c t o r i a n ,  was a ls o  an e s s e n t ia l  i n g r e d ie n t  and  no
fa m i l y  p i c t u r e  co u ld  be com p le te  w i t h o u t  a s ta te m e n t o f  i t s
a c c o u n ts .  In  H a rd  Cash A l f r e d  H a rd ie  has £20,000 p lu s  'a  la r g e
income from  h is  f a t h e r ' s  la n d  a nd  houses , a nd  a n o th e r  from  h is
c o n s o ls ' ,  a nd  E d w a rd  Dodd has been l e f t  £14,000 a n d  becomes a
m a n a g in g  p a r t n e r  o f  h is  b r o t h e r - i n - l a w ' s  b a n k .  We a re  g iv e n  no
e x a c t  f i g u r e  fo r  H e n ry  L i t t l e  in  P u t Y o u r s e l f  i n  H is P la c e , b u t  we
a re  a s s u re d  th a t  'He is  a w e a l th y  m an , a n d  w i l l  be w e a l t h ie r ,  fo r
he l i v e s  p r u d e n t l y ,  a nd  is  n e v e r  i d l e ' .  I n  NTLTM we le a r n  t h a t  in
a d d i t i o n  to George F i e l d i n g ' s  s h a re  o f  the  £7000 n u g g e t ,  ' t h e
meadow he b o u g h t  in  B a th u r s t  f o r  £200 has  j u s t  been so ld  b y
R ob inson  fo r  tw e lv e  th o u s a n d  p o u n d s ' ;  a n d  in  F o u l  P la y  Robert
P e n fo ld  is  a b le  to e m b a rk  on m a r r ie d  l i f e  w i t h  p r e c is e ly  £17 ,247 .
13s. 3 i d .  R e a d e 's  d e s i re  to be a p o p u la r  success was t y p i c a l l y
71V ic t o r ia n  in  an age w h ic h  made a c u l t  o f  success , a n d ,  as we 
have  seen, he c a s t  up  h is  own a cco u n ts  as a m easure  o f  t h a t  
success .
T he re  re m a in s  one o th e r  m a jo r  aspec t o f  R e a d e 's  w o rk  w h ic h
m ay be c a l le d  t y p i c a l l y  V i c t o r i a n ,  a n d  one t h a t  p e rh a p s  more th a n
a n y t h in g  e lse makes h im  in a c c e s s ib le  to  tw e n t ie th  c e n tu r y  re a d e rs :
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t h a t  is  h is  use o f ,  a n d  a l l u s io n  to ,  m a t te rs  o f  c o n te m p o ra ry  p u b l i c
i n t e r e s t .  By th is  I mean not o n ly  h is  e x p lo i t a t i o n  o f  in te r e s t  in  a
p a r t i c u l a r  e ve n t  (su ch  as the B i rm in g h a m  P r is o n  S c a n d a l ) ,  o r  in  a
la r g e  a n d  c o n t in u o u s  p u b l i c  issue  ( th e  'Jew Q u e s t io n '  f o r  in s ta n c e ) ,
b u t  in  h is  method o f  d r a w in g  on the re s o u rc e s  o f  h is  re a d e r s '
c o n te m p o ra ry  f ra m e  o f  re fe re n c e .  Susan M e r to n 's  s h u d d e r  o f  fe a r
le s t  she meet in  p r is o n  the men ' t h a t  set f i r e  to  F a rm e r  D e a n 's
r i c k s '  w o u ld  have  been r e a d i l y  u n d e rs to o d  b y  an a u d ie n c e  who
a s s o c ia te d  such a c r im e  w i t h  s o c ia l  r e v o lu t io n ,  a nd  R eade 's
re fe re n c e  in  the  o p e n in g  l in e s  o f  the  n o v e l  NTLTM to ' s o i ls  and
s i t u a t io n s  w h e re ,  in  s p i te  o f i n t e l l i g e n c e  a nd  s o b r ie t y ,  [one ] is
a lm os t su re  to  b r e a k '  w o u ld  h a ve  s t r u c k  a p a i n f u l  c h o rd  in  the
h e a r ts  o f the e n t e r p r i s i n g  V ic t o r ia n  m id d le  c la s s  who l i v e d  in
72c o n s ta n t  fe a r  o f f i r m s  o r  b u s in e sse s  ' f a i l i n g ' .  I n  h is  a r t i c l e  
'V i c t o r i a n  Readers a nd  the Sense o f  the  P re s e n t ' ,  R ic h a rd  D. A l t i c k  
re fe rs  to  the  new ' c o m m u n ity  o f  m in d '  among the  th o u s a n d s  o f 
V ic t o r ia n  re a d e rs  who were  l i t e r a t e  b u t  n o t e d u c a te d .  An e ig h te e n th  
c e n tu r y  a u th o r  h a d  e xpec ted  h is  re a d e r  to  u n d e r s ta n d  a l lu s io n s  a nd  
re fe re n c e s  to the  c la s s ic s :
L a c k in g  the th o ro u g h  g r o u n d in g  in  the  c la s s ic s  a nd  
the  o th e r  p o l i t e  l i t e r a t u r e  w h ic h  t h e i r  s o c ia l  b e t te r s  h a d  
a c q u i r e d  as a m a t te r  o f  c o u rs e ,  t h e i r  w h o le  set o f  m in d ,  
t h e i r  o u t lo o k  upon the  w o r ld ,  a nd  th e re fo re  the  n a tu re  
o f  the  la n g u a g e  in  w h ic h  th e y  c o u ld  be most e f f e c t i v e l y  
a d d re s s e d  b y  a u th o r s ,  f o r  w h a te v e r  p u rp o s e ,  was 
p r e d o m in a n t l y  t o p i c a l . . . .  I n  s h o r t ,  the  a d v e n t  o f  a mass 
r e a d in g  a u d ie n c e  n e c e s s a r i l y  s h i f t e d  the  w e ig h t  o f  the  
te rm s o f  d is c o u rs e  from  p o l i t e  le t t e r s  to  the  s u b je c ts  o f  
the  d a y .  73
Reade h im s e l f ,  an O x fo rd  do n ,  h a d  a good g r o u n d in g  in  the  
c la s s ic s ,  a nd  on o cc a s io n s  c o u ld  not r e s is t  i n s e r t i n g  a s h o r t  
c la s s i c a l  t a g .  Most o f  h is  heroes h a v e  h a d  a c l a s s ic a l  e d u c a t io n :
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F r a n c is  Eden, Robert P e n fo ld ,  A l f r e d  H a rd y  ( th e  l a t t e r  is  c a l le d  
upon to p ro ve  h is  s a n i t y  in  H a rd  Cash by  d is c u s s in g  the  m e r i ts  o f 
Horace a nd  V i r g i l ) .  But he knew  th a t  most o f  h is  a u d ie n c e  were 
e d u c a te d  o n ly  b y  j o u r n a l s  a n d  n e w s p a p e rs ,  a n d  th a t  re fe re n ce s  and  
a l l u s io n s  to c u r r e n t  issues  w id e ly  d is c u s s e d  in  those  jo u r n a l s  and  
n e w s p a p e rs  w o u ld  a u to m a t i c a l l y  q u ic k e n  h is  r e a d e r s '  i n t e r e s t .  By 
d r a w in g  on the re so u rce s  o f  t o p ic a l  k n o w le d g e  a n d  g e n e ra l  p u b l i c  
a w a re n e ss  he c o u ld  g iv e  h is  re a d e rs  th a t  c o m fo r ta b le  f e e l in g  o f 
b e in g  k n o w le d g e a b le ,  the  s a t i s f a c t io n  o f  b e in g  in  some w a y  
p e r s o n a l l y  i n v o lv e d  b y  r e c o g n iz in g  the  w id e r  im p l i c a t i o n s  b e h in d  
and  beyo n d  the t e x t u a l  s u r fa c e .
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NOTES TO CHAPTER ONE
1. E lw in ,  p . 71.
2. M e m o ir , v o l .  I ,  p . 330.
3. NTLTM was o r i g i n a l l y  d e d ic a te d  to ' t h e  g r e a t  E n g l is h  p u b l i c
upon a to p ic  a b o u t  w h ic h  th e y  know  c o n s id e r a b ly  less  th a n  
n o t h i n g ' .  T h is  d e d ic a t io n ,  c ro sse d  ou t a n d  re p la c e d  b y  the  one
th a t  e v e n t u a l l y  d id  a p p e a r ,  is  on p .  4 o f  a no tebook  o f  d r a f t  
m a te r ia l  f o r  NTLTM in  the  possess ion  o f  the  M o r r is  L . P a r r i s h  
C o l le c t io n ,  P r in c e to n  U n i v e r s i t y  L i b r a r y .
4. N o te ca rd  15, one o f  the NTLTM N o te ca rd s  in  the  possess ion  o f
the  M o r r is  L .  P a r r i s h  C o l le c t io n ,  P r in c e to n  U n iv e r s i t y  L i b r a r y .  
The bes t d e s c r ip t io n  o f  these N o te ca rd s  is  to  be fo u n d  in  A
T e r r i b l e  T e m p ta t io n  w h e re  Reade p r o v id e s  us w i t h  a re m a rk a b le  
s e l f - p o r t r a i t  in  the  f i g u r e  o f  the  w r i t e r ,  R o lfe :
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CHAPTER TWO
CHARLES READE,  THE DRAMATIST
Reade fo u n d  the fo rm u la  th a t  made h im  a s u c c e s s fu l  n o v e l i s t ,  
b u t  the fo rm u la  he r e a l l y  w a n te d ,  the  one t h a t  w o u ld  make h im  a 
s u c c e s s fu l  p l a y w r i g h t ,  e lu d e d  h im . I t  is  d i f f i c u l t  to  u n d e rs ta n d  
w h y .  As a recen t c r i t i c  has o b s e rv e d :  'B o th  h is  n o ve ls  a nd  h is
p la y s  met c o n te m p o ra ry  s ta n d a r d s  o f  ta s te  w i th  g re a t  e x a c t i t u d e :  
the n o ve ls  w ere  s e n s a t io n a l  a nd  the d ra m a s  a l l  m e lo d r a m a s ' . ^
A c o n v e n ie n t  d e f i n i t i o n  o f m e lod ram a is  g iv e n  b y  F r a n k  R a h i l l
in  The W or ld  o f  M e lo d ra m a :
M e lod ram a  is  a fo rm  o f  d r a m a t ic  c o m p o s i t io n  in  p rose  
p a r t a k i n g  o f  the  n a tu re  o f  t r a g e d y ,  com edy, pan tom im e ,
and  s p e c ta c le ,  a n d  in te n d e d  fo r  a p o p u la r  a u d ie n c e .  
P r i m a r i l y  co n ce rn e d  w i t h  s i t u a t io n  a n d  p lo t ,  i t  c a l l s  
upon mimed a c t io n  e x te n s iv e ly  a n d  em p loys  a more o r  
less  f i x e d  com plem ent o f  s tock  c h a r a c te r s ,  the  most 
im p o r ta n t  o f  w h ic h  a re  a s u f f e r in g  h e ro in e  o r  h e ro ,  a
p e rs e c u t in g  v i l l a i n ,  a nd  a b e n e v o le n t  com ic .  I t  is  
c o n v e n t io n a l l y  m o ra l  a n d  h u m a n i t a r ia n  in  p o in t  o f  v ie w  
a nd  s e n t im e n ta l  a nd  o p t im is t i c  in  te m p e r ,  c o n c lu d in g  i t s  
fa b le  h a p p i l y  w i t h  v i r t u e  re w a rd e d  a f t e r  m any  t r i a l s  
a n d  v ic e  p u n is h e d .  C h a r a c t e r i s t i c a l l y  i t  o f fe r s  e la b o ra te  
sce n ic  a c cesso r ies  a nd  m is c e l la n e o u s  d iv e r t is s e m e n ts  a n d  
in t ro d u c e s  m us ic  f r e e l y ,  t y p i c a l l y  to u n d e rs c o re  d r a m a t ic  
e f fe c t .  2
M ic h a e l  Booth o b se rve s  th a t  m e lod ram a
c o n ta in e d  j u s t  a b o u t  e v e r y t h in g  t h a t  a p p e a le d  to
n in e te e n th - c e n tu r y  d r a m a t ic  ta s te :  s e n s a t io n ,  s p e c ta c le ,
v io le n c e ,  t r u e  lo v e ,  ro m a n t ic  f a n t a s y ,  s t ro n g  n a r r a t i v e ,  
f in e  s e n t im e n t ,  r h e to r i c ,  c o u ra g e ,  low  com edy, dom estic  
r e a l i s m ,  home a n d  f a m i l y ,  e c c e n t r ic  c h a r a c te r s ,  p a t r i o t i c
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s p i r i t  and  a h a p p y  e n d in g .  3 
A l l  these in g r e d ie n t s  R eade 's  d ra m a  o f  NTLTM h a d  in  a b u n d a n c e ,  
a nd  i t  was h is  o n ly  s u c c e s s fu l  p la y .  The re s t  o f  h is  own p la y s  
w ere  a lm os t e n t i r e l y  unredeem ed f a i l u r e s .
R a th e r  more su c c e s s fu l  w ere  those he w ro te  in  c o l la b o r a t io n  
w i t h  a n o th e r  a u th o r  ( M asks and  Faces w i t h  Tom T a y lo r )  and  h is  
t r a n s la t i o n s  from  the F rench  ( The C o u r ie r  o f  Lyons  b y  Eugene
M o reau , P a u l  Si r a u d  in and  A l f r e d  D e la c o u r ,  and  Z o la ' s  D r i n k ) .  
Reade h im s e l f  was at a loss  to u n d e r s ta n d  w h y  h is  p la y s  f a i l e d ,
a nd  b y  tu r n s  b la m e d  the la w s  o f  c o p y r i g h t , ^  the m a n a g e rs ,— the
6 7 8c r i t i c s t h e  a c to rs  — o r ,  on one o c c a s io n ,  the  t h e a t r e ,— on a n o th e r ,
the scene p a i n t e r . — lie n e v e r  b la m e d  h im s e l f ,  f o r  he n e v e r  d o u b te d  
h is  a b i l i t y .  W i l l ia m  A rc h e r  o b s e rv e d  t e s t i l y ,  ' T h a t  he is  a g r e a t  
d r a m a t i s t ,  i f  not the  g re a te s t  d r a m a t is t  o f  the  age , he h im s e l f  has
p e r s e v e r in g ly  in fo rm e d  us in  the  m a n ife s to e s  a n d  c o n t r o v e r s ia l  
e f fu s io n s  w h ic h  e v e ry  now a n d  th e n  o rn a m e n t  e i t h e r  the  a d v e r t i s ­
in g  o r  the c o r re s p o n d e n c e  co lum ns  o f  the  n e w s p a p e r s ' . ^ ^  W r i t in g  in  
1875, Reade re m a rk e d ,  ' I  am k n o w n ,  I b e l ie v e ,  as a n o v e l i s t ;  b u t  
my n a t u r a l  g i f t  was fo r  the  d ra m a :  my g re a te s t  lo v e  was fo r  the 
d ram a
His in t e r e s t  in  d ra m a  h a d  b e g u n ,  a p p a r e n t l y ,  when he was 
an u n d e r g r a d u a te  a t  O x fo rd  (he e n te re d  M a g d a le n  C o l lege  in  1831 
aged  17, a n d  g r a d u a te d  w i th  a t h i r d  in  G rea ts  in  1835). T he re  he 
seems to ha ve  spen t a g r e a t  d e a l  o f  t im e  re a d in g  p la y s  and  
th e a t re  h i s t o r y .  In  C h a p te r  16 o f  The E ig h th  Commandment
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( p u b l i s h e d  in  i860 ) he g iv e s  a m a s te r ly  a c c o u n t  o f  the  h i s t o r y  o f
E n g l is h  d ra m a ,  and  E lw in  has o b s e rv e d  th a t  he e x h ib i t e d  'a n
a c q u a in ta n c e  w i t h  h is  s u b je c t  u n u s u a l l y  in t im a te  fo r  those d a y s ,
so lo n g  be fo re  the  issu e  o f  the M e rm a id  se r ie s  o f  r e p r i n t s  a nd  the
p u b l i c a t i o n s  o f  the  d r a m a t ic  h i s t o r i a n s ,  such as P e rc y  F i t z g e r a ld ,
12Joseph K n ig h t  a nd  R.W. L o w e ' .  A c c o rd in g  to John Colem an, 
R eade 's  som ewhat o v e r  im a g in a t i v e  b io g r a p h e r ,  Reade r e c a l le d  th a t  
he was f i r s t  i n s p i r e d  to become a p l a y w r i g h t  h im s e l f  when 
B a r n e t t ' s  Com pany had  come to  O x fo rd  one v a c a t io n :
To be s u re ,  the  p la y h o u s e  was a p r i m i t i v e  so r t  o f 
p la c e ;  b u t  a f t e r  a l l ,  " th e  p l a y ' s  the  t h i n g , "  a nd  we 
h a d  " t r a g e d y ,  com edy, h i s t o r y ,  p a s to r a l ,  p a s to r a l  
c o m ic a l "  e v e ry  o th e r  n ig h t ,  a nd  a new , d a z z l i n g ,  and  
d e l i g h t f u l  l i f e  opened ou t b e fo re  me.
1 h ad  re a d  the p la y s  b e fo re ,  b u t  n e v e r  u n d e rs to o d  
them t i l l  now , a n d  the a c t in g  was a r e v e la t io n  to me.
W e ll,  see ing  these good peop le  f i r s t  i n s p i r e d  me 
w i th  the  th o u g h t  o f  b e in g  a p l a y w r i g h t . . . .  13
These w o rd s  a re  s u p p o s e d ly  R e a d e 's  ow n , b u t  s in ce  we h ave  no 
e v id e n ce  th a t  Coleman took them down in  s h o r th a n d  a t  the  t im e
th e re  is  no w a y  o f  v e r i f y i n g  t h e i r  a c c u r a c y .  ( T h is  is  a r e s e r v a t io n  
t h a t  has to be b o rn e  c o n s ta n t l y  in  m in d  w i t h  C o le m a n .)  N e ve r th e ­
le s s ,  we do know  th a t  d u r i n g  the  lo n g  v a c a t io n  o f  1833, B a r n e t t ' s
com pany  d id  open a t  the New T h e a t re ,  St M a ry  H a l l  L a n e ,  O x fo rd ,  
and  J a c k s o n 's  O x fo rd  J o u rn a l  f o r  J u ly  13th c a r r i e d  the  announcem en t 
t h a t  :
Mr B a r n e t t  m ay v e n tu r e  to s a y  th a t  so num erous  a n d
ta le n te d  a D ra m a t ic  Corps  is  no t a g a in  to  be fo u n d  o u t 
o f  L o n d o n .  M r.  BALLS, the  le a d in g  l i g h t  Com edian o f  the  
T h e a tre s  R o y a l ,  D r u r y  Lane  a nd  C ovent G a rd e n ,  w i l l  j o i n  
h im  on M o n d a y ,  w hen the C om pany w i l l  be e n t i r e l y
co m p le te ,  so th a t  T r a g e d y ,  Comedy, O p e ra ,  F a rc e ,  o r  
M e lo -D ram a  m ay be g iv e n  w i t h  e q u a l  f a c i l i t y . . . .  14
The re  is  no d o u b t  th a t  he re  w as a com pany  w h ic h  was in d e e d
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c a p a b le  o f  p re s e n t in g  ' " t r a g e d y ,  com edy, h i s t o r y ,  p a s to r a l ,  
p a s t o r a l - c o m ic a l "  e v e ry  o th e r  n i g h t ' .  The p ro g ra m m e , in  f a c t ,  
c h a n g e d  n i g h t l y  a nd  from  the  13th o f  J u ly  to the  end  o f September 
th e y  p re s e n te d  n e a r l y  a h u n d re d  d i f f e r e n t  p la y s .  T h e i r  ra n g e  
in c lu d e d :  Romeo a n d  J u l i e t , H en ry  I V , R ic h a rd  11, H a m le t , As You
L ik e  I t , K in g  L e a r , Don G io v a n n i , The C r i t i c , The School fo r  
S c a n d a l , She Stoops to C o n q u e r , V i r g i n i u s , W i ld  O a ts , The M i l l e r  
a nd  His M en , B la c k -E y e d  S u s a n , The G re e n -E ye d  M o n s te r , The B o t t le  
Im p , My Wife ! What W ife ? , The S pectre  B r id e g ro o m , The Wood Demon, 
The V i l l a g e  P h a n to m .
I t  was w h i le  Reade was s t u d y in g  la w  in  London in  the la te
1830s a nd  e a r l y  40s th a t  h is  in te r e s t  in  the  d ra m a  seems to have
c r y s t a l l i z e d  in to  an o b se ss io n .  Coleman re c o rd s  t h a t  on R eade 's
f i r s t  n ig h t  in  London h is  b r o th e r  Compton h a d  ta k e n  h im  to D ru r y
Lane to see M a c re a d y  in  M a c b e th :  'M y  God! What a r e v e la t i o n .  1
15s h a l l  n e v e r  fo r g e t  t h a t  w o n d e r fu l  p e r fo rm a n c e  to my d y in g  d a y ' .  
T he re  may be some t r u t h  in  t h i s ,  f o r  i f  Reade h a d  gone to  London
a few weeks b e fo re  he w as e n te re d  a t  L in c o ln ' s  I n n  on 20 November
1835, he w o u ld  in d e e d  h a ve  been a b le  to see M a c re a d y  p l a y i n g  
M acbe th  a t D r u r y  Lane . M a c re a d y  h a d  opened the  season w i t h  
M acbe th  on O c tobe r 1. P e rh a p s  Reade saw i t  on the  n ig h t  o f  the  5 th  
o f  O c tobe r when M a c re a d y  re c o rd e d  in  h is  D ia r y :  ' . . . i n  a c t in g
M acbe th  f e l t  t h a t  I c a r r i e d  the  a u d ie n c e  a lo n g  w i t h  me. 1 was
e a rn e s t ,  m a je s t ic  a nd  im p a s s io n e d  T a l f o u r d  came in to  my room,
a nd  s a id  he h a d  " n e v e r  seen me f i n e r ,  i f  in d e e d  I h a d  e v e r  p la y e d  
i t  so w e l l ' "  . Be th a t  as i t  m ay , Reade was d o u b t le s s  r e c a l l i n g
h is  own e x p e r ie n c e  when he d e s c r ib e d  in  A r t :  A D ra m a t ic  T a le  the
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s e n s a t io n s  f e l t  b y  A le x a n d e r  O ld w o r th y ,  the y o u n g  la w y e r ,  on h is  
f i r s t  v i s i t  to a London th e a t r e :
T h a t  sense o f  the b e a u t i f u l ,  w h ic h  b e lo n g s  to 
g e n iu s  made him see b e a u ty  in  the  s e m i - c i r c u la r  sweep 
o f  the g lo w in g  boxes ; in  g i l t  o rn a m e n ts  g lo r io u s  w i t h
l i g h t ,  a n d ,  above a l l ,  in  hum an b e in g s  g a i l y  d re ss e d ,  
and  r a d ia n t  w i t h  e x p e c ta t io n .  And a l l  these  t h in g s  a re  
b e a u t i f u l ;  o n ly  g ro s s ,  r u s t i c  senses c a n n o t  see i t ,  and
b lu n te d  town senses can  see i t  no lo n g e r .
Before  the p la y  b e g a n ,  m us ic  a t ta c k e d  h im  on 
a n o th e r  s id e ;  a nd  a l l  com b ined  w i t h  y o u th  a nd  n o v e l t y
to ra is e  h im to a h ig h  key  o f i n t e l l e c t u a l  e n jo y m e n t ;  
an d  when the am p le  c u r t a i n  rose s lo w ly  and  
m a j e s t i c a l l y . . .  i t  was an e ra  in  t h is  y o u n g  l i f e .
P o e try  rose from  the dead be fo re  h is  eyes th is  
n ig h t .  She la y  no lo n g e r  entom bed in  p r i n t .  She f lo a te d  
a ro u n d  the scene, e th e r e a l ,  b u t  p a lp a b le .  She b re a th e d  
and  b u rn e d  in  h e ro ic  shapes , a nd  g o d l i k e  tones , and
lo o ks  o f  f i r e .  17
'D u r in g  these y e a r s , '  sa ys  Wayne B u rn s ,  ' n o th in g  c o u ld  keep Reade
a w a y  from  the th e a t r e :  h is  lo n e l in e s s  was too in te n s e ,  h is  need fo r
18t h e a t r i c a l  m a k e -b e l ie v e  too g r e a t ' .  R eade 's  own o p in io n ,  a c c o rd in g
to C o le m a n 's  a c c o u n t ,  w as t h a t  he was s im p ly  l e a r n in g  the  t r a d e ,
a n d  from  the  bes t p o s s ib le  m a s te rs  :
. . . 1  s t e a d i l y  d e vo ted  m y s e l f  d a y  a n d  n ig h t  to  p e r fe c t in g
m y s e l f  in  the  g ra m m a r  o f  the  s ta g e .
I t  was a f o r t u n a te  t im e  fo r  me to  le a r n  my 
b u s in e s s ,  i n c l u d i n g ,  as i t  d id ,  the  w ho le  o f  M a c r e a d y 's  
m em orab le  m anagem ent a t  C ovent G a rd e n ,  1837-38, a n d  a t  
D r u r y  L a n e ,  1841-43.
Some o f the  best p e r fo rm a n c e s  1 h a v e  e v e r  seen 
w ere  g iv e n  a t  the l i t t l e  house in  the  H a y m a rk e t ,  w he re  I 
saw , in  one season , M a c re a d y ,  C h a r le s  Kean , James 
W a l la c k ,  P h e lp s ,  T y ro n e  Pow er,  W ebs te r ,  S t r i c k la n d ,  
W rench, C h a r le s  M a thew s , Howe, Tom S tu a r t ,  a n d  W i l l ia m  
F a r r e n  "T he  Cock S a lm o n " ;  Helen F a u c i t ,  E l le n  T re e ,  Mrs 
W a rn e r ,  M rs N is b e t t ,  Madame V e s t r is ,  M iss P. H o r ton ,
a n d  Mrs G lo v e r !
A t t h is  v e r y  t im e  the  Kee leys  w ere  a t  the  Lyceum  
w i t h  a v e r y  f in e  c o m p a n y ,  a nd  soon a f te r w a r d s  th e y  
jo in e d  fo rces  w i t h  C h a r le s  Kean a t  the  P r in c e s s 's ,  when 
the  " W in t e r ' s  T a le , "  " R ic h a r d  1 1 . , "  " H e n ry  V . , "  and
"H e n ry  V l l l . "  were  s p le n d id l y  d e c o ra te d ,  a l th o u g h  the 
ca s t  c o u ld  no t com pare  w i t h  M a c r e a d y 's .  The same 
re m a rk  may a p p ly  to P h e lp s 's  a d m ir a b le  a n d ,  in d e e d ,
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a m a z in g  w o r k ,  w h ic h  a t t r a c te d  a l l  the  e d u c a te d  w o r ld  to 
a w re tc h e d ,  tu m b le -d o w n  th e a t r e  in  a remote s u b u r b .
1 l e a r n t  a l l  1 know  o f  d r a m a t ic  a r t  from  these 
g r e a t  a r t i s t s ,  a nd  c a n n o t  be too t h a n k f u l  t h a t  1 was 
p r i v i l e g e d  to see them a t t h e i r  z e n i t h .  19
A g a in ,  i t  is  d i f f i c u l t  to know  how much o f  t h is  c a ta lo g u e  was
a c t u a l l y  r e c a l le d  b y  Reade, o r  w h e th e r  Co lem an r e c a l le d  i t  a l l  fo r
h im .  In  a n y  e v e n t ,  i t  is  an a c c u ra te  enough  acc o u n t  o f  the  b es t o f
the  London  th e a t r e  from  the  la te  1830s to  the  1850s. The ' l i t t l e
house in  the  H a y m a rk e t  ' was the  T h e a tre  R o y a l ,  m anaged  b y
B e n ja m in  W ebster from  1837 to  1853, a nd  i t  w as th e re  t h a t  a l l  the
g r e a t  a c to rs  o f  the  d a y  a p p e a re d .  M a c re a d y  a n d  Helen F a u c i t  w ere
the p r i n c i p a l  ' s t a r s '  f rom  1839 to  1841; Samuel P h e lp s  made h is
f i r s t  London a p p e a ra n c e  th e re ,  as d id  Madame C e les te .  C o n f i rm a t io n
o f t h i s  p a r t  o f  the  a c c o u n t  a t  le a s t  is  a v a i l a b l e  i n  a l e t t e r  Reade
w ro te  to Mrs S t i r l i n g  on 2 Novem ber 1851: ' I  c a n n o t  t e l l  you  how
g la d  I am th a t  you  a re  a t  the  H a y m a rk e t .  A l l  my y o u t h f u l
20re m in is c e n c e s  a re  co n n e c te d  w i t h  t h a t  t h e a t r e ' .  The Kee leys  w ere  
a t the  Lyceum  in  the  1840s a n d  in  1850 jo in e d  C h a r le s  Kean a t  the  
P r in c e s s 's  when he b e g a n  h is  fam ous se r ie s  o f  S hakespeare  
p r o d u c t io n s .  The 'w r e t c h e d ,  tu m b le -d o w n  th e a t r e  in  a remote 
s u b u r b '  was the  S a d le rs  W ells  T h e a t re  in  I s l i n g t o n  (w h ic h  M a c re a d y  
d e s c r ib e d  as ' t h i s  d o g -h o le  o f  a t h e a t r e ' ) .  Samuel P h e lp s ,  i n  
c o n ju n c t io n  w i t h  Mrs W a rn e r ,  beg a n  h is  m anagem ent o f  S a d le rs  W ells 
on 27 M ay 1844, w i t h  a p ro d u c t io n  o f  M a c b e th , a n d  o v e r  the  n e x t  
tw e n ty  y e a rs  th e y  were  to  p ro d u c e  v i r t u a l l y  a l l  o f  S h a k e s p e a re 's  
p la y s .
W he reve r  he w e n t ,  he a lw a y s  heade d  s t r a i g h t  f o r  the  lo c a l
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21t h e a t r e ,  ' l i k e  the  b i r d  h y p n o t is e d  b y  the b a s i l i s k ' .  A c c o rd in g  to
the a u th o r s  o f  the M em o ir :  'He h e ld  the d ra m a  to be the apex  o f
a l l  a r t ,  the  s u p e r io r  o f  p o e t r y ,  p a i n t i n g ,  s c u lp tu r e ,  m u s ic ,  
22a r c h i t e c tu r e  ' . T h is  was not s im p ly  an i n t e l l e c t u a l  a nd  a e s th e t ic
p re fe re n c e  fo r  the a r t  o f  the d ra m a .  The r e a l  reason  is  r e v e a le d ,  I
t h i n k ,  when the M em oir c o n t in u e s :  ' He c r a v e d  to  see h is  c h a ra c te r s
a t w o rk ,  to w i tn e s s  h is  s i t u a t i o n s ;  a n d  to h e a r  the  th u d  o f  the
g a l l e r y ' s  boo ts ,  the r o a r  o f  i t s  m a n y - to n g u e d  t h r o a t ,  the a p p la u s e
23o f  i t s  h o r n y  h a n d s ' .  T h is  re p re s e n ts  not lo v e  o f  the  d ra m a  so
much as love  o f  the th e a t re  i t s e l f .  He h a d ,  in  E l le n  T e r r y ' s  w ords ,
24' e n t i r e l y  succum bed to the  m ag ic  o f  the  " i r r e s i s t i b l e  t h e a t r e " . . . ' .
A f t e r  h is  i n i t i a l  and  r a t h e r  l im i t e d  success as a d r a m a t i s t ,  he w en t
on to spend  a fo r tu n e  as m a n a g e r  o f  th e a t re s  a n d  c o m p a n ie s ,  a lm os t
a l l  o f  w h ic h  f a i l e d  m is e r a b ly .  He so u g h t  ou t  a c t in g  t a le n t  and
p rom o ted  i t .  John H o l l in g s h e a d  no ted  th a t  'He h a d  a keen eye fo r
a c t in g  a b i l i t y ,  and  b ro u g h t  m any  peop le  to  London  who w ere  a
d i s t i n c t  g a in  to the  p r o fe s s io n . . . .  He w a tc h e d  t h e i r  p o in ts  as a
25h o rs e - d e a le r  w o u ld  w a tc h  the  p o in ts  o f  a h o r s e . . . ' .  He re s to re d
E l le n  T e r r y  to the  s ta g e  ( a t  the  c o n s id e r a b le  cos t o f  £40 a w e e k ) ,
a nd  c o n ce rn e d  h im s e l f  w i t h  e v e r y  d e t a i l  o f  p r o d u c t io n ,  from  w r i t i n g
lo n g  c r i t i c a l  le t t e r s  to the  ' s t a r '  p e r fo rm e rs  to m o v in g  scene ry
between the a c ts .  A f te r  R eade 's  d e a th  a c o n te m p o ra ry  r e c a l le d :
. . . . t h e  la te  M r.  C h a r le s  Reade a lw a y s  s u p e r in te n d e d  the 
p r o d u c t io n  o f  h is  d ra m a s .  He used to  spend  d a y  a f t e r
d a y  in  the th e a t r e ,  g i v i n g  d i r e c t io n s  to  the  s ta g e -
c a r p e n te r ,  p r o p e r t y - m a s te r ,  a nd  scen ic  a r t i s t ,  as w e l l  
as re h e a r s in g  the  p ie c e ,  g o in g  th r o u g h  im p o r ta n t  scenes
o v e r  a nd  o v e r  a g a in ,  u n t i l  he c o n s id e re d  them f i t  f o r  
r e p r e s e n ta t io n .
I t  was most a m u s in g  to see the  d i s t i n g u is h e d
n o v e l i s t  s h o w in g  the b a l l e t - g i r l s  how to do t h e i r  s teps 
in  a c o u n t r y - d a n c e ,  o r  t r y i n g  to s in g  a s ta ve  o f  a 
b a l l a d ,  w hen the a c to r  d id  not r e n d e r  the  song w i t h  due
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e f fe c t .  26
The a c to r  Johns ton  F o rb e s -R o b e r t  son h a d  a n o th e r  such  re m in is c e n c e :
At r e h e a r s a l  he was a lw a y s  re a d y  to show the lo v e r  
how to make lo v e ,  o r  the  v i l l a i n  how to  " t a k e  the
c o r n e r "  in  the  most e f fe c t iv e  s t y le .  I once saw h im  teach  
an a c to r  how to dance  the h o rn p ip e !  On a n o th e r  occas ion  
he s liowed the  hero  how to g r a p p le  the  v i l l a i n  in  the
scene o f  a s i n k in g  s h ip ,  and  a c t u a l l y  r o l l e d  w i t h  h im  
o f f  the  s h ip ,  o v e r  the  d u s ty  c a n v a s  b i l l o w s  in to  the
t r a p .  The he ro  was somewhat r u f f l e d ,  b u t  the  o ld  man
came up s m i l in g  a nd  d e l ig h te d .  27
E l le n  T e r r y  seems to ha ve  looked  on these a c t i v i t i e s  w i t h  a less
fa v o u r a b le  eye : ' i t  used to s t r i k e  me as r a t h e r  p a th e t ic  to  see a
man o f  h is  i n t e l l e c t u a l  pow er a n d  o r i g i n a l i t y  w o r k in g  the  s tage  sea
28a t  n ig h t s ,  in  com pany  w i t h  a ro u g h  l a d ' .  Such d e v o t io n  to d u ty
stemmed from  R e a d e 's  c o n ce rn  to make h is  ' s i t u a t i o n s '  as s t r i k i n g ,
h is  e f fe c ts  as t h r i l l i n g  as p o s s ib le ;  from  h is  d e s i re ,  in  s h o r t ,  to
r e a l i z e  h is  own s ta g e  i d e a l .  And the re w a rd  fo r  a l l  t h i s  la b o u r ,  as
fo r  anyone  who loves  the  th e a t re ,  was the  a p p la u s e ,  ' t h e  th u d  o f
the g a l l e r y ' s  boo ts , the  r o a r  o f  i t s  m a n y - to n g u e d  t h r o a t .  ' I t  was
o n ly  in  the  t h e a t r e  th a t  the  p o p u la r  a c c la im  he so u g h t  c o u ld  be
h e a r d ,  seen a n d  f e l t ;  as he was honest enoug h  to a d m i t .  L .B .
W a l fo rd  re c o rd e d  h is  co n fe s s io n  t h a t ,
"1 have  n e v e r  c a re d  fo r  the  success o f  a n o v e l ,  as
com pa red  w i t h  the  success o f  a p l a y .  1 -  w e l l  yo u  see,
i t ' s  j u s t  t h is  ; t h e r e 's  a g la m o u r  a b o u t  the  f o o t l i g h t s ,  
a nd  the th u n d e rs  o f  the  a u d ie n c e  i f  a l l  is  g o in g  w e l l ,  
a n d  the  d e v i l ' s  own to rm e n ts  i f  i t  i s n ' t ,  t h a t  f a i r l y  
b e a ts  a n y t h in g  e lse  to s m i th e re e n s .  Of co u rse  i t ' s  b u t  a 
s m a l l  w o r ld  you  re a ch  a t  the  moment; o f  c o u rse ,  f o r
e v e ry  i n d i v i d u a l  t h a t  h e a rs  y o u r  p l a y ,  yo u  h a v e  a host
t h a t  re a d  y o u r  n o v e l ,  b u t  th e n  y o u r  re a d e rs  d o n ' t  c a l l
o u t  -  "
"O h , yes , th e y  d o . "  And we a l l  c a l le d  o u t ,  a n d
c la p p e d  o u r  h a n d s ;  w h e re u p o n  the s p e a k e r ,  who had  
r e a l l y  not m eant to f i s h  fo r  c o m p l im e n ts ,  a c t u a l l y  
c o lo u re d  u p ,  a nd  lo o ke d  no t a l i t t l e  p le a s e d .  29
As la te  as 1878, when he w as 64 y e a rs  o ld  a n d  h a d  been in v o lv e d
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in  the th e a t re  f o r  n e a r l y  30 y e a rs ,  the T h e a t re  re c o rd e d  th a t  Reade 
was 's e n t im e n ta l  in  h is  to u c h in g  re c o g n i t io n  o f the tu m u l tu o u s  
a p p la u s e  '
He w a s , p e r h a p s ,  a t h w a r te d  a c to r .  He was c e r t a i n l y  fo r  m any
y e a rs  a th w a r te d  d r a m a t i s t .  He spen t w e l l  o v e r  ten y e a rs  l e a r n in g
' t h e  g ra m m a r  o f  the  s t a g e ' ,  he c u l t i v a t e d  the a c q u a in ta n c e  o f
a c to rs  ( n o t a b ly  Mrs S t i r l i n g  who was to do so much to h e lp  h im ) ,
31a n d  made no tes ,  ' enough  to f i l l  a h u n d re d  v o lu m e s ' .  '1 began  a t
l a s t ' ,  he r e c a l le d  in  h is  f r a g m e n t  o f  a u t o b io g r a p h y ,  'a n d  w ro te
32s e v e ra l  d ra m a s ,  not one o f  w h ic h  a n y  m a n a g e r  w o u ld  r e a d ' .  T h is
u n a c c o u n ta b le  la c k  o f in t e r e s t  c o u ld  be e x p la in e d ,  he b e l ie v e d ,  b y
the fa c t  th a t  the th e a t re  was d o m in a te d  b y  F re n ch  d ra m a  and
m a n a g e rs  w ere  o n ly  in te re s te d  in  a d a p ta t io n s  made b y  d ra m a  c r i t i c s
to be p r a is e d  b y  t h e i r  fe l lo w  d ra m a  c r i t i c s :
The c o n d i t io n  o f  the th e a t r e ,  in  1851, w as th i s  -  a 
p r o v in c e  o f  F ra n c e ,  g o v e rn e d  b y  E n g l i s h  l ie u t e n a n t s ,  
w r i t e r s  w i th o u t  g e n iu s ,  p e t t y  p l a y w r i g h t s ,  p u b l i c
c r i t i c s ,  who c o u ld  g e t  t h e i r  v i l e  v e r s io n s  o f  a F re n ch  
p la y  p u b l i c l y  p r a is e d  b y  o th e r  members o f  t h e i r  
c l i q u e .  33
He s u p p o r ts  t h i s  a s s e r t io n  w i t h  a lo n g  l i s t  o f  p la y s  p e r fo rm e d  a t  
the  H a y m a rk e t  and  Lyceum  d u r i n g  1851, n o t in g  th a t  the  v a s t
m a jo r i t y  o f them w ere  o r i g i n a l l y  F re n c h .  'O b s e r v in g  w h i c h ' ,  he 
s a y s ,  c a n d i d l y ,  ' I  c r e p t  in to  the  T h e a t re  a t  la s t  w i t h  a F re n c h
t r a n s la t i o n ' . ^ " ^  T h is  was The L a d ie s '  B a t t l e , w h ic h  Reade t r a n s la t e d  
a n d  a d a p te d  ( w i t h o u t  p e rm is s io n )  from  S c r ib e  a n d  L e g o u v é 's  La 
B a t a i l l e  des Dam es. I t  was p ro d u c e d  a t  the  O ly m p ic  T h e a tre  on 7 
M ay 1851 w i t h  Mrs S t i r l i n g  in  the  le a d in g  r o le .  I t  was no t a
success . I t  was no more o f  a success when i t  was r e v iv e d  l a t e r  in
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the y e a r  a t  the H a y m a rk e t ,  d e s p i te  the fa c t  th a t  Reade h im s e l f  was 
in  c h a rg e  o f  r e h e a r s a ls ,  th e re b y  im p r o v in g  the p ro d u c t io n  c o n s id e r ­
a b ly  a c c o rd in g  to h is  own a c c o u n t :  'A  p la y  o f m ine loses so
e n o rm o u s ly  when not re h e a rs e d  b y  m e . . . .  What a d i f fe re n c e  th e re  was 
in  the 'L a d ie s '  B a t t l e , '  b ro u g h t  o u t a t  a s e c o n d - ra te  th e a t re  u n d e r  
my r e h e a r s a l ,  a nd  a t  a f i r s t - r a t e  th e a t r e  u n d e r  L e ig h  M u r r a y ' s ' .
I t  d id  m anage to ru n  fo r  th re e  weeks th o u g h ,  w h ic h  was a week 
lo n g e r  th a n  the  ru n  o f  h is  a d a p ta t io n  o f  V ic to r  H u g o 's  A n g e lo  
p ro d u c e d  a t  the O ly m p ic  on 11 A u g u s t .  Then fo l lo w e d  The Lost 
H usband  from  A n n ic e t  B o u rg e o is 's  La Dame de la  H a l le  a nd  A 
V i l l a g e  T a le  from  George S a n d 's  C la u d ie . These were  even less 
s u c e s s fu l  th a n  h is  f i r s t  a t te m p ts  h ad  been:
T h is  la s t  p iece  [The  Lost H u s b a n d ]  he o f fe re d  to 
W i l l ia m  C o p e la n d ,  a L iv e r p o o l  man who h a d  l a t e l y  ta k e n  
the  S t ra n d  T h e a t re  a n d  r e c h r is te n e d  i t  P u n c h 's  P la y ­
house. C ope lan d  re fu s e d  i t ,  as a l r e a d y  th e re  were two 
a d a p ta t io n s  on the London s t a g e . . . . H e  a cce p te d ,  
h o w e v e r ,  a nd  p ro d u c e d  a n o th e r  a d a p ta t io n  o f  R eade 's  
-  A V i l l a g e  T a le . . . . T h i s  f a i l e d  so u t t e r l y  t h a t  C ope lan d  
c losed  the t h e a t r e .  Q u ite  u n d a u n te d ,  Reade h im s e l f  took 
the th e a t re  fo r  a m onth  a n d  p ro d u c e d  The Lost H u sband  
on the 26th o f  the same m o n th .  His f i r s t  t h e a t r i c a l  
s p e c u la t io n ,  l i k e  s e v e ra l  o f  i t s  su cce sso rs ,  p ro v e d  
e x p e n s iv e  a nd  ended  in  a few d a y s .  36
I t  was not an a u s p ic io u s  b e g in n in g  to  a t h e a t r i c a l  c a re e r
and  l a t e r  in  the  same y e a r  he no ted  r u e f u l l y  i n  h is  D ia r y :
C h a r le s  Reade in  acco u n t w i t h  l i t e r a t u r e  -
D r. £ s. d .  C r .
Pens, P a p e r  I n k ,
C o p y i n g ..................................... 11 11 0 0
B ra in s  . . . .  4000 0 0 0
4011 11 0 0
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L is t  o f  my u n a c te d  p la y s :  1. 'T h e  Way T h in g s
T u r n . '  2. 'P e re g r in e  P ic k le .  ' 3. ' M a r g u e r i t e .  ' 4.
'H o n o u r  be fo re  T i t l e .  ' 5. ' M asks a n d  F a c e s . '  6. 'G o ld .  '
7. 'N ance  O l d f i e l d . '  8. 'T h e  D ange rou s  P a t h . '  9. 'T he
H y p o c h o n d r ia c . ' 10. 'F i s h ,  F le s h ,  a n d  good Red
H e r r in g .  ' 11. 'R a c h e l  the  R e a p e r . '  I d o n ' t  rem em ber the
re s t .  I am a l i t t l e  so u re d ,  and  no w o n d e r .  37
A p p a r e n t l y  he d id  not rem ember C h r is t ie  J o h n s to n e , the  p la y  w h ic h
he had  o f fe re d  to Mrs S t i r l i n g  tw o  y e a rs  b e fo re ,  a n d  w h ic h  had
been r e tu r n e d  w i th  Tom T a y l o r ' s  u s e fu l  a d v ic e  th a t  he s h o u ld  t u r n
i t  i n to  a n o v e l .  M asks a n d  F a c e s , w h ic h  was o f cou rse  w r i t t e n  in
c o l l a b o r a t io n  w i t h  Tom T a y lo r ,  was p ro d u c e d  a m onth  a f t e r  t h is
D ia r y  e n t r y  on 20 November a t  the  H a y m a rk e t ,  a g a in  w i t h  Mrs
S t i r l i n g  in  the le a d in g  ro le .  T h is  p la y  was a success, and  in d e e d ,
was d e s t in e d  to become one o f  the most p o p u la r  p la y s  o f  the
V ic t o r ia n  p e r io d .
But Reade knew  th a t  n e i t h e r  t r a n s la t i o n s  n o r  c o l la b o r a t io n s
w o u ld  g iv e  h im  a r e p u ta t io n  as a d r a m a t i s t ,  hence h is  e x c i te m e n t
o O
a t h a v in g  'n e a r l y  f i n i s h e d  a g r e a t  o r i g i n a l  p l a y ' .  The 'g r e a t
o r i g i n a l  p l a y '  was G o ld , the  f r u i t  o f  much la b o u r  a n d  to  be
g u a r d e d  je a lo u s l y :
Mem. Not to le t  i t  go ou t o f  my h a n d s .  Not to t r u s t  
i t  in  a n y  th e a t r e ,  because th e re  a re  p le n t y  o f 
b la c k g u a r d s  a b o u t ,  and  a n y  fo o l  c o u ld  w r i t e  a p la y  t h a t  
w o u ld  go down upon t h i s  s u b je c t .  1 am g la d  in  one w a y
o f  h a v in g  w r i t t e n  th is  p l a y .  I w a n t  to  show peop le  t h a t ,  
th o u g h  I a d a p t  F re n ch  p ie ce s ,  1 can  in v e n t  too, i f  1
choose to  ta k e  the t r o u b le .  And i t  j_s a t r o u b le  to  me, I
co n fe ss .  39
The s to r y  o f  Gold is  to ld  in  the  f o l l o w in g  c h a p te r .  I t  is
s u f f i c i e n t  to  s a y  he re  th a t  i t  d id  no t g a lv a n iz e  the  p u b l i c  in to
p r o c la im in g  Reade as the g re a t  new d r a m a t is t  o f  the  age . The re
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fo l lo w e d  th re e  more p la y s  w i t h  Tom T a y l o r , —  a s u c c e s s fu l  F re n c h
a d a p ta t io n  ( The C o u r ie r  o f  L y o n s ) ,  a nd  a p e r io d  o f  d is a s t r o u s
m anagem ent—  be fo re  he a b a n d o n e d  the  s tage  fo r  n in e  y e a rs  and
t u r n e d ,  r e l u c t a n t l y ,  to n o v e l - w r i t i n g  in s te a d :  ' t h o u g h  my t a le n t ,
w h a te v e r  i t  m ay be, is  r a t h e r  fo r  the  d ra m a  th a n  the n o v e l ,  I w as ,
a f t e r  a h a r d  f i g h t ,  l i t e r a l l y  d r i v e n  in to  the n o v e l  b y  b ad  la w s  and
42c o r r u p t  p r a c t i c e s ' .  As f a r  as Reade was co n ce rn e d  h is  f a i l u r e  was
due e n t i r e l y  to the consequences o f the  1851 C o p y r ig h t  Act w h ic h ,
th o u g h  i t  fo rb a d e  t r a n s la t i o n s  o f  F re n ch  p la y s  w i th o u t  the  a u t h o r ' s
p e rm is s io n ,  d id  a l lo w  a d a p ta t io n s  to be made w i th o u t  p a y m e n t ,  o r
even a c k n o w le d g e m e n t .  T h is  was the c la u s e  Reade a lw a y s  r e fe r r e d  to
43as ' t h e  S a ta n ic  p r o v i s o ' , —  a nd  i t  was t h i s  t h a t  h a d  le d  to the
fo rm a t io n  o f a c l i q u e  w h ic h ,  he m a in ta in e d ,  h a d  c o n s p i re d  a g a in s t  
h im . N e a r ly  tw e n ty  y e a rs  l a t e r  he r e c a l le d  th is  ' c o n s p i r a c y '  w i th  
c h a r a c t e r i s t i c  venom :
W e l l , th is  w ic k e d  a nd  p e r f i d io u s  la w  e n a b le d  a 
p o r t io n  o f  the anonym ous p ress  to m onopo lize  the 
t h e a t re s ,  o r  n e a r l y .  No fo o l can  in v e n t  a s in g le  good 
d ra m a ,  b u t  a n y  foo l can  a d a p t  tw o  h u n d r e d  good d ra m a s  
from the F re n c h ;  a n d  a n y  fo o l  can  w r i t e ,  j u s t  as a n y  
foo l c o u ld  s p i t ,  the  c a n t ,  a nd  tw a d d le ,  a n d  im p u d e n ce ,  
a n d  ig n o r a n c e ,  t h a t  some f o l k  a d o rn  b y  the  ac re  u n d e r  
the  b la sp h e m o u s  t i t l e  o f  " d r a m a t ic  c r i t i c i s m . "
So when n e w s p a p e rs  in c re a s e d  in  n u m b e r  a n d  s ize ,  
t l ie re  arose  a " c a m a r a d e r ie , "  o r  com pact b a n d  o f  
p l a y w r i g h t  c r i t i c s ,  w r i t e r s  c a la m i to u s  to the  d ra m a ,  and  
f a t a l ,  above  a l l ,  to  the d r a m a t ic  in v e n t o r .  T h is  g a n g  
w o rk e d  in  co n c e r t  as th e y  w o rk  to t h is  d a y ;  th e y  
to a d ie d  a c to rs ,  how e ve r  w re tc h e d ;  th e y  p r a is e d  e v e ry  
p iece  w h ic h  was w r i t t e n  b y  one o f  t h e i r  g a n g  ; th e y  f le w  
l i k e  h o rn e ts  a t  e v e ry  o u ts id e r  who d id  no t s q u a re  them 
w i t h  cha m p a g n e  s u p p e rs ,  o r  o th e r  d o u c e u rs , p e c u n ia r y  
b r ib e  in c lu d e d ;  a nd  th e n ,  as now, th e y  sometimes le v ie d  
b la c k  m a i l  on a m a n a g e r  b y  a dodge I  s h a l l  expose 
b y - a n d - b y .
The m a n a g e rs  o f  t h e a t r e s ,  most o f  them a c to rs ,  a nd  
e x t r e m e ly  s e n s i t i v e  to p u b l i c  p r a is e  o r  c e n s u re ,  t r u c k le d  
to these s m a l l  f r y  in v e s te d  w i t h  la r g e  pow ers  b y  
r e c k le s s  j o u r n a l s ,  a n d  w o u ld  r a t h e r  ta k e  a F re n ch  
p ie c e ,  su re  to be p r a is e d  b y  t h is  l i t t l e  T r a d e s '  U n io n ,
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th a n  an E n g l is h  p ie c e ,  su re  to be c e n s u re d  b y  them .
I s t r u g g le d  a g a in s t  t h is  d o u b le  s h u f f le  f o r  a b o u t  
fo u r  y e a rs ,  and  then  1 g a v e  i t  up  in  d e s p a i r ,  a nd  took 
to n o v e l - w r i t i n g ,  a g a in s t  the  g r a i n ,  a n d  l e f t  the s tage  
fo r  y e a r s .  44
Thus  i t  w a s ,  lie b e l ie v e d ,  th a t  ' t h e  S a ta n ic  p r o v is o ,  a nd  the 
c o lo u ra b le  p i r a c y  i t  i n f l i c t e d  on the n a t io n ,  d ro v e  me o f f  the  
b o a rd s ,  a nd  m any  o th e r  men o f  s im i l a r  c a l i b r e ' (Q u ite  how
p l a y w r i g h t s  l i k e  Tom T a y lo r  a nd  Dion B o u c ic a u l t  m anaged  to ge t 
t h e i r  p la y s  p ro d u c e d  d e s p i te  the  c o n s p i r a c y ,  he does not s a y . )
D u r in g  those n in e  y e a rs  o f  ' e n fo rc e d  e x i le  from  the s ta g e '  he 
r e c a l le d ,  ' I  s u f fe re d  i n t e l l e c t u a l  h e l l .  1 used to go to the  th e a t re s  
a n d  see th a t  one p iece  o f  u n n a t u r a l  t r a s h  a f t e r  a n o th e r  c o u ld  ge t a 
h e a r in g ,  ye t  the  m a rk e t  was h e r m e t i c a l l y  se a le d  to  me. ' I t  was 
d u r i n g  t h i s  p e r io d  th a t  he t r a n s fo rm e d  the  u n s u c c e s s fu l  p l a y  Gold 
in to  the  h i g h l y  s u c c e s s fu l  n o v e l  N TLTM , a n d  c o n s o l id a te d  h is  
r e p u ta t io n  as a n o v e l i s t  w i t h  The C lo is te r  a n d  the  H e a r th  a n d  H a rd  
C a s h . He r e tu r n e d  to the  s tage  a t  l a s t  i n  1865 w i t h  the 
d r a m a t i z a t io n  o f NTLTM a n d  from  th e n  on , i n  a d d i t i o n  to  h is  
n o v e l  a nd  s to r y  w r i t i n g ,  he re m a in e d  in v o lv e d  in  the  th e a t r e  as 
w r i t e r  a n d  m a n a g e r  fo r  the  re s t  o f  h is  l i f e .  T h is  t im e  he e n jo y e d  a t 
le a s t  some modest successes in  the m id s t  o f  m any  f a i l u r e s .  He 
c o n t in u e d ,  h o w e v e r ,  to  a d a p t  F re n ch  p la y s  d e s p i te  the  fa c t  t h a t  he 
no lo n g e r  needed to  'c r e e p '  i n to  the  th e a t r e  w i t h  a F re n ch
/ Q
t r a n s l a t i o n . —  R e p o r t in g  t h a t  he was to  p ro d u c e  an E n g l is h  v e rs io n  
o f  Z o la ' s  L ' A s s o m o ir , the  T h e a t re  no ted  w i t h  g r im  s a t i s f a c t io n  th a t  
'S in ce  M r. Reade u n d e r to o k  the  w o rk  o f  a d a p t in g  the  p la y  h is  
t r e n c h a n t  a d v e r t is e m e n t  as to  the  s u p e r i o r i t y  o f  " E n g l i s h  d r a m a s , "  
to "F re n c h  s e n s a t io n "  has been s t o p p e d ' . H e  a ls o  a d a p te d  the
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w o rk s  o f  E n g l is h  a u th o r s :  Dora from  T e n n y s o n 's  poem, S h i l l y - S h a l l y  
from  T r o l l o p e 's  R a lp h  the  H e i r , a nd  Joan from  T h a t  Lass o ' 
L o w r ie ' s , a n o v e l  by  the A m e r ic a n  a u th o r  Mrs Hodgson B u rn e t t .  
The re  re m a in s  then  the s m a l l  num be r  o f  ' i n v e n t e d '  p la y s  w h ic h  
Reade p ro d u c e d :  Fou l P la y  ( w r i t t e n  in  c o l l a b o r a t io n  w i th  D ion
B o u c ic a u l t ,  l a t e r  re v is e d  b y  Reade a nd  c a l le d  O ur Seamen in  the 
p ro v in c e s  a nd  The S c u t t le d  S h ip  in  L o n d o n ) ;  Free L a b o u r  ( a f t e r ­
w a rd s  know n  as Put Y o u rs e l f  in  H is P la c e ) ;  The W a n d e r in g  H e ir  
(w h ic h  e n jo y e d  a c o n s id e ra b le  success as lo n g  as the  T ic h b o rn e  
C la im a n t  case la s t e d ) ;  G r i f f i t h  G a u n t ; S in g le h e a r t  a n d  Doub le  F a c e ;
a nd  Love a n d  Money ( w r i t t e n  in  c o l l a b o r a t io n  w i t h  H e n ry  P e t t i t t ,  
a nd  d e s c r ib e d  by  W i l l ia m  A rc h e r  as ' a p iece  o f  the  most d is m a l  
c l a p t r a p '  ^ ^ ) .
I t  is  no t an a l t o g e th e r  im p re s s iv e  c a ta lo g u e  fo r  a man whose
'g r e a te s t  g i f t  w as fo r  the d r a m a ' .  N e v e r th e le s s ,  i t  is  on the  b a s is
o f  N TLTM , F o u l P la y  a n d  Free L a b o u r , to g e th e r  w i t h  h is  a d a p ta t io n
o f D r i n k , t h a t  Lëore R ives a s s e r ts  b o ld l y :
Reade d e se rve s  to have  the  f r o n t  r a n k  in  the  h i s t o r y  o f  
the E n g l is h  s ta g e ,  as the  f a t h e r  o f the  m odern  t h e a t r e .
A f te r  the  d e ca d e n t  R e s to ra t io n  d ra m a ,  a n d  the  poor 
a t te m p ts  made b y  C o l le y  C ib b e r ,  a f t e r  G o ld s m ith  a nd  
S h e r id a n ,  the E n g l is h  s ta g e  p ro d u c t io n  was on the  w ane . 
C h a r le s  Reade g a v e  i t  a new t w i s t ,  b y  re s u m in g  the  o ld  
c o n c e p t io n  o f  A r is to p h a n e s  a n d  A e s c h y lu s ,  who looked  
upon  the th e a t re  as a schoo l o f  te a c h in g .  T o g e th e r  w i t h  
Ib s e n ,  he g u id e d  the  d r a m a t is t s  o f  the  tw e n t ie th  
c e n tu r y  to w a rd s  the  r e a l i s t i c  te n d e n c ie s ,  n u r t u r e d  a nd  
fo s te re d  b y  A rn o ld  B e n n e t t , G i lb e r t  C a n n a n  a n d  G r a n v i l l e  
B a rk e r .  51
I t  is  d i f f i c u l t  to know  how s e r io u s ly  Reade c o n s id e re d  h is  p la y s  to
be ' d ra m a  w i t h  a p u r p o s e ' .  He n e v e r  s peaks  o f  th e  th e a t r e  as ' a 
schoo l o f  t e a c h i n g ' ,  d e s p i te  h is  m any  p ron o u n ce m e n ts  on the  s u b je c t
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of d ra m a :
1 m y s e l f  had  g lo r io u s  hopes I now lo o k  b a c k  on 
w i t h  b i t t e r  m e la n c h o ly .  1 was one o f  the  v e r y  few men 
who fo re sa w  a g lo r io u s  f u t u r e  fo r  the  B r i t i s h  d ra m a .  I t  
was then  so t h o r o u g h ly  d iv o r c e d  from  l i t e r a t u r e ,  a nd  so 
d e g ra d e d ,  t h a t  s c h o la rs  in  g e n e ra l  b e l ie v e d  i t  co u ld  
n e v e r  a g a in  r e a r  i t s  h e a d ,  w h ic h  once tow e red  above  a l l  
n a t io n s .  But 1 was too w e l l  re a d  in  i t s  p re v io u s  
f l u c t u a t i o n s ,  a n d ,  above  a l l ,  in  t h e i r  c a u s e s , to m is ta k e  
a b la c k  b l i g h t  on the le a v e s  fo r  a decayed  ro o t .  
E n g la n d  is b y  n a tu r e  the most d r a m a t ic  c o u n t r y  in  the  
w o r ld ;  p i r a c y ,  w h i le  i t  l a s t s ,  has a lw a y s  been a b le  to 
o v e rp o w e r  n a tu r e ,  and  a lw a y s  w i l l ;  b u t ,  p i r a c y  go t r i d  
o f ,  n a tu re  r e v iv e s .  52
T h is  ' g lo r io u s  f u t u r e '  seems to mean l a r g e l y  p la y s  w r i t t e n  b y
' n a t i v e  t a le n t  ' in s te a d  o f  F re n ch  ' t r a s h '  -  a n d  b y  ' n a t i v e  t a l e n t ' ,
one c a n n o t  h e lp  s u s p e c t in g  Reade means s p e c i f i c a l l y  h im s e l f .
Be th a t  as i t  m ay , h is  a r t i s t i c  i d e a l  f o r  p l a y w r i g h t i n g
in v o lv e d  much the same use o f  the fo rm u la  he used in  h is
n o v e l - w r i t i n g .  Reade s h a re d  w h o le h e a r te d ly  W i lk ie  C o l l i n s ' s  b e l ie f
t h a t  ' t h e  Nove l a nd  the P la y  a re  t w in - s i s t e r s  in  the  f a m i l y  o f
F ic t io n  ; t h a t  the  one is  a d ra m a  n a r r a t e d ,  as the  o th e r  is  a d ra m a  
53a c t e d ' .  B e a r in g  in  m ind  R eade 's  n o t io n  t h a t  S hakespe a re  ' fo u n d e d  
h is  f i c t i o n  on f a c t ' ,  a n d  i f  r e s u s c i t a te d  from  the  g r a v e  w o u ld  ' f a l l  
on h is  knees , a nd  th a n k  God fo r  th a t  m a r v e l ,  a n e w s p a p e r ' ,  i t  is  
no t s u r p r i s i n g  th a t  he w a n te d  a p la y  to be, l i k e  a n o v e l ,  a 
' m a t t e r - o f - f a c t  rom ance ' ,  and  based  on a s u b je c t  o f  t o p ic a l  
i n t e r e s t .  T hus  Gold co n ce rn e d  e m ig r a t io n  a n d  the  d is c o v e r y  o f  g o ld  
in  A u s t r a l i a  ( s u b je c ts  much d is c u s s e d  in  the  n e w s p a p e r s ^ ^ ) , used 
the  f a c t u a l  i n c id e n t  o f  the  d is c o v e ry  o f  the  g r e a t  n u g g e t ,  a nd  
ad d e d  b es ides  much u s e fu l  in fo r m a t io n  on the  methods o f  g o ld -  
p r o s p e c t in g .  T h is  won h im  a t  le a s t  the re s p e c t  o f  the  I l l u s t r a t e d  
London  News:
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M r. Reade has a t le a s t  i n a u g u r a te d  the  d ra m a  o f  r e a l  
l i f e .  T h a t  o n ly  in  these d a y s  is ,  in  h is  o p in io n ,  
c a p a b le  o f  a t t r a c t i n g  la r g e  a u d ie n c e s .  Hence he has
g iv e n  us ,  in  th is  s i n g u l a r  p la y  [ G o l d ] , the  m anne rs  o f  
a g r i c u l t u r a l  l a b o u r  a nd  c o lo n ia l  e n te r p r i s e .  The w is h  to 
com pass a new d ra m a  c o r re s p o n d e n t  to the  w a n ts  and
aspec ts  o f  the  age is  u n d e n ia b ly  l a u d a b l e . . . .
Let the  d r a m a t is t  a p p e a l  to these sources o f 
in fo r m a t io n  a nd  in t e r e s t ,  and  th u s  b r i n g  the  ig n o r a n t
p l a y w r i g h t  to a d is c o u n t ,  and  p la c e  upon  the  n a t io n a l
s tage  the  l i v i n g  w onde rs  h i t h e r t o  c o n f in e d  to the 
a r c h iv e s  c o n ta in e d  in  the  l i b r a r i e s  o f  the  w e a l th y  a nd
i n t e l l e c t u a l .  T h is  w o u ld  be the w a y  to t r a n s f e r  the  
a u d ie n c e s  to the le c tu re - ro o m  a nd  the  M echan ics  I n s t i t u t e  
to the  T h e a t re .  55
But t h is  1 fee l is  h a r d l y  w h a t  L^one R ives m eant when she c la im e d
th a t  Reade resum ed ' t h e  o ld  c o n c e p t io n  o f  A r is to p h a n e s  and
A e s c h y lu s ,  who looked  upon the  th e a t re  as a schoo l o f  t e a c h in g ' .
She w as , o f c o u rs e ,  r e f e r r i n g  to h is  ' s o c ia l  p u rp o s e '  d ra m a s ,
w h ic h ,  as we have  seen, re p re s e n t  o n ly  a v e r y  s m a l l  p ro p o r t io n  o f
h is  d r a m a t ic  o u t p u t .  M o reove r these d ra m a s  were a l l  based  on
n o v e ls ,  n o ve ls  w h ic h  in c lu d e d  s o c ia l  p u rp o s e  as an im p o r ta n t
i n g r e d ie n t  in  h is  fo rm u la  f o r  a ' h i t ' .  He w a n te d  f i r s t  a nd  fo rem ost
to p ro d u ce  'a n  u n b ro k e n  sequence o f  d r a m a t ic  i n c i d e n t s ' s o c ia l
re fo rm  was v e r y  much a s e c o n d a ry  c o n c e rn .
As f a r  as g u id in g  ' t h e  d r a m a t is t s  o f  the  tw e n t ie th  c e n tu r y  
to w a rd s  the r e a l i s t i c  te n d e n c ie s '  is  c o n c e rn e d ,  i t  is  c e r t a i n l y  t r u e
th a t  Reade b e l ie v e d  a b s o lu te ly  in  r e a l is m .  'W h a t a p a ra d is e  a r t  
w i l l  b e ' e x c la im s  C h a r le s  G a t ty  in  C h r is t ie  Johns tone  'w h e n  t r u t h s ,  
in s te a d  o f  l i e s ,  s h a l l  be to ld  on p a p e r ,  on m a rb le ,  on c a n v a s  and
on the  b o a rd s  ! ! ! ' ^^ These ' t r u t h s ' ,  l i k e  the  ' h a r d  f a c t s '  in  h is
n o v e ls ,  m eant the  co n c re te  a n d  the  v e r i f i a b l e ,  a n d  in  the  th e a t r e
th i s  m eant r e a l i s t i c  sc e n e ry  a n d  e f fe c ts ,  a n d  as m any  r e a l  p ro p s ,  
as p o s s ib le .  E l le n  T e r r y  re c o u n ts  a h a r r o w in g  e xa m p le  o f  h is  s tage
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m a n a g e m e n t  :
Ile was a r a r e  one fo r  r e a l is m ,  l ie had  p re a c h e d  i t  in
a l l  h is  p la y s ,  and  when he p ro d u ce d  a o n e -a c t  p l a y ,
"R a c h e l  the  Rea p e r ,  "  in  f r o n t  o f "T he  W a n d e r in g  H e i r , "  
he began  to p r a c t is e  w h a t  he p re a c h e d  -  ju m p e d  in to  
r e a l i t y  up to the n eck !
lie beg a n  by  b u y in g  r e a l  p ig s ,  r e a l  sheep, a r e a l
g o a t ,  and  a r e a l  dog . Real l i t t e r  w as s t re w n  a l l  o ve r  
the s ta g e ,  much to the in c o n v e n ie n c e  o f  t l ie  u n r e a l  
f a r m - la b o u r e r ,  C h a r le s  K e l l y ,  v/lio c o u ld  no t compete w i th  
i t ,  a l th o u g h  he lo o ke d  as l i k e  a fa rm e r  as a n y  a c to r
c o u ld .  They a l l  looked  t h e i r  p a r t s  b e t te r  th a n  the re a l
w a l l  w h ic h  ra n  ac ross  the  s ta g e ,  p i t e o u s ly  n a k e d  o f  r e a l  
shadow s , o w in g  to the absence o f  r e a l  s u n ,  a n d ,  o f
co u rs e ,  d e f i c ie n t  in  the p a in te d  shadow s w h ic h  make a
p a in te d  w a l l  look  so l i k e  the r e a l  t h i n g .
N ever, n e v e r  can  I fo rg e t  C h a r le s  R eade 's  a r r i v a l  
a t the th e a t re  in  a f o u r - w h e e le r  w i t h  a g o a t  and  a lo t  
o f  l i t t l e  p ig s .  When the cab  d re w  up a t  the  s ta g e -d o o r ,  
the goa t seemed to s a y ,  as p l a i n l y  as a n y  g o a t  c o u ld :
" I ' m  d a s h e d  i f  1 s ta y  in  t h i s  cab  a n y  lo n g e r  w i th  these 
p i g s ! "  a n d  w h i le  C h a r le s  Reade was t r y i n g  to p a c iW  i t ,  
the p ig g ie s  escaped ! U n fo r t u n a te ly ,  th e y  d id n t  [ s ic ]  a l l  
go in  the same d i r e c t i o n ,  a n d  poo r d e a r  C h a r le s  Reade 
had  a " d i v i d e d  d u t y . "  T h e re  was the  g o a t ,  too, in  a 
n a s ty  mood. Oh, h is  s e r io u s  fa c e ,  as he d e c id e d  to 
le a v e  the  goa t a n d  r u n  fo r  the  p i g s , w i t h  h is  loose 
t r o u s e r s ,  each one a y a r d  w id e  a t  le a s t ,  f l a p p in g  in  the 
w in d  !
" T h a t ' s  a r e l i e f ,  a t  a n y  r a t e , "  s a id  C h a r le s  K e l ly ,  
who was w a tc h in g  the f l i g h t  o f  the  p ig s .  "1 -sh a n t  [s ic ]  
h ave  those dam ned  p ig s  to  s p o i l  my a c t in g  as w e l l  as 
the dam ned  dog a nd  the dam ned g o a t  ! "
How we a l l  la u g h e d  when C h a r le s  Reade r e tu r n e d  
from  the p i g - h u n t  to r e h e a r s a l  w i t h  the  b r i e f  d i r e c t io n  
to the  s ta g e  m a n a g e r  t h a t  the  p ig s  w o u ld  be " c u t  o u t . "
The reason  fo r  the  r e a l  w a l l  w as made more e v id e n t  
when the  r e a l  g o a t  was t ie d  up to i t .  A p a in te d  w a l l  
w o u ld  n e v e r  h ave  stood such a s t r a i n .
On the  f i r s t  n i g h t ,  the  r e a l  dog b i t  K e l l y ' s  r e a l  
a n k le s ,  and  in  r e a l  a n g e r  he k ic k e d  the  r e a l  a n im a l  b y  
a r e a l  m is ta k e  in to  the o r c h e s t r a ' s  r e a l  d ru m !
So much fo r  re a l is m  as p r a c t i s e d  b y  C h a r le s  
Reade! 58
T h is  may h ave  been the same r e a l  w a l l  d e s c r ib e d  b y  W ybe rt  Reeve:
'h e  in s is te d  on h a v in g  a r e a l  s tone  w a l l  b u i l t  -  the  s tones a l l  a
c e r t a in  s iz e .  I t  was an immense am ount o f  t r o u b le ,  a n d  d id  not
59lo o k  h a l f  so e f f e c t iv e  as a p a in te d  o n e ' . —  Reade was a p p a r e n t l y  
u n d a u n te d  b y  t h i s  e x p e r ie n c e ,  as in  1881 he w ro te  to an u n k n o w n
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c o r re s p o n d e n t  c o n c e rn in g  a fo r th c o m in g  p ro d u c t io n  o f  NTLTiM : ' my
a d v ic e  to you is  to b u i l d  and  c a r e f u l l y  p a in t  a w a l l  f o r  Act
1. . .  and  h ave  an im i t a t i o n  pond w i th  a s h a l lo w  c e n t r a l  b a s in  
c o n ta in in g  r e a l  w a te r  and  some tame a n im a ls  i f  you  c a n ' . ^ ^  R eade 's  
re a l  w a l l  and  re a l  a n im a ls  w e re ,  o f  co u rs e ,  by  no means 
in n o v a t i v e .  At C ovent G a rden  in  1835 F i t z b a l l  h a d  in t r o d u c e d  in to  
the  p la y  P a u l  C l i f f o r d  ' a s tage  coach a nd  s ix  r e a l  h o r s e s ' . I n  
N ic i io la s  N ic k le b y  D ickens  was s a t i r i s i n g  an e s ta b l is h e d  c o n v e n t io n  
w i t h  V in c e n t  C rum m ies whose dog h a d  l i v e d  a n d  d ie d  in  the  
t h e a t r i c a l  p ro fe s s io n  from  a p u p p y ,  a nd  whose c h a is e -p o n y  'goes  on 
in  T im o u r  the T a r t a r ' .  C rum m ies ' s ' r e a l  p u m p ' was in v o k e d  b y  the 
c r i t i c  o f the Reader in  h is  re v ie w  o f  the  o p e n in g  n ig h t  o f  NTLTM in  
Lo n d o n :  'R e a l w a te r  was pum ped ou t o f  a r e a l  p u m p , b y  a r e a l
g i r l ' .  In  fa c t  the  V ic t o r ia n  s tage  h a d  lo n g  been f i l l e d  w i t h  such 
n o v e l t ie s  as r e a l  a n im a ls  a n d  r e a l  w a te r .  'A s  e a r l y  as 1827 Boaden 
co u ld  d e c la re  t h a t ,  in  h is  o p in io n ,  " th e  m odern  s tage  a f fe c ts  r e a l i t y  
i n f i n i t e l y  beyo n d  the p ro p e r  o b je c ts  o f  d r a m a t ic  re p re s e n ­
t a t i o n . . . " ' . ^ ^  The 1840s a nd  50s, the  y e a rs  when  Reade w as s e r v in g  
l i i s  d r a m a t ic  a p p r e n t i c e s h ip ,  saw the r is e  o f  ' d o m e s t ic '  m e lo d ra m a , 
a n d  ' I t  is w i t h  dom estic  m e lod ram a ' w r i t e s  M ic h a e l  Booth , ' t h a t  the  
c u r io u s  p a r a d o x  b e g in s  o f  a m o s t ly  u n r e a l  c o n te n t  c o m b in in g  w i t h  
i n c r e a s in g l y  r e a l i s t i c  s e t t in g s ,  a d ream  w o r ld  d is g u is e d  as a t r u e  
one.
But r e a l is m  was most p o p u la r  when a p p l ie d  to  s p e c ta c le ,  such 
as f i r e s ,  e x p lo s io n s ,  s h ip w r e c k s ,  f lo o d s .  T h is  w a s ,  above  a l l ,  the  
age o f s tage  m a c h in e ry  a nd  s p e c ta c u la r  e f fe c ts :  ' E y e - g lu t t i n g  
sp e c ta c le  w as a lw a y s  p o p u la r ,  and  e n t e r p r i s i n g  m a n a g e rs  r i s k e d
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l a r g e  sums on new s e n s a t io n s ' . ^ ^  T h is  was the  k i n d  o f re a l is m  
Reade so u g h t  most a v i d l y :  s e n s a t io n a l  r e a l is m .  ' Rea lism  and
s e n s a t io n  were e s s e n t ia l  i n g r e d ie n ts  o f  n in e te e n th  c e n tu r y  d ra m a t ic  
ta s te ;  the p u b l i c  lo v e d  them and  m a n a g e rs  a n d  a u th o rs  w o u ld  go to 
a n y  le n g th s  to p r o v id e  them ' NTLTM c o n ta in e d  not o n ly  the  
g rueso rne ly  r e a l i s t i c  p r is o n  scene, b u t  a lso  the s p e c ta c u la r  
A u s t r a l i a n  scene p ra  ised  by  the T imes as h a v in g  been 'm a g n i f i ­
c e n t l y  pu t  upon t i ie  s ta g e ,  a nd  a m o u n ta in o u s  v ie w  in  A u s t r a l i a ,  
w i t h  a f a l l  o f  r e a l  w a te r ,  may r a n k  among the w onde rs  o f  modern 
s ta g e  m a n a g e m e n t B e s i d e s  h a v in g  H en ry  N e v i l le  ' f o r g e  r e a l  edge 
to o ls ,  on a r e a l  a n v i l ,  w i t h  a r e a l  h a m m e r ' , t h e r e  was the 
a d d i t i o n a l  r e a l i s t i c  s p le n d o u r  o f an e x p lo s io n  in  Free L a b o u r , and  
in  Love and  Money a c o l l i e r y  e x p lo s io n  a n d  a f lo o d  : 'No s t ro n g e r
s e n s a t io n  th a n  th is  has e v e r  been seen on the  s ta g e ,  f o r  the 
s p e c ta c le  is re n d e re d  d o u b ly  r e a l i s t i c  b y  the  no isome fumes o f  the 
e x p lo s io n  p e r v a d in g  the t h e a t r e .  W ate r -  r e a l  w a te r  -  p o u rs  in
upon the  s tage  a nd  a c le v e r  d e v ic e  o f  s ta g e  c a r p e n t r y  re p re s e n ts  i t
69as s lo w ly  r i s i n g  to o v e rw h e lm  the  s u r v i v o r s ' .
The d e s i re  fo r  re a l is m  on the  s ta g e ,  w h ic h  in c lu d e d  o f  cou rse
C h a r le s  K e a n 's  a r c h a e o lo g ic a l  e x a c t i t u d e  in  h is  S hakespe a re
p ro d u c t io n s  as w e l l  as v i s u a l  s p e c ta c u la rs ,  le d  to  a n d  com b ined
w i t h  the  Tom R obertson  'c u p  a nd  s a u c e r '  schoo l o f  s tage  re a l is m ,
w h ic h  came to be know n  as n a t u r a l i s m .  'T h e  d i f fe re n c e '^  M. W i l ls o n
D is h e r  s u g g e s ts /c o n c e rn s  s i z e ' :
W h ile  the  c h a m p io n s  o f  r e a l is m  s u rp a s s e d  th em se lves  b y  
e x h i b i t i n g  a n im a ls ,  v e h ic le s  and  m ach in e s  t h a t  were  
b e t te r  because th e y  w ere  b ig g e r ,  the  le a d e rs  o f 
n a t u r a l i s m  who h a d  s ta r te d  w i t h  d o o rs ,  c h a i r s  a n d  
u m b r e l la s ,  won t h e i r  most re s o u n d in g  t r iu m p h s  w i th
- 55 -
s m a l le r  a n d  s m a l le r  t h i n g s ,  down to  to n g s  a n d  spoons on 
t h e i r  t e a - t a b le s .  70
More th a n  t h a t ,  n a tu r a l i s m  dem anded  not j u s t  r e a l  p r o p s . ,  b u t
' r e a l '  peop le  s p e a k in g  ' r e a l '  d ia lo g u e  in s te a d  o f  m e lo d ra m a t ic
c a r i c a t u r e s  p o s tu r in g  a nd  d e c la im in g  v e r y  u n r e a l i s t i c  speeches.
In to  th a t  f i e l d ,  Reade n e v e r  v e n tu r e d .  H a v in g  f a l l e n  u n d e r  the  
s p e l l  o f  the th e a t re  a t  a t im e  when s p e c ta c le  a nd  m e lod ram a were 
the s ta p le  f a r e ,  he n e v e r  d o u b te d  th a t  these  w ere  the  c h ie f  and  
e s s e n t ia l  i n g r e d ie n t s  o f  good d ra m a .  In  S h e i la  S m i th 's  a r t i c l e ,
' Rea lism  in  the  Dram a o f  C h a r le s  R e a d e ' ,  she o b se rve s  th a t  'Reade 
used h is  r e a l i s t i c  e f fe c ts  l a r g e l y  fo r  the  sake  o f  s e n s a t io n ,  to  
p r o v id e  h is  a u d ie n c e  w i th  the  sp e c ta c le  a n d  e x c i t i n g  in c id e n ts  th e y  
l o v e d C o m p a r i n g  R e a d e 's  p r is o n  scene in  NTLTM w i th  the  scene 
o f  F a l d e r ' s  im p r is o n m e n t  in  G a ls w o r t h y 's  J u s t i c e , she notes t h a t  
G a ls w o r th y  is  c o n ce rn e d  w i t h  m e n ta l  s u f f e r in g  a n d  t h a t  h is  p r is o n  
scene 'w i t h o u t  s p e c ta c u la r  r e a l is m  b u t  w i t h  i n s i g h t  i n to  hum an 
n a tu r e ,  shows the  s nap  o f  the  g r e a t  t r a p .  L a w ,  upon  F a l d e r ' .  I n  
Reade, ' t h e  em p h a s is  is  on the  c ru d e  s e n s a t io n a l  e f fe c t ,  on h is  
[Josephs ' s] p h y s ic a l  s u f f e r in g s  a n d  h is  d e a th ,  no t  on a n y  m e n ta l  
c o n f l i c t  i n  h im '
R eade 's  s o c ia l  d ra m a s ,  f o r  a l l  t h e i r  conce rn  w i t h  
c o n te m p o ra ry  hum an p ro b le m s ,  w ere  no n e a re r  to  hum an  
l i f e  th a n  w ere  h is  o th e r  p l a y s . . . .  In  the  same w a y  th a t  
R e a d e 's  d e s i re  f o r  i n c id e n t  a n d  s p e c ta c le  le d  h im  to  
c o n c e n t ra te  on the  s e n s a t io n a l  aspec ts  o f  s o c ia l  w ro n g s ,  
so h is  g e n u in e ly  i n d ig n a n t  a w a re n e ss  o f  an  abuse  o r  an 
i n j u s t i c e  w as d i s a s t r o u s ly  e n ta n g le d  w i t h  c o n te m p o ra ry  
s ta g e  c o n v e n t io n s  -  the  im p o s s ib ly  schem ing  v i l l a i n ,  the  
i n c r e d i b l y  no b le  h e ro ,  the  s e n t im e n t a l i t y  o f  f i l i a l  a n d  
ro m a n t ic  lo v e ,  the  u l t im a te  t r iu m p h  o f  s e l f - c o n s c io u s  a n d  
p r i g g i s h  v i r t u e .  73
I t  was t h i s  r e l ia n c e  on 'c o n te m p o ra ry  s tage  c o n v e n t io n s '  w h ic h  more
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t l ia n  a n y t h in g  e lse shows Reade to be as e m in e n t ly  V ic t o r ia n  in  h is
s o c ia l  p u rp o s e  d ra m a  as in  a l l  h is  o th e r  w r i t i n g s :  h is  c h a r a c te r s
a re  s ta g e  s te re o ty p e s ,  c u r s in g ,  d e c la im in g  a n d  fo rm in g  ' p i c t u r e s ' ;
c o n v e rs a t io n s  a re  o v e rh e a r d  a nd  le t t e r s  in te r c e p te d ;  w o r th y  causes
a re  used to  p ro v id e  scenes o f  s e n t im e n t ,  sp e c ta c le  and  s e n s a t io n a l
r e a l is m ;  a n d ,  by  the end o f  the  p la y ,  v i r t u e  is  re w a rd e d ,  v i l l a i n y
v a n q u is h e d ,  and  p o e t ic  ju s t i c e  has been seen to be done.
' H u m a n i ta r ia n is m  c o n s t ru e d  as p o e t ic  ju s t i c e  to  the  o p p re s s o r  a lw a y s
74a p p e a le d  in  E n g l is h  m e lo d ra m a . '
S he i la  Sm ith  does g iv e  Reade c r e d i t  f o r  f i n d i n g  the  m a te r ia l  f o r
h is  s o c ia l  d ra m a s  ' i n  the  l i v e s  o f o r d i n a r y  o r  d o w n - t ro d d e n
peop le  -  s m a l l  f a rm e rs ,  w o rkm e n , e x - c o n v ic t s ,  s a i l o r s ,  t i c k e t - o f -
le a v e  men; the peop le  who fo rm ed  p a r t  o f  the  l i v i n g  hum an a c t i v i t y
in  w h ic h  n in e te e n th - c e n t u r y  d ra m a  was a t  l a s t  to  f i n d  re n e w a l  o f
75l i f e ' ,  a n d ,  as we have  seen, the  I l l u s t r a t e d  London News p ra is e d
Reade fo r  b r i n g i n g  to the s ta g e  ' t h e  d ra m a  o f  r e a l  l i f e '  w i t h  ' t h e  
m a n n e rs  o f a g r i c u l t u r a l  la b o u r  a nd  c o lo n ia l  e n t e r p r i s e ' .  The fa c t  
is ,  th o u g h ,  th a t  such c h a r a c te r s  h ad  been m a k in g  r e g u la r  s tage  
a p p e a ra n c e s  s ince  the l8 3 0 s .  John B a ld w in  B u c k s to n e 's  L uke  the  
L a b o u re r  (1826) had  a l r e a d y  'c u t  the p a t t e r n  f o r  n a t i v e  m e lod­
r a m a ' , —  a n d  D oug las  J e r r o ld ' s  s u c c e s s fu l  The Rent Day a n d  The
F a c to r y  Lad  had  a p p e a re d  in  1832. By 1844 the  u n k n o w n  a u th o r  o f  
Love a n d  Je a lo u s y  was s a t i r i s i n g  a c o n v e n t io n  when  he recommended 
h is  d ra m a  on the g ro u n d s  th a t  i t  d re w  i t s  c h a r a c te r s  from  ' hum b le  
l i f e ' :
In  the  Piece now o f fe re d  to the  P u b l i c ,  1 have
e n d e a v o u re d  to g r a t i f y  the  i n c l i n a t i o n s  o f  a London 
a u d ie n c e  o f the  p re s e n t  d a y ;  fo r  be i t  o b s e rv e d ,  the
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p e rs o n a g e s  o f  my Dram a a re  ta k e n  from h u m b le  l i f e .
T e a rs  a re  no lo n g e r  d ra w n  in  th e a t re s  b y  the
m is fo r tu n e s  o r  s o r ro w s  o f  e m p e ro rs ,  k in g s ,  n o b le s ,
k n ig h t s ,  s q u i r e s ,  o r  dames o f h ig h  d e g ree ; b u t  the 
b l i g h t e d  a f fe c t io n s  o f  s e n t im e n ta l  h o u s e b re a k e rs ,  the  
d is t re s s e s  o f l o v e ly  and  lo f t y - m in d e d  s e r v a n t - m a id s ,  and  
the p e r i l s  o f  d e lu d e d  cabmen a rouse  o u r  te n d e re s t
s y m p a th ie s . E u r ip id e s  f r e q u e n t l y  e n d e a v o u re d  to e x c i te  
p i t y  in  f a v o u r  o f h is  heroes by  e x h ib i t i n g  them in  ra g s ;  
and  m odern d r a m a t is t s ,  in  hum b le  im i t a t i o n  o f the
g r e a t  t r a g e d ia n ,  d e l i g h t  in  t h r i l l i n g  us w i t h  the  woes o f  
" b r o k e n - h e a r te d  b e g g a r s . "  77
The dom es t ic  m e lod ram a w h ic h  f lo u r i s h e d  most a b u n d a n t l y  d u r i n g  the
50s a n d  60s d e a l t  a lm os t e x c lu s i v e l y  w i t h  s m a l l  f a rm e rs ,  workm en
and  s a i l o r s :  'M e lo d ra m a s  d re w  m a te r ia l  f rom  e v e ry  c o rn e r  o f  m odern
no
l i f e ,  i n c l u d i n g  w o rk h o u s e s ,  p r i s o n s ,  a n d  c i t y  s lu m s ' .
'A  d r a m a t ic  poe t,  to g a in  a p p la u s e ,  must a d a p t  h is
79p ro d u c t io n s  to the p o p u la r  t a s t e ' .  And C h a r le s  Reade, who sough t 
above  a l l  to ' g a i n  a p p la u s e '  w as a lw a y s  p r e p a r e d  to  'a d a p t  h is  
p r o d u c t io n s  to  the  p o p u la r  t a s t e ' .  P o p u la r  ta s te  dem anded sensa­
t io n ,  so in  h is  own p ro d u c t io n  o f  NTLTM he i n s t a l l e d  a r e a l  
t r e a d m i l l  on s tage  in  the  b a c k g ro u n d  o f  the  p r i s o n  scene, a l th o u g h
as Coleman p o in te d  o u t ,  in  o rd e r  to be f a i t h f u l  to  r e a l i t y ,  a
80t r e a d m i l l  w o u ld  not be v i s i b l e  from  the c e l l s .  When p o p u la r  ta s te
w as o u t ra g e d  b y  too much s e n s a t io n ,  he com prom ised  a n d  toned
down the too r e a l i s t i c  s u ic id e  scene. ' D esp ite  R e a d e 's  e la b o ra te
th e o r ie s  a b o u t  a r t ' ,  r e c a l le d  Colem an, ' i n  r e a l i t y  he was o n ly
81g u id e d  b y  a c tu a l  p r a c t i c a l  r e s u l t s ' .  T h is  is  as t r u e  o f  h is  s o c ia l  
p u rp o s e  d ra m a s  a nd  n o v e ls .  His i n d ig n a t i o n  a b o u t  a w ro n g  o r  an
in ju s t i c e  was u t t e r l y  g e n u in e ,  a nd  he p e r fo rm e d  m any  ac ts  o f
82p h i l a n t h r o p y  a nd  c h a r i t y  in  s i le n c e  and  w i th o u t  p u b l i c i t y ,  b u t  
j u s t  as h is  'g e n u in e ly  i n d ig n a n t  a w a re n e ss  o f  an abuse  o r  an
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i n j u s t i c e  was d i s a s t r o u s ly  e n ta n g le d  w i t h  c o n te m p o ra ry  s tage
83c o n v e n t io n s ' ,  so too i t  was d i s a s t r o u s ly  e n ta n g le d  w i t h  h is  d e s ire  
fo r  success . In  a l e t t e r  to W i l l ia m  B la ckw o o d  a b o u t  h is  n o v e l  A 
Woman H a te r  w l i ic h  c o n c e rn s  the r i g h t  o f  women to  p r a c t is e  as 
d o c to rs ,  he w r i t e s :
1 send you h e re w i th  the  in s ta lm e n t  o f new s to r y ,  
w h ic h  la n d s  t l ie  p a r t y  in  E n g la n d  a nd  in t ro d u c e s  
A E s c u la p ia ,  o r  the Doctress  and  h e r  s t r u g g le s ;  w h ic h  
a rc  a g r e a t  c h a p te r  o f  hum an n a tu r e  a nd  o f  u n ju s t
c i v i l i s a t i o n .
T h is  c h a r a c te r  is  so im p o r ta n t  th a t  I must beg you 
to re c e iv e  i t  in  s t r i c t  c o n f id e n c e  and  s e p u lc h r a l  s i le n c e .
New id e a s  o f a n y  m a g n i tu d e  a re  now v e r y  r a r e  in  
f i c t i o n .  The v e r y  w h is p e r  o f  such a t h in g  seems to be 
echoed , and  i t  w o u ld  be a c a la m i t y  i f  a n y  one o f  my
c o n te m p o ra r ie s  were  to ge t w in d  o f  A E s c u la p ia .  He w o u ld  
b u n g le  h e r  and  do no good w i th  h e r ,  b u t  t h o r o u g h ly  
s p o i l  h e r  fo r  us.
On t h is  acco u n t  1 am d e s i ro u s  to s t a r t  t h is  s to ry  
no t l a t e r  th a n  1st June.
For, i f  we s t r i k e  w h i le  t i ie  i r o n  is  h o t ,  t h a t  is  to
s a y ,  w h i le  the  la d ie s  a re  s t i l l  s t r u g g l i n g ,  we s h a l l  
se rve  a good cause a n d  p e rh a p s  make a b ig  h i t ;  b u t  we 
s h a l l  f a l l  c o m p a r a t i v e ly  f l a t ,  i f  we h a n g  f i r e  t i l l  
C owper Temple a nd  o th e rs  h a v e  r ig h t e d  the  w ro n g  
w i th o u t  o u r  a id .  84
C once rned  as he was w i t h  the  r i g h t s  o f  women to p r a c t i s e  as
d o c to rs  { ' a  g r e a t  c h a p te r  o f  hum an n a tu r e  a n d  o f  u n ju s t
c i v i l i s a t i o n ' ) ,  h is  g r e a t  fe a r  was t h a t  someone m ig h t  s te a l  h is  id e a
(as  in  1853, 23 y e a rs  e a r l i e r ,  he h a d  w o r r ie d  a b o u t  the  id e a  fo r
G o ld ;  ' t h e r e  a re  p le n t y  o f  b la c k g u a r d s  a b o u t ,  a n d  a n y  fo o l  c o u ld
w r i t e  a p la y  t h a t  w o u ld  go down upon t h is  s u b j e c t ' ) ,  o r ,  w o rse ,
t h a t  o th e rs  h a v in g  ' r i g h t e d  the  w ro n g  w i t h o u t  o u r  a i d '  w i l l  ro b  h im
o f  h is  ' b i g  h i t ' .  In  the  l i g h t  o f t h i s  e v id e n c e ,  i t  is  d i f f i c u l t  to
ta k e  Reade v e r y  s e r io u s ly  as a com m it ted  s o c ia l  r e fo rm e r  in  e i t h e r
h is  n o v e ls  o r  h is  p la y s .
In  a l l  h is  w r i t i n g  R e a d e 's  c h ie f  a im  was to be a p o p u la r
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success, and  h is  p la y s  show e x a c t l y  the  same s o r t  o f  t a i l o r i n g  to 
s u i t  the  ta s te s  and  in te r e s ts  o f  the masses as do h is  n o v e ls .  I t  is 
c u r io u s  th e n  th a t  so m any o f h is  p la y s  d id  f a i l .  T hough  he m ig h t  
a d o p t  as m any o f  the s ta n d a r d  in g r e d ie n t s  o f  p o p u la r  th e a t re  as 
p o s s ib le ,  he n e a r l y  a lw a y s  m is ju d g e d  h is  a u d ie n c e .  1 su g g e s t  th a t
one o f  the  m a jo r  reasons  fo r  h is  f a i l u r e  m ig h t  w e l l  h ave  som e th ing  
to do w i t h  the c la s s  d i f f e r e n c e .  Reade was a m id d le  c la s s  g e n t le m a n  
whose n o ve ls  were  w r i t t e n  fo r  a m id d le  c la s s  a u d ie n c e .  When the
m id d le  c la s s e s  r e tu r n e d  to  the th e a t re s  in  the  l860s a n d  70s, th e y
g r a v i t a t e d  to w a rd s  ones l i k e  the  P r in c e  o f Wales to see the m id d le
oc
c la s s  p la y s  o f  the 'c u p  a n d  s a u c e r '  s c h o o l .—  Reade h im s e l f
re m a in e d  f a i t h f u l  to t l ie  'A d e l p h i '  schoo l o f  th e a t r e  w h ic h  d id ,  a f t e r
a l l ,  r e t a in  i t s  huge  p o p u la r i t y  u n t i l  the  t u r n  o f  the  c e n tu r y .  But
the 'A d e lp h i '  a u d ie n c e  b e lo n g e d  l a r g e l y  to the  lo w e r  m id d le  a nd  
86w o r k in g  c la s s e s ,^  a n d  th o u g h  R eade 's  ta s te  was p r e d o m in a n t ly  
v u l g a r ,  p a r a d o x i c a l l y  he n e v e r  seems to  h a v e  been a b le  to  g a in  
an i n s t i n c t i v e  ' f e e l '  f o r  t h is  a u d ie n c e .  O n ly  once d id  h is  fo rm u la  
fo r  a p o p u la r  p la y  w o rk  s u c c e s s fu l ly ,  a n d  one o f  the  p u rp o se s  o f 
t h is  th e s is  w i l l  be to t r y  to  e s ta b l i s h  the  reasons  f o r  t h a t  success.
—  60 —
NOTES TO CHAPTER TWO
1. E l to n  E d w a rd  S m ith ,  C h a r le s  R eade , L o n d o n ,  George P r io r  
P u b l i s h e r s ,  1976, p . 16.
2. F r a n k  R a h i l l ,  The W or ld  o f  M e lo d ra m a , U n i v e r s i t y  P a rk  a nd  
L o n d o n ,  P e n n s y lv a n ia  S ta te  U n i v e r s i t y  P re ss ,  1967, p .  x i v .
3 . 'P u b l i c  t a s te ,  the  p l a y w r i g h t  a n d  the  l a w ' .  The Reve ls  H is to r y
o f  D ram a in  E n g l i s h , ed . C l i f f o r d  Leech a n d  T .W . C r a i k ,
L o n d o n ,  M e thuen  a n d  C o . ,  v o l .  V I ,  1975, p . 35.
4. See be low  p p .  4 8 - 9 .
5 . Am ongst o th e r  f a u l t s  m a n a g e rs  possessed o n ly  ' t h e  lo g ic  o f  
g o r i l l a s ' .  M e m o ir , v o l .  I I ,  p . 164.
6 . R e fe r re d  to  as ' l i t t l e  s l im y  c r e a tu r e s '  i n  The E ig h th  Command­
m e n t , p .  59.
7. He d e s c r ib e d  ' t h e  a v e ra g e  a c t o r '  as ' t h a t  s t r a n g e ,  mad lu m p  
o f c o n c e i t ,  ig n o r a n c e ,  a n d  s ta le  t r i c k s ' .  M e m o ir , v o l .  I I ,
p .  62.
8. T h is  was the  St. Ja m e s 's  T h e a t re ,  an ' u n l u c k y '  t h e a t r e :  ' y e t  
the  d o u b le  a n d  t r e b le  a t t r a c t i o n  c o u ld  no t a t t r a c t  to  t h a t  
b e a s t l y  t h e a t r e ' ,  ( E lw in ,  p . 106).
9. The ' d r u n k a r d  a n d  a f o o l '  who p a in te d  the  sc e n e ry  f o r  th e  
f i r s t  p r o d u c t io n  o f  D o ra . See h is  p a m p h le t  D o ra ;  o r  the  H is to r y  
o f  a P la y  (1877), q u o te d  b y  C o lem an , p p . 236-241 : ( 'w h e n  the  
s c e n e - p a in te r  is  the  c r i m i n a l . . . t h e  p l a y  is  m u rd e re d ,  a n d  the  
a u th o r  a n d  h is  a c to rs  a s s a s s in a te d ! '  p . 239 ) .
10. E n g l i s h  D r a m a t is t s  o f  T o -D a y , L o n d o n ,  Sampson Low , M a rs to n ,  
S e a r le  a n d  R iv in g to n ,  1882, p . 28.
11. 'T h e  R ig h ts  a n d  The W rongs o f  A u t h o r s ' ,  R e a d ia n a , p .  149.
12. E lw in ,  p . 31.
13. C o lem an , p p . 3 8 -9 .
14. J a c k s o n 's  O x fo rd  J o u r n a l , 13 J u ly  1833, p . 3.
15. L o le m a n ,  p . 42.
16. The Diaries of William Charles Macready, ed.  William Toynbee,  
i  v o l s . ,  London, Chapman and Hall,  1912, vo l .  1, p . 253.
17. P u b l is h e d  b y  B e n t le y  i n  1857 in  a vo lum e  e n t i t l e d  The Course 
o f  T ru e  Love N eve r D id  Run Sm ooth, p p .  199-200.
18. C h a r le s  R eade, p . 67.
19. C o lem an, p p . 44-5 .
20. U n p u b l is h e d  l e t t e r  i n  the  possess ion  o f  the  M o r r is  L .  P a r r i s h
C o l le c t io n  o f  the  P r in c e to n  U n i v e r s i t y  L i b r a r y .
21. C o lem an , p . 69.
22. M em o ir ,  v o l .  I I ,  p .  156.
23. ib id .
24. E l le n  T e r r y ' s  M e m o irs , p . 71.
25. My L ife t im e , 2 v o is ,  L o n d o n ,  Sampson Low , M a rs to n  a n d  C o . ,  
1895, v o l .  I I ,  p . 45.
26. The Truth About the S tage , Corin [pseud.  ?Lind], London, 
Wyman and 6ons,  1885, p . l j 7 .
27. A P la y e r  U n d e r  T h re e  R e ig n s ,  L o n d o n ,  T . F is h e r  U n w in  L t d . ,
p . 65.
28. Ellen Terry's  Memoirs, p . 71.
29. Memories of Victorian London, p . 94.
30. th e a tr e , Î October 1&78, p .251, reporting the production of 
R eade's p la y  Joan in  L iverpool.
31. Coleman, p . 71.
- 61 -
32. M em o ir ,  v o l  I I ,  p . 159.
33. ' The R ig h ts  a nd  The Wrongs o f  A u t h o r s ' ,  R e a d ia n a ,  p . 144.
34. M e m o ir , v o l .  I I ,  p . l 6 0 .
35. M e m o ir , v o l  I ,  p . 311.
36. E lw in ,  p p .  79-80.
37. M e m o ir , v o l .  I ,  p p . 326-7 . E n t r y  fo r  23 O ctobe r 1852.
38. i b i d . , p . 325.
39. i b i d . ,  325-6 .
40. Two Loves a n d  a L i f e , The K in g 's  R i v a l , The F i r s t  P r i n t e r .
41. O c tobe r 1 0 5 4 -A p r i I  T855. 'T h e  St. Jam es 's  T h e a tre  was ta k e n  in  
h e r  [ L a u r a  S e y m o u r 's ]  name, b u t  Reade was the m o t ive  pow er 
b e h in d  the e n te r p r i s e .  Most l i k e l y  he a lso  s u p p l ie d  the 
c a p i t a l . . . '  ( E lw in ,  p . 103).
42. M e m o ir , v o l .  I I ,  p . l 6 0 .
43. See e s p e c ia l l y  The E ig h th  Commandment a n d  'T h e  R ig h ts  a nd  
The W rongs o f  A u t h o r s ' , R ead ian ' iü  R^ade was to spend the 
n e x t  tw e n ty  y e a rs  c a m p a ig n in g  v ig o r o u s ly  f o r  the re fo rm  o f  the 
c o p y r i g h t  la w s  u n t i l ,  a t  l a s t ,  in  1875, he was a b le  to w r i t e ,
'P a r l ia m e n t  has re s c in d e d  the S a ta n ic  p r o v is o ,  a n d  th e re b y  
l a i d  the f i r s t  s tone  o f  a g r e a t  B r i t i s h  d ra m a ,  as t im e  w i l l  
show ' ( R e a d ia n a , p . 151). He was r i g h t .  The p re v e n t io n  o f 
p i r a c y  c re a te d  â dem and  fo r  o r i g i n a l  d ra m a s  a nd  good money 
was p a id  fo r  them . Once i t  was p o s s ib le  fo r  a p l a y w r i g h t  to 
e a rn  a decen t l i v i n g ,  the  s ta n d a r d  o f  d ra m a  im p ro v e d  
a c c o r d in g ly .  ' I t  is  h a r d l y  c o i n c i d e n t a l ' ,  w r i t e s  M ic h a e l  Booth, 
' t h a t  the  th e a t re  b e g a n  to a t t r a c t  good w r i t e r s  a t  the  v e r y  
t im e when i t  became p o s s ib le  fo r  a d r a m a t is t  to  l i v e
c o m fo r ta b ly  a n d  in d e e d  g ro w  r i c h  o f f  h is  p ro c e e d s ' ( E n g l is h
M e lo d ra m a , Lon d o n , H e rb e r t  J e n k in s ,  1965, p p . 4 8 -9 ) .
44. M e m o ir , v o l .  I I ,  p p . 161-2.
45. ' The R ig h ts  a nd  The W rongs o f  A u t h o r s ' ,  R e a d ia n a , p . 149.
46. M e m o ir , v o l .  I I ,  p p . 162-3.
47. See C h a p te r  T h re e .
48. The D oub le  M a r r ia g e  from  A u g u s t  M a q u e t 's  Le C ha teau
G r a n t i e r ; The H y p o c h o n d r ia c  a nd  The Robust I n v a l i d  were  bo th  
v e rs io n s  o? M o l iè r e ' s L ' I n v a l i d  I m a g i n a i r e ; An A c tre s s  b y  
D a y l ig h t  a n d  Nance O ld f ie ld  were  v e r s io n s  o f  F o u r n ie r ' s  p la y  
w h ic h  Reade h a3  a l r e a d y  a d a p te d  as A r t  ; The Lyons  M a i l  was 
a r e v is e d  v e r s io n  o f The C o u r ie r  o f  L y o n s ; Je a lo u s y  from  
S a r d o u 's  A n d ré e  ; D r in k  from  the d r a m a t iz a t io n  o f  L ' Assom o ir  
by  Z o la ,  B usnach  a n d  G a s t in e a u .
49. T h e a t r e , 1 June 1879, p . 338.
50. A bou t the  T h e a t r e , L o n d o n ,  T . F is h e r  U n w in ,  1886, p . 78.
51. I n t r o d u c t io n  to I t ' s  N ever Too La te  To M e n d , T ou louse , 
p r i v a t e l y  p r i n t e d ,  1940, p . 14.
52. 'T h e  R ig h ts  a n d  The Wrongs o f  A u t h o r s ' ,  R e a d ia n a , p . l 6 l .
53. D e d ic a t io n  to B a s i l , p .  x i i i .
54. See be low  PP . 123-8, 4 4 9 -5 0 ,4 8 0 f f .
55. 26 F e b r u a r y  1853, p . 166.
56. R e a d e 's  own d e f i n i t i o n  o f a p la y  g iv e n  in  H a rd  C a s h , ch .  
x l v i i i .
57. c h .  x v i .
58. E l le n  T e r r y ' s  M e m o irs , p p . 72-3 .
59. W yb e r t  Reeve, From L i f e , L o n d o n ,  F .V .  W hite  a nd  C o . ,  1892, 
p .1 1 1 .  Reeve, who d e s c r ib e s  Reade as ' a s t i c k l e r  fo r  r e a l i t y  ' ,  
a ls o  t e l l s  a v e r s io n  o f  the  escaped  p ig s  s t o r y ,  e x ce p t  t h a t  
th e re  is  ( d i s a p p o in t i n g l y )  o n ly  one p ig  a n d  no go a t  a t  a l l :
— 62 —
' . . . o u t  ju m p e d  the p ig ,  a nd  a w a y  i t  scam pered  down the 
s t re e t ,  Reade a f t e r  i t ,  c a l l i n g  o u t ,  "S top my p i g , "  to the 
am usem ent and  s u r p r i s e  o f  a l l  the yo u n g  r u f f i a n i s m  o f  the 
n e ig h b o u r h o o d '  ( p p . 111-12). G iven  R eade 's  p r o p e n s i t y  to re p e a t  
m is ta k e s ,  i t  is  c o n c e iv a b le  t h a t  t h is  was a d i f f e r e n t  o cc a s io n .
60. L e t te r  d a te d  19 A u g u s t  1881, BM MS 56486N.
61. E d w a rd  F i t z b a l l ,  T h i r ^ - F i v e  Yea rs  o f  a D ra m a t ic  A u th o r 's
L i f e , 2 v o l s . ,  Lon d o n ] T .C .  N ew by, 1869, v o l  11, p . 24.
62. See be low  p p . 121-2.
63. A l l a r d y c e  N ic o l l ,  A H is to ry  o f  E n g l is h  D ra m a , 6 v o l s . ,
C a m b r id g e ,  C a m b r id g e  U n iv e r s i t y  P ress , 1952-59, v o l .  V, 1959, 
p . 35.
64. E n g l is h  M e lo d ra m a , p .  120.
6 5 . James L l  S m i th , e d . ,  V ic t o r ia n  M e lo d ra m a s .  Seven E n g l i s h ,  
F re n ch  a n d  A m e r ic a n  M e lo d ra m a s , JTM. Dent and  Sons L t d . ,  
1976, p ]  x i i i .
66. M ic h a e l  Booth , 'P u b l i c  ta s te ,  the  p l a y w r i g h t  a n d  the l a w ' ,  The 
Revels  H is to r y  o f  Drama in  E n g l i s h , v o l .  V I ,  p . 35.
6 7 . 5 O c tobe r 1865, p . 12.
68. T im e s , 31 M ay 1870, p . 4.
6 9 . T im e s , 20 November 1882, p . 10.
70 . M e lo d ra m a . P lo ts  t h a t  T h r i l l e d , Lon d o n , R o c k l i f f ,  1954, p . 38.
71 . ' R ea lism  in  the  Drama o f  C h a r le s  R e a d e ' ,  E n g l i s h ,  1 2 ,  p . 97.
72. i b i d .
73. i b i d .  p p . 98 -9 .
74 . A l l a r d y c e  N ic o l l ,  H is to r y  o f  E n g l is h  D ram a , v o l .  IV ,  1955,
p . 109.
75 . ' R ea lism  in  the  Drama o f C h a r le s  R e a d e ',  p p .  99-100.
76. W in ton  T o l ie s ,  Tom T a y lo r  a n d  the  V ic t o r ia n  D ra m a , New Y o rk ,  
C o lu m b ia  U n iv e r s i t y  P ress ,  1940, p . 97. See a lso  F r a n k  R a h i l l ,  
The W orld  o f  M e lo d ra m a : 'p e a s a n t  a n d  p r o le t a r i a n  aspec ts
a f t e r  the  m a n n e r  o f Lu ke  the  L a b o re r  a n d  The Rent Day took
the fa n c y  o f  m e lod ram a  a u d ie n c e s ,  arTd le g io n s  o f  such  p ieces 
a p p e a re d  a l l  o v e r  L o n d o n '  ( p . 165).
77. P re fa ce  to Love a n d  J e a lo u s y .  A T ra g e d y  fo r  the  M i l l i o n , 
L o n d o n ,  E. S p o n , 1844, p . 3.
78. J .O . B a i le y ,  B r i t i s h  P la y s  o f  the  N in e te e n th  C e n tu r y , New 
Y o rk ,  O dyssey  P ress , 1940, p . 33.
79 . U nknow n  a u th o r  o f  Love a n d  J e a lo u s y , p . 3.
80 . See be low  p p . 93 -4 .
81. C o lem an, p . 306.
82. See E lw in ,  p p .  324-26, 347-8 ; W. L y n d ,  'A n  A u th o r  a t  Hom e', 
G e n t le m a n 's  M a g a z in e , Septem ber 1882, p p . 361-72.
83 . S h e i la  S m ith ,  ' R ea lism  in  the  Dram a o f  C h a r le s  R e a d e ' ,  p . 99.
84 . E lw in ,  p . 298.
8 5 . See A l la r d y c e  N ic o l l ,  H is to r y  o f  E n g l is h  D ra m a , v o l .  V, c h .  1 
( 'M a r i e  W il to n  p r o v id e d  a c a r p e t  R r  tFê s t a l l s  a t  the  P r in c e
o f  W a le s 's  in  1865, a nd  h e r  a c t io n  was s y m b o l i c . . .  .T h e  th e a t re  
h ad  become f a s h io n a b le ' ,  p .  18);  M ic h a e l  Booth , 'T h e  T h e a tre  
a n d  i t s  A u d ie n c e ' ,  Revels  H is to r y  o f  D ram a i n  E n g l i s h , v o l .  
V I ,  p p .  3 -28 ; M. W i l ls o n  D is h e r ,  B lood a n d  T h u n d e r , Londo n ,
F re d e r ic  M u l le r ,  1949, 'A c t  X I I I .  Scene I I I .  U ppe r m id d le - c la s s
a t  the  P r i n c e s s ' s ' ,  p p . 225-36; M i c h a e l  B o o t h ,  E n g l i s h
M e l o d r a m a , p p .  1 6 3 - 4 .
86. See Ml W i l lso n  D is h e r ,  B lood a n d  T h u n d e r , 'A c t  X I I I .  Scene
I I .  Low e r  m id d le - c la s s  a t  the  A d e lp h i ' ,  p p .213-224.
- 63 -
CHAPTER THREE
THE HISTORY OF ' I T  IS NEVER TOO LATE TO MEND'
The most c o m p re h e n s iv e  ac co u n t  o f  the  deve lo p m e n t o f  the 
' d o m e s t ic - t o p ic a l '  d ra m a ,  G o ld , i n to  the  ' s e n s a t io n ' n o v e l  NTLTM , 
a n d  the  n o v e l ' s  d r a m a t ic  a d a p ta t io n  u n d e r  the  same t i t l e ,  is  g iv e n  
b y  John Coleman in  h is  C h a r le s  Reade As I Knew H im . C o lem an, an 
a c to r  m a n a g e r ,  h a d  met Reade in  1865 when he w en t to ask  R eade 's  
p e rm is s io n  to d r a m a t iz e  the  a l r e a d y  s u c c e s s fu l  n o v e l .  He c la im s  to 
have  h a d  h is  a cco u n t  o f  the  n o v e l ' s  h i s t o r y  from  Reade h im s e l f .  Fo r 
the  sake  o f c o n v e n ie n c e  I s h a l l  use h is  a cco u n t  as the  b a s is  o f  
m ine , th o u g h  i t  must be c l e a r l y  s ta te d  t h a t  Coleman is  somewhat 
im a g in a t i v e  in  h is  n a r r a t i v e  ( l e n g t h y  p a ssa g e s  o f  R eade 's  r e m in is ­
cences in  the  f i r s t  p e rs o n ,  f o r  e x a m p le ) ,  is  o f te n  p a t e n t l y
in a c c u r a te ,  a n d ,  in  a d d i t i o n ,  R eade 's  own memory c o u ld  be 
s e le c t iv e .  N e v e r th e le s s ,  Coleman d id  kn o w  Reade w e l l  f o r  o v e r  
tw e n ty  y e a rs — a n d  m any  d e ta i l s  o f h is  a cco u n t  can  be s u b s ta n ­
t i a t e d .  I w i l l  f o l lo w  C o le m a n 's  v e r s io n  th e n ,  b u t  comment w h e re v e r  
p o s s ib le  on i t s  a c c u r a c y  o r  o th e rw is e .  I t  is  i n  a n y  case d i f f i c u l t  to  
be v e r y  p re c is e  a b o u t  the  d e ve lo p m e n t o f  the  s to r y  s in ce  Reade was 
c o n s ta n t l y  r e v i s i n g  a n d  r e w r i t i n g  i t .
I f  Coleman is  to  be b e l ie v e d ,  i t  beg a n  l i f e  i n  D u rh a m . He
quotes  Reade as s a y in g  t h a t  the  id e a  f o r  Gold b e g a n  w hen he was
v i s i t i n g  a l a d y  f r i e n d  (whom he c a l l s  L i l i a n  'S m i t h ' )  a n d  h e r
m o the r  who l i v e d  in  D u rh a m :
Mrs " S m i th "  h a d  v e r y  few v i s i t o r s .  One g e n t le m a n ,  
h o w e v e r ,  f r e q u e n t l y  d ro p p e d  in  f o r  a cup  o f  tea  -  the  
G o ve rn o r  o f  the  j a i l . . . .  We ( th e  G o ve rn o r  a n d  I )  
f r a t e r n i s e d ;  he took  me a n d  L i l i a n  o v e r  th e  j a i l ,  
i n t r o d u c e d  us to the  c h a p la in ,  who in t r o d u c e d  us to  the  
t h ie v e s ,  h is  " p a t i e n t s , "  as he c a l le d  them .
The " p a t i e n t s "  in te re s te d  me m u c h ly  -  one man in  
p a r t i c u l a r ,  named J e n n in s .  T h is  f e l l a  whom I w as 
p e r m i t te d  to  i n t e r v i e w  i n  h is  own c e l l ,  w as v e r y  
c o n f id in g  -  a c t u a l l y  w ro te  h is  a u to b io g r a p h y  a n d  g a v e  
i t  to  me. I  p o l is h e d  i t  u p ,  a n d  g a v e  i t  to  the  w o r ld  
a f t e r w a r d s  as "T h e  A u to b io g r a p h y  o f  a T h ie f . "
One d a y ,  a f t e r  a p ro lo n g e d  ja w  w i t h  h im ,  my la d y
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n a l ' v e ly  i n q u i r e d ,  " W o u ld n ' t  he make a c a p i t a l  c e n t r a l  
f i g u r e  fo r  a p o p u la r  d ra m a ? "
T h a t  was the germ  from  w h ic h  Tom R ob inson  was
e v o lv e d .
O ur f r i e n d  the  G o v e rn o r  h ad  been a G overnm ent 
C om m iss ione r in  A u s t r a l i a  d u r i n g  the  g o ld  d is c o v e r ie s ;  
was a t  B a l l a r a t  when the  r i o t s  a n d  b lo o d sh e d  took 
p la c e ,  h a d  gone in to  the  b u s h ,  knew  a lo t  a b o u t  the  
n a t i v e s ,  a n d  was n e v e r  w e a ry  o f  t a l k i n g  o f  them a n d  
t h e i r  q u e e r  w a y s .
Here a g a in  came in  the  s u p e r io r  in t e l l i g e n c e  o f  my
l a d y .
" F in e  theme fo r  a d ra m a  o f the  d a y !  A u s t r a l i a  ! -  
d ig g e r s ,  lo a fe r s ,  r i o t s ,  g o ld  d is c o v e r y ,  n a t i v e s !  I can  
see i t  a l l ! "
"So can  I , "  I r e p l i e d ,  a n d  I d id  see i t ,  a nd
b e g a n  to c h u r n  the  in c id e n ts  up d a y  a n d  n ig h t .  Then
J a c k y  began  to d a w n  on me! 2
R eade 's  D ia r y  re c o rd s  t h a t  he d id  v i s i t  D u rham  in  J u ly  1852, a n d  i t
was th e re  he com p le ted  Peg W o f f in g to n  in  A u g u s t .  I t  is  p o s s ib le
th a t  i t  was a la d y  f r i e n d  who in t r o d u c e d  h im  to the  G o v e rn o r  o f
D urham  P r is o n .  A t a n y  r a te ,  he was a b le  to  secure  the  ' en tré e  o f
D urham  G a o l ' ,  a n d  th e re  met the  p r i s o n  c h a p la in ,  the  R everend
George Hans H a m i l to n ,  an e n l ig h te n e d  a n d  d e d ic a te d  man who seems
to have  been the  i n s p i r a t i o n  f o r  F r a n c is  Eden o f  N TLTM .^  T he re  too
he met the  p r is o n e r  who w as to become Tom R ob inson  o f  G old a nd
N TLTM , a n d  who d id  in d e e d  w r i t e  o u t  h is  a u to b io g r a p h y .  His name
w as no t J e n n in s ,  a p p a r e n t l y ,  b u t  S co tt ,  a n d  a co p y  o f  t h a t  o r i g i n a l
a u to b io g r a p h y  is  in  the  M o r r is  L . P a r r i s h  C o l le c t io n  o f  P r in c e to n
U n iv e r s i t y  L i b r a r y .  I t  is  c o n ta in e d  in  a no tebook  d e s c r ib e d  as ' v o l .
1. May 25' .  A lab e l ,  pasted on the cover,  reads;
MS o f A u to b io g r a p h y  o f  a T h ie f
A lso  spec im ens o f  the  w r i t i n g  in  p rose  a nd  ve rs e  o f
Sco tt ,  the  p e n i te n t  t h i e f  o f  D u rham  G a o l,  the  o r i g i n a l  o f
Tom R o b in so n ,  a n d  h is  r e a l  a u to b io g r a p h y  w r i t t e n  b y  
h im s e l f  a n d  c o p ie d  b y  S a u n d e rs .
Co lem an im p l ie s  t h a t  the  a u to b io g r a p h y  w as w r i t t e n  o u t  e s p e c ia l l y
fo r  Reade, b u t  i t  h a d ,  in  f a c t ,  a p p e a re d  in  the  1849 R eport o f  the
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In s p e c to rs  o f  P r is o n s .  F re d e r ic  H i l l  w as the  In s p e c to r  o f  the  
N o r th e rn  d i s t r i c t ,  a nd  in  h is  r e p o r t  on D u rham  P r is o n  he p r i n t e d  i t  
a lm o s t  in  f u l l  as the  a u to b io g r a p h y  o f  ' J .G .S . ,  a p r i s o n e r  u n d e r  
sen tence  o f  t r a n s p o r t a t i o n ' . ^
L i t t l e  e lse  o f  C o le m a n 's  a cco u n t  can  be t r u s te d  a t  a l l :  the
G o v e rn o r ,  M r W i l l ia m  Green, c o u ld  not p o s s ib ly  h a v e  been in  
A u s t r a l i a  d u r i n g  the  g o ld  d is c o v e r ie s ,  f o r  he h a d  been G o ve rn o r  o f 
D u rham  P r is o n  s in ce  b e fo re  1850, a nd  g o ld  w as no t d is c o v e re d  in  
A u s t r a l i a  u n t i l  1851; the  ' r i o t s  a n d  b lo o d s h e d '  a t  B a l l a r a t  d id  not 
ta k e  p la c e  u n t i l  O c tobe r a n d  Novem ber o f  1854; a n d  J a c k y  d id  not 
'd a w n '  on Reade b u t  was d e v e lo p e d ,  as I s h a l l  show l a t e r ,  from  
G .C . M u n d y 's  a cco u n t  o f  ' J a c k y - J a c k y ' in  O u r  A n t ip o d e s  (1852)? In  
t h e i r  e s sa y  'U n c le  Tom a n d  C h a r le s  R eade ',  Wayne B u rn s  a nd  
Emerson G ra n t  S u t c l i f f e  s u g g e s t  t h a t  Reade, in f lu e n c e d  b y  the 
success o f H a r r ie t  Beecher S tow e 's  U nc le  T o m 's  C a b in , h a d  a l r e a d y  
p la n n e d  to w r i t e  on a s im i l a r  ' r e f o r m ' theme a n d  w a s ,  th e re fo re ,  
g a t h e r in g  m a te r ia l  on p r i s o n s :
. . .  R e a d e . . .becam e a c q u a in te d  w i t h  p r i s o n  c o n d i t io n s  
a b o u t  the  t im e  U nc le  T o m 's  C a b in  a p p e a re d .  Then 
w h e th e r  in f lu e n c e d  b y  U nc le  Tom o r  h o t ,  he d e c id e d  to 
in c lu d e  p r is o n  m a te r ia l  in  HTs p l a y  G o ld ; b u t  f o r  some 
re a so n  -  p r o b a b ly  because  o f  the  e x ig e n c ie s  o f  d r a m a t ic  
fo rm  -  he f i n a l l y  d e c id e d  to  e l im in a te  the  p r is o n  
s e c t io n s  when he came to  p r e p a re  the  p la y  f o r  s tage  
p r o d u c t io n .  7
As th e y  p o in t  o u t ,  ' p r is o n s  a n d  p r i s o n  abuses  w ere  v e r y  l i v e  to p ic s
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in  the y e a rs  be tw een 1849 a nd  1852 '.  T he re  is ,  h o w e ve r ,  no r e a l  
e v id e n c e  th a t  Reade h ad  a n y  suc i i  i n t e n t io n .  He says  o n ly  th a t  he 
is  ' s t u d y i n g  t h i e v e s ' ,  no t p r is o n s .
I t  is  more l i k e l y  th a t  the ' l i v e '  to p ic  he was in te re s te d  in  
was A u s t r a l i a ,  la n d  o f  c o n v ic t s ,  e m ig r a t io n ,  a nd  most r e c e n t l y ,  
g o ld .  E m ig ra t io n  h ad  become i n c r e a s in g l y  p o p u la r  th ro u g h o u t  the 
f i r s t  h a l f  o f  the c e n tu r y .  I t  h a d  been seen f i r s t  as the s o lu t io n  to 
the p rob lem  o f o v e r - p o p u la t i o n  to w l i ic h  the p u b l i c  h a d  been a le r te d  
b y  the d i r e  w a r n in g  o f  M a l th u s .  E m ig r a t io n  to A u s t r a l i a  in  
p a r t i c u l a r  h ad  been most e n t h u s i a s t i c a l l y  espoused b y  W a k e f ie ld ,  
whose 'S ys te m ' was d e s ig n e d  to r i d  the  c o u n t r y  o f  i t s  p o o r ,  
e s p e c ia l l y  the a g r i c u l t u r a l  p o o r .  The fa c t  t h a t  the  E n g l is h  c lo th  
i n d u s t r y  had  g ro w n  more a n d  more r e l i a n t  on A u s t r a l i a n  woo l added  
im p e tu s  to t h is  c a m p a ig n .  A n o th e r  c a m p a ig n ,  sp e a rh e a d e d  b y  the 
d o u g h ty  Mrs C h is h o lm ,  p rom oted  the e m ig r a t io n  to  A u s t r a l i a  o f  the 
g r o w in g  num bers  o f  u n m a r r ie d  fe m a le s .  Numerous so c ie t ie s  h a d  been
fo u n d e d  to e n co u ra g e  and  g iv e  f i n a n c i a l  a s s is ta n c e  to  w o u ld -b e  
e m ig ra n ts ;  e m ig r a t io n  was a s u b je c t  d is c u s s e d  in  n e w p a p e r  
e d i t o r i a l s ,  p a r l i a m e n t a r y  d e b a te s ,  and  in  a l l  the  j o u r n a ls  from  
B la c k w o o d 's  to E l iz a  C o o k 's .  For the  f i r s t  is s u e  o f  H ouseho ld  Words 
in  1850 D ic k e n s ,  w i t h  Mrs C h is h o lm ,^  w ro te  an a r t i c l e  s u p p o r t in g
e m ig r a t io n  :
I t  is  u n q u e s t io n a b ly  m e la n c h o ly  t h a t  th o u s a n d s  
upon  th o u s a n d s  o f  pe o p le ,  r e a d y  a n d  w i l l i n g  to  la b o u r ,
s h o u ld  be w e a r in g  a w a y  l i f e  h o p e le s s ly  in  t h i s  i s l a n d ,  
w h i le  w i t h i n  a few m o n th s ' s a i l  -  w i t h i n  a few w e e ks '
when steam co m m u n ic a t io n  s h a l l  be e s ta b l is h e d  -  th e re
a re  v a s t  t r a c t s  o f  c o u n t r y  w he re  no man who is  w i l l i n g
to w o rk  h a r d . . . c a n  e v e r  know  w a n t .  9
When in  the f o l lo w in g  y e a r  news a r r i v e d  o f  the  d is c o v e r y  o f  g o ld  in
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A u s t r a l i a ,  e m ig r a t io n  became a l i v e l i e r  to p ic  th a n  e v e r .  M a ry  H o w it t  
r e c a l le d  th a t  'N o t i i in g  was ta l k e d  o f  b u t  A u s t r a l i a ,  and  the
w o n d e r fu l  in d u ce m e n ts  o f fe re d  to e m i g r a t i o n A t  the  v e r y  t im e
th a t  Reade was l a b o u r in g  on G o ld , the I l l u s t r a t e d  London News
noted  t h a t :
The most p o p u la r  w o rd  o f  the  p re s e n t  d a y  is  " N u g g e ts . "
The m y s t ic  s y l l a b le s  a re  fo u n d in g  an e m p ire .  
E m ig r a t io n  has become the to p ic  w h ic h  s w a l lo w s  up a l l  
o th e r s ,  and  th ro w s  in to  the shade even such once - 
e n g ro s s in g  s u b je c ts  o f  d is c u s s io n  as P ro te c t io n ,  L o rd  
D e r b y 's  c o n s is te n c y ,  a n d  the g r e a t  B udge t o f  M r .  
D i s r a e l i . . . .  11
I t  is a t  le a s t  p o s s ib le  th a t  Reade had  d e c id e d  to w r i t e  a p la y
a b o u t  A u s t r a l i a  w h ic h  w o u ld  encom pass the  theme o f e m ig r a t io n  ( v ia  
George and  W in ch e s te r )  and  in c lu d e  a ls o  a t h i e f  (R o b in so n )  
d is p a tc h e d  to A u s t r a l i a  as a c o n v ic t  a nd  th e re  to make good. The
p r a c t i c e  o f  s e n d in g  c o n v ic ts  to A u s t r a l i a  h ad  a l r e a d y  been c a l le d  
in to  q u e s t io n ,  and  th e re  were  m ix e d  v ie w s  on the fa c t  t h a t  m any
e x - c o n v ic t s  a n d  ' t i c k e t - o f - l e a v e  m en ' h a d  become re s p e c ta b le  and  
p ro s p e ro u s  c i t i z e n s .  ' I s  i t  f rom  the o u tc a s ts  o f  the  w o rk h o u s e ,  the
p r is o n ,  a n d  the t r a n s p o r t - s h i p , t h a t  a second Rome is  to a r is e ? '
12a s k s  V iv ia n  in  B u lw e r  L y t t o n ' s  n o v e l The C a x to n s . One o f  the 
le t t e r s  p u b l is h e d  in  the Househo ld  Words a r t i c l e  c i te d  above is  from  
an e x - c o n v ic t  w r i t i n g  home to ask  h is  w i fe  and  s is te r  to j o i n  h im  
in  ' t h i s  f in e  c o u n t r y ' ,  as he is  now s e r v a n t  to  a r i c h  g e n t le m a n  
and  can  p r o v id e  them w i t h  a c o m fo r ta b le  home a nd  s i t u a t i o n .  The 
th o u g h t  t h a t  th e y  m ig h t  now ha ve  the o p p o r t u n i t y  o f  f i n d i n g  u n to ld  
w e a l th  in  the  g o ld  f i e ld s  e n l iv e n e d  the deba te  s t i l l  f u r t h e r .  'W ha t
m a n n e r  o f  men do we c a r r y  a t  the  n a t io n a l  cos t to the  g o ld  f ie ld s
o f the  a n t ip o d e s ? '  th u n d e re d  a T imes e d i t o r i a l .  'We c a r r y  no t the 
u n d e r p a id  la b o u r e r s  o f B u c k in g h a m s h i r e ,  o r  the  e n t e r p r i s in g
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p e a s a n t r y  o f  the  n o r th ,  b u t  the  re fu se  o f  o u r  tow ns a nd  the  scum o f  
13o u r  g a o l s ' .  The S p e c ta to r , u n d e r  the h e a d in g  'T h e  Golden E ly s iu m  
o f the C o n v ic t  ' made the f o l lo w in g  s a r c a s t ic  annou ncem en t:  'To
m u rd e re rs ,  b u r g l a r s ,  fo r g e r s ,  a nd  o th e rs ,  h e r  M a je s t y 's  G overnm ent 
a re  s e c u r in g  a f re e  passage  to the g o ld - f i e l d s  o f  A u s t r a l i a  
R eade 's  p e rs o n a l  in te re s t  in  the  s u b je c t  w o u ld  h ave  been e n l iv e n e d  
by the fa c t  th a t  Scott,  ' t h e  p e n i te n t  t h i e f  o f  Durham  G a o l '  was 
abo u t  to be t r a n s p o r t e d ,  a n d  c o n c lu d e d  h is  A u to b io g r a p h y  w i th  the 
m e la n c h o ly  r e f le c t io n  that, he was ' doomed to pass the re m a in d e r  o f  
my l i f e  in  ignorny  and shame -  e x i le d  from  my C o u n t r y ' .
Reade le f t  D urham  fo r  Lon d o n , a n d  from  th e re  w ent to P a r is .
Coleman c la im s  to quo te  R eade 's  acco u n t o f  t h i s  v i s i t :
. . . t h e  v e r y  f i r s t  t h in g  t h a t  c a u g h t  my eye on the 
b o u le v a rd s  was the annou ncem en t o f  a new d ra m a  "Les  
C h e rc h e u rs  d ' O r , "  w h ic h  1 w en t to  see th a t  v e r y  n i g h t .
I t  was fo u n d e d  upon  l i f e  in  the A u s t r a l i a n  g o ld f ie ld s !
Here was a s u r p r i s e !  A n t i c ip a te d  in  my g r e a t  
w o rk  -  in  P a r is !  D oub t less  some t h i e f  w o u ld -  come o v e r ,  
p r i g  the  p ie c e ,  a n d  p ro d u ce  i t  i n  London b e fo re  1 c o u ld  
ge t m ine  done.
There  was not a moment to be lo s t .  So b a c k  1 w en t 
to O x fo rd ,  th e re  a nd  th e n ,  s h u t  m y s e l f  up  in  my rooms, 
pegged  a w a y  d a y  a n d  n ig h t ,  n ig h t  a nd  d a y ,  u n t i l  1 h a d  
w r i t t e n  " G o ld ! "  15
C e r t a in l y  Reade d id  w r i t e  to  Mrs Seym our from  P a r is :  ' I  am not in
v e r y  good s p i r i t s  a b o u t  b u s in e s s .  —  has a l r e a d y  b ro u g h t  o u t a
play called  'Les chercheurs d 'or ' ;  and of course this  is an almost
i n v i n c i b l e  o b s ta c le  to m e . '^ ^  In  the  Tem ple  B a r  M a g a z in e  Coleman
goes so f a r  as to a s s e r t  t h a t  ' I t  must be a d m it te d  t h a t  "Les
17C h e rc h e u rs  d ' o r "  was the fo u n d a t io n  o f  " G o l d " ' . —  T h is  p la y ,  b y  
M a rc  F o u r n ie r  a nd  P a u l D u p le s s is ,  was f i r s t  p ro d u c e d  in  P a r is  on 
23 J a n u a ry  1850. I t s  f u l l  t i t l e  is  Les C h e rc h e u rs  d 'O r  du
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S a c ra m e n to , and  is c o n c e rn e d ,  as i t s  t i t l e  s u g g e s ts ,  w i t h  g o ld  in  
A m e r ic a .  G iven  R eade 's  h y s te r i c a l  fe a rs  a b o u t  b e in g  rob b e d  o f h is  
' o r i g i n a l  ' id e a ,  h is  p e s s im is t ic  l e t t e r  to Mrs Seym our is  u n d e r s ta n d ­
a b le ,  e s p e c ia l l y  i f  he knew o f  the  p la y  o n ly  b y  i t s  s h o r t  t i t l e .  
C o le m a n 's  a s s e r t io n ,  h o w e v e r ,  is more d i f f i c u l t  to u n d e r s ta n d ,  as 
Les C h e rc h e u rs  d 'O r  b e a rs  no re sem b lance  w h a te v e r  to G o ld .—
T h a t he was b a c k  in  O x fo rd  w o r k in g  on Gold to w a rd s  the end 
o f  the  y e a r  can be c o n f i rm e d  by  the more r e l i a b l e  te s t im o n y  o f  
R eade 's  D ia r y :
A u g . 10 1 have  s ke tch e d  the p lo t  o f  an o r i g i n a l
d ra m a ]  I am s tu d y in g  f o r  i t  a l i t t l e .  One o f my
c h a r a c te r s  is  to be a t h i e f .  I have  the  e n tré e  o f D urham  
G ao l,  and  I am s t u d y in g  th ie v e s .  I h ave  go t lo ts  o f
t h e i r  le t t e r s ,  a nd  one o r  two a u to b io g r a p h ie s  from  the 
c h a p la in .  But the o th e r  s u b je c t ,  the  g o ld - d ig g in g s ,
makes me v e r y  u n e a s y .  1 fee l my la c k  o f  fa c ts  a t  e v e ry  
t u r n .  On the s u b je c t  I w is h  1 h a d  some one 1 c o u ld  
c o n s u l t . . . .  19
By Septem ber 27, he c o u ld  w r i t e  t r i u m p h a n t l y :
Have n e a r l y  f i n i s h e d  a g re a t  o r i g i n a l  p l a y ,  a d ra m a  in  
fo u r  a c ts ,  c o n ta in in g  the  m a t te r  a nd  c h a r a c te r s  t h a t  go 
to a f i v e - a c t  p ie ce .  I suppose 1 m ust go to London to 
push  i t .  20
I t  was a p p a r e n t l y  f in i s h e d  b y  the  fo l l o w in g  m onth  s ince  i t  f i g u r e s
21in  h is  l i s t  o f u n a c te d  p la y s  d ra w n  up on the 23 O c tobe r.  Wayne
B u rns  sug g e s ts  th a t  the p e s s im is t ic  e n t r y  in  O c tobe r was p ro m p te d
by  the d is c o v e r y  th a t  h is  'g r e a t  o r i g i n a l  p l a y '  h a d  been
a n t i c ip a t e d  in  L o ndo n : 'R e a d e 's  w o rs t  fe a rs  w ere  soon r e a l i z e d .  On
O ctober 23 The I l l u s t r a t e d  London  News re v ie w e d  " a  new p ie c e ,  a t
22the S u r re y ,  e n t i t l e d  ' O ff  to the  D i g g i n s " " .  A g a in  th e re  is  no reason  
w h y  O ff  to  the  D ig g in s :  o r  London Schemes in  1852 s h o u ld  have
p a r t i c u l a r l y  upse t Reade s in c e ,  as the  I l l u s t r a t e d  London News
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re v ie w  makes c le a r ,  i t  is  set in  London a nd  C a l i f o r n i a .  There  had 
been s e v e ra l  p la y s  a b o u t  g o l d - d i g g i n g  in  A m er ica  (as  e a r l y  as 1849 
C ockneys  in  C a l i f o r n ia  h ad  e n jo y e d  a g r e a t  success a t  the A d e lp h i  
T h e a t r e ) ,  b u t  no one so f a r  h a d  p ro d u c e d  a p la y  a b o u t  g o ld  in  
A u s t r a l i a .
At some p o in t  between then  a nd  the  end o f the y e a r  he
o f fe re d  Gold to C h a r le s  Kean: 'J u s t  h a d  a c i v i l  note from  Kean,
i n v i t i n g  me to re a d  my d ra m a  to h im .  T h is  is  the  f i r s t  b r i g h t  speck
23in  my p re s e n t  d e s t i n y ' .  A c c o rd in g  to Coleman Reade f e l t  t h a t  Kean
h im s e l f  sh o u ld  p la y  Is a a c  L e v i :  'H is  S h y lo c k  was a g r e a t
24p e r fo rm a n c e ,  a nd  h is  L e v i  w o u ld  h ave  d o m in a te d  the p l a y ' .  I t
w o u ld  c e r t a i n l y  be l i k e  Reade to e n v is a g e  C h a r le s  Kean p l a y i n g
L e v i .  The T imes had  w r i t t e n  o f  K e a n 's  S h y lo c k :
. . . h e  n e v e r  a l lo w s  h is  a u d ie n c e  to f o r g e t  t h a t  he i s ,  to 
a g r e a t  e x te n t ,  a w ro n g e d  m an. The use he makes o f  h is  
eyes , w h ic h  a re  n a t u r a l l y  o f a p ie r c in g  q u a l i t y ,  adds  
much to the p i c t o r i a l  e f fe c t  o f  the  p r i n c i p a l  ,scenes, a nd  
the m a n n e r  in  w h ic h  he fo l lo w s  h is  in te n d e d  v i c t im  w i th  
a g la n c e  d u r i n g  the co u rse  o f  the t r i a l  is  t e r r i b l y  
fo re b o d in g .  25
Coleman a s s e r ts  th a t  Reade a c c o r d in g ly  w ro te  to  Kean t e l l i n g  h im  he 
had  ' a new S h y lo c k  fo r  h i m ' ,  b u t  when Kean re a d  the p la y  he 
re je c te d  i t  s a y in g  th a t  ' t h e  id e a  was o r i g i n a l ,  the  p iece  a s t ro n g  
one, b u t  no t a d a p te d  to the c u l t  o f  the  t h e a t r e ,  b e t te r  t r y  D r u r y  
Lane'.ZG
Gold then  l a y  d o rm a n t  u n t i l  the d a y  a f t e r  B o x in g  Day o f  the 
same y e a r  w h e n , a c c o rd in g  to C o le m a n 's  s to r y ,  M rs  Seymour b u r s t  
in  w i t h  the  e x c i t i n g  news t h a t  the  pantom im e a t  D r u r y  Lane 'w a s  a 
" f r o s t "  -  " g u y e d "  from  b e g in n in g  to e n d ! '  a n d  in s is te d  th a t  Reade
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27o f fe r  Gold as a re p la c e m e n t .  I t  was not in  fa c t  the  pan tom im e (a
p iece  c a l le d  H a r le q u in  H u d ib r a s ) t h a t  was a * f r o s t  ' , b u t  the  m a in
p la y  o f the e v e n in g .  By a c u r io u s  i r o n y  t h is  was a v e rs io n  o f
Uncle T o m 's  C a b in  d ra m a t iz e d  in  th re e  ac ts  b y  F i t z b a l l .  On the
o p e n in g  n ig h t ,  27 December, the  th e a t r e  was 'e x c e s s iv e ly  c ro w d e d  '
w i t h  a ro w d y  g o o d -h u m o u re d  a u d ie n c e  who g re e te d  the  most se r io u s
a n d  la c h ry m o s e  passages  o f  the p la y  w i th  r o a rs  o f  l a u g h t e r .  The
re v ie w e r  o f  the I l l u s t r a t e d  London News f e l t  u n a b le  to comment on
28i t ,  ' t h e  d ia lo g u e  b e in g  im p e r fe c t l y  h e a r d ' ,  b u t  the  T imes re v ie w e r
h e a rd  enough  to be a b le  to p ro n o u n ce  on the ' u t t e r  i n a n i t y  o f  the 
29t e x t ' . —  C o le m a n 's  v e rs io n  o f  the  eve n ts  is  th a t  Reade took up Mrs 
S e y m o u r 's  s u g g e s t io n ,  a nd  took Gold to  M rs S t i r l i n g  who recom­
mended i t  to h e r  h u s b a n d ,  E d w a rd ,  'S m i t h 's  f a c to tu m ' .  E d w a rd
S t i r l i n g  in  t u r n  in t r o d u c e d  Reade to E .T .  S m ith ,  m a n a g e r  o f  the
30D r u ry  Lane , ' a v u l g a r  b u t  w o n d e r fu l  c h a p ' .  I t  may w e l l  have  
been th ro u g h  the o f f ic e s  o f  Mrs S t i r l i n g  t h a t  Reade go t h is  
i n t r o d u c t io n  to S m ith .  She h a d  ta k e n  the  p r i n c i p a l  ro le  in  The 
L a d ie s '  B a t t l e , R eade 's  a d a p ta t io n  o f  S c r ib e  a nd  L e g o u v é 's  La 
B a t a i l l e  des Dam es. T h is  h a d  been p e r fo rm e d  a t the  R oya l O lym p ic  
T h e a tre  in  1851, and  was the f i r s t  o f m any  o f  R eade 's  a d a p ta t io n s  o f  
F rench  p la y s .  I t  was Mrs S t i r l i n g  who h a d  su g g e s te d  Reade t u r n  
h is  p la y  C h r is t ie  Johnstone in to  a n o v e l ,  a n d  h a d  in t r o d u c e d  Reade 
to Tom T a y lo r .  C e r t a in l y  h e r  h u s b a n d  d id  w o rk  fo r  S m ith ,  a nd  in  
the  e v e n t  i t  was he who p la y e d  Is a a c  L e v i .  I t  is  more l i k e l y  th a t  
Gold h a d  been o f fe re d  to  Sm ith  be fo re  the  f a t e f u l  d a y  a f t e r  B o x in g  
Day ( e s p e c ia l l y  i f  i t  is  t r u e  t h a t  Kean h a d  su g g e s te d  D r u r y  L a n e ) ,  
a n d  th a t  Sm ith  had  been s p u r r e d  in to  a c c e p t in g  i t  b y  the  d e sp e ra te  
need to re p la c e  a d is m a l  f a i l u r e  as q u i c k l y  as p o s s ib le .
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E .T .  Smith was the v e r y  man to p roduce  Gold w i t h  i t s
s p e c ta c u la r  A u s t r a l i a n  scene. When he was c a l le d  be fo re  the
P a r l ia m e n ta r y  Committee set up in  1866 to e x a m in e  the l i c e n s in g  and
r e g u la t i n g  o f th e a t re s  he e x p la in e d  th a t  i t  was use less  ' f o r  a
p e rson  to b r i n g  ou t a m e re ly  t a l k i n g  d ra m a ,  w i t h o u t  a n y  a c t io n  in
i t ,  o r  s e n s a t io n a l  e f f e c t s ' .  And when re m in d e d  b y  a com mittee
member th a t  in  one o f t l iese  s e n s a t io n a l  e f fe c ts  a t  A s t le y ' s  a man
had  been k i l l e d  by  w i ld  b e a s ts .  Sm ith  o b s e rv e d  in  r e p ly  th a t  ' I t
31w o u ld  be a c a p i t a l  d ra w  i f  th e re  was a man k i l l e d  e v e ry  n i g h t ' .
T h is  is Coleman s u p p o s e d ly  q u o t in g  Reade:
He w as ted  no t im e in  w o rd s .
" I f  you  say  i t ' s  r i g h t ,  o ld  c h a p ,  r i g h t  i t  i s ! "  
s a id  he to S t i r l i n g .  Then to  me: "L o o k  h e re ,  l a d d ie .  I ' l l  
s ta n d  tw e n ty  q u id  a week as lo n g  as the  b lo o m in g  p iece 
w i l l  go -  a n d  a b o x ,  d id  you  say? P u t h im  down fo r  the 
R oya l b o x ,  Ned -  R o y a l ty  n e v e r  comes to the  Lane 
n o w a d a y s  -  and  th e re  you  a re ,  d o n ' t  you  know  ! "  32
In  accom pan im e n t w i th  H a r le q u in  H u d ib r a s , Gold was 
p ro d u c e d  on J a n u a r y  10, 1853 w i th  the f o l lo w in g  c a s t :
George S a n d fo rd  E .L .  D a v e n p o r t
W i l l ia m  S a n d fo rd  M r Moorhouse
Is a a c  L e v i  E d w a rd  S t i r l i n g
Rob inson H e n ry  W a H a c k
Meadows H. Lee
C ra w le y  C h a r le s  S e lby
S usanna h  M e rton  M iss F a n n y  V in ln g
The f i r s t  n ig h t  was h a r d l y  the  u n q u a l i f i e d  success Reade h ad
hoped f o r :  'T h a t  a nu m b e r  o f  p e rsons  h is s e d  l u s t i l y  a t  m any  p a r t s
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o f t h is  p iece , and  a f t e r  i t s  t e r m in a t io n ,  is  to us no m a t te r  o f
m a r v e l ' ,  s a id  the  T imes re v ie w e r ,  who d e s c r ib e d  i t  as ' a m ix tu r e  o f
dom estic  r u r a l  s o r ro w  and  o u t la n d is h  v i l l a i n y ,  w h ic h ,  i f  i t  d id  not
b e lo n g  to the  genus  T r a n s p o n t in e ,  a t a l l  e ven ts  looked  more l i k e
33th a t  genus  th a n  a n y  o t h e r ' .  The A thenaeum  a n d  the I l l u s t r a t e d
London News a g re e d  th a t  the f i r s t  act was good : 'A n  e x t r a o r d i n a r y
num be r o f c o n f l i c t i n g  c h a r a c te r s  a re  he re  in t r o d u c e d ,  and  b ro u g h t
o /
to g e th e r  w i th  c o n s id e ra b le  s k i l l ' ,  a nd  'T h e re  was v a r i e t y  o f
c h a r a c te r ,  a n ta g o n is m  o f  p u rp o s e ,  e n e rg y  o f  e x p re s s io n ,  a few
s t r i k i n g  s i t u a t io n s ,  a n d  some s k i l f u l l y  c o n t r i v e d  g ro u p s ,  w h ic h  to ld
35w e l l ,  a nd  o c c a s io n a l l y  secu red  a s t ro n g  s y m p a th y  ' . The p la y
seems to have  h e ld  i ts  a u d ie n c e 's  in te r e s t  u n t i l  the  f o u r th  a c t .  I t
was in  t h i s  act ' t h a t  the  hopes o f  the  s ta g e -m a n a g e r  w ere  b u i l t ' :
In  th is  w ere re p re s e n te d ,  in  an e la b o r a te  scene, the 
d ig g in g s  and  g o ld - s e e k e r s ' encam pm en t,  on the  b a n k s  o f  
the  R iv e r  M c Q u a r r ie .  The scen ic  a r ra n g e m e n ts  were 
p e r fe c t ,  b u t  the d r a m a t ic  w ere  d e fe c t iv e .  36
The A thenaeum  ag re e d  th a t  ' t h e  scen ic  a r ra n g e m e n ts  w ere  r e a l l y
37p ic tu re s q u e  a nd  s u g g e s t i v e ' , b u t  th e y  were  no t enough  to s u s ta in
the a u d ie n c e 's  a t t e n t io n  th r o u g h  lo n g  t r a c t s  o f  e x p o s i t o r y  d ia lo g u e  :
. . . M r .  Reade t r e a te d  the w ho le  a f f a i r  as a le c tu r e ,  -  
i n t r o d u c in g  to us bo th  the  t h i e f  a nd  the  Jew 
s p e c u la t in g ,  a nd  d e s c r ib in g  in  e x tenso  on the  b es t w a y
to f in d  g o ld ,  and  the bes t nieans to te s t  i t  ; a n d  then
f o l lo w in g  th is  up w i t h  an item  o r  tw o  o f  f r a u d u le n t
p r a c t i c e s ,  l y n c h - l a w ,  a nd  a t te m p te d  a s s a s s in a t io n ;  a l l  
a c c o rd in g  to a s im p le  la w  o f  n a r r a t i o n a l  su cc e ss io n ,  not 
o f  d r a m a t ic  c o n c e n t r a t io n .  Here, a c c o r d in g ly ,  the  a c t io n  
seemed to s ta n d  s t i l l ,  and  the a u d ie n c e  g re w  
im p a t ie n t .  38
The A thenaeum  made the same o b s e r v a t io n :
Here we meet w i th  L e v i  the  Jew a g a in ;  who tes ts  and
p u rc h a s e s  the n u g g e ts  as soon as fo u n d ,  -  a n d  between 
h im  and  the t h i e f  much le c t u r i n g  ta k e s  p la c e  on g o ld
a nd  the means o f  i t s  d is c o v e r y ,  w h ic h  m ig h t  h ave  been 
b e t te r  l e f t  to the  P o ly te c h n ic  I n s t i t u t i o n .  I t  seems.
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h o w e v e r ,  th o u g h  te d io u s ,  to le n d  r e a l i t y  to the  
scene; -  w h ic h  m ig h t  have  secu red  more in te r e s t  i f  a lso  
the d r a m a t ic  p a r t  o f i t  h ad  been more a r t i s t i c a l l y  
c o n s t r u c te d .  As i t  w a s ,  the  d i s s a t i s f a c t i o n  o f  the 
a u d ie n c e  commenced w i th  t h is  a c t . . . .  39
At the end o f  the p la y ,  h o w e v e r ,  those in  f a v o u r  o f  Gold seem to 
have  o u tn u m b e re d  those a g a in s t :  ' th e  a p p la u s e  p r o p e r l y  p redom ­
in a te d  o v e r  the m a n i fe s ta t io n  o f  d i s s e n t a n d  ' t h e  a p p la u d e r s
g a in e d  a d e c id e d  v i c t o r y  when the p iece  was annou nced  fo r
/ 1  /  2
r e p e t i t i o n  ' . I t  was p ra is e d  above a l l  f o r  i t s  t o p i c a l i t y ,  a nd  the
A thenaeum  p r e d ic te d  th a t  ' th o u g h  no t t h o r o u g h ly  s u c c e s s fu l  on the
f i r s t  n i g h t ,  t h is  p iece  is  l i k e l y  to a n s w e r  the im m e d ia te  p u rp o s e  o f  
43the m anagem ent ' .
T h is  i t  d id ,  and  i t  was c le a r  th a t  the  m a in  ' d r a w '  was the 
A u s t r a l i a n  scene: ' those who c a re  l i t t l e  f o r  the p ie c e ,  may go to
see t h is  p a r t i c u l a r  scene, as th e y  w o u ld  go to one o f  the num erous 
d io ra m a s  o f  t i ie  d a y ' . ^ ^  Sm ith  c o n c e n t ra te d  on th i s  scene fo r  h is  
p u b l i c i t y  a nd  two d a y s  a f t e r  Gold opened an announcem en t in  the 
T imes p r o c la im e d  'G re a t  a nd  D ecided Success o f the  new n a t io n a l  
d ra m a  G o ld ,  p ro n o u n ce d  the  most p e r fe c t  p i c t u r e  o f  r e a l  l i f e  e v e r  
a t te m p te d  on the s ta g e . . . .  e n t i r e  new s c e n e ry ,  v ie w s  o f  the  Bush a nd  
Gold D ig g in g s  & c . ' ^ ^  V ic to r ia n  e n te r p r i s e  p la y e d  i t s  p a r t  in  h e lp in g  
to c re a te  the 'p e r fe c t  p ic tu r e  o f  r e a l  l i f e ' :  ' I n  the camp scene a t 
the  " d i g g i n ' s "  the c ra d le s ,  w a g g o n s ,  sp a d e s ,  &c. a re  r e a l ,  and  
have  been fu r n is h e d  by  a d e a le r  in  the c i t y ,  who is  not u n w i l l i n g  
to a v a i l  h im s e l f  o f t h is  s p le n d id  o p p o r t u n i t y  f o r  an a d v e r t i s e ­
ment ' .4^
A c c o rd in g  to the  a u th o rs  o f  the  M e m o ir , Gold 'w a s  a th o ro u g h
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success : the  Lessee o f D r u r y  L a n e ,  in  the  s ix  w e e ks ' r u n ,  n e t te d  a
L Ic le a r  p r o f i t  o f  £ 1 5 0 0 . . . ' .  C h a r t in g  the fo r tu n e s  o f  the D r u r y  Lane 
T h e a t re ,  E d w a rd  S t i r l i n g  r e c a l le d ,  'A  p iece  o f  C h a r le s  R eade 's  -  
" G o ld , "  an o p p o r tu n e  p ic tu r e  o f A u s t r a l i a n  l i f e ,  j u s t  a t  the  t im e  
when g o ld  had  been d is c o v e re d  in  the  c o lo n y  -  p ro v e d  a t t r a c t i v e ,  
a nd  D r u r y  Lane rose from  the " s lo u g h  o f  D e s p o n d . C o l e m a n  
re c o rd s  Reade as s a y in g :
The p u b l i c  w ere e n th u s ia s t i c ,  b u t  the  gen t lem en  o f 
the fo u r th  e s ta te ,  as u s u a l ,  b lu d g e o n e d  me down f i r s t ,  
e xe cu te d  a w a r  dance on me n e x t ,  a n d  a n o th e r  on my
u n fo r tu n a te  p iece .
The house was p a ck e d  n i g h t l y ,  w i t h  -  p a p e r ,  1 
p resum e, fo r  a t the end o f  the f o u r th  week the b o ld
Sm ith w a n te d  to cu t  down my modest h o n o ra r iu m  o f £20 
to £12. I d e c l in e d  and  i n d i g n a n t l y  w i th d r e w  the  p iece , 
hence, he and  1 p a r te d  a t  d a g g e rs  d ra w n  when 1 made 
rny e x i t  from  o ld  D r u r y .  49
I t  is in t e r e s t in g  to see how Reade r e c a l le d  th i s  o ccas ion  seven
y e a rs  l a t e r ,  '1 saved  D r u r y  Lane  T h e a t re  to t h i s  n a t io n  w i t h  a
p la y ,  a nd  l a i d  the fo u n d a t io n s  o f  a l l  E .T .  S m i th 's  g r e a tn e s s ' ,
and  tw e n ty  y e a rs  l a t e r :
At C h r is tm a s ,  1852, D r u r y  Lane was in  the  h a n d s  
o f a g e n t le m a n  w i t h  g re a t  c o u ra g e  a nd  s m a l l  c a p i t a l .  He 
in v e s te d  h is  a l l  in  the  p a n tom im e ; and  the  pan tom im e
f a i l e d  so u t t e r l y  t h a t  a f t e r  one week th e y  took i t  o f f ,
a nd  p i t c h fo r k e d  on to the s ta g e  a d ra m a  c a l le d  'G o ld , '
w h ic h  1 had f lu n g  to g e th e r  in  the  same h a s ty  w a y .  T h is  
d ra m a ,  th o u g h  lo o s e ly  c o n s t ru c te d ,  was E n g l is h ,  a nd  h i t  
the t im e .  Not b e in g  s to le n  from  the F re n ch  b y  a n y
num be r  o f the t r a d e s '  u n io n  o f p l a y w r i g h t  c r i t i c s ,  i t  
w as much d i s p r a is e d  in  the  p a p e rs ,  a nd  c row ded  the  
th e a t r e ,  a n d  sa ve d  the  m a n a g e r .  51
The s u g g e s t io n  th a t  Gold h a d  been ' f l u n g  to g e th e r  in  the  same
h a s ty  w a y '  is  a somewhat d e p re c a t in g  w a y  o f  d e s c r ib in g  h is  s ix
m onths o f l a b o u r  on h is  ' g r e a t  o r i g i n a l  p l a y ' .
'F rom  th a t  d a y  to this*, Coleman r e c a l le d ,  ' "G o ld "  has n e v e r
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been ac ted  in  to w n ,  and  i t  was n e v e r  ac ted  in  the  c o u n t r y  excep t
52a t  two th e a t r e s ,  in  bo th  o f  w h ic h  i t  was a dead  f a i l u r e ' .  He
c la im s  to h a v e  seen i t  ac ted  in  B a th  a nd  B r is t o l  u n d e r  the
m anagem ent o f C hute  a nd  G lo v e r  who h ad  d e v is e d  ' a p a n o ra m ic  ac t
53d r o p ,  w h ic h  led  the s p e c ta to r  from  E n g la n d  to  the  A n t ip o d e s ' .
James H en ry  C hu te ,  m a n a g e r  o f  the T h e a t re  R o y a l ,  B r i s t o l ,  had
in d e e d  d e v is e d  such a p a n o ra m a .  Not o n ly  t h a t ,  b u t  he h ad
h e ig h te n e d  the lo c a l  in te r e s t  b y  s i t i n g  the G rove Farm  n e a r  V / r a x a l l
in  Somerset, and  by  s e t t in g  George and  W in ch e s te r  ou t  to A u s t r a l i a
from  B r is t o l  in  a s h ip  c a l le d  the  V e lo re :
A d ro p -s c e n e  is p re s e n te d ,  w h ic h  shows a map o f  the
ro u te  o f  the Ve lo re  e x h ib i t e d  a t  v a r io u s  p o in ts  o f  the
v o y a g e ,  from the t im e when she q u i t s  the  C u m b e r la n d -  
b a s in  t i l l  h e r  a r r i v a l  a t  M e lb o u rn e .  She is  seen in  the
B r is to l  r i v e r ,  o f f  M a d e i ra ,  Rio J a n ie ro ,  a nd  the  Cape o f 
Good Hope, a f t e r  w h ic h  the a c t io n  o f the  p iece is
resum ed a t C a n v a s - to w n ,  a nd  a c o lo s s a l  a c t - d r o p ,  
sh o w in g  a sheet o f  the  M e lb o u rn e  A rg u s  is  le t  dow n , and  
a f fo r d s ,  by  the v a r io u s  m a t te rs  re c o rd e d  on i t s  s u r fa c e ,  
much amusement to the a u d ie n c e .  The scenes i l l u s t r a t i v e  
o f  the  v o ya g e  a re  e x c e e d in g ly  b e a u t i f u l ,  e s p e c ia l l y  the  
v ie w s  o f  M a d e ira  a nd  R io. 54
D esp ite  these e n d e a v o u rs  the  p l a y ,  w h ic h  h a d  opened on 7 Novem ber
1853, h ad  to be w i th d r a w n  a f t e r  o n ly  a few  n ig h t s .  Bad a c t in g  was
the c h ie f  c o m p la in t  o f  the  B r is t o l  M e rc u ry .
Gold d id ,  h o w e ve r ,  make i t s  w a y  ac ross  the A t l a n t i c .  At 
le a s t  tw o v e rs io n s  e x i s t ,  bo th  a d a p te d  fo r  an A m e r ica n  a u d ie n c e  
w i th  C a l i f o r n ia  s u b s t i t u te d  fo r  A u s t r a l i a .  I n t e r e s t i n g l y  one o f  these 
a d a p ta t io n s  w as made b y  E d w a rd  L . D a v e n p o r t ,  the  A m e r ic a n  a c to r
55who h a d  p la y e d  George in  the  D r u r y  Lane p r o d u c t io n .
Reade a p p a r e n t l y  a sked  Coleman w h y  i t  w as t h a t  Gold h ad
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f a i l e d ,  a nd  Coleman r e p l i e d ,
"P e rh a p s  because i t  was in  a d v a n c e  o f  the  t im e , 
a nd  you  know  i t ' s  as b ad  to be in  a d v a n c e  o f  the  t im e 
as b e h in d  i t . "
"W orse -  worse ! So you t h in k  t h a t  was the  reason  
o f  the ' f r o s t ' ? "
"Not l l ie  o n ly  one. The 'U n c le  Tom' fe v e r  h ad  set
in ,  and  'B e e ch e r  Stowe on the b r a i n '  h ad  som e th ing  to 
do w i th  i t .  A n yh o w , w here  th e y  took £10 to 'G o ld '  th e y  
took £100 to 'U n c le  T o m . ' "  56
T h is  excuse  is h a r d l y  c o n v in c in g  s in ce  Gold h ad  a t  le a s t  been more
s u c c e s s fu l  th a n  the v e rs io n  o f  Unc le  T om 's  C a b in  i t  h a d  re p la c e d  a t
D r u r y  L a ne , b u t  i t  is  a u s e fu l  r e m in d e r  o f  w h a t  Coleman r i g h t l y
c a l le d  'U n c le  Tom f e v e r ' .  Unc le  T om 's  C a b in  h a d  been p u b l is h e d  in
571852 a n d  h a d  become an im m e d ia te  a nd  phenom ena l success .—  Reade 
h ad  an immense a d m i r a t io n  f o r  i t  w h ic h  was r e in fo r c e d  when H a r r ie t  
Beecher S tow e 's  A Key to  Unc le  T om 's  C a b in  w as p u b l is h e d  in
E n g la n d  in  M a rc h  1853 a nd  p ro v e d  th a t  h e r  n o v e l  h a d  been w r i t t e n
on the b a s is  o f f a c ts .  Wayne B u rn s  and  Emerson G ra n t  S u tc l i f f e
p e rh a p s  o v e rs ta te  the  e x te n t  o f  h e r  in f lu e n c e  on Reade^^ as f a r  as
the co m p o s i t io n  o f  Gold is  c o n c e rn e d ,  b u t  c e r t a i n l y  h e r  Key m ust
have  c o n f i rm e d  h im  in  h is  o p in io n  th a t  h is  ' method ' w o u ld
g u a ra n te e  h im  success.
He was o b v io u s ly  s t i l l  r e v i s i n g  G o ld , p re s u m a b ly  in  the  hope 
th a t  h is  f a c t u a l  im p rovem en ts  w o u ld  e v e n t u a l l y  make i t  ' a g r e a t  
h i t '  :
June 14, 1853. M ag d . C o l l .  My c a p a c i t y  f o r  l a b o u r  
seems w o n d e r f u l l y  f a i n t .  1 h a ve  s c a rc e ly  w r i t t e n  a page  
s ince  ' C h r is t ie  J. ' S t i l l ,  1 o u g h t  to make a g r e a t  h i t  
w i t h  my d ram a  'G o ld . '  The v e r y  f i r s t  w o rk  on m odern
Juda ism  I took up showed me ju s t  w h a t  I had  c a lc u la te d
on in  com ing  h e re ,  th a t  the Jews a re  a peop le  o f  whom 
we know  n o th in g ,  a nd  who know  n o th in g  a b o u t  the 
C h r i s t i a n  r e l i g i o n .  Here is  one o f those r i c h  v e in s  w i th
w h ic h  a h i t  is to be m ade. I f  I h ad  b u t  p a t ie n c e  to
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re a d ,  I c o u ld  w r i t e  the s u b je c t ,  I k n o w , when I h ad  the 
fa c ts .  Mem. I f  e ve r  I w r i t e  a n ove l on 'G o ld , '  in t ro d u c e  
a je w  a n d  a le a rn e d  D iv in e  ( C h a p la in  o f  Tom R o b in s o n 's  
g a o l ) ,  who meet w i th  a h o ly  h o r r o r  o f  each o th e r ,
b a t t l e ,  a rg u e ,  f i n d  th e y  w ere bo th  in  the d a r k  as 
re s p e c ts  each o th e r ,  a nd  th a t  a l l  supposed  m onsters  a re
men -  no more, no le s s .  59
Wayne B u rn s  a n d  Emerson G ra n t  S u t c l i f f e  p o in t  ou t t h a t  t h is  e n t r y
shows a seem ing d is c r e p a n c y .  Reade says  '1 o u g h t  to make a g re a t
h i t  w i t h  my d ra m a  " G o ld " ' , b u t  Gold had  a l r e a d y  been p ro d u c e d .
T hey  su g g e s t  'P e rh a p s  Reade w ro te  " d r a m a "  when he meant " n o v e l , "
o r  p e rh a p s  t l ie  a u th o rs  o f  the M em oir d id  not t r a n s c r ib e
c o r r e c t l y ?  ' The s u g g e s t io n  t h a t  he w ro te  'd r a m a '  in s te a d  o f
'n o v e l '  w o u ld  be c o n v in c in g  were i t  no t f o r  the fa c t  th a t  the  D ia r y
e n t r y  c o n t in u e s ,  ' I f  e v e r  1 w r i t e  a n ove l on " G o l d " . . . ' .  T h is  s u r e ly
im p l ie s  a f u t u r e  p o s s ib le  scheme, not a p re s e n t  one, a nd  th e re fo re
the Gold he is w o r k in g  on now is  s t i l l  in  p la y  fo rm . The c h ro n o lo g y
seems c o r re c t  as the second sen tence o f the  e n t r y  su g g e s ts  th a t  he
has f in i s h e d  w r i t i n g  C h r i s t i e  J o h n s to n e , a n o v e l  t h a t  was com p le ted
in  e a r l y  summer 1853. I t  is  a lso  odd th a t  he s h o u ld  p la n  to
' in t r o d u c e  a Jew ' in to  G o ld , s ince  Gold a l r e a d y  h a d  one. A l l  i n  a l l
i t  is  d i f f i c u l t  to know  e x a c t l y  w h a t  to make o f  t h i s  e n t r y ,  b u t  i t  is
c le a r  th a t  he in te n d e d  to do some f a c t u a l  re s e a rc h  fo r  Is a a c  L e v i ,
a f i g u r e  who re p re s e n te d  ye t  a n o th e r  ' l i v e '  t o p ic .
In te r e s t  in  the Jews h a d  been g r o w in g  s ince  the  b e g in n in g  o f 
the  c e n t u r y , a n d  by  the  m id d le  o f  the  c e n tu r y  th e y  h a d  become a 
b u r n in g  issue  w i t h  the  e le c t io n  o f  B aron  L io n e l  R o th s c h i ld  as MP 
fo r  the  C i t y  in  1847 a n d  a g a in  i n  1850, a n d  o f  D a v id  Salomon as 
MP fo r  G reenw ich  in  1851. N e i th e r  o f them h a d  been a b le  to ta k e  
t h e i r  sea ts  because th e y  c o u ld  not sw ea r  the  O a th  o f  A l le g ia n c e .  In
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J u ly  1851 the 'O a th  o f  A b ju r a t i o n  (Jews) B i l l ' ,  w h ic h  h a d  been 
passed b y  s u b s t a n t i a l  m a jo r i t i e s  in  the House o f  Commons was 
re je c te d  fo r  the  f i f t h  t im e b y  the House o f  L o rd s .  J o u rn a ls  and
n e w sp a p e rs  w ere  f i l l e d  w i th  a r t i c le s  on 'T h e  Jew ish  Q u e s t io n ' ,  and  
i t  is no t s u r p r i s i n g  th a t  Reade c o n s id e re d  the s u b je c t  to be 'one  o f 
those r i c l i  v e in s  w i th  w h ic h  a h i t  is  to be m a d e ' .  The notes fo r
NTLTM c o n ta in  a page headed  'T h e o lo g ic a l  m a t t e r ' w h ic h  is  c l e a r l y
an e a r l y  d r a f t  o f the  p ro je c te d  deba te  be tween ' a Jew a nd  a 
le a rn e d  D i v i n e ' .  ' CIn i s t i a n s  w o r s h ip  a Jewess' is  the  f i r s t  o f  the 
to p ic s ,  a n d  notes fo r  o th e rs  a re  b ra c k e te d  to g e th e r  as ' J ' a nd  ' C .  
A co u p le  o f  pages f u r t h e r  on a d is c u s s io n  o f  the  B ib le  v e rs u s  the
62T a lm u d  has been c a n c e l le d .  In  the  e v e n t ,  none o f  t h is  m a te r ia l  
was used and  the th e o lo g ic a l  d e ba te  was r e le g a te d  to a r a t h e r
va g u e  d e s c r ip t io n  o f L e v i ' s  c o n v e r s a t io n s ,  not w i t h  a le a rn e d
d i v i n e ,  b u t  w i t h  Susan M e r to n .
The s e e m in g ly  s p e c u la t iv e  m em orandum  to h im s e l f  on June 14
( ' I f  e v e r  1 w r i t e  a n o ve l  on " G o l d " . . . ' )  seems to  h a ve  c r y s t a l l i z e d
in to  a d e f in i t e  p la n  o f  c a m p a ig n  a lm os t a t  once:
June 20. The p la n  1 p ropose  to  m y s e l f  i n  w r i t i n g
s to r ie s  w i l l ,  1 see, cost me u n d e n ia b le  la b o u r .  1 p ropose
n e v e r  to guess w h e re  I can  kn o w .  F or in s ta n c e ,  Tom 
R ob inson is in  g a o l .  I h ave  th e re fo re  been to  O x fo rd  
Gaol and  v i s i t e d  e v e ry  in c h ,  and  s h a l l  do the  same a t 
R e a d in g .  H a v in g  a lso  c o l le c te d  m a te r ia l  in  D urham  G ao l,  
w h a te v e r  I w r i t e  a b o u t  Tom R o b in s o n 's  g a o l  w i l l  
t h e re fo re  c a r r y  ( I  hope) a p h y s ic a l  e x t e r i o r  o f  t r u t h .
George F ie ld in g  is  g o in g  in  a s h ip  to  A u s t r a l i a .  1 
know  n e x t  to n o th in g  a b o u t  a s h ip ,  b u t  my b r o th e r  B i l l  
is a s a i l o r .  I have  com m iss ioned  h im  to  d e s c r ib e ,  as he 
w o u ld  to an i n t e l l i g e n t  c h i l d ,  a s h ip  s a i l i n g  w i t h  the  
w in d  on h e r  beam -  then  a l u l l  -  a ch a n g e  o f  w in d  to 
d ead  a f t ,  a nd  the  p rocess  o f  m a k in g  a l l  s a i l  upon  a 
s h ip  u n d e r  th a t  f a v o u r a b le  c i r c u m s ta n c e .
S im p le  as t h is  is ,  i t  has n e v e r  been done in  
hum an w r i t i n g  so as to  be i n t e l l i g i b l e  to la n d s m e n .
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One o f  my c h a r a c te r s  is a Jew -  an O r ie n ta l  Jew.
I t  w i l l  be h is  fa te  to f a l l  in to  a rg u m e n t  not o n ly  w i th  
Susan M erton  l)u t w i th  the C h a p la in  o f  my g a o l .  I t  w i l l  
be my b u s in e s s  to show w h a t  is  in  the  head  a n d  in  the
h e a r t  o f  a m odern Jew. T h is  e n t a i l s  the  r e a d in g  o f  a t 
le a s t  e ig h t  c o n s id e ra b le  vo lum es ; b u t  those e ig h t  vo lum es 
re a d  w i l l  make my Jew a T r u t h ,  p lease  God, in s te a d  o f
a L ie .
My s to ry  must c ross  the w a te r  to A u s t r a l i a ,  and  
p lu n g e  a f t e r  th a t  in to  a g o ld  m ine . To be c o n s is te n t  
w i t h  m y s e l f ,  I o u g h t  to c ro s s -e x a m in e  a t  the  v e r y  le a s t  
a dozen men th a t  h ave  fa rm e d ,  d u g ,  o r  ro b b e d  in  th a t  
l a n d .  I f  I can ge t h o ld  o f  two o r  th re e  th a t  have  r e a l l y
been in  i t ,  1 t h i n k  I co u ld  w in  the p u b l i c  e a r  b y  these
m eans. F a i l i n g  these I must re a d  books a n d  l e t t e r s ,  a nd  
do the bes t I c a n .  Such is  the m echan ism  o f a n o v e l  b y  
C h a r le s  Reade. I know  my system  is  r i g h t  ; b u t  
u n f o r t u n a t e ly  th e re  a re  few men so l i t t l e  f i t t e d  as m y s e l f  
to w o rk  t h is  sys tem . A g r e a t  c a p a c i t y  fo r  l a b o u r  is  the 
f i r s t  e s s e n t ia l .  Now I h a ve  a s i n g u l a r l y  s m a l l  c a p a c i t y  
fo r  a c q u i s i t i v e  la b o u r .  A p a t ie n t ,  in d o m i ta b le  s p i r i t  the  
second. Here I f a i l  m is e r a b ly .  A s to u t  h e a r t  the  t h i r d .
My h e a r t  is  w o m a n ish .  A v a s t  memory the  f o u r t h .  My 
memory is no t w o r th  a dum p.
Now, 1 know  e x a c t l y  w h a t  I am w o r th .  I f  1 can
w o rk  the above g r e a t  sys tem , th e re  is  enough  o f  me to 
m ake one o f the w r i t e r s  o f  the  d a y ;  w i t h o u t  i t ,  NO,
NO. 64
The p la n  was no sooner made th a n  he was u n d e r  w a y ,  a nd  he
began  w o rk  on the f o l lo w in g  d a y :  ' June 21. M .C . .T o - d a y  1 sa t  ou t
65upon the la w n  and  s c r ib b le d  s ix  h o u r s ' .  On J u ly  8, he no ted
'S p en t s e v e ra l  h o u rs  in  R e a d in g  Gaol y e s te r d a y .  1 hope th a t  t ree
w i l l  b e a r  f r u i t s  ' , a n d  on the 10th , 'W ent to  h e a r  the  ass ize  
sermon and  see the ju d g e s .  A w fu l  to b e h o ld ' .  W h ile  he was b u s i l y  
c o l le c t in g  h is  fa c ts ,  he c o n t in u e d  a d a p t in g  the  f i r s t  p a r t  o f  G o ld :
' 1 was a l l  r i g h t  so lo n g  as 1 re m a in e d  in  B a r k s h i r e  Fsic l f o r  1 am
a son o f  the  s o i l ,  a nd  know  e v e ry  in c h  o f  the  w o l d . O n  the  same
d a y  th a t  he w en t to h e a r  the ass ize  sermon he w ro te ,  '1 made
m y s e l f  c r y  t o - d a y  w r i t i n g  a b i t  o f  my s to r y  "N e v e r  too La te  to 
M e n d '"  He h a d  p r o b a b ly  re a ch e d  G e o rg e 's  f a r e w e l l  to the  fa rm ,
th o u g h  as Wayne B u rn s  says  ' i t  is  im p o s s ib le  to  be c e r t a in  -  th e re
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70a re  so m any  t e a r f u l  b i t s ' .  He re tu r n e d  to R ead ing  Gaol a week 
l a t e r :
J u ly  17. Went t o - d a y  to the c h a p e l  o f  R ead ing
G ao l.  The re  I h e a rd  a nd  saw a p a rs o n  d rone  the 
l i t u r g y , a n d  hum a com m onplace d r y - a s - d u s t  d is c o u rs e  to 
tw o  h u n d re d  g r e a t  c u l p r i t s  a n d  b e g in n e r s .
Most o f t l iese  m e n 's  l i v e s  have  been f u l l  o f
s t i r r i n g  a n d  t h r i l l i n g  a d v e n tu re s .  They  a re  now b y  the 
m ig h ty  fo rce  o f  a system  a r r e s te d  in  t h e i r  co u rse ,  and  
fo r  two w ho le  h o u rs  t o - d a y  were c h a in e d  u n d e r  a pum p, 
w h ic h  o u g h t  to pump w o rd s  o f  f i r e  in to  t h e i r  s o u ls ;  b u t  
t h is  pump o f a p a rso n  c o u ld  no t do h is  s m a l l  s h a re  -  so 
easy  com pared  w i th  w h a t  the  p o l ic e  a nd  o th e rs  had  done 
in  t r a c k i n g  a nd  n a b b in g  these two h u n d re d  foxes  one a t 
a t im e .  No, the  c l e r i c a l  pum p c o u ld  not p u m p , o r  w o u ld  
n o t .
He d ro n e d  a w a y  as i f  he h ad  been in  a c o u n t r y
p a r i s h  c h u r c h .  He a t ta c k e d  the d i f f i c u l t  sou ls  w i t h  a
buzz  o f  c o n v e n t io n a l  com m onp laces , th a t  have  come down 
from  book o f  sermons to book o f  serm ons fo r  the  la s t  
c e n tu r y ;  b u t  n e v e r  in  th a t  c e n tu r y  kn o c k e d  a t  the  door 
o f a man in  p a s s in g  -  n o r  e v e r  w i l l .
The b e e t le 's  d ro w s y  h u m ! ! !
W e ll ,  I 'm  no t a p a rs o n ;  b u t  I ' l l  w r i t e  one, and  
sa y  a few w o rd s  in  my q u ie t ,  te m p e ra te  w a y  a b o u t  t h is  
so r t  o f  t h i n g .
But l a !  i t  d o e s n ' t  become me to c o m p la in  o f  o th e rs .
Look a t  m y s e l f .  C a n ' t  w r i t e  'N e v e r  too La te  to  M e n d , '  
w h ic h  is  my b u s in e s s . 71
I t  is  i n t e r e s t in g  th a t  he re  a g a in ,  he shows no co n ce rn  w i t h  p r is o n
c o n d i t io n s  as su ch ,  b u t  w i t h  the p r is o n e r s ,  a nd  above  a l l  w i t h  the
in a d e q u a c ie s  o f  the c h a p la in .  T h is  seems to  c o n f i rm  my th e o ry  t h a t
R eade 's  o r i g i n a l  p la n  w as c o n ce rn e d  w i t h  ' s t u d y in g  th ie v e s '  not
p r is o n  abuses , and  t l i a t ,  i n s p i r e d  b y  the  R everend  H a m il to n  o f
D urham  P r is o n ,  was d e v e lo p in g  the id e a l  p r is o n  c h a p la in  ( ' l e a r n e d
D iv in e ,  c h a p la in  o f  Tom R o b in s o n 's  g a o l ' ) ,  one who w o u ld  ' pump
72w o rd s  o f f i r e  in to  t h e i r  s o u l s ' .
In  A u g u s t  he r e tu r n e d  to L o n d o n .  He o b v io u s ly  f e l t  t h a t  he 
had  been n e g le c t in g  h is  n o v e l ,  a n d  he b o r ro w e d  Tom T a y l o r ' s  rooms 
w here  he c o u ld  set to w o rk  a g a in .  On the  22nd he d re w  up a n o th e r
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set o f p la n s  a n d  r e s o lu t io n s :
A u g . 22. L o n d o n . Tom T a y lo r  has  made me o v e r  h is  
c h a m b e rs .  T hey  a re  in  a h e a l t h i e r  p a r t  t h a n  C oven t 
G a rd e n ,  a n d  I fe e l  as i f  1 c o u ld  set to  w o r k .  My p la n s .  
I w i l l  w o rk  h a r d  a t  my ta le  o f  'G o ld , '  w h e th e r  u n d e r  
th a t  t i t l e  o r  a n o th e r .  1 w i l l  h u n t  up two men w ho h a v e  
l i v e d  in  A u s t r a l i a ,  a n d  a re  v e r y  c o m m u n ic a t iv e ;  from  
them 1 w i l l  ge t  r e a l  w a rm  fa c t s .  1 w i l l  v i s i t  a l l  the  
London  p r is o n s ,  a n d  g e t  w a rm  fa c ts  f rom  them fo r  the  
R ob inson  b u s i n e s s . . . . 1  w i l l  l i v e  m o d e r a te ly .  1 w i l l  ta k e  
d e c is iv e  m easu res  fo r  b e in g  o u t o f bed  a t  e i g h t . 73
A few weeks l a t e r ,  the  B i rm in g h a m  P r is o n  S c a n d a l  b r o k e .  A
f i f t e e n  y e a r  o ld  p r i s o n e r  b y  the name o f  A n d re w s  h a d  com m ited
s u ic id e  in  B i rm in g h a m  Gaol in  A p r i l .  His s u ic id e  h a d  le d  to an
i n q u i r y ,  a n d  i t  w as the i n q u i r y ' s  h o r r i f i c  r e v e la t io n s  o f  t o r t u r e
a n d  c r u e l t y  u n d e r  G o v e rn o r  A u s t in  w h ic h  shocked  the  p u b l i c  a n d
f i r e d  C h a r le s  Reade w i t h  new e n th u s ia s m .  I n  a l e t t e r  to the  e d i t o r
o f  the  T im es w r i t t e n  on 26 A u g u s t  1871, he d e s c r ib e d  how ,
A nob le  p a ss a g e  in  t l ie  T im es o f  S ep tem ber 7 o r  8, 1853, 
to u c h e d  my h e a r t ,  in f la m e d  my im a g in a t i o n ,  a n d  w as the  
ge rm  o f  my f i r s t  im p o r t a n t  w o r k ,  " I t  is  N eve r  Too La te  
to M e n d . "  T h a t  c o lu m n ,  a m onum ent o f  h e a d ,  h e a r t ,  a n d  
E n g l i s h ,  s ta n d s  now d r a m a t is e d  in  my p a g e s ,  a n d  
e m b e l l is h e s  the  w o rk  i t  h a d  i n s p i r e d .  74
The 'n o b le  p a s s a g e ' ,  w h ic h  in  f a c t  a p p e a re d  on the  12th o f
S ep tem be r,  w as h a r d l y  ' t h e  germ  ' -  i t  was more o f  a new shoot
g r a f t e d  on to an o ld  p l a n t .  The p a ss a g e  in  q u e s t io n  re c o u n ts  the
t r u l y  a p p a l l i n g  t r e a tm e n t  o f  the  b o y  p r i s o n e r  A n d re w s  w h ic h  le d  to
his 'se l f -m urder ':
I t  a p p e a rs  from  the  e v id e n c e  t h a t  t h i s  b o y ,  who
w as f i f t e e n  y e a rs  o f  age , had  been th re e  t im es  in
p r is o n  -  once fo r  g a r d e n  r o b b in g ,  once fo r  t h r o w in g  
s to n e s ,  a n d  a g a in  f o r  s t e a l i n g  a p iece  o f  b e e f .
A c c o rd in g  to the  a d m is s io n  o f  the  g o v e r n o r ,  h is  m a n n e r  
w as  "n o t  d i s r e s p e c t f u l ; "  the  c h a p la in  s a id  he w as a 
" m i l d ,  q u ie t ,  d o c i le  b o y ;  "  a n d  B ro w n ,  the  w a r d e r ,  
a d m its  t h a t  he was " q u ie t  a n d  r e s p e c t f u l . "  75
- 83 -
N e v e r th e le s s ,  he h a d  been p u t  on the  c r a n k ,  a n d  fo rc e d  to make 
10,000 tu r n s  a d a y , the w e ig h t  o f  the c r a n k  b e in g  n o m in a l l y  5 l b .  
b u t  in  r e a l i t y  15 l b .  When he f a i l e d  to  p e r fo rm  h is  ta s k  he was 
p la c e d  in  the  p u n is h m e n t  j a c k e t ,  a b r u t a l  in s t r u m e n t  w h ic h  the 
T im es r e p o r t  d e s c r ib e s  in  d e t a i l ,  d re n c h e d  in  c o ld  w a te r ,  s ta r v e d  
a n d  d e p r i v e d  o f  h is  b e d .  In  f a i r n e s s  to  O ia r l e s  Reade, the  h id e o u s  
fa c ts  in  the p r i s o n  scene o f  NTLTM a re  to a la r g e  e x te n t  s u p p o r te d  
b y  the e v i d e n c e . M o r e  h o r r i f i c  r e v e la t io n s  fo l lo w e d  a n d  the  r e p o r t  
c o n t in u e s  th a t  the p r is o n  c h a p la in  g a v e  e v id e n c e  o f  m any  o th e r  
t o r t u r e s ,  i n c l u d i n g  the s t u f f i n g  o f  a b o u n d  p r i s o n e r ' s  m ou th  w i t h  
s a l t .  ' I f  t h i s  be t r u e , '  s a id  the  T im e s , ' i t  e c l ip s e s  a n y  scene in
U nc le  T o m 's  C a b in , those  in  w h ic h  Lcg ree  f i g u r e s  no t e x c e p te d . '
T he re  is  no d o u b t  t h a t  Reade was g e n u in e ly  h o r r i f i e d  a n d  
o u t r a g e d .  Bu t th e re  m ust a ls o  h a v e  been a r i s i n g  t id e  o f  e x c i te m e n t  
as he re a d  the  c h a p l a i n ' s  e v id e n c e  a n d  c o n s id e re d  how h is  own 
i d e a l  c h a p la in  w o u ld  h a ve  re a c te d  in  these  c i r c u m s ta n c e s ,  a n d  
when too he re a d  the  w o rd s :  ' I f  t h i s  be t r u e ,  i t  e c l ip s e s  a n y  scene
in  U nc le  T o m 's  C a b i n ' .  C o le m a n 's  v e r s io n  o f  R e a d e 's  re s p o n s e ,
w r i t t e n ,  i t  m us t be re m e m b e re d ,  a b o u t  an o c c a s io n  b e fo re  Coleman 
h a d  even met Reade, m ay c o n ta in  a t  le a s t  the  s p i r i t  o f  t r u t h :
The moment a f t e r  he re a d  t h i s  a r t i c l e ,  le a p in g
down s t a i r s ,  he b u r s t  i n t o  the  D u c h e s s 's  [ L a u r a  
S e y m o u r ’ s] s a n c tu m ,  c r y i n g  "F o u n d !  fo u n d !  L i s t e n . "  And  
he re a d  h e r  the  a r t i c l e  f rom  b e g in n in g  to  e n d ,  w h i le  she 
s tood in  b r e a th le s s  e x c i te m e n t .
"T h e  d u f fe r s  t h o u g h t  'G o ld '  w as d e a d ,  b u t  i t  was 
o n ly  s le e p in g ,  a n d  now i t ' s  a l i v e ! "  he e x c la im e d .  "M y
b e a u t i f u l  Susan is  a l i v e !  George F i e l d i n g ,  a n d  L e v i ,  a n d  
M eadows a re  a l i v e  ! Above a l l ,  Tom R ob inson  is  a l i v e  ! 1 
w i l l  t a k e  h im  in t o  t h e i r  in f e r n o  a n d  b r i n g  h im  o u t a l i v e  
a n d  k i c k i n g !  1 w i l l ,  b y  God! 1 w i l l  t a k e  h im  to
A u s t r a l i a  too ,  a n d  -  b u t  th e re  -  t h e r e !  I 'm  o f f  to
S p o t t is w o o d e 's  f o r  the  b lu e - b o o k s ,  a n d  th e n ,  yes  th e n ,
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I ' l l  w r i t e ,  a nd  y ou  s h a l l  s i t  in  ju d g m e n t ;  a n d  th e n ,  
th e n  -  t h a n k  God! T h a n k  G o d ! "  a n d  o f f  he r a n  to 
S p o t t is w o o d e 's .  77
Colem an knew  Reade w e l l  enoug h  to p o s i t  such  a r e a c t io n ,  a n d
Reade h im s e l f  s a id  the  r e p o r t  h a d  ' i n f l a m e d ' h is  im a g in a t io n .
C o le m a n 's  c o n c lu s io n  is  a c c u ra te  e n o u g h :  'Tom R ob inson  w as a l r e a d y
in  e x is te n c e ,  o u r  f i e r y  a u t h o r  made the  w re tc h e d  c o n v ic t  h is  c h e v a l
de b a t a i l l e , a nd  the e p is o d e  o f  the  model p r i s o n  was in c o r p o r a te d
78w i t h  the o r i g i n a l  s to r y  o f  " G o ld " ! ' Reade h a d  the  p lo t ,  he h a d  
the c h a r a c te r s ,  a nd  now he h a d  a c a u se ,  one w h ic h  w as a t  le a s t  as
w o r th y  as the  n e g ro  s la v e .  F o r  i t  is  no t u n t i l  t h i s  moment, 1
t h i n k ,  t h a t  Reade d e c id e d  to t u r n  the  n o v e l  in t o  a p u rp o s e  n o v e l  on 
the s u b je c t  o f  p r i s o n  r e fo rm .
He h a d  a l r e a d y  c o l le c te d  m a t e r i a l  on p r is o n s  in  o r d e r  to  g iv e
v e r i s i m i l i t u d e  to h is  t h i e f .  I t  seems p r o b a b le  t h a t  i t  w as the
B irm in g h a m  s c a n d a l  t h a t  i n s p i r e d  h im  to  lo o k  a g a in ,  no t o n ly  a t
the p r is o n s  th e m s e lv e s ,  b u t  a t  the  w h o le  s u b je c t  o f  p r i s o n  re fo rm ,
sys tem s o f p e n o lo g y  a n d ,  o f  c o u rs e ,  the  ab u se s  o f  those  sys te m s .
T h a t  he h a d  no ted  abuses  on h is  e a r l i e r  t o u r s  o f  p r is o n s  is  e v id e n t
from  h is  s ta te m e n t  w r i t t e n  i n  1871:
1 h a d  a ls o  p e r s o n a l l y  in s p e c te d  m a n y  g a o ls ,  a n d  
d is c o v e re d  t e r r i b l e  t h i n g s :  a ca p  o f  t o r t u r e  a n d
in fe c t io n  in  one n o r th e r n  g a o l :  in  a s o u th e rn  g a o l  the
p r is o n e r s  w ere  w a k e n e d  s e v e r a l  t im es  a t  n i g h t ,  a n d  
t h e i r  re a s o n  sh a k e n  th e r e b y .  I n  a n o th e r  g a o l  1 fo u n d  an 
o ld  man s i n k i n g  v i s i b l y  to h is  g r a v e  u n d e r  th e  sys tem , 
n o b o d y  d o u b te d  i t ,  n o b o d y  c a r e d .  79
T h is  s u r e l y  re fe r s  to h is  v i s i t s  to the  g a o ls  i n  D u rh a m , R e a d in g
a n d  O x fo r d .  But t h a t  he d id  no t m ake a s y s te m a t ic  s tu d y  o f  the
s u b je c t  is  s u g g e s te d ,  no t o n ly  b y  the  absence  o f  a n y  such  re fe re n c e
in  h is  D ia r y ,  b u t  a ls o  b y  the  f a c t  t h a t  the  n o te c a rd s  w h ic h  he used
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as in d ic e s  to h is  'K e y '  to NTLTM c o n ta in  re fe re n c e s  to  i tem s d a t in g
Of)
a lm o s t  e n t i r e l y  from  1857 a n d  1858. I t  w as p r e s u m a b ly  f ro m  th is
m a t e r i a l ,  p lu s  the e v id e n c e  o f  ' t h e  two e x t r a o r d i n a r y  B lu e b o o ks ,
v i z . ,  the  R o ya l  C o ir im iss ione rs  ' R epo rt  on B irm in g h a m  G ao l,  a n d  a ls o
81on L e ic e s te r  G a o l ' ,  t h a t  he c o m p i le d  h is  p a m p h le t  [ i t ' s  N eve r Too
L a te  To M e n d : ]  P roo fs  o f  i t s  P r is o n  R e v e la t io n s , p u b l i s h e d  in  
821859. No co p y  o f  t h is  p a m p h le t  is  kn o w n  to e x i s t .  C e r t a in l y  he 
c o n t in u e d  to c o l le c t  m a t e r ia l  lo n g  a f t e r  the  p u b l i c a t i o n  o f  N TLTM . 
One o f  h is  n o te c a rd s  c o n ta in s ,  u n d e r  the  h e a d in g  ' F a c t s ' ,  the 
m em orandum : ' F a r  more d e t a i le d  a n d  v a lu a b le  p a p e r  "M a n c h e s te r
G u a r d ia n "  la te  in  J u ly  1868, p r o v in g  t h a t  p r is o n e r s  ( c r i m i n a l )  cost 
from  4d to 6d a d a y ' . ^ ^
B ack  in  the  a u tu m n  o f  1853, h o w e v e r ,  h is  im m e d ia te  co n c e rn
w as to send Tom R ob inson  in to  B i rm in g h a m  Gao l in  o r d e r  to
e n c o u n te r  the  c r u e l t i e s  p e r p e t r a te d  th e re  as r e v e a le d  in  th e  T im es
re p o r ts  ( th e  B lu e b o o k  w as no t p u b l i s h e d  u n t i l  the  f o l l o w in g  y e a r ) .
Thus  he hoped  he w o u ld  in d e e d  e c l ip s e  a n y  scene i n  U nc le  T o m 's
C a b in , a n d  fro m  th e n  on he w as  w o r k in g  on the  n o v e l  as i t  w as  to
ta k e  i t s  f i n a l  sh a p e ,  w i t h  the  o r i g i n a l  p r i s o n  scene e x p a n d e d  o u t  o f
a l l  p r o p o r t io n  to the re s t  o f  the  b o o k ,  a n d  to  become in  h is  own
84e s t im a t io n ,  ' t h e  im m o r ta l  p a r t  o f  the  w o r k ' .
C o lem an g iv e s  a f a n c i f u l  a c c o u n t  o f  how the  n o v e l  go t i t s  
t i t l e .  I t  came, he s a y s ,  f rom  L a u r a  S eym ou r,  who h a d  s a id  to  
Reade, '1 d o n ' t  l i k e  y o u r  t i t l e .  " G o ld "  o n l y  s e rve s  to r e c a l l  a 
f a i l u r e ' .  Reade o b je c te d  to the  w o rd  ' f a i l u r e ' ,  a n d  M rs  Seym our 
c o n t in u e d  :
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A n y h o w ,  w l ie th e r  i t  w as a f a i l u r e  o r  a success , you
d o n ' t  w a n t  the  w o r ld  to  know  t h a t  you  a re  d i s h in g  up 
a new n o v e l  o u t o f  an  o ld  p la y .  Y o u 'v e  been a lo n g
t im e  m a k in g  up y o u r  m in d  a b o u t  i t ;  b u t  i t ' s  n e v e r  too 
la t e  to m end , -  so suppose  you  c a l l  i t  " B e t te r  L a te  th a n  
N eve r"?  85
Be th a t  as i t  m a y , Reade was c e r t a i n l y  u n d e c id e d  a b o u t  the t i t l e .  
In  June 1853 he had  r e fe r r e d  to i t  in  i i i s  D ia r y  as 'N e v e r  Too La te  
to M e n d ' .  In  A u g u s t  he h a d  no ted  ' I  w i l l  w o rk  h a r d  a t  my ta le  o f  
'G o l d , '  w h e th e r  u n d e r  t h a t  t i t l e  o r  a n o t h e r ' .  By the  b e g in n in g  o f
1856 i t  h ad  become Susan M e r to n , a n d  in d e e d ,  h a d  a l r e a d y  been 
a d v e r t i s e d  as such  in  b o th  E n g la n d  a n d  A m e r i c a . I t  w as a t  the
la s t  m in u te  he d e c id e d  to c h a n g e  i t  b a c k  to I t  I s  N eve r Too L a te  To 
M e n d , w r i t i n g  the f o l l o w in g  e x p la n a t io n  to  h is  i r a t e  A m e r ic a n  
p u b l i s l i e r  James T. F ie ld s :
Susan M e rton  is  a v e r y  b a d  t i t l e ,  b e ca u s e ,  u n d e r  
t h a t  t i t l e ,  the  book is  a f a i l u r e , Susan M e r to n  b e in g  a 
t h i r d - r a t e  c h a r a c t e r  in  p o in t  o f  i n v e n t io n  a n d  c o lo u r  
. . . . T h e  s o u l  o f  i t  a re  the  scenes in  w h ic h  a b a d  man is  
d e s p a i r e d  o f  a n d  t o r t u r e d  b y  fo o ls ,  a n d  a f t e r w a r d  not 
d e s p a i r e d  o f  b y  a w is e  a n d  good m a n ,  b u t  e n c o u ra g e d ,  
s o f te n e d ,  c o n v e r te d .  These p s y c h o lo g ic a l  scenes a n d  the  
m e lo d ra m a t ic  scenes t h a t  f o l l o w ,  in  w h ic h  the  t h i e f ' s  
u n d e r s ta n d in g  is  c o n v in c e d  as w e l l  as h is  h e a r t ,  a re  
the  im m o r ta l  p a r t  o f  the  w o r k .  87
F i n a l l y ,  on the  f i r s t  o f  A u g u s t ,  1856, th e  n o v e l  was
p u b l i s h e d  in  London  in  th re e  vo lum es  b y  R ic h a r d  B e n t le y ,  a n d ,
s a y s  Colem an ' a t  one b o u n d  C h a r le s  Reade s p ra n g  in t o  th e  fo rem os t
88r a n k  o f  l i v i n g  a u t h o r s ' .  C r i t i c a l  o p in io n  w as g e n e r a l l y  f a v o u r ­
a b le .  The C r i t i c  p ro n o u n c e d  i t  'n o t  o n ly  the  b e s t  n o v e l  w h ic h  we
h a v e  re a d  t h i s  season , b u t  a ls o  one o f  the  v e r y  few  f i r s t - r a t e
89w o rk s  o f  f i c t i o n  w h ic h  we h a ve  met w i t h  i n  o u r  l i f e ' .  The
A thenae um  c o n s id e re d  i t  to  be ' t h e  most v ig o r o u s  a n d  v a r io u s  n o v e l
go
w h ic h  has  t i l l  now a p p e a re d  t h i s  y e a r ' .  A l th o u g h  George E l io t
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was more r e s t r a in e d  in  h e r  e n th u s ia s m ,  'M r .  Reade. . .  seems a lw a y s
s e l f - c o n s c io u s ,  a lw a y s  e la b o r a t i n g  a c h a r a c t e r  a f t e r  a c e r t a in  ty p e ,
and  c a r r y i n g  h is  e la b o r a t io n  a l i t t l e  too f a r ' ,  even  she
a c k n o w le d g e d  i t  ' a r e m a r k a b le  f i c t i o n ,  and  one t h a t  sets v i b r a t i n g
91v e r y  deep c h o rd s  in  o u r  n a t u r e ' .  I t  was not lo n g  b e fo re  i t  c a u g h t
f i r e  w i t h  the B r i t i s h  p u b l i c ,  a n d  b e fo re  the  end  o f  the  y e a r  the
p u b l i s h e r s  h a d  b r o u g h t  o u t a second e d i t i o n .  By the  end  o f  the
f o l l o w in g  y e a r  i t  h a d  gone th r o u g h  seven e d i t io n s  in  E n g la n d ,  a nd
Reade t r i u m p h a n t l y  c o n c lu d e d  th a t  he h a d  w r i t t e n  ' t h e  g re a te s t
92w o rk  o f  f i c t i o n  o f  m odern  t im e s ' .  Wayne B u rn s  has  p o in te d  o u t
th a t  ' t h e  success o f  the n o v e l . . .  te nded  to c o n f i r m  h is  m e g a lo m a -
93n ia c a l  n o t io n s  o f  h im s e l f  a n d  h is  w r i t i n g  ' .
L ik e  a l l  s u c c e s s fu l  n o v e ls  o f  the  t im e ,  i t  w as im m e d ia te ly
'p l u n d e r e d '  b y  m in o r  t h e a t r e  d r a m a t i s t s ,  a n d  to  the  o u t r a g e  o f  the
th w a r t e d  p l a y w r i g h t ,  h is  f i r s t  s u c c e s s fu l  n o v e l  w as  b e in g  p ro d u c e d
as a p o p u la r  p l a y .  C o lem an w r i t e s :
To a le ss  i r a s c i b l e  man t h i s  w o u ld  h a v e  been a n n o y in g  
e n o u g h ;  b u t  i t  in c e n s e d  Reade a lm o s t  to  m adness . He 
h ad  g iv e n  h is  b es t w o rk  to the  t h e a t r e ;  h a d  been
r e p e a te d ly  b a f f l e d  a n d  d e fe a te d ;  h a d  lo s t  t im e  a n d  
money -  a n d  y e t ,  on the  v e r y  f i r s t  o c c a s io n  w hen  he
had  " s t r u c k  o i l , "  a h o rd e  o f  p i r a t e s  a n d  p lu n d e r e r s
ru s h e d  i n ,  ro b b e d  h im  w i t h  im p u n i t y ,  a n d  made heaps  o f  
money a n d  Icudos b y  the  n e fa r io u s  t r a n s a c t i o n .  94
Reade w e n t  to la w  a n d  sued the C onque s t b r o th e r s  w ho h a d
p ro d u c e d  a v e r s io n  o f NTLTM a t  the G re c ia n  T h e a t re  in  1862,
a c c u s in g  them o f  b re a c h  o f  c o p y r i g h t .  He lo s t  h is  ca se ,  the  ju d g e s
d e c id in g  t h a t  an a u th o r  h a d  no r i g h t  to  s top  o th e r  peop le
d r a m a t i z i n g  h is  n o v e l .  Then Reade c h a n g e d  h is  t a c t i c s  a n d  p o in te d
ou t t h a t  s in ce  the  n o v e l  was based  on h is  own p la y  G o ld , the
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p i r a t e s  were  i n f r i n g i n g  the  c o p y r i g h t  o f  h is  d ra m a .  T h is  t im e he
w on . T h is  d id  not a l t o g e th e r  p u t  a s top  to the  p i r a t e s ,  h o w e v e r ,
a n d  lie w as o b l ig e d  to sue W i l l ia m  E r r i n g t o n  M i l l s  in  December 1863
fo r  p r o d u c in g  NTLTM a t the  T l ie a t r c  R o y a l ,  S o u th a m p to n .  He was
a n x io u s  too to  sue a t h e a t r e  in  P a is le y ,  b u t  h is  la w y e r s  p e rs u a d e d
h im  t i l  a t  i t  w o u ld  be too e x p e n s iv e  to p roceed  a g a in s t  an
Q5
im p o v e r is h e d  m a n a g e r  o f  a t i n y  t h e a t r e . "  O th e rs  go t a w a y  w i t h  i t
th o u g h :  a t  L i v e r p o o l ' s  New A d c lp h i  T h e a t r e ,  f o r  e x a m p le ,  a v e r s io n
c a l le d  B e t te r  La te  T h a n  N eve r b y  S h e r id a n  B rookes p re ce d e d  R e a d e 's
96own v e r s io n  a t the R oya l A m p h i th e a t re  b y  a m o n th ,  a n d  J .P .
Weston o f  the T h e a t re  R o y a l ,  Bolton^ w ro te  to Reade in  Septem ber
1866 o b s e r v in g  t h a t  'T h e  d ra m a  -  n e v e r  too la t e  -  w as p la y e d  7
97y e a rs  s in c e  in  t h is  t o w n ' . '  A l l  t h i s  m ust in d e e d  h a ve  ' in c e n s e d  
Reade a lm os t to m adness ' , e s p e c ia l l y  as he h a d  w r i t t e n  h is  own 
d r a m a t iz e d  v e r s io n  w h ic h  no one c o u ld  be p e rs u a d e d  to  p ro d u c e .
Colem an quo tes  Reade as s a y in g :
"T h e n  when 1 w ro te  my own p l a y ,  h a d  i t  p r i n t e d
a n d  s en t ro u n d  to e v e ry  m a n a g e r  in  L o n d o n ,  no t one o f  
the  b lo c k h e a d s  w o u ld  even lo o k  a t  i t .  F o r  seven lo n g
y e a rs  i t  l a y  on the  s h e l f . . . "  98
The s u b s ta n c e  o f  t h i s  s ta te m e n t  can  be v e r i f i e d  b y  R e a d e 's  own
w o rd s :
Seven m o r ta l  y e a rs  d id  1 o f f e r  my new p o p u la r
d r a m a ,  ' I t  is  N ever too L a te  to  M end , ' to  these  b ig o ts
in  v a i n .
Seven m o r ta l  y e a rs  d id  1 see f a ls e ,  u n - E n g l i s h ,
in h u m a n  t r a s h ,  p la y e d  a t  the v e r y  t h e a t r e s  w h ic h  
re fu s e d  me a h e a r in g .  99
L .B .  W a l fo rd ,  who met Reade in  1866, r e c a l le d :
M r.  R e a d e . . . t o ld  us t h a t  a l t h o u g h  th e  b o o k ,  "N e v e r  
too L a te  to M e n d , "  w as w r i t t e n  in  1856, a n d  the  p la y
fo u n d e d  on i t  im m e d ia te ly  a f t e r w a r d s ,  no m a n a g e r  c o u ld
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be fo u n d  to a c c e p t  the  l a t t e r  fo r  seven y e a r s !
Fo r seven y e a rs  i t  l a y  b y  in  a d r a w e r . . . .  100
The r e f r a i n  o f  's e v e n  y e a r s '  is  c e r t a i n l y  c o n s is te n t ,  w h ic h  means 
th a t  the  d r a m a t iz e d  v e r s io n  must have  been co m p le te d  in  1858. 
W he the r  lie h a d  a c t u a l l y  h a d  a v e r s io n  p r i n t e d  as C o lem an c la im s  is  
more d e b a ta b le .  E a r ly  in  1862 he h a d  w r i t t e n  to an u n k n o w n  
c o r re s p o n d e n t  ( b u t  p r e s u m a b ly  a th e a t r e  m a n a g e r ) ,  ' I  w i l l  h a v e  the 
d ra m a  c o p ie d  out and  sen t to y o u ' , ^ ^ ^  w h ic h  s u g g e s ts  th a t  i t  h a d  
not been p r in t e d  b y  th e n ,  a t  a n y  r a te .  He c o n c lu d e s  t h is  l e t t e r  
i n c i d e n t a l l y ,  w i t h  the  modest s ta te m e n t ,  '1 can  o n ly  s a y  th a t  i t  is 
an o r i g i n a l  d ra m a  o f  the v e r y  h ig h e s t  p r e te n s io n s ,  th e re  a re  
s e v e r a l  im p o r ta n t  c h a r a c te r s  in  i t ' .
He sent a c o p y  to D ion B o u c ic a u l t  w ho r e tu r n e d  i t  in  
December 1864 w i t h  t h i s  r e p l y :
My D ear Reade,
1 h a v e  re a d  y o u r  d ra m a  ' N . T . L . T . M . '  T h e re  is  i n  
i t  a v e r y  e f f e c t i v e  p ie c e ,  b u t ,  l i k e  the  n u t  'w i t h i n  b o th  
h u s k  a n d  s h e l l ,  i t  w a n ts  f re e d o m .
1s t.  I t  w i l l  ac t  f i v e  h o u rs  as i t  s ta n d s .
2 n d .  T h e re  a re  scenes w h ic h  i n j u r e  d r a m a t i c a l l y  
o th e rs  w h ic h  fo l lo w .
3 r d .  T he re  a re  tw o  c h a r a c t e r s  y o u  a re  fo n d  o f  (1 
s u p p o s e ) ,  b u t  can  n e v e r  be p la y e d .  1 mean J a c k y  a n d  
the Jew.
4 th .  The d ia lo g u e  w a n ts  w e e d in g .  I t  is  more in  
w e ig h t  th a n  a c to rs  -  as th e y  b re e d  them now -  can  
c a r r y .
T o ta l .  I f  yo u  w a n t  to  make a success w i t h  t h i s  
d ra m a ,  yo u  m ust co n s e n t  to  a d e p le t in g  p rocess  -  to  
w h ic h  S h y lo c k 's  s in g le  l b .  o f  f le s h  m ust be a m i ld
t r a n s a c t i o n .
Have you  the c o u ra g e  to  u n d e rg o  the  o p e ra t io n ?
I 'm  a f r a i d  yo u  h a v e  n o t .
E v e r  y o u r s ,
D ion B o u c ic a u l t .
Reade k e p t  t h i s  l e t t e r  and  made on i t  the  c o n f id e n t  e n d o rse m e n t:
' A d v is e s  me to  c u t  o u t Jew a n d  J a c k y .  A h a !  o ld  F o x ,  th e y  w i l l
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o u t l i v e  t h e e  cine!
T l ie n ,  e a r l y  in  1865, Jo l in  Colem an c a l l e d  a t  h is  home in  
B o lton  Row a n d  asked  fo r  p e rm is s io n  to d ra m a t iz e  h is  n o v e l .  
A c c o rd in g  to Colem an Reade was d e l i g h t e d ,  a n d  to ld  h im  t h a t ,  as i t  
h a p p e n e d ,  a d r a m a t ic  v e r s io n  w as a l r e a d y  in  e x is te n c e ,  th o u g h  he 
w a rn e d  h im  th a t  no one e lse  w o u ld  lo o k  a t  i t .  N o th in g  d a u n te d ,  
C o lem an took i t  a w a y  w i t h  h im  to the  T a v is to c k  a n d  sp e n t  the
e v e n in g  r e a d in g  i t .  He r e t u r n e d  to R e a d e 's  a t  ten  o 'c lo c k  the 
f o l l o w in g  m o rn in g  w i t h  h is  p ro n o u n c e m e n t :
When 1 tu rn e d  up n e x t  m o rn in g  Leo [R eade ] was
a l l  im p a t ie n t  to know  w h a t  I t h o u g h t  a b o u t  i t .
"T h e  f i r s t  d i f f i c u l t y  is  the  f a c t  t h a t  i t ' s  th re e  b ig
p la y s  r o l l e d  in to  one , a n d  the s t r o n g e s t  a c t  o f  a l l  is
the v e r y  one w h ic h  c o u ld  most e a s i l y  be e l im i n a t e d . "
"You mean the  p r is o n ? "
"Y e s . The p la y  w o u ld  be co m p le te  w i t h o u t  i t . "
"You  w o u ld  k n i f e  i t ,  th e n ? "
"God f o r b i d !  I t  w i l l  be the  a c t  o f  the  p l a y . "
"Good l a d ,  good l a d !  1 see we s h a l l  g e t  on 
t o g e t h e r . "
"We s h a l l ,  i f  y o u ' l l  o n ly  g iv e  me a f re e  h a n d  w i t h  
the  b lu e  p e n c i l . "
"W h a t !  c u t !  -  c u t  my c o m p o s i t io n ? "
"Rem em ber w h a t  S c r ib e  s a id  to  the  c o m e d ia n  w ho 
re q u e s te d  p e rm is s io n  to  c u t  a lo n g  speech . 'C u t ,  b y  a l l
m e a n s , '  s a id  S c r ib e .  'T h e  l i n e  t h a t  is  n e v e r  ac te d  
is  -  n e v e r  h i s s e d . ' "
" T h a t ' s  t r u e ;  b u t ,  r e c o l le c t ,  e v e r y  l i n e  you  c u t  
o u t  c u ts  i n to  my f le s h  and  b lo o d ;  so do y o u r  s la s h in g  
g e n t l y ! "
" N o th in g  o f  the k i n d , "  in te r p o s e d  M rs S eym our.
"C u t  an h o u r  ou t o f  i t  -  c u t  a n d  come a g a in !  I t  w a n ts  
k n i f i n g  a w f u l l y  ! "  104
A f te r  b r e a k f a s t  Reade aske d  h im  to re a d  a lo u d  George F i e l d i n g ' s
fa r e w e l l  to  the  fa rm  :
As I re a d  the  l i n e s ,  the te a rs  t re m b le d  in  my 
v o ic e ,  a n d  o v e r f lo w e d  f rom  M rs  S e y m o u r 's  b e a u t i f u l  eyes . 
B lo w in p  h is  nose l i k e  a fo g h o r n ,  Leo rose  a n d  paced  the
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room in  v io le n t  a g i t a t i o n ,  m u t t e r in g  to h im s e l f ,  " B e a u t i ­
f u l  -  b e a u t i f u l  -  m us ic  -  r n u s i c - i s n ' t  i t ? "  T h e n ,  t u r n i n g  
upon me a b r u p t l y ,  he d e s i re d  me to g iv e  Tom R o b in s o n 's  
c u rs e  in  the p r is o n  scene. V/hcn I h a d  f i n i s h e d  he 
e x c la im e d ,  "S u b l im e !  t e r r i b l e !  a p p a l l i n g  ! My o n ly  fe a r  
is ,  i f  you  le t  h im  h ave  i t  l i k e  t h a t  t h e y ' l l  be s o r r y  f o r  
t h a t  b e a s t  o f  a Hawes. How, s e r io u s ly ,  on y o u r  h o n o u r ,  
s i r ,  do you  t h i n k  t h a t  L e a r ' s  c u rs e  is  ' i n  i t '  w i t h  
t h is ? "  105
Reade w as so im p re ss e d  b y  C o le m a n 's  r e n d i t i o n  o f  R o b in s o n 's  cu rs e  
th a t  he in s is te d  Colem an p la y  the p a r t  o f R ob inson  in  the 
p r o d u c t io n .  Coleman r e p l i e d  th a t  he w o u ld  r a t h e r  p la y  George
F ie ld in g  :
"V /ha t -  w h a t  ! a n d  le a v e  th a t  s p le n d id  p iece  o f 
v i t u p e r a t i o n  to some e m a s c u la te d  d u f fe r ?  No, s i r ,  no -  1
w a n t  a man fo r  t h a t !  You must do the  'c u s s '  
y o u r s e l f  -  o r  I 'm  o f f ! "
On th i s  p o in t  he w as in e x o r a b le ,  a n d  so i t  came to 
pass t h a t  I was the  o r i g i n a l  Tom R o b in s o n .  106
Reade a nd  Colem an re a c h e d  an a g re e m e n t ,  one t h a t  Reade was to
r e c a l l  w i t h  some b i t t e r n e s s  tw o  y e a rs  l a t e r :
M r.  C o le m a n . . .  a p p l i e d  to  me in  p e r s o n — I a g re e d  to  le t  
h im  w o rk  i t  [NTLTM ]  in  c e r t a in  f i r s t  c la s s  t h e a t r e s ,  no t 
h is  o w n ,  fo r  1 /10 the  n i g h t l y  r e c e ip t s ,  a n d  1 a c t u a l l y  
le t  h im  p la y  i t  a t  h is  own fo u r  th e a t r e s  fo r  1 g u in e a  
p e r  r e p r e s e n ta t io n ,  w h ic h  w as a mere p e p p e rc o rn  
r e n t .  107
T h is  a r r a n g e m e n t  made, Co lem an and  h is  c o m p a n y  set o f f  f o r  Leeds 
w h e re  the  p la y  w as to h a v e  i t s  p r e m ie r ,  a n d  Reade w as to j o i n
them soon a f t e r  (o s u p e r v is e  the r e h e a r s a ls .  D esp ite  R e a d e 's  
in s t r u c t i o n s  to the c o n t r a r y ,  C o lem an b e g a n  r e h e a r s a l  w i t h o u t  h im :
P r i o r  to R e a d e 's  a r r i v a l  in  Leeds , I  h a d  ta k e n  the  
p r e c a u t io n  to  h a v e  h a l f - a - d o z e n  p r e l i m i n a r y  r e h e a r s a ls ,  
d u r i n g  w h ic h  1 h a d  c a r e f u l l y  a n d  e la b o r a t e l y  a r r a n g e d  
the  d r a m a t i c  a c t io n ,  the  m u s ic ,  a n d  the  p r o p e r  r e n d i t i o n  
o f  the  t e x t ,  in  w h ic l i  1 i n s is t e d  on th e  co m p a n y  b e in g  
l e t t e r  p e r fe c t .
1 h a d  hoped  b y  these  means to h a v e  p r o v id e d  h im  
w i t h  a a g re e a b le  s u r p r i s e .  A la s !  i t  p ro v e d  to be q u i t e  
the re v e rs e .  108
In d e e d ,  Reade who h ad  g o t w in d  o f  the  scheme, w as f u r i o u s .  L^one
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R ives  quo tes  the  f o l l o w in g  l e t t e r  w r i t t e n  to  a M rs  Keen a n d  d a te d  25 
F e b r u a r y  :
1 i ia v e  made a r ra n g e m e n ts  to p ro d u ce  my d ra m a  I t  is  
N ever too La te  to M e n d , a t  Leeds , a l l  the  London
M a n a g e rs  h a v in g  d e c l in e d  i t .  The r i s k  to my r e p u ta t i o n  
is v e r y  g r e a t ,  a n d  as I know  t l ie  a c to rs  w o u ld  go on
the s ta g e ,  i g n o r a n t  o f  the  w o rd s ,  i f  1 a l lo w e d  i t ,  I
h a v e  p ro te c te d  m y s e l f  f rom  c e r t a in  f a i l u r e  b y  s t i p u l a t i n g  
in  w r i t i n g  th a t  the  d ra m a  s l i a l l  be re h e a rs e d  u n d e r  my
e ye , a n d  s u f f i c i e n t l y .
The m a n a g e r  f e l l  in to  t h is  w a r m ly ,  a n d  has p u t  
f o r t h  a b i l l ,  a n n o u n c in g  my s u p e r in t e n d in g .  But two 
d a y s  a g o ,  he w ro te  to me, s u g g e s t in g  t h a t  i t  w o u ld  be
b e t t e r  fo r  me not to come d o w n , a l l  Fs ic l the  p la y  h ad
been p e r fo rm e d .  1 r e p l i e d  th a t  1 w o u ld  not a l lo w  my
name to be t r i f l e d  w i t h ,  a n d  th a t  1 c e r t a i n l y  s h o u ld  be 
on i i i s  s ta g e  M on d a y  a t  11, to re h e a rs e  the  d ra m a .  The 
p r o b a b le  r e s u l t  o f  a l l  t h i s ,  is  t h a t  I s h a l l  f i n d  h im
a t t e m p t in g  to do the  p la y  u n s u f f i c i e n t l y ,  [ a ^ ]  a n d  s h a l l  
s top  i t s  p e r fo rm a n c e  u n t i l  a f t e r  Ash W enesday F s ic l .  109
When Reade a r r i v e d  in  Leeds th e n ,  he w as  a l r e a d y  lo o k in g  fo r
t r o u b le  :
" I  u n d e rs to o d  these r e h e a r s a ls  w e re  to  be s u b je c t  
to my a p p r o v a l ! "  he g r o w le d .
"So th e y  a r e ! "  1 r e p l i e d .  "O u r  p r e l i m i n a r y  
r e h e a r s a ls  w ere  in te n d e d  to  s p a re  y o u  t im e  a n d  t r o u b le .
P e rm it  us to go o n , a n d  when  we f a l l  s h o r t  o f  y o u r  
w is h e s  s a y  s o . "
" B u t  i t  is  a l l  so s t r a n g e  -  so u n u s u a l . "
"T o  yo u  -  b u t  not to me, s i r . "
" W e l l ,  w e l l ,  go o n . "
" D o n ' t  h e s i ta te  to s top  us w hen we a re  w r o n g . "
" I  s h a ' n ' t  h e s i t a t e ! "  he r e p l i e d ,  s h a r p l y .
His e v id e n t  i r a s c i b i l i t y  som ewhat e m b a r ra s s e d  us , 
b u t  o u r  e a rn e s tn e s s ,  a n d  o u r  f i rm n e s s  in  the  t e x t ,  a n d  
the  g e n e r a l l y  a c c u ra te  r e a d in g  o f  i t ,  l e f t  l i t t l e  room fo r  
f i n d i n g  f a u l t .  110
V/ith  t h i s  h i t c h  sm oothed o v e r ,  a n o th e r  one c ro p p e d  up w i t h  the  
p r i s o n  scene:
He w a n te d  a t r e a d m i l l  a t  b a c k ,  w i t h  p r is o n e r s  
a s c e n d in g  and  k e e p in g  i t  in  m o t io n .
I h ad  ta k e n  the t r o u b le  to go to B i rm in g h a m  a nd  
A in le y ,  and  fou n d  t h a t  in  n e i t h e r  one p la c e  n o r  the 
o th e r  c o u ld  a v ie w  o f  the  t r e a d m i l l  be p o s s ib le  f rom  a n y  
o f  the  c e l ls  in  w h ic h  the  p r i s o n e r s  w e re  im m u re d .  T h is ,  
c o u p le d  w i t h  my ro o te d  a v e r s io n  to the  r e v o l t i n g  re a l is m  
o f  the  in c id e n t ,  d e c id e d  me to  o m it  i t .  He a l le g e d  t h a t  I
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w as bou n d  by  c o n t r a c t  to p r o v id e  i t .  I m a in ta in e d  th a t  
1 was n o t ;  and  on re fe re n c e  to the  c o n t r a c t  i t  w as fo u n d  
1 w as r i g h t .  V ic to r y  n u m b e r  one f o r  me. I l l
A f t e r  t i l  is s e tb a c k  Reade w as a g r e e a b ly  s u r p r i s e d  b y  the  f r o n t  scene
w h ic h  Coleman h ad  d e v is e d .  Co lem an h im s e l f  p r o u d l y  d e s c r ib e d  how
' I n s t e a d  o f an o r d i n a r y  " d r o p " - s c c n e  th e re  w as  a " s e t , "  i n c lu d in g  a
r e a l  p r a c t i c a l  w in d o w  to the  g o v e r n o r ' s  o f f i c e ,  in  w h ic h  the r u f f i a n
1 ] 2Hawes sat i n s t a l l e d ' .  N o th in g  c o u ld  h a v e  been b e t te r  d e v is e d  to
p le a se  Reade th a n  a set w i t h  ' a r e a l  p r a c t i c a l  w in d o w  ' . In d e e d ,
C o le m a n 's  sets w ere  to be p a r t i c u l a r l y  a d m ire d  b y  the  c r i t i c  o f  the
E ra  : 'E a c h  ac t c o m p r ise s  a t  le a s t  one s e t ,  to in s u r e  the
co m p le te n e ss  o f  w h ic h  a l l  the  w in g s  a n d  f l a t s  h a v e  been rem oved
a nd  the scenes a re  t h o r o u g h ly  b u i l t  u p .  The e f fe c t  is  as n o v e l  as
113i t  is  s t r i k i n g ' .  Reade a ls o  a p p r o v e d  o f  J o s e p h s 's  d e a th  scene:
At the  end o f  the  a c t  he came r o u n d ,  p a le  a n d  
b r e a th le s s ,  m o p p in g  h is  h e a d .
" T re m e n d o u s ! "  he g a s p e d .  " B u t  w i l l  t h e y  s ta n d  
i t  -  t h a t ' s  the  q u e s t io n ?  I n e v e r  ta s te  s p i r i t s  -  h a te  the  
v e r y  s m e ll  o f  the b e a s t l y  s t u f f !  -  b u t ,  f o r  G o d 's  s a k e ,  
le t  me h a ve  a s p o o n fu l  o f  b r a n d y ! "  114
But th e re  w e re  o th e r  t r i a l s  a n d  t r i b u l a t i o n s  d u r i n g  the  p r e p a r a t io n
o f  the  p la y  i n c l u d i n g  the  su d d e n  d e a th  o f  one o f  th e  le a d in g
a c t o r s a n d  R e a d e 's  so i n s u l t i n g  a n o th e r  one t h a t  he re s ig n e d  on
the s p o t .  E v e n t u a l l y ,  even  these  d i f f i c u l t i e s  w e re  ove rcom e, a n d  the
p la y  opened a t  the  b e g in n in g  o f  M a rch  (1365) a t  the  Leeds T h e a t re
R o y a l . T h e  Leeds I n t e l l i g e n c e r  a n n o u n c e d :
A d r a m a t ic  v e r s io n  o f  " I t ' s  N eve r  too  La te  to 
M end "  b y  M r .  C h a r le s  Reade, the  w r i t e r  o f  the  v e r y
p o p u la r  n o v e l  o f  t h a t  name, has  been p ro d u c e d  a t  t h i s  
T h e a t re  t h i s  w eek , u n d e r  the  p e r s o n a l  s u p e r in te n d e n c e  o f  
the  a u th o r .  J u d g in g  from  the  f i r s t  few  n i g h t s '  p e r f o r -  
’ mance we p r e d i c t  th a t  the  p iece  w i l l  h a v e  a lo n g  r u n .
The s to r y  is  o f  t h r i l l i n g  in t e r e s t  as a l l  kn o w  who h a v e  
re a d  the  n o v e l  -  the  v a r io u s  p a r t s  a re  s u s ta in e d  w i t h  
g r e a t  a b i l i t y ,  c a l l i n g  in to  re q u e s t  the  w h o le  s t r e n g th  o f  
the  c o m p a n y ,  the  m a n a g e r  in c lu d e d  -  a c o n s id e r a b le
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p o r t io n  o f  the  sc e n e ry  has  been p a in te d  fo r  the p ie ce ,  
a n d  the  p la y  is  in  e v e ry  re sp e c t  w e l l  p u t  upon the 
s ta g e .  These m e r i ts  c a n n o t  f a i l ,  we t h i n k ,  to secure  a 
s u c c e s s s fu l  r e s u l t .  The p iece  has been w itn e s s e d  b y  
c ro w d e d  a nd  e v id e n t l y  d e l ig h te d  a u d ie n c e s  d u r i n g  the 
p a s t  w eek , a n d  i t  is  a n n o u n c e d  fo r  r e p i t i t i o n  f s i c l  . 117
The E ra  d e c la re d  t l i a t  ' a success more b r i l l i a n t  a n d  com p le te  has 
se ldom been a c h ie v e d  e ls e w h e re ' , a n d  c o n c lu d e d ,  'We m ay c o n g r a t u ­
la te  the a u th o r  on the e x c e l le n c e  o f  h is  p l a y ,  a n d  the  m a n a g e r  not 
o n ly  on the  s k i l l  a n d  a r t i s t i c  a b i l i t y  d i s p la y e d  on i t s  p r o d u c t io n  
b u t  on the  p ro s p e c t  o f  a g r e a t  c o m m e rc ia l  s u c c e s s A c c o r d i n g  to 
C o lem an :
. . . t h e  a u d ie n c e  re c e iv e d  the  a u th o r ,  as w e l l  as the  
a c to r s ,  w i t h  e n th u s ia s m  b e y o n d  d e s c r ip t i o n .
Reade h a d  m any  t r iu m p h s  a f t e r w a r d s ,  b u t  n e v e r  
one w h ic h  l e f t  a more v i v i d l y  p le a s a n t  r e c o l le c t io n  th a n  
the d e m o n s t ra t io n  on th a t  o c c a s io n .
I t  w as the f i r s t  t im e  he h a d  been an  o b je c t  o f
p o p u la r  e n th u s ia s m ,  a n d  he e x u l t e d  in  i t  as th o u g h  he 
w ere  a v e r y  b o y !  119
Colem an c la im s ,  h o w e v e r ,  t h a t  d e s p i te  the  e n th u s ia s m  the  a u d ie n c e s
w ere  ' s c a n t y '  a n d  'w e  n e v e r  a c te d  fo r  a s in g le  week to  o u r  c u r r e n t
120expenses  d u r i n g  the  e n t i r e  r u n  a t L e e d s ' .  H a v in g  lo s t  as much
money as he c o u ld  a f f o r d ,  he s a y s ,  he d e c id e d  ' t o  w in d  up  the
a f f a i r  w i t h  6 c l a t , ' a n d  g a v e  a g r a n d  d in n e r  f o r  Reade a t  the
121Q u e e n 's  H o te l.  " S ince the  E ra  g iv e s  a r e p o r t  o f  t h i s  d in n e r  in  i t s  
e d i t i o n  o f  12 M a rc h ,  i t  m ust in  fa c t  h a ve  ta k e n  p la c e  a few w eeks
b e fo re  the p la y  a c t u a l l y  c lo se d  a n d  n o t ,  as Colem an s u g g e s ts ,  a t  
the end o f  the  r u n .  C o le m a n 's  a c c o u n t  g e n e r a l l y  im p l ie s  t h a t  the  
d in n e r  w as a m a g n a n im o u s  g e s tu re  on h is  p a r t  to  conso le  Reade fo r  
the  f a i l u r e  o f  the  p la y  a n d  g iv e n  d e s p i te  the  f a c t  t h a t  Coleman 
h im s e l f  h a d  made a huge  f i n a n c i a l  lo ss  on the  v e n tu r e .  Bu t the  
p la y  r a n  fo r  f i v e  w eeks a n d  seems to h a v e  been so m e th in g  o f  a 
t r i u m p h .  On 25 M a rc h  the  Leeds I n t e l l i g e n c e r  w ro te ;
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We c o u ld  s c a r c e ly  h a v e  th o u g h t  i t  p o s s ib le  f o r  a n y  
t h e a t r i c a l  m a n a g e r  to " r u n "  a p ie ce ,  e x c e p t ,  o f  c o u rse ,  
a p a n to m im e , fo r  f o u r  s u c c e s s iv e  w eeks in  Leeds , b u t  
t l i a t  has  no t o n ly  been done w i t h  " I t ' s  N eve r too La te  to 
M e n d , "  b u t  the p iece  is  a n n o u n c e d ,  we see, f o r  a n o th e r  
w e e k . . . .  The house has been c ro w d e d  n i g h t l y . . . .  We see 
t h a t  M r .  C o le m a n 's  b e n e f i t  is  f i x e d  fo r  F r i d a y  the  7 th  
A p r i l ,  w h e n ,  we h a ve  no d o u b t ,  he w i l l  h a v e  a b u m p e r  
house . 122
C olem an m ay h a ve  lo s t  money ( th o u g h  he w a s ,  as we s h a l l  see, 
r a t h e r  in  the h a b i t  o f  c la im in g  to h a ve  lo s t  money on R e a d e 's  
p l a y ) ,  b u t  in  Leeds a t l e a s t ,  the  p la y  was no t the  a b s o lu te  f a i l u r e  
he d e s c r ib e s  in  h is  b o o k .
From Leeds i t  w en t on a g r a n d  p r o v i n c i a l  t o u r  to  L in c o ln ,
S u n d e r la n d ,  Y o rk ,  M a n c h e s te r ,  C a m b r id g e ,  B r i s t o l ,  L i v e r p o o l ,  b a c k
to Leeds, a n d  f i n a l l y  to  B i r m in g h a m .  I t  w as o v e r  a y e a r  l a t e r  th a t
Reade d e c id e d  to i n s t i t u t e  an  i n q u i r y  in to  C o le m a n 's  a c c o u n ts  o f
t h is  t o u r ,  a nd  a f t e r  some d e la y  a co p y  o f  e x t r a c t s  f rom  C o le m a n 's
123le d g e r  was p r o v id e d  fo r  R e a d e 's  la w y e r s .  From th i s  co p y  o f  the
le d g e r  the  to u r  w o u ld  seem to  h a v e  been a d is m a l  f a i l u r e .  A t
L in c o ln  (die p la y  opened on E a s te r  M o n d a y .  A f te r  the  f i r s t  week 
C o le m a n 's  le d g e r  re c o rd e d  a lo s s  o f  £ 5 6 .1 1 .6 .  The second week w as 
' a lso  a lo s s '  and  Coleman l ia s  a d d e d  'Mem: N eve r too la t e  o u g h t  to 
h a v e  been w i t h d r a w n  a f t e r  the F i r s t  N i g h t ' .  The losses  s u s ta in e d  
h e re  seem to h a ve  been l a r g e l y  C o le m a n 's  f a u l t  i f  the  L in c o ln  
G aze tte  is  a n y t h in g  to go b y :  'T h is  p la c e  o f  am usem ent w as opened
on M on d a y  e v e n in g  l a s t ,  f o r  a s h o r t  season , b u t ,  o w in g  to  the
in s u f f i c i e n t  n o t ic e ,  the  a t te n d a n c e  has  been a n y t h in g  b u t  s a t i s f a c ­
t o r y  to the  t a le n te d  lessee w h o ,  we u n d e r s ta n d ,  w as  u n d e r  the
1 p /
im p re s s io n  t h a t  t h i s  w as the  f a i r  w e e k ' .  The p la y  w as a t  Y o rk
fro m  June 5 to  13 a n d  C o le m a n 's  le d g e r  c o n ta in s  a n o th e r  l u g u b r i o u s
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m em orandum  : 'N .  Too La te  a f r o s t .  O u g h t  to h a v e  been w i t h d r a w n
la s t  w e e k ' .  The le d g e r  c o n t in u e s  i t s  ta le  o f  woe a t  C a m b r id g e  w h e re
NTLTM opened a t the  T h e a t re  R o y a l on A u g u s t  18: 'N B . The w o rs t
o p e n in g  1 o v e r  l i a d he re  -  Row in  G a l le r y  on S a tu r d a y  n i g h t .  P u t
one foMow o u t ' .  The loss  w as re c o rd e d  as £ 2 7 .1 7 .7 .  Bu t the
C a m b r id g e  C h ro n ic le  o f  19 A u g u s t  re c o rd s  t h a t  ' th e re  was a
f i r s t - r a l e  house la s t  n i g h t ,  a n d  in  e v e ry  p a r t  o f  the  house the  v e r y
125w a rm e s t  a p p r e c ia t io n  o f  the p iece  was m a n i f e s te d ' .  A week l a t e r  
t l ie  same j o u r n a l  s ta te s :
In  o u r  town e d i t i o n  o f  la s t  week we m e n t io n e d  the 
fa c t  t l i a t  the  o p e n in g  o f  the  T h e a t re  on F r i d a y  was 
s ig n a l l e d  by  an o v e r - f l o w in g  house , a n d  i t  g iv e s  us
g r e a t  s a t i s f a c t i o n  to s a y  t h a t  th e re  w as a n o th e r  b u m p e r
on S a t u r d a y . . .  126
The E ra  a ls o  re c o rd e d  th a t  'o n  S a tu r d a y  la s t  the  th e a t r e  was
127c ro w d e d  in  e v e ry  p a r t  e x c e p t in g  the  h i g h e r - p r i c e d  s e a t s ' ,  a n d ,  a
week l a t e r ,  'T h e  p e r fo rm a n c e s  a t  t h i s  t h e a t r e  n o t o n ly  m e r i t  good
128h ouses , b u t  h a v e  a ls o  r e a l i s e d  t h e m ' .  T h e re  seems th e n  to  be a 
d e c id e d  d is c r e p a n c y  be tw een  C o le m a n 's  le d g e r  a n d  the  n e w sp a p e r  
r e v ie w s ,  t h a t  Reade h a d  good re a s o n  to  be s u s p ic io u s
o f  C o lem an . The s to r y  o f  t h e i r  d is p u te  is  t o ld  i n  A p p e n d ix  B. 
T h o u g h  the r e s u l t s  a re  in c o n c lu s iv e ,  th e y  a re  s u f f i c i e n t  to  j u s t i f y  
some c i r c u m s p e c t io n  a b o u t  C o le m a n 's  c la im s  o f  f i n a n c i a l  lo s s .
The g r e a te s t  success o f  the  p r o v i n c i a l  t o u r  w as a t  the  R o y a l 
A m p h i th e a t re  in  L iv e r p o o l ,  a success d u l y  c h r o n ic le d  b y  the  E r a . 
On 17 S ep tem ber i t  r e p o r te d ,  'T h e  second week o f  I t  is  N ever too 
L a te  to  Mend has been a c o n t in u e d  su cce ss io n  o f  t r i u m p h ,  the  
houses i n c r e a s in g  in  d e n s i t y  o f  c r o w d in g  a n d  a ls o  in  e n th u s ia s m  o f
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129a p p l a u s e ' ;  on 24 Sep tem be r, 'C ro w d e d  houses c o n t in u e  to
130assem b le  n i g l i t l y ' ;  a n d  on 8 O c tobe r 'H is  R oya l H ig h n e s s  P r in c e
131A l f r e d  a n d  s u i te  w i tn e s s e d  the p e r fo rm a  n e e . . .  on F r i d a y  e v e n in g ' .
F i n a l l y ,  on 15 O c tobe r  the p la y  c losed  i t s  ' v e r y  s u c c e s s fu l  r u n  o f  6
1 32w eeks w i t h  a lm os t u n d im in is h e d  f c l a t  on S a tu r d a y  n i g h t . '  A f t e r  a
r e t u r n  v i s i t  to  Leeds o f  tw o  w eeks , the  p r o v i n c i a l  t o u r  ended  in
N ovem ber in  B i r m in g h a m .  I t  opened th e re  a t  the  P r in c e  o f  Wales
T h e a t re  on 29 O c to b e r ,  w i t h  a few t e c h n ic a l  h i t c l ie s .  The
B irm in g h a m  D a i l y  G aze tte  o b s e rv e d  t e s t i l y :
I f  m a n a g e rs  w i l l  p ro d u c e  p ieces c o n s is t in g  o f  f o u r  
lo n g  a c ts  w i t h  c o n s id e r a b le  d e la y s  b e tw e e n ,  a n d  do not 
r a is e  the c u r t a i n  upon the f i r s t  scene u n t i l  n e a r l y  an 
h o u r  a f t e r  the a p p o in te d  t im e ,  i t  m us t o f  n e c e s s i ty  
fo l lo w  th a t  no d e ta i l e d  n o t ic e  o f  the  p e r fo rm a n c e  can
a p p e a r  in  the  n e x t  d a y ' s  p a p e r . . . .  133
B i rm in g h a m  h a d ,  o f c o u rs e ,  been the  home o f  the  o r i g i n a l  Hawes
a n d  the  m anagem en t d u l y  c a p i t a l i z e d  on t h i s  l o c a l  in t e r e s t  b y
i n t r o d u c in g  ' a scen ic  i n t e r i o r  o f  V/inson Green P r is o n ,  so t r u t h f u l
as to cause  q u i t e  a y e l l  o f  r e c o g n i t io n  f ro m ,  the  u n fo r tu n a te
134g o d s ' .  A f t e r  i t s  u n h a p p y  b e g in n in g  i t  seems to h a ve  gone w e l l
135enoug h  -  the  Era d e s c r ib e d  i t  as ' a g r a n d  su c ce ss ' -  a n d  i t
c lo s e d  f o u r  weeks l a t e r  on 25 N ovem ber.
C olem an c o n c lu d e s  h is  n a r r a t i v e  o f  these  e v e n ts :  ' o u r  f i r s t
p r o v i n c i a l  to u r  e n d e d ,  w h i le  London  s t i l l  re m a in e d  o b s t in a t e l y
1 n r
c lo se d  to u s ' .  A c c o rd in g  to C o lem an , Mrs Seym our h a d  sen t a
co p y  o f  the p la y  to George V in in g ,  m a n a g e r  o f  the  P r in c e s s 's  
T h e a t re ,  b u t  he was no t im p re s s e d .  'P e r h a p s , '  C o lem an quo tes  h im  
as h a v in g  s a id ,  ' i t  may a c t  b e t t e r  th a n  i t  r e a d s ' .  Reade w ro te  a t  
once to Co lem an in  Y o rk  b e g g in g  h im  ' t o  p u t  up  the  p la y  f o r  a
w eek , so th a t  V in in g  m ig h t  ru n  down a nd  see i t ' .  The im p l i c a t io n
is  th a t  a l l  t h is  took p la c e  a f t e r  the p r o v i n c i a l  t o u r  a n d  th a t
R e a d e 's  re q u e s t  w as an e x t r a o r d i n a r y  one:
I t  was in  v a in  t h a t  1 p o in te d  o u t the
d i f f i c u l t i e s  -  i . e .  the absence  o f  a p p r o p r ia t e  s c e n e ry ,  
the  l a b o u r  o f  r e h e a r s a ls  fo r  so s h o r t  a r u n ,  the
c e r t a i n t y  o f  lo ss  ( ' tw a s  in  the  dog d a y s ! ) ;  he w as as 
im p o r tu n a te  a n d  as u n r e a s o n a b le  as a woman -  w o u ld  
ta k e  no d e n i a l . . . .  137
Coleman r e l u c t a n t l y  c o n s e n te d  ' s t i p u l a t i n g ,  h o w e v e r ,  t h a t  V in in g
m ust no t be p re s e n t  u n t i l  the  t h i r d  o r  f o u r t h  p e r fo r m a n c e ' .  Colem an
c o n t in u e s :  'T o  my s u r p r i s e  a n d  a n n o y a n c e  M a s te r  George tu r n e d  up
138the v e r y  f i r s t  n i g h t ,  j u s t  as the  c u r t a i n  w as  a b o u t  to  r i s e ' .  The
fa c t  is t h a t  NTLTM h a d  opened in  London  in  O c to b e r ,  a month
b e fo re  the end o f  the  p r o v i n c i a l  t o u r ,  b u t  as u s u a l  w i t h  Co lem an
th e re  is  a speck  o f  t r u t h  em bedded in  the  mass o f  rom ance . George
139V in in g  d id  see the p l a y  in  Y o r k ,— -  b u t  Y o rk  w as C o le m a n 's  t h i r d
venue  on the p r o v i n c i a l  t o u r  (so th e re  w as  no p a r t i c u l a r  d i f f i c u l t y
a b o u t  r e h e a r s a ls  a n d  s c e n e r y ) .  I t  r a n  th e re  f ro m  June 5 to  13, a n d  
V in in g  saw i t  on the 7 th  ( th e  t h i r d  p e r fo rm a n c e ,  n o t the  f i r s t )  as a 
note  in  C o le m a n 's  own le d g e r  t e s t i f i e s  : 'T o w e rs  [C o le m a n 's  s tage
m a n a g e r ]  s a id  V i n i n g  w as in  the  Town t h is  n i g h t V i n i n g  m ust
h a v e  been s u f f i c i e n t l y  im p re s s e d  because  he d e c id e d  to p u t  the  p la y  
on in  L o n d o n ,  a nd  look  the p a r t  o f  R ob inson  h im s e l f .
I t  opened a t the  P r in c e s s 's  on 4 O c to b e r  1865. F o r  t h is  
p r o d u c t io n  Reade h a d  been a l lo w e d  to h a v e  a l l  h is  own w a y  a n d  h is  
d e s i re  fo r  ' r e a l i s m ' ,  s p e c ta c u la r  a n d  s e n s a t io n a l ,  w as f u l l y  
g r a t i f i e d .  I n  a l e t t e r  to  M rs  Keen d a te d  3 S ep tem be r,  he o u t l i n e d  
some o f  h is  im p ro v e m e n ts :
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In  the P r is o n  A c t ,  w i l l  be tw o  scenes:
1s t,  the  P r is o n  Y a rd  w i t h  a t r e a d m i l l  a n d  80 p r is o n e r s  
p i c k i n g  o a k u m , h e e d in g  the  w hee l a n d  k e e p in g  s i le n c e .
2 n d .  A d o u b le  c o r r i d o r ,  b u i l t  as w e l l  as p r i n t e d
[p a in te d ? ]  in  p e r s p e c t iv e  so t h a t  i t  w i l l  lo o k  100 y a r d s  
lo n g .  The p a in t e r  has re q u e s te d  me to  keep my
c h a r a c te r s  ou t o f  the  b a c k  p a r t  o f  the  c o r r i d o r ,  because
th e y  w i l l  lo o k  a t  le a s t  seven tee n  fee t h i g h ,  i f  th e y  ge t
th e re .
In  the  A u s t r a l i a n  scene 1 h ave  a r r a n g e d  fo r
m o o n l ig h t  a nd  t o r c h l i g h t  w h ic h  a re  to g iv e  p la c e  to  the  
r i s i n g  s u n .  Thus  one scene w i l l  o f f e r  tw o  d i s t i n c t  
e f f e c t s .
Then [ s jc ]  w i l l  be re a l  w a te r  -  w h ic h  is 
i n v a r i a b l y  a f a i l u r e .  141
Not o n ly  d id  he ge t the  t r e a d m i l l  ( w h ic h  Coleman h a d  re fu s e d  h im
on the p r o v i n c i a l  t o u r ) ,  b u t  he a ls o  a l t e r e d  the  scene o f  J o s e p h s 's
d e a th .  Reade was to h a v e  on s tage  h is  own v e r s io n  w i t h  Josephs
a t te m p t in g  to h a n g  h im s e l f .  Co lem an a p p a r e n t l y  h e a rd  o f  these
e m b e l l is h m e n ts  a n d  re fu s e d  to a t te n d  the  f i r s t  p e r fo rm a n c e .  'T h e
r e s u l t ' ,  he comments s m u g ly ,  'w a s  p r e c is e ly  w h a t  1 h a d
. . .  , ,, 142a n t i c i p a t e d  .
Reade h a d  o v e r e s t im a te d  the  p o p u la r  ta s te  f o r  s e n s a t io n :  h is
' r e a l is m  ' h a d  gone too f a r ,  a n d  the  a u d ie n c e  w as o u t r a g e d .  The
f i r s t  ac t was much a d m ir e d ,  as the  R e a d e r 's  r e v ie w ,  d e s p i te  i t s
s a t i r i c  to n e ,  r e v e a le d :
When the c u r t a i n  w e n t  u p ,  a b u r s t  o f  a p p la u s e  b ro k e  
ou t on the  m in u t e l y - p a in t e d  scene, f i l l e d  w i t h  r e a l i t i e s .
A p r a c t i c a l  w in d m i l l  h a d  i t s  s a i l s  in  m o t io n ,  a n d  a 
c a r d b o a r d  c h u rc h  w as set up  on top  o f  one o f  the  h i l l s .
The g r a s s  was g re e n  e noug h  to c u t  in  one o f  the  p a in te d
m eadows, a n d  to ld  in  v e r y  w e l l  w i t h  the  b u i l t  up
s ta b le ,  r e a l  h a y ,  r e a l  h o rs e ,  a n d  r e a l  w a te r  w h ic h  w as
pum ped o u t  o f  a r e a l  p u m p , b y  a r e a l  g i r l ;  p r e s e n t l y
tw o r e a l - l o o k i n g  fa rm e rs  r i d e  on r e a l  g e ld in g s ;  a nd  
s h o r t l y  a f t e r ,  a v e r y  w e l l - d r e s s e d  c o n v ic t  r id e s  a 
d o n k e y  w h ic h  seemed to  be a p iece  o f  g r a t u i t o u s
r e a l i s m ,  as he e v id e n t l y  w as no t a c o s te r -m o n g e r .  I t  
was now q u i t e  e v id e n t  we w ere  g o in g  to  h a v e  a most 
i n t e n s e ly  r e a l  d ra m a ,  a n d  we w ere  n o t d e c e iv e d .  143
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' I n t e n s e l y  r e a l '  i t  w as in d e e d ,  w h ic h  w as f in e  f o r  the  o p e n in g
r u s t i c  scene, b u t  not f o r  the  p r is o n  scene. I t  w as when the
c u r t a i n s  opened on the  p r is o n  th a t  h o s t i l i t y  set i n :
T h is  scene, a lw a y s  p a i n f u l ,  was re n d e re d  s t i l l  less
s u p p o r ta b le  b y  the in t r o d u c t io n  o f  a c c e s s o r ie s .  G angs o f  
c o n v ic ts  passed  b e fo re  the s p e c ta to r ,  w h i le  the  t r e a d ­
m i l l ,  w i t h  a l l  i t s  h o r r o r s ,  was e x h ib i t e d .  Next came the 
re p r e s e n ta t io n  o f  the  S i le n t  System , w i t h  a m e lo - d ra m a t ic  
a cco m p a n im e n t  o f  hum an p a s s io n  a nd  a g o n y .  At t h is  
p o in t  the a u d ie n c e  began  to show s ig n s  o f
r e p u g n a n c e .  144
The r e a l  t r o u b le  came in  the second scene when a t t e n t io n  was
focused  on H a w e s 's  b r u t a l  t r e a tm e n t  o f  y o u n g  Josephs . C lem ent Scott
r e c a l le d  t i ie  e v e n in g  v i v i d l y :
. . . t h e  d i s c i p l i n e  w as so r i g o r o u s l y  a n d  so v i g o r o u s l y
a d m in is te r e d  a nd  the s h r ie k s  o f the  w re tc h e d  l i t t l e
L a u r a  [ a c t u a l l y  L o u is a ]  Moore as the  b o y  Josephs w ere  
so p ie r c i n g ,  so h e a r t r e n d in g ,  a nd  so n a t u r a l ,  t h a t  an 
a b s o lu te  t h r i l l  o f  h o r r o r  w en t th r o u g h  the  house . 145
T h e re  w as s t i l l  a n o th e r  shock  in  s to re  f o r  the  a u d ie n c e  f o r  ' when
the boy  Josephs (M is s  L o u is a  M oore) w as on the  p o in t  o f  c o m m it t in g
s u ic id e  b y  h a n g in g ,  an i n d e s c r ib a b le  t h r i l l  o f  h o r r o r  r a n  th r o u g h
the  w ho le  o f the  s p e c ta to r s ,  a n d  s e v e r a l  la d ie s  rose  a n d  l e f t  the
h o u s e I t  w as when Hawes th re w  the  i n e r t  Josephs in to  the
c e n t re  o f  the s ta g e  th a t  'A  s to rm  o f  i n d i g n a t i o n  b ro k e
f o r t h . . .  w h i c h , a f t e r  some om inous  p r e m o n i to r y  m u t t e r in g s ,  th re a te n e d
147to b r i n g  t l ie  p iece  to  a p r e m a tu re  c o n c lu s io n ' .
No dou b t  C h a r le s  Reade h a d  p r im e d  h im s e l f  w i t h  
B lue  Books as u s u a l ;  a l l  t h a t  h a p p e n e d  on the  s ta g e  
was d o u b t le s s  t r u e ;  the  a u th o r  h a d  a u t h o r i t y  f o r
e v e r y t h in g  he w ro te  in  h is  p l a y ;  b u t  the  s ta g e  in s i s t s  
th a t  r e a l is m  s h a l l  l ia v e  i t s  s t o p p in g - p o in t .  A r t  does no t 
c o u n te n a n c e  such  h o r r o r  as t h i s .
At a n y  r a te ,  on the  im p u ls e  o f  the  moment F r e d e r ic  
Guest T o m l in s ,  the  v e te r a n  c r i t i c  o f  the  M o rn in g  
A d v e r t i s e r . . .  l e a p t  to h is  fee t in  the  s t a l l s ,  a n d
p ro te s te d  a g a in s t  the  d i s g u s t in g  r e a l i s m ,  w h ic h  h ad  
n o th in g  to  do w i t h  a r t .  T h e re  was a s e n s a t io n !  Tom 
R o b in s o n ,  the  c o n v ic t ,  came to  the  f o o t l i g h t s ,  a n d
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a d d re s s e d  the  r e c a l c i t r a n t  T o m l in s  in  the  c h a r a c te r  o f 
George V in in g ,  the  m a n a g e r .
E x c i t e d ly  he d e fe n d e d  C h a r le s  Reade, t a l k e d  a b o u t  
the B lue  Books, a n d  made e v e r y  p o s s ib le  e xcu s e ;  b u t ,  as 
a la s t  sho t a t  o ld  T o m l in s ,  V in in g  w as fo o l is h  enough  to 
say  t h a t  a d r a m a t i c  c r i t i c  w as  t l ie  l a s t  p e rso n  to make
a c o m p la in t  a b o u t  a n y b o d y  o r  a n y t h i n g ,  as he h a d  come
in  w i t h  an o r d e r !
T h is  f a i r l y  d ro v e  the  o ld  g e n t le m a n  c r a z y .  Here
was the pow e r o f  c r i t i c i s m  u p s e t  b y  an a c to r ,  f u l l  
m outhed on h is  own s ta g e !  'A p o lo g is e ,  s i r ! '  he s h o u te d .
The o th e r  c r i t i c s  rose a n d  echoed the  c r y ,  ' A p o lo g is e  ! ' -  
. . . I t  was a r a r e  f i g h t  be tw een  the  p re s s  a nd  an 
a r r o g a n t  i n s o le n t ,  a c to r  m a n a g e r .
The d e l ig h t e d  hou se ,  t h o r o u g h ly  e n jo y in g  the
s i t u a t i o n ,  took  up the  c r y  a g a in  o f  'A p o lo g is e ! ' w h ic h  
ra n g  ou t f rom  a l l  p a r t s  o f  th e  house . A nd  the  a c to r  
m a n a g e r  w ho h a d  in s u l t e d  the  p re s s  as w e l l  as the  
a u d ie n c e ,  th o u g h t  t h a t  d i s c r e t i o n  was the  b e t te r  p a r t  o f  
v a lo u r ;  so a p o lo g is e  he d i d ,  a n d  T o m l in s  s a t  dow n once 
more. 148
T h ro u g h o u t  the  w ho le  o f  t h i s  u p r o a r ,  R e a d e 's  nephew  A r t h u r
re c a l le d ,  the  a u th o r  h im s e l f  'n e v e r  moved a m usc le  o r  s t i r r e d  in
h is  c h a i r ' W h e n  the  p r i s o n  scene w as o v e r ,  ' s o m e th in g  l i k e  a
rush  was made fro m  the th e a t r e ,  a n d  m a n y  p e rs o n s  d o u b t le s s  f e l t  as
150i f  th e y  h a d  u n d e rg o n e  a lo n g  p e r io d  o f  p e n a l  s e r v i t u d e ' .  Those 
who re m a in e d  w e re  's o m e w h a t  c o n c i l i a t e d  b y  th e  ex tre m e  b e a u ty  o f 
the scenes in  A u s t r a l i a ,  w h ic h  do the  u tm o s t  c r e d i t  to M r  F.
L lo y d 's  i n g e n u i t y  and  p e n c i l .  T h a t  o f  the  R a v in e ,  i n  f a c t ,  fo rm s
1 c 1
one o f the  most c o m p le te  sets we e v e r  w i t n e s s e d ' .  The p la y
f i n a l l y  came to an end a t  m id n ig h t .  I t  h a d  la s te d ,  as B o u c ic a u l t
p re d ic te d  i t  w o u ld ,  e x a c t l y  f i v e  h o u r s .  The A th enae um  c o n c lu d e d  i t s
rev iew  b y  o b s e r v in g :
In  the fo rm  in  w h ic h  the  w o r k  has h i t h e r t o  a p p e a re d ,  i t  
has been p o p u la r  bo th  in  tow n a n d  c o u n t r y .  In  the  new 
fo rm , im posed on i t  b y  M r .  Reade h im s e l f ,  e v e r y t h in g  is  
e la b o ra te d  a n d  e x a g g e r a te d ,  a n d  b y  b a d  s ta g e  a r r a n g e ­
ments t h in g s  w h ic h  o u g h t  to h a ve  been th r o w n  in t o  
shade a re  b r o u g h t  p r o m in e n t l y  f o r t h  i n t o  the  l i g h t .  152
Mr F re d e r ic  Guest T o m l in s  ' s r e v ie w  in  the  f o l l o w in g  d a y ' s  M o rn in g
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A d v e r t i s e r  w a s ,  as m ay b e  i m a g i n e d ,  e x c e e d i n g l y  c o o l :
The s i t u a t i o n s  a re  co m m o n -p la c e  in  the  e x t re m e ,  a n d  the  
c h a r a c te r s  o f  t h a t  w a x - w o r k  k i n d  o f  p a t t e r n  w h ic h  a re  
fo u n d  in  the  p e n n y  l i t e r a t u r e  o f  the  d a y . . . . T h e  r e a l  
he ro  is  a p a r d o n e d  c o n v i c t ,  w ho  u t t e r s  v e r y  severe  
d i a t r i b e s  a g a in s t  th e  u n c o n v ic te d  p a r t  o f  s o c i e t y . . . .  153
Coleman c la im s  t h a t  w hen  he re a d  the  a c c o u n t  o f  the  s to rm y  e v e n in g
he te le g ra p h e d  to Reade a t  once 'C u t  -  c u t  -  c u t ! ' ^ ^ ^  Reade, whose
des ire  f o r  p u b l i c  a c c la im  a lw a y s  o v e rc a m e  h is  s c ru p le s  on the
sub jec t  o f  the  n e c e s s i t y  o f  r e a l is m  to a r t ,  d i d  in d e e d  c u t .  Josephs
went b a c k  to a less  s p e c t a c u la r  d e a th  scene, a n d  th e  E ra  w as a b le
to re p o r t  the  f o l l o w in g  week th a t  'T h e  " h o r r o r s "  a re  no t so
155p a i n f u l l y  i l l u s t r a t e d  now as th e y  w e re  on the  f i r s t  n i g h t .  '
E ig h t  y e a rs  l a t e r ,  Reade w ro te  a t y p i c a l l y  h i g h l y - c o lo u r e d
accoun t o f  the  e v e n in g :
The p l a y w r i g h t  c r i t i c s  c o n c e r te d  the d e s t r u c t io n  o f  the  
d ram a on the  f i r s t  n i g h t .  T h e y  w e re  seen to  egg on M r .  
T o m l in s ,  the  c r i t i c  o f  the  ' M o rn in g  A d v e r t i s e r ,  ' to h o w l 
down the  p r is o n  scenes b y  b r u t e  c la m o u r .  T o m l in s ,  b e in g  
d r u n k ,  " h i s  cus tom  e v e r  i n  the  a f t e r n o o n , "  le n t  h im s e l f  
to t h i s  w i t h  i n e b r i a t e  z e a l ,  a n d  g o t  up  a d i s t u r b a n c e ,  
w i t h  w h ic h  a fe e b le  m a n a g e r  w o u ld  i n f a l l i b l y  h a v e  ended  
in  the c u r t a i n  b e in g  le t  dow n a n d  th e  p l a y  w i t h d r a w n  
fo r  e v e r .  B u t ,  f o r  once , th e  c l i q u e  ra n  t h e i r  heads  
a g a in s t  a m an . George V in in g  d e f ie d  th e  c a b a l  on the  
s ta g e ;  a n d ,  a t  l a s t ,  some fe l lo w s  in  th e  g a l l e r y ,  
s h a k in g  o f f  t h e i r  am azem ent a t  the  m is c o n d u c t  b e lo w ,  
c a l le d  down " t u r n  the b l a c k g u a r d s  o u t . "  Now when the  
d is h o n e s t  b l a c k g u a r d s  in  the  s t a l l s  fo u n d  the  hones t 
b la c k g u a r d s  in  th e  g a l l e r y  h a d  s p o t te d  them , th e y  s h u t  
u p ,  a n d  p r e p a r e d  t h e i r  a r t i c l e s  f o r  n e x t  m o rn in g  in  
dead  s i le n c e .  156
Even the p a r t i s a n  a u th o r s  o f  the  M em o ir  f e l t  b o u n d  to q u a l i f y  
R eade's a c c o u n t  o f  th e  e v e n in g :
To be p e r f e c t l y  f r a n k ,  a d m i t t i n g  t h a t  th e  s t a l l s  
w ere  b y  no means c ro w d e d  w i t h  the  a u t h o r ' s  f r i e n d s ,  the  
house i t s e l f ,  as a w h o le ,  w as  h a r d l y  f a v o u r a b le  to the  
p i l e d  a g o n y  o f  the  p r i s o n  scene . T h e re  a re  fa c t s  w h ic h ,  
th o u g h  h i g h l y  d r a m a t i c ,  h a d  b e t t e r  be l e f t  to the
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i m a g in a t i o n .  The a u t h o r  h a d  o v e rd o n e  h is  e f f e c t ;  h a d  
re n d e re d  t r a g e d y  i t s e l f  r e p u l s i v e ,  i f  n o t  r i d i c u l o u s ,  a n d  
w hen  in  h is  c o o le r  moments he c o n s e n te d  to tone dow n
b a r b a r i t y ,  h is  p l a y  d id  no t lose  in  r e a l  
s t r e n g t h .  157
S t i l l ,  the  s c a n d a l  h a d  been w o n d e r f u l  p u b l i c i t y  f o r  th e  p ie c e  a n d  
a d v e r t is e m e n ts  a p p e a re d  p r o c la im in g  t h a t  ' I n  a n s w e r  to  n u m e ro u s
in q u i r i e s  a t  the  b o x - o f f i c e  M r .  V in in g  begs  to  s ta te  t h a t  the  PRISON 
SCENES a re  RETAINED in  I t  Is  N eve r  Too L a te  To M e n d ' . ^ ^ ^  On 
O ctober the  9 th  the f o l l o w in g  'S p e c ia l  N o t ice  ' a p p e a re d  in  the  
Times :
The a t t r a c t i o n  o f  IT  IS NEVER TOO LATE TO MEND 
j u s t i f i e s  M r .  V in in g  in  a n n o u n c in g  i t  as a g r e a t
su cce ss . The n i g h t l y  r e c e ip ts  h a v e  s u rp a s s e d  the
c o r re s p o n d  in g  n ig h t s  o f  The S t re e ts  o f  Lon d o n  a n d
A r r a h - N a - P o g u e , a c k n o w le d g e d  to be tw o  o f  the  g r e a te s t  
successes o f  m ode rn  d a y s .  The c ro w d e d  s ta te  o f  the
th e a t r e ,  th e  r a p t  a t t e n t i o n  g iv e n  to  th e  t h r i l l i n g  scenes ,
a n d  the  a m o u n t  o f  a p p la u s e  b e s to w e d  on th e  w h o le  p ie c e ,
e n a b le  M r .  V in in g  to  a n n o u n c e  the  p l a y  e v e r y  e v e n in g
u n t i l  f u r t h e r  n o t ic e .  159
D u r in g  the  f i r s t  m on th  the  P r in c e  a n d  P r in c e s s  o f  W ales com m anded
i ts  p e r fo rm a n c e  tw ic e  w i t h i n  ten  d a y s ,  a n d  b y  N ovem ber the
m anagem ent c o u ld  l i s t  an im p r e s s iv e  a r r a y  o f  r o y a l t y  a n d  n o b i l i t y
who h a d  been to see i t .  I t  w e n t  on to  p l a y  f o r  a t o t a l  o f  148
n ig h t s .  The c a s t  f o r  the  f i r s t  L o n d o n  p e r fo rm a n c e  w as  as f o l lo w s :
Torn R ob inson  George V in in g
George F ie ld in g  George M e l v i l l e
Isaac  L e v i  Tom M eade
Meadows F re d  V i l l i e r s
Eden J .G . Shore
C ra w le y  D o m in ic  M u r r a y
Hawes C h a r le s  S ey ton
Jacky  S ta n is la u s  C a lhaern
Josephs L o u is a  Moore
Susan M e r to n  K a th e r in e  R odge rs
S ta n is la u s  Ca lhaern  w as  the o n l y  m em ber o f  th e  c a s t  w ho  h a d  been 
in  the o r i g i n a l  p r o v i n c i a l  t o u r .  J a c k y  w as  to  become ' h i s '  r o le ;  he
p la y e d  in  the  1874 p r o d u c t io n  w i t h  E l le n  T e r r y ,  a n d  w as  s t i l l
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p la y in g  J a c k y  in  1885, t w e n ty  y e a r s  a f t e r  the  p l a y ' s  f i r s t
p r o d u c t io n .
The p o p u l a r i t y  o f  NTLTM c o n t in u e d  u n d im in i s h e d  fo r  the  n e x t
30 y e a rs  a n d  m ore , a n d  a g la n c e  t h r o u g h  the  pa g e s  o f  th e  E ra
and , l a t e r ,  the  S tage  w i l l  t e s t i f y  1o th e  fa c t  t h a t  i t  w as  u s u a l l y  to
be found  in  p e r fo rm a n c e  som ew here  in  E n g la n d .  The a u th o r s  o f  the
Memoir s ta te  t h a t  i t
not o n ly  com m anded  s u cce ss ,  b u t  a t  once e n te re d  in t o  
the p ro g ra m m e  o f  s to c k  c o m p a n ie s  ; a n d  to  t h i s  h o u r  i f  a 
m a n a g e r ,  be he Lon d o n  o r  p r o v i n c i a l ,  c o lo n ia l  o r
A m e r ic a n ,  h a p p e n s  to be in  d i f f i c u l t i e s ,  he f a l l s  b a c k  
on t h i s  d ra m a  as a s u re  a n d  c e r t a i n  d r a w .  I t  becam e, 
m o re o v e r ,  f ro m  the  d a te  o f  i t s  i n i t i a l  p e r fo rm a n c e  a t  the  
P r in c e s s 's  T h e a t r e ,  a second  f e l l o w s h ip  to  i t s  a u t h o r ,  a 
s te a d y  so u rce  o f  in co m e . R a r e ly  d id  a w eek  p a ss  w i t h o u t  
a ch e q u e ,  l a r g e r  o r  le s s ,  a r r i v i n g  on a c c o u n t  o f  the  
r e p r e s e n ta t io n s  o f  t h i s  p l a y .  Now i t  w as  fro m  
M a n c h e s te r ,  L i v e r p o o l ,  G la s g o w ,  o r  L e e d s ;  now from  M r .
Dam p ie r  a t  M e lb o u rn e  o r  W a g g a -W a g g a ;  now fro m  the  
Cape, f ro m  C a n a d a ,  f ro m  I n d i a .  160
Coleman, w r i t i n g  in  1903 o b s e r v e d :
S ince  i t s  o r i g i n a l  p r o d u c t io n  'N e v e r  too  L a te '  has  
been r e p e a t e d ly  r e v i v e d  in  to w n .  F i r s t  b y  H e n ry  N e v i l l e  
a t  the  O ly m p ic ,  n e x t  b y  Gooch, th e n  b y  G a t t is  a t  the  
A d e lp h i ,  a n d  more r e c e n t l y  s t i l l  a t  D r u r y  L a n e ,  w h e re ,  
upon i t s  f i r s t  p r o d u c t io n  as 'G o l d , '  n e a r l y  h a l f - a -  
c e n tu r y  ag o ,  i t  h a d  a c h ie v e d  o n l y  a q u a s i - s u c c e s s .
T im e, the  g r e a t  a v e n g e r ,  r e v e r s e d  th e  o r i g i n a l  v e r d i c t ,  
a nd  so p r o n o u n c e d  w as  the  success  o f  'N e v e r  too L a te '  
a t  O ld D r u r y  t h a t  th e  la t e  A u g u s tu s  H a r r i s  w as  in d u c e d ,  
b y  my a d v ic e ,  to ta k e  a le a s e  o f  the  p l a y ,  w h ic h  he 
r e ta in e d  u n t i l  h is  d e a th ,  w hen i t  r e v e r t e d  to  the
a u t h o r ' s  l i t e r a r y  e x e c u to r s .
In  a d d i t i o n  to  th e  M e t r o p o l i t a n  r e v i v a l s  a l r e a d y
m e n t io n e d ,  t h i s  p l a y  h a s  been  a c te d  a t  e v e r y  t h e a t r e  in  
the E m p ire .  In  p o in t  o f  f a c t ,  i t  h a s  been a c te d
th o u s a n d s  a n d  th o u s a n d s  o f  t im e s ;  the  a u th o r  has
re c e iv e d  th o u s a n d s  a n d  th o u s a n d s  o f  p o u n d s  f o r  r o y a l ­
t ie s ;  a n d , f i n a l l y ,  i t s  a t t r a c t i o n  r e m a in s  u n d im in is h e d  
to t h i s  d a y !  I 6 l
A y e a r  e a r l i e r  T . E d g a r  P e m b e rto n  r e f e r r e d  to
the fam ous " N e v e r  Too L a te  To M e n d , "  w h ic h ,  a d m i r a b le
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as i t  w as  in  i t s  v o lu m e  fo rm ,  became even  more p o p u la r  
when t r a n s f e r r e d  b y  i t s  m a s te r l y  a u th o r  to the  s ta g e .  
Even a f t e r  t h i s  la p s e  o f  t im e the s t i r r i n g  d ra m a ,  
t e a c h in g  as i t  does th e  most u s e fu l  o f  le s s o n s ,  is  a good 
one to c o n ju r e  w i t h ,  a n d  in  the  p r o v in c e s  a t  l e a s t ,  is  
a lw a y s  s u re  to a t t r a c t  i t s  f a i t h f u l  p i t  a n d  g a l l e r y .  162
R e v ie w in g  the  1874 p r o d u c t io n  the E ra  com m ented  'V/e suppose  
th a t  th e re  a re  v e r y  few p la y g o e r s  who h a v e  n o t  w i tn e s s e d  a
r e p r e s e n ta t io n  o f  t h i s  s t i r r i n g  d r a m a A p a r t  f rom  num e ro u s
p r o v i n c i a l  p r o d u c t io n s ,  th e re  h a d  been a r e v i v a l  a t  the  S u r re y
T h e a tre  in  June 1867, a t  the  R o y a l  A l f r e d  in  O c to b e r  1870, a n d  a t
the T h e a t re  R o y a l ,  G re e n w ic h  in  M a rc h  1871.
The 1874 p r o d u c t io n  a t  A s t l e y ' s  ope n e d  on 18 A p r i l  u n d e r  the
m anagement o f  Reade h im s e l f ,  w i t h  H e n ry  N e v i l l e  as R o b in s o n  ( ' a
consummate a c t o r '  w ho  'g a v e  Torn R o b in s o n  f le s h  a n d  b lo o d ,  so u l
and s i n e w ' a n d  E l le n  T e r r y  as S usan  M e r to n  * F o r  h e r  Reade
w ro te  a d d i t i o n a l  m a t e r i a l ,  a n d  g a v e  h e r  a w h o le  new scene in  the
la s t  A c t .  The E ra  no te d  t h a t  ' M iss  E l le n  T e r r y ,  as Susan  M e r to n ,
p la y s  w i t h  a l l  the  s k i l l  a n d  g r a c e  w h ic h  lo n g  s in c e  s e c u re d  h e r  a
p lace in  p u b l i c  f a v o u r ' .  The p l a y  h a d  'b e e n  m oun ted  in
m a g n i f ic e n t  s t y le ,  a n d  w i t h . . . a t t e n t i o n  to a l l  th e  d e t a i l s  o f  r e a l i s m '
w i th  ' A r e a l  f a r m y a r d ,  d u c k  p o n d  e t c . ,  a p r i s o n  c o r r i d o r  100 y a r d s
lo n g ,  w i t h  w o r jc in g  g a s  l i g h t s ,  a g o ld  m in e  w i t h  r e a l  w a t e r ,  a n d
a l l  the  g lo r io u s  e f fe c ts  o f  m o o n l ig h t  a n d  s u n s h in e  upon  the  ro c k s  
1 r* 7
and c a s c a d e s ' .   ^ D e s p i te  a l l  these  a t t r a c t i o n s ,  h o w e v e r ,  the  p la y  
o n ly  ra n  u n t i l  M ay  2 n d .
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At C h r is tm a s  1878 i t  w as  b a c k  a t  the  P r i n c e s s ' s ,  a g a in  u n d e r
R e a d e 's  p e r s o n a l  s u p e r v i s i o n .  T h is  p r o d u c t io n ,  u n l i k e  the  A s t l e y ' s
v e n tu re  o f  f o u r  y e a r s  e a r l i e r ,  w as  a d e c id e d  success :
The P r in c e s s 's  T h e a t r e  has  bee n ,  a n d  s t i l l  i s ,  n i g h t l y  
c ro w d e d  to o v e r f l o w in g  b y  a u d ie n c e s  w hose a l t e r n a t i o n s  
o f  mood -  now l a u g h i n g ,  now c r y i n g ,  now h u s h e d  in  
b r e a th le s s  s i le n c e ,  a n d  now a p p l a u d i n g  e n th u s ia s ­
t i c a l l y  -  show u n i t ) i s t a k e a b ly  how keen  is  t h e i r  r e l i s h  o f  
the  e n te r t a in m e n t  f u r n i s h e d . . . . I n n u m e r a b l e  as a re  the  
o c c a s io n s  upon  w h ic h  I t s  N e ve r  Too L a te  to  M e n d , has 
been p re s e n te d  to E n g l i s h  p la y g o e r s ,  we m ay s a y ,
w i t h o u t  f e a r  o f  c o n t r a d i c t i o n ,  t h a t  i t  has  n e v e r  b e fo re  
h ad  m o u n t in g  e q u a l  in  c o m p le te n e s s  a n d  b e a u ty  to  t h a t  
w h ic h  has  been g iv e n  to  i t  t h r o u g h  th e  l i b e r a l i t y  a n d
e n te r p r i s e  a n d  e n e r g y  o f  M r W a l te r  G o o c h . . . .  168
Reade h a d  p a r t i c u l a r l y  w a n te d  M r  T e a r le  f o r  th e  p a r t  o f  George a n d
w rote  on 4 Decem ber to G .E .  D a v is ,  'V/e p ro d u c e  " N e v e r  too  la t e  to
mend" w i t h  s p le n d o u r  a t  C h r is tm a s  P r in c e s s 's  T h e a t r e  O x fo rd  S t. f o r
a long  r u n . . .  a n d  I w a n t  M r T e a r le  f o r  George F i e l d i n g ' ,  a d d in g  the
t y p i c a l l y  R e a d ia n  o b s e r v a t io n ,  ' a g r a n d  p a r t  w h e n  in t e r p r e t e d  w i t h
169a l i t t l e  a s s is ta n c e  from  m e ' .  P r e s u m a b ly  he w as  u n a b le  to  o b t a in  
the s e rv ic e s  o f  M r T e a r le ,  f o r ,  in  the  e v e n t ,  George w as  p la y e d  b y  
Henry S i n c l a i r .  S i n c l a i r ,  w ho h a d  in  f a c t  p la y e d  th e  p a r t  o f  George 
in  M a n c h e s te r  on the  o r i g i n a l  p r o v i n c i a l  t o u r ,  w as  one o f  those  
g iven  p a r t i c u l a r  p r a i s e  b y  th e  E ra  : 'M r  H e n ry  S i n c l a i r . . .  re p re s e n ts
George F i e l d i n g  w i t h  a m a n l in e s s  a n d  v i g o u r  a n d  a b r e a d th  o f  s t y le  
w h ich  e n l i s t  on h is  s id e  g e n e r a l  a d m i r a t i o n ' .  Rose L e c le r c q ,  'o n e  o f  
the most a c c o m p l is h e d  o f  E n g l i s h  a c t r e s s e s '  w as  a ls o  h i g h l y  
p ra is e d :  ' Her Susan T 'c r to n  is  a d e l i g h t f u l  e m b o d im e n t ,  f u l l  o f
g race  a nd  sw ee tness  a n d  t e n d e r n e s s ' .  Bu t the  s t a r  o f  the  show w as 
u n d e n ia b ly  C h a r le s  \V a rne r  as Tom R o b in s o n :  'V7e c o u ld  d e s i re  no
b e t te r  r e p r e s e n ta t i v e  o f  Torn R o b in so n  th a n  M r C h a r le s  W a r n e r , w ho  
has e v id e n t l y  s t u d ie d  e v e r y  p h ra s e  o f  t h i s  c h a r a c t e r  w i t h  r e s u l t s
- 107 -
170th a t  a re  e m in e n t l y  g r a t i f y i n g ' .  'P e rh a p s  th e  b e s t  t h i n g  in  the
p e r fo rm a n c e ' ,  w ro te  the  T h e a t r e / i s  M r .  C h a r le s  V 7 a rn e r 's  c a p i t a l  Tom
171
R o b i n s o n  -  f u l l  o f  l i f e  a n d  v a r i e t y ' .  He ' b r o u g h t  h i s t r i o n i c
q u a l i t i e s ,  w h ic h  e n t r a n c e d  C h a r le s  R eade . "T h e  dog is  so
172p ic tu r e s q u e "  w as  In s  te rse  e u lo g iu m  o f  the  o th e r  C h a r l e s ' .  Reade
reco rded  in  h is  D ia r y :
S in c l a i r  (G eorge  F ie l d i n g )  a n d  Rose L e c le r c q  (S u s a n )  do 
not ac t  up to W a rn e r  in  A c t 1. T h e y  le t  the  p l a y  d ro p  
b y  t h e i r  s lu g g is h n e s s  a n d  w a n t  o f  a l l  g e n u in e  exc item .en t 
in  these i p a r t i c u l a r  scenes . But o f  c o u rs e  th e y  a p p e a r  
ta m e r  b y  the  s id e  o f  th e  e x u b e r a n t  W a rn e r .  H o w e ve r ,  
w hen  a l e a d in g  p e r fo r m e r  se ts  the tu n e  in  so b r i g h t  a 
k e y , th e re  is  b u t  one w a y  -  the  o th e r s  m ust a c t  up  to 
h im ,  o r  the  w l io le  t h i n g  goes to p o t ,  a n d  the  a u d ie n c e  
o n ly  a t t e n d s  w hen  the  e a r n e s t  man is  o n .  173
W arner w as in d e e d  to become fa m o u s  f o r  h is  p e r fo rm a n c e  o f
R ob inson , a n d  he w as  s t i l l  p l a y i n g  h im  13 y e a rs  l a t e r  a t  D r u r y
Lane. The D r a m a t ic  Y e a r  Book a n d  S tage  D i r e c t o r y  f o r  1891
observed  :
. . . h i s  g r e a te s t  t r i u m p h  o f  a l l  has  been Tom R o b in s o n ,  in  
C h a r le s  R e a d e 's  " I t  is  N eve r  too L a te  to  M e n d , "  a 
c h a r a c t e r  in  w h ic h  he seems to  f i n d  h im s e l f  i n  p e r fe c t  
s y m p a th y ;  so c o m p le te ly ,  in d e e d ,  as to  lo se  h is  p e r s o n a l  
i d e n t i t y  in  i t .  W ith  th e  p u b l i c ,  i t  i s  d o u b t f u l ,  i n  f a c t  
w h e th e r  t h i s  is  n o t th e  most h i g h l y - f a v o u r e d  o f  the  m any  
p a r t s  i n  w h ic h  he h a s  won r e n o w n .  174
The P r in c e s s 's  T h e a t r e  c lo s e d  f o r  e v e r  on 19 M a y  1880 w i t h  a 
g a la  f a r e w e l l  p r o d u c t io n  w h ic l ' i  i n c lu d e d  scenes f ro m  NTLTM b y  w a y  
of a c k n o w le d g in g  one o f  i t s  g r e a t e s t  t r i u m p h s .  T h a t  same y e a r  the  
p la y  was p e r fo rm e d  a t  the N a t io n a l  S ta n d a r d  T h e a t re  in ^  June , a n d  
at the S u r re y  in  A u g u s t .
There  w as a p a r t i c u l a r l y  s p le n d id  r e v i v a l  a t  the  A d e lp h i  
Theatre  i n  S ep tem be r 1881 w i t h ,  a g a in ,  W a rn e r  as R o b in so n  a n d
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C a l h a e r n  as J a c k y .  ' T h e  w is e  p o l i c y  o f  r e v i v i n g  M r C h a r le s  R e a d e 's
p o p u la r  d r a m a ' ,  s a id  the  E r a , 'w a s  seen b e fo re  the  o p e n in g  o f  the
doors, f o r  the  f r o n t  o f  the house  w as  b lo c k e d  u p  w i t h  an enorm ous
c r o w d ,  a n d  lo n g  b e fo re  the  d ra m a  b e g a n  e v e r y  p a r t  o f  the  T h e a t re  
175
was f U l e d ' .
A m on th  a f t e r  R e a d e 's  d e a th ,  a s p e c ia l  p e r fo rm a n c e  o f  the
p la y  was g iv e n  a t  the  C r y s t a l  P a la c e  on 27 M ay 1884 w h ic h ,
a c c o rd in g  to the  E r a , ' d re w  a l a r g e  a u d i e n c e T h e  f o l l o w in g
ye a r  i t  w as a t the  D r u r y  L a n e  T h e a t r e  w i t h ,  y e t  a g a in ,  W a rn e r  as
Robinson a n d  C a lh a e m  as J a c k y .  T h is  r e v i v a l  'a w a k e n e d  s o m e th in g
177l i k e  an echo o f  i t s  fo rm e r  p o p u l a r i t y ' . 'U p o n  s e e in g  once more
C har les  R e a d e 's  d ra m a  " I t  is  N e v e r  too L a te  to  M e n d , " '  o b s e rv e d
the A th e n a e u m , ' i t  is  d i f f i c u l t  to  u n d e r s ta n d  the  p o th e r  c a u s e d  b y
i ts  f i r s t  p r o d u c t io n
The la s t  n o ta b le  r e v i v a l  i n  L o n d o n  w as a ls o  a t  D r u r y  Lane  in
A p r i l  a n d  M ay  1891, u n d e r  th e  m a n a g e m e n t o f  A u g u s tu s  H a r r i s .  The
Stage comm ented v / i t h  an edge o f  p a t r o n a g e :  ' A r t le s s  p a tc h w o r k  as
the d e s ig n  o f  I t ' s  N e v e r  Too L a te  To M end seems t o - d a y  to  an
im proved  sense o f  fo rm  even  in  m e lo d ra m a ,  s t i l l  th e  s t u f f  is  fo u n d
to be sound a n d  good -  s t r o n g  fro m  the  h u m a n  h a n d s  t h a t  w r o u g h t  
if.179
The most re c e n t  E n g l i s h  p r o d u c t io n  o f  NTLTM t h a t  I h a v e  been 
able to t r a c e  w as  one w h ic h  to u re d  the L o n d o n  s u b u r b s  in  Decem ber 
1928 a nd  J a n u a r y  1929. I t  r a n  f o r  a w eek each  a t  the  E m p ire ,  
K i lb u rn  ( f ro m  24 D e c e m b e r) ,  th e  E m p ire ,  I s l i n g t o n  ( f ro m  December
— 109 —
31), th e  E m p ire ,  C ro y d o n  ( f r o m  7 J a n u a r y )  a n d  th e  P a la c e ,  
Ham m ersm ith  ( f ro m  14 J a n u a r y ) .  Even b y  t h i s  t im e ,  o v e r  f i f t y  
y e a rs  a f t e r  i t s  f i r s t  p r o d u c t i o n ,  i t  w a s  s t i l l  b e in g  d e s c r ib e d  
as ' t h e  w e l l - k n o w n  d ra m a  " I t ' s  N e v e r  Too L a te  to  M e n d , "  
founde d  on th e  n o v e l  b y  C h a r le s  R e a d e ' .
-  110 -
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S E C T I O N  T W O
A NOTE ON THE TEXTS
In  t h i s  S e c t io n ,  I s h a l l  be m a k in g  a c lo s e  c o m p a r is o n  o f  G o ld , 
the n o v e l ,  a n d  tw o  v e r s io n s  o f  th e  d r a m a t i z e d  n o v e l .
I h a v e  used  L a c y ' s  A c t in g  E d i t i o n  o f  G o ld  ( L o n d o n ,  L a c y ' s  
A c t ing  E d i t i o n ,  n o . 152, L a c y ,  n . d . ) .  F o r  th e  n o v e l ,  I  h a v e  chosen  
to use the  l a t e r  o n e -v o lu m e  e d i t i o n  as b e in g  th e  most w id e l y  k n o w n  
and r e a d i l y  a c c e s s ib le  v e r s io n .  (C o p ie s  o f  th e  o n e -v o lu m e  e d i t i o n  
f ig u re  r e g u l a r l y  i n  s e c o n d - h a n d  book  shops  a n d  i n  ju m b le  s a le s . )  
Thus, a l l  c h a p te r  re fe re n c e s  a n d  q u o ta t io n s  a re  f ro m  th e  L i b r a r y  
E d it ion  (L o n d o n ,  C h a t to  a n d  W in d u s ,  1896) u n le s s  o th e r w is e  s t a te d .  
Sections o f  R e a d e 's  a b u s e  a im e d  a t  j u d g e s ,  m a g is t r a t e s  a n d  
Governor A u s t i n ' s  se n te n ce  w e re  d e le te d  f ro m  a l l  e d i t i o n s  a f t e r  
1868. References to  th e se  s e c t io n s  a re  t a k e n  f ro m  th e  th r e e - v o lu m e  
e d it io n  (L o n d o n ,  R ic h a r d  B e n t le y ,  1856 ), a n d  a re  s p e c i f i c a l l y  n o te d  
as be ing  fro m  t h a t  e d i t i o n .
The tw o  d r a m a t i z e d  v e r s io n s  o f  th e  n o v e l  a re  r e f e r r e d  to  as 
the A v e r s io n  a n d  th e  B v e r s io n .  The  A v e r s io n  r e p re s e n ts  th e  c o p y  
of the p r i n t e d  t e x t  o f  th e  p l a y  (L o n d o n ,  W. C low es  a n d  Sons, n . d . )  
in  the p o sse ss io n  o f  th e  B r i t i s h  Museum  L i b r a r y  (D e x .  236) w h ic h  
conta ins num e ro u s  n o tes  a n d  a l t e r a t i o n s  i n  R e a d e 's  ow n  h a n d .  T h is  
would seem to  be R e a d e 's  ' w o r k i n g '  c o p y .  The B r i t i s h  Museum
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sugges t the  d a te  1865 fo r  t h i s  e d i t i o n ,  th o u g h  i t  m ay  h a v e  been 
p r in te d  e a r l i e r .  I t  is  the  same e d i t io n  as t h a t  o f  the  co p y
p re se n te d  to  the  L o rd  C h a m b e r la in ,  w h ic h  w as re c e iv e d  on 20 J u ly  
1865 a n d  l ic e n s e d  fo u r  d a y s  l a t e r .  T h is  c o p y  too c o n ta in s  some
a l t e r a t io n s  made a n d  i n i t i a l l e d  b y  Reade, th o u g h  th e y  a re  f a r  le ss  
num erous th a n  those  made in  the  o th e r  'w o r k i n g '  c o p y .  I h a v e  
th e re fo re  r e f e r r e d  o n ly  to  t h i s  l a t t e r  v e r s io n .
The B v e r s io n  is  th e  l a t e r  t e x t  o f  th e  p l a y ,  ta k e n  fro m  Leone 
R iv e s 's  e d i t i o n  ( T o u lo u s e ,  p r i v a t e l y  p r i n t e d ,  1940) w h ic h  r e p r i n t s  
f a i t h f u l l y  th e  e d i t i o n  p r i n t e d  in  L ondo n  b y  W. S p e a r in g  in  1890. 
'The  b i b l i o g r a p h y  o f  R e a d e 's  p la y s  is  o b s c u re  a n d  c o n f u s i n g ' ,
observes  M ic h a e l  S a d le i r  i n  E x c u r s io n s  i n  V i c t o r i a n  B ib l i o g r a p h y  
(p .  117), a n d  i t  i s  p o s s ib le  t h a t  an  e d i t i o n  o f  th e  p l a y  w as  p r i n t e d  
some t im e  be tw e e n  1865 a n d  1890. H o w e ve r ,  1 h a v e  been u n a b le  to  
t ra c e  a n y  such  e d i t i o n  o r  a n y  re fe re n c e  to  i t .  I  fe e l  c e r t a in  t h a t  
the 1890 e d i t i o n  w as  b a s e d  o n ,  o r  p r i n t e d  f ro m ,  a v e r s io n  Reade 
had p r e p a r e d  f o r  h is  own p r o d u c t io n  i n  1874. V a r io u s  s ta g e
d i r e c t io n s  a n d  a d d i t i o n a l  p ieces  o f  b u s in e s s  (d is c u s s e d  b e lo w )  
suggest t h i s ;  a n d ,  m o re o v e r ,  t h i s  v e r s io n  c o n ta in s  th e  a d d i t i o n a l  
m a te r ia l  w r i t t e n  s p e c ia l l y  f o r  E l le n  T e r r y  who p la y e d  Susan M e r to n
in this production (see below pp. 557-61).
♦
For th e  s a k e  o f  c l a r i t y  a n d  c o n v e n ie n c e ,  I h a v e  s ta n d a r d iz e d  
the la y o u t  o f  th e  d ia lo g u e  a n d  s ta g e  d i r e c t io n s  i n  my q u o ta t io n s  
from a l l  th e  p l a y s .  I h a v e  h a v e  a ls o  s i l e n t l y  c o r re c te d  the  o b v io u s  
p r in t i n g  e r r o r s  i n  th e  p l a y  t e x t s .
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CHAPTER FOUR
THE GROVE FARM 
( i )
The o p e n in g  scenes , w h ic h  i n t r o d u c e  us to  G eorge , th e  h e ro ;  
Susan, h is  s w e e th e a r t ;  M eadow s , th e  v i l l a i n ;  a n d  th e  G rove  F a rm ,  
re m a in  b a s i c a l l y  th e  same in  a l l  th e  v e r s io n s .  I n  G o ld  th e  scene 
opens upon  a 'S p a ce  i n  f r o n t  o f  a F a rm  Y a r d ,  l y i n g  in  a 
bottom -  House, R .H . -  B a rn ,  L .H .  -  R a i l i n g s ,  C . , an  A c c l i v i t y  
b e y o n d ' .  On to  t h i s  scene come M r W in c h e s te r  a n d  G eorge S a n d fo r d .  
In  the  s u c c e e d in g  v e r s io n s  th e  name S a n d fo r d  w a s  a l t e r e d  to
F ie ld in g .  (P e rh a p s  some i r r e v e r e n t  w i t  h a d  r e f e r r e d  to  G o ld  as
S a n d fo rd  a n d  M e r to n ? )  To a v o id  c o n fu s io n ,  I  s h a l l  r e f e r  to  h im  as 
George t h r o u g h o u t .
When Reade came to  t u r n  G o ld  i n t o  a n o v e l  he b e g a n  i t  w i t h  
th is  s im p le  s ta te m e n t :  'G e o rg e  F i e l d i n g  c u l t i v a t e d  a s m a l l  f a r m  i n
B a rk s h i re  [ s i c ]  . ' The d e s c r i p t i o n  o f  th e  fa r m  is  s h o r t  a n d  to  th e  
the p o in t .  D e s p i te  th e  f a c t  t h a t  Reade is  u s in g  a more f l e x i b l e
medium, he does n o t l i n g e r  on th e  la n d s c a p e ,  o r  even  on th e  fa rm  
i t s e l f  -  th e re  is  m e re ly  a s ta te m e n t  o f  f a c t s :  ' I t  w a s  f o u r  h u n d r e d
acres , a l l  a r a b l e ,  a n d  m ost o f  i t  p o o r  s o u r  la n d ' .  T h e re  is  le ss
's c e n e - s e t t in g '  i n  th e  n o v e l  t h a n  th e r e  i s  i n  th e  s ta g e  d i r e c t i o n s  o f  
the p la y .
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The A scrip t of NTLTM ca lls  for 'The Grove Farm -  house,
L .H .,  S tu b b le f ie ld  in  p e rs p e c t iv e ,  C . , S ta b le ,  R.H. w ith  door and
k ey '.  This is much the same scene as in Gold w ith  the necessary
addition of a stable w ith  'door and k ey ' p laced there for the
benefit of the unfortunate  c a r te r 's  lad  who is to be caught
stealing, an inc ident which does not occur in e ith er  of the previous
versions. Coleman's production of th is  scene had been more than
adequate: 'The scenery by Mr. V in n in g , is a d m ira b ly  p a in te d , and
gives the spectator a perfect idea of the p lace represented, such as
the Cottage and Farm at Farnborough ' .   ^ But when the p la y  came to
the Princess's it  received from the new m anager, George V in in g ,
an amount of embellishment which it  is not too much to 
say has never been before bestowed on any work of th is  
k in d . A ll the resources of the modern stage have been
brought into re q u is it io n , and , d irected  by the s k i l l  and  
taste of an exceedingly  c lever a r t is t ,  they have
ab undantly  exh ib ited  the unstin ted  l i b e r a l i t y  of a very  
energetic m anager. 2
The opening scene was transformed by V in ing  into a g ra n d ly
realis tic  pastora l ta b lea u :
Nothing can be more complete than the p ic tu re  of a 
thoroughly English landscape here depicted. A farm ­
house and its o u tbu ild ings  are abso lu te ly  erected on the 
stage, and an a i r  of r e a l i t y  is secured by the 
introduction of l iv e  objects in  every  d irec t io n . The farm  
labourers are employed th rash in g  the wheat, re a l  horses 
are brought on and taken into re a l  s tab les , piles of hay  
and straw  are scattered about the b a rn  in  most n a tu ra l  
disorder, pigeons are resting  on the dove-cote above, 
and re a l w a ter  is drawn from the pump below, w h ils t  
moving figures  animate the background, and w indm ills  
are seen b re e z i ly  and b u s i ly  at w ork . 3
It  is l i t t le  wonder th a t 'When the c u r ta in  went up, a burst of
applause broke out on the m in u te ly -p a in te d  scene, f i l l e d  w ith
re a l i t ie s ' .^  'The enthus iastic  d e lig h t of the a u d ie n c e ',  said  the
D a i ly  T e le g r a p h . ' . .  .w a s  in c r e a s e d  w h e n  th e y  saw  w h a t  seemed to  be
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a r e a l  g e n t le m a n  e n te r  on h o r s e b a c k  a n d  p u t  h is  h o rs e  in t o  a r e a l
s ta b le ,  a n d  a b s o lu te  r a p t u r e  w as th e  r e s u l t  o f  f i n d i n g  a s e r v a n t
g i r l  who c o u ld  go to  a p um p on th e  p re m is e s  a n d  f i l l  h e r  b u c k e t
w i th  r e a l  w a t e r ' . ^  The ' r e a l  p u m p '  w as  n o te d  w i t h  d e l i g h t  b y
s e v e ra l  r e v ie w e r s ,  to  th e  b e w i ld e r m e n t  o f  V in in g  w ho  h a d ,
a p p a r e n t l y ,  n e v e r  re a d  N ic h o la s  N i c k l e b y . Some te n  y e a r s  l a t e r  he
w ro te  to  the  E ra  ' e x p l a i n i n g '  h i s  i n t r o d u c t i o n  o f  th e  p u m p ,  a n d
g iv in g  us an even  more v i v i d  p i c t u r e  o f  th e  o p e n in g  scene :
I p e r c e i v e . . . t h a t  M r .  H e n ry  N e v i l l e  s p e a k s  w i t h  condem ­
n a t io n  o f  r e a l  pu m p s  a n d  r e a l  w a t e r .  Now, as 1 w as  the  
d e l in q u e n t  w ho  in t r o d u c e d  th e  fo rm e r  u n f o r t u n a t e  a r t i c l e  
to  the  s ta g e ,  w i l l  y o u  k i n d l y  a l l o w  me to  g i v e  i t s  
h i s t o r y .  The h i s t o r y  o f  th e  p u m p !  I n  i n t r o d u c i n g  I t  i s  
N eve r Too L a te  to  M end I fo u n d  th e re  w a s  a fa r m  scene , 
a n d  h e a r i n g  o f  a c h a r a c t e r i s t i c  f a r m y a r d  n e a r  K n e b -
w o r t h ,  th e  w e l l - k n o w n  se a t  o f  L o rd  L y t t o n ,  1 o b ta in e d
p e r m is s io n  f o r  s k e tc h e s  to  be ta k e n  o f  i t ,  a n d  am ong
o th e r  n o t a b i l i t i e s  w as  a pum p  -  a w ooden  p u m p !  w i t h  a
s p o u t . . .  . F a r m - y a r d s  u s u a l l y  h a v e  a p u m p ,  a n d  1, 
t h e r e fo re  o r d e r e d  one to  be m ade , as i t  seemed to  me to
add  to  th e  c h a r a c t e r i s a t i o n  o f  th e  scene . B e in g  my ow n
S ta g e -M a n a g e r ,  w h e n  a r r a n g i n g  th e  " b u s in e s s "  1 i n t r o ­
duced  p a n to m im ic  a c t io n  a t  th e  r i s i n g  o f  th e  c u r t a i n ,  
i l l u s t r a t i v e  o f  fa r m  l i f e ,  a n d  my eye f a l l i n g  on t h i s  
p re c io u s  p u m p ,  I d i r e c t e d  an i r o n  one to  be in s e r t e d  
w i t h i n  the  w ooden  e x t e r i o r ,  a n d  a t u b  o f  w a t e r  to  be 
p la c e d  u n d e r n e a th ,  t h a t  th e  m a id e n  o f  th e  h o u s e ,  a f t e r
a p p a r e n t l y  f e e d in g  th e  p o u l t r y ,  m ig h t  fe t c h  a b l a c k  i r o n
k e t t le  a n d  f i l l  i t  w i t h  w a t e r ;  a b y  no m eans im p r o b a b le
in c id e n t .  L i t t l e  d id  I t h i n k  ( u n h a p p y  m e ! )  t h a t  t h i s  
t r i v i a l i t y  w o u ld  e l i c i t  so m uch r e m a r k ,  a n d  seem to  ta k e  
a p la c e  i n  D ra m a t ic  H is t o r y  f o r  a c o n v e n t io n a l  s n e e r ;  
b u t  I f i n d  i t  s t i l l  goes o n ,  a l t h o u g h  my p u m p  made i t s
" f i r s t  a p p e a ra n c e  on a n y  s ta g e "  7 O c to b e r ,  1865
[ a c t u a l l y  4 O c to b e r ]  b e in g  a lm o s t  te n  y e a r s  a g o .  A 
p r e t t y  g i r l ,  w i t h  s le e v e s  tu c k e d  u p ,  d i s p l a y i n g  a n ic e  
a rm , w e a r in g  a c a p  a s k e w  a n d  a r e d  w ig  w h ic h
im p ro v e d  h e r  b e a u t y  a n d  e n h a n c e d  th e  l u s t r e  o f  h e r  e y e ,  
w o rk e d  th e  h a n d le  o f  th e  o b e d ie n t  p u m p ,  w h ic h  i n s t a n t l y  
g u s h e d  f o r t h  a s t re a m  o f  s i l v e r y  w a t e r ;  th e  scene w as  
w a rm  in  to n e ,  a n d  th e  l i m e - l i g h t  shed  i t s  r a y s  on t h i s  
p r e t t y  h o m e ly  p i c t u r e ;  th e  l i t t l e  b i t  o f  r e a l i t y  am used  
the  a u d ie n c e ,  w ho  g a v e  a r o u n d  o f  a p p la u s e ,  a n d  t h i s  
has been h e ld  u p  to  r i d i c u l e  e v e r  s in c e .  I  a d m i t  i t  
was a r e a l  p u m p ,  w o r k e d  b y  a r e a l  w o m a n ; a n d  t h a t  
th e re  w a s  r e a l  w a t e r ,  a n d  a r e a l  k e t t l e ;  a n d ,  i n  my
o p in io n ,  i t  w as  o n l y  o b je c te d  to  b y  r e a l  d o n k ie s  [ s i c ] . 6
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' I n  f a c t ' ,  o b s e rv e d  T o m l in s  a c i d l y  a t  th e  t im e ,  ' e v e r y t h i n g  is  r e a l ,
7
th ough  n o th in g  is  n a t u r a l ' .  Reade w as  c l e a r l y  d e l i g h t e d  b y  a l l
these e m b e l l is h m e n ts  a n d  th e  B v e r s io n  c a l l s  f o r  a s i m i l a r l y
d e ta i le d  r u s t i c  p a n to m im e :
The G rove  F a rm .  M e r t o n 's  House, L .H .  F i e l d i n g ' s  house ,
R .H . W a l l  a c ro s s  the  s ta g e  L .  to  R . , w i t h  g a te s  i n  th e  
C. Pool o f  w a te r  w i t h  d u c k s  s w im m in g  a b o u t  b e y o n d  C. 
g a te s .  L a r g e  b a r n  p a in t e d  on c lo th  a t  b a c k  w i t h  C. 
o p e n in g .  S t u b b le f ie ld  i n  p e r s p e c t i v e .  P ig e o n  house on 
p o le .  B e h in d  w a l l  p o n y ' s  h a y - r a c k  L .C .  S ta g e - c lo th  
d o w n . M u s ic .  As th e  c u r t a i n  r i s e s ,  tw o  men a re
d is c o v e r e d  t h r e s h in g  c o rn  i n s id e  b a r n  C. A man e n te rs  
f rom  R . L . E .  w i t h  tw o  m i l k  p a i l s ,  goes to  h o u se ,  L .H .
M a ry  comes o u t  a n d  ta k e s  them  f ro m  h im ;  he goes o f f  
t h r o u g h  g a te s  a n d  L . U . E .  M a r y  ta k e s  p a i l s  i n t o  house 
a n d  im m e d ia te ly  r e t u r n s  w i t h  s m a l l  b a s k e t  o f  b a r l e y ,  
w h ic h  she th ro w s  to  th e  d u c k s  on th e  p o n d .  She th e n
e x i t s  i n t o  house  L .H .
The pum p i t  w i l l  be n o t ic e d  has  been r e p la c e d  b y  a d u c k  p o n d .
T h is  d e t a i l  s u g g e s ts  t h a t  th e  B s c r i p t  w a s  p r e p a r e d  f o r  th e  1874
r e v i v a l  a t  A s t l e y ' s  w h ic h  a d v e r t i s e d  as one o f  th e  a t t r a c t i o n s  o f
g
the p ie c e ,  ' A r e a l  f a r m y a r d ,  d u c k  p o n d  e t c . '  A t  one o f  i t s  l a t e r  
r e v i v a l s ,  a t  th e  A d e lp h i  i n  1881, e ve n  more ' r e a l i t i e s '  w e re  a d d e d :  
'w hen  the  c u r t a i n  rose  up o n  th e  e x t r e m e ly  p r e t t y  f a r m y a r d  scene 
the re  w as  an  e n t h u s ia s t i c  o u t b u r s t  o f  a p p la u s e ,  w h e n  d u c k s  a n d  
geese, p ig e o n s ,  a d o g ,  a d o n k e y ,  a c a r t - h o r s e ,  a n d  o th e r  r u s t i c  
accessor ies  to  a c h e e r f u l  a n d  g e n i a l  p i c t u r e  o f  E n g l i s h  l i f e  w e re
Q
se e n ' .  T h is  w as  th e  p r o d u c t io n  W i l l i a m  A r c h e r  saw  'm o u n te d  w i t h  
the r e a l is m  on w h ic h  M r .  Reade a lw a y s  i n s i s t s ' .  I n s p i r e d  b y  th e  
p ro g ra m m e 's  d e s c r i p t i o n  o f  th e  o p e n in g  scene , 'T h e  G rove  F a rm  w i t h
a l l  the  d e t a i l s  o f  a g r i c u l t u r a l  l i f e  -  th e  f a r m y a r d ,  w a l l  a n d
gate -  the  s t r a w - y a r d  -  th e  d u c k - p o n d  -  th e  b a r n  -  th e  b a r l e y -  
mow -  p ig e o n s ,  d u c k s ,  p o u l t r y ,  a n im a ls  & c . ,  & c . ' .  A r c h e r  w ro te  a 
d e l i g h t f u l l y  w ic k e d  c r i t i q u e :
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As fo r  th e  p ig e o n s ,  d u c k s ,  p o u l t r y ,  a n d  a n im a ls ,  th e y  
w ere  a l l  l e t t e r - p e r f e c t  i n  t h e i r  p a r t s ,  a n d  p la y e d ,  on 
the  w h o le ,  w i t h  e x c e l le n t  s p i r i t s  a n d  d i s c r e t i o n .  One o f  
the  geese , i t  is  t r u e ,  seemed to  la b o u r  u n d e r  th e  v e r y  
p a r d o n a b le  d e lu s io n  t h a t  i t  w as  the  s t a r  o f  th e  p ie c e ,  
a n d  m a n i fe s te d  a d e s i r e  to  t a k e  th e  c e n t re  o f  the
s ta g e  -  an  a m b i t io n  w h ic h  w as  p r o m p t l y  c h e c k e d  b y  the
s t r i n g  a t t a c h e d  to i t s  le g .  The d o g ,  to o ,  show ed a
te n d e n c y  to  i r r e l e v a n t  " g a g g i n g "  w h e n  i t  g o t  i t s  c h a in  
c a u g h t  a r o u n d  i t s  fo o t ,  a n d  seem ed, on th e  w h o le ,  to
fe e l t h a t ,  b e in g  a g r e y h o u n d ,  i t  w as  d e r o g a to r y  to  i t s
d i g n i t y  in  the  p r o fe s s io n  to be c a s t  as a w a tc h - d o g .  
O th e rw is e  the  p ig e o n s ,  d u c k s ,  p o u l t r y ,  a n d  a n im a ls  d id  
no t o 'e r s t e p  the  m o d e s ty  o f  n a t u r e ,  a n d  t h o r o u g h l y
c a r r i e d  o u t  H a m le t 's  i n s t r u c t i o n s  so f a r  as i n  them  l a y .
The & c . ,  & c . ,  -  u n d e r  w h ic h  s y m b o ls  1 p re su m e
the  men a n d  women to  be d e s ig n a te d  -  w e re  a lm o s t  as
good i n  t h e i r  w a y .  10
I t  seems to  h a v e  been o v e r lo o k e d  d u r i n g  th e  c o u rs e  o f  e m b e l l i s h in g
the ' p i c t u r e '  t h a t  th e  fa r m  w a s  su p p o s e d  to  be on th e  edge o f
b a n k r u p t c y ,  b u t  a ' c h e e r f u l  a n d  g e n i a l  p i c t u r e  o f  E n g l i s h  l i f e '  i n
the fo rm  o f  a w ho lesom e a n d  p r e t t y  f a r m - y a r d  w as  a ' s t r o n g  c a r d '
in  the V i c t o r i a n  t h e a t r e .  Ju s t  as th e  them e o f  th e  goodn ess  o f
c o u n t ry  l i f e  h a d  become a c o n v e n t io n  in  w o r k in g  c la s s  f i c t i o n ,  so
in  the t h e a t r e ,  th e  v i l l a g e  s e t t i n g  a n d  th e  r u s t i c  scene h a d  a
co n s is te n t  a n d  p r o fo u n d  a p p e a l  to  a V i c t o r i a n  a u d ie n c e :
The p e r s i s t e n t  l o n g in g  f o r  a r e t u r n  to  r u r a l  w a y s  
is  a r e m in d e r  t h a t  a lm o s t  a l l  th e  l a b o r  fo rc e  i n  th e  
f i r s t  h a l f  o f  th e  c e n t u r y  h a d  been b o r n  i n  th e  c o u n t r y .
The lo n g in g  f o r  a r u r a l  w a y  o f  l i f e  w a s  r e a c t i o n a r y ,  
i l l u s o r y ,  a n d  s e n t im e n ta l ,  b u t  i t s  p e r s is t e n c e  is  
i n c o n t r o v e r t i b l e  e v id e n c e  o f  a c o n t i n u i n g  d is c o n te n t  a n d  
a h o m e s ic k n e s s  f o r  an  id e a l i z e d  b u t  n o t  c o m p le te ly  
im a g in a r y  p a s t .  12
In  G o ld  George e n te rs  i n  c o n v e r s a t io n  w i t h  W in c h e s te r .  
W inchester is  t r y i n g  to  p e r s u a d e  G eorge to  a c c o m p a n y  h im  to  
A u s t r a l ia  w h e re  th e y  w i l l ,  he a s s u re s  h im ,  m ake t h e i r  f o r t u n e s .  
The f i r s t  l i n e  o f  th e  p l a y  i s  G e o r g e 's :  'E m ig r a te ?  S i r !  Me le a v e
home, a n d  E n g la n d ,  a n d  th e  p lo u g h  to  keep  sheep i n  a d e s e r t?  T h a t
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w i l l  n e v e r  b e ! '  W in c h e s te r  p ro m is e s  to  recom pense  George f o r  s a v in g  
h is  l i f e  ' i n  t h a t  t h u n d e r i n g  m i l l - p o o l  ' , f o r  i f  George w i l l  s t a y  a 
y e a r  w i t h  h im  he w i l l  g i v e  h im  ' f i v e  h u n d r e d  sh e e p ,  a n d  a r u n  f o r  
th e m '.  George re fu s e s  t h i s  o f f e r ,  p a r t l y  b e ca u se  he does n o t  w a n t  to  
leave  h is  c o u s in  S u s a n n a h ,  w i t h  whom he is  i n  lo v e .  H a v in g  
in t ro d u c e d  h is  h e ro  a n d  e s t a b l i s h e d  one t h r e a d  o f  th e  p l o t ,  Reade 
h u s t le s  the  c h a r a c t e r s  o f f  the  s ta g e  w i t h  th e  r a t h e r  c lu m s y  a n d  
c o n t r iv e d  d e v ic e  o f  W in c h e s te r 's  re q u e s t  to  be show n G e o rg e 's  
fa rm in g  s to c k :
W in c h e s te r :  W i l l  y o u  show  me y o u r  f a r m in g  s tock?
George : ( N o d s )
W in c h e s te r :  Then  le a d  th e  w a y .  F a r m e r .
G eorge : A ye ,  s u r e .  A f t e r  y o u .  S i r ,  i f  y o u  p le a s e .
One o f the  re a s o n s  G o ld  w as  p r a i s e d  b y  th e  r e v ie w e r s  w a s  because
i t  d e a l t  w i t h  th e  them e o f  e m ig r a t i o n :  'T h e  f i r s t  a c t  i s  g o o d ' ,  w ro te
the A th e n a e u m  ^ 'a n d  se ts  f o r t h  th e  ca u se s  a n d  in f lu e n c e s  w h ic h
13w ou ld  in d u c e  a B r i t i s h  f a r m e r  to  e m ig r a te  ' , a n d  th e  I l l u s t r a t e d  
London News d e s c r ib e d  G eorge as ' t h e  f a r m e r ,  w hose  i n d u s t r y  m isses 
in  E n g la n d  o f  i t s  p r o p e r  re c o m p e n ce ,  a n d  w ho  is  th u s  i n  a 
s u s c e p t ib le  c o n d i t i o n  f o r  y i e l d i n g  to  e m ig r a t i n g  i n f l u e n c e s ' . ^ ^  The
modern r e a d e r  w o u ld ,  I t h i n k ,  le s s  r e a d i l y  re c o g n iz e  ' t h e  causes  o f  
e m ig ra t io n  ' as one o f  ' t h e  p r e v a i l i n g  th e m e s ' o f  th e  p l a y . ^ ^
References to the  h e r o ' s  p o v e r t y  a n d  h is  i n a b i l i t y  to  p a y  th e  r e n t
r e s u l t in g  in  a d i s t r e s s  u p o n  h is  fa r m  w o u ld  seem to  be no more 
than  a common d e v ic e  o f  m e lo d ra m a ,  b u t ,  f o r  a c o n te m p o ra ry  
audience a l e r t  to  th e  p r e v a i l i n g  d e b a te  on th e  s u b je c t  o f  
a g r i c u l t u r a l  d i s t r e s s ,  e v e r y  re fe re n c e  w o u ld  h a v e  been c a r e f u l l y  
noted.
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'1 h a v e  to  la m e n t ' ,  s a id  Queen V i c t o r i a  i n  h e r  O p e n in g  Speech
to P a r l ia m e n t  i n  F e b r u a r y  1851, ' t h e  d i f f i c u l t i e s  w h ic h  a re  s t i l l  f e l t
by  t h a t  im p o r t a n t  b o d y  am ong my p e o p le  w ho  a re  o w n e rs  a n d
o c cu p ie rs  o f  l a n d  ' ; a n d  th e  d i f f i c u l t i e s  w e re  g r e a te s t  am ong th e
a r a b le ,  c o r n - g r o w in g  fa r m e r s .  P r o te c t io n  h a d  e n c o u ra g e d  fa r m e r s  to
a c q u ire  as much l a n d  as p o s s ib le  (hence  th e  h ig h  p r i c e  o f  r e n t s )
18and t u r n  i t  o v e r  to  th e  p r o d u c t io n  o f  w h e a t .  I n  1840 w h e a t
19fe tched  40 s 3d p e r  b u s h e l ,  th e  same p r i c e  as 80 y e a rs  b e fo re  : ' I
c a n ' t  fa rm  " B i x  B o t to m "  F a r m ' ,  George  la m e n ts  to  h is  s y m p a th e t ic
aud ie n ce , ' w i t h  w h e a t  a t  f o r t y  s h i l l i n g s .  I h a v e  t r i e d  a l l  1 k n o w ,
and I c a n ' t do i t ' .  The  e f fe c ts  o f  F ree  T r a d e  h a d ,  m oreove r, been
in t e n s i f ie d  b y  a s e r ie s  o f  b a d  h a r v e s t s  i n  1848, 1850 a n d  1852:
'Hence the  c r i s i s  o f  1849 to  1853, w h ic h  w a s  am ong th e  w o rs t  o f  the  
20c e n t u r y ' .  L ik e  m a n y  o th e r  f a r m e r s  George is  u n a b le  to  r a i s e  a n y
c a p i t a l ,  a n d ,  i n  a d d i t i o n ,  h i s  f a r m  is  on p o o r  ( i . e . ,  c l a y )  s o i l .  I n
Gold R ob inson  c o n v e y s  t h i s  l a t t e r  i n f o r m a t i o n  to  th e  a u d ie n c e  b y
o b s e rv in g  to  George  t h a t  'T h i s  h o le  y o u  a re  i n  i s  a l l  p o o r ,  h u n g r y ,
a ra b le  l a n d ,  w i t h o u t  a b la d e  o f  g r a s s ,  -  y o u  c a n ' t  w o r k  i t ' .  I n
re p ly  to a q u e s t io n  f ro m  th e  1848 House o f  Commons S e lec t Com m ittee
a w i tn e ss  h a d  s t a te d ,  ' I c a n n o t  f a n c y  a more u n h a p p y  p e rs o n  th a n
a s m a ll  f a r m e r  on a c o ld  c l a y  fa r m  w i t h  h a l f  c a p i t a l ;  he is  w o rse
o ff  th a n  a common d a y  l a b o u r e r ' .  L i t t l e  w o n d e r  th e n  t h a t  m a n y
farmers a long w i th  tho usand s of a g r i c u l t u r a l  la b o u re rs  and  o thers
d id  t h i n k  o f  e m ig r a t io n  a n d  w e re  e n c o u ra g e d  to  do so. I n  1849 an
e d i t o r ia l  in  S id n e y 's  E m ig r a n t s '  J o u r n a l  o b s e rv e d :
. . . t h e  C o lo n iz in g  m ovem ent am ong fa r m e r s  h a s  o n ly  j u s t
commenced. F a rm e rs  a re  th e  l a s t  p e o p le  i n  th e  w o r l d  to  
t h i n k  o f  t r a n s p l a n t i n g ,  a l t h o u g h  th e y  h a v e ,  on m a n y  
a c c o u n ts ,  th e  b e s t  c h a n c e s  o f  s uccess .
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F o r  some w e e k s ,  i n  e v e r y  a g r i c u l t u r a l  m e t r o p o l is  o f  
E n g la n d ,  th e re  has  been a m e e t in g  on th e  s u b je c t  o f  
A g r i c u l t u r a l  D is t r e s s .  L a n d lo r d s  a n d  fa rm e r s  a g re e  t h a t ,  
a t  the  p re s e n t  p r i c e s  o f  c o rn  a n d  m e a l ,  t e n a n t  f a r m e rs
c a n n o t  m ake  a l i v i n g ,  a n d  m us t m ake  a lo s s .  22
The e d i t o r i a l  c o n c lu d e s  t h a t  th e  o n l y  p o s s ib le  s o lu t io n  i s ,  o f
course , e m ig r a t i o n .
23As we h a v e  seen, e m ig r a t io n  h a d  become the  a c c e p te d
s o lu t io n  to  a l l  E n g la n d 's  i l l s .  The  c o lo n iz a t io n  o f  A u s t r a l i a  w as  an  
id e a l  w a y  to  r i d  E n g la n d  o f  i t s  s u r p lu s  p o p u la t i o n ,  e s p e c ia l l y  the  
d is a f fe c te d  p o o r  a n d  h u n g r y  w ho  f lo c k e d  to  th e  C h a r t i s t  m ovem ent 
and r a is e d  th e  s p e c t re  o f  R e v o lu t io n  in  th e  f i r s t  h a l f  o f  the  
n in e te e n th  c e n t u r y .  I n  a d d i t i o n ,  i t  h a d  a ls o  come to  be re c o g n iz e d  
th a t  A u s t r a l i a ,  a l r e a d y  a p r o v i d e r  o f  c h e a p  w o o l  f o r  th e  v a l u a b l e  
c lo th  i n d u s t r y  o f  the  n o r t h ,  c o u ld  become a m ig h t y  n a t io n  i n  i t s
own r i g h t ,  a p o w e r fu l  a l l y  a n d  an  eno rm ous  m a rk e t  f o r  e x p o r t s .  As
o /
C ora l L a n s b u r y  h a s  s h o w n ,  i t  w as  n e c e s s a ry  f i r s t  to  c o n v in c e  
people t h a t  A u s t r a l i a  w as  n o t  j u s t  a d u m p in g  g r o u n d  f o r  c o n v ic t s ,  
bu t a lso  a l a n d  o f  o p p o r t u n i t y  -  th e  new A r c a d ia .
As e a r l y  as 1819 W i l l i a m  C h a r le s  W e n tw o r th  h a d  a d v o c a te d  
the end o f  t r a n s p o r t a t i o n  a n d  th e  e n c o u ra g e m e n t  o f  e m ig r a t i o n ,  a n d  
ten y e a rs  l a t e r  E d w a rd  G ib b o n  W a k e f ie ld  b e g a n  h is  c a m p a ig n  f o r  a 
's y s te m a t ic '  fo rm  o f  c o lo n i z a t i o n .  T h is  i n v o l v e d  e n c o u r a g in g  th e  
gent lem an c la s s  o f  E n g la n d  to  e m ig r a te ,  a n d  to  do t h a t  he 
suggested f i x i n g  the  p r i c e  o f  l a n d  too h ig h  f o r  th e  common l a b o u r e r  
(who w o u ld  be b o u n d  th e r e fo r e  s im p ly  to  w o r k  f o r  th e  g e n t le m e n )  
but s u f f i c i e n t l y  lo w  to  a t t r a c t  men w i t h  m o d e ra te  c a p i t a l . I n  1866 
the p r ic e  o f  l a n d  w as  f i x e d  a t  £1 p e r  a c r e .  The T im es  c o m p la in e d
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t h a t  t h i s  p r a c t i c e  e x c lu d e d  th e  m id d le  c la s s e s  f ro m  e m ig r a t i n g :
'none b u t  l a r g e  c a p i t a l i s t s  a n d  p o o r  l a b o u r e r s  c a n  go o u t  w i t h
26a d v a n ta g e  u n d e r  th e  p re s e n t  s y s t e m ' .  The re s p e c ta b le  a n d  h a r d  
w o r k in g  p o o r  w e re  e n c o u ra g e d  b y  G o v e rn m e n t a s s is te d  p a s s a g e s ,  
E m ig ra t io n  S o c ie ty  lo a n s  e tc .  to  b u i l d  th e  new s o c ie t y .  I n  1835 th e  
f i r s t  m e e t in g  o f  the  n e w ly  a p p o in te d  C o lo n iz a t io n  C o m m iss io n e rs  w as  
he ld  a n d  th e  f o l l o w in g  y e a r  t h e y  a p p o in te d  E m ig r a t io n  A g e n ts  i n  
E n g la n d ,  S c o t la n d  a n d  I r e l a n d  to  s e le c t  m ig r a n t s  o f  good c h a r a c t e r .
A l l  t h r o u g h  th e  d e c a d e  o f  the  f o r t i e s  th e  e m ig r a n t  
p re s s  in  L o n d o n ,  th e  p r o v i n c i a l  p re s s  in  E n g la n d ,  
S c o t la n d  a n d  I r e l a n d . . . b o m b a rd e d  t h e i r  r e a d e r s  w i t h  the  
theme t h a t  th e  p e n n i le s s  a n d  o v e r c ro w d e d  p e o p le  o f  the
U n i te d  K in g d o m  w o u ld  f i n d  a p l e n t i f u l  home on th e
m is e r a b ly  p o p u la te d  p l a i n s  o f  A u s t r a l i a .  T h e y  h e ld  o u t  
the  p ro s p e c t  t h a t  th e  s o b e r ,  th e  h o n e s t  a n d  the  
i n d u s t r i o u s  in  A u s t r a l i a  w e re  l a y i n g  th e  f o u n d a t io n s  o f  
in d e p e n d e n c e  a n d  com p e te n ce .  T h e y  p u b l i s h e d  's u c c e s s '  
s to r ie s  -  s to r ie s  o f  b a k e r s  m a k in g  u p  to  £ 1 0 ,00 0  i n  f i v e  
y e a r s ,  a n d  w o r k in g  men b e c o m in g  la n d o w n e r s ,  o r
e m p lo y e rs  o f  l a b o u r  i n  th e  space  o f  t h re e  to  f i v e  y e a r s .  
R eaders  w e re  t o ld  t h a t  i n  A u s t r a l i a  th e  a b le - b o d ie d  w ho  
w ere  i n d u s t r i o u s  e n o u g h  to  h o a r d  in s te a d  o f  s q u a n d e r in g  
t h e i r  money w o u ld  p a s s  o v e r  i n  a few  y e a r s  f ro m  the  
r a n k s  o f  th e  e m p lo y e d  to  th o se  o f  th e  e m p lo y e r .  T h e y
w ere  t o ld  o f  th e  s u p e r a b u n d a n c e  o f  fo o d ,  th e  h ig h  
w a g e s ,  a n d  th e  s a lu b r i o u s  c l im a t e .  27
In  1868 Sam ue l S id n e y  p u b l i s h e d  h i s  A u s t r a l i a n  H a n d - B o o k , a
s e n s ib le ,  p r a c t i c a l  v o lu m e  o f  a d v ic e  f o r  i n t e n d in g  e m ig r a n t s .  I t  w as
e x t r a o r d i n a r i l y  s u c c e s s fu l  a n d  w e n t  t h r o u g h  seven  e d i t i o n s  i n  f i v e  
28months, a n d  in  1850 s i x  o f  S id n e y 's  a r t i c l e s  w e re  p u b l i s h e d  in  
Household W o rd s . W ith  th e  m ig h t y  v o ic e  o f  D ic k e n s  s u p p o r t i n g  b o th  
Sidney a n d  M rs  C h is h o lm  e m ig r a t io n  to  A u s t r a l i a  r e c e iv e d  i t s  
g re a te s t  b o o s t .  The  E d in b u r g h  R e v ie w  c h a r t e d  th e  p ro g r e s s  o f  t h i s  
p u b l ic  i n t e r e s t :
The p r o g re s s  r e c e n t l y  made b y  C o lo n iz a t io n ,  as a 
q u e s t io n  o f  p u b l i c  i n t e r e s t ,  c a n n o t  h a v e  e sc a p e d  th e  
le a s t  a t t e n t i v e  o b s e r v e r .  T h a t  p r o g r e s s  h a s  been  r a p i d  
as w e l l  as s t e a d y ;  a n d  m ay  be m e a s u re d  f ro m  m on th  to
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m onth  as w e l l  as f ro m  y e a r  to  y e a r .  C o lo n iz a t io n  has  
been th e  s u b je c t  o f  n u m b e r le s s  books  a n d  p a m p h le t s ,  a n d  
has  a f f o r d e d  a f r e q u e n t  to p ic  o f  th e  p e r i o d i c a l  p re s s .
P u b l i c  m e e t in g s  h a v e  been h e ld  i n  m a n y  p a r t s  o f
E n g la n d ;  t r a c t s  h a v e  been  c i r c u l a t e d ;  th e  a t t e n t i o n  o f
P a r l ia m e n t  has  been a g a in  a n d  a g a in  d i r e c te d  to
i t . . . .  30
The r e c u r r i n g  them e o f  a l l  t h i s  p r o p a g a n d a  w as  t h a t  the  
h a r d - w o r k in g  a n d  the  h o n e s t ,  doomed to  f a i l  i n  E n g la n d  h o w e v e r  
h a rd  th e y  w o r k e d ,  w o u ld  be a s s u re d  o f  j u s t  r e w a r d s  i n  A u s t r a l i a .  
'Honest i n d u s t r y  is  th e  gam e o f  g l o r y  now . Spades  a re  t r u m p s  ! ' 
says W in c h e s te r ;  a n d  R o b in s o n ,  w ho  is  t r y i n g  to  p e r s u a d e  George to  
go to C a l i f o r n i a ,  m akes  h is  o b s e r v a t io n s  on th e  s ta te  o f  E n g la n d  
w i th  the  v o ic e  o f  th e  h u n g r y  f o r t i e s :
R o b in s o n :  W e l l ,  y o u n g  l a d y ,  w o r k  i s  r e w a r d e d  in
C a l i f o r n i a  -  h e re  i t  is  s n u b b e d .  T h is  v e r y  m o r n in g ,
1 h e a r d  one o f  y o u r  c lo d - h o p p e r s  s a y ,  "T h e  S q u i re  is  
a good g e n t le m a n  -  he o f te n  g iv e s  me a d a y ' s  
w o r k . "  -  G iv e s  me a d a y ' s  w o r k !  1 s h o u ld  t h i n k  i t  
w as  the  c lo d h o p p e r  g a v e  th e  g e n t le m a n  th e  d a y ' s  
w o r k ,  a n d  th e  g e n t le m a n  g a v e  h im  a s h i l l i n g ,  a n d  
made f i v e  b y  i t .
W i l l ia m  : ( S c ra tc h e s  h i s  h e a d )
R o b in so n :  A y  -  t r y  a n d  r a k e  t h a t  id e a  i n t o  y o u r  u p p e r
s o i l ,  S a n d fo rd  No. 2 . -  A n d  t h a t  is  th e  re a s o n  1 
i n v i t e  my f r i e n d  G eorge to  t a k e  h i s  m u s c le ,  w in d ,
p l u c k ,  b a c k b o n e ,  a n d  s e l f  o u t  o f  t h i s  m is e r a b le
c o u n t r y ,  a n d  come w h e re  th e  b e s t  m an h a s  a ch a n c e
to w i n . . . . c o m e ,  G eorge . E n g la n d  is  th e  s p o t ,  i f  y o u  
h a p p e n  to  be m a r r ie d  to  a d u k e ' s  d a u g h t e r  -  a n d  g o t  
f i f t y  th o u s a n d  a y e a r . . . . B u t  t h i s  I s l a n d  is  th e  Dead 
Sea to  a p o o r  m a n .
When Reade came to  t u r n  G o ld  i n t o  a n o v e l  he w as  a b le  to
add a u t h o r i a l  comm ent on th e  p r e c a r io u s n e s s  o f  f a r m in g  f o r  a
l i v i n g :
. . . y e a r s  a g o ,  th e  f a r m e r s  o f  E n g la n d ,  h a d  th e y  been as 
i n t e l l i g e n t  as o t h e r  t r a d e r s ,  c o u ld  h a v e  p u r c h a s e d  th e  
E n g l i s h  s o i l  b y  m eans o f  th e  h u g e  p e rc e n ta g e  i t  o f fe re d
them .
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But now , 1 g r ie v e  to  s a y ,  a f a r m e r  m us t be as 
s h a r p  as h is  n e ig h b o u r s ,  o r  l i k e  h is  n e ig h b o u r s  he w i l l  
b r e a k .
As he w as now c a t e r i n g  f o r  a m id d le - c la s s  a u d ie n c e  -  th e  r e a d e rs
of n o v e ls  -  he w id e n e d  th e  te rm s  o f  re fe re n c e  to  in c lu d e  t r a d e  as
w e l l  as f a r m in g :
But w h a t  do 1 sa y?  T h e re  a re  s o i ls  a n d  s i t u a t i o n s
w h e re ,  i n  s p i t e  o f  i n t e l l i g e n c e  a n d  s o b r i e t y ,  he is  
a lm o s t  s u re  to  b r e a k ;  j u s t  as th e re  a re  shops  w h e re  the  
l i v e l y ,  th e  s e v e re ,  the  i n d u s t r i o u s ,  th e  l a z y ,  a re  
f r a c t u r e d  a l i k e .
The l a s t  f a c t  1 m ake m ine  b y  p e r a m b u la t i n g  a
c e r t a in  g r e a t  s t r e e t  e v e r y  t h re e  m o n th s ,  a n d  o b s e r v in g  
how name succeeds  to  name as w a v e  to  w a v e .
R eade rs  h a rd e n e d  b y  "T h e  T im e s "  w i l l  n o t  p e r h a p s  
go so f a r  as to  weep o v e r  a b o d y  o f  t r a d e r s  f o r  b e in g
re d u c e d  to  th e  a v e r a g e  c o n d i t i o n  o f  a l l  o t h e r  t r a d e r s :  
b u t  the  i n d i v i d u a l  t r a d e r ,  w ho  f i g h t s  f o r  e x is te n c e
a g a in s t  u n f a i r  o d d s ,  is  to  be p i t i e d  w h e th e r  h i s  shop  
has p la t e  g la s s  o r  a b a r n  d o o r  to  i t . . . .
Th is  o b s e r v a t io n  f o l lo w s  th e  f i r s t  s e n te n ce  o f  th e  n o v e l  a n d  w as
des igned  to  s t r i k e  an im m e d ia te  c h o r d  am ong a m u l t i t u d e  o f
re a d e rs .
G iven  th e  econom ic  c o n d i t io n s  a n d  a t t i t u d e s  in  V i c t o r i a n
O 1
E n g la n d  i t  i s ,  as John R. Reed p o in t s  o u t ,  h a r d l y  s u r p r i s i n g  t h a t  
f i n a n c ia l  f a i l u r e  w as  o f te n  a m a jo r  them e i n  th e  n o v e ls  o f  the  
p e r io d .  The m id d le  c la s s e s  e s p e c ia l l y  h a d  p a r t i c u l a r  re a s o n  to  l i v e  
in  fe a r  o f  b u s in e s s e s  o r  b a n k s  ' f a i l i n g ' ,  b a n k r u p t c ie s  w h ic h  c o u ld  
and d id  cause  th e  r u i n  o f  m a n y  a r e s p e c ta b le  h o u s e h o ld e r  o f  
moderate m eans , o r  th e  ' l i v e l y '  a n d  ' i n d u s t r i o u s  ' t r a d e r .  To t h i s  
g ene ra l o b s e s s io n  m us t be a d d e d  th e  p a r t i c u l a r  fe a r s  o f  t h i s  
p a r t i c u la r  t im e ;  a s e c t io n  f ro m  th e  t a b le  o f  t r a d e  c y c le s  g iv e n  i n  
E ng l ish  H i s t o r i c a l  D ocum ents  p r o v id e s  an e lo q u e n t  te s t im o n y  to  th e  
p r e v a i l i n g  f i n a n c i a l  c l im a t e :
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1856 D e p re s s io n
1855 D is t re s s
1856 D is t r e s s
1857 D is t r e s s  a n d  c o m m e rc ia l  c o l l a p s e .  32
In  J u ly  1855 th e  S p e c ta to r  f e a t u r e d  th e  l a t e s t  B a n k r u p t c y  I n q u i r y  as
one o f  i t s  'T o p ic s  o f  th e  D a y '  a n d  o b s e rv e d :
By s e v e r a l  o c c u r re n c e s  d u r i n g  th e  p r e s e n t  y e a r ,  we h a v e  
a s c e r ta in e d  t h a t  a r e c k le s s  m a n n e r  o f  t r a d i n g  is  a 
c o n t in u e d  fe a t u r e  in  B r i t i s h  c o m m e rc e . . . .  B a n k r u p t c ie s  a re  
v e r y  n u m e ro u s ;  th e y  a re  so c o n s ta n t  an  i n c i d e n t  o f  o u r  
commerce as to  be h a b i t u a l l y  o c c u r r i n g  a t  t im e s  w hen  
th e re  is  no c r i s i s .  33
The y e a r  i n  w h ic h  NTLTM w as p u b l i s h e d  saw  th e  f a i l u r e  o f  the
Royal B r i t i s h  B a n k  a n d ,  o f  c o u rs e ,  the  s u ic id e  o f  John S a d le i r  a n d
the su b s e q u e n t  f a i l u r e  o f  th e  T i p p e r a r y  B a n k ,  e v e n ts  w h ic h
o /
fo reshadow ed th e  econom ic  c r i s i s  o f  1857.
R eade 's  o b s e r v a t io n s  w h i le  p e r a m b u la t i n g  ' a c e r t a i n  g r e a t
35street '—  w o u ld  h a v e  been  r e a d i l y  a p p l i e d  b y  h is  r e a d e r s  to  t h e i r  
own g r e a t  s t r e e ts  i n  l o c a l  to w n s  a n d  c i t i e s  a l l  o v e r  E n g la n d ,  f o r
shopkeepers w e re  e s p e c ia l l y  v u l n e r a b le  i n  t im e s  o f  econom ic  c r i s i s .  
This fa c t  w as p o in te d  o u t  b y  th e  C h a m b e rs  ' s J o u r n a l  i n  1856 i n  a n
a r t ic le  e n t i t l e d  'A  b u s in e s s  to  be d is p o s e d  o f ,  a s e r ie s  o f
c a u t io n a ry  ta le s  on the  p r e c a r io u s n e s s  o f  s h o p k e e p in g  as a m eans o f
or
ea rn ing  a l i v i n g .  T h is  p r e c a r io u s n e s s  h a d  been e v id e n t  too  i n  the
f in a n c ia l  d is t r e s s  o f  1868. I n  an  e d i t o r i a l  i n  J a n u a r y  1869, S id n e y  ' s
Emigrants' Jo u rn a l  made the fo l lo w in g  o b s e rv a t io n  in  a passage
which sounds  a lm o s t  as th o u g h  i t  m ig h t  h a v e  been  th e  so u rce  o f
Reade’ s opening p a r a g r a p h s :
P e rh a p s  th e r e  n e v e r  w a s  a t im e  o f  more d i s t r e s s  
among s h o p - k e e p e r s ,  a c la s s  o f  p e rs o n s  w ho  c a n n o t  
d im in is h  t h e i r  e x p e n s e s  w i t h o u t  s a c r i f i c i n g  b o th  p re s e n t  
and  f u t u r e  p r o f i t s ,  w h a te v e r  be th e  s ta te  o f  t r a d e .  The 
h ig h  r e n ts  o f  f a s h io n a b le  s i t u a t i o n s ;  th e  h e a v y  r a t e s ,
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h e a v ie s t  w h e n  th e  p r o f i t s  a re  l e a s t ;  th e  g a s  d u e s ,  
w a g e s ,  a n d  a l l  e x p e n se s  m us t be k e p t  u p ,  o r  th e  
cu s to m e rs  f a l l  a w a y  a n d  b a d  d e b ts  i n c r e a s e .
Such p e rs o n s  l i v e  p e rh a p s  i n  g r e a t  shops  i n  l e a d in g  
t h o r o u g h f a r e s . . . a n d  m ake a s p le n d id  d i s p l a y  o f  p l a t e -  
g la s s ,  g a s ,  a n d  g o o d s .  37
H av ing  th u s  e s t a b l i s h e d  h is  r e a d e r s '  s y m p a th y  f o r  th e  u n f o r t u n a t e
fa rm e r  G eorge , w i t h  the  im p o r t a n t  o b s e r v a t io n  t h a t  G e o rg e 's  fa r m  is
' a l l  a r a b le ,  most o f  i t  p o o r  s o u r  l a n d ' ,  Reade in t r o d u c e s  us to
George in  c o n v e r s a t io n  w i t h  W in c h e s te r .  I n  th e  n o v e l  Reade is  a b le
to say  a l i t t l e  more a b o u t  th e  A u s t r a l i a n  v e n tu r e  a n d  a ls o ,  more
i n t e r e s t i n g l y ,  a b o u t  W in c h e s te r  h im s e l f  w h o ,  i n  th e  c o u rs e  o f
t r a n s i t i o n  f rom  p l a y  to  n o v e l ,  has  been e le v a te d  to  th e  a r i s t o c r a c y .
In  Gold he w as  m e re ly  th e  son o f  S q u i re  W in c h e s te r ;  h e re  he is  th e
H onourab le  F r a n k  W in c h e s te r ,  son o f  an  e a r l .  D e l i v e r e d  i n  R e a d e 's
c h a r a c te r i s t i c  ' s p e a k in g  v o ic e '  h is  d e s c r i p t i o n  o f  W in c h e s te r
co n ta in s  some im p o r t a n t  e m b e l l i s h m e n ts :
T h is  g e n t le m a n  w as  a c h a r a c t e r  t h a t  w i l l  be 
common some d a y ,  b u t  w as  n e a r l y  u n iq u e  a t  th e  d a te  o f  
o u r  s t o r y .
He h a d  n o t  an  e x t r a o r d i n a r y  i n t e l l e c t ,  b u t  he h a d
g r e a t  n a t u r a l  g a i e t y ,  a n d  u n d e r  t h a t  he h a d  eno rm ous  
good sense ; h is  good  sense w as  r e a l l y  b r i l l i a n t ,  he h a d  
a s o r t  o f  u n i v e r s a l  h e a l t h y  m in d  t h a t  1 c a n ' t  
u n d e r s ta n d  how p e o p le  g e t .
He w as d e e p ly  i n  lo v e  w i t h  a l a d y  w ho  r e t u r n e d
h is  p a s s io n ,  b u t  she w as  h o p e le s s ly  o u t  o f  h is  r e a c h ,  
because  he h a d  n o t m uch m oney o r  e x p e c ta t io n s ;  in s te a d  
o f  s i t t i n g  dow n  r a i l i n g ,  o r  s a u n t e r i n g  a b o u t  w h i n i n g ,  
w h a t  d id  me th e  H o n o u ra b le  F r a n k  W in c h e s te r?  He lo o k e d  
o v e r  E n g la n d  f o r  th e  m eans o f  g e t t i n g  t h i s  m oney , a n d
no t f i n d i n g  i t  t h e r e ,  he s u r v e y e d  th e  g lo b e  a n d  s e le c te d
A u s t r a l i a ,  w h e re ,  th e y  t o l d  h im ,  a l i t t l e  m oney t u r n s
to a d e a l ,  i n s t e a d  o f  d i s s o l v i n g  i n  th e  h a n d  l i k e  a
lozenge  i n  th e  m o u th ,  as i t  does i n  L o n d o n .
So h e re  w as  an  e a r l ' s  son ( i n  th e  age o f
com m onp lace  e v e n ts )  g o in g  to  A u s t r a l i a  w i t h  f i v e
th o u s a n d  p o u n d s ,  as a sheep f a r m e r  a n d  g e n e r a l  
s p e c u la to r .
. I t  was W a k e f ie ld  w ho  h a d  o r i g i n a l l y  s u g g e s te d  t h a t  g e n t le m e n  o f
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b re e d in g  a n d  some c a p i t a l  s h o u ld  be e n c o u ra g e d  to  go to  A u s t r a l i a ,  
in  o r d e r  to  p r o v id e  a c i v i l i z i n g  a n d  p a t r i a r c h a l  i n f l u e n c e  i n  t h a t  
c o u n t r y .  The W a k e f ie ld  p la n  h a d  been  w id e l y  d is c u s s e d  th r o u g h o u t
the t h i r t i e s  a n d  f o r t i e s ,  b u t  the  d i r e c t  i n s p i r a t i o n  fo r  W in c h e s te r
p r o b a b ly  cam e, as C o r a l  L a n s b u r y  s u g g e s ts ,  f ro m  B u lw e r  L y t t o n ' s  
nove l The C a x to n s  (1 8 4 9 ) .  'R e l y i n g  h e a v i l y  u p o n  th e  a s s u re d
p o p u la r i t y  o f  L y t t o n ' s  c h a r a c t e r i s a t i o n  W in c h e s te r  is  a n o th e r
OQ
P is is t r a t u s  w i t h  a to u c h  o f  G uy B o ld in g  a b o u t  h i m ' .  When A lb e r t
T r e v a n n io n  w r i t e s  to  P i s i s t r a t u s  c o n c e r n in g  th e  l a t t e r  ' s s u g g e s t io n
of g o in g  to  A u s t r a l i a ,  he r e fe r s  to  ' t h e  o ld  G reek  c o lo n i s a t i o n ,  the
send ing  o u t  n o t  o n l y  the  p a u p e r s ,  th e  re fu s e  o f  a n  o v e r - p o p u la t e d
s ta te ,  b u t  a l a r g e  p r o p o r t i o n  o f  th e  b e t t e r  c la s s  -  fe l lo w s  f u l l  o f
p i th  a nd  s a p ,  a n d  e x u b e r a n t  v i t a l i t y ,  l i k e  y o u r s e l f ,  b l e n d in g ,  i n
those w ise  c le r u c h ia e ,  a c e r t a i n  p o r t i o n  o f  th e  a r i s t o c r a t i c  w i t h  the
39more d e m o c ra t ic  e l e m e n t . . . ' .  A t  some p o in t  b e tw e e n  th e  w r i t i n g  o f  
Gold a n d  NTLTM Reade m ay w e l l  h a v e  r e c a l l e d  o r  e ven  r e - r e a d  t h i s  
passage a n d  d e c id e d  to  m ake  W in c h e s te r  l i t e r a l l y  one o f  the  
a r i s to c r a c y .
We l e a r n  f ro m  th e  n o v e l  t h a t  W in c h e s te r  is  t r y i n g  to
persuade  George to  go w i t h  h im  to  A u s t r a l i a ,  n o t  o n l y  b e ca u se  he
wants to r e w a r d  h im  f o r  s a v in g  h is  l i f e ,  b u t  more s p e c i f i c a l l y  
because he w a n ts  George  to  be h is  ' b a i l i f f  o r  a g r i c u l t u r a l  a d v i s e r
and m a n a g e r ' .  He is  a w a r e ,  m o re o v e r ,  ' t h a t  F i e l d i n g  h a d  a b a d
b a rg a in  in  th e  "T h e  G r o v e " ' .  I n  G o ld  we do n o t  l e a r n  t i l l  l a t e r  
tha t the  G rove  is  on 'p o o r ,  h u n g r y ,  a r a b le  l a n d ' .  Not o n l y  is  t h i s  
â v i t a l  p a r t  o f  th e  p l o t ,  i t  a ls o  m akes  i t  more c r e d ib le  t h a t
W inchester s h o u ld  be t r y i n g  to  p e r s u a d e  George to  le a v e  i t .  T h is
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was c l e a r l y  a p p r e c ia te d  b y  Reade h im s e l f ,  f o r  i n  th e  A s c r i p t  the
o pe n in g  w o rd s  a re  W in c h e s te r 's  'T h e  G rove  is  a b a d  fa r m .  
F i e l d i n g ' .  More s i g n i f i c a n t l y  i t  has  become n e c e s s a ry  b y  now to  
s tress  t h a t  th e  fa rm  is  a b a d  one b e c a u se  f ro m  th e  m id - l8 5 0 s
o n w a rd s ,  a g r i c u l t u r e  e n jo y e d  a t re m e n d o u s  c h a n g e  o f  f o r t u n e .  I t  
was no lo n g e r  to  be assum ed  t h a t  an  a r a b le  f a r m e r  w as  f a c in g  
f i n a n c ia l  r u i n ,  so i t  h a d  now to be s p e c i f i c a l l y  ' a b a d  b a r g a i n ' ,
' a b a d  f a r m ' .
The a c t u a l  d ia lo g u e  i n  th e  n o v e l ,  as i n  th e  A s c r i p t ,  is  
taken  v e r b a t im  f ro m  G o ld  w i t h  o n l y  one o r  tw o  m in o r  a l t e r a t i o n s .  
There is  a s l i g h t  b u t  i n t e r e s t i n g  c h a n g e  a t  th e  e n d  o f  t h e i r
c o n v e r s a t io n .  In s te a d  o f  a s k in g  to  see G e o rg e 's  s to c k ,  W in c h e s te r  
asks to be show n  th e  b la c k s m i t h ' s  s h o p ,  b e c a u s e :
'1  m us t l e a r n  how to  shoe a h o r s e , '  s a id  the  
h o n o u ra b le  F r a n k .
'W e l l ,  1 n e v e r , '  t h o u g h t  G eorge , 'T h e  f i r s t  nob  i n  
the  c o u n t y ,  g o in g  to  shoe a h o r s e ' ,  b u t  w i t h  h is  r u s t i c
d e l i c a c y  he s a id  n o t h in g ,  a n d  le d  th e  w a y  to  th e
b l a c k s m i t h ' s  s h o p .
In  the A s c r i p t  i t  w as  n e c e s s a ry  to  t h r o w  ' r u s t i c  d e l i c a c y  ' to  the
w inds  in  o r d e r  to  m ake p l a i n  th e  p o in t  o f  t h i s  e c c e n t r i c i t y :
George : W e l l ,  1 n e v e r .  The son o f  an  e a r l ,  a n d  th e  f i r s t  
nob  i n  B a r k s h i r e  a l e a r n i n g  to  shoe h o rs e s .
This shows t h a t  Reade h a d  g i v e n  a l i t t l e  more t h o u g h t  to
W inches te r,  th e  g e n t le m a n  e m ig r a n t .  A g a in  he w as  f o l l o w in g  the
example o f  B u lw e r  L y t t o n ' s  P i s i s t r a t u s  w ho  is  a d v is e d  b y
Trevannion to
L e a rn  to  t u r n  y o u r  h a n d  to  e v e r y t h i n g .  Be s o m e th in g  o f  
a s m i th ,  s o m e th in g  o f  a c a r p e n t e r  -  do th e  b e s t  y o u  c a n  
w i t h  th e  fe w e s t  t o o l s . . . . D e - f in e - g e n t le m a n is e  y o u r s e l f
f rom  the  c ro w n  o f  y o u r  h e a d  to  the  so le  o f  y o u r  fo o t ,
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a n d  become the  g r e a t e r  a r i s t o c r a t  f o r  so d o i n g . . . .  40 
And B u lw e r  L y t t o n  w as  in  t u r n  r e f e r r i n g  to  S id n e y 's  H a n d b o o k  
w h ich  l i k e w is e  a d v is e d  y o u n g  g e n t le m e n  to  l e a r n  to  shoe h o rs e s  a n d  
mend p o ts .
In  h is  c o p y  o f  th e  A s c r i p t  Reade s t r u c k  o u t  th e  re fe re n c e  to  
G eorge 's  s a v in g  o f  W in c h e s te r ' s  l i f e ,  a n d  e ven  th e  b r i e f  a l l u s i o n  to  
th is  e v e n t  m ade l a t e r  i n  th e  p l a y  is  c u t  o u t  o f  th e  f i n a l  s c r i p t .
Pe rhaps  the  re a s o n  f o r  t h i s  d e le t io n  w as  s im p ly  t h a t  w h e n  Reade 
was t r y i n g  to  s h o r te n  th e  p l a y  he f e l t  t h a t  t h i s  w as  an  u n n e c e s s a ry  
e m b e l l is h m e n t ,  a n d  t h a t  George  s h o u ld  be re s p e c te d  b y  a n  a r i s t o c r a t  
p u r e ly  f o r  h is  b e in g  an  ' u p r i g h t ,  d o w n r i g h t ,  h o n e s t  m a n ' .
F i n a l l y ,  i n  th e  B s c r i p t ,  th e  w h o le  scene b e tw e e n  George a n d  
W inches te r  has  been  c o m p le te ly  c u t .  H a v in g  a d d e d  m a t e r i a l  f o r  E l le n  
T e r ry  i n  t h i s  v e r s io n  he o b v io u s l y  neede d  to  c u t  s o m e th in g ,  a n d
since b y  1874 th e  v a r i o u s  a l l u s io n s  i n  t h i s  o p e n in g  scene h a d  lo s t
th e i r  t o p i c a l i t y  i t  w as  an  o b v io u s  p ie c e  to  g o .  T h is  m eans t h a t  th e
le t te r  f rom  W in c h e s te r  w h ic h  a r r i v e s  l a t e r  i n  th e  f i r s t  a c t  comes as 
a com ple te  s u p r i s e ,  a n d  even  more o f  a f o r t u i t o u s  c o in c id e n c e  th a n  
in  the e a r l i e r  v e r s io n s .
( i i )
The d e p a r t u r e  o f  W in c h e s te r  a n d  George i n  G o ld  to  lo o k  a t  
fa rm in g  s to c k  le a v e s  th e  s ta g e  c l e a r  f o r  th e  e n t r a n c e  o f  th e  v i l l a i n  
of the p ie c e .  T h is  is  M r  M eadow s , th e  l a n d l o r d  a n d  c o r n f a c t o r .  ( I n  
the l i g h t  o f  th e  a g r i c u l t u r a l  d i s t r e s s  o f  t h i s  p e r io d  h is  b e in g  a 
c o rn fa c to r  as w e l l  as a l a n d l o r d  a d d s  an  e x t r a  d im e n s io n  o f
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v i l l a i n y . )  He is  a s t e r e o t y p i c a l  v i l l a i n  o f  V i c t o r i a n  m e lo d ra m a ,  a n d
is ,  o f c o u rs e ,  i n  lo v e  w i t h  th e  h e ro in e  whom he in t e n d s  to  s te a l
away f rom  th e  h e ro  b y  f a i r  m eans o r  f o u l .  He a n n o u n c e s  h im s e l f
and h is  i n t e n t i o n s  to  th e  a u d ie n c e  i n  a s o l i l o q u y  w h ic h  c o u ld  h a v e
come from  one o f  h u n d r e d s  o f  such  m e lo d ra m a s
And h a v e  1 e s ca p e d  lo v e  a l l  these  y e a r s ,  to  do te  u p o n  a 
wom an now ! W hat m a g ic  is  i n  t h i s  S u s a n n a h  M e r to n ,  t h a t  
1, w ho l i v e  f o r  m oney , w o u ld  p a v e  th e  g r o u n d  she w a lk s  
upon  w i t h  my g o ld ,  i f  she w o u ld  b u t  w a l k  t o w a r d s  me.
When 1 t h i n k  t h a t  she p r e fe r s  t h a t  George S a n d fo r d ,  1 
c o u ld  c u rs e  a l l  the  w o r l d  ! -  a d u l l  d o g ,  t h a t  c o u ld  be 
ju s t  as h a p p y  w i t h  a n y  o th e r  g i r l ,  -  an  o a f ,  t h a t  does 
no t even  see h is  r i v a l s  -  a n d  does n o t  d re a m  t h a t  h is  
own b r o t h e r  lo v e s  h e r  -  a n d  t h a t  1 lo v e  h e r ,  a n d  w i l l  
t a k e  h e r  f ro m  b o th  o f  them  ! A few  w eeks  a n d  a few
mugs o f  a le  w o u ld  w a s h  h e r  f ro m  w h a t  l i t t l e  m in d  e i t h e r
o f  them h a s .  B u t 1 n e v e r  lo v e d  a w om an b e fo r e ,  n o r  
e v e r  s h a l l  a g a in !  sHe is  my v e r y  b r e a t h !  1 w i l l  r i s k
c h a r a c t e r ,  m oney , l i f e  f o r  h e r !  She s h a l l  be m ine  ! I f  1
can  w in  h e r  f a i r l y ,  so b e s t  -  i f  n o t  -  1 w i l l  w in  h e r !  1 
w i l l  w in d  l i k e  a s e r p e n t  -  1 w i l l  s p r i n g  l i k e  a 
t i g e r  -  b u t  1 w i l l  h a v e  h e r !
M ichae l Booth has  o b s e r v e d :
a u d ie n c e s  c o u ld  k n o w  a t  once b y  th e  i n i t i a l  a p p e a ra n c e
a n d  f i r s t  speeches  o f  a n y  p e rs o n  i n  m e lo d ra m a ,  h is  o r  
h e r  c h a r a c t e r  a n d  fo r th c o m in g  ro le  i n  th e  p l a y .  By i t s  
v e r y  n a tu r e  m e lo d ra m a  d e m a n d s  s u p e r f i c i a l  " i n s t a n t "  
c h a r a c te r s  w ho  b e h a v e  in  th e  same w a y ,  a n d  a c t  i n  the  
same w a y .  42
Thus M e a d o w s 's  f i r s t  speech  p r o c la im s  h is  f o r th c o m in g  r o le  i n  the  
p la y  as v i l l a i n ,  a n d  i n  a d d i t i o n  c o n f i r m s  t h a t  G eorge w i l l  be th e  
hero, a nd  t h a t  S usan  w i l l  be th e  h e r o in e .
Meadows is  th e n  jo in e d  on s ta g e  b y  a 'C o n s ta b le ,  a n d  a 
London p o l ic e m a n  i n  p l a i n  c l o t h e s ' .  T h e y  show  h im  some b a n k  no tes  
w h ich  he re c o g n iz e s  as b e in g  ones s to le n  f ro m  h im  r e c e n t l y  a t  th e  
M art inm as  F a i r .  T h e y  t e l l  h im  t h a t  th e  no tes  w e re  p a s s e d  b y  
Robinson, G e o rg e 's  l o d g e r ,  a n d  th e y  go o f f  to  a w a i t  h is  r e t u r n  f ro m
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f i s h in g .  M eadow s is  d e l i g h t e d  w i t h  t h i s  t u r n  o f  e v e n ts  a n d  c r ie s  
e x u l t a n t l y :
T h is  w i l l  b la c k e n  t h a t  George S a n d fo r d !  He is  as fo n d  o f  
t h i s  R o b in s o n  as a cow is  o f  a c a l f .  He h a s  been 
w a rn e d  a h u n d r e d  t im e s  a g a in s t  th e  a c q u a in ta n c e ,  b u t  
he w o u ld  n e v e r  l i s t e n .  H is  f r i e n d ,  a t h i e f !  H a, h a !  
w h y ,  h e ' l l  be r e a d y  to  f l y  the  v i l l a g e  f o r  s h a m e . . . .
Th is  s o l i l o q u y  e n a b le s  h im  to  c o n v e y  a l i t t l e  more o f  the  m e c h a n ic s
of the p lo t :
1 h a v e  w o rk e d  on S u s a n 's  f a t h e r ,  o ld  M e r to n ,  a n d  he 
w o n ' t  be lo n g  b e fo re  he p u ts  a spoke  i n  George 
S a n d fo r d 's  w h e e l .  He t o ld  me he s h o u ld  be h e re  t o - d a y .
Though i t  m ig h t  r e a s o n a b ly  be th o u g h t  t h a t  G eorge h a s  s u f f i c i e n t  i l l
lu c k  to set th e  p lo t  m o v in g ,  i t  w as  a c o n v e n t io n  t h a t  th e  v i l l a i n ,
in  a d d i t io n  to  d e s i r i n g  th e  h e r o ' s  s w e e th e a r t ,  m u s t  a ls o  be seen to
be an a c t i v e  p a r t i c i p a n t  i n  th e  h e r o ' s  d i s g r a c e .  To q u o te  M ic h a e l
Booth a g a in  :
The v i l l a i n  m a y  be th e  p r im u m  m o b i le , b u t  d e s i r e  f o r  
the h e ro in e  g e n e r a l l y  c a u s e s  h im  t o ~  a c t  a n d  set i n  
m otion  th e  lo n g  t r a i n  o f  m e lo d r a m a t ic  e v e n ts .  To 
s e p a ra te  h e ro  a n d  h e r o in e  is  one o f  h is  fu n d a m e n ta l  
ta s k s ;  t h a t  done , as i t  n e a r l y  a lw a y s  i s ,  to  w in  h e r  b y  
a rd e n t  w o o in g ,  t h r e a t s ,  r e le n t le s s  p e r s e c u t io n ,  a n d  
a b d u c t io n  becomes h is  e nd  i n  l i f e .  43
James L . S m ith  d e s c r ib e s  how th e  ' d i a b o l i c a l  m a l i g n i t y  ' o f  the
v i l l a i n  ' p r o v id e s  a m e lo d ra m a  w i t h  i t s  m o t iv e  p o w e r ' :  'He p lo ts  a n d
c o u n te rp lo ts ,  g lo a t s ,  w h e e d le s ,  t h r e a t e n s ,  c u r s e s ,  c h e a ts ,  s te a ls
le t te r s . ,  . a n d  g e n e r a l l y  does h is  b i t  to  g e t  th e  a c t io n  s t a r t e d ' .
H a v in g  seen M eadow s o f  G o ld  do h is  ' b i t '  to  g e t  th e  a c t io n  
s ta r te d ,  le t  us t u r n  to  th e  n o v e l  to  see how Reade th e  n o v e l i s t  
hand led  t h i s  sequence  o f  e v e n ts .  H ere , h a v i n g  d is p o s e d  o f  George 
and W in c h e s te r ,  he ta k e s  the  o p p o r t u n i t y  o f  u s in g  th e  a u t h o r ' s
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voice to  i n t r o d u c e  some o f  th e  o th e r  c h a r a c t e r s .  H is  l i n k i n g  d e v ic e ,
w h ich  is  t y p i c a l  o f  h is  s t y l e ,  is  s im p le  e n o u g h :
W h i ls t  t h i s  y o u n g  g e n t le m a n  is  h a m m e r in g  n a i l s  i n t o  a 
h o r s e 's  h o o f ;  a n d  A u s t r a l i a  i n t o  an  E n g l i s h  f a r m e r ' s  
m in d ,  we m us t in t r o d u c e  o th e r  p e rs o n a g e s .
He c o n t in u e s  w i t h  a b r i e f  s k e tc h  o f  these  'o t h e r  p e r s o n a g e s '  a n d  
o u t l in e s  t h e i r  ro le s  in  th e  t a l e :  'S u s a n n a h  M e r to n  w a s  b e a u t i f u l  a n d
g o o d ' .  A m e lo d ra m a t ic  h e r o in e  needed o f  c o u rs e  no o th e r  q u a l i f i ­
c a t io n s  th a n  b e a u t y  a n d  g o o d n e s s .  Even h e r  nam e, S u s a n n a h  o r  
Susan, i d e n t i f i e s  h e r  as a h e r o in e  b y  th e  s t a n d a r d s  o f  V i c t o r i a n  
m e lod ram a . A c o n s id e r a b le  n u m b e r  o f  h e ro in e s  w e re  c a l l e d  Susan 
(from S u s a n n a h ,  the  n in e t e e n t h - c e n t u r y  em blem  o f  fe m a le  v i r t u e  
beset b y  m a le  l u s t ) ,  one o f  th e  e a r l i e s t  a n d  th e  most fam ous  o f  
them b e in g  D o u g la s  J e r r o l d ' s  B la c k - E y e d  S usan  (1 8 2 9 ) .  I n  V i c t o r i a n  
C onven t ions  John R. Reed r e fe r s  to  one o f  th e  m a in  fe m a le  
s te reo types  in  th e  n o v e l  as th e  'S u s a n n a h  t y p e ' :  ' A l l  a re
fu n d a m e n ta l ly  in n o c e n t  women p u r s u e d  b y  m e n a c in g  m a le  f i g u r e s ' . —  
A lth o u g h  Reade l a t e r  d e v e lo p e d  S u s a n 's  c h a r a c t e r  so m e w h a t,  he is  
here c o n c e rn e d  o n l y  w i t h  g e t t i n g  th e  n a r r a t i v e  s t a r t e d ,  a n d  b y  
us ing  t h i s  c o n v e n ie n t  fo rm  o f  l i t e r a r y  s h o r t h a n d  he is  a b le  to  
e s ta b l is h  h e r  r o le  in  th e  n o v e l  a t  once a n d  p a s s  q u i c k l y  o n .
George F i e l d i n g  a n d  she w e re  a c k n o w le d g e d  lo v e r s ,  b u t  
m a r r ia g e  w as  n o t  s p o ke n  o f  as a n e a r  e v e n t ,  a n d
l a t t e r l y  o ld  M e r to n  h a d  seemed co o l w h e n e v e r  h is
d a u g h t e r  m e n t io n e d  th e  y o u n g  m a n 's  nam e.
W i l l i a m  F ie l d i n g  G e o rg e 's  b r o t h e r  w as  i n  lo v e  w i t h  
h is  b r o t h e r ' s  s w e e th e a r t ,  b u t  t h o u g h  he t r e m b le d  w i t h  
p le a s u re  w h e n  she w a s  n e a r  h im ,  he n e v e r  lo o k e d  a t  h e r
e x ce p t  b y  s t e a l t h ;  he k n e w  he h a d  no b u s in e s s  to  lo v e
h e r .
By w ay  o f  f o r w a r d i n g  th e  p lo t  a l i t t l e  as w e l l  as i n t r o d u c i n g  tw o  
■Tiore c h a r a c te r s ,  Reade r e t u r n s  to  th e  s t o r y  l i n e :
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On th e  m o r n in g  o f  o u r  t a le  S u s a n 's  f a t h e r ,  o ld
M e r to n ,  h a d  w a lk e d  o v e r  f ro m  h is  fa r m  to  "T h e  G ro v e " ,
a n d  w as  i n s p e c t in g  a f i e l d  b e h in d  G e o rg e 's  h o u s e ,  w hen
he w as  a c c o s te d  b y  h is  f r i e n d  M r .  M e a d o w s . . . .
There is  no e q u i v a l e n t  to  the  m e lo d r a m a 's  p o s t u r i n g  s o l i l o q u y .
In s te a d  Reade g iv e s  a f a i r l y  lo n g  d e s c r i p t i o n  o f  M eadow s , b u t  i n
t y p i c a l  R e a d ia n  s t y le  i t  is  b a s i c a l l y  an  e n u m e ra t io n  o f  th e  p o in t s
to be no te d  b y  th e  r e a d e r  a n d  is  made to  lo o k  e ven  more l i k e  a
s im p le  l i s t  b y  the  d e v ic e  com m o n ly  used  b y  Reade o f  g i v i n g  each
sentence a p a r a g r a p h :
M r .  M eadow s w as  n o t  a common m a n , a n d  m e r i t s  
some p r e l i m i n a r y  n o t ic e .
He w as  w h a t  is  c a l l e d  in  th e  c o u n t r y  ' a l u c k y
m a n ' ;  e v e r y t h i n g  he h a d  done i n  h i s  l i f e  h a d
p ro s p e r e d .
The n e ig h b o u r s  a d m i r e d ,  re s p e c te d ,  a n d  some o f  
them even  h a te d  t h i s  r e s p e c ta b le  m a n ,  w ho  h a d  been  a
c a r t e r  i n  th e  m id s t  o f  th e m , a n d  now a t  f o r t y  y e a r s  o f  
age w as  a r i c h  c o r n - f a c t o r  a n d  l a n d - s u r v e y o r .
T h is  John M eadow s h a d  a co o l h e a d ,  a n  i r o n  w i l l ,  
a b o d y  a n d  m in d  a l i k e  i n d e f a t i g a b l e ,  a n d  an  eye n e v e r  
d i v e r t e d  f rom  the  g r e a t  o b je c ts  o f  s o b e r  i n d u s t r i o u s  
men -  w e a l t h  a n d  r e s p e c t a b i l i t y :  he h a d  a ls o  th e  s o u l  o f  
b u s in e s s  -  m e thod  !
Such w as  John M eadow s .
I n  p e r s o n ,  he w as  a t a l l  s to u t  m a n ,  w i t h  i r o n
g r e y  h a i r ,  a h e a l t h y  w e a th e r - c o lo u r e d  c o m p le x io n ,  a n d  a 
m a ss ive  b ro w  t h a t  spoke  th e  d e p th  a n d  fo rc e  o f  th e  
m a n 's  c h a r a c t e r .
In  Gold M eadow s t e l l s  us t h a t  he has  a l r e a d y  'w o r k e d  on S u s a n 's
fa th e r ,  o ld  M e r to n  ' , a n d  i t  i s  a t  t h i s  p o in t  i n  th e  n o v e l  t h a t  Reade 
shows Meadows 'w o r k i n g  o n '  S u s a n 's  f a t h e r ,  b y  t e l l i n g  h im  t h a t  th e  
F ie ld in g  b r o th e r s  a re  ' t h r a s h i n g  o u t  new w h e a t  f o r  r e n t ' .  M eadows 
in form s h im ,  m o re o v e r ,  t h a t  th e  b a n k  h a s  r e fu s e d  to  le n d  them
money th o u g h ,  as M eadow s s a y s ,  he h im s e l f  h a d  g iv e n  them  h is
good w o rd :
T h e y  h a d  h is  good  w o rd  ! b u t  n o t  h i s  good  tone  ! he 
h ad  s a id  " w e l l ,  t h e i r  f a t h e r  w a s  a s a fe  m a n ; "  b u t  th e
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a cc e n t  w i t h  w h ic h  he e u lo g iz e d  the  p a r e n t  h a d  somehow 
lo c k e d  th e  b a n k  c a s h - b o x  to  th e  c h i l d r e n .
Reade th u s  i l l u s t r a t e s  a t  th e  o u ts e t  w h o ,
w h i le  g i v i n g  th e  a p p e a ra n c e  o f  h e lp in g ,  is  i n  f a c t ,  d e l i b e r a t e l y
h in d e r in g .  W hat is  i n t e r e s t i n g  is  t h a t  the  n o v e l - r e a d e r  has  n o t y e t
been to ld  o f  M e a d o w s 's  i n f a t u a t i o n  w i t h  S u s a n .  C le a r l y  i t  w as
necessary  t h a t  a t h e a t r e  a u d ie n c e  s h o u ld  k n o w  as soon as p o s s ib le
the v i l l a i n ' s  m o t i v a t i o n ,  b u t  th e  more s o p h is t i c a t e d  n o v e l  r e a d e r  i t
seems, m ig h t  be l e f t  g u e s s in g  -  o r  a t  a n y  r a te  d e d u c in g  f ro m
re m a r k a b ly  h e a v y  h in t s  -  a l i t t l e  w h i le  l o n g e r .
W ith  M e a d o w s 's  f i n a l  p a r t i n g  w a r n i n g  to  M e r to n  a g a in s t  the  
m a r r ia g e  o f  h is  d a u g h t e r  to  G eorge  th e  tw o  men s e p a r a te .  The 
movements o f  th e  c h a r a c t e r s  a re  v i r t u a l l y  s ta g e  d i r e c t i o n s :  ' a w a y
went S u s a n 's  f a t h e r ' ,  a n d  M eadow s 'w e n t  to  th e  B la c k  H o r s e ' .  
Reade sees them  as p u p p e ts  on a s ta g e  o f  a c t io n  to  be m oved to  
co n ve n ie n t  p la c e s  w i t h  l i t t l e  o r  no c e re m o n y ;  t h e y  e n te r ,  m ake  t h e i r  
b r ie f  c o n t r i b u t i o n  to  th e  p l o t ,  a n d  e x i t .  H a v in g  se n t  M eadows o f f  to  
the B la c k  H o rse , Reade th e n  r e t u r n s  to  th e  o r i g i n a l  m o t io n s  o f  G o ld , 
fo r i t  is  a t  th e  d o o r  o f  th e  p u b l i c  house  t h a t  M eadows meets the  
v i l l a g e  c o n s ta b le  a n d  th e  p l a i n - c l o t h e s  p o l ic e m a n ,  th e  l a t t e r  b e in g  
desc r ibed  as ' a s t r a n g e r  o f  g e n t le m a n ly  a d d re s s  a n d  c l e r i c a l  
a p p e a ra n c e ' .  Was Reade re m e m b e r in g  D ic k e n s 's  d e s c r i p t i o n  o f  th e  
p la in - c lo th e s  d e te c t i v e  fo r c e ,  a l l  ' r e s p e c t a b le - l o o k in g  m e n ' ,  one o f  
them in d e e d  ' i n  a p p e a ra n c e  n o t  a t  a l l  u n l i k e  a v e r y  a c u te ,  
t h o r o u g h ly - t r a in e d  s c h o o lm a s te r '? ^ ^  F rom  th e n  on t i l l  th e  end  o f  the  
encoun te r ,  the  d ia lo g u e  is  b a s i c a l l y  i d e n t i c a l ,  m e re ly  b e in g  
padded ou t f o r  th e  n o v e l  v e r s io n .  F o r  e x a m p le ,  i n  G o ld :
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C o n s ta b le :  ( Shows a n o te ) Is  t h i s  one o f  them?
M eadow s: I t  i s .  Who p a s s e d  i t?
C o n s ta b le :  G eorge S a n d f o r d ' s l o d g e r ,  R o b in s o n ,  i f  t h a t  is  
h is  nam e, -  b u t  1 s u s p e c t  he is  a L o n d o n  t h i e f ,  
t a k i n g  an  a i r i n g .
w h ich  becomes e x p a n d e d  in  the  n o v e l  t h u s :
' I s  t h i s  one o f  them? ' s a id  th e  m a n ,  p r o d u c in g  a
no te .
M eadow s e x a m in e d  i t  w i t h  i n t e r e s t ,  c o m p a re d  the  
n u m b e r  w i t h  a m em orandum  in  h is  p o c k e t - b o o k ,  a n d  
p ro n o u n c e d  t h a t  i t  w a s .
' Who p a s s e d  i t?  ' i n q u i r e d  he.
'A  c h a p  t h a t  has  g o t th e  r e s t  -  a s t r a n g e r  -
R ob inson  -  t h a t  lo d g e s  a t  "T h e  G ro v e "  w i t h  George 
F i e l d i n g ;  t h a t  i s ,  i f  h is  name R o b in s o n ,  b u t  we t h i n k
he is  a L o n d o n e r  come dow n to t a k e  an  a i r i n g .  You
u n d e r s ta n d ,  s i r  ' .
A l th o u g h  th e re  is  no m e lo d r a m a t ic  g l o a t i n g  i n  th e  n o v e l  Reade has  
em phas ised  the  s i g n i f i c a n c e  o f  t h i s  m e e t in g  w i t h  th e  C o n s ta b le  b y  
g iv in g  Meadows im p o r t a n t  b u s in e s s  f i v e  m i le s  a w a y  w h ic h  he 
postpones w h e n  he h e a rs  o f  R o b in s o n 's  im m in e n t  a r r e s t .  H a v in g  been  
to ld  t h a t  he is  a m e th o d ic a l  b u s in e s s m a n ,  t h i s  i s  a s u b s t a n t i a l  c lu e  
to the  r e a d e r  t h a t  M eadow s has  an  a d d i t i o n a l  i n t e r e s t  i n  th e  
p ro c e e d in g s .  N e v e r th e le s s ,  Reade f e l t  i t  n e c e s s a ry  to  u n d e r l i n e  t h i s  
c lue b y  o b s e r v in g  t h a t  M e a d o w s 's  eyes ' f l a s h e d  a c t u a l  f i r e :  f o r  so 
r ic h  a m an , he seemed w o n d e r f u l l y  e x c i t e d  b y  t h i s  c i r c u m s t a n c e ' .  
Though in  the  n o v e l  Reade h a s  s e n t  M eadows o f f  to  th e  B la c k  H orse , 
and s i tu a te s  th e  m e e t in g  o f  M eadow s a n d  th e  p o l ic e m e n  t h e r e ,  he 
rem ains  b o u n d  to  th e  d r a m a t i c  n e c e s s i t y  o f  k e e p in g  h i s  c h a r a c t e r s  
in  the tbe  same scene o f  a c t io n .  M eadow s a n d  th e  p o l ic e m e n  r e t u r n  
to The G ro ve ;  S u s a n ,  we a re  t o l d ,  i s  e x p e c te d  to  d in e  a t  The 
Grove; a n d ,  as i n  Gold^ i t  i s  a t  The G rove  t h a t  M eadow s r u n s  in t o
the Jew, I s a a c  L e v i .
The A v e r s io n  o f  th e  s c r i p t  in t r o d u c e s  a c o m p le te ly  new
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element in t o  the  p ro g r e s s  o f  th e  p l o t .  A f t e r  th e  d e p a r t u r e  o f  George 
and W in c h e s te r ,  on to  th e  scene comes L a w y e r  C r a w le y ,  a c h a r a c t e r  
who does n o t m ake h is  a p p e a ra n c e  t i l l  m uch l a t e r  i n  b o th  G o ld  a n d  
the n o v e l .  C r a w le y  in t r o d u c e s  h im s e l f  to  th e  a u d ie n c e  in  a
s o l i lo q u y :
A n o th e r  y e a r  gone b y ,  a n d  ( w i t h  a m a z e m e n t ) I 'm
no t s t r u c k  o f f  th e  R o l ls .  I t ' s  i n c r e d i b l e !  1 c a n ' t  a c c o u n t
fo r  i t .  ( S naps  h is  f i n g e r s ) T h a t  f o r  th e  R o l ls  ! I ' v e  go t 
M r .  M eadow s . T h a t  is  to  s a y ,  he has  g o t  me. A g r e a t  
m an . A w o n d e r f u l  m a n .  The w a y  he e n l i s t e d  me shows
th a t .  He saw  1 w a s  a c le v e r  m an -  a c le v e r  l i t t l e  man ;
b u t  u n f o r t u n a t e ;  fo n d  o f  a d r o p .  He b o u g h t  up  my
d e b ts ,  took  o u t  e x e c u t io n ,  h e ld  th e  a xe  o v e r  my h e a d ,
and  o f fe r e d  me h is  f r i e n d s h i p  -  on one c o n d i t i o n  ; t h a t  1 
s h o u ld  be h is  s la v e ,  h is  w h i t e  n i g g e r .  W e l l ,  1 am . T h is
g r e a t  man a n d  1, we do a d e a l  o f  d i r t y  w o r k  t o g e th e r .
But 1 g e t  a l l  th e  c r e d i t .  1 am an  a t t o r n e y  o f  w ood , a
p u p p e t  a t t o r n e y ;  he p u l l s  my s t r i n g s  o u t  o f  s i g h t  a n d  1
do the  m o vem en ts .  W here s h a l l  we a l l  go to? My o r d e r s
to d a y  w e re  to  meet h im  h e re ,  a n d  keep  o u t  o f  s i g h t  t i l l  
1 see h im  a lo n e .  1 h a v e  been  c lo s e  to  h im  once , a n d
h e a rd  h im  t e l l  o ld  M e r to n  -  Hum ph ! h e re  he comes a lo n e
a t l a s t .
This same speech h a s  been  s l i g h t l y  s h o r te n e d  i n  th e  B s c r i p t  w h e re ,  
w ith  the d e le t io n  o f  th e  George a n d  W in c h e s te r  scene , i t  is  th e  
opening speech o f  th e  p l a y .  A lo n g  w i t h  th e  b a i l i f f  o r  a s te w a r d ,  a 
ra s c a l ly  l a w y e r  used  as a to o l  o f  th e  v i l l a i n  w as  a n o th e r  s to c k  
c h a ra c te r  o f  m e lo d ra m a .  T o m l in s  o f  th e  M o r n in g  A d v e r t i s e r  w ho
described the  c h a r a c t e r s  as b e in g  ' o f  t h a t  w a x - w o r k  k i n d  o f  p a t t e r n
which a re  fo u n d  in  th e  p e n n y  l i t e r a t u r e  o f  th e  d a y '  p o in te d  o u t
tha t 'T h e re  is  o f  c o u rs e  a c o w a r d l y  s n e a k ,  w ho  is  th e  v i l e  to o l  o f
the r ic h  man ' The D a i l y  News w i t h  a s i m i l a r  s n e e r  r e f e r r e d  to
the c h a ra c te rs  as ' th e  com m onest p u p p e ts  o f  th e  s ta g e  ' a n d  i n c lu d e d  
Its  l i s t  o f  th e s e  ' th e  s n e a k in g  to o l  o f  th e  r i c h  m a n ' 'T h e  
l^g a l p ro fe s s io n  ' o b s e rv e s  G i l b e r t  C ross  ' w as  c o n t i n u a l l y  a t t a c k e d  
in domestic d ra m a s  a n d  n o t  i n f r e q u e n t l y  s u p p l i e d  th e  v i l l a i n
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C ra w le y  is  i n  f a c t  the  ' w h i t e ’ v i l l a i n '  o f  th e  p ie c e  (a s  M eadows is  
the ' b l a c k '  v i l l a i n ) .  Thom as E r ie  d e s c r ib e d  th e  w h i t e  v i l l a i n  as 
h a v in g  ' p i n k ,  b lo o d s h o t  eyes l i k e  a w h i t e  m o u s e 's ,  a n d  on e v e r y  
a la rm  o f  d e te c t io n  th e y  s t a r t  o u t  o f  h is  h e a d  l i k e  a s c a re d  r a b b i t ' s  
or a p r a w n .  He is  p a le ,  t h r o u g h  g u i l t y  a p p r e h e n s io n  as p l a s t e r  o f  
P a r i s ' . M i c h a e l  Booth no tes  t h a t  ' t h e re  a re  tw o  m a in  k i n d s  o f  
v i l l a i n s :  the  g r i m , d e te r m in e d ,  im m e n s e ly  e v i l ;  a n d  th e  s h i f t y ,
c o w a rd ly ,  h a l f - c o m ic .  When the  l a t t e r  is  p re s e n t  he e x is t s  i n  
c o n ju n c t io n  w i t h  th e  fo rm e r  a n d  is  d o m in a te d  b y  h i m . . . ' . ^ ^  C le a r l y  
C raw ley  is  t h i s  second k i n d  o f  v i l l a i n ,  b u t  w h a t  is  i n t e r e s t i n g  is  
why Reade d e c id e d  to  b r i n g  h im  in t o  such  p ro m in e n c e  in  the  
d ra m a t iz e d  v e r s io n  o f  N T L T M . He h a d  i n  f a c t  in te n d e d  t h a t  th e  p a r t  
should be p la y e d  b y  ' a l i t t l e  H o p - o ' - m y - t h u m b  o f  a c h a p  ' c a l l e d  
Robson.
Thomas F r e d e r i c k  Robson w as  a g i f t e d  b u r le s q u e  c o m e d ia n  w ho
had ta k e n  Lon d o n  b y  s to rm  i n  th e  1850s. C lem en t S c o t t ,  r e c a l l i n g
the London t h e a t r e  i n  i8 6 0 ,  s a id  ' A l l  L o n d o n  is  r a v i n g  a b o u t  The
Great L i t t l e  R obson , a n d  h a s  been  r a v i n g  a b o u t  h im  f o r  e ig h t  
53y e a r s ' .  George A u g u s tu s  S a la ,  w ho  w ro te  a l i t t l e  b ook  a b o u t  h im ,  
observed:
. . . th is  l i t t l e  s tu n te d  c r e a t u r e ,  w i t h  h is  h o a rs e  v o ic e  a n d  
n e rv o u s  g e s tu r e s  a n d  g ro te s q u e  d e l i v e r y ,  h i s  s n a r l s ,  h is  
le e rs ,  h is  h u n c h in g s  o f  th e  s h o u ld e r s ,  h is  c o n to r t io n s  o f  
the  l im b s ,  h is  g le a m in g  o f  th e  e ye s ,  a n d  h is  g r i n d i n g s  
o f  the  te e th ,  w as  a g e n iu s .  54
Indeed, in  1854 th e  Q u a r t e r l y  R ev iew  h a d  c la im e d  t h a t  ' W ith  le s s
than a c u b i t  a d d e d  to  h is  s t a t u r e  M r .  Robson w o u ld  be th e  f i r s t
S h a ksp e a r ia n  a c to r  o f  th e  d a y  ' P e te r  H a n le y  d e s c r ib e d  h is
perform ance as W orm w ood, a l a w y e r ' s  c l e r k ,  i n  a p l a y  c a l l e d  The
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L o t te ry  T i c k e t :
. .  . t h e c h a r a c t e r  is  t h a t  o f  a c r o o k e d ,  m is s h a p e n  
i n d i v i d u a l ,  s p i t e f u l  a n d  m a l ic io u s  to  a d e g re e ;  one 
moment h is  e c c e n t r i c i t i e s  c a u s e d  r o a r s  o f  l a u g h t e r ,  a n d  
in  the  n e x t  he f a i r l y  s t a r t l e d  h is  a u d ie n c e  b y  th e  
i n t e n s i t y  o f  h is  p a s s io n ,  w h e n  f o i l e d  i n  h is  m a l i c io u s  
i n t e n t i o n s .  56
I t  is  e a sy  to  see w h a t  such  a p e r fo r m e r  m ig h t  h a v e  made o f  the  
p a r t  o f the  n e r v o u s  a n d  d is s o lu te  C r a w le y .  A c c o r d in g  to  C o le m a n , 
Reade h a d  f i r s t  seen Robson p l a y i n g  th e  lo w  c o m e d ia n  in  B a r n e t t ' s  
Company in  O x fo rd  i n  th e  1 8 3 0 s . I n  1833 th e  l e a d in g  l i g h t  
comedian o f  B a r n e t t ' s  C o m p a n y  w as  M r B a l l s ,  b u t  Robson m ay  a ls o  
have been a m em ber o f  th e  C o m p a n y  f o r ,  a c c o r d in g  to  H e n ry  W ig a n ,
CQ
he had  in  e a r l i e r  y e a rs  been  on th e  O x fo r d  C i r c u i t .  C e r t a i n l y
Reade w o u ld  h a v e  seen Robson a t  h i s  z e n i t h  i n  th e  1850s, a n d
re c o g n iz in g  h im  as th e  i d e a l  m an to  p l a y  C r a w le y  h a d  ' w r i t t e n  u p '
the p a r t  a c c o r d i n g l y .  When Reade w ro te  to  a p o t e n t i a l  m a n a g e r  i n
1862 o f f e r in g  h im  a c o p y  o f  th e  p l a y ,  he p o in te d  o u t  t h a t  he h a d
59'ta k e n  p ro p e r  c a re  o f  my good  f r i e n d  M r R o b s o n ' .  S a d ly  Robson 
died in  1864» a y e a r  b e fo re  th e  p l a y  r e a c h e d  th e  s ta g e .  I n  i t s  
rev iew  o f th e  Leeds p r o d u c t io n  o f  1865 th e  E ra  s a id  o f  th e  p a r t  o f  
C raw ley  t h a t  i t  w as  'w i t h o u t  d o u b t  th e  g r e a t  p a r t  o f  th e  p ie c e ,  a n d  
e v id e n t ly  w r i t t e n  f o r  p o o r  R o b s o n ' , t h u s  c o n f i r m in g  t h a t  th e  p a r t  
was w r i t t e n  f o r  t h i s  s p e c i f i c  a c t o r .  I n  L o n d o n  th e  p a r t  w as  p la y e d  
by D om in ick  M u r r a y ,  ' a g r e a t  a n d  d e s e rv e d  f a v o u r i t e ' w ho  ' m akes 
a c le v e r  b i t  o f  c h a r a c t e r  o u t  o f  th e  r a s c a l l y  p e t t i f o g g i n g  a t t o r n e y
C ra w le y ,  h a v i n g  re p e a te d  th e  f o r m u la  o f  i n t r o d u c i n g  h im s e l f  
s o l i lo q u y  a n d  e x p l a i n i n g  h i s  p a r t  i n  th e  p l o t ,  t e l l s  us a b o u t
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Meadows. I n  f a c t ,  he ta k e s  o v e r  to  some e x te n t  th e  a u t h o r ' s  ro le  
in  the  n o v e l .  T h e re  is  th e n  some s m a l l  d e v e lo p m e n t  i n  d r a m a t i c  
te c h n iq u e .  I n  G o ld  M eadow s m a rc h e s  on to  th e  s ta g e  a n d  t e l l s  th e  
aud ience  in  so m a n y  w o rd s  t h a t  he is  a s c h e m in g  v i l l a i n .  I n  the  
nove l t h i s  is  im p r o v e d  u p o n  b y  the  a u t h o r  a t  f i r s t  i m p l y i n g  t h a t  
Meadows is  a v i l l a i n ,  a n d  th e n  a l l o w in g  h i s  l a t e r  a c t io n s  to  r e v e a l  
h is  v i l l a i n y .  In  th e  tw o  l a t e r  v e r s io n s ,  i t  i s  L a w y e r  C r a w le y  w ho  
im p l ie s  t h a t  M eadow s is  a v i l l a i n ,  a n d  h is  v i l l a i n y  is  th e n  
c o n f irm e d  in  the  d ia lo g u e  w h ic h  fo l lo w s  th e  a r r i v a l  on s ta g e  o f  
Meadows h im s e l f :
C ra w le y  : ( O b s e q u io u s ly  ) Good m o r n in g  M r .  M eadow s .
( Bows v e r y  lo w )
Meadows : Seen George F ie ld in g ?
C r a w le y :  Yes, M r .  M eadow s , j u s t  c a u g h t  s i g h t  o f  h is
b a c k ,  M r .  M eadow s .
M eadow s: F o l lo w  h im  a n d  s e rv e  h im  w i t h  t h i s .  H is  r e n t
is  h a l f  a y e a r  b e h in d .  ( G ive s  h im  th e  w r i t )
C r a w le y  : ( E x a m in in g  i t ) W hy, y o u r  name is  n o t  h e re ,
s i r .
Meadows : Am 1 a man to  le a v e  my f o o t p r i n t s  e v e r y w h e re  
1 w a lk ?
C ra w le y  : Oh no M r .  M eadow s , y o u  a re  a w o n d e r f u l  m an , 
an  i n v i s i b l e  m a n .  You h a v e  b u t  one l i t t l e ,  l i t t l e  
f a u l t  ; yo u  t r u s t  n o b o d y ,  n o t  e ven  y o u r  f a i t h f u l  
C r a w le y .
Meadows : ( S h a r p l y ) W hat do y o u  w a n t  to  know ?  a n d
w hy?
C ra w le y  : W e l l ,  s i r ,  w i t h  a v ie w  to  c o - o p e r a t io n ,  s i r ,
a n d  n o t  im p e r t i n e n t  c u r i o s i t y ,  1 s h o u ld  l i k e  to  k n o w  
w h y  y o u  r a n  dow n  th e  G rove  F a rm  to  o ld  M r .
M e r to n  j u s t  now , a n d  w h y  y o u  t o ld  h im  W i l l  F i e l d i n g  
was a t  th e  b a n k  t h i s  m o r n in g ,  a n d  th e  b a n k  w o n ' t  
ca sh  t h e i r  d r a f t ,  a n d  w h y  -
Meadows; (^ e r n l y ) So you h a v e  been l is te n in g  to me.
C r a w le y :  ( b r i g h t e n e d ) B e in g  o r d e re d  to  p l a y  p e e p -b o ,
... and ... with a view to co-operate; not 
impertinent curiosity.
M eadows: ( R e f l e c t i n g ) You a s k  me to  t e l l  y o u  w h a t  I
s c a rc e  w h is p e r  to  m y s e l f .  W e l l ,  1 w i l l .  F o r  i t  b u r n s  
my h e a r t ,  a n d  y o u  w i l l  n o t  b e t r a y  me.
C r a w le y :  C o u n t  on my f i d e l i t y ,  M r .  M ea d o w s .
Meadows: 1 count on th is :  i f  you opened y o u r  l ip s .
I ' d  -  (S tam ps  on th e  g r o u n d  as i f  c r u s h in g  som e- 
t h i n g )
C ra w le y ;  ( T r e m b l in g ) T h a t  is  about i t ,  I  b e l ie v e .
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Meadows goes on to  r e v e a l  to C r a w le y  (a s  op p o se d  to d i r e c t l y
a n n o u n c in g  th e  fa c t  to  th e  a u d ie n c e )  t h a t  he is  in  lo v e  w i t h  
S usannah  M e r to n .  H is  m e lo d ra m a t ic  p o s t u r i n g  is  r e t a in e d ,  h o w e v e r :
M eadows : C r a w le y ,  1 lo v e  h e r  w i t h  a l l  my h e a r t  a n d
so u l  a n d  b r a i n .  1 lo v e  h e r  w i t h  more fo rc e  th a n  such  
as y o u  ca n  h a te .
C r a w le y  : Oh, M r .  M eadow s , l i t t l e  men c a n  h a te  p r e t t y
h a r d .  So George  F ie l d i n g  is  in  y o u r  w a y?
M eadows : A n d  w h a te v e r  g e ts  i n  my w a y . . . .
C r a w le y  : Gets k i c k e d  o u t  o f  y o u r  w a y ,  M r .  M eadow s .
M eadow s: You see th e  gam e. Se rve  th e  w r i t .  Go!
C ra w le y  : 1 f l y ,  s i r .
These q u o ta t io n s  h a v e  been ta k e n  f ro m  th e  A s c r i p t .  I n  th e  B s c r i p t
th is  e x c h a n g e  h a s  been s l i g h t l y  s h o r te n e d ,  i n c l u d i n g  th e  d e le t io n  o f
the g e s tu re  o f  s ta m p in g  on th e  g r o u n d  ’ as i f  c r u s h i n g  s o m e th in g ' .
Th is  m ig h t  s u g g e s t  t h a t  su ch  a g e s tu r e  h a d  become d a te d  b y  1874,
were i t  no t  f o r  th e  f a c t  t h a t  s i m i l a r  g e s tu r e s  a re  r e t a in e d  e ls e w h e re
in  the p l a y .  My g uess  is  t h a t  R e a d e 's  s ta g e  p i c t u r e  s im p ly  d id  no t
work in  p r a c t i c e  a n d  M e a d o w s 's  s ta m p in g  d id  n o t  c o n v e y  the
necessary  m enace to  a c c o m p a n y  th e  im p l i e d  t h r e a t  (a  g e s tu r e  w i t h
the h a n d s ,  as i f  s t r a n g l i n g  s o m e th in g  f o r  e x a m p le ,  w o u ld  s u r e l y
be more e f f e c t i v e ) .
C r a w le y  goes o f f  to  s e rv e  th e  w r i t ,  l e a v i n g  M eadows to
encoun ter the  p o l ic e m e n ,  a n d  h e re  th e  d ia lo g u e  r e m a in s  i d e n t i c a l
w ith  th a t  i n  G o ld . W ith  t h e i r  d e p a r t u r e  M eadow s h a s  a s l i g h t l y
a l te red  v e r s io n  o f  the  same s o l i l o q u y  sp o ke n  a t  t h i s  p o in t  i n  G o ld  :
H e re 's  l u c k  ! T h is  s tone  w i l l  k i l l  tw o  b i r d s  ; g e t  me b a c k  
my no tes  a n d  s t i n g  G eorge  F i e l d i n g .  He h a s  o f te n  been 
w a rn e d  a g a in s t  t h i s  R o b in s o n ,  b u t  he n e v e r  w o u ld  
l i s t e n :  h i s  f r i e n d  a t h i e f !  he w i l l  be r e a d y  to  f l y  th e
v i l l a g e  f o r  sham e.
I t  is no lo n g e r  n e c e s s a ry  f o r  M eadow s to  t e l l  th e  a u d ie n c e  t h a t  he
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has 'w o r k e d  o n '  o ld  M e r to n ,  b e cause  C r a w le y  h a s  done t h i s  f o r
h im.
( i i i )
As in  G o ld  he is  now jo in e d  on s ta g e  b y  Is a a c  L e v i ,  the
Jew. In  G o ld , M e a d o w s 's  s u r l y  t r e a tm e n t  o f  th e  Jew i n  th e  e n s u in g  
episode w as g u a r a n te e d  to e x c i t e  th e  a u d ie n c e 's  lo u d e s t  d i s ­
a p p r o v a l .  Reade c o u ld  r e l y  on t h e i r  s y m p a th e t i c  re s p o n s e  to  L e v i ,
not o n ly  because  he h a d  e s t a b l i s h e d  M eadow s as th e  v i l l a i n  o f  the
piece so t h a t  e v e r y  c h a r a c t e r  i n  o p p o s i t io n  to  h im  m u s t  n e c e s s a r i l y  
be 'g o o d ' ,  b u t  more e s p e c ia l l y  b e c a u s e ,  b y  th e  1850s, s y m p a th y  f o r  
the Jews w as  a t  i t s  h e ig h t .
A t t i t u d e s  h a d  been c h a n g in g  s in c e  th e  b e g in n in g  o f  th e
c e n tu ry ,  a n d  m uch  o f  th e  c r e d i t  f o r  t h i s  m u s t  go to  the
E v a n g e l ic a l  m ovem en t:
No lo n g e r  w e re  th e  u n b e l ie v e r s  c o n s id e r e d  an  o b je c t  f o r  
i n s u l t  a n d  r e v i l i n g  ; t h e y  w e re  a p p r o a c h e d  i n  a s p i r i t
no t o n ly  o f  f r i e n d s h i p  b u t  a lm o s t  o f  v e n e r a t i o n ,  as th e  
a n c ie n t  p e o p le  o f  God. R e a s o n a b le  a r g u m e n ts  w e re  p u t  
f o r w a r d  in  m o d e ra te  la n g u a g e  ; i t  w as  f r e e l y  a d m i t t e d
th a t  C h r is te n d o m  ow ed a p r o fo u n d  d e b t  o f  shame in  
re s p e c t  o f  th e  p a s t  c e n tu r ie s  o f  p e r s e c u t io n  a n d
m a l t r e a tm e n t .  . .  .H ence  in  E v a n g e l i c a l  c i r c l e s  th e  m ove­
ment r e s u l t e d  in  th e  d e v e lo p m e n t  o f  a s p i r i t  o f  
f r i e n d l i n e s s ,  w h ic h  in s i s t e d  on th e  r e c o g n i t i o n  o f  th e  Jew 
as m em bers o f  E n g l i s h  s o c ie t y .  62
The chang ing  a t t i t u d e  is p e rh a p s  sym bolised  b y  the fa c t  th a t  one of
Victoria's first acts on succeeding to the throne was to give a
k n ig h th o o d  to  Moses M o n te f io r e ,  S h e r i f f  o f  L o n d o n .  M a n y  Jews now
held p ro m in e n t  p u b l i c  p o s i t i o n s ,  a n d  i n  a d d i t i o n  th e  R o th s c h i ld
fa m i ly  h a d  become w e l l  k n o w n  f o r  t h e i r  p h i l a n t h r o p y  a n d  c u l t u r e .
Jews had  a ls o  been  m a k in g  a n  i n c r e a s in g  n u m b e r  o f  a p p e a ra n c e s  as
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w o r th y  o r  s y m p a th e t i c  c h a r a c t e r s  in  n o v e ls  a n d  on th e  s ta g e  s in ce  
before the  t u r n  o f  th e  c e n t u r y ,  i n s p i r e d  l a r g e l y  b y  th e  in t e r e s t  in  
o u tca s ts  e x p re s s e d  b y  th e  R o m a n t ic  m ovem en t:
W ith  th e  c lo se  o f  th e  e ig h te e n th  c e n t u r y . . . a  new
s p i r i t  w i t h  r e g a r d  to  th e  Jews h a d  come to  m a n i fe s t
i t s e l f  i n  E n g l i s h  l i t e r a t u r e .  W hereas th e  s ta g e  h a d  
p r e v io u s l y  o f f e r e d  i t s  p u b l i c  f o r  the  most p a r t  r e s u s c i ­
ta t io n s  o f  S h a k e s p e a r e 's  S h y lo c k  o r  f i g u r e s  o f  fu n  su ch  
as ' Beau M o rd e c a i  ' i n  M a c k l i n ' s  Love  k  l a  Mode (1 7 5 9 ) ,  
the  p u b l i c a t i o n  o f  th e  f i r s t  t r a n s l a t i o n  o f  L e s s in g 's
N a th a n  th e  Wise in  1781 ( f o l lo w e d  b y  a new v e r s io n  ten
y e a rs  l a t e r ,  s i m i l a r l y  w i t h  a p o lo g e t i c  i n t e n t i o n s )  m a rk e d  
the b e g in n in g  o f  a c h a n g e  in  a t t i t u d e .  R ic h a r d
C u m b e r la n d 's  The J e w , f i r s t  p e r fo r m e d  i n  1794 a n d  
r e p e a te d ly  p u b l i s h e d ,  a n a e m ic  p r o d u c t io n  t h o u g h  i t  w a s ,  
m a rk e d  an  epoch  in  E n g l i s h  l i t e r a t u r e  i n  t a k i n g  a Jew
as i t s  h e ro .  He w as  fo l lo w e d  b y  th e  p l a y w r i g h t  Thom as 
D ib d in  ( The Jew a n d  th e  D o c to r , 1789; The Schoo l f o r  
P r e ju d ic e "  1801 ) a n d  th e  n o v e l i s t s  George  W a lk e r
( T heodo re  C y p h o n , 1796, 1823) a n d  M a r ia  E d g e w o r th
( H a r r i n g t o n , 1816 -  th e  f i r s t  w o r k  to  p r e s e n t  a Jew n o t  
o n ly  i n  a f a v o u r a b le  l i g h t ,  b u t  as a g e n t le m a n ) .  The 
new te n d e n c y  w as  b y  no m eans u n i v e r s a l ;  b u t  i t  w as 
s i g n i f i c a n t ,  a n d  no t w i t h o u t  l a s t i n g  e f f e c t .  63
As e a r l y  as 1810 W i l l i a m  C o b b e t t  h a d  e x p re s s e d  h is  co n te m p t  f o r
' the  f in e  b e n e v o le n t  Je w is h  c h a r a c t e r s , w h ic h  a re  to  be fo u n d  in
some o f o u r  m o d e rn  p l a y s I t  is  s i g n i f i c a n t  t h a t  th e  p a r t  o f
Shylock b e g a n  to  be p la y e d  i n c r e a s i n g l y  as a s y m p a th e t i c
c h a ra c te r .  H a z l i t t  w ro te  o f  E d m und  K e a n 's  S h y lo c k  a t  D r u r y  Lane  in
1816: ' h i s  Jew is  more t h a n  h a l f  a C h r i s t i a n .  C e r t a i n l y ,  o u r
sym path ies  a re  m uch more o f te n  w i t h  h im  t h a n  w i t h  h is  e n e m ie s ' .
Then, o f  c o u rs e ,  t h e r e  w a s  S c o t t ' s  1 v a n h o e  (1819) w h ic h  w a s ,
acco rd ing  to  L o u is  Jam es, th e  o n l y  one o f  S c o t t ' s  n o v e ls  e n jo y e d  b y
the w o r k in g  c la s s e s  w h o  w e re  e s p e c ia l l y  in t e r e s te d  i n  Rebecca a n d
Isaac: 'Jews a n d  Jewesses u>efe g e n e r a l l y  p o r t r a y e d  f a v o u r a b l y
i n . . . l o w e r - c la s s  f i c t i o n I n  a d i f f e r e n t  c la s s  w e re  th e  Je w is h
heroes o f  the  n o v e ls  o f  B e n ja m in  D i s r a e l i  i n  th e  1830s a n d  40s. I n
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i ts  r e v ie w  o f  T a n c r e d  th e  E d in b u r g h  R e v ie w  o b s e rv e d  t h a t  'M r
D ' I s r a e l i  b e a u t i f u l l y  e x p re s s e s  th e  deep o b l i g a t i o n s  u n d e r  w h ic h  the
d a i l y  s p i r i t u a l  l i f e  o f  th e  E n g l i s h  p e o p le ,  l i e s  to  Je w is h  w r i t e r s
and Jew ish  h i s t o r y H a r r y  Stone h a s  n o te d ^ ^  th e  c h a n g in g
a t t i t u d e  to w a r d s  Jews i n  D ic k e n s  ( a n o th e r  b a ro m e te r  o f  p u b l i c  ta s te )
from h is  a n t i - s e m i t i s m  o f  th e  1830s a n d  th e  c r e a t io n  o f  F a g in  to  h is
to le r a t io n  a n d  s y m p a th y  i n  the  1850s. A C h i l d ' s  H is t o r y  o f  E n g la n d
(1851-3) c o n ta in s  a p a s s a g e  w h ic h  s p e a k s  s a d l y  o f  th e  fa te  o f  the
Jews d u r i n g  the  r e ig n  o f  E d w a rd  1, a n d  in  O u r  M u t u a l  F r ie n d
(1864-5) 'D ic k e n s  uses R ia h  to  u n d e r l i n e  J e w is h  l o y a l t y ,  k in d n e s s ,
69h u m i l i t y ,  p a t ie n c e  a n d  c h a r i t y  -  th e  s u p p o s e d ly  J e w is h  v i r t u e s ' .  
E dw ard  S t i r l i n g ,  w ho  p la y e d  L e v i  i n  G o ld , h a d  h im s e l f  w r i t t e n  a 
p la y  c a l l e d  The M e n d ic a n t ' s  Son! o r ,  th e  Jew o f  S o u th w a r k !
pe rfo rm ed  a t  the  S u r r e y  in  1845. I s h m a e l  L y o n s  ( p la y e d  b y  S t i r l i n g )  
is a w o r th y  o l d - c l o '  m an w ho  b e f r i e n d s  a n d  g iv e s  c h a r i t y  to  a
m e n d ican t:  'E v e r y  m an d e s e rv e s  k in d n e s s  f ro m  h is  f e l l o w  m e n ' ,  s a ys  
Ishm ae l,  'Jew o r  C h r i s t i a n ,  i t  is  o u r  d u t y  to  a s s is t  each  o t h e r ' .  
( I t  is  s c a r c e ly  n e c e s s a ry  to  a d d  t h a t  th e  m e n d ic a n t  t u r n s  o u t  to  be 
the son o f  a n o b le m a n  -  more s i g n i f i c a n t l y ,  t h o u g h ,  he m a r r ie s  th e  
Jew's d a u g h t e r . )
A g a in s t  t h i s  b a c k g r o u n d  o f  i n c r e a s in g  s y m p a th y  f o r  th e  Jews, 
p o p u la r  f e e l in g  w as  more im m e d ia te ly  e n g a g e d  w i t h  re c e n t  e v e n ts  : 
the e le c t io n  o f  L io n e l  R o th s c h i ld  to  P a r l i a m e n t  i n  1847 a n d  a g a in  i n  
1850; the  e le c t io n  o f  D a v id  Sa lom on in  1851; a n d  th e  re p e a te d
attempts to p a s s  th e  O a th  o f  A b j u r a t i o n  (Jew s) B i l l  w h ic h  w o u ld  
enable them to  ta k e  t h e i r  s e a ts  i n  P a r l i a m e n t .  The re p e a te d  
re jec t ion  o f  th e  B i l l  b y  th e  House o f  L o r d s  c a u s e d  o u t r a g e  w h ic h
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was e x p re s s e d  in  n u m e ro u s  a r t i c l e s  a n d  e d i t o r i a l s .  The  h ig h  f e e l i n g
was c o n v e y e d  b y  th e  I l l u s t r a t e d  L o n d o n  News i n  J u l y  1851:
F iv e  t im e s  th e  House o f  Commons, b y  l a r g e  m a j o r i t i e s ,  
has  a f f i r m e d  t h a t  B r i t i s h  Jews a re  e n t i t l e d  to  a l l  th e  
p r i v i l e g e s  o f  B r i t i s h  c i t i z e n s h i p ;  a n d  f i v e  t im e s  th e
House o f  L o rd s  h as  d e n ie d  th e  p r o p o s i t i o n . . . .  Why th e  
House o f  L o r d s . . . s e e in g  th e  c u r r e n t  o f  p u b l i c  o p in io n ,  
s h o u ld  p e r s i s t  i n  r e t a i n i n g  th e  l a s t  u se le ss  m a rk  o f  
p o l i t i c a l  a n d  s o c ia l  d e g r a d a t i o n  a c c i d e n t a l l y  a f f i x e d
upon  the  Jew s, s u rp a s s e s  the  w isd o m  o f  most p e o p le  to  
d is c o v e r .  71
The a r t i c l e  goes on to  s u g g e s t  t h a t  the  Q ueen , h a v i n g  a l r e a d y
honoured  a Jew w i t h  a b a r o n e t c y  m ig h t  'g o  one s te p  f u r t h e r ,  a n d
e leva te  a Jew to  th e  P e e r a g e ' .  The House o f  L o r d s  ' c o u ld  s c a r c e ly
so a f f r o n t  th e  " f o u n t a i n  o f  h o n o u r  a n d  d i g n i t y , "  as to  d e n y  the
Queen's r i g h t .  Such an  a t te m p t  to  fo r c e  a s o lu t i o n  o f  th e  d i f f i c u l t y
is ,  no d o u b t ,  e x t r e m e ly  im p r o b a b le ,  b u t  i t  is  n o t  im p o s s ib le ,  a n d
72w ould  no t be i l l e g a l . . . ' .  The Jews d id  n o t  r e c e iv e  t h e i r  r i g h t s  
u n t i l  1858, so I s a a c  L e v i  w as  s t i l l  a t o p i c a l  c h a r a c t e r  w h e n  th e  
novel was p u b l i s h e d  i n  1856.
The w h o le  o f  th e  I s a a c  L e v i  scene r e m a in s  m uch th e  same in
a l l  fo u r  v e r s io n s .  Reade w as  fo n d  o f  t h i s  p a r t i c u l a r  c r e a t io n  a n d
would not d re a m  o f  p a r t i n g  w i t h  h im ,  d e s p i te  D ion  B o u c i c a u l t ' s
73ad v ice .  In  G o ld  M eadow s g re e ts  h is  a r r i v a l  w i t h  th e  w o rd s :
Ah! Who is  th is ?  T h a t  o ld  Jew ! 1 k n o w  w h a t  he comes
fo r  -  W e l l ,  M r .  L e v i  -  i f  i t  is  a b o u t  th e  house  y o u  a re  
i n ,  yo u  m ay keep  y o u r  b r e a t h  to  co o l  y o u r  p o r r i d g e .
In  the n o v e l  Reade is  a b le  to  g i v e  a f u l l  a n d  im p a s s io n e d
d e s c r ip t io n  o f  I s a a c  L e v i :
As he [M e a d o w s ]  h o v e re d  a b o u t  am ong George
F ie ld in g  ' s r i c k s ,  th e  f i g u r e  o f  a n  o ld  m an s l i g h t l y
bowed b u t  f u l l  o f  v i g o u r  s tood  b e fo re  h im .  He h a d  a 
lo n g  g r e y  b e a r d  w i t h  a s l i g h t  d i v i s i o n  i n  th e  c e n t r e ,
h a i r  a b u n d a n t  b u t  a lm o s t  w h i t e ,  a n d  a d a r k  s w a r t h y
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c o m p le x io n  t h a t  d i d  n o t b e lo n g  to  E n g la n d ;  h is  t h i c k
e y e b ro w s  a ls o  w e re  d a r k e r  t h a n  h i s  h a i r ,  a n d  u n d e r  
them w as  an  eye l i k e  a r o y a l  j e w e l ;  h is  v o ic e  h a d  th e
o r i e n t a l  r i c h n e s s  a n d  m o d u la t io n  -  t h i s  o ld  m an w as
Is a a c  L e v i . . . .
I s a a c  L e v i ,  u n l i k e  most Jews, w as  f a m i l i a r  w i t h
the  H ebrew  to n g u e ,  a n d  t h i s  a n d  th e  E a s te rn  h a b i t s  o f
h is  y o u th  c o lo u re d  h is  la n g u a g e  a n d  h is  t h o u g h t s ,
e s p e c ia l l y  in  h is  m om ents o f  e m o t io n ,  a n d  a b o v e  a l l ,
when he f o r g o t  th e  m o n e y - le n d e r  f o r  a m om ent, a n d  f e l t  
and  t h o u g h t  as one o f  a g r e a t  n a t i o n ,  d e p re s s e d  b u t  
w a i t i n g  f o r  a g r e a t  d e l i v e r a n c e .  He w as  a m an o f  
a u t h o r i t y  a n d  l e a r n i n g  i n  h is  t r i b e .
A t s i g h t  o f  I s a a c  L e v i  M e a d o w s ' b r o w  lo w e r e d ,  a n d
he c a l l e d  o u t  r a t h e r  r u d e l y  w i t h o u t  a l l o w in g  th e  o ld
g e n t le m a n  to  s p e a k ,  ' I f  y o u  a re  come to  t a l k  to  me
a b o u t  t h a t  house yo u  a re  i n  y o u  m a y  k e e p  y o u r  b r e a th  
to coo l y o u r  p o r r i d g e .  '
Reade h a d  d e c id e d  to sp e n d  m uch t im e  a n d  e f f o r t  t r y i n g  to  c re a te
fo r  the n o v e l  a r e a l i s t i c  p o r t r a i t  o f  a Jew : ' I t  w i l l  be my b u s in e s s
to show w h a t  is  i n  th e  h e a d  a n d  in  th e  h e a r t  o f  a m ode rn  Jew.
T h is  e n t a i l s  th e  r e a d in g  o f  a t  l e a s t  e i g h t  c o n s id e r a b le  vo lu m e s  ; b u t
those vo lum es  r e a d  w i l l  m ake  my Jew a T r u t h ,  p le a s e  God, i n s te a d
7/
of a L i e ' .  Reade h a s  l e f t  no r e c o r d  o f  w h a t  th e se  ' e ig h t
c o n s id e ra b le  v o lu m e s '  m ig h t  h a v e  b e e n .  I n  a n y  c a se ,  as W ayne
Burns has o b s e r v e d ,  h is  r e a d in g  d id  l i t t l e  to  m ake  th e  L e v i  o f  th e
nove l more r e a l i s t i c  t h a n  th e  L e v i  o f  G o ld  : ' t h e r e  i s  no c h a n g e ,
m ere ly  e x te n s io n  p lu s  r h e t o r i c a l  i n f l a t i o n ,  w h i c h . . . t e n d s  to  m ake
the L e v i  o f  th e  n o v e l  more f l a g r a n t l y  m e lo d r a m a t ic  t h a n  h i s  s ta g e
75c o u n te rp a r t  ' .  I n  h e r  r e v ie w  o f  th e  n o v e l  George E l io t  o b s e rv e d
7A
w i t t i l y  t h a t  L e v i  ' i s  a m o s a ic  c h a r a c t e r  i n  more senses t h a n  o n e ' .  
The L e a d e r , h o w e v e r ,  w h ic h  saw  a l l  th e  o th e r  c h a r a c t e r s  as 
c o n v e n t io n a l ,  p r a i s e d  L e v i  a n d  d e s c r ib e d  h im  as ' a n  " A s ia n
m ys te ry "  co m pound ed  o f  S h y lo c k ,  S h e v a ,  a n d  D i s r a e l i ' s  g r e a t  
I 77r a c e ' .  T h a t  Reade b e l ie v e d  L e v i ' s  o v e r b lo w n  a n d  h e a v i l y  H e b ra ic  
language  to  be m a s t e r l y  a n d  b e a u t i f u l  i s  e v id e n t  f ro m  h is  own
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comment i n  th e  n o v e l  on th e  d ia lo g u e :
A ge , s o r r o w ,  a n d  e lo q u e n c e  p le a d e d  in  v a i n ,  f o r  
th e y  w e re  w a s te d  on th e  r o c k  o f  r o c k ,  a s t r o n g  w i l l  a n d  
a v u l g a r  s o u l .  B u t in d e e d  the  w h o le  t h i n g  w a s  l i k e  e p ic  
p o e t r y  w r e s t l i n g  w i t h  th e  " L i m e r i c k  C h r o n ic le "  o r  "T u a m  
G a z e t te " .
In  the  n o v e l  Reade w as  a b le  to  m ake  a b s o lu t e l y  p l a i n  th e  s o r t  o f
e ffec t he h a d  been a im in g  a t  i n  G o ld  w i t h  L e v i  ' f l i n g i n g  u p  h is
hands l i k e  St P a u l  a t  L y s t r a  ' a n d  r i s i n g  to  'd o u b le  h is  h e ig h t  ' as
he p o u rs  f o r t h  h is  c u rs e  w i t h  'E a s t e r n  f u r y ' ,  a n d  M e a d o w s 's
re a c t io n  as 'w h i t e  a n d  b la c k  w i t h  p a s s io n  he w h e e le d  r o u n d  on
Isaac  w i t h  a f ie r c e  s n a r l ' .  These a re  n o t  n a t u r a l  r e a c t io n s ,  b u t
stage e f fe c ts  -  f a n t a s t i c ,  i d e a l i s e d  s ta g e  e f fe c ts  a t  t h a t .  W ayne
B u rn s 's  comment on t h i s  scene is  v i v i d  a n d  a p t :
The m e ta p h o r i c a l  la n g u a g e ,  r e m in is c e n t  o f  The A c t o r ' s  
H a n d -B o o k , is  c l e a r l y  in te n d e d  to  p i c t u r e  L e v i  as he 
a p p e a re d  on th e  s ta g e ,  o r ,  more a c c u r a t e l y ,  th e  w a y
Reade w o u ld  h a v e  l i k e d  to  see h im  a p p e a r  on th e
stage  -  i f  o n l y  he h a d  been  a b le  to  f i n d  a s ta g e -  
m a n a g e r  a n d  a c to r s  w i l l i n g  to  c a r r y  o u t  h i s  i n s t r u c t i o n s  
to the  l e t t e r .  These  p a s s a g e s ,  i n  f a c t  th e  e n t i r e  f i r s t  
th re e  c h a p te r s ,  m ay  t h e r e fo r e  be d e s c r ib e d  as h i s  i d e a l  
v e r s io n  o f  G o ld  A c t 1 -  i n  so f a r  as he c o u ld  em body  
t h i s  i d e a l  v e r s io n  in  w o r d s .  E v e r y t h i n g  b e lo n g in g  to  
S u r re y  m e lo d ra m a  is  th e r e  -  w i t h  Reade s h o u t in g  p o e t r y  
as w e l l  as d i r e c t i o n s  f ro m  th e  w in g s ,  a n d  now a n d  th e n  
d e s c e n d in g  in t o  th e  p i t  to  m ake  s u re  th e  a u d ie n c e  is  
s e e in g ,  a n d ,  w h a t  is  m o re ,  a p p r e c i a t i n g ,  a l l  th e  f i n e
t h in g s  t a k i n g  p la c e  on h i s  f i c t i o n a l  s ta g e .  F o r  the
r e a d e r . . . t h e r e  is  c o n s e q u e n t ly  no escape  f ro m  th e  r a n t
a nd  f u s t i a n . . .  Reade is  a lw a y s  th e re  to p r o d  a n d  to  
p o in t ,  a n d ,  most d i s t u r b i n g  o f  a l l ,  to  m a g n i f y  h is
a l r e a d y  m a g n i lo q u e n t  la n g u a g e .  78
Levi h a s ,  h o w e v e r ,  fo u n d  one a d m i r e r  a m o n g s t  m ode rn  c r i t i c s .
Montague F r a n k  M o d d e r  d e c la r e s  t h a t  'T h e  c r e d i t  f o r  c r e a t i n g  a
v iv id  p i c t u r e  o f  a c o n te m p o r a r y  Jew , on th e  v e r y  eve o f  J e w is h
em anc ipa t ion  [ i . e . ,  the  g r a n t i n g  o f  f u l l  r i g h t s  o f  c i t i z e n s h ip ]  i n
E ng land , goes to  C h a r le s  R e a d e ' :
Is a a c  L e v i ' s  r ig h te o u s n e s s  i n  b u s in e s s  t r a n s a c t i o n s ,  h is
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a c t i v e  b e n e v o le n c e  to w a r d s  those  whom he c a n  s e rv e  
w i t h o u t  h u r t i n g  h is  own in t e r e s t s ,  th e  g r a v e  a n d  l o f t y  
tones o f  h is  re b u k e s  to  f o o l i s h  w r o n g - d o in g ,  h i s  f a i t h  in  
the  d e s t in ie s  o f  p e o p le  -  a l l  these  a p t l y  c o m b in e  to  m ake 
h im  more r e a l  t h a n  a n y  o f  th e  s u p e r b  he roes  o f  
D i s r a e l i .  80
He co n c lu d e s  t h a t  'On th e  w h o le ,  th e  e f fe c t  o f  C h a r le s  R e a d e 's  n o v e l
is in the d irection  of f a i r  and jus t judgment of the people to which
81Isaac  L e v i  b e l o n g s ' .  W ayne B u rn s  com m ents r i g h t l y  on t h i s  p r a i s e
that Modder has 'm istaken aims and methods for accomplishment' for
Reade has made Levi ' a p leasant ra th e r  than an unpleasant
c a r ic a tu r e  -  a d i s t i n c t i o n  t h a t  has  l i t t l e  i f  a n y t h i n g  to  do w i t h
82t r u th  o r  r e a l i s m ' . F o r  th e  a u d ie n c e  a t  D r u r y  L a n e  h o w e v e r ,  
Edward  S t i r l i n g ' s  p e r fo rm a n c e  as L e v i  w as  'n o t  w i t h o u t  a d a s h  o f
Q o
g ra n d e u r ,  b e f i t t i n g  th e  a s s o c ia t io n s  o f  th e  H eb rew  r a c e ' ,  a n d  i t  
must h ave  been a s t i r r i n g  moment w h e n  L e v i  r e a c h e d  th e  end  o f  h is  
e la b o ra te  r h e t o r i c a l  c u r s e ,  a n d  th e  v i l l a i n  M eadow s r a i s e d  h is  s t i c k  
to s t r i k e  dow n the  o ld  m a n ,  o n l y  to  be t h w a r t e d  b y  th e  t im e ly
O /
in te r v e n t io n  o f  th e  h e r o .  T h is  moment p r e s e n ts  us w i t h  a ' p i c t u r e '  —  
-  a s i g n i f i c a n t  one s in c e  v i l l a i n  a n d  h e ro  a re  c o n f r o n t i n g  one 
ano the r f o r  the  f i r s t  t im e .  G e o rg e 's  d e fence  o f  th e  o ld  Jew a g a in s t
the p h y s ic a l  a t t a c k  o f  th e  v i l l a i n  is  an  i d e a l  w a y  o f  d i s p l a y i n g  
George as the  t r a d i t i o n a l  s ta g e  h e ro  a n d  w o u ld  d o u b t le s s  h a v e  won
him a ro u n d  o f  a p p la u s e  a n d  a few  c h e e rs .  We a l r e a d y  k n o w  t h a t
George is  h o n e s t  a n d  u n f o r t u n a t e ,  a n d  d e v o te d  to  th e  h e r o in e ,  a l l  
the t r a d i t i o n a l  r e q u i r e m e n ts  o f  th e  m e lo d ra m a  h e ro .  The h e ro ,  s a y s  
Michael Booth, ' i s  a h an d so m e  y o u n g  m an o f  a c t io n  a n d  c o u r a g e ,
e te rn a l ly  d e v o te d  to  s w e e th e a r t  o r  w i f e ' T h is  e t e r n a l  d e v o t io n ,
which we a re  s h o r t l y  to  see i n  c o n ju n c t io n  w i t h  h i s  w i l l i n g n e s s  to  
go out to A u s t r a l i a  to  m ake  a fo r t u n e  i n  o r d e r  to  m a r r y  h is
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s w e e th e a r t ,  p u ts  G eorge a ls o  i n t o  th e  l i t e r a r y  c o n v e n t io n  o f  the  
f a i t h f u l  l o v e r :
His B i b l i c a l  p r o t o t y p e  w as J a c o b ,  w hose  p a t i e n t  l a b o r  to
e a rn  the  w om an he lo v e d  made h im  a m ode l f o r  t r u e  
lo v e r s .  The f i g u r e  o f  th e  p a t i e n t ,  f a i t h f u l  l o v e r  w as  
a g re e a b le  to  V i c t o r i a n  ta s te  p a r t l y  b e ca u se  th e  s u f f e r i n g  
a s s o c ia te d  w i t h  f r u s t r a t e d  lo v e  h a d  th e  same v a lu e  as 
d id  o th e r  fo rm s  o f  s u f f e r i n g  w h ic h  w e re  v ie w e d  as means 
to  m o ra l  im p ro v e m e n t .  A ls o ,  V i c t o r i a n s  seemed to  f i n d  
i n d i c a t i o n s  o f  c o n s t a n c y ,  w h e th e r  i n  i n s t i t u t i o n s  o r  i n
lo v e ,  c o m fo r t i n g .  86
As a h e ro  o f  m e lo d ra m a ,  he is  b o u n d  to  become 'e n t a n g le d  i n  the
w iles  o f the  v i l l a i n ,  w ho  com m o n ly  s te a ls  h i s  m oney a n d  p r o p e r t y
and o u tw i t s  h im  w i t h  th e  g r e a te s t  ease u n t i l  th e  f i n a l  s e n s a t io n a l
87
and o f te n  a c c id e n t a l  r e v e r s a l  o f  f o r t u n e ' .  T h is  i s ,  in d e e d ,  to  be
the g e n e r a l  c o u rs e  o f  the  s t o r y .
In  G old  George e n te rs  a n d ,  a c c o r d in g  to  th e  s ta g e  d i r e c t i o n ,  
'c o o l ly  p a r r i e s  the  b l o w ' ,  b u t  a g a in  i n  th e  n o v e l  Reade has  an  
o p p o r tu n i t y  to  d e s c r ib e  f u l l y  th e  a p p r o p r i a t e  s ta g e  e f fe c ts  he h a d  
v is u a l i z e d :
A t t r a c t e d  b y  th e  r a i s e d  v o ic e s ,  a n d  unseen  in  
t h e i r  f r e n z y  b y  e i t h e r  o f  these  a n t a g o n i s t s ,  y o u n g  
George F i e l d i n g  h a d  d r a w n  n e a r  th e m . He h a d ,  l u c k i l y ,  
a s to u t  p i g - w h i p  i n  h is  h a n d ,  a n d  b y  an  a d r o i t  t u r n  o f  
h is  m u s c u la r  w r i s t  he p a r r i e d  a b lo w  t h a t  w o u ld  h a v e  
s topped  the  o ld  J e w 's  e lo q u e n c e  p e r h a p s  f o r  e v e r .  As i t  
w as , th e  c o r n f a c t o r ' s  s t i c k  c u t  l i k e  a r a z o r  t h r o u g h  the  
a i r ,  a n d  made a most m u s ic a l  w h i r r  w i t h i n  a fo o t  o f  the  
Je w 's  e a r :  th e  b a s i l i s k  lo o k  o f  venom  a n d  v e n g e a n c e  he 
i n s t a n t l y  s h o t  b a c k  a m o u n te d  to  a s t a b .
'N o t i f  1 k n o w  i t ,  ' s a id  G eorge . A n d  he s tood  co o l 
and  e re c t  w i t h  a c a lm  m a n ly  a i r  o f  d e f ia n c e  b e tw e e n  th e  
two b e l l i g e r e n t s .
This is  the  f i r s t  o f  m a n y  su c h  s ta g e  p i c t u r e s  Reade w as  to  d e s c r ib e  
d u r in g  the  c o u rs e  o f  th e  n o v e l .  One f u r t h e r  e x a m p le  f ro m  t h i s  
p a r t i c u la r  scene show s Reade u s in g  th e  n o v e l  fo rm  to  c r e a te  an  
idea l s tage  p l a y .  G eo rge , h a v i n g  p a c i f i e d  th e  tw o  m en, i n v i t e s  L e v i
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to go in t o  h is  house  a n d  r e s t  h im s e l f ,  an  i n v i t a t i o n  w h ic h  th e  Jew,
a f te r  m o m e n t 's  h e s i t a t i o n ,  a c c e p ts .  The G o ld  v e r s io n  r e a d s :
G eorge : T h e re  -  go i n ,  a n d  f o r g e t  a l l  y o u r  t r o u b le s
a w h i le  b y  my f i r e s i d e ,  my p o o r  o ld  m a n .
L e v i :  ( A f t e r  a s t r u g g le ,  g iv e s  h im  h is  h a n d ) Is s a c  L e v i
is  y o u r  f r i e n d !
In  the n o v e l  t h i s  p a r t  is  s u i t a b l y  e n la r g e d  to  c o n v e y  a d r a m a t i c  
id e a l  :
'W e l l , '  s a id  th e  g o o d - n a t u r e d  y o u n g  m an so o th ­
i n g l y  -  ' d o n ' t  yo u  v e x  y o u r s e l f  a n y  more a b o u t  i t .  Now
you  go in  a n d  f o r g e t  a l l  y o u r  t r o u b le  a w h i l e ,  p le a s e  
God, b y  my f i r e s i d e  my p o o r  o ld  m a n . '
I s a a c  t u r n e d ,  th e  w a te r  came to  h is  eyes a t  t h i s
a f t e r  b e in g  i n s u l t e d  so; a l i t t l e  s t r u g g l e  to o k  p la c e  i n  
h im ,  b u t  n a t u r e  c o n q u e re d  p r e ju d ic e  a n d  c e r t a i n  r u b b i s h  
he c a l l e d  r e l i g i o n .  He h e ld  o u t  h is  h a n d  l i k e  th e  k i n g
o f a l l  A s ia ;  George g r a s p e d  i t  l i k e  an  E n g l i s h m a n .
' I s a a c  L e v i  is  y o u r  f r i e n d ,  ' a n d  th e  e x p r e s s io n  o f  
the  m a n 's  w h o le  face  a n d  b o d y  show ed  th e se  w o rd s  
c a r r i e d  w i t h  them  a m e a n in g  u n k n o w n  i n  good  s o c ie t y .
As the Jew goes in t o  G e o rg e 's  h o u s e .  M eadow s le a v e s  m u t t e r in g  d a r k
th re a ts  a g a in s t  G eorge .
( i v )
A t t h i s  p o in t  i n  G o ld , W i l l i a m ,  G e o rg e 's  b r o t h e r  e n te rs  w i t h  
the s o r r y  news t h a t  th e  b a n k  h a s  re fu s e d  G e o rg e 's  d r a f t .  A b r i e f  
q u a r re l  ensues on th e  g e n e r a l  m a n a g e m e n t o f  th e  f a r m ,  a n d  th e y
then a r r i v e  a t  th e  d e c is io n  to  b o r r o w  some m oney  f ro m  a n e ig h b o u r .  
W il l iam  w i l l  a s k  M eadow s , i f  George w i l l  a s k  M r M e r to n .  T h is
h a v in g  been a g re e d  u p o n .  M eadow s r e t u r n s ,  a n d  George m akes  an
'e x i t  h a s t i l y ' to  le a v e  W i l l i a m  a n d  M eadow s to g e th e r .  M r  M eadows 
reg re ts ,  h o w e v e r ,  t h a t  he ' l a i d  o u t '  a l l  h i s  loose  ca s h  y e s t e r d a y  
and is  u n a b le  to  o b l i g e .  As he le a v e s  th e  s ta g e ,  George r e - e n te r s
and le a r n s  o f  W i l l i a m 's  f a i l u r e  j u s t  as M r  M e r to n  m akes  h is  
en trance . Then i t  i s  th e  t u r n  o f  W i l l i a m  to  e x i t .  B e fo re  George has
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a chance  to  a s k  f o r  m o ney , M e r to n  c h a s t is e s  h im  f o r  h is  i n a b i l i t y  
to p a y  th e  r e n t ,  a n d  t e l l s  h im  t h a t  he m ust n o t  t h i n k  o f  m a r r y i n g  
Susan. H a v in g  made t h i s  so lem n p ro n o u n c e m e n t  he le a v e s ,  a n d  
W il l ia m  r e - e n t e r s .  When W i l l i a m  d is c o v e r s  t h a t  George h a s  n o t  even  
asked f o r  the  lo a n  he is  f u r i o u s .  A n o th e r  q u a r r e l  b r e a k s  o u t  w h ic h  
th re a te n s  to  become a f i s t - f i g h t  w hen  th e  t im e l y  e n t r a n c e  o f  Susan 
h e rs e l f  p u ts  a s to p  to  th e  d i s p u t e .
The w h o le  o f  t h i s  e p is o d e ,  w i t h  i t s  a m a z in g  n u m b e rs  o f  
to - in g s  a n d  f r o - i n g s  is  r e t a in e d  c o m p le te  w i t h  i d e n t i c a l  d ia lo g u e  in  
the n o v e l .  The few  a d d i t i o n s  Reade does m ake  a d d  n o th in g  to  the  
c r e d i b i l i t y  o f  th e  scene . A t  th e  a r r i v a l  o f  M eadow s f o r  e x a m p le ,  
George 's h o t  l i k e  an  a r r o w  in t o  h is  ow n k i t c h e n ' ,  a n d  s i m i l a r l y  
w i th  the  a r r i v a l  o f  M e r to n ,  W i l l i a m  's h o t  l i k e  a c ro s s -b o w  b o l t  
beh ind  the  h o u s e ' .  I t  is  c l e a r  t h a t  Reade m us t h a v e  become a w a re  
of the a w k w a r d n e s s  o f  t h i s  scene w i t h  p e o p le  r u n n i n g  on a n d  o f f  
the s tage  a t  r e g u l a r  i n t e r v a l s ,  f o r  a l t h o u g h  th e  p r i n t e d  A v e r s io n  
re ta in s  the  scene e x a c t l y  as i t  s ta n d s  i n  G o ld , Reade h im s e l f  h a s  
crossed o u t th e  m e e t in g  o f  W i l l i a m  a n d  M eadow s a l t o g e t h e r .  I n s t e a d ,  
he r e ta in e d  o n l y  M e r t o n 's  e n t r a n c e  a n d  W i l l i a m 's  h u r r i e d  d e p a r t u r e .  
He was e v i d e n t l y  no t h a p p y  w i t h  t h a t  e i t h e r .  He w a n te d  to  m ake  i t  
p la in  t h a t  M eadows h a d  been a s k e d  f o r  a lo a n  a n d  h a d  r e fu s e d ,  
w h ile  a t the  same t im e  m a k in g  th e  scene r u n  as s m o o th ly  as 
p o ss ib le .  He r e s o lv e d  h is  d i le m m a  b y  b r i n g i n g  b a c k  a t r u n c a t e d  
ve rs ion  o f th e  o r i g i n a l ,  f o r  i n  th e  B v e r s io n  M eadow s w as  r e t u r n e d  
to the a c t io n .  T h is  t im e ,  h o w e v e r .  M eadow s a n d  W i l l i a m  r e t i r e  to  
the b a c k  o f  th e  s ta g e  a n d  g i v e  th e  a p p e a ra n c e  o f  h o ld in g  a 
c o n v e rs a t io n  w h i l e  M e r to n  a n d  George  ta k e  th e  f r o n t  o f  th e  s ta g e
- 155 -
w ith  t h e i r  a c t u a l  d i a lo g u e .  The r e s u l t  o f  W i l l i a m 's  c o n v e r s a t io n  is  
then r e p o r te d  to  G eorge , t h u s  c u t t i n g  dow n  on th e  n u m b e r  o f  e x i t s  
and a n d  e n t r a n c e s ,  a n d  a t  th e  same t im e ,  a v o id in g  r e p e t i t i o n  o f  
M eadow 's  r e p l y .
M eadows a n d  M e r to n  m ake t h e i r  s e p a r a te  e x i t s  th e n ,  l e a v i n g  
George a n d  W i l l i a m  to ta k e  u p  th e  same d ia lo g u e  as in  th e  e a r l i e r  
v e rs io n s .  T h is  i n  t u r n  le a d s  to  th e  q u a r r e l  a n d  th e  s t a r t  o f  the  
f i s t - f i g h t :
G eorge: I f  yo u  c a l l  me fa ls e  I ' l l  k n o c k  y o u r  u g l y  h e a d
o f f .  S u lk y  B i l l !
W i l l ia m  : Y o u ' r e  f a l s e !  a n d  a fo o l  i n t o  th e  b a r g a i n .
B r a g g in g  G eorge !
George : W h a t!  You w i l l  h a v e  i t ,  th e n ?
W i l l ia m :  I f  yo u  c a n  g i v e  i t  to  me.
As a re c e n t  c r i t i c  h a s  o b s e rv e d ,  t h i s  r e p r e s e n ts  ' t h e  O x fo r d  d o n 's
88idea o f how fa rm  b o y s  f i g h t ' .  I n  G o ld  th e  s ta g e  d i r e c t i o n  r e a d s  
as fo l lo w s :
They s h a k e  h a n d s ,  a n d  th e n  b e g in  to  s p a r  -  A f t e r  a 
f e i n t  o r  tw o ,  G eorge s u d d e n ly  d r o p s  h i s  h a n d s  s a y in g  
'S u s a n ! '  lo o k s  v e r y  s h e e p is h  -  W i l l i a m  p u ts  h is  h a n d  i n  
h is  p o c k e ts ,  a n d  lo o k s  u n e a s y  a ls o .  E n te r  r a p i d l y  
S usa n n a h  M e r to n  -  she s ta n d s  b e tw e e n  W i l l i a m  a n d  
George.
N a t u r a l l y  i n  th e  n o v e l  Reade f i l l e d  i n  th e  b a r e  o u t l i n e s  o f  
the a c t io n  w i t h  g r e a t e r  d e t a i l ,  b u t  he a ls o  m akes  tw o  r a t h e r  
in te re s t in g  a d d i t i o n s .  F i r s t l y ,  he chooses t h i s  moment to  r e v e a l  to  
his re a d e rs  t h a t  W i l l i a m  is  a ls o  in  lo v e  w i t h  S u s a n ,  a n d  t h a t  the  
q u a r re l  is  r e a l l y  o c c a s io n e d  b y  j e a lo u s y .  A nd  t h i s  le a d s  h im  in t o  
the second a d d i t i o n  w h ic h  is  a p a s s io n a te  d e n u n c ia t io n  o f  
jea lousy ,  an e m o t io n  w i t h  w h ic h  Reade h im s e l f  seems to  h a v e  been 
p a in fu l l y  f a m i l i a r .  Em erson  G r a n t  S u t c l i f f e ,  n o t in g  th e  v i v i d n e s s  o f
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the p r e s e n ta t io n  o f  j e a lo u s y  t h r o u g h o u t  R e a d e 's  n o v e ls  o b s e rv e s :
'One ge ts  th e  s t r o n g  im p r e s s io n  t h a t  he h a d  been  to rm e n te d  b y  i t
89e i th e r  a t  one t im e  in  e s p e c ia l  o r  a t  m a n y  t im e s ' .  He d ra w s
a t te n t io n  to  an  e n t r y  i n  R e a d e 's  D ia r y  f o r  15 J u ly  1852 i n  w h ic h  he
expresses h is  j e a lo u s  a n g u is h  o f  th e  'm a n  h id e o u s  as m i d n i g h t ' ,  the
f ia n ce  o f ' a c h a r m in g ,  c le v e r  w o m a n , b e a u t i f u l  as th e  d a w n '  whom
90he h a d  met i n  D u rh a m .  C e r t a i n l y  t h i s  e p is o d e ,  w h ic h  is  d e s c r ib e d
91in  some d e t a i l  b y  C o le m a n , w o u ld  s t i l l  h a v e  been  v i v i d l y  p r e s e n t
in  R eade 's  m in d  w hen  he w as  w r i t i n g  N T L T M .
The s e c re t  s u b t le  i n f l u e n c e  o f  j e a lo u s y  h a d  lo n g  
been f e r m e n t in g ,  a n d  now i t  e x p lo d e d  i n  t h i s  w a y  a n d  
u n d e r  d i s g u is e .
A h ! W i l l i a m  F i e l d i n g ,  a n d  a l l  o f  y o u ,  'B e w a re  o f  
j e a lo u s y '  -  c u r s e d  j e a lo u s y !  i t  is  th e  s u l t a n  o f  a l l  th e  
p a s s io n s ,  a n d  th e  T a r t a r  c h ie f  o f  a l l  th e  c r im e s .  O th e r  
p a s s io n s  a f f e c t  th e  c h a r a c t e r ;  t h i s  c h a n g e s ,  a n d ,  i f  
good , a lw a y s  re v e rs e s  i t !  M in d  t h a t ,  re v e rs e s  i t !  t u r n s  
hones t men to  s n a k e s ,  a n d  doves  to  v u l t u r e s .  H o r r i b l e
u n n a t u r a l  m ix t u r e  o f  Love  w i t h  H a te  -  y o u  p o is o n  th e  
w ho le  m e n ta l  c o n s t i t u t i o n  -  y o u  b a n d a g e  th e  j u d g e ­
ment -  y o u  c r u s h  th e  sense o f  r i g h t  a n d  w ro n g  -  y o u
s te a l  th e  b o w e ls  o f  c o m p a s s io n  -  y o u  m a d d e n  th e
b r a i n  -  yo u  c o r r u p t  th e  h e a r t  -  y o u  dam n  th e  s o u l .
Such d e n u n c ia t io n s  a g a in s t  th e  d e s t r u c t i v e  p o w e r  o f  j e a lo u s y  r e c u r
92th ro u g h o u t  h is  n o v e ls ,—  a n d  w a s  e ven  th e  m a in  them e o f  w h a t  is  
a r g u a b ly  h is  b e s t  n o v e l ,  G r i f f i t h  G a u n t .  The fo rc e  a n d  c o n v ic t i o n  o f
th is  p a r t i c u l a r  p a s s a g e  is  u n d e n ia b le .
He r e t u r n s  th e n  to  a d e s c r i p t i o n  o f  th e  a c t io n  as he p i c t u r e d  
i t  shou ld  be on the  s ta g e :
T h e y  th e r e fo r e  s p a r r e d  a n d  f e in t e d  w i t h  w a r y  eye 
b e fo re  t h e y  v e n t u r e d  to  c lo s e ;  G eo rge , h o w e v e r ,  th e  more 
im p e tu o u s ,  w as  p r e p a r i n g  to  come to  c lo s e r  q u a r t e r s  
when a l l  o f  a s u d d e n  to  th e  o t h e r ' s  s u r p r i s e  he d ro p p e d  
h is  h a n d s  b y  h is  s id e s ,  a n d  t u r n e d  th e  o th e r  w a y  w i t h  
a fa c e  a n y t h i n g  b u t  w a r l i k e ,  f e a r  b e in g  now the
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p r o m in e n t  e x p r e s s io n .
W i l l i a m  f o l lo w e d  th e  d i r e c t i o n  o f  h is  e y e ,  a n d  th e n  
W i l l ia m  p a r t o o k  h is  b r o t h e r ' s  u n e a s in e s s ;  h o w e v e r ,  he 
p u t  h is  h a n d s  in  h is  p o c k e ts ,  a n d  b e g a n  to  s a u n te r  
a b o u t ,  i n  a c i r c u m fe r e n c e  o f  th re e  y a r d s ,  a n d  to  g e t  up  
a w o u ld - b e - c a r e le s s  w h i s t l e ,  w h i le  G e o rg e 's  h a n d s  
became d r e a d f u l l y  i n  h is  w a y ,  so he w a s h e d  them  in  the  
a i r .
W h i ls t  t h e y  w e re  e m p lo y e d  i n  t h i s  p e a c e fu l  
pa n to m im e  a b e a u t i f u l  y o u n g  wom an g l i d e d  r a p i d l y  
be tw een  th e  b r o t h e r s .
This is  c l e a r l y  a d e s c r i p t i o n  o f  a p ie c e  o f  com ic  's t a g e  b u s in e s s ' .
The two l a t e r  d r a m a t i c  v e r s io n s  f o l lo w  th e  same p a t t e r n  as in  G o ld ,
and the  d ia lo g u e  w h ic h  f o l lo w s  b e tw e e n  S usan  a n d  th e  b r o th e r s  is
v i r t u a l l y  i d e n t i c a l  in  a l l  f o u r  v e r s io n s .  B o th  d r a m a t i c  v e r s io n s  o f
NTLTM h a v e  one a d d e d  r e f in e m e n t  as 'G e o rg e  s h a k e s  h is  f i s t  a t
W i l l ia m ' .
( v )
H a v in g  r e c e iv e d  a r e p r im a n d  fro m  S usan  f o r  h is  b e h a v io u r ,  
George la m e n ts  t h a t  he is  ' i n  e v e r y b o d y ' s  w a y  h e r e ' .  T h is  is  th e  
cue fo r  R ob inson  to  e n te r  w i t h  th e  r e j o i n d e r  t h a t  'e v e r y b o d y  is  i n  
th is  c o u n t r y ' .  A l l  th e  d r a m a t i c  v e r s io n s  c o n t a in  R o b in s o n 's  l i n e  
'For the f i f t i e t h  t im e ,  w i l l  y o u  come to  C a l i f o r n i a  a n d  m ake  y o u r  
fo r tu n e ? ' R o b in s o n  a t te m p ts  to  p e r s u a d e  G eorge  to  a c c o m p a n y  h im  to  
C a l i fo rn ia  a n d  lo o k  f o r  g o ld ,  r e c a l l i n g  h is  ow n  e x p e r ie n c e  th e r e  as 
g o ld - d ig g e r :
R o b in so n :  . . . y o u  s h o u ld  h a v e  seen o u r  s h i r t s  in
C a l i f o r n i a  a f t e r  a d a y ' s  d i g g i n g ;  i f  y o u  h a d  k e p t  
them  in  th e  r i v e r  a week  th e y  w o u l d n ' t  h a v e  been 
h a l f  as w e t ,  a n d  n e v e r  a w a s h e rw o m a n  n e a r e r  t h a n  
tw o  th o u s a n d  m i l e s . . .  .T h e  l i t t l e  b o y s  i n  C a l i f o r n i a  
w a n te d  tw o  s h i l l i n g s  a s h i r t  f o r  w a s h in g  -  so we 
sen t them  to  C h in a  i n  s h ip s .  She d id  'em  f o r  
fo u rp e n c e .  We s e n t  them  M o n d a y  m o r n in g ,  j u s t  as we 
do h e re ,  -  o n l y ,  i n s t e a d  o f  S a t u r d a y ,  we g o t  'em 
b a c k  S a tu r d a y  th r e e  w e e k s .
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This  p a s s a g e  is  t u r n e d  i n t o  i n d i r e c t  speech  f o r  th e  n o v e l :
He t o ld  them  how th e  m i n e r ' s  s h i r t s  w e re  w e t  t h r o u g h  in
the  s t r u g g le  f o r  g o ld ;  he t o ld  them  how th e  l i t t l e  b o ys
d em a n d e d  a d o l l a r  a p ie c e  fo r  w a s h in g  th e se  same 
g a rm e n ts  ; a n d  how th e  m in e rs  to  escape  t h i s  e x t o r t i o n
sent t h e i r  l i n e n  to  C h in a  i n  s h ip s  on M o n d a y  m o r n in g ,
an d  C h in a  se n t  them  b a c k  on S a t u r d a y ,  o n l y  i t  w as 
S a t u r d a y  s i x  w e e k s .
Reade h a d  c l e a r l y  s l i p p e d  up  on one o f  h is  f a c t s .  D o u b t le s s  i t  w as
t ru e  (a n d  c o u ld  be p r o v e d  to  be t r u e )  t h a t  m in e rs  se n t  t h e i r  s h i r t s
to be w a s h e d  in  C h in a  be c a u s e  i t  w as  c h e a p e r ,  b u t  th o u g h  the
jo u rn e y  o u t  w o u ld  ta k e  th re e  w e e k s ,  he l a t e r  r e a l i z e d  t h a t  th e y
w ould  l i k e w is e  ta k e  a n o th e r  th r e e  w eeks  to  come b a c k ,  hence the
a l t e r a t io n  in  th e  n o v e l  to  s i x  w e e k s .  The A s c r i p t  c o n ta in s  the
co rrec ted  s ix  w e e k s ;  th e  B s c r i p t  h a s  c u t  o u t  th e  r e fe re n c e  to  C h in a
a l to g e th e r .
In  G o ld , th e  n o v e l  a n d  th e  A s c r i p t  R o b in so n  a d v is e s  G eorge 
to ' c a r r y  o u t  a c a r g o  o f  p e a - ja c k e t s  a n d  f o u r p e n n y  b i t s  to  sw a p  f o r  
g o ld -d u s t ,  a few  to o ls ,  a s to u t  h e a r t ,  a n d  a l i g h t  p a i r  o f  -  "Oh 
no, we n e v e r  m e n t io n  th e m , t h e i r  name is  n e v e r  h e a r d ' " .  T h is
la t t e r  is  a v e r s io n  o f  th e  r e f r a i n  f ro m  th e  p o p u la r  b a l l a d  'O h  no , 
we neve r m e n t io n  h e r ,  h e r  name is  n e v e r  h e a r d '  b y  Thom as H aynes  
B a i le y ,  a n d  is  h e re  used  as a eup h e m ism  f o r  w h a t  is  b l u n t l y  
descr ibed  in  the  f i n a l  v e r s io n  as ' s m a l l  c l o t h e s ' ,  i t  c l e a r l y  b e in g  
p e rm issab le  to  m e n t io n a b le  th e  'u n m e n t io n a b le s '  i n  th e  1870s (o r
perhaps s im p ly  the  le s s  s a lu b r i o u s  a tm o s p h e re  o f  A s t l e y ' s ) .
D esp ite  R o b in s o n 's  p e r s u a s io n s  a b o u t  th e  g r e a t e r  o p p o r t u n ­
i t ies  to be fo u n d  f o r  a p o o r  m an i n  C a l i f o r n i a  as opp o se d  to  those  
in E n g la n d ,  George is  s t i l l  u n c o n v in c e d ,  a n d  a n y  f u r t h e r  d is c u s s io n
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is i n t e r r u p t e d  b y  S a ra h  th e  f a r m - s e r v a n t .  I n  G o ld  h e r  p a r t  is  
s imple :
E n te r  S a ra h  fro m  th e  house
S a ra h :  1 w is h  y o u  w o u ld  come in t o  d i n n e r ,  i f  y o u  a re
co m in g  a t  a l l .
In  the n o v e l  Reade w r i t e s ,  'H e re  th e y  w e re  a l l  sum m oned to  d in n e r ,
w i th  a d a s h  o f  a s p e r i t y ,  b y  S a ra h  the  s to u t  f a r m - s e r v a n t ' .  The
p r in te d  A s c r i p t  r e p e a ts  th e  same s ta g e  d i r e c t i o n  a n d  S a r a h 's  l i n e
from G o ld ,  b u t  the  'd a s h  o f  a s p e r i t y '  re m e m b e re d  fro m  th e  n o v e l
gave Reade th e  i n s p i r a t i o n  to  a d d  some ' com ic  b u s in e s s '  to  th e
d ram a. In  th e  A v e r s io n ,  a f t e r  'E n t e r  S a ra h  f ro m  h o u s e ' ,  Reade h a s
sc raw led  in  th e  m a r g in :  ' & r a p s  a h a n d b e l l .  Rob. s to p p in g  h is  e a rs
and s a y in g  Come D in n e r !  d i n n e r  o r  t h a t  h o r r i d  m u f f i n  b e l l  w i l l
never s t o p ' .  D o u b t le s s  some c r e d i t  m us t go to  George V i n i n g ' s
in t e r p r e ta t io n  o f  the  p a r t  o f  R o b in s o n .  'T h e  c h a r a c t e r  o f  Tom
R obinson ' w ro te  th e  E ra  ' i s  w e l l  s u i t e d  to  th e  e a r n e s t ,  v ig o r o u s
s ty le  of M r .  V i n i n g ,  w ho  h a s  e v i d e n t l y  t a k e n   ^ a f a n c y  to  th e
p o r t r a i t u r e ,  a n d  p l a y s  i t  w i t h  no le s s  h e a r t y  z e a l  t h a n  a r t i s t i c  
93p o w e r ' .  He w as  a ls o  o f  c o u rs e  h is  ow n  s ta g e  m a n a g e r  a n d
re sp o n s ib le  f o r  o r g a n i z i n g  m uch o f  th e  s ta g e  b u s in e s s .  By th e  t im e
the B v e r s io n  w as  p r i n t e d  a m uch more e la b o r a te  b u s in e s s  h a d  been
worked o u t ,  co m p le te  w i t h  t o p i c a l  a l l u s i o n :
M a ry  comes on f ro m  th e  house  L .  l o o k in g  s t r a i g h t  b e fo re  
h e r  i g n o r i n g  th e  p e rs o n s  on the  s ta g e ,  w i t h  s o l id  
g r a v i t y . . . a r r i v e d  i n  C. b e h in d  o th e r  p e r fo r m e r s ,  she 
f ix e s  h e r  eye on v a c a n c y  a h e a d  a n d  r i n g s  a f i n e  l a r g e  
sonorous b e l l  l u s t i l y ,  th e  o th e r s  s t a r t  a t  th e  s o u n d ,  a l l  
t u r n  r o u n d  a n d  v ie w  h e r  w i t h  a m a ze m e n t.
Robinson: Is  i t  a l i v e  or one of the new a g r ic u l tu r e
machines?
She r i n g s  w i t h  h e r  eye  s t i l l  f i x e d  . . .  p a u s e  on t h i s  f o r
h e r  f i r s t  l a u g h  . . .  R o b in s o n 's  b u s in e s s  . . .  she s q u e a ls
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and runs away a step. Robinson goes, la u g h in g ,  R. She 
laughs at her own joke, re tu rn s , r ings be ll  in  his e a r ,  
and runs off into the house. Robinson pretends to h it  
her w ith  the f ish in g  rod.
Robinson: ( T a k in g  W il l ia m 's  arm a n d d rag g in g  him into
th e housTl Coine, d inner ! d in n er ! George, you br ing  
Uie other In d y .
Comic e x i t  o f  W i l l i a m  a n d  R o l) in s ^ n  in t o  house  L .H .
' I s  i t  a l i v e  o r  one o f  th e  new a g r i c u l t u r a l  m a c h in e s ? '  is  a n i c e l y  
to p ic a l  a d d i t i o n ,  a n d  a r e m in d e r  o f  how c o n te m p o r a r y  c i r c u m s ta n c e s  
had c h a n g e d .  When G o ld  w a s  w r i t t e n  r e fe re n c e s  to  a g r i c u l t u r a l  
d is tress  w ere  a p p r o p r i a t e .  Now, some tw e n ty  y e a r s  l a t e r ,  t h i s  
a l lu s io n  to th e  n o is e  fro m  a g r i c u l t u r a l  m a c h in e r y  w o u ld  h a v e  e vo k e d  
a re a d y  re s p o n s e ,  s t r i k i n g  a c h o r d  o f  am used  r e c o g n i t i o n ,  even  
from a London a u d ie n c e .
'T he  a p p l i c a t i o n  o f  m a c h in e r y  to  a g r i c u l t u r e ' ,  r e c a l l e d  the  
P ra c t ic a l  M a g a z in e , 'm a y  a lm o s t  be d a te d  f ro m  th e  y e a r  o f  th e  G re a t  
E x h ib i t io n ,  1851, b e ca u s e  f ro m  t h a t  p e r io d  th e  w h o le  b u s in e s s  
assumed a s c i e n t i f i c  c h a r a c t e r ' I t  w as  th e  d i s p l a y  o f  A m e r ic a n  
reap ing  m a ch in e s  t h a t  seemed to  h a v e  c a u s e d  th e  g r e a te s t  s t i r  
among the a g r i c u l t u r a l l y  m in d e d  a t  th e  G re a t  E x h i b i t i o n ,  a n d  
encouraged the in v e n t io n  a n d  d e v e lo p m e n t  o f  a v a r i e t y  o f  m a c h in e s .  
Steoni was used to  s u p p l y  p o w e r  to  c u l t i v a l o r s  a n d  p lo u g h s  in  the  
ea r ly  50s, and  ' w i t h i n  th e  n e x t  ten  y e a r s  s e v e r a l  n ia k c rs  w e re  
b u s i ly  c o m p e t in g  in  t t ie  m a n u fa c tu r e  o f  s te a n '-d  r i v e n  b a r n  ma­
ch ine ry ,  w h ic h  th r e s h e d  th e  c o r n ,  r a is e d  th e  s t r a w  to  th e  l o f t ,  
winnowed a n d  d re s s e d  th e  g r a i n ,  d i v i d e d  i t  a c c o r d in g  to  q u a l i t y ,  
de live red  i t  intc> s a c k s  r e a d y  fo r  n 'a r k e t ,  a n d  set c is ide  1 he t a i l i n g s
— 16 ]
fo r  p ig s  a nd  p o u l t r y T h e  p e r io d  f ro m  th e  5Cs to  th e  70s saw  n o t 
o n ly  the  r a p i d  d e v e lo p m e n t  o f ,  b u t  a ls o  th e  i n c r e a s i n g l y  w id e s p r e a d  
use o f a g r i c u l t u r a l  m a c h in e s  o f  a l l  s o r t s :
T h e re  w e re  s t i l l  i n  t t ie  e a r l y  ' f i f t i e s  w h o le
d i s t r i c t s  w i t h  the  most a n t i q u a t e d  im p le m e n ts  and  
c o m p le te ly  u n m e c h a n is e d . . . .  In  the  n e x t  tw e n t y  y e a r s ,  
h o w e v e r ,  th e  lo c o m o t iv e  s team  t i n  e s i r in g  m a c h in e  p e n e ­
t r a t e d  a lm o s t  e v e r y w h e r e .  ^
The R oya l A g r i c u l l u r a l  S o c ie ty  Shows te s te d  a n d  d e m o n s t ra te d
in c r e a s in g ly  c o m p l ic a te d  a g r i c u l t u r a l  m a c h in e s  a n d ,  as th e  J o u rn a ls
of the S oc ie ty  r e v e a l ,  these  m a c h in e s ,  w h ic h  w e re  u s u a l l y  d r i v e n  b y
steam, made o f  i r o n ,  a n d  o p e ra te d  b y  n u m e ro u s  c r a n k s ,  d r i v i n g
wheels, c h a in s  a n d  r a t c h e t s ,  m u s t ,  in d e e d ,  h a v e  been e x t r e m e ly
no isy .
( v i )
W i l l ia m  a n d  R o b in so n  go  o f f  i n t o  th e  house  l e a v i n g  Susan and
George a lone  on s ta g e .  She w a r n s  h im  a g a in s t  R o b in s o n :  'F a t h e r
says he has no b u s in e s s  o r  t r a d e ,  a n d  he is  n o t a g e n t le m a n  -  so
he must be a ro g u e  o f  some s o r t ' .  G eorge  s t o u t l y  d e fe n d s  h im  a n d
c la ims th a t  she i s  m e re ly  j e a lo u s  o f  t h e i r  f r i e n d s h i p :  'R o b in s o n  is
my f r ie n d  -  t h a t  is  h is  f a u l t .  A ro g u e ?  -  he is  th e  o n ly  c r e a tu r e
tha t has spoken  k in d  w o rd s  to  me t o - d a y .  Oh! 1 saw  how b i t t e r  yo u
looked a t h im  f o r  t a k i n g  my h a n d ' .  She* m akes  an  a n g r y  r e jo in d e r
and is  abou t to  le a v e  w h e n  G eorge begs  h e r  f o r g i v e n e s s :
George: F o r g iv e  me, S u s a n !  My h e a r t  fe e ls  l i k e  le a d .
S om eth ing  is  g o in g  to  h a p p e n  to  y o u  o r  to  me. 1 hope 
i t  is  me -  n o t  y o u .
Susan: G eorge ! d o n ' t  be f o o l i s h  -  y o u  w i l l  m ake  me v e r y  
a n g r y  w i t h  y o u .
George: A n d  w o r d s  h a v e  been  s a id  to  me t h a t  w i l l  n e v e r  
go o u t  o f  my h e a r t .  Y o u r  f a t h e r  h a s  t u r n e d  m y b lo o d
to g a l l !  1 am a l l  c h a n g e d !  1 b e g in  to  h a te  th e  p la c e  
w h e re  1 w as  b o r n !  -  I lo v e d  i t  w e l l  t i l l  t o - d a y .  A nd
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1 fe e l  as i f  e v e r y t h i n g  w as  t u r n i n g  c o ld  a n d  
s l i p p e r y ,  a n d  g l i d i n g  f ro m  my h a n d  i n  s p i t e  o f  me!
With these p r o p h e t i c  w o rd s  he c o n v e y s  to  th e  a u d ie n c e  the
im p l ic a t io n  t h a t  s o m e th in g  g o in g  to  h a p p e n .  H is  r e f u s a l  to go
abroad  w i t h  W in c h e s te r  b e c a u se  he lo v e s  h is  home too w e l l  is
c le a r ly  lo s in g  i t s  fo r c e ,  as h is  home becomes i n c r e a s i n g l y
u n c o m fo r ta b le :  '1 b e g in  to  h a te  th e  p la c e  w h e re  1 w as  b o r n ' .  A t
th is  moment, ' I s a a c  L e v i  a p p e a rs  a t  th e  k i t c h e n  w in d o w ' .  T h is
b r ie f  a p p e a ra n c e ,  l o o k in g  t h r o u g h  th e  w in d o w  ( w h ic h  a p p e a rs  o n ly
in  G o ld ) is  a common d e v ic e  o f  m e lo d ra m a ,  a n d  t e l l s  th e  a u d ie n c e
th a t  w h a te v e r  has  been  done a n d  s a id  on s ta g e  h a s  been  o v e r h e a r d
97by the ' i n - l o o k e r ' . —  W i l l i a m  th e n  r e - e n te r s  w i t h  th e  new s t h a t  tw o  
s t ra n g e rs  a re  'm a k in g  th e m s e lv e s  m ig h t y  b u s y  i n  th e  y a r d  -  p o k in g  
th e i r  noses in t o  e v e r y t h i n g ' .  G eorge  s ends  h im  o f f  to  f i n d  o u t  w h a t
they a re  up  to ,  a n d  as he goes o u t .  M eadow s comes i n .  The
audience is  l e f t  i n  l i t t l e  d o u b t  t h a t  th e  s t r a n g e r s '  v i s i t  does no t 
augu r w e l l  f o r  G eorge as the  v i l l a i n  M eadow s ' l o o k i n g  b a c k  
t r i u m p h a n t l y ' p r o c la im s  in  an  a s id e ,  ' I f  1 c o u ld  b e s p e a k  lu c k  to
o rde r,  i t  c o u ld  n o t  go b e y o n d  t h i s ' :  a n ic e  e x a m p le  o f  th e  v i l l a i n ' s
g loa t j^  a s id e .  He g r e e ts  S usan  w ho  r e p l i e s  w i t h  u n c o n s c io u s  i r o n y :  
'Good m o rn in g  M r .  M ea d o w s ,  y o u  lo o k  so b r i g h t  i t  is  q u i t e
re f re s h in g  ' .
The c r i s i s  b e g in s  to  re a c h  i t s  h e i g h t .  W i l l i a m  r e t u r n s ,  ' v e r y  
p a le ' ,  w i t h  the  news t h a t  'T h e r e ' s  a -  a d i s t r e s s  u p o n  th e  f a r m ,
for r e n t ' .  S u sa n ,  t h i n k i n g  h e r  f a t h e r  w i l l  h e lp  G eorge , ru s h e s  o f f  
and meets h im  j u s t  as l ie  a r r i v e s  on s ta g e .  B u t  he i s ,  o f  c o u rs e ,  
u n sy m p a th e t ic :  'T h e r e  -  1 t o l d  y o u  how i t  m us t e n d ,  G e o rg e ! '
- 163 -
George turns on him fu r io u s ly :
W hat, do y o u  come h e re  to  i n s u l t  o v e r  me? 1 m us t be a
lo n g  w a y  lo w e r  t h a n  I am b e fo re  I s h a l l  be as lo w  as
you w e re  w hen  my m o th e r  to o k  y o u  o u t  o f  th e  w o rk h o u s e
a nd  made a man o f  y o u .
Susan implores him to stop 'before you say words th a t w i l l  separate
us f o r e v e r ! '  I t  is  now , w h e n  G eorge h a s  r e a c h e d  h is  lo w e s t  e b b ,
th a t  the f a t a l  l e t t e r  f ro m  W in c h e s te r  a r r i v e s .  1 s h a l l  le a v e  them a t
th is  d r a m a t ic  p o in t  a n d  t u r n  to  see how Reade h a s  h a n d le d  t h i s
scene in  th e  n o v e l .
The c o n v e r s a t io n  b e tw e e n  Susan a n d  George a f t e r  R o b in so n  
and W i l l ia m  h a v e  gone i n  f o r  d i n n e r  is  o n l y  m a r g i n a l l y  a l t e r e d ,
and the la s t  p a r t  o f  i t  is  c u t .  G e o rg e 's  p r o p h e t i c  w o rd s  a re  t a k e n
over b y  the  a u t h o r  i n s t e a d ,  as G eorge  a n d  S usan  do a c t u a l l y  a ls o
go in to  d in n e r :
A nd  S usan  w as  v e r y  a n g r y  a n d  d i s d a i n f u l ,  a n d
d id  n o t s p e a k  to  G eorge  a l l  d i n n e r - t im e .
As f o r  p o o r  George  he f o l lo w e d  h e r  i n t o  th e  house
w i th  a h e a r t  b o th  s ic k  a n d  h e a v y .
T h is  B e r k s h i r e  f a r m e r  h a d  a p r o u d  a n d  s e n s i t i v e
n a tu re  u n d e r  a h o m e ly  c r u s t .
O ld  M e r t o n 's  w o rd s  h a d  been  i r o n  p a s s in g  th r o u g h  
h is  s o u l ,  a n d  b e s id e s  he f e l t  as i f  e v e r y t h i n g  w as
t u r n in g  c o ld  a n d  s l i p p e r y  a n d  g l i d i n g  f ro m  h is  h a n d .
This m a rks  the  end  o f  th e  f i r s t  c h a p t e r .  Reade h a d  d e c id e d  t h a t  i t
would be i m p r a c t i c a b le  to  show  them  a l l  a t  d i n n e r  i n  th e  p l a y .  I n
the novel, h ow ever, i t  was p e r fe c t ly  p oss ib le  to b r in g  them a l l  in to
the house, b u t  he w as  so t o t a l l y  g o v e r n e d  b y  th e  m e c h a n ic s  o f  the
plo t as i t  s tood  in  G o ld , t h a t  he d i d  n o t  b e g in  to  e la b o r a te  on the
nieal o r use i t  as a v e h ic le  f o r  f u r t h e r  d e v e lo p m e n t .  C h a p te r  2
opens w i th  the  b r i e f e s t  p o s s ib le  d e s c r i p t i o n :  'T h e  m ea l p a ss e d
almost i n  s i le n c e ;  R o b in s o n  w as  too  h u n g r y  to  s a y  a w o r d ,  a n d  a
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w e ig h t h u n g  up o n  S usan  a n d  G e o r g e ' .  Reade c o n t in u e s  to  s t i c k  
a b s o lu te ly  to  the  b a s ic  p a t t e r n  o f  th e  p lo t ,  h is  o n l y  a d d i t i o n  b e in g  
a h e a v y - h a n d e d  a t te m p t  a t  h u m o u r :
As th e y  w e re  a b o u t  to  r i s e ,  W i l l i a m  o b s e rv e d  tw o  
men in  the  f a r m - y a r d  w ho  w e re  s t r a n g e r s  to  h im  -  the  
men seemed to  be i n s p e c t i n g  th e  h o g s .  I t  s t r u c k  h im  as 
r a t h e r  c o o l ;  b u t  a p p a r e n t l y  th e  p ig  is  an  a n im a l  w h ic h  
to be p r i z e d  needs b u t  to  be k n o w n ,  f o r  a l l  c o n n o is s e u rs  
o f h im  a re  a ls o  e n t h u s ia s t i c  a m a te u r s .
When I s a y  the  p ig  1 mean th e  f o u r - l e g g e d  one .
W i l l i a m  F i e l d i n g ,  p a r t l y  f ro m  c u r i o s i t y  to  h e a r  
these s t r a n g e r s '  r e m a r k s ,  p a r t l y  h o p in g  to  f i n d  c u s ­
tomers in  them , s t r o l l e d  in t o  th e  f a r m - y a r d  b e fo re  h is  
c o m p a n io n s  rose  f ro m  the  t a b le .
The o th e r s  l o o k in g  c a r e le s s l y  o u t  o f  th e  w in d o w  
saw W i l l i a m  j o i n  the  tw o  men a n d  e n te r  i n t o  c o n v e r s a t io n  
w i t h  th e m ; b u t  t h e i r  a t t e n t i o n  w as  a lm o s t  im m e d ia te ly  
d iv e r t e d  f ro m  t h a t  g r o u p  b y  th e  e n t r a n c e  o f  M eadow s . He 
came in  r a d i a n t ;  h is  fa c e  w as  a r e m a r k a b le  c o n t r a s t  to 
the r e s t  o f  the  p a r t y .
Susan c o u ld  n o t h e lp  n o t i c i n g  i t .
'W h y ,  M r .  M e a d o w s , '  c r i e d  she , 'y o u  lo o k  as 
b r i g h t  as a M a y  m o r n in g ;  i t  is  q u i t e  r e f r e s h i n g  to  see 
yo u ;  we a re  a l l  r a t h e r  do w n  h e re  t h i s  m o r n i n g . '
As in  Gold t h i s  is  f o l lo w e d  b y  W i l l i a m 's  r e v e l a t i o n  t h a t  th e re  is  a
d is tress  upon the  f a r m .  G e o rg e 's  r e a c t io n  to  t h i s  new s is  d e s c r ib e d
in  t y p i c a l l y  s ta g e  m e lo d ra m a  te rm s :
George d id  n o t  s p e a k  a t  f i r s t ,  he l i t e r a l l y  
s ta g g e re d  u n d e r  these  w o r d s ;  h is  p r o u d  s p i r i t  w r i t h e d  in  
h is  c o u n te n a n c e ,  a n d  w i t h  a g r o a n ,  he t u r n e d  h is  b a c k  
a b r u p t l y  u p o n  them  a l l ,  a n d  h is  fa c e  a g a in s t  th e  c o r n e r  
o f h is  own h o u s e ,  th e  c o ld  h a r d  b r i c k s .
Again he is  d e s c r i b i n g  th e  e x p r e s s io n s  a n d  a c t io n s ,  n o t  o f  a r e a l
c h a ra c te r ,  b u t  o f  an  a c to r  on s ta g e .  A l t h o u g h  th e r e  is  no s ta g e
d ire c t io n  in  G old  to  s a y  how t h i s  r e a c t io n  s h o u ld  be p la y e d ,
Susan's  w o rd s ,  'G e o rg e ,  G eo rge ! n e v e r  m in d  -  d o n ' t  lo o k  so, d o n ' t
look s o ! '  make i t  p l a i n  t h a t  t h i s  w a s  th e  s o r t  o f  r e a c t io n  Reade
had v i s u a l i z e d  w hen  w r i t i n g  th e  p l a y .  As i n  G o ld  M e r to n  m akes a
tim e ly  a r r i v a l  w i t h  h is  u n s y m p a th e t i c  w o r d s ,  'G e o rg e ,  1 t o l d  y o u
how i t  w o u ld  e n d ' ,  a n d  George r e t a l i a t e s  w i t h  th e  c h a r g e  t h a t  i t
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was h is  m o th e r  w ho  h a d  made a man o f  M e r to n .  I n  th e  n o v e l  
ve rs io n  o n l y ,  th e  re fe re n c e  to  h is  h a v in g  been  in  a w o rk h o u s e  is  
de le ted , th o u g h  i t  is  d i f f i c u l t  to  b e l ie v e  t h a t  Reade f e l t  t h i s  r e m a r k  
too ' s t a g e y '  f o r  th e  n o v e l ,  g i v e n  th e  n u m b e r  o f  s ta g e  r e m a r k s  a n d  
e ffects  t h a t  a re  in  the  n o v e l .  C o n t in u in g  to  f o l lo w  th e  a c t io n  o f  
G o ld , Reade w r i t e s  t h a t .
Ere e i t h e r  c o u ld  a n s w e r ,  th e re  w as  h a p p i l y  a n o th e r  
i n t e r r u p t i o n .  A s m a r t  s e r v a n t  in  l i v e r y  w a lk e d  up  to  
them w i t h  a l e t t e r .
In  the  tw o  d r a m a t iz e d  v e r s io n s  o f  th e  n o v e l  th e re  a re
im p o r ta n t  c h a n g e s  in  th e  sequence  o f  e v e n ts .  The d ia lo g u e  b e tw e e n
Susan and  George s ta y s  th e  same as i t  w a s  i n  G o ld . B u t in s te a d  o f
W il l iam  e n te r in g  to  i n t e r r u p t  them  t h e r e b y  k e e p in g  them  on th e
stage th r o u g h o u t ,  S usan  a n d  G eorge , as i n  th e  n o v e l ,  go i n t o  the
house fo r  d i n n e r .  H a v in g  s p o ke n  h is  f i n a l  l i n e  i n  t h i s  d ia lo g u e ,  ' I
feel as i f  e v e r y t h i n g  w e re  t u r n i n g  c o ld  a n d  s l i p p e r y ,  a n d  g l i d i n g
from my h a n d  in  s p i te  o f  m e ' ,  he 'g o e s  i n t o  R .H . c o r n e r ' .  Susan
then t e l l s  h im  to  t a k e  h e r  h a n d  a n d  go i n t o  d i n n e r ,  a n d  the  A
s c r ip t  says  s im p ly  'e x e u n t ,  h a n d  i n  h a n d ' .  F o r  th e  B s c r i p t ,  Reade
has e n d e a v o u re d  to  m ake  t h i s  s m a l l  scene more p o ig n a n t  :
M u s ic .  George t u r n s  a l i t t l e  f ro m  h e r ;  she e n d e a v o u rs  to  
make h im  lo o k  r o u n d ,  a f t e r  a w h i l e  he does so. He 
sm iles  a f f e c t i o n a t e l y ,  a n d  she ta k e s  h im  l o v i n g l y  in t o  
the house L .H .  Susan  h i g h e r  up  th e  s ta g e  t h a n  G eorge .
A fte r Susan a n d  George h a v e  l e f t  th e  s ta g e .  M eadow s a n d  C r a w le y
enter. T h is  is  a c o m p le te ly  new d e v e lo p m e n t  i n  k e e p in g  w i t h  th e
increased p a r t  t h a t  C r a w le y  has  to  p l a y  i n  th e  p ro c e e d in g s  o f  the
d ram at ized  v e r s io n  o f  th e  n o v e l .  T h is  new e p is o d e  r u n s  as f o l l o w s :
E n te r  r a p i d l y  M eadow s , C r a w le y  R .3 .E .
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M eadow s: Now, b e fo re  I t u r n  y o u  o f f ,  a n d  b e g g a r  y o u ,
a n d  send  yo u  to  p r i s o n  f o r  d a w d l i n g  w i t h  my 
b u s in e s s ,  h a v e  y o u  a n y  e x cu se  to  make?
C r a w le y :  ( T r e m b l i n g ) Yes, M r .  M eadow s . The w e a k n e s s  o f  
h u m a n  n a t u r e .  1 w a tc h e d  George F i e l d i n g  l i k e  an 
e a g le ;  a n d  1 fo l lo w e d  h i m . . .  l i k e  a d o g ;  b u t  1 
c o u l d n ' t  s e rv e  th e  d i s t r e s s .  He h a d  h i s  h o r s e - w h ip  in  
h is  h a n d .
M eadow s: W hat is  t h a t  to  me?
C ra w le y  : Oh, n o th in g  M r .  M eadow s . You a re  a g r e a t
m an ; yo u  d o n ' t  s e rv e  y o u r  own w r i t s .  B u t 1 am a 
l i t t l e  man a n d  d o . A nd  i t  w as  a b ig  h o r s e - w h ip .  Now 
i t  is  a l e g a l  m a x im  : N eve r  s e rv e  a l i t t l e  w r i t  on a
b ig  h o r s e - w h ip .
Meadows : C o w a rd !  ( R e f le c ts  ) Run dow n  to  th e  r i v e r s i d e ,
a n d  y o u  w i l l  see a c o n s ta b le  w i t h  a s t r a n g e r .  T e l l  
them fro m  me, t h a t  t h e i r  man is  come home; th e n  r u n  
b a c k  h e re  a n d  s e rv e  the  w r i t  on George  F i e ld in g  
b e fo re  them a l l .  I ' l l  be h e re  a n d  p r o te c t  y o u ,  
h o r s e - w h ip  o r  no h o r s e - w h ip .
C ra w le y  : You a re  a g r e a t  man M r .  M eadow s .
E x i t  h a s t i l y  t h r o u g h  g a te  a n d  o f f  R .U .E .
This makes i t  a b s o lu t e l y  p l a i n  t h a t  M eadow s is  t o t a l l y  r e s p o n s ib le  
fo r  the d is t r e s s  on th e  f a r m .  The s e r v in g  o f  th e  w r i t  is  d e la y e d ,  
not o n ly  to  m ake M e a d o w s 's  v i l l a i n y  th e  more o b v io u s  to  the  
aud ience , b u t  a ls o  to  s lo t  i n  n e a t l y  a f t e r  th e  c o m p le te ly  new 
a d d i t io n  o f the  i n c id e n t  w i t h  th e  b o y  J o s e p h s .
In  the  n o v e l  Reade h a d  d e v e lo p e d  G o ld  to  i n c lu d e  a v e r y
long sequence c o n c e r n in g  R o b in s o n 's  t im e  i n  p r i s o n .  As an  e x a m p le
of the r e s u l t  o f  p r i s o n  b r u t a l i t y  he h a d  in v e n te d  a y o u th  nam ed
Josephs, a c h a r a c t e r  b a s e d  on th e  r e a l  l i f e  A n d re w s  o f  th e  A u s t in
98
case. When Reade came to  a d a p t  th e  n o v e l  to  p l a y  fo rm  he
managed to  t i g h t e n  the  p lo t  so m e w h a t.  Josephs now m akes h is
appearance in  th e  f i r s t  a c t  o f  th e  p l a y ,  a n d  is  th e r e fo r e  an 
a d d i t io n a l  l i n k  b e tw e e n  th e  p a r t s .  I n  th e  n o v e l  th e  o n l y  l i n k  
between the  p r i s o n  scene a n d  t h a t  w h ic h  h a d  gone  b e fo re  h a d  been 
Robinson a n d ,  even  more t e n u o u s ly .  P a rs o n  E de n .  As C r a w le y  le a v e s
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there  is  a cue f o r  ' m u s i c ' ,  a n d  a c a r t e r  e n te rs  ' d r a g g i n g  in  
Josephs L . U . E .  T h r o u g h  g a te .  The c a r t e r  th r o w s  Josephs in t o  a R. 
c o rn e r .  M eadows re m a in s  L .H .  C a r t e r  R .C . ' The c a r t e r  t e l l s  M eadows 
of the b o y 's  c r im e :  'We h a '  fo u n d  how th e  t a t e r s  w e n t  o u t  o f  the
c a r t .  T h is  y o u n g  s h a v e r  took  'e m . So I h a '  to o k  h e ;  a n d  h e re  he 
b e ' .  Josephs p le a d s  fo r  m e rc y ,  b u t  M eadow s i s ,  o f  c o u rs e ,  
i n t r a c t a b le :  ' I ' l l  l e t  y o u  go to  j a i l ,  y o u  y o u n g  t h i e f .  You h a v e
been a t  my p o ta to e s  t h i s  f o r t n i g h t .  T h e re  h a s  been a h o le  made in  
them e v e ry  n i g h t ' .  I n  the  B s c r i p t  these  l a s t  tw o  sen tence s  h a v e  
been c u t  o u t .  P e rh a p s  Reade w as  a f r a i d  t h a t  b y  s u g g e s t in g  t h a t  the  
boy h ad  been s t e a l i n g  r e g u l a r l y  f o r  a f o r t n i g h t  th e  a u d ie n c e  m ig h t  
d ism iss  h im  as a h a r d e n e d  t h i e f .  I t  w as n e c e s s a ry  f o r  h is  p u rp o s e s  
th a t  Josephs s h o u ld  be a p o o r  u n f o r t u n a t e  w ho  s to le  o n l y  once , a n d  
th a t ,  as Josephs t e l l s  R o b in so n  (w h o  e n te rs  f ro m  house L . H . ) ,  f o r  h is  
s ick  m o the r .
No! no ! I ' m  n o t a t h i e f  ( C ro s s in g  to  R o b in s o n ) Oh good 
g e n t le m a n ,  s p e a k  f o r  me. M o th e r  h a s  n o th in g  to  e a t ,  1
o n ly  took  a h a n d f u l  f o r  h e r ,  no more t h a n  a m e a l .
Meadows o rd e r s  th e  b o y  to  be lo c k e d  i n  th e  s t a b le ,  a n d  th e re  is  a
b r ie f  s t r u g g le  be tw e e n  Josephs  a n d  th e  c a r t e r :
Oh no! no ! p r a y  d o n ' t  send  me to  p r i s o n .  1 w i l l  be a 
good b o y !  I w i l l  be a good b o y .  I ' l l  s t a r v e  soone r  t h a n  
ta k e  a t a t e r  f o r  m o th e r  a g a in .  1 w i l l  be a good b o y .
Robinson takes c h a rg e  of the bo y , w h isp ers  th a t  he w i l l  le t  him
out, and  th e n  'm a k e s  h im s e l f  v e r y  b u s y  l o c k in g  Josephs i n  th e
stab le R . l . E . '  By t h i s  new a d d i t i o n  Reade h a s  succeeded  in
im p ro v in g  the  c o n t i n u i t y  o f  th e  p l o t ,  a n d  h a s  a ls o  e n s u re d  the
sym pathy o f  th e  a u d ie n c e  f o r  th e  b o y  b e fo re  h i s  t o r t u r e  in  the
prison scene. M eadow s , w ho  in  th e  n o v e l  h a s  no c o n n e c t io n  w i t h
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Josephs a t  a l l ,  becomes a l l  the  more v i l l a i n o u s  f o r  h a v in g  o r d e r e d  
h is d e te n t io n  i n  th e  f i r s t  p la c e ,  R o b in so n  u n d e r l i n i n g  t h i s  p o in t  b y  
h is  a s id e ,  'Y o u  h a r d e n e d  b r u t e ' .  S u sa n ,  George a n d  W i l l i a m  now 
re a p p e a r  from  th e  house h a v in g  h e a rd  th e  so u n d  o f  c r y i n g .  
Robinson t e l l s  S usan  t h a t  i t  is  ' o n l y  a p o o r  l i t t l e  f e l l o w  t h a t  has
been t a k i n g  a few  p o ta to e s  o u t  o f  a r i c h  m a n 's  c a r t  w i t h o u t  l e a v e ' .  
Susan, ' l o o k i n g  a t  h im  k e e n ly  in  the  f a c e ' ,  r a t h e r  h e a r t l e s s l y  
rem arks  'We c a l l  t h a t  s t e a l i n g  h e re ,  s i r ' .  R o b in so n  m e re ly  r e p l i e s  
'h o ' ,  and  a c c o r d in g  to the  s ta g e  d i r e c t i o n  o f  the  B s c r i p t ,  no t
found in  the  A s c r i p t ,  'go es  up  a n d  s i t s  on a b a r r e l  n e a r  to  the
w a l l  R.C. a n d  s w in g s  h is  fo o t  to  a n d  f r o ' .  The  l a t e r  s c r i p t  a ls o  
p r in ts  a g u id e  to  th e  v a r i o u s  p o s i t io n s  o f  th e  p r o t a g o n is t s  a t  t h i s  
p o in t :
R ob inson
W i l l ia m  George Susan
M eadows
R.H. C.  ^ L .H .
They are  th u s  d i s t r i b u t e d  a b o u t  th e  s ta g e  w h e n  C r a w le y  e n te rs
'R .U .E . th r o u g h  g a te ,  dow n  C. ' R e m a rk in g  t h a t  G eorge 'h a s  d ro p p e d  
his w h i p ' ,  he p re s e n ts  h im  w i t h  th e  w r i t .  T h u s  f o r  t h i s  l a t e r  
vers ion  Reade has  made c le a r  how m uch o f  a h a n d  M eadow s h a d  in  
George's d o w n f a l l ,  f o r  we h a v e  seen t h a t  C r a w le y 's  w r i t  is  
presented on the  o r d e r s  o f  M eadow s h im s e l f .  I n  G o ld  i t  w as  b y  no 
means c le a r  t h a t  M eadow s w as  r e s p o n s ib le  a p a r t  f ro m  th e  h i n t  
p rov ided  b y  h is  lo o k  o f  t r i u m p h  w h e n  he sees th e  s t r a n g e r s  
exam in ing  the  f a r m .  Both  th e  l a t e r  d r a m a t iz e d  v e r s io n s  c o n ta in  the  
same s tage d i r e c t i o n  on G e o rg e 's  r e c e ip t  o f  t h i s  w r i t :
George takes i t ,  read s  i t ,  s ta g g e rs .  C ra w le y  b acks  from
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George to w a rd s  R o b in s o n ,  w ho  g iv e s  h im  a n  a c c id e n t a l  
k i c k  w h ic h  sends  h im  in t o  L .H .  c o r n e r ,  th e  o th e r  s id e  o f  
M eadows.
I t  w i l l  be n o t ic e d  a g a in  how m uch more o f  a p a r t  C r a w le y  has  to 
p la y  in  these  p r o c e e d in g s ,  u n d e r l i n e d  b y  th e  f a c t  t h a t  R o b in s o n 's  
'a c c id e n ta l  k i c k '  has  to send  h im  more t h a n  h a l f w a y  a c ro s s  the  
stage. As in  G o ld  a n d  in  the  n o v e l ,  S usan  sets  o f f  to  g e t  h e r  
f a t h e r 's  h e lp ,  b u t  is  s to p p e d  b y  h is  a lm o s t  im m e d ia te  e n t r a n c e .  
This t im e h is  l i n e  is  ' L a w y e r  C r a w le y  h e re !  I gu e ss  how i t  i s .  You 
had b e t te r  come home w i t h  me g i r l ' .  Susan  l o y a l l y  r e p l i e s :  'W h a t ,
when he is  i n  t r o u b le ?  No, f a t h e r ,  1 am too u p p is h  w i t h  h im  in  
p ro s p e r i t y  to  be u n k in d  to  h im  in  h a r d  t im e s ’ . I n  t h i s  v e r s io n  we 
are g iv e n  a r e m in d e r ,  n o t  o n l y  o f  M eadows's  r e a l  a im  in  b e g g a r i n g  
George, b u t  a ls o  o f  th e  p a r t  C r a w le y  p la y s  as h is  c o n f i d a n t  a n d  
tool :
C ra w le y  : ( A s id e  to  M e a d o w s ) Do y o u  h e a r  t h a t ,  M r .
Meadows?
M eadows: C u rse  i t !
The d ia lo g u e  c o n t in u e s  as i t  w as  i n  G o ld  (R eade  r e t a i n i n g  i n  th e
sc r ip t  G e o rg e 's  j i b e  a b o u t  M e r to n  h a v in g  been  i n  a w o rk h o u s e )  u n t i l
the a r r i v a l  o f  W in c h e s te r 's  l e t t e r .
( v i i )
In  Gold th e  s ta g e  d i r e c t i o n  c a l l s  f o r  a ' S e rv a n t  L .H .  I . E .  
w ith  a l e t t e r ' .  I n  G o ld  the  e x ig e n c ie s  o f  th e  s ta g e  d e m and  t h a t  
George sh o u ld  re a d  th e  l e t t e r  a lo u d  to  the  a sse m b le d  c o m p a n y .  
Winchester, h a v in g  d e c id e d  to  s a i l  f o r  A u s t r a l i a  t h a t  n i g h t ,  has  
reserved a b e r t h  f o r  George in  th e  hope t h a t  he w i l l  c h a n g e  h is  
mind and go w i t h  h im .  He p ro m is e s  to  g i v e  George h e lp  a n d  ends  
with fu lsome p r a is e  o f  G eorge , ' a n  u p r i g h t ,  d o w n r ig h t  h o n e s t  m a n ' .
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When Reade came to  w r i t e  th e  n o v e l  he k e p t  t h i s  scene a lm o s t  
e x a c t ly  as i t  s to o d .  A g a in ,  th o u g h  he h e ld  a n o v e l i s t ’ s pen  he saw 
in h is  m in d 's  eye o n ly  th e  s ta g e .  I t  w a s ,  t h e r e fo r e ,  th e  t h e a t r i c a l  
scene he p o r t r a y e d  in  h is  n o v e l ,  a n d  show s how v e r y  l i t t l e  he 
adapted h is  m a t e r i a l  f o r  a d i f f e r e n t  fo rm .  E x p a n d in g  o n ly  on the  
stage d i r e c t io n s ,  Reade le a v e s  G eorge in  th e  c e n t r e  o f  the  s ta g e  as 
i t  were, to re a d  th e  l e t t e r  a lo u d  ; a n d  the  r e a c t io n s  o f  r e a d e r  a n d  
audience to i t s  c o n te n ts  a re  d e s c r i p t i o n s  o f  m e lo d r a m a t ic  s ta g e  
ch a ra c te rs  p u t  in t o  p ro se  fo rm .  F i r s t l y  t h e n ,  th e  v e r s io n  o f  t h i s  
scene from  G o ld  ;
S e rv a n t :  You a re  to  send  an  a n s w e r ,  i f  y o u  p le a s e .
George: From  S q u i re  W in c h e s te r .
M e r ton : W ha t,  does he w r i t e  to  you?
George: So i t  seems. ( Reads th e  l e t t e r ) "G eorge
S a n d fo rd ,  my f i n e  f e l l o w ,  do t h i n k  o f  i t  a g a in .  I 
have  go t tw o  b e r t h s ,  i n  th e  s h ip  t h a t  s a i l s  f ro m
S o u tham p ton  to - m o r r o w ;  y o u  w i l l  h a v e  e v e r y  c o m fo r t  
on the  v o y a g e  -  a g r e a t  p o in t  -  I ' l l  do w h a t  1 s a id  
fo r  y o u ,  a n d ,  a f t e r  one y e a r ,  y o u  w i l l  f a r m  on y o u r  
own a c c o u n t . "  He p ro m is e d  me f i v e  h u n d r e d  sheep a n d  
a r u n  f o r  th e m . ( R e a d s ) "1 m ust h a v e  an  h o n e s t  m a n , 
and  w h e re  ca n  1 f i n d  as h o n e s t  a m an as G eorge 
S a n d fo rd ? "  T h a n k  you  M r .  W in c h e s te r  -  t h a n k  y o u .
S i r .  ( He lo o k s  r o u n d  on them  a l l  -  r e a d s ) "Y o u  sa v e d  
my l i f e ]  Î c a n  do n o t h in g  f o r  y o u  h e re ,  a n d  y o u  a re  
d o in g  no good -  e v e r y b o d y  s a y s  s o . "  E v e r y b o d y  s a y s
so! ( R e a d s ) "M y  h e a r t  is  p r e t t y  s to u t ,  b u t  home is
home; a n d  be a s s u re d  t h a t  I w a i t  w i t h  some a n x i e t y  
to k n o w  w h e th e r  my eyes a re  to  lo o k  on n o th in g  b u t  
w a te r  f o r  the  n e x t  f o u r  m o n th s ,  o r  a re  to  be c h e e re d  
by  the  s ig h t  o f  s o m e th in g  f ro m  home -  th e  face  o f  a 
t h o r o u g h b r e d  E n g l i s h  ye o m a n ,  a n d  a f r i e n d ,  a n d  -  
and  — "  ( F a l t e r s )
Susan: ( T a k e s  l e t t e r  f ro m  h im  a n d  r e a d s ) "A n  u p r i g h t ,
d o w n r ig h t ,  h o n e s t  m a n .  "  A n d  so y o u  a r e ,  G eorge !
( E m braces  h im  -  r e a d s ) " I f  th e  a n s w e r  is  
f a v o u r a b le ,  a w o rd  is  e n o u g h .  Meet me t h i s  e v e n in g  
a t  the  'C r o w n '  a t  R e a d in g ,  a n d  1 w i l l  d r i v e  y o u  
to -m o r ro w  m o r n in g  i n  L o r d  T e w k e s b u r y ' s  t r a p ,  w h ic h  
is  gone f o r w a r d  f o r  t h a t  p u r p o s e . "
George: ( To S e r v a n t ) The  a n s w e r  is  " Y e s ! "
E x i t  S e r v a n t , L .H .  1 E .
Susan: Yes! y e s !  W hat do y o u  mean b y  yes? He is
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a s k in g  y o u  to  go to  A u s t r a l i a  w i t h  h im .
G eorge : T h is  G e n t le m a n  re s p e c ts  me, i f  w o rs e  f o l k  d o n ' t ;  
b u t  i t  i s n ' t  the  g r e a t  b lo o d h o u n d s  a n d  g r e y h o u n d s  
t h a t  b a r k  a t  m i s f o r t u n e ' s  h e e ls ,  i t  is  o n ly  the  
v i l l a g e  c u r s  w hen  a l l  is  don e .  T h is  is  my p a th  -  I ' l l  
p a c k  up  my c lo th e s  a n d  g o .
And the same scene as i t  is in  the n ove l:
Ere e i t h e r  c o u ld  a n s w e r ,  th e re  w as  h a p p i l y  a n o th e r  
i n t e r r u p t i o n .  A s m a r t  s e r v a n t  in  l i v e r y  w a lk e d  up  to  
them w i t h  a l e t t e r .  W ith  the  i n s t i n c t i v e  f e e l i n g  o f  c la s s  
th e y  a l l  e n d e a v o u re d  to  c o n c e a l  t h e i r  a g i t a t i o n  fro m  the  
g e n t le m a n 's  s e r v a n t .  He h a n d e d  George th e  n o te ,  a n d
s a y in g ,  ' I w as  to  w a i t  f o r  an  a n s w e r .  F a rm e r  F i e l d i n g , '  
s a u n te re d  t o w a r d s  th e  f a r m - s t a b l e s .
'F ro m  M r .  W in c h e s te r ,  ' s a id  G eo rge , a f t e r  a lo n g  
a nd  c a r e f u l  in s p e c t io n  o f  th e  o u ts id e .
I n  th e  c o u n t r y  i t  is  a p o in t  o f  h o n o u r  to  f i n d  o u t  
the w r i t e r  o f  a l e t t e r  b y  th e  d i r e c t i o n  no t th e  s ig n a t u r e .
'T h e  H o n o u ra b le  F r a n c is  W in c h e s te r !  W hat does he
w r i t e  to  y o u ? '  c r i e d  M e r to n ,  i n  a to n e  o f  g r e a t  s u r p r i s e .  
T h is ,  too ,  w as  n o t  lo s t  on G eo rge . H um an n a t u r e  is
human n a t u r e :  he w as no t s o r r y  to be a b le  to  r e a d  a
g e n t le m a n 's  l e t t e r  i n  th e  fa c e  o f  one w ho  h a d  b i t t e r l y  
re p ro a c h e d  h im ,  a n d  o f  o th e r s  w ho  h a d  seen h im
m o r t i f i e d  a n d  s t r u c k  d o w n .
' Seems s o , '  s a id  G eorge , d r i l y  a n d  w i t h  a g la n c e  
o f d e f ia n c e ;  a n d  he re a d  o u t  th e  l e t t e r .
'G eo rge  F i e l d i n g ,  my f i n e  f e l l o w ,  t h i n k  o f  i t
a g a in :  1 h a v e  tw o  b e r t h s  i n  th e  s h ip  t h a t  s a i l s  f ro m
S o u th a m p to n ,  t o - m o r r o w ,  yo u  w i l l  h a v e  e v e r y . c o m fo r t  on
the v o y a g e ,  a g r e a t  p o i n t .  1 w i l l  do w h a t  1 s a id  f o r
y o u '  C h e  p ro m is e d  me f i v e  h u n d r e d  sheep a n d  a r u n ' ) .  
' I  m ust h a v e  an  h o n e s t  m a n ,  a n d  w h e re  c a n  1 f i n d  as
honest a man as George F i e l d i n g ? '  -  ( ' T h a n k  y o u ,  M r .  
W in c h e s te r ,  George F i e l d i n g  t h a n k s  y o u ,  s i r . ' )  A nd  th e re  
was s o m e th in g  n o b le  a n d  s im p le  i n  th e  w a y  th e  y o u n g  
fa rm e r  d re w  h im s e l f  u p ,  a n d  lo o k e d  f e a r l e s s l y  i n  a l l  h is  
c o m p a n io n s ' e ye s .
'You  s a v e d  my l i f e  -  1 ca n  do n o t h in g  f o r  you
here -  a n d  yo u  a re  d o in g  no good a t  "T h e  G ro v e "  -  
e v e ry b o d y  s a y s  so* -  ( ' e v e r y b o d y  s a y s  s o ! ’ -  a n d  George 
F ie ld in g  w in c e d  a t  th e  w o r d s . )
'And it really pains m y  brave fellow to go without 
you where 1 k n o w  1 could put you on the w a y  of
fortune: m y  heart is pretty stout; but home is home;
and be assured that I wait with some anxiety, to
know, whether m y  eyes are to look on nothing but water 
for the next four months, or are to be cheered by the 
sight of something from home, the face of a thorough­
bred English yeoman, and - a friend - and - and -'
Poor George could read no more, the kind words 
coming after his affronts and troubles brought his heart 
into his mouth.
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Susan took  th e  l e t t e r  f rom  h im ,  a n d  re a d  o u t  -  
'A n d  an u p r i g h t ,  d o w n r ig h t  h o n e s t  m a n '  -  'AND SO 
YOU ARE, GEORGE!' c r i e d  she , w a r m ly ,  d r a w in g  to
G e o rg e 's  s id e ,  a n d  d a r t i n g  g la n c e s  o f  d e f ia n c e  v a g u e l y  
a r o u n d .  T hen  she c o n t in u e d  to  re a d  -
' I f  th e  a n s w e r  is  f a v o u r a b l e ,  a w o rd  is  e n o u g h :
meet me a t  "T h e  C r o w n , "  in  N e w b o ro u g h  t o - n i g h t ,  a n d  we
w i l l  go up  to Tow n b y  th e  m a i l  t r a i n .  '
'T h e  a n s w e r  i s .  Y e s , '  s a id  George  to  th e  s e r v a n t ,
who w as a t  some d is t a n c e .
S u sa n ,  b e n d in g  o v e r  th e  l e t t e r ,  h e a r d ,  b u t  c o u ld
not r e a l i z e  the  w o r d ,  b u t  th e  s e r v a n t  now came n e a r e r :
George s a id  to  h im ,  ' T e l l  y o u r  m a s te r .  Y e s . '
'Yes? G e o rg e ! '  c r i e d  S u s a n ,  'w h a t  do y o u  mean b y  
yes? I t  is  a b o u t  g o in g  to  A u s t r a l i a . '
'T h e  a n s w e r  is ,  y e s , '  s a id  G eo rge .
The s e r v a n t  w e n t  a w a y  w i t h  th e  a n s w e r .
The o th e r s  re m a in e d  m o t io n le s s .
'T h is  n o b le m a n 's  son re s p e c ts  me i f  w o rs e  f o l k  
d o n ' t :  b u t  i t  is  no t the  g r e a t  b lo o d h o u n d s  a n d
g re y h o u n d s  t h a t  b a r k  a t  m is f o r t u n e ' s  h e e ls ,  i t  is  o n ly  
the v i l l a g e  c u r s  w hen  a l l  is  d o n e :  t h i s  is  my p a t h .  I ' l l  
pa ck  up  my t h in g s  a n d  g o .  ' A n d  he d id  n o t lo o k  a t  
Susan o r  a n y  o f  the m , b u t  w e n t  i n t o  th e  house  l i k e  a 
man w a l k i n g  in  h is  s le e p .
T h e re  w as  a s t u p i f i e d  p a u s e .
Then Susan  g a v e  a c r y  l i k e  a w o u n d e d  d e e r .
I have quo ted  b o th  these  p a s s a g e s  in  f u l l  b e ca u s e  t a k e n  to g e th e r
they d e m o ns tra te  p a r t i c u l a r l y  w e l l  R e a d e 's  c h a r a c t e r i s t i c  m e thod  o f
a d a p ta t io n .  He is  no t so m uch w r i t i n g  an  e p is o d e  i n  a n o v e l  as
desc r ib ing  as a c c u r a t e l y  as p o s s ib le  th e  p e r fo rm a n c e  o f  a c to r s  on a
stage. There  is  no a t te m p t  a t  p s y c h o lo g i c a l  i n s i g h t ,  no i n n e r
monologue -  no t even a n y  a p p r e c ia b le  a m o u n t  o f  a u t h o r i a l  com m ent.
Reade's few r e m a r k s ,  such  as 'H u m a n  n a t u r e  i s  h u m a n  n a t u r e :  he
was not s o r r y  to be a b le  to  r e a d  a g e n t le m a n 's  l e t t e r  i n  th e  fa ce
of one who h a d  b i t t e r l y  r e p r o a c h e d  h im ^ a n d  o f  o th e r s  w ho  h a d  seen
Him m o r t i f ie d  a n d  s t r u c k  d o w n ' ,  a re  n o t  p s y c h o lo g ic a l
observa tions . He is  m e r e ly  h i g h l i g h t i n g  a d r a m a t i c  m om ent.
S im ila rly , 'A n d  th e re  w as  s o m e th in g  n o b le  a n d  s im p le  in  th e  w a y
the young fa rm e r  d re w  h im s e l f  u p ,  a n d  lo o k e d  f e a r l e s s l y  i n  a l l  h is
companions' e y e s ’ , is  b a s i c a l l y  an  e la b o r a t i o n  o f  a s ta g e  d i r e c t i o n ,
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'som e th ing  n o b le  a n d  s im p le '  h a r d l y  c o n v e y in g  p r o fo u n d  o b s e r v a t io n  
of c h a r a c te r .
In  Gold he goes o f f  i n t o  the  hou se ,  a n d  a lm o s t  a t  once 
Robinson e n te r s .  T h is  is  h is  f i r s t  a p p e a ra n c e  on s ta g e  s in c e  he 
went o f f  to d in n e r ,  so i t  w i l l  be seen how m uch R o b in s o n 's  p a r t  
has been in c re a s e d  in  the  l a t e r  v e r s io n s .  He a p p e a rs  ' w h e e l in g  o u t  
Old S a n d fo rd  in  a l a r g e  c h a i r ' .  W i l l i a m  com m en ts , p r e s u m a b ly  i n  an  
aside, 'G eorge  w i l l  f o r g e t  h e r  o u t  th e r e ,  a n d  she h im .  H eaven  
fo rg ive  me fo r  b e in g  g la d  t h a t  my b r o t h e r ' s  g o i n g ' .  H is  com m ent is  
im m ed ia te ly  fo l lo w e d  b y  O ld  S a n d f o r d 's  o b s e r v a t io n  t h a t  'T h e  
autumn sun is  n o t so w - w - w a r m  as she used  to  b e ' .  The p u rp o s e  
of the s e n i le  g r a n d f a t h e r ' s  a p p e a ra n c e  on s ta g e  is  n o t  p l a i n  -  n o r  
does i t  become p l a i n .  He re m a in s  on s ta g e  t i l l  th e  e nd  o f  the  f i r s t  
act th o u g h  w i t h o u t  u t t e r i n g  a n o th e r  l i n e ,  a n d  n e v e r  r e a p p e a r s  
aga in  in  the  p l a y .  P e rh a p s  Reade w as  so b o u n d  b y  th e  c o n v e n t io n  
of m elodram a t h a t  he f e l t  he h a d  to  in c lu d e  a n  o ld  m an som ew here : 
the 'O ld  M a n ' w as  one o f  th e  s to c k  c h a r a c t e r s  o f  m e l o d r a m a . O r  
i t  may be th a t  he c o n s id e r e d  t h a t  h is  p re s e n c e  w o u ld  a d d  to  the  
pathos o f  the  f a r e w e l l  scene w h ic h  we s h a l l  c o n s id e r  b e lo w .
Robinson le a r n s  t h a t  George is  g o in g  to  A u s t r a l i a  a n d  as he 
c r i t ic iz e s  the p l a n ,  m a i n t a i n i n g  t h a t  he w o u ld  n o t  go i f  h is  p a s s a g e  
were to be p a id  a n d  a house p r o v id e d  f o r  h is  r e c e p t io n ,  the  
constable a n d  o f f i c e r  ' r e - e n t e r  c a u t i o u s l y  ' .  A t th e  e nd  o f  R o b in s o n 's  
line they  ' t a k e  h im '  a n d  'S u s a n ,  w ho  w as  f o l l o w in g  G eorge , lo o k s  
back in  d is m a y  ' .
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P o l ic e m a n :  To A u s t r a l i a  y o u ' l l  g o ,  Tom L y o n ,  a l i a s
S co t t ,  a l i a s  R o b in s o n ,  a n d  y o u ' l l  h a v e  the  new s u i t  
o f  c lo th e s ,  a n d  v o y a g e  p a id ,  a n d  a l a r g e  house
a s h o re  made r e a d y  f o r  y o u r  r e c e p t io n  ( P u ts  h a n d c u f f s  
on ) .
Susan goes o f f  to  t e l l  G eo rge , l e a v i n g  R o b in so n  to  a c c e p t  h is
fate p h i l o s o p h i c a l l y :
W e ll ,  Ja co b s ,  you  seem p le a s e d ,  a n d  1 am c o n te n t .  1 
w o u ld  r a t h e r  h a v e  gone to  C a l i f o r n i a ,  b u t  a n y  p la c e  is  
b e t te r  th a n  E n g la n d .  Let c h a p s  t h a t  n e v e r  saw  the  
w o r ld ,  a n d  th e  h e a v e n ly  c o u n t r i e s  th e re  a re  in  i t ,  
s n iv e l  a t  l e a v i n g  t h i s  i s le  o f  r o c k s  a n d  fo g s ,  ta x e s  a n d  
nobs -  the  r i c h  m a n 's  p a r a d is e  -  th e  p o o r  m a n 's  -  1 
n e v e r  s w e a r ,  i t ’ s v u l g a r .
Susan re a p p e a rs  w i t h  G eorge , George h o r r i f i e d  to  d is c o v e r  t h a t
Robinson is  a t h i e f :
George: A t h i e f !  -  h a v e  1 ta k e n  th e  h a n d  o f  a t h ie f ?
R ob inson : I t  is  a b u s in e s s  l i k e  a n y  o th e r .
George: I f  yo u  h a v e  no sham e, 1 h a v e .  1 lo n g  to  be
gone now . Oh! how 1 lo n g  to be gone  f ro m  t h i s  n es t 
o f  i n s u l t s .
Robinson p o in ts  o u t  t h a t  he has  n e v e r  s to le n  fro m  George n o r  f rom
Susan, and  a s k s  i f  he m ay s h a k e  h is  h a n d  a t  p a r t i n g .  George
rep lies  u n c h a r i t a b l y :
Shake h a n d s  w i t h  you?  I f  y o u r  h a n d s  w e re  loose 1 
s h o u ld  ram  my f i s t  dow n  y o u r  t h r o a t .  B u t  t h e r e ,  y o u  a re  
not w o r th  a t h o u g h t  a t  such  a t im e .  You a re  a man in  
t r o u b le ,  a n d  so am I .  I f o r g i v e  y o u ,  a n d  1 p r a y  h e a v e n  
1 may n e v e r  see y o u r  fa c e  a g a in  ( T u r n s  h is  b a c k  on 
R o b in s o n ) .
Robinson, h a v in g  p o in te d  o u t  t h a t  th e  p o l ic e m a n  is  h im s e l f  an 
e x - th ie f ,  is  h u s t le d  o u t ,  a n d  th e  s ta g e  is  th e n  se t f o r  th e  f a r e w e l l  
scene in  w h ic h  a lm o s t  e v e r y  p a t h e t i c  d e v ic e  k n o w n  to  th e  V i c t o r i a n  
stage is  used b y  Reade on a g r a n d  s c a le .  B u t  b e fo re  1 come to  
^bat, I s h a l l  c o m p a re  t h i s  p r e v io u s  scene w i t h  th e  n o v e l  a n d  the  
two la te r  v e r s io n s .
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In  the  n o v e l  the  l e t t e r  f ro m  W in c h e s te r  c o n c lu d e s  w i t h  the  
words, ' I f  th e  a n s w e r  is  f a v o u r a b le ,  a w o r d  is  e n o u g h :  meet me a t  
"The C r o w n , "  i n  N e w b o ro u g h  t o - n i g h t ,  a n d  we w i l l  go u p  to  Town 
by the m a i l  t r a i n ' .  The o n l y  a l t e r a t i o n  h e re  ( a p a r t  f ro m  the  c h a n g e  
of Read ing  to N e w b o ro u g h )  i s ,  o f  c o u rs e ,  th e  m o d e r n is a t io n  fro m
Lord T e w k e s b u r y 's  t r a p  to the  m a i l  t r a i n . - i ^  As i n  G o ld  R o b in so n  
appea rs , b u t  w i t h o u t  O ld  S a n d fo r d .  I n  f a c t ,  h is  a p p e a ra n c e  is  a 
fa r  more b o is te ro u s  one , f o r  he ' t h r e w  u p  th e  w in d o w  a n d  ju m p e d  
out in to  the  y a r d ' .  H is  o b s e r v a t io n s  on A u s t r a l i a  a n d  h is  c a p t u r e  
by the p o l ice m e n  a re  th e  same as in  G o ld  w i t h  s e v e r a l  m in o r
a d d i t io n s ,  a n d  the  scene is  g e n e r a l l y  p a d d e d  o u t  w i t h  R e a d e 's  more 
d e ta i le d  d e s c r ip t io n s  o f  a c t io n s  a n d  r e a c t io n s .  I t  is  i n t e r e s t i n g  to
observe t h a t ,  d e p r i v e d  o f  a ' r e a l '  a u d ie n c e ,  Reade in t r o d u c e s  an
a r t i f i c i a l  one in  the  sh a p e  o f  v a r i o u s  r u s t i c s  w ho  a p p e a r  on the
-frorv>
scene to w a tc h  ' t h e  f i n a l e  o f  th e  f in e  g e n t le m a n ]^  " L u n n o n " ' ,  a n d  
who, i n c i d e n t a l l y ,  r e m a in  to  w a tc h  G e o rg e 's  f a r e w e l l  to  'T h e  
G rove '.  A f te r  George h a s  t u r n e d  h is  b a c k  on R o b in s o n ,  o r ,  as Reade 
puts i t  in  the  n o v e l ,  'H o n e s ty  t u r n e d  h is  b a c k  on T h e f t ' s  f a c e ' ,
Reade has in c lu d e d  some a d d i t i o n a l  m a t e r i a l .  Two c h i l d r e n  come 
fo rw ard  to lo o k  a t  R o b in s o n :  " '17e a re  come to  see th e  t h i e f ;  th e y
say you h a ve  c a u g h t  one -  Oh d e a r ! "  ( a n d  h e r  b r i g h t  l i t t l e
countenance was o v e r c a s t , )  "1 c o u l d n ' t  h a v e  t o ld  i t  f rom  a m a n ! " '  
This is a p p a r e n t l y  ta k e n  f ro m  th e  o r i g i n a l  d r a f t  o f  G o ld  w h ic h  w as
seen by Wayne B u rn s  a n d  d e s c r ib e d  in  h is  book  on Reade. 'One
can o n ly  w o n d e r ' s a y s  B u rn s  'w h y  t h i s  e p is o d e  w i t h  i t s  s ta g e y  
cuteness, was no t i n c lu d e d  in  th e  p l a y  as p r i n t e d  a n d  a c te d  
Reade re s to re d  i t  to  th e  n o v e l  w i t h  th e  i d e a ,  i t  seems, o f  u s in g  i t  
a w ay o f  s h o w in g  a n o th e r  s id e  o f  R o b in s o n ,  f o r  Reade a d d s  the
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comment, 'We d o n ' t  k n o w  a l l  t h a t  is  in  th e  h e a r t s  o f  th e  w ic k e d .  
Robinson w as o b s e rv e d  to c h a n g e  c o lo u r  a t  th e se  s i l l y  w o r d s ' .  T h is  
is the f i r s t  h i n t  o f  the  d e v e lo p m e n t  in  th e  n o v e l  w h ic h  is  to  le a d  
on to the  lo n g  s t u d y  o f  R ob inson  a n d  h is  r e f o r m a t io n .
R ob inson  is  th e n  h u s t le d  a w a y  a n d  George is  l e f t  
c o n te m p la t in g  t h i s  t u r n  o f  e v e n ts  w i t h  b i t t e r n e s s .  He h a d  d e fe n d e d  
Robinson a g a in s t  th e  s u s p ic io n  o f  th e  v i l l a g e r s  :
And  now th e  fo o ls  w e re  r i g h t  a n d  he w as  w r o n g :  
h is  f r i e n d  a n d  p r o t6 g 6  w as  h a n d c u f f e d  b e fo re  h is  e ye s ,  
and  c a r r i e d  o f f  to  th e  c o u n ty  g a o l  a m id s t  th e  s ta r e s  o f  
a score  o f  g a p in g  r u s t i c s ,  w ho  w o u ld  m ake a f in e  s to r y  
o f i t  t h i s  e v e n in g  in  b o th  p u b l i c - h o u s e s ; a n d  a h u n d r e d  
vo ices  w o u ld  echo some such  c o n v e r s a t i o n a l  T r i s t i c h  as 
t h i s , -
1st R u s t ic  : ' 1 t a w ld  un  as m u ch ,  d i n n ' t  1 no w , J a rg e ? '
2nd R u s t ic  : 'T h a t  ye  d id  R ic h a r d ,  f o r  1 h e e rd  ee. '
3 rd  R u s t ic  : 'B u t ,  l a !  b le s s  y e ,  he d o n ' t  v a l l y  a d v ic e ,
he d o n ' t .  '
Reade has no t o n l y  b r o u g h t  an  a r t i f i c i a l  a u d ie n c e  i n t o  h is  n o v e l ,  
but a lso  in c lu d e d  a f r a g m e n t  o f  d i a l o g u e ,  se t i n  p l a y  fo rm .  Such 
examples a b o u n d  t h r o u g h o u t  h is  w o r k ,  a l l  d e s ig n e d  to  c o n v e y  a
d ram atic  v i v a c i t y  a n d  im m e d ia c y .
( v i i i )
A f te r  George has gone i n t o  th e  house  to  p r e p a r e  f o r  h is
journey Reade m akes a s u b s t a n t i a l  a d d i t i o n .  W i l l i a m  a n d  M eadows 
are le f t  o b s e r v in g  G e o rg e 's  d e p a r t u r e  a n d  'e a c h  h a d  a s t r o n g
emotion th e y  w ere  b e n t  on c o n c e a l in g ,  a n d  d id  c o n c e a l  f ro m  each  
other; b u t  w as i t  c o n c e a le d  f ro m  a l l  the  w o r l d ? ' Reade th e n  t u r n s ,  
ra ther u n c h a r a c t e r i s t i c a l l y ,  to  a d e s c r i p t i o n  o f  a room i n  the
farm-house m a k in g  d e t a i l e d  r e fe re n c e  to  f o u r  p i c t u r e s ,  one o f  them
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being d e s c r ib e d ,  w i t h  a t o p i c a l  to u c h ,  as ’ p r e - R a p h a e l i t e  w o r s te d -  
The d e s c r i p t i o n  c o n t in u e s :
The w in d o w  o f  t h i s  s u n n y  l i t t l e  room w as  o p e n ,  
and  on th e  s i l l  w as  a ro w  o f  f l o w e r - p o t s ,  f ro m  w h ic h  a 
sweet f r e s h  s m e l l  c r e p t  w i t h  the  p a s s in g  a i r  in t o  the  
ch a m b e r .
In th is  room l u r k s  I s a a c  L e v i .  A r e m in d e r  o f  h is  p re se n c e  i n  the  
house is  g iv e n  in  G o ld  b y  h is  b r i e f  a p p e a ra n c e  a t  the  w in d o w .  
Reade now e n la r g e s  up o n  h is  ro le  as unseen  s p e c ta to r  o f  the  
fo rego ing  e v e n ts :  'T h e  p e o p le  o f  o u r  t a l e  w e re  l i k e  men w a l k i n g
togethe r in  a c o p p ic e ;  th e y  h a d  b u t  g l im p s e s  o f  e ach  o t h e r ' s  m in d s :  
but to I s a a c  b e h in d  h i s  f lo w e r  p o ts  th e y  w e re  l i k e  a h u m a n  c h a r t  
spread ou t f l a t  b e fo re  h i m . . . ' .  'A n d  t h a t '  o b s e rv e s  B u rn s  ' i s  
n e c e s s a r i ly  the  w a y  th e y  a p p e a r  in  the  n o v e l ,  s in c e  L e v i  is  R e a d e 's  
d ram a t ic  sp o k e s m a n , a n d  th e  o n l y  m o t iv e s  he c a n  p e r c e iv e  a re  those  
which tend  to  c o m p l ic a te  the  a c t io n  a n d  b u i l d  u p  suspense  
Isaac has been l i s t e n i n g  a n d  w a t c h i n g ,  ' p a t i e n t  as a c a t ,  keen  as 
a ly n x ' ,  f o r g o t te n  b y  e v e ry o n e  e x c e p t  M eadow s w ho  now d e c id e s  to  
f ind  w h a t  he is  up  to :
To s a t i s f y  h im s e l f .  M eadow s h a d  come s m o o th ly  to  
the d o o r  o f  the  l i t t l e  a p a r tm e n t ,  a n d  b u r s t  s u d d e n ly  i n t o  
i t .
Th e re  he fo u n d  th e  r e v e r e n d  I s r a e l i t e  e x te n d e d  on 
a l i t t l e  c o u c h ,  a b a n d a n a  h a n d k e r c h ie f  t h r o w n  o v e r  h is  
face , c a lm ly  r e p o s in g .
Meadows p a u s e d ,  e y e d  h im  k e e n ly ,  l i s t e n e d  to  h is  
g e n t le  b u t  a u d ib le  e q u a b le  b r e a t h i n g ,  r e l i e v e d  h i s  m in d  
by  s h a k in g  h is  f i s t  a t  h im ,  a n d  w e n t  o u t .
T h i r t y  seconds  l a t e r ,  I s a a c  a w o k e ! s p a t  i n  th e  
d i r e c t io n  o f  M eadow s , a n d  c ro u c h e d  a g a in  b e h in d  the  
in n o c e n t  f lo w e r s ,  p a t i e n t  as a c a t ,  ke e n  as a l y n x .
This h o p e le s s ly  im p r o b a b le  scene is  a p e r fe c t  p ie c e  o f  s ta g e
business, a v e r y  v i s u a l  scene , c o n t a in in g  th e  e le m e n ts  o f  dum b
show and t a b le a u  t h a t  w e re  an  i n t e g r a l  p a r t  o f  V i c t o r i a n  d r a m a .
Isaac L e v i  d r a w s  h is  c o n c lu s io n s  f ro m  h is  o b s e r v a t io n s :  'T h e se  men
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both lo ve  t h a t  w o m an , a n d  t h i s  M eadow s lo v e s  h e r  w i t h  a l l  h is  
s o u l . . . ' »  Reade th e n  t u r n s  to  M eadow s a n d  m akes one o f  h is  v e r y  
ra re  e x c u rs io n s  in t o  e x a m in in g  the  w o r k in g s  o f  a c h a r a c t e r ' s  m in d .  
I t  is  c le a r  f ro m  the  p ie ce  w h ic h  f o l lo w s  t h a t  Reade w as  no t w i t h o u t
in s ig h t .  I n s te a d  o f  the  s te r e o ty p e  s ta g e  v i l l a i n  o f  G o ld  w i t h  h is  ' 1
w i l l  have  h e r ! ' ,  Reade p o r t r a y s  a d e te r m in e d ,  w i l f u l  man who is  
g e n u in e ly  a n d  d e e p ly  i n  lo v e  w i t h  a n o th e r  m a n 's  s w e e th e a r t ,  
c o n v in c in g  h im s e l f  t h a t  w h a t  he is  d o in g  is  f o r  th e  b e s t :
'She is  a n o th e r  m a n 's  s w e e t h e a r t , '  he h a d  s a id  to  
h im s e l f ;  'n o  good w i l l  come o f  c o u r t i n g  h e r . '  B u t b y  
degrees the  f l a x  b o n d s  o f  p ru d e n c e  s n a p p e d  one b y  
o n e . . . .  M eadows b e g a n  to  re a s o n  th e  m a t te r  c o o l l y .
'T h e y  c a n  n e v e r  m a r r y ,  th o se  t w o . . . . a n d  my Susan
is  w a s t in g  h e r  p r im e  f o r  n o t h in g ,  f o r  a d re a m :  b e s id e s ,  
i t  is  n o t as i f  she lo v e d  h im  th e  w a y  1 lo v e  h e r .  She is  
l i k e  m a n y  a y o u n g  m a id :  the  f i r s t  com er g e ts  h e r
p rom ise  b e fo re  she k n o w s  h e r  v a l u e . . . ' .
Then he w a tc h e d  th e  p a i r ,  a n d  o b s e rv e d  t h a t  
S u s a n 's  m a n n e r  to George w as  co o l a n d  o f f - h a n d ,  a n d  
th a t  she d id  n o t  seem to  seek o p p o r t u n i t i e s  o f  b e in g  
a lone  w i t h  h im .
H a v in g  g o t  so f a r ,  he now f e l t  i t  h is  d u t y  to  
t h i n k  o f  h e r  i n t e r e s t .
He c o u ld  n o t b u t  fe e l  t h a t  he w as  a g r e a t  m a tch  
fo r  a n y  f a r m e r ' s  d a u g h t e r ;  w h e re a s  'p o o r  y o u n g  
F ie ld in g ,  ' s a id  he c o m p a s s io n a te ly  ' i s  more l i k e l y  to  
b re a k  as a b a c h e lo r  t h a n  to  s u p p o r t  a w i f e  a n d  c h i l d r e n  
upon "T h e  G ro v e " .  '
He n e x t  a l lo w e d  h is  m in d  to  d w e l l  w i t h  some 
b i t te rn e s s  u p o n  th e  p o o r  d e s t in y  t h a t  s tood  b e tw e e n  h im  
and the  wom an he lo v e d .
'G eo rge  F i e l d i n g !  a d u l l  d o g ,  t h a t  c o u ld  be j u s t  
as h a p p y  w i t h  a n y  o th e r  g i r l  as w i t h  my a n g e l .  An o a f ,  
so l i t t l e  a l i v e  to  h is  p r i z e ,  t h a t  he d o e s n ' t  e ve n  see he 
has r i v a l s ;  d o e s n ' t  see t h a t  h is  b r o t h e r  lo v e s  
h e r . . . . d o e s n ' t  see me, w ho  mean to  t a k e  h e r  f ro m  b o th  
these F i e ld in g s  -  a n d  w h a t  h a rm ?  I t  i s n ' t  as i f  t h e i r  
love  was l i k e  m in e .  H eaven  f o r b i d  1 s h o u ld  m edd le  i f  i t  
w as. A few  w e e k s ,  a n d  a few  m ugs o f  a le  w o u ld  w a s h  
h e r  from  w h a t  l i t t l e  m in d  e i t h e r  o f  them  h a v e ;  b u t  1 
n eve r  lo v e d  a w om an b e fo r e ,  a n d  n e v e r  c o u ld  lo o k  a t  
a n o th e r  a f t e r  h e r .  '
And  so b y  d e g re e s  M eadow s saw  t h a t  he w as  q u i t e  
j u s t i f i e d  in  h is  re s o lv e  to  w in  S usan  M e r to n ,  PROVIDED 
IT  WAS DONE F A IR L Y .
This whole p a s s a g e ,  a l t h o u g h  i t  e nds  on a c h a r a c t e r i s t i c  R e a d ia n
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note w i t h  c a p i t a l  l e t t e r s ,  is  a p e n e t r a t i n g  a n d  r e a l i s t i c  s t u d y  o f  a
man d e v e lo p in g  th e  j u s t i f i c a t i o n  f o r  h is  ig n o b le  a c t i o n .  Reade th e n
ca ta logues  the  s u b t le  n e g a t i v e  a c t io n s  M eadow s h a s  ta k e n :
You see a r e s p e c ta b le  man ca n  do a d e a l  o f  m is c h ie f ;
more t h a n  a ro g u e  c o u ld .
A s h r u g  o f  the  s h o u ld e rs  f ro m  M eadow s h a d  ca u s e d  
the l a n d lo r d  to  d i s t r a i n .
A h i n t  f rom  M eadows h a d  c a u s e d  M e r to n  to  a f f r o n t
George a b o u t  S u s a n .
A tone  o f  M eadow s h a d  c lo s e d  th e  b a n k  c a s h - b o x  to 
the F i e l d i n g s '  b i l l  o f  e x c h a n g e ,  a n d  so on .
Meadows goes o f f  to  the  B la c k  Horse to  p a ss  th e  t im e  t i l l  G e o rg e 's
d e p a r tu re ,  a n d  h e re  Reade c lo se s  th e  second  c h a p t e r .
The p l a y  NTLTM g r a f t s  some o f  th e  d e v e lo p m e n ts  in  th e  n o v e l  
on to the b a s ic  s t r u c t u r e  o f  G o ld . V / in c h e s te r  ' s i n s t r u c t i o n s  in  the  
A s c r ip t ,  as in  G o ld , a re  f o r  George to meet h im  a t  th e  C ro w n  in
Reading a nd  th e y  w i l l  p ro c e e d  fro m  th e r e  i n  L o rd  T e w k e s b u r y 's
t ra p .  In  the  B s c r i p t  t h i s  has  been c u t  a n d  W in c h e s te r  w r i t e s  
s im ply th a t  i f  the  a n s w e r  is  f a v o u r a b le  a w o rd  is  e n o u g h .  
S im i la r ly ,  W i l l i a m 's  com m en t,  'H e a v e n  f o r g i v e  me f o r  b e in g  g la d  my 
b ro th e r 's  g o i n g ' ,  t h o u g h  r e t a in e d  in  th e  A s c r i p t , i s  d e le te d  i n  the  
B s c r ip t .  I t  w i l l  be rem e m b e re d  t h a t  i n  G o ld  R o b in so n  a p p e a rs
push ing O ld S a n d fo rd  on to  th e  s ta g e .  I n  th e  n o v e l ,  th e  o ld  man
does not make h is  a p p e a ra n c e  t i l l  l a t e r ,  a n d  R o b in so n  is  seen 
jum ping in to  the  y a r d  f ro m  a w in d o w .  I t  is  th e  n o v e l  v e r s io n  t h a t
is used in  the  p l a y ,  w i t h  th e  a d d i t i o n  o f  a s ta g e  d i r e c t i o n  f o r
^ t i s i c ' ,  th o u g h  th e  d ia lo g u e  c o n c e r n in g  R o b in s o n 's  a r r e s t  i s  t a k e n  
from G o ld . Some w a y  t h r o u g h  t h i s  d ia lo g u e  Reade has  p u t  i n  an 
a d d i t io n a l  s ta g e  d i r e c t i o n  : ' C a r t e r  w ho  h a s  come i n ,  l i s t e n s  f o r  a
moment and  th e n  r u n s  o u t  L . U . E . '  I t  w as th e  c a r t e r  w ho  h a d  f i r s t
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b r o u g h t  i n  Jo se p h s , a n d  h is  a p p e a ra n c e  d u r i n g  th e  c o u rs e  o f
Robinson's a rres t is a rem inder to the audience th a t Josephs is s t i l l
locked in  the  s t a b le  a w a i t i n g  p u n is h m e n t .  As the  p o l ic e m e n  p r e p a r e
to take  a w a y  R o b in s o n ,  the  c a r t e r  r e t u r n s :
C a r te r  b r i n g s  on Josephs a n d  th ro w s  h im  to  p o l ic e m a n .  
Josephs b e g in s  to  c r y .
M eadow s: Here is  a n o t h e r ;  yo u  ca n  ta k e  th e  tw o  ro g u e s
to g e th e r  ( C rosses  to  L . H . )
R o b in so n :  ( T u r n i n g  to  h i m ) We le a v e  w o rs e  ro g u e s
b e h in d  u s l  Don t  s n i v e l  b o y ,  yo u  w i l l  o n l y  g e t  th re e  
m o n th s .
This p iece  o c c u rs ,  o f  c o u rs e ,  o n l y  in  th e  l a t e r  d r a m a t i c  v e r s io n s ,
and is i d e n t i c a l  in  b o th .  I n  the  l i g h t  o f  l a t e r  e v e n ts ,  R o b in s o n 's
words, 'Y ou  w i l l  o n l y  g e t th r e e  m on ths ' h a v e  a d e l i b e r a t e  i r o n y
which w o u ld  be f u l l y  a p p r e c ia te d  b y  the  m em bers o f  th e  a u d ie n c e
who had  re a d  th e  n o v e l .  I n  th e  A s c r i p t  R o b in s o n  a n d  Josephs a re
s im p ly  ta k e n  a w a y ,  b u t  i n  th e  B s c r i p t  Reade has  in s e r t e d  a p ie ce
of 'com ic b u s in e s s ' .  No new l i n e s  h a v e  been a d d e d ,  m e re ly  an
e labo ra te  s ta g e  d i r e c t i o n  :
M u s ic .  R o b in so n  bow s to  a l l .  Goes u p  to  C. g a te .  T h e y
e x e u n t  L . U . E .  R o b in so n  t u r n s  a n d  c h u c k s  one o f  the  
g i r l s  u n d e r  th e  c h i n ;  h e r  s w e e th e a r t  i n t e r f e r e s .  R o b in so n  
g iv e s  h im  a d ig  i n  th e  r i b s  w h ic h  sends  h im  in t o  th e  
d u c k p o n d ;  he g e ts  o u t  o f  i t ,  a n d  r u n s  o f f  R .U .E .  E x e u n t  
R ob inson a n d  o f f i c e r  l a u g h i n g  L . U . E .
Here a g a in ,  i t  seems q u i t e  p o s s ib le  t h a t  t h i s  w as  d e v e lo p e d  fro m
George V i n i n g ' s  i n t e r p r e t a t i o n  o f  R o b in s o n 's  p a r t ,  a n d  i n  a d d i t i o n
it provides occasion  to use the duckpond. It was ty p ic a l  of
Victorian  d ra m a  t h a t  in c i d e n t s ,  scenes, e v e n  w h o le  p l a y s ,  s h o u ld
be w r i t t e n  s p e c i a l l y  f o r  a p a r t i c u l a r  s ta g e  p r o p e r t y .  As th e re  w as
a 'real' duckpond on the s tage  for the 1874 production, then it had
Le *
0  ^used (hence the d irection  at the b eg in n in g  of the B Script
c a l l in g  fo r  S a ra h  to  come o u t  a n d  fe e d  th e  d u c k s ) .  D e s p i te  th e  f a c t
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tha t t h is  new d i v e r s io n  is  r e a l l y  o u t  o f  k e e p in g  w i t h  the  
in c r e a s in g ly  som bre  tone  o f  the  f i r s t  a c t ,  the  c o n c e rn  o f  the  
d ra m a t is t  as m uch as o f  the  m a n a g e r  w as  n o t th e  te x t  o f  the  p l a y ,  
but the a c to rs  a n d  d e v ic e s  used  in  a p a r t i c u l a r  p r o d u c t i o n .  W ith  
the e x i t  o f  the  p o l ic e m e n  a n d  R o b in s o n  ( a n d ,  i n  th e  d r a m a t i c  
ve rs ions  o f  N T L T M , th e  e x i t  o f  Josephs as w e l l )  th e  s ta g e  is  set f o r  
the d e p a r tu r e  o f  George  f o r  A u s t r a l i a ,  a n d  the  e nd  o f  th e  f i r s t  a c t .
( i x )
R e tu rn in g  to  t h i s  f i n a l  scene o f  th e  f i r s t  a c t  as i t  w as
o r i g i n a l l y  c o n c e iv e d  b y  Reade i n  G o ld , we see a f i n e  e x a m p le  o f
V ic to r ia n  p a th o s  as i t  w as  p re s e n te d  on th e  c o n te m p o r a ry  s ta g e .
Robinson and  the  p o l ic e m e n  h a v e  gon e ,  l e a v i n g  on s ta g e  George a n d
W il l iam , S usan , M e r to n  a n d  M eadow s . A c a r t e r ' s  l a d  e n te rs  a n d
te l ls  George t h a t  F a rm e r  Dodd has  o f f e r e d  to  d r i v e  h im  in t o
Reading. George t e l l s  h im  to  ta k e  h is  b a g  a n d  he w i l l  f o l l o w .  The
stage d i r e c t io n  th e n  r u n s  as f o l l o w s :
The la d  is  met a t  th e  d o o r  b y  S a ra h ,  w ho  h a s  th e  b a g ,  
and is  p u t t i n g  a b o t t l e  in t o  i t ;  she g iv e s  i t  to  h im ,  
pu ts  h e r  a p ro n  to  h e r  e yes , a n d  s ta n d s  b y  O ld
S and fo rd  -  The la d  c ro ss e s  scene w i t h  b a g ,  a n d  s lo w ly  
mounts h i l l  d u r i n g  th e  f o l l o w i n g  d ia lo g u e .
Susan b e g in s  to  lan . 'en i ,  a n d  h e r  f a t h e r ,  o ld  M e r to n ,  t e l l s  George
that i f  he can  come home w i t h  a th o u s a n d  p o u n d s  th e n  'y o u  s h a l l
have my d a u g h te r ,  a n d  she s h a l l  h a v e  my b l e s s i n g ' .  T h is  h a v in g
been agreed u p o n , I s a a c  L e v i  r e - e n t e r s  f ro m  th e  h o u se :
Young m an , y o u  s h a l l  n o t  w a n d e r  f o r t h  f ro m  th e  house
of y o u r  f a t h e r s .  T h a v e  s a t  in  y o u r  h o u se ,  a n d  w a tc h e d  
niy f r i e n d  a nd  my enem y , a n d  th e se  o ld  eyes h a v e  seen 
deeper th a n  y o u r s .  E n o u g h ,  -  you  a re  h o n e s t  -  a l l  men 
^ay so, 1,0 , 1 v - i l l  le n d  you  m on ies  fo r  y o u r  ) t *n t ,
(Sha r p l y ) upon  fc i i r  i n t e r e s t ;  a n d  the  m a id e n  w ho  lo v e s
you w i l l  b le s s  me.
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Susan is  d e l i g h t e d ,  M eadow s is  s u i t a b l y  c o n fo u n d e d :  ' ( A s id e ) C u rs e d
lu c k !  -  a l l  my w eb  u n d o n e  in  a m o m e n t ! '  T h is  is  fo l lo w e d  b y  a
' lo n g  p a u s e '  d u r i n g  w h ic h ,  i t  is  to be s u p p o s e d ,  th e  a u d ie n c e  w a i t
e x p e c ta n t ly  to  see w h e th e r  G eorge  a c c e p ts  t h i s  o f f e r  a n d  a l l  is
re s o lv e d ,  th o u g h  a t  the  same t im e  k n o w in g  p e r f e c t l y  w e l l  t h a t  he
w o n ' t .  Sure  e n o u g h ,  G eorge  e v e n t u a l l y  r e p l i e s :
No, Susan  -  n o ,  o ld  m a n !  1 am h o n e s t ,  th o u g h  
u n f o r t u n a t e  -  a n d  p r o u d ,  t h o u g h  y o u  h a v e  seen me p u t  
to shame in  my own h o m es tead  more t h a n  once t o d a y .  To 
b o r ro w  w i t h o u t  a c h a n c e  o f  p a y i n g ,  is  n e x t  d o o r  to  
s te a l i n g  -  a n d  1 s h a l l  n e v e r  p a y  y o u .  My eyes a re  open 
in  s p i te  o f  my h e a r t .
Th is  speech is  d e s ig n e d  p r e s u m a b ly  to  im p re s s  us w i t h  G e o rg e 's
independence  a n d  n o b i l i t y ,  a n d  n o t w i t h s t a n d in g  th e  f a c t  t h a t  o n l y  a
few m in u te s  e a r l i e r  he w as  t h i n k i n g  o f  b o r r o w in g  m oney fro m
Merton, h a v in g  t r i e d  u n s u c c e s s f u l l y  to  b o r r o w  i t  f ro m  th e  b a n k .
George m a g n a n im o u s ly  r e s ig n s  th e  fa rm  to  W i l l i a m  ( w h a t  is  to
happen a b o u t  th e  d i s t r a i n t  is  l e f t  u n e x p la in e d  -  p e rh a p s  W i l l i a m
w i l l  b o r ro w  the  m oney f ro m  L e v i ) ;  a n d  W i l l i a m  r e p l i e s :
I w as no t t h i n k i n g  o f  th e  fa r m  a t  a l l ,  j u s t  th e n  -  I 
w as t h i n k i n g  o f  w h e n  we w e re  b o y s  -  a n d  -  p la y e d  -  
m a rb le s  -  t o g e th e r  -  u p o n  -  th e  to m b s to n e s !  ( F a l t e r s  a 
l i t t l e )
W i l l ia m 's  w o rd s  a re  d o u b t le s s  to  r e m in d  us t h a t  th e  tw o  a re  
b ro the rs  -  o rp h a n e d  b r o th e r s  a t  t h a t ,  a n d  h a v e  lo s t  an  age o f  
innocence w h ic h  th e y  h a d  s h a re d  t o g e th e r .  The b o n d  o f  b r o t h e r l y  
love is  In v o k e d  h e re  n o t  o n l y  to  a d d  to  th e  g e n e r a l  p a th o s ,  b u t  
also to  p r e p a r e  f o r  th e  'n o b le  r e n u n c ia t i o n  ' w h ic h  is  to  fo l lo w  
s h o r t ly .  F i r s t ,  h o w e v e r ,  th e re  is  an  a p p a r e n t  d i v e r s i o n .  ( I n d e e d ,  
when Reade came to  p u t  t h i s  scene i n t o  p ro s e  f o r  th e  n o v e l ,  he d id  
a c tu a l ly  c a l l  i t  a ' d i v e r s i o n ' . )  .
L e v i :  . . . . A  w o rd  w i t h  y o u ,  M r .  M eadow s ( H isses  in  h is
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e a r  in  a f i e r c e  w h i s p e r ) You h a v e  show n  me how a 
C h r i s t i a n  h a te s  FiTs r i v a l  in  t r a d e  -  I ’ l l  show you  
how a Jew h a te s  h is  enem y !
M eadow s: ( V / i th  c o ld  m a l i c e ) L a d y - D a y  -  L a d y - D a y !
L e v i  b e cko n s  to  G eorge , w ho  goes up  to  h im  -  th e y
w h is p e r  -  L e v i  c a s ts  g la n c e s  in  the  d i r e c t i o n  o f
M eadows, a n d  George a ls o ,  b u t  i n  a h a l f - c u r i o u s ,  
h a l f - c o n te m p tu o u s  m a n n e r .
Meadows : ( A s id e ) Can th e  o ld  h e a th e n  h a v e  fa th o m e d  me?
Yes -  he is  b lo w in g  me to  G eorge S a n d fo r d .
L e v i :  ( A s id e ) I w i l l  g o ,  -  I c a re  n o t to  see h is  s to u t
y o u n g  h e a r t  g iv e  w a y  a t  p a r t i n g ,  as i t  m u s t .  Ah me!
I can  p i t y  th e  w a n d e r e r  f ro m  home.
E x i t  u p  th e  h i l l . 
M e r to n :  G o o d -b y e ,  G eo rge , a n d  good lu c k  be w i t h  y o u !
M eadows: ( U n e a s i l y ) I ' l l  go w i t h  y o u ,  M r .  M e r to n .
George: No, S i r ,  s t a y ,  i f  y o u  p le a s e :  y o u  a re  as good a
w i tn e s s  as 1 c o u ld  choose o f  w h a t  1 am g o in g  to  s a y
to my b r o t h e r  W i l l i a m .
Meadows : (A s id e  ) I w is h  I  c o u ld  s i n k  in t o  th e  e a r t h .
E x i t  M e r to n .
From a l l  t h i s  i t  seems f a i r l y  o b v io u s  t h a t  L e v i  h as  w a r n e d  George
ag a in s t  the m a c h in a t io n s  o f  M eadow s , a n d  th e  p r e p a r a t i o n s  s u g g e s t
an a c c u s a t io n  o f  M eadow s is  a b o u t  to  be m ade . When th e  a c c u s a t io n
does come, i t  is  s o m e th in g  o f  a s u r p r i s e ,  a n d  i s ,  t h e r e fo r e ,
d r a m a t ic a l l y  e f f e c t i v e .
George: I ' v e  o f te n  h a d  i t  i n  my m in d  to  s p e a k  to  y o u ,
b u t  I w as  a sh a m e d  -  now t h a t ' s  th e  t r u t h .  B u t  now I 
am g o in g  a w a y  f ro m  h e r ,  I m us t u n lo a d  my h e a r t ,  
a nd  I w i l l .  ( To R u s t ic s ,  w ho  h a v e  b e g u n  to  lo o k  i n )
F a l l  b a c k ,  i f  y o u  p le a s e  -  t h i s  is  a f a m i l y  m a t te r .
( P a u s e ) W i l l i a m !
W i l l ia m  : G eorge !
George: You h a v e  ta k e n  a f a n c y  to  my l a s s ,  W i l l i a m  ! ! ! !
W i l l ia m :  ( Looks  u p  s u d d e n ly ,  th e n  c o v e rs  h i s  fa c e  w i t h
h is  h a n d s )
Susan: George -  what nonsense! I am sure poor
W il l ia m  -
George p o in t s  to  W i l l i a m  -  S usan  is  s i l e n t  a n d
looks  down a s h a m e d .
George: Oh! i t  i s n ’ t  to  r e p r o a c h  y o u  my p o o r  l a d .  Who 
c o u ld  be n e a r  h e r ,  a n d  n o t  w a rm  to  h e r?  B u t she 
my la s s .  B i l l ,  a n d  no o th e r  m a n ’ s . I t  is  th re e  y e a rs  
s in ce  she s a id  th e  w o r d ;  a n d  th o u g h  i t  w as  my h a r d  
lu c k  th e r e  s h o u ld  be some co o ln e s s  b e tw e e n  us t h i s
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b i t t e r  d a y ,  she w i l l  t h i n k  k i n d l y  o f  me w hen  the  
ocean r o l l s  be tw een  u s ,  i f  no v i l l a i n  u n d e rm in e s  me.
W i l l ia m  : V i l l a i n ! !  G eorge -
George: A y !  t h a t  is  w h y  1 s p e a k ,  i t  s h a ' n ' t  be a
m is ta k e ,  o r  a m is u n d e r s t a n d in g  -  i t  s h a l l  be 
v i l l a i n y , i f  i t  is  d o ne . S p e a k ,  S u s a n ,  b e fo re  these
w i tn e s s e s .
Susan: Oh! G eorge , yo u  s h a l l  n o t  go in  d o u b t  o f  me -  
we a re  b e t r o th e d  t h i s  th r e e  y e a r s ,  a n d  1 g l o r y  in  i t ;  
a n d  now I g i v e  you  my w o rd  a g a i n ,  i n  the  s ig h t  o f 
h e a v e n ,  a n d  these  m en, W i l l i a m ,  a n d  good M r .  
M eadow s, so lo n g  as yo u  a re  t r u e ,  I l i v e  f o r  yo u  -
ta k e  my r i n g  a n d  my p r o m is e ,  my ow n G eorge . T h e re
was no co o ln e s s  be tw e e n  u s ,  d e a r ;  y o u  o n l y  f a n c ie d  
so. You d o n ' t  k n o w  w h a t  fo o ls  women a re  -  how th e y  
d e l i g h t  to  tease  th e  men th e y  lo v e ,  a n d  to  to rm e n t
th e m s e lv e s .  1 a lw a y s  lo v e d  y o u  d e a r l y ,  b u t  n e v e r  as 
I do t h i s  d a y .  So h o n e s t !  so p r o u d !  -  so u n f o r t u n a t e  !
1 lo v e  y o u ,  1 h o n o u r  y o u .  I a d o re  y o u !  ( She c la s p s  
h im  i n  h e r  a rm s  -  k is s e s  h im  -  he k is s e s  h e r  )
M eadows: ( A s id e ) H e l l  i n v e n t s  t h i s  to  t o r t u r e  me!
( W r i th e s  w i t h  p a s s io n )
Susan l ( T a k e s  o u t  h a n d k e r c h i e f ) I hemmed i t  f o r  y o u .
( He w ip e s  h e r  eyes -  she h i s ,  w i t h  th e  same
h a n d k e r c h i e f )
George: B lessed  w o rd s  ! -  do y o u  h e a r  th e m , W i l l ia m ?
W i l l ia m :  1 h e a r  th e m , G eo rge .
George: ( To S u s a n ) T h e n ,  S u s a n ,  h e r e ' s  y o u r  b r o t h e r .
( To W i l l i a m ) He’r e ' s  my l i f e ,  le t  no m an ro b  me o f  i t ,  
i f  one m o th e r  r e a l l y  b o re  u s .
W i l l ia m :  N e v e r !  S 'h e lp  me God! S h e 's  my s i s t e r ,  f ro m
th is  m in u te  -  no m ore , no le s s ;  a n d  m ay  th e  re d  
b l i g h t  f a l l  u p o n  my h e a r t  a n d  a rm ,  i f  1 , o r  a n y  
m an, ro b  y o u  o f  h e r .  A man? Sooner t h a n  a h u n d r e d  
men s h o u ld  ta k e  h e r  f ro m  y o u ,  w h i l e  I  am h e re .  I ' d  
d ie  a t  t h e i r  fe e t  a h u n d r e d  t im e s .
George: 1 b e l ie v e  y o u !  I t r u s t  y o u !  I  t h a n k  y o u !
( T h ro w s  h i s  a rm  ro u n d  W i l l i a m  ' s n e ck  f o r  a s in g le  
m om ent)
Of th is  e p iso d e ,  Thom as E r i e ' s  w r y  d e s c r i p t i o n  o f  a scene fro m  The 
Hunter o f  the  A lp s  a t  th e  M a r y le b o n e ,  m ig h t  e q u a l l y  w e l l  be 
a p p l ie d :  'a n  im p r e s s iv e  e x h ib i t io n  o f  f r a t e r n i z a t i o n . . . w i t h  p le n t y  o f  
p o w e r fu l -e m o t io n -b u s in e s s ,  w h ic h  is  a l l  v e r y  t o u c h i n g M e r t o n  
has served h is  p u rp o s e  b y  s e t t i n g  George the  g o a l  o f  a th o u s a n d  
pounds; W i l l ia m  has  been e n n o b le d  b y  h is  s e l f - d e n y in g  p le d g e  to  
th ink  of Susan o n ly  as a s i s t e r ;  th e  b r o th e r s  a re  r e c o n c i le d ;  Susan 
has shown h e r s e l f  to  be as l o v i n g  a n d  l o y a l  as a h e r o in e  s h o u ld
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be; and  she a n d  George a re  s e n t im e n t a l l y  u n i t e d  b y  th e  s h e d d in g  o f
tears  on to th e  same h a n d k e r c h ie f .  Now M eadow s has  h is  t u r n  to
show h is  d e s p e r a t io n  as th e  v i l l a i n  ( t e m p o r a r i l y )  t h w a r t e d :
( A s id e  ) C u rse  h is  c u n n in g ,  to  set h is  r i v a l s  b y  the  
ea rs  ! w h o 'd  h a v e  t h o u g h t  he h a d  the  b r a in s ?  Oh! 
to rm e n t  me how you  w i l l ,  y o u  m ust go a t  l a s t .  (He 
c h u c k le s  f e r o c io u s l y ,  b u t  he is  p a le  w i t h  j e a l o u s y *  )
The a s te r i s k  r e fe r s  to a fo o tn o te  in  the  t e x t  w h ic h  re a d s  
as fo l lo w s  :
Meadows m ust be p a le  in  the  c o u rs e  o f  t h i s  scene , b y  
those s ta g e  m eans t h a t  a re  com m o n ly  re s e r v e d  f o r  s u d d e n  
d is p la y s  o f  t e r r o r  -  t h i s  is  v e r y  im p o r t a n t  to  the  
scene -  C .R .
In  C o le m a n 's  c o p y  o f  G o ld  Reade h a d  w r i t t e n  i n  an  e la b o r a t i o n  o f
th is  i n s t r u c t i o n  w h ic h  show s how e a r n e s t  Reade w as  in  t r y i n g  to
o b ta in  e x a c t l y  the  e f fe c t  he w a n te d  :
The a c to r  w i l l  h e re  t u r n  h is  b a c k  to  th e  f o o t l i g h t s  a n d ,  
b y  the  a r t i f i c i a l  means so w e l l  k n o w n  on th e  s ta g e ,  w i l l  
remove e v e r y  p a r t i c l e  o f  c o lo u r  f ro m  h is  fa c e ,  so t h a t  
when he t u r n s  r o u n d  to  th e  a u d ie n c e  he w i l l  be as p a le  
as the  " t r e m b l i n g  c o w a r d "  w ho  d re w  P r i a m 's  c u r t a i n  i n  
the de a d  o f  n i g h t  to  t e l l  h im  h a l f  h is  T r o y  w as 
b u r n t .  106
George th e n  goes o v e r  to  O ld  S a n d fo r d  w ho  h a d  been w h e e le d  
on by R ob inson  m uch e a r l i e r  i n  the  a c t  a n d  w ho  h a s  re m a in e d  
immobile a n d ,  a p a r t  f rom  one e n ig m a t ic  l i n e ,  s i l e n t  t h r o u g h o u t .  He 
tr ies  to p e rs u a d e  h is  g r a n d f a t h e r  to  s p e a k  to  h im ,  b u t  O ld  S a n d fo rd  
merely shakes  h is  h e a d .  P e rh a p s  he is  th e r e  m e r e ly  to  in c r e a s e  the  
pathos: the  o ld  man w h o ,  as G eorge  r e m a r k s ,  w i l l  p r o b a b l y  n e v e r
see him a g a in ,  r e f u s in g  to  u t t e r  a w o rd  on G e o rg e 's  d e p a r t u r e .
Old peop le  a n d  s m a l l  c h i l d r e n  s t r o n g l y  r e in f o r c e  p a t h e t i c  e f fe c t  in  
m e l o d r a m a I t  is  h a r d  to  im a g in e  w h y  Reade s h o u ld  fe e l  i t  
necessary to  a d d  a n y t h i n g  to th e  p a t h e t i c  p a r t i n g  i n  th e  l i g h t  o f
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the following:
George: Not a w o rd ?  I w a n te d  h im  to  s a y  h e a v e n  b le s s
y o u ,  b u t  no! C a r lo  -  p o o r  C a r lo  -  y o u  a n d  I s h a l l
n e v e r  go a f t e r  th e  p a r t r i d g e s  a g a i n ,  -  th e  dog  shows 
more u n d e r s t a n d in g  th a n  the  C h r i s t i a n .  Good b y e ,
C a r lo !  Good b y e ,  c h u r c h y a r d ,  w h e re  my m o th e r  l i e s !  
Good b y e ,  l i t t l e  v i l l a g e  c h u r c h ,  w h e re  1 w e n t  to  
c h u r c h ,  man a n d  b o y  ! T h e re  w i l l  be no c h u r c h  b e l l s  
S usan , w h e re  1 am g o in g  -  no S u n d a y  b e l l s  to  m in d
me o f  my so u l  a n d  home.
B e l ls  r i n g  i n  th e  d i s t a n c e .
-  ( S t a r t s ) A re  th e y  m o c k in g  me?
W i l l ia m :  No, no ! -  i t  is  Tom C la r k e  a n d  E s th e r
B o rg h e rs t  m a r r i e d  t o - d a y .
George: W hy, th e y  h a v e  o n l y  k e p t  c o m p a n y  a y e a r ,  a n d  
th e y  a re  m a r r ie d  t o - d a y ;  a n d  S usan  a n d  I  h a v e  k e p t  
co m p a n y  th re e  y e a r s ,  a n d  Tom a n d  E s th e r  a re  
m a r r ie d  t o - d a y ;  a n d  w h a t  a re  G eorge  a n d  Susan 
d o in g  to - d a y ?  Oh, w h a t  s h a l l  I do? w h a t  s h a l l  I do? 
Susan: ( T h r o w in g  h e r s e l f  i n t o  h is  a r m s ) M y p r i d e  is  a l l
gone . Oh! G eorge , d o n ' t  go -  h a v e  p i t y  on us b o th ,  
and  d o n ' t  go .  ( T h e y  weep s i l e n t l y )
Meadows: ( A s id e ) 1 h a v e  made them  lo v e  one a n o th e r  te n
tim es m ore . 1 am in  t o r t u r e .  ( He d r a w s  a k n i f e  o u t  
o f  h is  bosom , b u t  r e p la c e s  i t )
George: Shame up o n  me; my own S u s a n ,  i f  I d o n ' t  go I 
lose y o u ,  o r  m ake y o u  a b a d  d a u g h t e r .  H e a v e n 's  
h a n d  is  p u s h in g  me. I ' v e  f e l t  i t  a l l  d a y .  I 'm  c o ld  
as ic e ,  b u t  I ' l l  g o .  W i l l i a m ,  h e lp  me, y o u  see 1 
have  no more m a nhood  t h a n  a g i r l .
W i l l ia m  : My p o o r  l a s s ,  p u t  y o u r  h a n d  i n  m in e ,  a n d  p r a y  
to h e a v e n  as _I m u s t .
George: H eaven b le s s  y o u .  W i l l !  Oh! y o u  d o n ' t  kn o w
w h a t  t h i s  is  to  me -  m ay yo u  n e v e r  k n o w  !
A i r ,  "Home, Sweet H om e,"  p la y e d  v e r y  p ia n o  in  
O rc h e s t ra .
-B le s s  a l l  th e  v i l l a g e ,  f ro m  th e  o ld e s t  m an i n  i t  
down to W i l l i a m  K i n g ' s  l i t t l e  g i r l  t h a t  w as  b o r n  
y e s te r d a y !  Oh! 1 m us t t u r n  my b a c k ,  o r  how  c a n  1 
e v e r  le a v e  you?  Good b y e !  Good b y e !  ( K isses  
S u s a n , r u n s  o u t ,  a n d  t r u d g e s  s t o u t l y  u p  th e  h i l l ,  b u t  
... h is  h a n d k e r c h ie f  is  p re s s e d  to  h is  e y e s )
SusarH B r o th e r ,  my h e a r t  is  b ro k e n  my h e a r t  is
b ro k e n  !
W i l l ia m :  Bob, loose th e  d o g .  ( T a k e s  h e r  fo re h e a d  g e n t l y  
to h is  bosom -  She s in k s  g r a d u a l l y  -  He b e c k o n s  
S a ra h  a n d  s u p p o r t s  h e r  f i r m l y )
Meadows: ( D u r in g  th e  a b o v e  b u s in e s s  -  a s i d e ) C u rse s  on
the c r e a t io n  ! I am s ic k  w i t h  t o r t u r e  -  a n d  y e t  -  ( I n
a h o a rs e  w h i s p e r ) -  she s h a l l  be m in e !
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T a b le a u .  -  Dog r u n s  a c ro s s  th e  scene a f t e r  George -
S a ra h  w i t h  a p r o n  to  h e r  e ye s ,  W i l l i a m  a n d  S u sa n ,
L .H .  -  M eadow s , R .H .  -  V i l l a g e r s ,  R .H . a n d  L . H . ,  
w a v in g  h a ts ,  h a n d k e r c h ie f s , & c .  -  S u sa n ,  n o t  a l lo w e d  
to s in k  to  the  g r o u n d ,  b u t  h e r  senses b e g in n in g  to  
f a i l  h e r  as th e  A c t D rop  d e s c e n d s .
The h e ro ,  p a r t i n g  f rom  h is  b r o t h e r  a n d  h is  s w e e th e a r t  f o r  d i s t a n t
fo re ig n  la n d s ,  w o u ld  n a t u r a l l y  h a v e  a deep e m o t io n a l  e f fe c t  on an
aud ience who w o u ld  h a v e  k n o w n  so m a n y  r e a l  l i f e  'h e r o e s '
v e n tu r in g  o u t  to  A u s t r a l i a ,  New Z e a la n d ,  A m e r ic a ,  C a n a d a  o r
In d ia ,  w i t h  hopes ( l i k e  George a n d  W in c h e s te r )  to  m ake t h e i r
fo r tu n e s .  G eorge , p a r t i n g  f ro m  th e  c h u r c h y a r d  w h e re  h is  m o th e r
l ie s ,  and  ' t h e  l i t t l e  v i l l a g e  c h u r c h ' , a n d  b le s s in g  th e  w h o le  v i l l a g e
from ' th e  o ld e s t  m an in  i t '  to  th e  ' l i t t l e  g i r l  t h a t  w as b o r n
ye s te rd a y  ' w o u ld  evoke  th e  im a g e  o f  the  s ta g e  v i l l a g e  f o r  th e  ' new
urban  p r o l e t a r i a t ,  c o n s c io u s  o f  i t s  v i l l a g e  p a s t . . .  a v i l l a g e  o f
108sentiment a n d  n o s t a l g i a . . . .  a rem ote  a n d  b e a u t i f u l  f a i r y l a n d  ' .  
Reade knew  t h a t  G e o rg e 's  w o rd s  h a d  th e  p o w e r  o f  s e n t im e n t ,  f o r  he 
noted s t e r n l y :
I f  the  a c to r  is  e q u a l  to  h is  b u s in e s s ,  t h i s  speech c a n n o t  
f a i l .  He m us t th r o w  h is  w h o le  h e a r t  a n d  s o u l  i n t o  i t .
I f ,  b y  the  t im e  i t  is  f i n i s h e d ,  h is  f e l lo w s  on th e  s ta g e ,  
and  the  a u d ie n c e  in  f r o n t  o f  i t  a re  n o t  d is s o lv e d  in  
te a rs ,  the  speech w i l l  h a v e  been im p r o p e r l y  s p o k e n ,  a n d  
he is  a d u f f e r .  109
And, o f c o u rs e ,  George is  p a r t i n g ,  q u i t e  s im p ly ,  f ro m  'h o m e ' .  ' The
cu lt  o f the  home w as  a l l - p e r v a d i n g .  I t  w a s  th e  them e o f  u n l im i t e d
s e n t im e n ta l i t y .  No song more e x a c t l y  h i t  o f f  th e  ta s te  o f  th e  t im e
than " Home, Sweet Home' "  . W ith  G eorge d i s a p p e a r i n g  'u p  the  h i l l '
to the a c c o m p a n im e n t  o f  c h u r c h  b e l l s  c h im in g  a n d  ' Home, Sweet
Home' p la y e d  ' v e r y  p i a n o ' ,  f o l lo w e d  b y  h is  f a i t h f u l  d o g .  C a r lo ,
^nd S u s a n 's  'se n s e s  b e g in n in g  to  f a i l  h e r ' ,  th e  A c t  D rop  descend s
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on the F ir s t  Act.
Reade opens the  t h i r d  c h a p te r  o f  the  n o v e l  i n  the  a u t h o r ' s  
voice. He g iv e s  a v a g u e  d e s c r ip t i o n  o f  the  p e r io d  be tw een  G e o rg e 's  
decis ion to go to  A u s t r a l i a  a n d  the  t im e  o f  the  a c tu a l  d e p a r t u r e :  
'And now passed  o v e r  "T h e  G ro ve "  the  h e a v ie s t  h o u rs  i t  h a d  e v e r  
known; ho u rs  as w e a ry  as th e y  w ere  b i t t e r  to George F i e l d i n g ' .  The 
c a r te r 's  la d  a r r i v e s  a nd  d e l i v e r s  the  same message as he does in  
Gold, Sarah  comes ou t w i t h  G e o rg e 's  b a g  a n d  w ip e s  h e r  eyes w i t h  
her a p ro n .  T he re  is  th e n  a s m a l l  d e p a r tu r e  f rom  the  p a t t e r n  o f  Gold 
as George ta k e s  W i l l ia m  o u t to  the  c h u r c h y a r d .  The d i f f i c u l t i e s  o f 
s tag ing  such a d i v e r s io n  on a s ta g e  p re v e n te d  Reade from  i n c l u d i n g  
th is  ep isode in  a n y  o f  the  p la y  v e r s io n s
They  w en t t h r o u g h  the  f a r m - y a r d  s id e  b y  s id e ;  
n e i th e r  spoke , a n d  George took  a la s t  lo o k  a t  th e  r i c k s ,  
and he p a u s e d ,  a n d  seemed m in d e d  to s p e a k ,  b u t  he d id  
n o t,  he o n ly  m u t te re d  'n o t  h e r e . '  Then  George le d  the  
w ay  out i n to  the  p a d d o c k ,  a n d  so in t o  the  la n e ,  a n d  
v e r y  soon th e y  saw the  v i l l a g e  c h u rc h  ; W i l l ia m  w o n d e re d  
George d id  not s p e a k .  They  passed  u n d e r  the  y e w - t r e e  
in to  the c h u r c h y a r d  ; W i l l i a m 's  h e a r t  f l u t t e r e d .  T hey  
found  the  v i c a r ' s  cow b r o w s in g  on the  g r a v e s  ; W i l l ia m  
took up a s tone  -  George p u t  o u t  h is  h a n d  n o t to  le t  
him h u r t  h e r ,  and  George t u r n e d  h e r  g e n t l y  in to  the  
lane  -  th e n  he s tepped  c a r e f u l l y  among the  g r a v e s .  
W i l l ia m  fo l lo w e d  h im ,  h is  h e a r t  f l u t t e r e d  more a n d  n ore  
w i th  v a g u e  fe a r s ;  W i l l ia m  knew  now w h e re  th e y  w ere  
g o in g ,  b u t  w h a t  was George g o in g  to  s a y  to  h im  the re ?
His h e a r t  b e a t  f a i n t - l i k e .  By a n d  b y  the  b r o th e r s  came 
to th is  -
jgtrut
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The grave  was between the two men -  and s i len ce  
-  both looked down.
George w hispered  'G ood-bye, mother! She never  
thought we should  be parted  th is  w ay . ' Then he turned  
to William, and opened h is  mouth to sa y  something more 
to him; d ou btless  that which he had come to s a y ,  but 
ap parently  it was too much for him. I th ink he feared  
his own reso lu t io n .  He gasp ed  and with a h eavy  s igh  
led the way home.
We are to suppose that George su sp ects  William of being  in love
with Susan and had w anted to speak  to him about i t ,  but that h is
courage had fa i le d  him at the la s t  moment, though th is  is  by no
means c lear , e s p e c ia l ly  s ince  Reade ex p r e sse s  bewilderment at h is
own ch a ra c te r 's  b ehav iour: 'I th ink he feared  h is  own resolu tion  ' .
The scene serves  the purpose of i l lu s tr a t in g  a d ifference of att itude
between the two brothers in th e ir  resp ect iv e  reac tion s  to the v ic a r ' s
cow. It seems probable  though that R eade's  ch ie f  aim was to
establish a mood of pathos in re a d in e ss  for the en su in g  scen e, as
the brothers stand  over the g ra v e  of th e ir  mother and George
whispers 'Good b ye , m other'. It con ta in s  the f ir s t  of the sev era l
examples of R eade's  d esp erate  search  to provid e  dram atic immediacy
in the novel form. His terms of reference were v i s u a l ,  he wanted
his readers to 's e e '  the head ston e , and , unable  to convey the
picture ad eq u ate ly  in w ords, decided  to in c lud e  an actu a l
illustration . I l lu s tra ted  n ove ls  were becoming in c r e a s in g ly
common, but no other V ictorian author in c lud ed  i l lu s tr a t io n s  not
just within the tex t ,  but a c tu a l ly  to rep lace  the t e x t . - i ^  Reade felt
it necessary to write a d e ta i led  ex p la n a t io n  and descr ip tion  of the
required i l lu s tr a t io n  to h is  American p u b l ish er  James T. F ie ld s:
In Book A« Susan Merton there is  a space le ft  for a 
vignette ,  A o u t  which I am a n x io u s ,  and w il l  try  to 
exp la in  what 1 want -  This is  the s i tu a tion
George F ie ld in g  & Susan Merton are acknowledged
lovers
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William F ie ld in g  G's brother loves  her s e c r e t ly ,  as  
he th in k s ,  but in point of fact George knows it -
George is  going to A u stra l ia ,  after h av in g  
qu arrelled  with h is  brother and he w ishes  to make a 
strong ap p ea l to h is  B rother's  heart -
He s a y s  'Come with me William" and takes him 
vide MS across  the yard  -  down the lan e  e tc .  -  to the 
C hurch-yard. He takes him to th e ir  m other's g r a v e .
Now the way grandmama has a lw a y s  done th is  sort 
of th ing is  by d i lu t in g  the d ra u g h tsm a n 's  work with the 
w riters. Thus "Then they come to a ru st ic  tombstone on 
which was en graved  these words
This is the way to miss an effect but 1 want to produce  
one. So I write
They came to t h i s .
Here ..................................
F ie lds
Here the v i s ib le  takes  up the ta le .  The w riter le ts  the 
other a r t is t  speak for him and for h im self  -
But then the a r t is t  of the pen cil  to whom I confide  
thus much of my work must not fa l l  beneath  me. He must 
draw in the same Key 1 have  been w rit in g  in .  1 want 
an a r t is t  who in stea d  of s i t t in g  in a room and
im agining a l ie  w i l l  take the trouble to go into a
churchyard and have the hum ility  and the wisdom to
copy something he sees  th ere . I want a tombstone that  
has been up twenty y ea rs  -  it should  I th ink be drawn  
at a d is tan ce  of 8 to 10 p a ces .  No church or yew tree I 
think to d is tra c t  the readers eye from the s in g le  point I 
want to make.
N.B. The le tte r s  must be as le g ib le  as the rest  of 
"Susan Merton" ~T th ink  there is  a quarter  ed it ion  of 
G il-b las in which are one or two of these  l i t t l e  sk i l fu l
v ignettes  i l lu s tr a t in g  a s in g le  point.
I sh a ll  feel much ob liged  if  you w il l  exam ine the M.S. 
observe what I want done -  and watch over th is  effect  
P arentally  -  1 w i l l  answer for the effect i f  it is done my 
way -  and b eing  a b r igh t  effect  which is  only  to be got 
in one way 1 am a l i t t l e  an x iou s  -  113
This was w r i t t e n  i n  N ovem be r  1855. A few  w eeks  l a t e r  Reade w ro te
^S^in: 'I  am su rp r ised  at one th in g; that you have never
communicated with me about the w ood-cuts ' .  By July the follow ing
year, when the book w as on the verg e  of p u b l ica t io n ,  Reade was
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distinctly  alarmed that F ie lds  had fa i le d  to ap p rec ia te  the 
s ign ificance of h is  ’b r igh t  e f f e c t ' :
1 cannot help fee l in g  some a n x ie ty  about your  
w ood-cuts, and th is  a n x ie ty  is  in creased  by your  
s i le n c e ,  which le a d s  me to fear I have not succeeded in  
showing you the importance of those e ffects  I aim at by  
them.
These are no v u lg a r  i l lu s tr a t io n s ;  they are not 
done upon the common p lan  of i l lu s tr a t io n s .  They take  
the p lace  of the tex t ,  and the reader reads them as weTT 
as v iew s themi
The more important is  it that they should be f in e ly  
executed, and , above a l l ,  true. However, at present I 
can only  repeat what I have sa id  to you before, that it 
w ill be worth your w hile  to look c lo se ly  into  the matter 
and reject a l l  in a ccu ra te  or feeb le  rep resen ta tion s  of 
tombstones and k n ives  with g o ld -d u st  on them. ÏT3
Reade's concern for the accu racy  of the i l lu s tr a t io n  (the a r t is t  must
not sit in a room and im agine a ' l i e ' ,  but go out to a churchyard
and 'copy something he sees  th e r e ' )  i s ,  of cou rse , an aspect of his
belief that fac tu a l d e ta i l  would somehow m a g ica l ly  create  a truth .
'That'^ as Wayne Burns s a y s ,  ' i s  why he w as so uncompromising in
his demands for P re -R ap h aelite  a c c u r a c y ' ,  though it was a
principle which ' amounted to l i t t l e  more than an ad ap tation  of the
Keanian stage p ractice  of h a v in g  a ch a ra cter  m anipulate a rea l
prop'.^^^ The fact that the i l lu s tr a t io n  rep la ces  the tex t shows that
the bright effect he sought w as a s tage  e ffec t ,  it  was meant to
represent a ' s i t u a t io n ' ,  as he h im self  ex p la in e d :
Nothing is  worthy of the name of an i l lu s tr a t io n  
that could not be tra n sp la n ted  to the theatre  and make 
a tab leau  v iv a n t  in te n s i ty  and s tr ik in g  [ s i c ] .
Following the same te x t ,  noth ing is  a fine  
i l lu s tra tion  u n le ss  it p resen ts  a s ta g e  s i tu a t io n ; that is  
to sa y ,  such a ta b lea u  as  might br ing  the act drop 
down with effect in a th ea tre .  117
And it was p r e c ise ly  th is  asp ect  of the novel that ir r ita ted  the
reviewer of the R eader: 'He not on ly  shows us he is  working up to
 ^ situation -  a ta b lea u  on which the cu rta in  may f a l l  -  but he
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shows us the p u er ile  efforts  at effect in d ev ices  of p r in tin g  -  in
I 1 o
tirades of rant -  in foo lish  woodcuts meant to be im p r e s s iv e ' .
The effect cannot work in the s tr ik in g  w ay Reade intended  b ecau se ,  
as with his eccen tr ic  p r in t in g  d e v ic e s ,  the r e a d e r 's  eye is 
naturally drawn down to the the i l lu s tr a t io n  before he gets  through  
the text, so the effect of shock or su rp r ise  or w hatever is  
dissipated.
After the excu rs ion  to the ch u rch y a rd , the brothers return to 
the 'stage  scene' -  ou tsid e  the farmhouse -  where the p ro tagon is ts  
have co llected , ga th ered  together in much the same w ay as they are  
placed on the s ta g e  in Gold. With a few ad d it ion s  and in terp o la ­
tions the d ia logu e  is  taken s tr a ig h t  from Gold, Reade sim ply l i s t in g  
the words, actions and reaction s  of h is  s ta g e  ch a ra cters  with no 
attempt to am plify  the motives or emotions of those in v o lv e d ,  nor 
making any comment h im self  on the p ro cee d in g s ,  u n t i l  he reaches  
the point of W illiam 's promise to regard  Susan on ly  as  a s is t e r .  It 
is here that Reade h im self  sp eak s;
Well done, su llen  and ru gged  but honest man; the 
cap ita l temptation of your l i fe  is  w restled  with and  
thrown. That is  a lw a y s  to every  man a c lo se ,  a d ea d ly ,  
a b itter s tru g g le ;  and we must a l l  wade through th is  
deep water at one hour or another of our l iv e s :  it is  as  
surely our fate as it is  one d ay  to d ie .
As with h is  comments on jealousy^ he is  a p p a ren tly  w rit in g  from his
own experience; c e r ta in ly  he con veys  a v ery  genu ine  fee l in g  behind
his w o r d s . A f t e r  th is ,  the ' f a r e w e l l ' scene continues much the
same as in Gold. George b id s  fa rew ell  to h is  gra n d fa th er ,  who, it
will be remembered, sa id  noth ing on G eorge's  departure in Gold,
hut in the novel he makes one request: 'George, fetch me some
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snuff from where y o u 're  g o in g ' .  George rep l ie s  s a d ly ,  'I wanted  
him to sa y  God b le s s  you , but snuff  is a l l  h is  thought now '. Since 
Reade te l ls  us in the novel that the g ran d fa th er  is  92 y ea rs  old  
and ' had reached  the la s t  s ta g e s  of human e x i s t e n c e ' ,  the old
man's response , or lack  of i t ,  is  perhaps u n d ers ta n d a b le .  George 
bids farew ell to h is  dog, to the church and v i l la g e  and so on.
Susan and George weep together into one h a n dk erch ie f ,  William 
pities them with h is  p u r if ied  h eart .  Meadows w rithes  with je a lo u sy ,
and suddenly , old  F ie ld in g  pronounces h is  one and on ly  l in e  from 
Gold; 'The autumn sun is  not so waarm as she used  to b e ' .  With 
this, Reade h im self  b u rsts  in ferv e n t ly :
Yes, there was the whole map of hum anity  on that  
l i t t le  spot in the county of Berks. The m iddleaged  man, 
a schemer, w atch ing  the su ccess  of h is  ab le  scheme, and  
stunned and wounded by its  rec o il .  And old  a g e ,  ca l lo u s  
to noble p a in ,  a l l  a l iv e  to discom fort, yet man to the
last  -  b lam ing any  one but Number O n e . . . .
It is d iff icu lt  to b e l iev e  that Reade fe lt  the in c lu s io n  of the sen ile
old man in th is  melodramatic s ta g e  scene completes the p icture of
'the whole map of h u m a n ity ' ,  but such , it would seem, is  the c a se .
With George d isa p p e a r in g  over the horizon, h is  fa ith fu l  dog at h is
heels, Reade c lo se s  the th ird  ch ap ter  of the n ove l .
Reade was much too fond of th is  scene to a lter  it much for 
the stage ad ap tation  of the n ove l .  Apart from the add ition  of 
Crawley on s ta g e ,  the A scr ip t  is  almost e x a c t ly  the same as in the 
original Gold. In the B scr ip t  s e v e r a l  d e le tion s  have  been made: 
Levi's offer to lend  George money, for exam p le , has  been cut out 
(presumably sim ply to help reduce the running  time of the p la y ,  
since it is in e v ita b le  that George should  refuse  th is  o f fe r ) .  In fact ,
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the exchange between George and Levi at th is  point has been  
reduced en t ire ly  to two short sen ten ces  from Levi:
Young man, you must not go; you le a v e  enemies behind
you. I have l is te n e d  and made a d isco v ery .
Several of S u sa n 's  l in e s  have been cu t,  and the on ly  important 
alterations in the two stage  vers ion s  of the novel is  that which  
involves C raw ley. In the A scr ip t Crawley remains on stage  
throughout u n til  the end of the f ir s t  a c t .  As George and Susan take  
their farew ell embrace he w h ispers  the a s id e ,  'Do you see th a t ,  Mr. 
Meadows?' Meadows r e p l ie s ,  ' I see i t ,  and I am in h e l l .  But yet
she sh a ll  be m in e ' (an echo from the f ir s t  scene of Gold) . In the B 
script, however, C raw ley 's  part has had to be a ltered  s l ig h t ly ,  and  
rather c lu m sily ,  to allow for the la ter  res tru ctu r in g  of the p la y .  A 
little before G eorge's  f in a l  d eparture , at the point where George
embraces h is  brother, Crawley w h ispers  to Meadows, 'Do you see  
that, Mr. Meadows?' and Meadows r e p l ie s ,  'C raw ley , the Post Office 
here is under my thumb. I ' l l  stop a l l  h is  le t t e r s .  Y ou'll  go to
Australia in the same s h i p . . .  not a w o r d . . .  your m o n e y .. .  your
instructions'.  This rep resents  a h ig h ly  condensed  vers ion  of a whole  
sequence of even ts  conta ined  in the second act of Gold, which  
appears both in the n ove l ,  and in the A scr ip t  as the whole of the 
first scene of the second act ,  a scene which has been com pletely  
cut out of the B sc r ip t .  With the dele tion  of th is  scen e , it was  
necessary to convey that Meadows was go ing  to in tercept a l l  
George's le tters  and that Crawley w as to be d isp atch ed  to 
Australia. These fac ts  have been crammed into one d is jo in ted  a s id e  
from Meadows. It is  fa ir  to ad d , how ever, that Léone Rives f inds  
this an adm irable improvement: 'This short speech uttered by
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Meadows, sums up a whole scene in "Gold". . . .  This shows how Reade
excelled in s ta t in g  a great many facts  in a few words, which is
120the true s ta g e -c r a f t  ' . In both the s tage  vers ion s  of the novel
Isaac Levi remains on s tage  t i l l  the end, and, as George d isappears
over the horizon with Susan fa in tin g  into W illiam's arms, there is
an ad d ition al s tage  d irection  as Levi ' turns and l i f t s  h is  hand as
blessing G eorge'. At th is  point, in stead  of the 'Act Drop' as in
Gold, there is a d e l ig h t fu l ly  melodramatic addition:
Meadows: (A dvancing towards S u sa n ) Mine ! Mine !
Levi : (Suddenly turning C .,  and s tr ik in g  h is  s ta ff
on the ground between Meadows and S u sa n ) Nol 
Meadows reco ils  one step and they eye each other
d e f ia n t ly .  Act drop quick on the word NO.
This is a nice i l lu s tr a t io n  of Gilbert B. C ross's  remark: 'It  is
unnecessary to em phasize the point that in h is desire  for secrecy ,
the v i l la in  g e n e r a l ly  behaved in a manner most l ik e ly  to attract  
121attention'. This addition  a lso  makes p la in  that Levi is  to have  
an important part to p la y  in the unfold ing of the drama, a fact  
which was not p a r t ic u la r ly  ev ident in e ith er  Gold or the n ovel.  The
only other a lteration  in these two la ter  vers ion s  is  the absence of
the dog. Carlo, from which it may be s a fe ly  assumed that no
trained dog was to be had for the la ter  productions.
— 196 —
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CHAPTER FIVE
G R A S S M E R E  F A R M
This part of m y  comparison is the most complicated. Act II of 
Gold, which is set entirely in Meadows's study, involves: a dialogue 
between Me a d o w s  and Crawley (the latter ' s first appearance), from 
which we learn of Meadows's dastardly schemes to ruin both William 
and old Merton ; M e a d o w s  revealing to Crawley his love for Susan; 
Susan arriving to persuade M e a d o w s  to m a k e  friends with Levi; Will 
following Susan into Meadows's house and promptly being arrested 
for debt; being released from arrest by Levi; the exit of Susan and 
her re-entrance at once with a letter from George saying he has 
been ill in Australia, but has been nursed back to health by Tom 
Robinson; and finally, a dialogue between M e a d o w s  and Crawley
from which we learn the next stage of his dastardly schemes, 
including his sending Crawley to Australia. All this, it must be
remembered, takes place in Meadows's study.
Never a m a n  to waste anything, each of these episodes is
used, virtually verbatim, somewhere in the novel, though scattered 
about in the later chapters.
Act 11, Scene One of the A version of the script is confined
almost entirely to a dialogue between M e a d o w s  and Crawley,
- 203 -
designed to convey information about Meadows's schemes, and, in
addition, to enhance the role of Crawley. The only other character 
to appear in this scene is Jefferies the Postmaster, in a brief
episode which comes, again virtually verbatim, from the novel. In
the B version this scene has been cut out completely, so that we
move straight from George's farewell, to the prison.
(i)
Act 11 of Gold opens on ' A small study in the house of 
Meadows'. There are doors to the right and left, with an additional 
secret door on the left, and in the centre of the room, ' Table, with 
pens, ink, paper &c., and two chairs'. M e a d o w s  and Crawley are 
'discovered' in mid-conversation. This is Crawley's first appearance 
in Gold, and Reade effectively introduces his character and purpose 
in the play through the dialogue which follows, as well as 
forwarding the plot by revealing Meadows's dark machinations:
Meadows: All right, 1 see. Well, take him to-day (Looks 
over p a p e r s ) Judgment and all correct. Endorse the 
bill, - I must not be suspected in it.
Crawley: (Goes to table and writes)
Meadows: Old Merton been for more money?
Crawley : Yes - yesterday. 1 m a d e  difficulties, as
instructed. Is to come to-morrow.
Meadows: He shall have another thousand.
Crawley: That makes two thousand five hundred. Why,
his whole stock won't cover it. 1 can't understand 
it - it is too deep for me, Mr. Meadows. What is the 
old gentleman doing with it?
Meadows: Throwing it a w a y  in speculations, that are
placed before him in bright colours, by one w h o  
means to ruin him -
Crawley: Ah!
Meadows: A n d  do him no harm.
Crawley: H o w  far is it to the bottom of the sea. Sir, if 
you please? 1 a m  sure you know.
Meadows: It is a long w a y  from the bottom of you to the 
bottom of the sea. You always speak of me as if we
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were enemies?
Crawley: Make a poin t, Sir! 1 c a l l  you a l l  the rogues
and u surers  -
Meadows: The world c a l l s  me c lo s e - f i s t e d ,  -  do you find  
me so?
Crawley : L iberal as running w ater ! How long is  it to
la s t .  Sir?
Meadows: How far dare you go with me?
Crawley: As far  as your purse e x te n d s .  Sir, -  on ly ,  1
should not l ik e  to do an y th in g  that was too bad .
Meadows : What do you mean by too bad?
Crawley : P u n ish ab le  by law . Sir.
This dialogue is to be found at the beginning of Chapter 54, which 
is after the prison section a nd is, in fact, one of the 'Meanwhile 
back at Grassmere Farm' chapters which appear occasionally 
throughout the Australian section. In the novel, it is at this point 
in the dialogue that Crawley asks to be let into Meadows's 
confidence. M e a d o w s  dismisses him but promises to reveal all on the 
following evening. Chapter 54 concludes with M e a d o w s  reading 
George's letter to Susan, in which he tells her, to Meadows' s 
dismay, that he and Robinson have discovered gold in Australia.
In Gold, the dialogue continues with M e a d o w s  instructing 
Crawley to poison Will's hogs. These are about the only lines that 
do not appear somewhere in the novel, such overt villainy being 
out of keeping with the more covert villainy of the M e a d o w s  of the 
novel. We then learn a little more about the reluctant sycophant 
Crawley and how he came to be in Meadows's power:
Crawley: ....Mr. Meadows, I admire you, Sir - I a m
grateful to you - a n d  I respect you; but I wish I 
h a d  never k n o w n  you.
Meadows: Do you tell me that, w h o  have raised you from 
a dunghill?
Crawley: Not exactly a dunghill. Sir - I w a s  clerk in a 
small country attorney's office.
Meadows: And f iv e  h u n d re d  pounds w o rth  n o th ing?
( Showing hirn b i l l s )
C ra w le y : Ah, S ir !  y o u 'r e  l ik e  the  a ffe c t io n a te  young
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lady - you keep the autographs of all your friends.
Well, Sir, you raised me - but n o w  you are raising 
m y  character, and it frightens me. You see. Sir, I 
w as only a little blackguard, but you'll promote me 
to be a great villain. But there - if 1 w a s  so 
ungrateful as to desert you - 
Meadows: I'd crush the life out of you, as I would a
blind w o r m  or an adder!
Crawley: That's about it, 1 believe. Sir.
Crawley is introduced to us in Chapter 6 of the novel, Reade
himself giving a brief, but necessary account of his history:
This Peter Crawley, some years before our tale,
lay crushed beneath a barrowful of debts - m a n y  of 
them to publicans. In him others saw a cunning fool
and a sot - M e a d o w s  an unscrupulous tool: Me a d o w s
wanted a tool, and he k n e w  the cheapest w a y  to get the
thing w a s  to b u y  it, so he bought up all Crawley's
debts, sued him, got judgments out against him, and 
raising the axe of the law over Peter's head with his
right h a n d  offered him the left h a n d  of fellowship with
his left ; d o w n  on his knees went Crawley, a n d  resigned 
his existence to this great man.
'Human creatures,' Reade continues disparagingly, 'whose mission it
is to do whatever a m a n  secretly bids them, are not entitled to
long and interesting descriptions.' Accordingly, he passes straight
on to Meadows and his jealous torment.
In Gold, Crawley questions M e a d o w s  in an attempt to discover
the motives behind Meadows's devious plans. W h e n  Crawley admits
that he has a personal grudge against George on the grounds that
George has horsewhipped him. M e a d o w s  decides to reveal his secret:
Crawley: .... Where shall w e  all go to?
Meadows : What! have you set up a conscience?
Crawley: Yes, Sir! - it runs at night. 1 shouldn't care 
of there w a s  no dark; but 1 do have such frightful 
dreams at night. If it w a s  only George Sandford 
instead of Will - 
Meadows: Why ?
Crawley : That George Sandford put an affront upon me. 
Meadows: Ay! - did he? What did he do?
Crawley: He called me a pettyfogger!
Meadows: Is that all? '
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Crawley: No! - he discharged me from visiting his
premises !
Meadows: Oh! Is that it?
Crawley: No! - he threatened to horsewhip me next time 
1 w a s  there!
Meadows: Oh! Is that where the shoe pinches?
Crawley: No! - 'taint, but he altered his mind, and did
horsewhip me, then a n d  there - curse him!
Meadows: Ah, ha! Crawley, you can gratify two passions 
at once, Just now you wanted to see the bottom of 
me - you shall!
Crawley : Oh! Mr. Meadows, that is too far for the naked 
eye to see.
Meadows: Not w h e n  it suits m y  book. (Looks d o w n  and
hesitates a m o m e n t ) Crawley ! - I love the sweetheart 
of that m a n  w h o  horsewhipped you.
Crawley: You love a w o m a n !
Meadows: With aTl m y  heart, and soul, a n d  brain! 1
love her with more force than such as you can hate.
Crawley: The deuce you do. Sir? Well, I w a s  in the
dark till now. Oh! - it is beautiful going d o w n  into 
the deep, deep, sea, like this.
Meadows: Nobody is to suffer but George Sandford. Will's 
hogs must die, a n d  he must lie in prison. He shall 
be paid for it - m oney will balance all troubles but 
those of the heart. I'll ruin old Merton - I'll set 
him on his legs again. Crawley, I a m  worth sixty 
thousand pounds, what is ten thousand pounds to me, 
if it helps me to Susanna Merton? The d a y  1 marry  
her, 1 return you your bills, five hundred pounds, 
and set you up in any honest b u s i n e ^  you like. No 
more shuffling. ( Hurriedly) Let heaven consent to m y  
being h a p p y  in this way, a n d  I'll do heaven's in 
everything else. (Walks about)
Crawley: That is fair. 1 k n e w  you were a great man.
Sir, but I h a d  no idea you were such a good one.
M y  conscience is clear, n o w  - it is to be all right in 
the end.
Meadows: Of course! (Gloomily) Crawley, I a m  trying to 
cheat the devil - 1 fear no m a n  can do that. (Walks 
thoughtfully
Apart from Meadows's occasional slips into melodramatic posturing, 
this opening dialogue is well conceived a n d  executed. Not only does 
it work as a comparatively unobtrusive device for forwarding the 
plot, but it also reveals m u c h  about the characters of the two men. 
Crawley is a w e a k  a n d  nervous man, afraid of what he is doing, 
hut more afraid of the m a n  w h o  m akes him do it. ' I shouldn't care 
il there was no dark' is a small, but telling observation.
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Meadows, too, has something of a conscience i t  seems, and  he makes  
it c lear  th a t  he is not r u i n i n g  anyone  i n d i s c r i m i n a t e l y .  He is us ing  
a means to an end,  and once he has a t t a i n e d  his o b je c t ,  he w i l l  
make amends. Meadows must be one of  the few stage v i l l a i n s  of the 
time who t r ie s  to j u s t i f y  his v i l l a i n y ,  or  in d e e d ,  to r e v e a l  any
doubts about his course of a c t io n .  Reade was to develop  Meadows's  
se l f - ju s t i f i c a t io n  in the novel  in to  a q u i te  s k i l f u l  s tu d y ,  but  even  
here, the h e s i ta t io n s  and d a r k  b ro o d in g  present  an a t te m p t ,  a l b e i t  
momentary, to g iv e  depth  and substan ce  to a s te reo type .
The whole of the Gold dialogue, from Crawley's wish that it
was George in their power instead of Will, to Meadows's gloomy 
reflection that he is trying to cheat the devil, is to be found
towards the end of Chapter 55 in the novel. It remains almost 
entirely in the form of dialogue with only the slightest of 
adaptation.
In Gold, Crawley is then dispatched to arrest Will for debt,
and, as he leaves by the secret door, Susan enters R.H. by the
main door. She has come, she says, to persuade Me a d o w s  'out of
this bitter feeling towards Mr. Levi'. As both M e a d o w s  and Levi
are her friends, she says, she has resolved to end the quarrel
between them. Meadows's character apparently undergoes a change
for the better under her influence:
H u m a n  nature is very revengeful; 1 wish 1 had 
oftener a lesson from you - you would charm a w a y  
that unchristian spirit which 1 deplore, but find it 
so hard to resist. Your voice, and your face, make 
me feel at peace with all the world Susanna - Miss 
Merton !
Susan: W h y  not Susanna?
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Meadows: Well, Susanna, is a very inviting name.
Susan: It is not reckoned so, Mr. Meadows. (Smiles)
Meadows : I t  is a name fo r  e v e r y t h i n g  t h a t  is good and
g e n t le ,  and  l o v e l y  -
At this moment of flirtation, William appears, 'speaking as he
enters' : 'Susan! 1 came to look for you; w a s  told you went in
here'. Susan observes with some asperity that he has become her
watchdog, and William responds with an elaborate analogy about
sheep dogs: 'The sheep find the shepherd's dog in their way, but
they are all the safer for him.... sheep are no match for wolves
when the dog is a w a y  - so the dog's here!' His explanation that he
is guarding her against the scheming M e a d o w s  meets with Susan's
scorn. Meadows himself replies to this insult with Pecksniffian
magnanimity: '1 forgive him, because 1 admire his zeal for
you - only I'm sorry he has not as good an opinion of me as his
brother h a d ' .
At this point a servant announces the arrival of Crawley at 
which Meadows, of course, affects surprise. The next few minutes of 
the play are almost insupportably silly to the modern reader:
Enter a Servant, R.H.D.
Servant: Mr. Crawley, Sir!
Meadows (Aside ) Good! (A loud) Mr. Crawley? What
Crawley?
Enter Mr. Crawley and Officer
Crawley: 1 beg your pardon, Sir, but we've business
with this gentleman. 1 arrest you. Sir, on this 
judgement.
Officer. (Takes William)
Susan: Oh! oh! Mr. M e a d o w s  -
William: Take me a w a y  and let me hide m y  head!
Susan: (Puts her arm around William's n e c k ) Oh, m y
poor William !
Meadows : A n d  what business have you, Mr. Crawley, m y  
kn o w n  enemy to come into m y  house and arrest m y
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gu e s ts?
Is a a c  L e v i  g l i d e s  i n ,  a n d  sea ts  h im s e l f  b e h in d  the  
p r i n c i p a l  g ro u p .
C r a w le y :  1 beg y o u r  p a r d o n ,  M r .  M eadow s , 1 beg  y o u r  
p a r d o n .  S i r ,  b u t  a s k  th e  y o u n g  m an i f  he w o u l d n ' t  
r a t h e r  be ta k e n  h e re  th a n  in  th e  m a r k e t - p la c e .
W i l l i a m :  Oh, yes  -  h e re !  t h a n k  y o u  f o r  t a k i n g  me h e re !
L e v i :  ( S e a te d ) F o o ls !  ( T h e y  a l l  t u r n  a n d  lo o k  a t  L e v i )
These w e re  s ta le  t r i c k s  b e fo re  E n g la n d  w as  a n a t i o n .
Who is  th e  p l a i n t i f f ?
C r a w le y :  Hem! M r .  -
M eadows: ( Looks  a t  h i m )
C r a w le y  : M y - m y s e l f , S i r .
L e v i :  W hat is  th e  a m o u n t  o f  y o u r  d e b t?
C r a w le y :  E i g h t y - n i n e ,  t h i r t e e n ,  f o u r .
L e v i :  Here is  th e  m oney -  g i v e  me th e  b i l l s .
C r a w le y :  W ou ld  y o u  l i k e  a s ta m p e d  r e c e ip t ,  M r .  L e v i?
L e v i :  No, f o o l i s h  m a n !  -  a re  n o t  th e se  s u f f i c i e n t
v o u c h e rs ?
M eadows: A n d  y o u .  S i r ,  w h o ,  l i k e  t h i s  C r a w le y ,  a re  my
enem y—
C r a w le y :  W e l l ,  I ' m  g o in g .  S i r  -  I 'm  g o in g  ( A s id e ) U gh !
E x e u n t  C r a w le y  a n d  O f f i c e r
Meadows : Is  i t  d e ce n t  to  a f f r o n t  me in  my ow n house?
L e v i :  I t  is  n o t  y o u r  h o u s e !  I t  b e lo n g s  to  A b ra h a m
L e w is ,  w ho  has  b o u g h t  i t  b y  my a d v ic e .  1 came to
dem and  th e  t i t l e - d e e d s .
M eadows: Ha! -  a n d  my m o r tg a g e  on i t?
L e v i :  P a id  b y  A b ra h a m  in t o  th e  p r o p e r  h a n d s ,  w i t h  th e  
i n t e r e s t .  The p r o p e r t y  is  b e in g  c o n v e y e d  to  L e w is .  He
w i l l  l e t  y o u  s t a y  t i l l  L a d y - D a y  -  th e n  o u t  y o u  go ! A
to o th  f o r  a to o th !
S usan : Oh! M r .  L e v i ,  y o u  h a v e  fo r g o t  my l a s t  le s s o n .
Meadows : W e l l ,  m ay  he e n jo y  i t !  ( To S u s a n ) I s  t h a t
b e t te r ?
Susan: T h a t  does y o u  c r e d i t ,  good  M r .  M eadow s !
Meadows : ( W ith  a c u n n in g  s m i l e ) A n d  1 su p p o se  1 s h a l l
h ave  to  go i n t o  th e  one y o u  v a c a te  a t  L a d y - D a y ?
L e v i :  ( A s id e ) Solomon te a c h  me to o u t w i t  t h i s  d o g !
I t  seems h a r d l y  p o s s ib le  t h a t  a n y  n o v e l i s t  w o u ld  r e t a i n  su ch  an  
obv ious ly  c o n t r i v e d  s ta g e  scene . T h is ,  h o w e v e r ,  is  e x a c t l y  w h a t  
Reade does, th o u g h  he m us t h a v e  r e a l i z e d  th e  im p r o b a b le  a b s u r d i t y  
these c h a r a c te r s  s t r o l l i n g  in t o  M e a d o w s 's  s t u d y  one a f t e r  
another, as he a l lo w s  M eadow s h im s e l f  to  com m ent on i t :  ' t h e  p la c e  
p u b l ic .  A n y b o d y  w a lk s  i n t o  my room t o - d a y ,  f r i e n d  o r  f o e ' .
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C h a p te r  32 opens  w i t h  C r a w le y  a n d  M eadow s to g e th e r  i n
Meadows's s t u d y .  A s e r v a n t  a n n o u n c e s  th e  a r r i v a l  o f  S usan  M e r to n ,
and C ra w le y  is  t o ld  to  ' r u n  i n t o  a p a s s a g e . . . a n d  w a i t  f o r  s i g n a l s ' .
Susan, as in  C o ld , s a y s  she h a s  come to  p e r s u a d e  M eadow s 'o u t  o f
th is  b i t t e r  f e e l i n g  ' a g a in s t  L e v i ,  a n d  Reade is  a b le  to  d e s c r ib e  th e
response o f  h i s  i d e a l  s ta g e  M eadow s :
. . . h i s  c o ld  eye d e e p e n e d  in  c o lo u r  as i t  d w e l t  on h e r ,  
a n d  h is  v o ic e  d ro p p e d  i n t o  th e  lo w  a n d  m o d u la te d  tone  
w h ic h  no o th e r  h u m a n  c r e a t u r e  b u t  t h i s  h a d  e v e r  h e a r d  
from  h im .  'H u m a n  N a tu re  is  v e r y  r e v e n g e f u l . '
The moment o f  f l i r t a t i o n ,  a n d  i t s  t h w a r t i n g ,  a re  s i m i l a r l y
described:
' I t  i s  a name f o r  e v e r y t h i n g  t h a t  i s  good  a n d  
g e n t le  a n d  l o v e l y — ' A moment more a n d  p a s s io n  w o u ld  
have  m e lte d  a l l  th e  i c y  b a r r i e r s  p r u d e n c e  a n d  c r a f t  h a d  
re a re d  r o u n d  t h i s  deep  h e a r t .  H is  v o ic e  w as  t r e m b l i n g ,  
h is  cheek  f l u s h i n g ;  b u t  he w as  s a v e d  b y  -  a n  enem y .
'S u s a n ! '  c r i e d  a t h r e a t e n in g  v o ic e  a t  th e  d o o r ,  
a nd  th e r e  s tood  W i l l i a m  F i e l d i n g  w i t h  a lo o k  to  m a tc h .
Meadows th e n  m akes  h is  s i g n a l  to  C r a w le y :  ' s e iz in g  a s l i p  o f  p a p e r
he w rote  f i v e  w o rd s  on i t ,  a n d  t a k i n g  o u t  a b o o k  f l u n g  i t  i n t o  th e
passage to C r a w le y  ' .  A p a r t  f ro m  t h i s  d e v i a t i o n ,  th e  scene c o n t in u e s
using G o ld 's  d ia lo g u e ,  p lu s  e x p a n d e d  s ta g e  d i r e c t i o n s :  S u s a n 's
obse rva t ion  t h a t  W i l l i a m  f o l lo w s  h e r  l i k e  a dog  i s  g lo s s e d :  'A  w o r l d
of q u ie t  s c o rn  e m b e l l i s h e d  t h i s  r e m a r k ' ;  w h e n  W i l l i a m  accuses
Meadows o f  b e in g  a schem er th e  d i r e c t i o n ,  ' t h e y  [M eadow s  a n d
Susan] both la u g h  a t  h im ' becomes:
The lo o k  o f  s u r p r i s e  c r a f t y  M eadow s p u t  on h e re ,  a n d  
W i l l ia m  F i e l d i n g ' s  im p l i e d  c o m p l im e n t  to  h i s  own 
s u p e r io r  s a g a c i t y  s t r u c k  S usan  as i n f i n i t e l y  l u d i c r o u s ,  
and  she lo o k e d  a t  M eadow s a n d  la u g h e d  l i k e  a p e a l  o f  
b e l l s .  O f c o u rs e  he lo o k e d  a t  h e r  a n d  la u g h e d  w i t h  h e r .
The novel then adds w h a t  m ig h t w e l l  be d e s c r ib e d  as a p iece of
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's ta g e  b u s in e s s '  as W i l l i a m  t h r e a te n s  M eadow s :
A t t h i s  d e f ia n c e  M eadow s w h e e le d  r o u n d  on W i l l i a m  
F ie ld in g  a n d  c o n f r o n te d  h im  w i t h  h i s  s t a l w a r t  p e rs o n  
a n d  eyes g lo w in g  w i t h  g lo o m y  w r a t h .  S usan  sc re a m e d  
w i t h  t e r r o r  a t  W i l l i a m 's  i n s u l t i n g  w o rd s  a n d  a t  the  
a t t i t u d e  o f  the  tw o  m en, a n d  she made a s te p  to  th r o w  
h e r s e l f  b e tw e e n  them  i f  n e c e s s a ry ;  b u t  b e fo re  w o rd s  
c o u ld  e nd  in  b lo w s  a ta p  a t  th e  s t u d y  d o o r  c a u s e d  a 
d i v e r s i o n . . . .
This d i v e r s io n  is  C r a w le y  e n t e r i n g  w i t h  an  o f f i c e r  to  a r r e s t  W i l l  f o r
debt; a nd  W i l l ' s  s ta g e  r e m a r k  in  G o ld , 'T a k e  me a w a y  a n d  le t  me
hide my h e a d ' ,  becomes in  th e  n o v e l :
His f i r s t  im p u ls e  w as  to  k n o c k  th e  o f f i c e r  dow n  a n d  r u n  
in to  a n o th e r  c o u n t y ,  b u t  th e  n e x t  moment he saw  th e  
f o l l y  a n d  i n j u s t i c e  o f  t h i s  a n d  a n o th e r  s e n t im e n t  
o v e rp o w e re d  the h o n e s t  s im p le  f e l l o w  -  sham e . He 
c o v e re d  h is  face  w i t h  b o th  h is  h a n d s  a n d  g r o a n e d  a lo u d  
w i th  th e  sense o f  h is  h u m i l i a t i o n .
Another a d d i t i o n  in  th e  n o v e l  is  M eadow s o b s e r v in g  t h a t  he c a n n o t
help W i l l ,  th o u g h  he w o u ld  h a v e  h e lp e d  George f o r  S u s a n 's  s a k e ;
and d e m a n d in g  to  k n o w  how C r a w le y  has  come to  w a l k  i n t o  h is
house:
'W e l l ,  s i r ,  1 d id  i t  f o r  th e  b e s t , '  s a id  C r a w le y  
a p o lo g e t i c a l l y .  'O u r  m an came i n  h e r e ,  a n d  th e  s t r e e t  
door w as o p e n ,  a n d  I s a id ,  "He is  a f r i e n d  o f  M r .  
M eadows, p e r h a p s  i t  w o u ld  be more d e l i c a t e  to  a l l  
p a r t ie s  to  t a k e  h im  in d o o r s  t h a n  i n  th e  open  s t r e e t . ' "
C le a r ly  Reade f e l t  t h a t  h is  n o v e l  r e a d e r  r e q u i r e d  th e  in f o r m a t i o n
that the s t re e t  d o o r  w as  open  to  e x p l a i n  th e  s t re a m  o f  c a l l e r s ,
in fo rm a t io n  w h ic h  w o u ld  be u n n e c e s s a r y  to  a t h e a t r e  a u d ie n c e  w ho
accepted the stage co n ven tio n  of unouinounced a r r i v a l s  on t h e  s e t .
In  Gold i t  is  d u r i n g  th e  a b b r e v ia t e d  v e r s io n  o f  t h i s  d ia lo g u e  
that L e v i  ' g l id e s  in  a n d  s e a ts  h im s e l f  b e h in d  th e  p r i n c i p a l  g r o u p ' .  
In the n o v e l ,  we h e a r  o n l y  L e v i ' s  e x c la m a t io n ,  ' F o o l s ! '  w h ic h  
comes from  ' a f i r m  v o ic e  b e h in d  th e  s c r e e n ' :
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At t h i s  w o rd  a n d  a new v o ic e  S usan  s t a r t e d  u p  f ro m  the  
ta b le  a n d  W i l l i a m  t u r n e d  h i s  fa c e  f ro m  th e  w a l l .  
M eadow s d id  m o re .  'A n o t h e r ! '  c r i e d  he i n  u t t e r  
a m azem en t;  'W h y ,  my house  is  a n  i n n .  A h ! ’
W h i ls t  s p e a k in g  he h a d  r u n  r o u n d  th e  sc re e n  a n d  
come p lu m p  u pon  I s a a c  L e v i  s e a te d  i n  a c h a i r  a n d  
lo o k in g  up  i n  h is  fa c e  w i t h  s te r n  co m p o s u re .  H is
e x c la m a t io n  b r o u g h t  th e  o th e r s  r o u n d  a f t e r  h im  a n d  a 
g ro u p  o f  e x c i t e d  fa ce s  e n c i r c l e d  t h i s  o ld  m an se a te d  
s t e r n l y  com posed .
'F o o l s ! '  r e p e a te d  he , ' t h e s e  t r i c k s  w e re  s ta le  
be fo re  E n g la n d  w as  a n a t i o n . '
Thus Reade m akes a s ta g e y  a n d  im p r o b a b le  i n c i d e n t  in  G o ld  an
even more s ta g e y  a n d  im p r o b a b le  i n c i d e n t  in  th e  n o v e l .
The G o ld  d ia lo g u e  g r i n d s  o n :  W i l l ' s  d e b ts  a re  p a i d .  M eadows
is to ld  t h a t  h is  house  now b e lo n g s  to  A b r a h a m  L e w is  a n d  t h a t  he
w i l l  have  to le a v e  i t  b y  L a d y  D a y :  ' A to o th  f o r  a t o o t h ' .  To t h i s
Reade a dds  h is  i d e a l i s e d  s ta g e  v i s i o n  :
And th e  o ld  m an g r o u n d  h is  t e e th ,  w h ic h  w e re  w h i t e  as 
i v o r y ,  a n d  h i s  f i s t  c le n c h e d  i t s e l f ,  w h i l e  h is  eye
g l i t t e r e d ,  a n d  he s w e l le d  o u t  f ro m  th e  c h a i r ,  a n d
l i t e r a l l y  b r i s t l e d  w i t h  h a te  -  ' A to o th  f o r  a t o o t h ! '
In  Gold th e  e p is o d e  c o n c lu d e s  w i t h  w h a t  is  c l e a r l y  m ean t to
be a b e a u t i f u l  a n d  m o v in g  d ia lo g u e  b e tw e e n  S usan  a n d  L e v i ,  w i t h
some o f S u s a n 's  w o rd s  s o u n d in g  o d d l y  r e m in is c e n t  o f  O t h e l l o ' s
d e sc r ip t io n  o f  Desdem ona l i s t e n i n g  to  h i s  t r a v e l l e r ' s  t a l e s :
Susan: . . . . M r .  L e v i ,  y o u  m us t show  me t h i s  b a t t l e - f i e l d  
-  t h i s  h o u se ,  a n d  l e t  me s i t  a t  y o u r  fe e t  once m ore , 
a n d  h e a r  some more c h a r m in g  ta le s  o f  th e  w o n d e r f u l  
la n d s  y o u  h a v e  t r a v e l l e d ,  th e  s ig h t s  y o u  h a v e  seen
the p e r i l s  y o u  h a v e  p a s s e d ,  a n d  i f  y o u  r e a l l y  lo v e
me —
L e v i :  1 lo v e  y o u ,  m a id e n !  Who lo v e s  y o u  no t?
Susan : ( T e n d e r l y ) T h e n  y o u  w i l l  show  me w h e re  L e a h
used to  s i t  a n d  w o r k ,  a n d  w h e re  R a c h e l  a n d  S a ra h  
lo v e d  to  p l a y .
L e v i :  Ah me! y e s ,  s w e e t - v o ic e d ,  p u r e - h e a r t e d  m a id !  I
w o u ld  n o t  show  a n o th e r  t h i s ,  b u t  I  w i l l  show  th e e .
Susan; And you w i l l  l is te n  to a l l  th a t  ^  s h a l l  say?
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L e v i :  S u r e ly  I s h a l l  l i s t e n ,  f o r  y o u r  v o ic e  is  to  my e a r  
l i k e  th e  w in d  t h a t  s ig h s  a t  e v e n in g  am ong the  c e d a rs  
o f  L e b a n o n ,  a n d  the  n i g h t - w a v e  on G a l i l e e ' s  s h o re !
S u s a n :  'T i s  b u t  a w o m a n 's  f r a i l  v o ic e ,  f a t h e r  -  b u t
w i t h  i t ,  1 c a n  s p e a k  y o u  w o rd s  m ore b e a u t i f u l  t h a n  
L e b a n o n 's  c e d a rs  o r  G a l i l e e ' s  s h o re ,  w o rd s  t h a t  made 
the  s t a r s  b r i g h t e r ,  a n d  th e  sons o f  th e  m o rn in g
r e jo i c e .  1 w i l l  n o t  t e l l  y o u  w hence  1 h a d  th e m , b u t  
y o u  w i l l  s a y ,  s u r e l y  t h e y  n e v e r  came f ro m  e a r t h  -  
s e l f i s h ,  c r u e l ,  v i n d i c t i v e  e a r t h  -  s u r e l y  th e y  came 
fro m  h e a v e n ,  th e se  w o rd s  t h a t  d r o p  on m a n 's  h o t  
p a s s io n s  l i k e  th e  d e w , a n d  s p e a k  o f  t r e s p a s s e s  
f o r g i v e n ,  a n d  peace  a n d  g o o d - w i l l  am ong men.
M eadow s is  s o f te n e d  f o r  a m om ent, a n d  p u ts  
h is  h a n d  to  h is  e y e s ,  w h ic h  W i l l i a m
n o t ic e s  -  L e v i ' s  f ie r c e n e s s  is  a ls o  s u b d u e d .
L e v i :  (Q u ie t l y  b u t  f i r m l y ) S u s a n n a ,  1 lo v e  th e e !
b i t t e r n e s s  fa d e s  f ro m  n y  h e a r t  a t  t h y  v o ic e ,  b u t  
e x p e r ie n c e  r e m a in s .  When 1 w a n d e r  f o r t h  a t  L a d y  D ay  
o th e rs  s h a l l  w a tc h  o v e r  h e r .  I  w i l l  s a y  no more
t o - d a y .  Come, S u s a n n a  -  a g o o d ly  nam e -  i t  comes to  
thee f ro m  th e  d e s p is e d  p e o p l e . . . .  Come, t h e n ,  l i k e  
peace to  my d w e l l i n g .  S u s a n n a .
S usan : ( W aves them  a d i e u )
L e v i :  1 h a d  a s i s t e r  o f  t h y  nam e, my c h i l d .
E x e u n t  L e v i  a n d  S usan
Reade's o r i g i n a l  p l a n  to  h a v e ^ t h e o lo g i c a l  d e b a te  b e tw e e n  a Jew a n d  
a C h r is t ia n  c le r g y m a n  m a y  h a v e  been  c o n s id e r e d ,  w i t h  S usan  t a k i n g  
the vo ice  o f  C h r i s t i a n i t y .  I t  seems, h o w e v e r ,  to  h a v e  g o t  no f u r t h e r  
than these h in t s  o f  S usan  to  s p e a k  ' b e a u t i f u l  w o r d s '  to  L e v i .
N a t u r a l l y ,  i n  th e  n o v e l ,  Reade w as  a b le  to  a d d  h is  ow n 
d e s c r ip t io n  to  t h i s  d ia lo g u e  :
Oh! m a g ic  o f  a l o v e l y  v o ic e  s p e a k in g  th e  t r u t h s  o f  
h e a v e n !  How s t i l l  th e  room w a s  as th e se  g o o d ly  w o rd s  
ra n g  in  i t  f ro m  a p u r e  h e a r t .  T h re e  men th e r e  h a d  been  
a l l  r a g i n g  w i t h  a n g e r  a n d  h a te ;  now a c a l l i n g  m u s ic  
f e l l  l i k e  o i l  u p o n  th e s e  h u m a n  w a v e s ,  a n d  s t i l l e d  th em .
The men d ro o p e d  t h e i r  h e a d s ,  a n d  h e ld  t h e i r  
b r e a th  to  m ake  s u re  th e  b a lm y  s o u n d s  h a d  c e a s e d :  th e n  
L e v i  a n s w e re d  i n  a to n e  g e n t le ,  f i r m ,  a n d  lo w  ( v e r y  
d i f f e r e n t  f ro m  h is  l a s t , )  'S u s a n n a ,  b i t t e r n e s s  fa d e s  f ro m  
my h e a r t  as y o u  s p e a k :  b u t  e x p e r ie n c e  r e m a i n s . . . . '
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Both v e r s io n s  p r o v id e  us w i t h  L e v i ' s  h i n t  t h a t  he is  g o in g  to  
wander f a r  a w a y  a t  L a d y  D a y ,  b y  w a y  o f  p r e p a r i n g  us f o r  h is  
appea rance  i n  A u s t r a l i a  l a t e r  o n .
W ith  th e  s e n t im e n ta l  d e p a r t u r e  o f  S usan  a n d  L e v i  i n  G o ld ,
W il l iam  a n d  M eadow s a re  l e f t  a lo n e  on s ta g e .  I n  case  we s h o u ld  be
too a f fe c te d  b y  th e  f o r e g o in g  scene , a n d  sup p o se  M eadow s n o t such
a bad man a f t e r  a l l ,  Reade uses W i l l i a m  to  d i s p e l  o u r  d o u b ts :
W i l l ia m  : ( A s id e ) A t e a r  i n  t h a t  h a r d  m a n 's  e ye !  ( A l o u d )
M r .  M e a d o w s , i f  I  h a v e  done  y o u  w r o n g  I  beg  y o u r  
p a r d o n  -  t h e r e  is  my h a n d ,  a n y  w a y .
M eadow s: ( G iv e s  h is  h a n d  m e c h a n i c a l l y )
W i l l ia m  : ( A s id e ) No! C HTs h a n d  i n  m ine  l i k e  a
s to n e .  He is  a v i l l a i n ,  a n d  as deep  as th e  o ce a n !
E x i t
In the n o v e l  the  s l i g h t l y  e x p a n d e d  v e r s io n  o f  t h i s  e x c h a n g e  e nds  
w ith  W i l l ia m  m e re ly  s h a k in g  M e a d o w s 's  h a n d  a n d  g o in g  a w a y  'w i t h  
something t h a t  s o u n d e d  l i k e  a s i g h ' .
A lone on s ta g e  i n  G o ld , th e  v i l l a i n  is  p r e y  to  d o u b ts  a n d
m is g iv in g s :
T h a t  a n g e l  is  my o n l y  r e fu g e  -  I m us t w a d e  t h r o u g h
d i r t ,  a n d  f i r e ,  a n d  c r im e ,  e re  I c a n  w in  h e r .  No -  I
see too m a n y  c r im e s  a - h e a d .  I  m us t t e a r  t h i s  p a s s io n  
from  my h e a r t !  I ' l l  le a v e  th e  c o u n t r y  -  y e s ;  t h a t  w i l l
save us a l l ,  i t  w i l l  sa ve  us a l l .  ( Moves a w a y )
In the n o v e l  a f t e r  a r a t h e r  more e la b o r a t e  v e r s io n  o f  t h i s
so l i loquy . C h a p te r  32 c lo s e s  w i t h  M eadow s b e in g  o p p o r t u n e ly
summoned to  L a n c a s h i r e .  He le a v e s  a t  once e n t r u s t i n g  th e  b u s in e s s
of moving house to  h is  m o th e r  :
• . . ' t h e y  s a y  th e r e  is  no f r i e n d  l i k e  a m o th e r ,  a n d  I 
d a re  s a y  th e y  a re  n o t  f a r  w r o n g . '  -  'N o  su c h  f r i e n d  b u t  
God -  none su c h  b u t  G o d ! '  s a id  th e  o ld  w om an w i t h
g r e a t  e m p h a s is  a n d  l o o k in g  M eadow s i n  th e  fa c e  w i t h  a
s e a rc h in g  e ye .
- 215 -
The Meadows o f  G o ld  h a s  no su ch  t e m p o r a r y  r e le a s e .  H is  w a v e r i n g
is im m e d ia te ly  c h e c k e d  b y  th e  s u d d e n  r e t u r n  o f  S u s a n :
S u s a n .  Oh, W i l l i a m !  W h a t,  is  he gone? A l e t t e r ,  M r .
M eadow s -  a l e t t e r  f ro m  A u s t r a l i a .  G eorge h a s  been
i l l ,  p o o r  f e l l o w  ! a n d  w ho  do y o u  t h i n k  n u r s e d  h im  
w hen  th e  r e s t  n e g le c te d  h im ?  T h a t  u n f o r t u n a t e  m a n ,  
R o b in s o n .  He h a d  a t i c k e t - o f - l e a v e  f o r  good  c o n d u c t ,  
i t  seems -  a n d  he is  so fo n d  o f  George  —  A h !  w e l l ,  
we m us t n o t be too  h a r d ;  we d o n ' t  k n o w  w h a t  we a re  
o u r s e lv e s  t i l l  we a re  te m p te d  -  do w e ,  M r .  M eadows? 
M eadows : M iss  M e r to n  !
S usan : Do y o u  k n o w  w h e re  W i l l i a m  is?  Oh! -  1 am so
h a p p y .
E x i t
This re fe re n c e  to  G e o rg e 's  i l l n e s s  a n d  to  h is  b e in g  n u r s e d  b y
Robinson, w i l l  r e p r e s e n t  a s u b s t a n t i a l  p a r t  o f  th e  n o v e l .  S u s a n 's
o b s e rva t io n  t h a t  'w e  d o n ' t  k n o w  w h a t  we a re  o u r s e lv e s  t i l l  we a re
tempted' is  a n ic e  p ie c e  o f  d r a m a t i c  i r o n y  w i t h  re fe r e n c e  to
Meadows, b u t  h e r  news o n l y  s e rv e s  to  se t M eadow s f i r m l y  b a c k  on
the p a th  o f  v i l l a i n y :
( V i o l e n t l y ) T h is  is  too  m uch -  f ro m  t h i s  m oment I  n e v e r  
w i l l  lo o k  b a c k  o r  f a l t e r !  C r a w le y  ! I  m u s t  h a v e  a d r o p  
o f  w in e  -  my h e a r t  i s  s t a g g e r e d .
Crawley r e t u r n s  a n d  M eadow s ru s h e s  o u t  l e a v i n g  C r a w le y  a lo n e  on
the stage to  s o l i l o q u i z e  on how im p re s s e d  he is  w i t h  L e v i ' s
cunn ing : ' h i s  J e w 's  eye  goes t h r o u g h  o u r  l i t t l e  schemes l i k e  a
g im le t ' .  C r a w le y 's  a d m i r a t i o n  f o r  th e  g r e a t e r  c u n n in g  o f  L e v i
comprises the  w h o le  o f  C h a p te r  33 (some 23 l i n e s  l o n g ) ,  a n d  becomes
Reade's commentary p lu s  C r a w le y 's  l in e s ,  now add ressed  to ' a low
woman' a nd  t r a n s l a t e d  i n t o  's t a g e  d r u n k ' :
' I ' m  o u t  s p i r i t s  S a l .  I ' m  t e b b l y  o u t  s p i r i t s .  Where 
s h a l l  we a l l  go to? I  d i n n ' t  t h i n k  th e r e  w a s  g r e a t  a 
man on e a r t h  z M iz z a  M e a d o w s .  B u t  th e  w o r l z  w id e .
M izza  L e v i  z g r e a d a  m an -  a m ud g e  g r e a d a  m an ( h i e ) .
He was do w n  u p o n  us l i k e  a amma ( h i e ) .  H is  J e w 's  eye 
went t h r o u g h  o u r  T i l l  sgeme l i k e  a g im le t .  " F o o l s ! "  s a y s  
he -  t h a t ' s  me a n d  M ea d o w s ,  " th e s e  d o d g e s  w e re  used  
up i n  o u r  f a m ly  b e fo re  L u n n u n  w a s  b u i l t .  F o o ls ! "  M izza
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L e v i  d e s p is e s  me a n d  M ea d o w s ; a n d  I re s p e c t  h im  
a c c o r d i n g l y .  I 'm  t e b b l y  o u t  s p i r i t s  ( h i e ) . '
In  Gold M eadow s r e t u r n s  ' i n  f e v e r i s h  s ta te ,  w i t h  b o t t l e  a n d  
g la s s e s ' ,  a n d  p ro m is e s  C r a w le y  t h a t  'T h e  d a y  John a n d  Susan  
Meadows w a lk  o u t  o f  c h u r c h  man a n d  w i f e ' he w i l l  ' p u t  a th o u s a n d  
pound n o te '  i n t o  h is  h a n d s .  C r a w le y  a s k s  to  be t o ld  th e  w h o le  p la n  
which Meadows a t  once r a t t l e s  o u t  in  t e le g r a p h e s e :
Meadows : ( R a p id l y ,  w i t h  s u d d e n  f i r e  a n d  e n e r g y ) P o s t -
o f f i c e ,  h e r e , is  u n d e r  my th u m b .  So]  no more l e t t e r s  
from  George to  S u s a n ;  -  a l e t t e r  f ro m  A u s t r a l i a  to  me, 
i n  w h ic h ,  am ong p o r k ,  t a l l o w ,  g r a i n s ,  a n d  a l l  t h a t ,
h i n t  t h a t  G eorge S a n d fo r d  is  m a k in g  u p  to  a g i r l ,
w i t h  m o ney , o u t  th e r e .
Crawley: You run him down to her.
M e a d o w s : ( R a p i d l y )  N o t  s u c h  a f o o l !  -  s h e ' d  h a t e
me. 1 shaT l a lw a y s  p r a is e  h im ;  o n l y  th e  f a c t  w i l l  be 
d r a w n  o u t  o f  me. I b u y  a l l  W i l l ' s  e n g a g e m e n ts  -  h is  
hogs d ie ,  he c a n ' t  p a y  -  I s a a c  L e v i  a w a y  -  W i l l
goes to  the  s tone  j u g  -  c o u rs e  c le a r  -  we s t i c k  i n  
the  s p u r s  -  d r i n k !  I m ake  som ebody  h a n g  j a i l  a l l  
o v e r  o ld  M e r t o n 's  h e a d  -  S usan  is  p iq u e d  w i t h
G eorge , a n d  t h i n k s  h im  f a l s e .  H er f a t h e r  i n  t e a r s ,  I 
s tep  i n  -  I a s k  h im  f o r  h is  d a u g h t e r  -  o f f e r  to  p a y  
my f a t h e r - i n - l a w ' s  d e b ts ,  a n d  s t a r t  h im  a f r e s h .
C r a w le y :  B e a u t i f u l ,  b e a u t i f u l  !
M eadows: 1 ow n to  S usan  t h a t  1 a lw a y s  lo v e d  h e r ,  b u t
h id  i t  f o r  c o n s c ie n c e  so lo n g  as I  t h o u g h t  George 
was t r u e .  She w i l l  be m in e .
The p la n  r e v e a le d ,  th e r e  is  o n l y  one s n a g  to  be i r o n e d  o u t :  George
must not come b a c k  f ro m  A u s t r a l i a  w i t h  a t h o u s a n d  p o u n d s .  C r a w le y
asks w r y l y ,  ' sup p o se  he w i l l  i n s i s t  u p o n  c o m in g  b a c k  w i t h  tw o
thousand?' to  w h ic h  M eadow s r e p l i e s  ' s l o w l y  a n d  s t e r n l y ' ;  'T h e n  he
mustn't come b a c k  a t  a l l ' .  M eadow s h a n d s  C r a w le y  a p a c k e t  w h ic h ,
be says, c o n ta in s  i n s t r u c t i o n s  a n d  a ch e q u e  b o o k :
C ra w le y :  ( P u t t i n g  i n s t r u c t i o n s  a n d  c h e q u e -b o o k  in  h is
p o c k e t ) . . . .  ( C h e e r f u l l y ) W here am I to  go to .  S ir?  -  
w he re  am I to  go to?
Meadows ( W ith  s te r n  m e a n in g ) To A u s t r a l i a  !
C ra w le y :  Oh ! ( D ro p s  w i n e - ^ a s s  a n d  b r e a k s  i t ,  lo o k s  u p  
w i t h  h o r r o r  i n t o  M e a d o w s 's  f a c e . )
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M u s ic  as th e  D rop  d e s ce n d s  
In  the n o v e l ,  S u s a n 's  l e t t e r  f ro m  G eorge  w h ic h  so s ta g g e r s  Meadows 
and p ro v o k e s  h im  i n t o  s h a r i n g  a b o t t l e  w i t h  C r a w le y  is  the  one 
w h ich  he r e a d s  a t  th e  e nd  o f  C h a p te r  54 t e l l i n g  o f  th e  g o ld
d is c o v e ry .  The r e v e l a t i o n  o f  th e  p la n  to  C r a w le y  is  to  be fo u n d  a t
the end o f  C h a p te r  55 w h ic h  c o n c lu d e s  w i t h  th e  f o l l o w i n g  t a b le a u :
' W here am I to  go to ? '
'T o  A U S T R A L IA ! '
T h a t  s in g le  w o rd  s u s p e n d e d  th e  g la s s  g o in g  to
C r a w le y 's  l i p s ,  a n d  th e  c h u c k le  c o m in g  f ro m  th e m . A 
dead  s i le n c e  on b o th  s id e s  fo l lo w e d  i t .  A n d  now tw o  
c o lo u r le s s  fa c e s  lo o k e d  i n t o  one a n o t h e r ' s  eyes  a c ro s s  
the t a b le .
( i i )
R e a d e 's  f i r s t  d r a m a t i z a t i o n  o f  th e  n o v e l  r e t u r n e d  to  th e  p la n  
of G o ld , th o u g h  r e d u c in g  i t  c o n s i d e r a b l y ,  a n d  c o m b in in g  w i t h  i t  
some o f the  m a t e r i a l  f ro m  th e  n o v e l .  A c t  I I  o f  th e  A v e r s io n  o p e n s ,  
then, l i k e  G o ld , i n  M e a d o w s 's  a p a r t m e n t .  I n  th e  n o v e l .  M eadows is
to move, e v e n t u a l l y ,  i n t o  L e v i ' s  house  ( th e  one t h a t  is  to  be 
vacated b y  L a d y  D a y ) ,  a n d  L e v i  w i l l  move i n t o  th e  house  n e x t  
door, and  b y  means o f  s im p ly  b o r i n g  a h o le  t h r o u g h  th e  p a r t y  w a l l  
w i l l  c o n t r iv e  to  s p y  on M e a d o w s .  H o w e v e r ,  th e s e  r a m i f i c a t i o n s  a re  
s t i l l  in  the  f u t u r e .  I n  o r d e r  to  te le s c o p e  th e  e v e n ts  o f  th e  n o v e l  
plot fo r  the  d r a m a t i c  v e r s io n ,  Reade p u ts  M eadow s s t r a i g h t  i n t o  
Lev i 's  house -  th o u g h  q u i t e  how  th e  a u d ie n c e  is  su p p o s e d  to  r e a l i z e  
this change o f  o w n e r s h ip  is  n e v e r  m ade c l e a r .  I n s te a d  o f  o p e n in g  
a s m a l l  s t u d y  i n  th e  House o f  M e a d o w s ' ,  th e  s ta g e  d i r e c t i o n  i n  
this v e rs io n  c a l l s  f o r  'A  s m a l l  A p a r tm e n t .  M r .  M e a d o w 's  s t u d y ,  la t e  
Isaac L e v i ' s ' .  A g a in  th e r e  a re  d o o rs  R. a n d  L . , a n d  a s e c re t  d o o r
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(on the R ight  t h i s  t ime i n s t e a d  of  th e  L e f t ) .
Meadows is seated  a lo n e ,  an d  in s te a d  of u n fo ld in g  the
d e ve lo p in g  p lo t  b y  means o f  d ia lo g u e  w i t h  C r a w le y ,  M eadows h im s e l f
g ives an e x p l a n a t o r y  m o n o lo g u e :
( Seated a n d  w r i t i n g ) I am one a g a in s t  tw o .  W i l l  
F i e l d i n g  w a tc h e s  me, a n d  i f  e v e r  I g e t  a lo n e  w i t h  
Susan , he comes up  a n d  s t i c k s  to  us l i k e  a le e c h .  O ld  
L e v i  has  b o u g h t  th e  n e ig h b o u r  house  to  t h i s ,  a n d  he 
w a tch e s  me. I ' l l  o u t w i t  them  b o th .  I am c r e e p in g  to my 
m a rk  b y  a b y - r o a d  t h e i r  s h a l l o w  c u n n in g  w i l l  n e v e r  
t h i n k  o f ;  p a t i e n t l y ,  s l o w ly ,  s l o w ly :  l i k e  a mole in  th e  
g ro u n d .  M e a n t im e ,  I ' l l  rem ove  th e  s m a l le r  o b s ta c le s .
W i l l  F i e l d i n g  am ong th e m .
Meadows th e n  b lo w s  a w h i s t l e  ( p e r h a p s  th e  one t h a t  is  d e s c r ib e d  in
the nove l as h a v in g  been  c o n s t r u c te d  to  im i t a t e  th e  w h i n i n g  o f  a
dog), and  a t  t h i s  s i g n a l  C r a w le y  a p p e a r s .  I n  s u b s ta n c e  th e
d ia logue be tw een  C r a w le y  a n d  M eadow s is  m uch  th e  same as in  G o ld
and in  the n o v e l .  I n s te a d  o f  b e g in n in g  w i t h  th e  p la n  to  r u i n
Merton, the c o n v e rs a t io n  (a s  in  t h e i r  f i r s t  d ia lo g u e  in  the no ve l)
concerns the  p la n  to  r u i n  W i l l i a m  b y  h a v i n g  h im  a r r e s te d  f o r  d e b t .
Te ll ing  C ra w le y  to  a r r a n g e  t h i s  a r r e s t  he l e a r n s  o f  C r a w le y 's
experience o f  b e in g  h o r s e - w h ip p e d  (h e re  t r a n s f e r r e d  f ro m  George to
William):
C ra w le y  : No, b u t  he a l t e r e d  h is  m in d  -  A nd  d id
h o rs e w h ip  me th e n  a n d  th e re  w i t h o u t  w i tn e s s e s .  C u rse  
h im !
Meadows seizes C ra w le y  by the  c o l l a r .  C ra w le y  goes
in s ta n t ly  from f u r y  to mean t e r r o r .
Meadows: And so you m ix y o u r  p a l t r y  q u a r r e ls  up w ith
my business? How d a re  you go in  a rage?
C raw ley: I  am not; I ' m  in  a f r i g h t .
Meadows : ( R e la x in g  h is  h o ld ) Come out of i t  then!
C raw ley: I 'm  c -c -c o m in g  as fa s t  as I c a n .
Meadows: You are my instrument.  You s h a l l  have no
more anger ,  nor fear ,  nor any p a s s io n ,  than my 
razor has .
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C r a w le y :  W e l l ,  1 w o n ' t .  You a re  a g r e a t  m a n , M r .
M eadow s ; f o r  yo u  I p u t  my p a s s io n s  i n  my p o c k e t .
M eadow s : ( R e f le c t in g  ) I s h a l l  p o s tp o n e  h is  a r r e s t .
C r a w le y :  Oh, d o n ' t  s a y  t h a t ,  M r .  M eadow s ; h a v e  some
m e rc y .  I ' l l  t a k e  h im  as g e n te e l  as i f  he h a d  n e v e r
le a t h e r e d  mel ( C la s p in g  h is  h a n d s ) W hat w o u ld  l i f e  
be w o r th  to  a l i t t l e  m an T7 Ee c o u ld  n e v e r  s e rv e  a 
b ig  one ou t?  (1 hope to  s e rv e  yo u  o u t  some d a y , M r .  
M e a d o w s ) .
M eadow s: W hat a re  ye  m u t t e r in g ?
The d e v e lo p m e n t o f  t h i s  e x c h a n g e  a n d  C r a w le y 's  a c t io n s ,  t o g e th e r
w ith  h is  m u t te re d  th r e a t s  o f  re v e n g e  on M ea d o w s , w h ic h  do no t
appear in  G old  o r  the  n o v e l ,  w o u ld  d o u b t le s s  h a v e  g iv e n  scope to
the p a r t i c u l a r  a b i l i t i e s  o f  'T h e  G re a t  L i t t l e  R o b s o n ' ,  fa m o u s  f o r  h is
nervous g e s tu re s  a n d  h is  a b i l i t y  to  g i v e  s u d d e n  i n t e n s i t y  to  h is
pass ion .  ^ M eadows th e n  accu se s  C r a w le y  o f  d r i n k i n g :  'A n d  y o u  h a v e
been d r i n k i n g ,  t o o ' ,  a s u g g e s t io n  w h ic h  C r a w le y  h o t l y  d e n ie s :
'D r in k in g ,  s i r ?  n o t a d r o p  has  p a s s e d  th e se  l i p s  t h i s  tw o  d a y s
U-PON my -  s o u l . (W here  s h a l l  we go t o ? ) '  T h o u g h  t h i s  is  b a s e d  on
the same d ia lo g u e  fo u n d  in  C h a p te r  10 o f  th e  n o v e l ,  Reade has
given C ra w le y  an  e x a g g e r a t e d  r e s p o n s e .  I n  th e  n o v e l ,  C r a w le y
denies the c h a rg e  o f  d r i n k i n g  w i t h  th e  b r i e f  r e p l y ,  'N o t  a d r o p ,
sir ,  th is  tw o  d a y s ' .  L ik e w is e  M e a d o w s 's  t h r e a t  t h a t  i f  C r a w le y
enters a p u b l i c  house a g a i n ,  'Jo h n  M e a d o w s , t h a t  is  y o u r  f r i e n d ,
w i l l  be y o u r  e n e m y ' ,  becomes i n  th e  d r a m a t i z e d  v e r s io n :  ' j o h n
Meadows th a t  is  y o u r  f r i e n d  w i l l  be y o u r  en e m y , a n d  t r a m p le  you
to p e r d i t i o n ' .  T h is  g iv e s  C r a w le y  th e  cue  f o r  a n o th e r  ' w r i t t e n  u p '
response le a d in g  to a u s e fu l  q u e s t io n :
D o n ' t  m e n t io n  t r a m p l i n g ,  M r .  M eadow s , i t  m akes my 
b lood  r u n  c o ld .  ( W ith  e n t h u s ia s m ) S ooner w i l l  th e  p o o r  
l i t t l e  moon s n a p  h e r  f i n g e r s  a t  th e  s u n ,  w h ic h  keeps  h e r  
from g o in g  o u t  a l t o g e th e r ,  t h a n  I d is o b e y  y o u ,  M r .
Meadows, o n l y  i f  y o u  w o u ld  b u t  le t  me -  now a n d  th e n  -
have a g l im m e r  o f  a n o t io n  w h a t  I am d o in g ,  a n d  w h y  I
am d o in g  i t ,  I c o u ld  c o - o p e r a te  b e t t e r .
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Meadows a g re e s ,  an d  a s k s ,  'W h a t  do you w a n t  e x p la in e d ? '  to w hich  
Crawley responds:
W e ll,  s i r ,  i f  y o u  w o u ld  c o n d e s c e n d  so f a r  as to  g i v e  me 
a g l im p s e ,  w h y  I h a v e  been  d e c o y in g  o ld  M r .  M e r to n  
in t o  r o t t e n  s p e c u la t io n s ,  a n d  w h y  I h a v e  m ade h im  f ro m  
a man o f  w h e a t - r i c k s  i n t o  a a m an o f  s t r a w .  B u t  a b o v e  
a l l ,  w h y  1 keep  on l e n d i n g  h im  m o n e y ;  as i f  he w as
s t i l l  a man o f  w h e a t ,  i n s t e a d  o f  a m an o f  s t r a w .
C ra w le y 's  q u e s t io n s  t e l l  th e  a u d ie n c e  w h a t  M eadow s h a s  been  u p  to
'o f f - s ta g e  ' ,  b u t  b e fo re  C r a w le y  is  g i v e n  a n y  a n s w e rs  a s e r v a n t
enters w i t h  th e  news t h a t  M r  J e f fe r ie s  th e  P o s tm a s te r ,  h a s  a r r i v e d
in  response to  M e a d o w s 's  b i d d i n g .  C r a w le y  is  s e n t  b e h in d  th e  se c re t
door to l i s t e n  w h i l e  M eadow s i n t e r v i e w s  J e f f e r ie s .
I t  is  p o s s ib le  t h a t  t h i s  e p is o d e  h a d  been  w r i t t e n  o r i g i n a l l y
for G o ld , the  p r i n t e d  v e r s io n  o f  w h ic h  c o n ta in s  o n l y  th e  u n h e lp f u l  
'P o s t -o f f ic e ,  h e re ,  is  u n d e r  my t h u m b . '  I n  th e  n o v e l ,  Reade opens
Chapter 30 w i t h  th e  t y p i c a l l y  a b r u p t  a n n o u n c e m e n t :  'O ne d a y  M r .
Meadows w a lk e d  i n t o  th e  p o s t - o f f i c e  F a r n b o r o u g h ,  a n d  s a id  to  
Jefferies the  p o s tm a s te r ,  "A  w o r d  w i t h  y o u  i n  p r i v a t e ,  M r .  
J e f fe r ie s . ' "  He show s h im  a f i v e  p o u n d  no te  a n d  a s k s  J e f fe r ie s  i f  he 
recognizes i t  s in c e  i t  h a s  p a s s e d  t h r o u g h  h is  h a n d s .  J e f fe r ie s  s a ys  
that many notes p a ss  t h r o u g h  h is  h a n d s ,  to  w h ic h  M eadow s r e p l i e s  
that th is  one s tu c k :
' I t  s tu c k  to  y o u r  f i n g e r s ,  as th e  p h r a s e  g o e s . '  -  
' I  d o n ' t  k n o w  w h a t  y o u  mean s i r '  s a id  J e f fe r ie s  
h a u g h t i l y .
'Y ou  s to le  i t '  e x p la in e d  M eadow s q u i e t l y .  -  'T a k e  
c a re '  c r i e d  J e f f e r ie s  i n  a lo u d  q u a v e r  -  'T a k e  c a re  w h a t  
you  s a y !  I ' l l  h a v e  my a c t io n  o f  d e fa m a t io n  a g a in s t  yo u  
d o u b le  q u ic k  i f  y o u  d a r e  to  s a y  su c h  a t h i n g  o f  me. '
'So be i t .  You w i l l  w a n t  w i tn e s s e s .  D e fa m a t io n  is
no d e fa m a t io n  y o u  k n o w  ' t i l l  th e  s c a n d a l  is  p u b l i s h e d .
C a l l  i n  y o u r  l o d g e r . '  -  ' U g h ! '
'A n d  c a l l  y o u r  w i f e  ! ' c r i e d  M ea d o w s , r a i s i n g  h is  
vo ice  i n  t u r n .  -  'H e a v e n  f o r b i d !  D o n ' t  s p e a k  so lo u d  f o r
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g o o d n e s s ' s a k e ! '
'H o ld  y o u r  to n g u e  th e n  a n d  d o n ' t  w a s te  my t im e  
w i t h  y o u r  g a m m o n ' s a id  M eadow s s t e r n l y .  T hen  re s u m in g  
h is  fo r m e r  m a n n e r  he w e n t  on i n  th e  tone  o f  c a lm
e x p la n a t i o n .  'O ne o r  tw o  i n  t h i s  n e ig h b o u r h o o d  lo s t  
money c o m in g  t h r o u g h  th e  p o s t .  1 s a id  to  m y s e l f
" J e f fe r ie s  is  a m an t h a t  o f te n  t a l k s  o f  h i s  c o n s c ie n c e  -
he w i l l  be th e  t h i e f  so 1 b a i t e d  s i x  t r a p s  f o r  y o u
a n d  y o u  to o k  f i v e .  T h is  no te  came o v e r  f ro m  I r e l a n d ;
you  rem e m b e r  i t  n o w ? ' -  ' I ' m  r u i n e d !  I ' m  r u i n e d ! '
I t  w i l l  be seen t h a t  t h i s  p a s s a g e  c o n s is ts  a lm o s t  e n t i r e l y  o f
d ia lo g u e  w h ic h  does s u g g e s t  a t  l e a s t  th e  p o s s i b i l i t y  t h a t  i t  w as
o r i g i n a l l y  w r i t t e n  as s u c h .  A t  a n y  r a t e  i t  w a s  e a s i l y  c o n v e r te d ,
somewhat a b b r e v i a t e d ,  i n t o  d r a m a t i c  fo rm  f o r  th e  A v e r s io n ,  w i t h
on ly  the t e c h n ic a l  n e c e s s i t y  o f  h a v i n g  J e f f e r ie s  come to  M eadow s . I t
would be f a i r  to  assum e , I  t h i n k ,  t h a t  t h i s  w a s  o r i g i n a l l y  a scene
in Gold w e re  i t  n o t  f o r  th e  c u r i o u s  c o in c id e n c e  t h a t  a n  i te m
appeared in  th e  I l l u s t r a t e d  L o n d o n  News e n t i t l e d  'T h e  D e te c t iv e
System in  the  P o s t - O f f i c e '  i n  F e b r u a r y  1853, a m o n th  a f t e r  G o ld  h a d
opened a t  D r u r y  L a n e .  I t  is  a b r i e f  i te m  w h ic h  r e a d s  as f o l lo w s ;
L e t te r s  c o n t a i n i n g  c o in  a re  s e n t  b y  th e  P o s t -O f f ic e  
o f f i c i a l s  to  te s t  th e  e m p lo y é s  w h e n  s u s p ic io n  a t ta c h e s  to  
such o f f i c e s .  These  l e t t e r s  a re  c a l l e d  t r a p s  a n d  
sometimes d e te c t i v e  l e t t e r s .  No one is  a l lo w e d  to  send  
them w i t h o u t  th e  d i r e c t  s a n c t io n  o f  th e  P o s tm a s te r -  
G e n e ra l .  2
This may h a v e  g iv e n  Reade th e  id e a  o f  how  M eadow s w as  to  g e t  th e  
Post O ff ice  u n d e r  h i s  t h u m b ,  b y  h a v i n g  h im  use th e se  ' t r a p '  
le t te rs .  I f  n o th in g  e ls e ,  i t  goes to  show  t h a t  h e re  is  a n o th e r  
inc iden t w h ic h  Reade c o u ld  j u s t i f i a b l y  s a y  w a s  'b a s e d  on t r u t h ' .
In  the  n o v e l  M eadow s  m e r e ly  t e l l s  J e f f e r ie s  t h a t  th e  e v id e n c e  
IS w i th  C r a w le y ,  a n d  d e p a r t s ,  l e a v i n g  C r a w le y  to  n e g o t ia te  f o r  th e  
letters to Susan f ro m  A u s t r a l i a  ( a n d  o b t a in  a l i t t l e  b l a c k m a i l  money 
lor h im s e l f  a t  th e  same t im e ) .  ' T h u s ' ,  c o n c lu d e s  Reade a t  th e  end
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of the c h a p t e r ,  ' t h e  tw o  b a t t l e d o r e s  p la y e d  w i t h  t h i s  p o o r  l i t t l e  
unde tec ted  one , whom h is  r e s p e c t a b i l i t y  no le s s  t h a n  h is  r o g u e r y  
p laced a t  t h e i r  m e r c y ' .
In  the  d r a m a t i z e d  v e r s io n ,  J e f fe r ie s  e n te r s  M e a d o w s 's  s tu d y  
dem and ing  no t to  be k e p t  lo n g  as he has  a l e t t e r  to  d e l i v e r  to  
Susan M e r to n :
Meadows: You will not deliver that letter tnen.
J e f fe r ie s :  W o n 't  I th o u g h ?  W h a t,  w h e n  I k n o w  a p r e t t y
g i r l  h a s  been w a i t i n g  m o n th s  f o r  i t ?  W hy, M r .  
M eadow s , f o r  w h a t  do y o u  ta k e  me? W ou ld  y o u  h a v e  a
g o v e rn m e n t  o f f i c e r  keep  a l e t t e r  b a c k ?
M eadow s: I t  w o u ld  n o t  be th e  f i r s t .  Do y o u  k n o w  t h i s
n o te ? (Shows h im  a b a n k  n o t e )
J e f fe r ie s :  Not I .
Meadows : Why i t  p a s s e d  t h r o u g h  y o u r  h a n d s .
J e f fe r ie s :  A good  m a n y  do t h a t .  I w is h  some o f  them 
w o u ld  s to p  on th e  r o a d .
M eadows: T h is  one d i d :  i t  s tu c k  to  y o u r  f i n g e r s .
Having p ro v e d  h is  a c c u s a t io n .  M eadow s o b t a in s  S u s a n 's  l e t t e r  a n d
exits  ' h a s t i l y  r e a d in g  le t te r * ^  l e a v i n g  J e f fe r ie s  to  i n d u lg e  i n  some
melodramatic s e l f - r e c r im in a t io n  :
( W a lk in g  w i l d l y  to  a n d  f r o ) W hat w i l l  become o f  me? 
M adm an! to  t h i n k  1 c o u ld  e scape  d e te c t io n .  R u in e d !  
undon e ! He h a s  me in  h is  p o w e r ;  I c a n n o t  escape  h im .
Crawley ap p ears  an d  te l ls  Je ffe r ie s  th a t  he w i l l  h e lp  h im , p ro v id e d
he b r in g s  e v e ry  l e t t e r  f ro m  A u s t r a l i a  s t r a i g h t  to  M eadow s , a n d ,  in
a d d i t io n ,  b r i n g s  C r a w le y  te n  p o u n d s .  J e f fe r ie s  h u r r i e s  o f f  to  ge t
Crawley's money le a v in g  C ra w le y  to make the o b s e rv a t io n  :
T h a t 's  a s h u t t l e c o c k . ( P o in ts  a f t e r  h i m ) A n d  M eadows a n d
I a re  the  b a t t l e d o r e s ,  a n d  k n o c k  h im  to  a n d  f r o ,  b a n g  !
b a n g !  b a n g !  (C o n te m p tu o u s ly )  F a n c y  b e in g  a s h u t t l e ­
cock !
Meadows re -e n te rs  ' h a s t i l y ,  w ith  h is  h a t an d  w h ip  ' and e x p la in s  
the f irs t  stage of h is  p la n s :
Meadows: . . . . M y  r ig h t  h an d  s h a l l  w ork  here in
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B e r k s h i r e .  T h u s .  I h a v e  g o t  th e  p o s t  o f f i c e  u n d e r  my 
th u m b .  ( C r a w le y  n o d s ) 1 s top  e v e r y  l e t t e r  to  Susan 
from  A u s t r a l i a .  T h e n  i n  f o u r  m o n th s ,  I  r a i s e  a 
r e p o r t  G eorge F i e l d i n g  is  d e a d .
C r a w le y :  ( R o a r in g  ) C a p i t a l .  ( I n  a lo w  v o i c e ) Where
s h a l l  we a l l  go  to?
M eadow s: In  tw o  m o n th s  more comes a l e t t e r  f ro m
A u s t r a l i a  t e l l i n g  som ebody  -  n o t  me -  t h a t  George 
F ie l d i n g  i s n ' t  d e a d ,  b u t  m a r r i e d . ( G o in g )
C r a w le y :  B e a u t i f u l !  B u t w ho  is  to w r i t e  i t?
M eadow s: ( A t th e  d o o r ) My l e f t  h a n d .
E x i t  M eadow s
C r a w le y :  H is  l e f t  h a n d ?  ( S u d d e n ly  p r e t e n d in g  to  u n d e r ­
s t a n d ,  a n d  b a w l i n g  a f t e r  h i m ) S u b l im e !  W nat a fo o l  1 
was to t h i n k  t h a t  o ld  Jew w as  as g r e a t  a man as 
M r .  M eadow s .
M eadow s r e t u r n s  w i t h  a b o t t l e  a n d  tw o  
g la s s e s
Meadows : N ex t 1 m ake  some to o l  o f  m ine  t h r e a t e n  o ld
M erton  w i t h  G a o l .  T h e n  1 s te p  i n  a n d  o f f e r  to  p a y  
h is  d e b ts  a n d  s t a r t  h im  a f r e s h ,  i f  he w i l l  be my 
f a t h e r - i n - l a w .  1 ow n to  S usan  1 a lw a y s  lo v e d  h e r ,  
b u t  h id  i t  f o r  c o n s c ie n c e  w h i le  George w as  t r u e .  She
w i l l  be m in e .
C r a w le y :  She w i l l .  She i s .  ( F i l l s  h i s  g l a s s ) T h e re ,  r i n g
the c h u r c h  b e l l s  f o r  th e  b e a u t i f u l  M iss  M e r to n  a n d  
the  g r e a t  M r .  M eadow s !
Meadows : S top a b i t .  S uppose  G eorge  F i e l d i n g  s h o u ld
come home w i t h  th e  th o u s a n d  p o u n d s ?
C r a w le y :  ( D e p re s s e d ) W hy , h e ' l l  k i c k  a l l  o u r  schemes
in to  t o o t h p ic k s ,  t h a t  is  a l l .  ( V i o l e n t l y ) He m u s t n ' t  
come home. He s h a n ' t  come home; a n d  -  ( D e je c t e d ly )
who is  to  h i n d e r  h im  f ro m  c o m in g  home?
Meadows: My left hand.
C ra w le y  : Y o u r  l e f t  h a n d ?  ( L ooks  a t  M e a d o w s 's  l e f t  h a n d )
Oh, t h i s  is  l o v e l y .  I t  Ts l i k e  lo o k in g  dow n  i n t o  tEe 
deep , deep se a .  ( D r i n k s )
Again i t  w i l l  be seen t h a t  C r a w le y 's  p a r t  h a s  been  e n la r g e d  to
provide o p p o r t u n i t i e s  f o r  Robson to  show  o f f  h i s  s k i l l ,  e s p e c ia l l y  a t
fhe sudden s w i tc h e s  o f  mood i n  w h ic h  he e x c e l le d .  A t t h i s  p o in t
Meadows asks C ra w le y  i f  he has e v e r  found him to be c lo s e - f is te d ,
asks h im  how f a r  he d a r e  go w i t h  h im  -  th e  same d ia lo g u e
>^hich is  to be fo u n d  a t  th e  b e g in n in g  o f  G o ld 's  A c t  I I .  Reade
himself has c ro s s e d  o u t  t h i s  s e c t io n  i n  th e  p r i n t e d  A v e r s io n ,  so
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that we move s t r a i g h t  on to th e  s u i t a b l y  e x p a n d e d  c o n c l u s i o n  of  th e
scene :
M eadow s: ( T a p s  C r a w le y  on s h o u ld e r ) You a re  my l e f t
h a n d .
C r a w le y :  ( P u z z le d  ) H o n o u re d  a n d  p r o u d !  ( In s p e c ts  h is
own l e f t  h a n d )
Meadows : T h is  p a p e r  c o n ta in s  f u l l  i n s t r u c t i o n s .  My v e r y
b r a i n s  l i e  h e r e .  P u t  i t  i n  y o u r  p o c k e t .
C r a w l e y  Y o u r  b r a i n s  a r e  , i n  my p o c k e t ,  s i r . ( P o c k e t s  
p a p e r ) A h ,  i f  I c o u ld  o n l y  keep  'em  th e r e !
M eadows: A nd  t h i s  is  a c h e q u e -b o o k .  You w i l l  d r a w  on
me f o r  a h u n d r e d  p o u n d s  a m o n th .
C r a w le y :  ( E x c i t e d ) No. s h a l l  I?  M r .  M eadow s , y o u  a re  a
k i n g .  ( P u ts  c h e q u e -b o o k  in  h i s  b r e a s t - p o c k e t  a n d  
s la p s  i t )
M eadows: You a re  g o in g  on a j o u r n e y .
C r a w le y :  The lo n g e r  th e  b e t t e r .  ( I  s h a l l  be th e  f u r t h e r  
from  y o u ,  a n d  th e  n e a r e r  th e  p u b l i c - h o u s e . )
M eadows: My l e f t  h a n d  m us t n o t  f e a r  a l i t t l e  sea a n d
w i n d .
C r a w le y :  ( E x a l t e d ) The sea be h a n g e d ,  a n d  th e  w in d  be
b lo w e d  ! W ith  y o u r  t a l e n t  i n  my e y e ,  a n d  y o u r  
c h e q u e -b o o k  in  my bosom , a n d  y o u r  c o u ra g e  in  my 
h e a r t  ( S la p s  b o s o m ) a n d  y o u r  b r a i n s  i n  my p o c k e t  
( S laps  p o c k e t  ) Ï c o u ld  -  I fe e l  -  I fe e l  -  1 c o u ld  
k r c k  th e  w o r l d  o v e r  th e  m oon. ( K i c k s ) Come, w hen  
s h a l l  1 s t a r t ?  When s h a l l  I s t a r t ?
M eadows: T h is  a f t e r n o o n .
C ra w le y  : ( D r in k s  ) A l l  r i g h t .  Where to?
Meadows: To A u s t r a l i a .  ( C r a w le y  d ro p s  th e  g la s s  a n d
b r e a k s  i t )
C ra w le y  : To” A u - s t r a -  I -  1 beg  y o u r  p a r d o n .  Where?
( R is e s )
Meadows : A u s t r a l i a .
C ra w le y  : Oh! c e r t a i n l y .  To A u s t r a l i a  ( U g h ! )
Meadows : W h a t,  d a u n te d  a l r e a d y ?
C ra w le y :  ( V i o l e n t l y  ) Not a b i t ,  s i r ;  n o t  a b i t .  L o o k !
See? I 'm  o f f .  ( W a lk s  r a p i d l y  a n d  c o n fu s e d ly  to  th e  
w ro n g  d o o r ,  a n d  o pens  i t )
Meadows : ( C a lm ly l  T h a t  is  n o t  A u s t r a l i a  ; t h a t ' s  my
b e d ro o m .
C ra w le y :  C u r - c u r - c u r i o u s  m is ta k e  ! Here  g - g - g o e s  f o r
A u s t r i a .
Meadows : A u s t r a l i a .  A n d  ( Q u ie t l y  a n d  g r i m l y ) as y o u
seem c o n fu s e d ,  I w i l l  a t t e n d  y o u  to  th e  r a i lw a y .
C ra w le y  : W -w h a t  an  h o n o u r .  (No e s c a p e . )
Meadows: A nd  ta k e  y o u  to  L o n d o n ,  a n d  p u t  y o u  on b o a rd  
the  s h ip ,  w h ic h  s a i l s  t o - n i g h t .
C ra w le y :  ( F a i n t l y ) How k i n d !  S a i ls  -  f o r  -  A u s t r a l i a ?
C ra w le y  m akes f o r  th e  r e m a in in g  g la s s ,  b u t  Meadows
in te rp o s e s  s t e r n l y ,  a n d  p o in t s  h im  o f f  w i t h  h is  
r i d i n g - w h i p .
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M eadow s: F o r  A u s t r a l i a .
C r a w le y :  I t  is  w h e re  w -w e  a re  a l l  g - g o i n g  to .
E x e u n t  C r a w le y  w i t h  u n e v e n  s te p s ,  a n d  M eadow s w a l k i n g  
s lo w ly  a n d  c a lm ly  b e h in d  h im .
Thus Reade a l t e r e d  th e  b r i e f  d r a m a t i c  t a b le a u  i n t o  an  e x te n d e d
piece o f  'c o m ic  b u s in e s s '  so t h a t  he c o u ld  j u s t i f i a b l y  s a y  he h a d
3
' ta k e n  p r o p e r  c a r e  o f  h i s  'g o o d  f r i e n d  M r  R o b s o n ' .
In  the  n o v e l ,  th e  f i r s t  t h r e e  c h a p te r s  h a d  fo l lo w e d  G o ld  on a 
f a i r l y  e x a c t  p a r a l l e l  c o u rs e .  A f t e r  G e o rg e 's  d e p a r t u r e ,  h o w e v e r ,  a t  
the end o f  C h a p te r  3 ,  Reade w ro te  in  a w h o le  new p a r t  w h ic h
comprises th e  n e x t  s i x  c h a p t e r s .  I n  t h i s  p a r t  Reade w a s  a b le  to
descr ibe  the  e v e n ts  w h ic h  f o l lo w e d  G e o rg e 's  d e p a r t u r e ,  e x a m in e  th e  
reac t ions  o f  tw o  o f  th e  m a in  p r o t a g o n i s t s ,  S u sa n  a n d  M eadow s , a n d  
in troduce  in t o  th e  a c t io n  th e  t o t a l l y  new  c o n c e p t io n  o f  P a rs o n  E de n ,  
who is  to p l a y  su ch  a n  im p o r t a n t  r o le  i n  th e  c e n t r a l  p r i s o n  s e c t io n .
' R e a d e 's  m a in  c o n c e rn  i n  th e  n o v e l ' ,  o b s e rv e s  W ayne B u rn s ,
was ' t o  h e ig h te n  h i s  a l r e a d y  m e lo d r a m a t ic  c o l o u r s ' .  'T o  t h i s  e n d ' ,
he c o n t in u e s ,  'h e  d re w  u p o n  e v e r y  r h e t o r i c a l  d e v ic e  k n o w n  to  th e
trade , i n c l u d i n g ,  i n  th e  case  o f  S u s a n ,  a c h a p t e r - l e n g t h  se rm on  on
" t ro u b le "  w h ic h  t y p i f i e s  h is  e f f o r t s  to  b o l s t e r  u p  h is  d r a m a t i c
action t h r o u g h  e d i t o r i a l  com m ent ' A n d ,  in d e e d ,  C h a p te r  4 opens
w ith  the a u t h o r i a l  v o ic e  i n  s u i t a b l y  o r a t o r i c a l  p ro s e  ( w h ic h  B u rn s
describes as 'A  u n i q u e l y  h o p e le s s  b e g i n n i n g ' ^ ) :
'T he  w o r ld  is  f u l l  o f  t r o u b le .  '
W h i le  we a re  y o u n g  we do n o t  see how  t r u e  t h i s  
a n c ie n t  h o m e ly  s a y in g  i s .
T h a t  w o n d e r f u l  d r a m a t i c  p r o lo g u e  th e  f i r s t  c h a p te r  
o f Job i s  b u t  a g r e a t  c o n d e n s a t io n  o f  th e  s o r ro w s  t h a t  
f a l l  l i k e  h a i l  u p o n  m a n y  a m o r t a l  h o u s e .  J o b 's  b la c k
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d a y ,  l i k e  th e  d a y  o f  th e  p o e t ic  p r o p h e ts  -  th e  t r u e  
s a c r i  v a te s  o f  th e  a n c ie n t  w o r l d  -  is  a t y p e  o f  a 
y e a r  -  a b i t t e r  h u m a n  y e a r .  I t  is  t e r r i b l e  how q u i c k l y  
a hum an  la n d s c a p e  a l l  g i l d e d  m eadow , s i l v e r  r i v e r ,  a n d  
b lu e  s k y ,  c a n  c lo u d  a n d  d a r k e n .
In an a t te m p t  to  g iv e  h is  m e lo d r a m a t ic  s ta g e  h e ro  th e  s t a t u r e  a n d
s ig n i f ic a n c e  d e m a n d e d  o f  the  h e ro  o f  a n o v e l ,  Reade sum m oned up
his r h e to r ic  a n d  la u n c h e d  f o r t h :
G eorge F i e l d i n g  h a d  c o m p a re d  h im s e l f  t h i s  v e r y  
d a y  to an  o a k - t r e e :  'e v e n  so am 1 ro o te d  to  my n a t i v e
s o i l .  ' H is fa te  a c c e p te d  h is  s im i l e .  The lo a d  o f  c e n tu r ie s  
y ie ld s  to an  i m p a lp a b le  a n t a g o n i s t ,  w hose  v e r y  name 
s ta n d s  in  p r o v e r b s  f o r  w e a k n e s s  a n d  i n s i g n i f i c a n c e .  T h is  
t h in  l i g h t  t r i f l e  r e n d e r e d  im p e tu o u s  b y  m o t io n  b u f f e t s  
the k i n g  o f  th e  f o r e s t ,  t e a r s  h is  ro o ts  w i t h  f u r y  o u t  o f  
the  e a r t h ,  a n d  l a y s  h is  t o w e r in g  h e a d  i n  th e  d u s t ;  a n d  
even so c i r c u m s t a n c e s ,  none o f  them  s i n g l y  i r r e s i s t i b l e ,  
c o n v e r g in g  to  one p o i n t ,  b u f f e t e d  so re  a n o th e r  o a k  p r i d e  
o f o u r  f i e l d s ,  a n d  f o r  a u g h t  1 k n o w  o f  o u r  w h o le  
is la n d  -  an  h o n e s t  E n g l i s h  y e o m a n ;  a n d  to re  h im  f rom  
h is  fa r m ,  f ro m  h is  house  h a r d  b y  h is  m o th e r 's  g r a v e ,  
from  the  j o y  o f  h i s  h e a r t ,  h is  S u s a n ,  a n d  s e n t  h im  w ho  
had  n e v e r  t r a v e l l e d  a h u n d r e d  m i le s  i n  h is  l i f e ,  a c ro s s  
a w o r ld  o f  w a te r s  to  keep  sheep a t  th e  A n t ip o d e s .
To close t h i s  som ew ha t b i z a r r e  p u r p l e  p a s s a g e  w i t h  th e  a n t i c l i m a c t i c
words ' to  keep sheep a t  the  A n t ip o d e s '  m ig h t  i n d i c a t e  t h a t  Reade
is a t te m p t in g  a d e l i b e r a t e  com ic  p a r o d y .  S ad l%  i t  i s  n o th in g  o f  the
sort; Reade is in  d e a d ly  e a rn e s t ,  an d  he c o n t in u es :
A b e re a v e d  a n d  d e s o la te  h e a r t  w e n t  w i t h  F a r m e r  Dodd in  
the g ig  to N e w b o ro u g h  ; s a d  d e s o la te  a n d  s t r i c k e n  h e a r t s  
re m a in e d  b e h in d .  When tw o  l o v i n g  h e a r t s  a re  t o r n  
b le e d in g  a s u n d e r  i t  is  a s h a d e  b e t t e r  to  be th e  one t h a t  
is d r i v e n  a w a y  i n t o  a c t i o n ,  t h a n  th e  b e r e a v e d  t w in  t h a t  
p e t r i f i e s  a t  home.
'^hen he focusses his a t te n t io n  on the 's a d  deso la te  and  s t r ic k e n '
heroine i t  i s ,  as a lw a y s ,  to  p i c t u r e  th e  i d e a l  s ta g e  h e r o in e .  She
sits in George's  k i tc h e n  'm o a n in g  an d  q u iv e r in g  from head  to f o o t ' .
William d r iv e s  h e r  hom e, a n d  w h e n  she a r r i v e s ,  h e r  eye is  ' f i x e d ,
her cheek w h i t e ' ;  she seems ' l i k e  one i n  a d r e a m ' .  She goes in
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s i le n t ly ;  r e t u r n i n g  a moment l a t e r  ' l i k e  one s t i l l  i n  a d r e a m t o
press W i l l i a m 's  h a n d ,  a n d  g i v i n g  'a n  h y s t e r i c a l  sob o r  tw o '
d is a p p e a rs  i n t o  h e r  room . 'W h a t  she s u f f e r e d  i n  t h a t  r o o m ' ,  Reade
assures us c o n f i d e n t l y ,
I c o u ld  d e t a i l  p e r h a p s  as w e l l  as a n y  m an l i v i n g ;  b u t  1 
w i l l  n o t ;  t h e r e  is  a d e g re e  o f  a n g u is h  one s h r i n k s  f ro m  
i n t r u d i n g  up o n  too  f a m i l i a r l y  i n  p e r s o n :  a n d  even  on
p a p e r  th e  m ic ro s c o p e  s h o u ld  s p a re  som etim es these
b e a t in g s  o f  th e  b a r e d  h e a r t .  I t  w i l l  be e n o u g h  i f  1 
i n d ic a t e  b y  a n d  b y  h e r  s ta t e ,  a f t e r  t im e  a n d  r e l i g i o n  
and  good h a b i t s  h a d  b e g u n  to  s t r u g g l e ,  som etim es
g a in in g  som etim es  l o s i n g ,  a g a in s t  th e  t i d e  o f  s o r r o w .
Thus Reade 'p a t s  h im s e l f  on th e  b a c k  f o r  b e in g  p o l i t e l y  h u m a n e ' ,
observes Emerson G r a n t  S u t c l i f f e ,  ' w h i l e  a t  th e  same t im e  he is
d e c l in in g  to  a t te m p t  th e  a n a l y s i s  w h ic h  he f i n d s  u n c o n g e n ia l  a n d
h a r d ' . ^  A c c o rd in g  to  W ayne B u r n s :
T h is  is  a n o th e r  e x a m p le  o f  R e a d e 's  e x t r a o r d i n a r y  p o w e rs  
o f r a t i o n a l i z a t i o n .  To d e t a i l  " t h e  b e a t in g s  o f  th e  b a r e d  
h e a r t , "  S u s a n 's  o r  a n y  o th e r  c h a r a c t e r ' s ,  he w o u ld  h a v e  
h ad  to  b a re  h i s  ow n  -  a n d  t h a t . . . h e  c o u ld  n o t  do .
Hence h is  p a r a n o i c  b r a v a d o ,  h is  e l a b o r a t e l y  s e l f -
r ig h te o u s  a p p e a ls  to  r e l i g i o n  a n d  good  h a b i t s ,  d e s ig n e d  
to show t h a t ,  i n  e s c h e w in g  c lo se  a n a l y s i s ,  he w as  n o t 
c o v e r in g  u p  h i s  ow n  w e a k n e s s  b u t  a c t in g  u p o n  th e  
h ig h e s t  m o r a l - a e s t h e t i c  p r i n c i p l e s . . . .  7
This is  p e rh a p s  a n  e x t re m e  v ie w ,  f o r  Reade w a s ,  as we s h a l l  see,
capable o f  u n d e r t a k i n g  a f a i r l y  c lo s e  a n a l y s i s  o f  th e  to rm e n te d
Meadows. In  th e  case  o f  M eadow s , i t  is  l i k e l y  t h a t  Reade w as
draw ing  on h is  ow n  e m o t io n a l  e x p e r ie n c e .  W hat d a u n te d  Reade most
was the p ro s p e c t  o f  i m a g in i n g  th e  f e e l i n g s  o f  a w o m a n . I n  The
Cloister and the H e a r th  he was to s ta te  th a t  'we male w r i te rs
seldom do more t h a n  i n d i c a t e  th e  g r i e f s  o f  th e  o th e r  s e x ' . ^  I t  w as
Reade's lack  of co n fid en ce  in  h is  a b i l i t y  to im a g in e  t h a t  made him
reluctant to a ttem pt a d e s c r ip t io n  of the  fe e l in g s  o f a woman, or
indeed of a n y  fe e l in g s ,  m ale  or fe m a le ,  of w h ich  he h ad  no
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exp e r ie n ce .  I n  H a rd  C a s h , f o r  e x a m p le ,  A l f r e d  H a r d ie  is  k id n a p p e d  
on the m o rn in g  o f  h is  w e d d in g  d a y  a n d  lo c k e d  in  a l u n a t i c  asy lum *, 
and Reade, t h o u g h  c la im i n g  t h a t  he c o u ld  ' f e e l '  H a n d le 's  e m o t io n s ,  
seems m e t a p h o r i c a l l y  to th r o w  up  h is  h a n d s  in  d e s p a i r  a t  the  
p o s s ib i l i t y  o f  d e s c r i b i n g  th e m , a n d  in  th e  p ro c e s s  m akes  a r a r e  a n d  
u n c h a r a c t e r i s t i c ,  i f  h o n e s t  a n d  t r u t h f u l ,  s ta te m e n t  a b o u t  h is  own 
ch ie f  w ea kn e ss  as a w r i t e r :  'w h o  c a n  p a i n t  th e  l o a t h i n g ,  a g o n iz e d
soul in  a m e n ta l  s i t u a t i o n  so g h a s t l y ?  F o r  my p a r t  1 fe e l  i t  i n  my 
heart o f h e a r t s :  b u t  am im p o te n t  to  c o n v e y  i t  to  o t h e r s ;  im p o te n t ,
Q
im p o te n t ' .  I f  he k n e w  he w as  im p o te n t  to  c o n v e y  su ch  f e e l i n g s  to  
o thers , one can  o n l y  w o n d e r  w h y  i t  w a s  t h a t  he p e r s is t e d  in
c re a t in g  the k i n d s  o f  s i t u a t i o n s  in  w h ic h  su ch  v io l e n t  e m o t io n s  h a d  
n e ce s sa r i ly  to  be d e s c r ib e d .  I t  i s  s u r e l y  t h i s  l a c k  o f  c o n f id e n c e  in  
his im a g in a t io n  w h ic h  e n c o u ra g e d  h im  to  r e l y  more a n d  more on
'h a rd  f a c t s '  a n d  n e w s p a p e r  c l i p p i n g s .  H is  d ic t u m ,  ' I p ro p o s e  n e v e r  
to guess w h e re  I c a n  k n o w ' ,  is  as m uch a c o n fe s s io n  o f  f a i l u r e  as 
i t  was a s ta te m e n t  o f  d o c t r i n e .  I t  c o u ld  l e a d ,  f o r  e x a m p le ,  to  su ch  
exercises as i n s i s t i n g  on b e in g  lo c k e d  in  a d a r k  c e l l  i n  o r d e r  to
'know ' a nd  t h e r e fo r e  d e s c r ib e  th e  e x p e r ie n c e .  When he h a d  f i n i s h e d  
w r i t in g  G o ld , he n o te d  i n  h is  D ia r y  how g l a d  he w as  to  h a v e  
w r i t te n  i t  f o r  ' I w a n t  to  show  p e o p le  t h a t . . . l  c a n  i n v e n t  to o ,  i f  1 
take the t r o u b le ,  a n d  i t  J_s a t r o u b le  to  me, 1 c o n f e s s H i s  la c k  
of se lf  c o n f id e n c e  is  n o t  a l t o g e t h e r  m is p la c e d .  In d e e d  he c o u ld  
invent; b u t  w h a t  he in v e n t e d  b e s t  were s i t u a t i o n s  -  a lm o s t  e x c lu ­
s ive ly  c o n t r iv a n c e s  t h a t  w e re  m e lo d r a m a t ic  a n d  s te r e o ty p e d .  W hat he 
could n e i th e r  i n v e n t  n o r  p o r t r a y  a t  a l l  w e re  t r u t h f u l  hum a n
emotions th a t  m ig h t  p o s s ib l y  h a v e  g iv e n  some l i f e  to  h is  h i g h l y  
in f la ted  s i t u a t i o n s .
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I t  w as  t y p i c a l  o f  Reade t h a t  he s h o u ld  come to  t r a n s l a t e  t h i s
weakness i n t o  a v i r t u e ,  to  m a in t a in  t h a t  he w as  d o in g  h is  r e a d e rs
a se rv ice  b y  a v o i d i n g  p s y c h o lo g ic a l  a n a l y s i s ,  a n d  c o r r e s p o n d in g l y ,
to condemn those  w r i t e r s  w ho  w e re  c a p a b le  o f  su ch  a n a l y s i s :
. . . c h a r a c t e r - p a i n t i n g  is  m uch a t te m p te d  b y  c e r t a i n  
w r i t e r s  o f  f i c t i t i o u s  n a r r a t i v e . . . .  T h e y  do n o t  e v o lv e  
c h a r a c te r s  b y  s im p le  n a r r a t i o n .  T h e y  c lo g  th e  s t o r y  w i t h  
a h u n d r e d  l i t t l e  e s s a y s  on th e  c h a r a c t e r  o f  each  
c h a r a c t e r .  T h e y  keep  p u t t i n g  t h e i r  h e a d s  fro m  b e h in d  
the show , a n d  o p e n ly  a n a l y s i n g  t h e i r  p a le  c r e a t io n s ,
and  d i s s e c t in g  th e m , a n d  e k in g  them  o u t  w i t h  com m ents , 
and  m ic ro s c o p in g  t h e i r  p o o d le s  i n t o  l i o n s .  11
This was w r i t t e n  in  the  y e a r  b e fo re  h is  d e a th ,  b u t  b a c k  i n  the
l850s he w as s u f f i c i e n t l y  i n t e r e s te d  in  M eadow s , a t  a n y  r a t e ,  to
develop the them e o f  h is  h e a r t - s e a r c h i n g  a n d  a g o n is e d  d o u b ts
b a re ly  h in te d  a t  in  G o ld  as M eadow s p a c e d  th e  s t u d y  a n d  r e v e a le d
his p la n s  to C r a w le y .  H is  d e s p e r a te  r i d e  home w h ic h  opens  C h a p te r
5 is c o n v e ye d  b y  i n t e r n a l  m o n o lo g u e .  I t  i s ,  f o r  once , a
c o m p a ra t iv e ly  v i v i d  a n d  m a s t e r l y  p ie c e  o f  w r i t i n g :
'W h a t  th e  b e t t e r  am I ? '  t h u s  r a n  t h i s  m a n 's  
th o u g h ts .  ' I  h a v e  o p e n e d  my ow n  e y e s ,  a n d  S usan  seems 
f a r t h e r  f ro m  me t h a n  e v e r  now -  my h e a r t  is  l i k e  a
lum p  o f  le a d  h e re  -  1 w is h  I h a d  n e v e r  been b o r n !  -  so
much f o r  s c h e m in g  -  1 w o u ld  h a v e  g iv e n  a th o u s a n d
pounds  f o r  t h i s ;  a n d  now I ' d  g i v e  d o u b le  to  be as 1
was b e fo re ;  I h a d  h o n e s t  hopes  t h e n ;  now w h e re  a re
they?  How l u c k y  i t  seemed a l l  to  go to .  A h !  t h a t  is  
i t  -  "M a y  a l l  y o u r  good lu c k  t u r n  to  w o rm w ood  ! "  t h a t  
was h is  w o rd  -  h is  v e r y  w o rd  -  a n d  my lu c k  is  
w orm w ood; so m uch f o r  l i f t i n g  a h a n d  a g a in s t  g r e y  
h a i r s ,  Jew o r  G e n t i le .  W hy d i d  th e  th e  o ld  h e a th e n  
p ro v o k e  me th e n ?  I ' d  as soon d ie  as l i v e  t h i s  d a y .  
T h a t ' s  r i g h t ,  s t a r t  a t  a h a n d f u l  o f  s t r a w  ; l i e  dow n in  
i t  one m in u te  a n d  t r e m b le  a t  th e  s i g h t  o f  i t  th e  n e x t ,  
ye i d i o t .  Oh, S u s a n !  S u s a n !  -  Why do 1 t h i n k  o f  he r?  
w hy do 1 t h i n k  o f  h e r?  she lo v e s  t h a t  m an w i t h  e v e r y  
f ib r e  o f  h e r  b o d y .  How she c lu n g  to  h im  ! how she g re w  
' h im ! A nd  1 s tood  th e r e  a n d  lo o k e d  on i t ,  a n d  d id  n o t 
k i l l  them b o th .  Seen i t !  1 see i t  n o w , i t  is  b u r n t  i n t o  
eyes a n d  my h e a r t  f o r  e v e r ,  1 am i n  H e l l !  -  H o ld  
up» you  b l u n d e r i n g  f o o l ;  h a s  th e  d e v i l  g o t  i n t o  y o u  too?
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P e r d i t i o n  se ize  h im !  M ay  he d ie  a n d  r o t  b e fo re  the  
y e a r ' s  o u t ,  ten  th o u s a n d  m i le s  f ro m  home! m ay  h is  s h ip  
s in k  to  th e  bo t to m  o f  th e  W hat r i g h t  h a v e  1 to  c u rs e  
the m a n ,  as w e l l  as d r i v e  h im  a c ro s s  th e  sea? C u rse  
y o u r s e l f ,  John M e a d o w s .  T h e y  a re  t r u e  l o v e r s ,  a n d  I 
have  p a r t e d  th e m , a n d  lo o k e d  on a n d  seen t h e i r  t e a r s .  
Heaven p i t y  them  a n d  f o r g i v e  me. So he k n e w  o f  h is
b r o t h e r ' s  lo v e  f o r  h e r  a f t e r  a l l .  Why d i d n ' t  he s p e a k  to 
me 1 w o n d e r ,  as w e l l  as to  W i l l  F i e l d i n g ?  The o ld  Jew 
w a rn e d  h im  a g a in s t  me I ' l l  s w e a r .  Why? w h y  beca u se  
you  a re  a r e s p e c ta b le  m a n ,  John M eadow s , a n d  he 
th o u g h t  a h i n t  w as  e n o u g h  to  a man o f  c h a r a c t e r .  " I  do
suppose 1 am s a fe  f ro m  v i l l a i n y  h e r e , "  s a y s  he . T h a t
la d  s p a re d  me, he c o u ld  h a v e  g iv e n  me a re d  face  
be fo re  them  a l l ;  now i f  t h e re  a re  a n g e ls  t h a t  f l o a t  i n  
the a i r ,  a n d  see w h a t  pa ss e s  a m o n g s t  us s in n e r s ,  how
must John M eadow s h a v e  lo o k e d  b e s id e  George  F ie l d i n g  
th a t  moment? T h is  lo v e  w i l l  s in k  my s o u l !  I c a n ' t  
b re a th e  b e tw e e n  these  h e d g e s ,  my te m p le s  a re  b u r s t i n g !
Oh! you  w a n t  to  g a l l o p ,  do you?  g a l l o p  t h e n ,  a n d  f a s t e r  
th a n  you  e v e r  d id  s in c e  y o u  w e re  f o a le d  -  c o n fo u n d  y e ! '
A r r iv in g  b a c k  a t  h is  h o u se ,  he re fu s e s  to  see a n y o n e ,  'F o r  the
f i r s t  t im e in  h is  l i f e  he t u r n e d  h is  b a c k  on b u s in e s s ;  he s a t  f o r
hours b y  the f i r e p l a c e ;  a f i e r c e  m e n ta l  s t r u g g l e  w re n c h e d  h im  to
and f r o ' .  F i n a l l y  M eadow s re a c h e s  a d e c is io n :
'1 s w e a r ,  b y  th e  h o ly  b r e a d  a n d  w in e  1 to o k  l a s t
m onth , t h a t  I w i l l  n o t  p u t  m y s e l f  in  th e  w a y  o f  t h i s
s t ro n g  t e m p ta t io n .  1 s w e a r  1 w i l l  go no more to
Grassm ere  F a rm ,  n e v e r  so lo n g  as I  lo v e  S u s a n . '  He
added  f a i n t l y ,  'U n le s s  t h e y  s end  f o r  me; a n d  th e y  w o n ' t  
do t h a t ,  a n d  I w o n ' t  go  o f  my ow n a c c o r d ,  1 s w e a r  i t ,
I sw ea r i t .  1 h a v e  s w o rn  i t ,  h o w e v e r ,  a n d  1 s w e a r  i t  
a g a in  u n le s s  t h e y  s end  f o r  m e ! '
This r e a l i s t i c  co m p ro m ise  w i t h  c o n s c ie n c e  is  a n o th e r  e x a m p le  o f
Reade's a b i l i t y  to  g i v e  more s u b s ta n c e  to  th e  s h a d o w y  s ta g e  v i l l a i n
of Gold. In  the  f o l l o w in g  c h a p t e r  we l e a r n  how M eadow s th ro w s
himself in to  h is  w o r k  :
• • • y e t  f o r  a l l  t h i s  b u r n i n g  a c t i v i t y  th e  m a n 's  h e a r t  h a d  
neve r been so l i t t l e  i n  b u s in e s s .  H is  a c t i v i t y  w as  the  
s t r u g g le  o f  a s e n s ib le  s t r o n g  m in d  to  f i g h t  a g a in s t  i t s  
one w e a k n e s s .
'C r e d i t  am or r e b u s ;  re s  age  t u t u s  e r i s ,  ' i s  a v e r y  
w ise s a y in g ,  a n d  M eadow s b y  h is  ow n  o b s e r v a t io n  a n d  
in s t in c t  s o u g h t  th e  b e s t  a n t id o t e  f o r  lo v e .
B u t the  L a t i n s  h a d  a n o th e r  t r u e  s a y i n g ,  t h a t
- 231 -
'n o b o d y  is  w is e  a t  a l l  h o u r s . '
A f t e r  h is  d a y  o f  t o i l  a n d  success  he used  to  be
g u i l t y  o f  a sad  i n c o n s is t e n c y ;  he s h u t  h im s e l f  up  a t  
home f o r  tw o  h o u r s ,  a n d  sm oked h is  p ip e ,  a n d  r a n  h is  
eye o v e r  th e  new q^ape r, b u t  h is  m in d  o v e r  S usan  M e r to n .
Men o b s e rv e d  a t  t h i s  t im e  a n  i r r i t a b l e  m a n n e r  i n
M r .  M eadow s w h ic h  he h a d  n e v e r  show n  b e fo r e ,  a n d  an
e te r n a l  r e s t le s s n e s s ;  th e y  l i t t l e  d i v i n e d  th e  c a u s e ,  o r  
d re a m e d  w h a t  a vow  he h a d  m ade , a n d  w h a t  i t  co s t  h im  
e v e ry  d a y  to  keep  i t .  So s t r o n g  w as  th e  s t r u g g l e  w i t h i n  
h im , t h a t  th e re  w e re  m om ents w hen  he fe a r e d  he s h o u ld  
go m a d . .  . .
I t  is t h i s  p o r t r a i t  o f  a to rm e n te d  m an w h ic h  le a d s  me to  s u g g e s t  
tha t Reade w as  p o r t r a y i n g  h is  own e x p e r ie n c e  o f  an  i n n e r  s t r u g g le  
w ith  c o n s c ie n c e .  G iv e n  R e a d e 's  m is t r u s t  o f  th e  im a g i n a t i o n ,  one 
feels th a t  he c o u ld  o n l y  h a v e  w r i t t e n  t h i s  s t u d y  o f  M eadow s fro m  
persona l e x p e r ie n c e  o f  a s i m i l a r  t o r m e n t in g  p a s s io n .
E v idence  f o r  t h i s  b i o g r a p h i c a l  s p e c u la t i o n  is  to  be fo u n d ,  I 
th in k ,  in  a l e t t e r  Reade w ro te  to M rs  S t i r l i n g .  Reade w as  a g r e a t  
adm ire r o f  Mrs S t i r l i n g ,  a n d  th e y  h a d  become c lo s e  f r i e n d s .  (She 
l ived  a p a r t  f ro m  h e r  h u s b a n d  E d w a r d .  ) I n  The  S tage  L i f e  o f  M rs .  
S t i r l in g  P e rcy  A l le n  is  r a t h e r  r e t i c e n t  a b o u t  h e r  r e l a t i o n s h i p  w i t h  
Reade ( A l le n  w as  M rs  S t i r l i n g ' s  g r a n d s o n ) ,  b u t  i t  is  c l e a r  t h a t  
Reade became e m o t io n a l l y  i n v o l v e d  w i t h  h e r ,  a n d  e v e n t u a l l y  sen t 
her a l e t t e r  w h ic h  A l le n  d e s c r ib e s  as ' t o o  i n t im a t e  a n d  too
1 p
passionate fo r  q u o t a t io n  ' . A l le n  l a t e r  s e n t  a c o p y  o f  t h i s  l e t t e r  to  
Léone R ives ,  a n d  she q u o te s  i t  i n  f u l l  i n  h e r  book  on Reade. The 
le tte r (w h ic h  is  u n d a te d ,  b u t  w as  p r o b a b l y  w r i t t e n  i n  la t e  1852 o r  
early 1853) is  c o n c e rn e d  m a i n l y  w i t h  R e a d e 's  p r o p o s a l  f o r  a 
c o l la b o ra t io n ,  b u t  i t  is  a b u n d a n t l y  c l e a r  t h a t  f o r  th e  p r e v io u s  y e a r  
he has been s u f f e r i n g ,  a n d  c o n t in u e s  to  s u f f e r  a l l  th e  to rm e n ts  o f  
in fa tu a t io n  f o r  h e r  a n d  je a lo u s y  o f  a r i v a l .  As he v e e rs  f ro m
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s e l f - c o n s c io u s ly  h e r o ic  m a g n a n im i t y  to  b i t t e r  a c c u s a t io n s ,  he
conveys v i v i d l y  th e  w h i r l  o f  h is  c o n f l i c t i n g  e m o t io n s  a n d  the
obsessive n a t u r e  o f  h is  p a s s io n ,  a l l  o f  w h ic h  is  to  be fo u n d  l a t e r  
in  h is  p o r t r a i t  o f  M ea d o w s :
B less  y o u  f o r  g i v i n g  me b a c k  my g o o d n e s s .  A l l  1
s h a l l  do f o r  y o u  w i l l  be b u t  a f a i r  r e t u r n  f o r  t h a t  to  
be b i t t e r ,  m a le v o le n t ,  r e v e n g e f u l  is  to  be u n h a p p y .
1 fe e l  as i f  1 saw  some h u g e  f i e n d  -  my c o m p a n io n  
fo r  th e  l a s t  y e a r  -  l e a v i n g  me a n d  g o in g  g r a d u a l l y  i n t o  
the  d i s t a n c e .
1 t h a n k  God f o r  i t  a n d  t h a n k  y o u .  I f  my
u n s u c c e s s fu l  lo v e  is  o n l y  to  w in  me H eaven  1 s h a l l  n o t  
r e g r e t  i t  i n  th e  e n d .
B u t to  be m is e r a b le  a n d  f i e n d i s h  too  w as  d r e a d f u l .
P r a y  H eaven  a l l  t h a t  is  o v e r .
N o th in g  o f  t h a t  k i n d  w o u ld  r e c u r ,  i f ,  as is  most 
p r o b a b le ,  y o u  w a l k  f ro m  my p r o t e c t io n  a t  th e  e n d  o f  a 
y e a r  i n  M r .  G 's  a rm s .
I t  is  u n d e rs to o d  y o u  a re  to  do so i f  i t  i s  f o r  y o u r  
h a p p in e s s .
A n d  1 p le d g e  my h o n o u r ,  y o u  s h a l l  go  a g r e a t e r ,  
a r i c h e r ,  a more es teem ed w o m a n .
1 hope som etim es  y o u  w i l l  n o t  go  th e r e  -  b u t  1 
t h i n k  y o u  w i l l  -  a n d  1 s w e a r  t h a t  i f  y o u  d o , y o u  s h a l l  
go th e re  to  be h a p p y .  No b i t t e r n e s s  s h a l l  m in g le  w i t h  
my s o r ro w ,  h o w e v e r  d e e p .  You s h a l l  go  w i t h  my b le s s in g  
in s te a d  o f  my c u r s e .
One t h i n g  has  g i v e n  me g r e a t  p le a s u r e  -  y o u r  
c a n d o u r .  H ad  y o u  p ro p o s e d  to  me to  t r u s t  to  a l e t t e r  o r  
a p ro m is e  a g a in s t  th e  p h y s i c a l  i n f l u e n c e  o f  t h a t  m a n ,  1 
s h o u ld  h a v e  f e l t  t h a t  y o u  w e re  e i t h e r  d e c e iv in g  me o r
y o u r s e l f .  T h is  h o n e s ty  h a s  r a i s e d  y o u  i n  my es teem , a n d  
has made me h a p p y .  1 lo v e  y o u ,  a n d  c a n n o t  b e a r  to  
t h i n k  y o u  a n y t h i n g  w o rse  t h a n  w e a k .  Weak y o u  a re  
a lm os t b e y o n d  p a r a l l e l .  B u t th e re  is  hope  w h i l e  a p e rs o n  
can  see h e r  w e a k n e s s ,  a n d  a p p l y  f o r  h e lp .
He proposes a se t o f  p l a n s :  '1  a c t  f o r  y o u  th e  d a y  y o u  d e c id e :  i f
your decision is the r ig h t  one, the irksom e p a r t  of a l l  y o u r  a f f a i r s
goes to m e '.  He w i l l  t a k e  c h a r g e  o f  th e  s to r a g e  a n d  s a le  o f  a l l  h e r
goods, and w i l l  then  set about m a k in g  h e r  the g re a te s t  s ta r  in
Europe. His p la y s  w i l l  be a t  h e r  sole d is p o s a l  (w h ic h ,  no dou bt,
Reade thought a p a r t i c u l a r l y  s trong  c a r d ) ;  he o ffe rs  to 'c u t  the Ms
[of Gold] down an d  r a is e  the w o m a n ';  he w i l l  en su re  th a t  she
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receives a minimum salary of £35 a week:
1 w i l l  s e c u re  y o u  th e  m o n o p o ly  o f  th e  g r e a te s t  c r e a t io n s  
o f E u ro p e .  I n  tw o  y e a r s  y o u  s h a l l  be i d e n t i f i e d  w i t h  
more r e a l l y  b r i g h t  c r e a t io n s  t h a n  a n y  l i v i n g  a c t r e s s  has  
done in  a l i f e  t im e .
T h is  M o n o p o ly  m us t a t  t im e s  c o s t  me s o m e th in g  -  i t  
w i l l  n e v e r  c o s t  y o u  a n y t h i n g  -  a n d  a l l  c o m p e t i t io n  m us t
f a l l  b e fo re  i t .
No h u m a n  a c t r e s s  has  e v e r  been b a c k e d  to  t h i s
e x te n t .
The d a y  y o u  p u t  y o u r  h a n d  i n  m in e ,  F ra n c e  
becomes a P r o v in c e  o f  S t i r l i n g  ! ! a n d  a l l  th e  w r i t e r s  w ho  
a re  c o n te n t  to  w r i t e  o r i g i n a l  t h i n g s  w i t h  me w i l l  be 
t r i b u t a r y  to  y o u ;  b e c a u se  i f  t h e r e  is  a n y t h i n g  g r e a t  f o r  
you  1 s h a l l  c o n s t a n t l y  b u y  my c o n fe d e ra te  o u t  a n d  m ake 
you  a c o n d i t i o n  o f  th e  P la y  i n  t r e a t y  w i t h  m a n a g e rs .
He co n c lu d e s  h is  l e t t e r  w i t h  a n o th e r  h y s t e r i c a l  o u t b u r s t  o f  w o u n d e d
pride and je a lo u s y :
I t  g iv e s  me p le a s u r e  to  j o t  t h u s  v a g u e l y  do w n  a
few  o f  my p la n s  f o r  y o u ,  b u t  o f  c o u rs e  1 am w e l l  a w a re  
th a t  p e r h a p s  none o f  t h i s  w i l l  come to  p a s s ;  p e r h a p s  
yo u  w i l l  s a y  no ! to  m o r ro w  a n d  i n  t h a t  case  we m us t be 
enemies a g a i n ,  n o t  so r a n c o r o u s  1 h o p e :  b u t  enem ies 1 
fe e l  we m us t be ,  y o u  m u s t  be t a u g h t  i n  one w a y  o r
o th e r ,  t h a t  th e  r i s i n g  Men o f  th e  d a y  a re  n o t  to  be p u t  
u n d e r  th e  fe e t  o f  A sses .
1 s p e a k  p r o u d l y ,  f o r  1 k n o w  my o w n  v a lu e .  M ay
God g iv e  y o u  an  eye  to  see i t ,  a n d  t u r n  my lo v e ,  a n d
ze a l a n d  t a l e n t  to  a c c o u n t .
T h in k  i f  y o u  c a n  w h a t  1 h a v e  s u f f e r e d  u n j u s t l y
b u t  t h i n k  s t i l l  more  how y o u  h a v e  h u m b u g g e d  a l l  y o u r  
L i f e ,  a n d  i f  y o u  fe e l  t h a t  y o u  c a n  be j u s t  a n d  ab o ve  
a l l  h o n e s t  w i t h  me, a n d  so f a r  k i n d  as n o t  to  a f f r o n t  
my g r e a t  d e v o t io n ,  p u t  y o u r  h a n d  i n  m in e ,  a n d  1 w i l l  
n e v e r  f a i l ,  o r  d e c e iv e  y o u .
I f ,  on th e  o th e r  h a n d  y o u  do n o t  f i n d  on l o o k in g  
in to  y o u r  h e a r t  t h a t  y o u  a re  c a p a b le  o f  g r a t i t u d e  o r  
good f a i t h  to  m e , f o r  th e  c r e d i t  o f  y o u r  sex  a n d  o f
Human N a tu re  s a y  No! a t  o n ce ,  a n d  l e t  me t u r n  to  some 
o th e r  q u a r t e r .  13
Mrs S t i r l i n g  e v i d e n t l y  d i d  s a y  'N o !  a t  o n c e '  to  t h i s  a r r o g a n t  a n d  
in s u l t in g  l e t t e r .  I t  ' l e d  to  a b r e a c h  b e tw e e n  t h e m ' ,  s a y s  E lw in ,  
and t h e i r  i n t im a c y  w as  n e v e r  re s u m e d ,  n o r  d i d  th e  a c t r e s s  a p p e a r  
in any o f  h is  s u b s e q u e n t  p r o d u c t i o n s ' . ^ ^  T h e re  i s ,  1 s u g g e s t ,  a t  
least the sh a d o w  o f  M e a d o w s /R e a d e  h o p in g  a lm o s t  to  " b u y "  M rs
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S t i r l i n g / S u s a n 's  a f f e c t i o n  f ro m  M r  G /G e o rg e  i n  R e a d e ’ s g r a n d
f in a n c ia l  schemes w h ic h  i n c lu d e d  d e t a i l e d  p la n s  f o r  g e t t i n g  th e  b e s t
ISposs ib le  p r ic e s  f o r  M rs  S t i r l i n g ' s  g o o d s .—
In  the  l i g h t  o f  a l l  t h i s ,  th e  o p e n in g  o f  C h a p te r  6 , w i t h  i t s  
acount o f  the  f i n a n c i a l  acum en  o f  M eadow s, a ls o  s u g g e s ts  R e a d e 's  
vague a f f i n i t y  w i t h  h is  v i l l a i n :
He a ls o  le n t  m o ney , a n d  c o n t r i v e d  to  s o lv e  th e  
u s u r e r ' s  p ro b le m  -  p e r f e c t  s e c u r i t y ,  a n d  h u g e  i n t e r e s t .
He a r r i v e d  a t  t h i s  b y  h is  ow n s a g a c i t y ,  a n d  th e  
s t u p i d i t y  o f  m a n k in d .
M a n k in d  a re  n o t  w a n t i n g  i n  i n t e l l i g e n c e ;  b u t ,  as a 
b o d y ,  th e y  h a v e  one i n t e l l e c t u a l  d e fe c t  -  t h e y  a re  
m u d d le - h e a d s .
Now th e s e  m u d d le - h e a d s  h a v e  a g r e e d  to  s a y  t h a t
la n d  is  i n  a l l  cases  f i v e  t im e s  a s u r e r  s e c u r i t y  f o r  
money le n t  t h a n  m o v e a b le s  a r e .  W hereas  th e  f a c t  i s  t h a t  
sometimes i t  is  a n d  som etim es i t  is  n o t .  O w in g  to  th e  
above d e lu s io n  th e  p r o p r i e t o r  o f  l a n d  c a n  a lw a y s  b o r r o w  
money a t  f o u r  p e r  c e n t . ,  a n d  o th e r  p r o p r i e t o r s  a re  o f te n
d r i v e n  to  g i v e  te n  -  tw e n t y  -  t h i r t y .
So John  M eadow s le n t  m ig h t y  l i t t l e  u p o n  l a n d ,  b u t  
much upon  o a t r i c k s ,  w a g g o n s ,  a d v a n ta g e o u s  le a s e s ,  a n d
such t h i n g s ,  s o l i d  as l a n d  a n d  m ore e a s i l y  c o n v e r t i b l e  
in to  c a s h .
Reade h im s e l f  w as  a s h re w d  b u s in e s s m a n  ( w i t h  th e  e x c e p t io n  o f  h is  
th e a t r ic a l  s p e c u la t io n s )  a n d  th e r e  is  h e re  a to u c h  o f  a d m i r a t i o n  a n d  
app rova l o f M e a d o w s 's  d e a l i n g s .  T h is  le a d s  n e a t l y  to  th e  
in t ro d u c t io n  o f  M e a d o w s 's  'h u m a n  m o n e y - b a g ' ,  P e te r  C r a w le y  i n  a 
passage a l r e a d y  n o te d .
Meadows, 'w e a k e n e d  b y  h i s  i n n e r  s t r u g g l e '  goes to  G ra ssm e re  
Church on S u n d a y  w h e re  ' a t  l e a s t  he w o u ld  see h e r  f a c e ' .  He sees 
that she is  g r i e v i n g  a n d  p r a y i n g  f o r  G eo rge , a n d  a f t e r  th e  s e r v ic e  
she a v o id s  h im .  M eadow s ' r o d e  home d e s p o n d e n t ly  ' a n d  ' f e l l  to  
abusing h is  f o l l y  a n d  vo w e d  he w o u ld  t h i n k  o f  h e r  no m o r e ' .  The
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following day he seeks d is trac tio n  by 'lo o k in g  at the shops' in
Newborough, and here he finds a book on A u s tra l ia .  He buys i t ,
orders every other book on A u s tra l ia ,  and re tu rns  home to examine  
the l ike lihood of George's earn in g  a thousand pounds there .  
Meadows's resolve to leave the d is t r ic t  is broken by the rece ipt of
Susan's in v ita t io n  to tea .
Now he c o n g r a t u la t e d  h im s e l f  on h is  g oodn ess  i n  
m a k in g  a c e r t a i n  v o w ,  a n d  h i s  f i r m n e s s  i n  k e e p in g  i t .
'1  k e p t  o u t  o f  t h e i r  w a y ,  a n d  th e y  h a v e  i n v i t e d  
me; my c o n s c ie n c e  is  c l e a r .  '
He is d i s i l l u s i o n e d  to  d i s c o v e r  t h a t  h e r  r e a s o n  f o r  i n v i t i n g  h im  is
to ask h im  a b o u t  A u s t r a l i a ,  f o r  she h a s  l e a r n t  f ro m  h e r  f a t h e r  t h a t
Meadows has  become w e l l - v e r s e d  on th e  s u b je c t .  H is  i n i t i a l  r e a c t io n
is one of 'rag e  and b i t te rn e s s ':
'So , she o n l y  s e n t  f o r  me h e re  to  m ake  me t e l l  h e r  
a b o u t  t h a t  i n f e r n a l  c o u n t r y  w h e re  G eorge  i s .  I ' l l  r i d e
home t h i s  i n s t a n t  -  t h i s  v e r y  i n s t a n t  -  w i t h o u t  b i d d i n g  
them g o o d - b y e .  '
A fter a m o m e n t 's  r e f l e c t i o n ,  h o w e v e r ,  he d e c id e s  to  r e m a in  a n d
continue h is  n a r r a t i v e .  B r e a k in g  o f f  s u d d e n ly  w i t h  a f i c t i t i o u s
excuse, he le a v e  h is  r a p t  l i s t e n e r s  p r o m is in g ,  a t  S u s a n 's  e n t r e a t y ,  
to come a g a in  th e  f o l l o w in g  w e e k :
As he ro d e  home i n  th e  m o o n l ig h t  S u s a n 's  fa c e  
seemed s t i l l  b e fo re  h im .  The  b r i g h t  lo o k  o f  i n t e r e s t  she 
h ad  g iv e n  h im ,  th e  g r a t e f u l  s m i le s  w i t h  w h ic h  she h a d  
th a n k e d  h im  f o r  h i s  n a r r a t i o n  -  a l l  t h i s  h a d  been  so 
sweet a t  th e  m om ent, so b i t t e r  u p o n  th e  le a s t  r e f l e c t i o n .
His m in d  w a s  i n  a w h i r l .  A t  l a s t  he g r a s p e d  a t  one 
id e a ,  a n d  h e ld  i t  as w i t h  a v i c e .
' 1 s h a l l  a lw a y s  be w e lcom e  to  h e r  i f  1 c a n  b r i n g  
m y s e l f  to  t a l k  a b o u t  t h a t  d e te s ta b le  c o u n t r y .  W e l l ,  1
w i l l  g r i n d  my to n g u e  do w n  to  i t .  She s h a l l  n o t  be a b le
to do w i t h o u t  my c h a t ;  t h a t  s h a l l  be th e  b e g i n n i n g ;  th e  
m id d le  s h a l l  be d i f f e r e n t  ; th e  e n d  s h a l l  be j u s t  th e  
o p p o s i te .  The sea is  b e tw e e n  h im  a n d  h e r .  1 am h e re  
w i t h  o p p o r t u n i t y ,  r e s o lu t i o n ,  a n d  m o n e y .  1 w i l l  h a v e  
h e r !  '
His la s t  s ta te m e n t '1  w i l l  h a v e  h e r ! '  is  a r e m in d e r  o f  how  f a r  we
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have come f ro m  th e  s ta g e  v i l l a i n  o f  G o ld , w i t h  h is  m e lo d r a m a t ic
announcem ent, ' I  w i l l  w in d  l i k e  a s e r p e n t  -  1 w i l l  s p r i n g  l i k e  a
t ig e r  -  b u t  1 w i l l  h a v e  h e r ! '  So M eadow s c o n t in u e s  h is  v i s i t s  a n d
his d e s c r ip t io n s  o f  A u s t r a l i a :
He c o u ld  n o t h id e  f ro m  h im s e l f  w h y  he w as  so w e lcom e; 
and  m a n y  a t im e  as he ro d e  home f ro m  th e  M e r to n s  he 
re s o lv e d  n e v e r  to  r e t u r n  t h e r e ,  b u t  he to o k  no more 
o a th s ;  i t  h a d  co s t  h im  so m uch to  ke e p  th e  l a s t ;  a n d
th a t  b e f e l l  w h ic h  m ig h t  h a v e  been e x p e c te d ,  a f t e r  a 
w h i le ,  th e  p le a s u r e  o f  b e in g  n e a r  th e  w om an he lo v e d ,  
o f b e in g  d i s t i n g u i s h e d  b y  h e r  a n d  g re e te d  w i t h  
p le a s u re ,  h o w e v e r  s l i g h t ,  g re w  i n t o  a h a b i t  a n d  a n e ed .
A l th o u g h  Reade h a s  d e s c r ib e d  th e  a n g u is h  a n d  to rm e n t  o f
Meadows w i t h  r e m a r k a b le  s k i l l ,  s h o w in g  h i s  a t te m p t  to  f i g h t  b a c k  
his i n f a t u a t i o n ,  a n d  f i n a l l y  s u c c u m b in g  to  i t  a l t o g e t h e r ,  Reade is
s t i l l  u n a b le  to  c o n v e y  a n y t h i n g  o f  th e  c o n t i n u i n g  g r i e f  t h a t  S usan  
is supposed to  be f e e l i n g  f o r  h e r  a b s e n t  l o v e r .  H is  a t te m p t  to
convey the m o u r n fu l  te n o r  o f  h e r  p re s e n t  b y  c o m p a r in g  i t  w i t h  th e  
happiness o f  h e r  p a s t  w i t h  G eorge  is  h o p e le s s ly  i n e p t ,  f u l l  o f  t r i t e  
observa t ions  a n d  c l i c h e s :
Poor S u s a n !  she w a s  v e r y  u n h a p p y .  I f  a n y  one 
had  s a id  to  h e r  'T o - m o r r o w  y o u  d i e , '  she w o u ld  h a v e  
sm iled  on h e r  own a c c o u n t ,  a n d  o n l y  s ig h e d  a t  th e  p a in  
the news w o u ld  c a u s e  p o o r  G e o rg e .  H er G eorge w a s  g o ne , 
he r  m o th e r  h a d  been d e a d  t h i s  tw o  y e a r s .  Her l i f e ,  
w h ic h  h a d  been f u l l  o f  in n o c e n t  p le a s u r e s ,  w as  now 
u t t e r l y  t a s te le s s ,  e x c e p t  i n  i t s  h o u rs  o f  b i t t e r n e s s ,  w h e n  
so rrow  o ve rca m e  h e r  l i k e  a f l o o d .  She h a d  a p r e t t y  
f l o w e r - g a r d e n ,  in  w h ic h  she u sed  to  w o r k .  When George 
was a t  home w h a t  p le a s u r e  i t  h a d  been  to  p l a n t  them
w i th  h e r  l o v e r ' s  h e l p . . . .
I w i l l  go b a c k ' ,  Reade c o n t in u e s  c o n f i d e n t l y ,  ' l i k e  th e  e p ic
'writers, and  s k e tc h  one o f  t h e i r  l i t t l e  g a r d e n  s c e n e s ' .  The e n s u in g  
garden scene, th o u g h  m ean t to  be t o u c h in g  a n d  r o m a n t i c ,  is  s im p ly  
taawkish, and  h is  a t te m p t  to  c o m b in e  h o m e ly  d e t a i l  w i t h  u n i v e r s a l
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t ru th  is  a b s u r d .  The  scene , w h ic h  p o r t r a y s  G eorge  a n d  S u s a n 's  m i ld  
f l i r t a t i o n  in  th e  g a r d e n ,  c lo se s  w i t h  the  h o p e le s s ly  s ta g e y  e x i t  o f
both p a r t i e s :
'Y o u  a re  a l l  b e h in d  in  f l o w e r s ,  G e o r g e , '  s a id
S u sa n ;  'h e r e ,  t h i s  is  good e n o u g h  f o r  y o u , '  a n d  she 
b r o u g h t  o u t  f ro m  u n d e r  h e r  a p r o n ,  w h e re  she h a d  
c a r r i e d  the  f u r t i v e l y - c u l l e d  t r e a s u r e ,  a l o v e l y  c lo v e -  
p i n k :  p r e t t y  s o u l ,  she h a d  n u r s e d ,  a n d  w a te r e d ,  a n d
c h e r is h e d  t h i s  c h o ic e  f l o w e r  t h i s  th r e e  w eeks  p a s t  f o r  
George, a n d  t h i s  w as  h e r  w a y  o f  g i v i n g  i t  h im  a t  l a s t ;  
so a t r u e  wom an g iv e s  -  ( h e r  l i f e ,  i f  need b e ) .  George
took i t ,  a n d  s m e l le d  i t  a n d  l i n g e r e d  a moment a t  the  
g a rd e n  g a te ,  a n d  m o r a l iz e d  on i t .  'W e l l ,  S usan  d e a r ,  
now I 'm  no t so deep in  f lo w e r s  as y o u ,  b u t  1 l i k e  t h i s  
a d e a l  b e t t e r  t h a n  th e  m a r i g o l d ,  a n d  I ' l l  t e l l  y o u  f o r  
w h y :  i t  is  more l i k e  yo u  S u s a n . '
'A y !  W hy? '
' I  see f lo w e r s  t h a t  a re  p r e t t y ,  b u t  h a v e  no s m e l l ,
a nd  I see women t h a t  h a v e  good lo o k s ,  b u t  no g r e a t
w isdom  n o r  g o o d n e ss  w hen  y o u  come n e a r e r  to  th e m . Now
the m a r ig o ld  is  l i k e  th o se  la s s e s ;  b u t  t h i s  p i n k  is  good
as w e l l  as p r e t t y ,  so th e n  i t  w i l l  s t a n d  f o r  y o u ,  w hen
we a re  a p a r t ,  as we m o s t ly  a re  -  w o rse  l u c k  f o r  m e . '
'O h ,  G e o r g e , '  s a id  S u s a n ,  d r o p p in g  h e r  q u i z z in g
m a n n e r ,  ' 1 am a lo n g  w a y  b e h in d  th e  m a r ig o ld  o r  a n y
f lo w e r  in  c o m e l in e s s  a n d  in n o c e n c e ,  b u t  a t  l e a s t  1 w is h  
I was b e t t e r .  '
' I don  ' t .  '
'A y ,  b u t  1 d o ,  te n  t im e s  b e t t e r ,  f o r  -  f o r - '
'F o r  w h y ,  S u s a n .  '
S usan  c lo s e d  th e  g a r d e n  g a te ,  a n d  to o k  a s tep  
to w a rd s  the  h o u s e .  T h e n  t u r n i n g  h e r  h e a d  o v e r  s h o u ld e r  
w i th  an  i n e f f a b l e  lo o k  o f  te n d e r n e s s ,  t i p p e d  w i t h  one 
t i n t  o f  l i n g e r i n g  a r c h n e s s ,  she le t  f a l l ,  'F o r  y o u r  s a k e ,  
G e o rg e , '  i n  th e  d i r e c t i o n  o f  G e o rg e 's  fe e t ,  a n d  g l i d e d  
across  th e  g a r d e n  in t o  th e  h o u se .
George s tood  w a t c h in g  h e r :  he d id  n o t  a t  f i r s t
ta k e  up  a l l  she h a d  b e s to w e d  on h im ,  f o r  h e r  sex  h a s  
p e c u l i a r  m a s te r y  o v e r  l a n g u a g e ,  b e in g  d i a b o l i c a l l y  
a n g e l i c a l l y  s u b t le  i n  th e  a r t  o f  s a y in g  s o m e th in g  t h a t  
e x p re sse s  1 oz . a n d  im p l ie s  1 c w t ;  b u t  w h e n  he d id  
co m p re h e n d ,  h is  h e a r t  e x u l t e d .  He s t ro d e  home as i f  he 
t r o d  on a i r  a n d  o f te n  k is s e d  th e  l i t t l e  f l o w e r  he h a d  
ta k e n  from  th e  b e lo v e d  h a n d . . . .
These', Reade c o n c lu d e s ,  'w e r e  S u s a n 's  h a p p y  d a y s :  now  a l l  w as  
changed: she h a te d  to  w a t e r  h e r  f lo w e r s  n o w ' .  She no lo n g e r  v i s i t s  
the poor a nd  s ic k  o f  th e  p a r i s h ;  she is  b i t t e r  b e c a u se  th e y  p i t y  
themselves a n d  n o t  h e r ;  a n d  she a v o id s  h e r  f r i e n d s  whose
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' p r a t t l e . . .  becam e now i n t o l e r a b l e  to  S u s a n ' .  The  o n l y  p e rs o n  she 
wants to  see is  M eadow s b e ca u se  he t a l k s  to  h e r  o f  A u s t r a l i a .  
Reade c o n c lu d e s  h i s  s u m m a ry ,  a n d  S usan  M e r to n  is  as l i f e l e s s  a 
c a r ic a tu re  as she w as  w h e n  he s t a r t e d .  T h a t  Reade h im s e l f  f e l t  th e  
p o r t r a i t  to  be in a d e q u a te  i s  c l e a r  f ro m  h is  l e t t e r  to  James F ie ld s  
e x p la in in g  w h y  he w a n te d  to  a l t e r  th e  t i t l e  f ro m  S usan  M e r to n :
'S u s a n  M e r t o n ' is  a v e r y  b a d  t i t l e ,  b e c a u s e ,  u n d e r  
t h a t  t i t l e ,  th e  book  is  a f a i l u r e ,  S usan  M e r to n  b e in g  a 
t h i r d - r a t e  c h a r a c t e r  i n  p o in t  o f  i n v e n t i o n  a n d  c o lo r .
T h is  t i t l e ,  to o ,  w o u ld  p r e p a r e  th e  p u b l i c  f o r  a 
d is a p p o in tm e n t .  1 h a v e  w r i t t e n  tw o  n o v e ls  w i t h  fe m a le  
t i t l e s  a n d  fe m a le  h e ro e s ,  -  women th e  p r i n c i p a l  c h a r ­
a c te r s .
How w o u ld  y o u  l i k e  y o u r  p u b l i c  s a y in g  o f  Susan  
M erton  : Oh! she is  n o t  to  be c o m p a re d  w i t h  C h r i s t i e
Johns tone  o r  Peg W o f f in g to n ?
My new n o v e l  i s  an  o r i g i n a l  a n d  im p o r t a n t  w o r k ,  
b u t  b o th  i t s  o r i g i n a l i t y  a n d  i t s  im p o r ta n c e  -  m o ra l  a n d  
p i c t o r a l  a re  u n c o n n e c te d ,  o r  s l i g h t l y  c o n n e c te d ,  w i t h  
Susan M e r to n .  The scenes i n  w h ic h  she f i g u r e s  a re  th e  
s ta le  a n d  c o n v e n t i o n a l  p a r t  o f  th e  w o r k .  16
I r o n ic a l l y  i t  w a s ,  i n  th e  e v e n t ,  S usan  M e r to n  a n d  ' t h e  s ta le  a n d
c o n v e n t io n a l '  scenes i n  w h ic h  she f i g u r e s ,  t h a t  w e re  s in g le d  o u t  f o r
p a r t i c u la r  p r a i s e  a g a in  a n d  a g a in  b y  r e v ie w e r s .  The L e a d e r
proc la im ed t h a t ,  'S u s a n  M e r to n  is  i n  th e se  e a r l i e r  scenes c a p i t a l l y
drawn; in sp ite  of an o c c a s io n a l  in a c c u r a c y  in  the d r a w in g ,  we
17
leel th a t  a f l e s h - a n d - b l o o d  w om an is  b e fo re  u s ' .  The S a tu r d a y
Review was even more e n th u s ia s t ic :
The c h a r a c t e r s  o f  S usan  a n d  h e r  l o v e r ,  a n d  a l l  t h a t  
b e lo n g s  to  p u r e l y  r u s t i c  l i f e ,  a re  s k e tc h e d  w i t h  
a d m ir a b le  s k i l l .  M r .  Reade e x c e l l s  i n  th e  p o r t r a i t u r e  o f  
s im p le  a n d  h o m e ly  m a n n e r s ,  a n d  c a n  p a i n t  th e  sons a n d  
d a u g h te rs  o f  f a r m e r s ,  g i v i n g  them  h i g h  f e e l i n g s  a n d  th e  
n a t u r a l  r e f in e m e n t  o f  h o n e s t  h e a r t s ,  w i t h o u t  m a k in g  them  
la d ie s  a n d  g e n t le m e n .
The re v ie w e r 's  o n ly  r e g r e t  was th a t  'o w in g  to the w a n d e r in g
construction o f  th e  t a l e ,  th e  sp a ce  a l l o t t e d  to  S usan  is  n e c e s s a r i l y
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small':
I f  the  s k e tc h  h a d  been f i l l e d  u p  -  i f  M r .  Reade c o u ld  
h a v e  c a r r i e d  h e r  t h r o u g h  scenes o f  g r e a t e r  a c t io n  a n d  
p a s s io n ,  a n d  p r e s e r v e d  u n a l t e r e d  l e a d in g  fe a tu r e s  o f  h e r  
c h a r a c t e r  -  S usan  M e r to n  w o u ld  h a v e  been  one o f  the  
most c h a r m in g  c r e a t io n s  o f  E n g l i s h  f i c t i o n .
The re v ie w  c o n c lu d e d :
We r e g r e t  t h a t  M r .  Reade has  m ade h is  p lo t  so 
e p is o d ic a l ,  t h a t  he h a s  g i v e n  a s c a n t y  space  to  the  
p a in t i n g  o f  h o m e ly  E n g l i s h  l i f e  in  w h ic h  he has  no t a 
l i v i n g  r i v a l . . . b u t  i t  is  n o t  once a - y e a r  -  o r  once in  
f i v e  y e a r s  -  t h a t  we h a v e  a f i c t i o n  g i v e n  us so f u l l  o f  
i n t e r e s t ,  so w id e  in  i t s  r a n g e ,  so t r u e  to  l i f e  as t h i s ,  
o r  c o n t a in in g  a c h a r a c t e r  so b e a u t i f u l  as t h a t  o f  Susan 
M e r to n .  18
No less a p e rso n  t h a n  th e  wom an w ho  w as  to  become R e a d e 's  ' l i v i n g  
r i v a l '  w ro te  i n  th e  W e s tm in s te r  R e v ie w  t h a t  'M r  R e a d e 's  n o v e l  opens  
with some o f  th e  t r u e  p a th o s  to  be fo u n d  i n  E n g l i s h  c o u n t r y  
l i f e . . . .  In  the  E n g l i s h  scenes e v e r y  one w h o  h a s  seen a n y t h i n g  o f  
l i fe  amongst o u r  f a r m e r s  w i l l  r e c o g n is e  m a n y  t r u t h f u l ,  w e l l - o b s e r v e d  
touches ', i n c l u d i n g  'm a n y  t r a i t s  o f  m a n n e r  i n  th e  h e r o in e ,  Susan  
Merton ' .
As la te  as 1913, H u g h  W a lk e r ,  s u r v e y i n g  R e a d e 's  c a r e e r ,
asserted th a t  'R ea de  h a s  c r e a te d  few  fe m a le  c h a r a c t e r s  s u p e r io r  to
Susan M orton [ s i c ]  ' . ' No m a le  w r i t e r ' , s a id  D a v id  C h r i s t i e
M urray, 's u rp a s s e s  h im  in  th e  k n o w le d g e  o f  fe m in in e  h u m a n  
21
na tu re ' .  C e r t a i n l y  Reade came to  c o n s id e r  h im s e l f  as an  a u t h o r i t y  
on women and  d e s c r ib e d  h im s e l f  as ' a p a t i e n t  d r u d g e ,  w ho  has  
studied th a t  sex p r o f o u n d l y  i n  v a r i o u s  w a lk s  o f  l i f e  ' .  
assembled n u m e r o u s  f a c t s  a n d  o b s e r v a t io n s  u n d e r  d i f f e r e n t  
Headings, the  comm onest b e in g  ' F o e m in a  V e r a ' ,  th o u g h ,  as E.G. S u t c l i f f e  
shown, ^ these  f a c t s  w e re  o f  a d i s t i n c t l y  ' c u r i o u s ' n a t u r e ,
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concerned w i t h  b r u t a l i t y ,  a n d r o g y n is m  a n d  b e s t i a l i t y  ( 'R e a d e  ta k e s
2/
a g r im ,  p e r v e r t e d ,  a lm o s t  g h o u l i s h  d e l i g h t . . . i n  su ch  i te m s '  ) .
However, e ls e w h e re  in  h i s  w o r k s ,  Reade w as  c a p a b le  o f  c r e a t i n g
strong a n d  i n t e r e s t i n g  fe m a le  c h a r a c t e r s  (R h o d a  G a le  in  A Woman
Hater f o r  in s ta n c e ,  o r  C a th e r in e  G a u n t  in  G r i f f i t h  G a u n t ) ,  a n d  w as
c e r t a i n l y  a b le  to  p ro d u c e  women w ho  s tood  o u ts id e  th e  t r a d i t i o n a l
mould o f the  V i c t o r i a n  i d e a l .  S usan  M e r to n ,  h o w e v e r ,  is  n o t  in  t h i s
c lass. She b e lo n g s ,  in d e e d ,  v e r y  m uch to  th e  s ta g e  m e lo d ra m a  ty p e
of the s u f f e r i n g  in g e n u e  o f  g o odn ess  a n d  v i r t u e ,  e s p e c ia l l y  i n  these
ea r ly  scenes. The o n l y  s ig n  o f  o r i g i n a l i t y  i n  h e r  m a k e -u p  seems to
be in  h e r  s l i g h t  t e s t in e s s  t o w a r d s  G eorge  ( w h ic h  m ay  w e l l  be one o f
the o c c a s io n a l  i n a c c u r a c ie s  r e f e r r e d  to  b y  th e  L e a d e r ) . The f a c t
that such a c o lo u r le s s  n o n e n t i t y  s h o u ld  h a v e  been  so h i g h l y  p r a i s e d
2Sshows how e x a c t l y  Reade h i t  th e  ta s te  o f  th e  t i m e . - ^
I t  is  w hen  S usan  is  ' i n  t h i s  s a d  a n d ' ,  a d d s  Reade 
om inously, '1 m ay  s a y  d a n g e ro u s  s ta te  o f  m i n d ' ,  t h a t  a v i s i t o r  
ca l ls .  We a re  i n t r o d u c e d  to  P a rs o n  E d e n ,  a t o t a l l y  new c h a r a c t e r  
whose re a l  p la c e  is  i n  th e  p r i s o n  scene . H o w e v e r ,  Reade b r o u g h t  
him in to  the  p lo t  e a r l y  to  p r o v id e  a m eans o f  l i n k i n g  th e  e v e n ts  o f  
Grassmere F a rm  a n d  G o ld  w i t h  th o se  o f  th e  c e n t r a l  p a r t  o f  th e  
novel. In  F r a n c is  E d e n ,  Reade p o r t r a y s  h is  i d e a l  p a r s o n .  We a re  
introduced to h im ,  a n d  l e a r n  th e  re a s o n  f o r  h is  a p p e a ra n c e  b y  
means o f h is  d ia lo g u e  w i t h  S u s a n .  D e s p i te  th e  f a c t  t h a t  t h i s  scene 
has been w r i t t e n  e x p r e s s l y  f o r  th e  n o v e l ,  i t  is  a lm o s t  e n t i r e l y  a 
stage scene: a c o m b in a t io n  o f  p u r e  d ia lo g u e  a n d  s ta g e  d i r e c t io n s
Pnt in to  p ro se :
Susan e n te re d  th e  p a r l o u r ;  she came i n  so g e n t l y
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t h a t  she h a d  a moment to  o b s e rv e  h e r  v i s i t o r  b e fo re  he
saw h e r .  He h a d  s e a te d  h im s e l f  w i t h  h is  b a c k  to  the
l i g h t ,  a n d  w as  d e v o u r i n g  a s t u p i d  book  on h u s b a n d r y
th a t  b e lo n g e d  to  h e r  f a t h e r .  The moment she c lo s e d  the
doo r he saw  h e r ,  a n d  rose  f ro m  h is  s e a t .
'M is s  M e r to n ?  '
'Y e s ,  s i r . '
'T h e  l i v i n g  o f  t h i s  p la c e  has  been  v a c a n t  more
th a n  a m o n th .  '
'Y e s , s i r . '
'It will not be filled up for three months perhaps.'
' So we h e a r ,  s i r .  '
' M e a n t im e  you  h a v e  no c h u r c h  to  go to  n e a r e r  t h a n  
B a rm s to k e ,  w h ic h  is  a c h a p e l - o f - e a s e  to  t h i s  p la c e ,  b u t  
two m i le s  d i s t a n t . '
'T w o  m i le s  a n d  a - h a l f ,  s i r . '
'So th e n  the  p e o p le  h e re  h a v e  no D iv in e  s e r v ic e  on 
the L o r d ' s d a y . '
'N o , s i r ,  no t f o r  th e  p r e s e n t , '  s a id  S u sa n ,
lo w e r in g  h e r  la s h e s ,  as i f  th e  c le r g y m a n  h a d  s a id ,
"T h is  is  a p a r i s h  o f  h e a th e n s ,  w h e re o f  y o u  a r e  o n e .  '
'N o r  a n y  s e r v a n t  o f  God to  s a y  a w o rd  o f  h u m i l i t y
and  c h a r i t y  to  th e  r i c h ,  o f  e t e r n a l  hope to  th e  p o o r ,
a n d '  (h e re  h is  v o ic e  s u n k  i n t o  s u d d e n  te n d e r n e s s )  ' o f
com for t to  th e  s o r r o w f u l . '
So the d ia lo g u e  c o n t in u e s ,  w i t h  S usan  lo o k in g  meek a n d  ' l o w e r in g
her la s h e s '  in  the  fa c e  o f  t h i s  m u s c u la r  C h r i s t i a n ,  F r a n c is  Eden .
The te rm  'm u s c u la r  C h r i s t i a n i t y  ' seems to  h a v e  come in t o
currency in  the  m id - 5 0 s ,  a n d  w a s  u sed  b y  th e  E d in b u r g h  R ev iew  in
its rev iew  o f Tom B r o w n 's  S c h o o ld a y s :
I t  r e p re s e n ts ,  no t o n l y  f a i r l y  b u t  f a v o u r a b l y ,  a s ch o o l 
of f e e l in g  r a t h e r  t h a n  t h o u g h t ,  w h i c h ,  t h o u g h  s m a l l ,  is  
becom ing  v e r y  i n f l u e n t i a l  i n  th e  h a n d s  o f  z e a lo u s  a n d  
e lo q u e n t  t e a c h e r s .  I t  is  a s c h o o l  o f  w h ic h  M r .  K in g s le y  
is  the a b le s t  d o c to r ;  a n d  i t s  d o c t r i n e  h a s  been  d e s c r ib e d  
f a i r l y  a n d  c l e v e r l y  as ' m u s c u la r  C h r i s t i a n i t y .  ' The 
p r i n c i p a l  c h a r a c t e r i s t i c s  o f  th e  w r i t e r  w hose w o rk s  
ea rned  t h i s  b u r le s q u e  th o u g h  e x p r e s s iv e  d e s c r i p t i o n ,  a re  
h is  deep sense o f  th e  s a c re d n e s s  o f  a l l  th e  o r d i n a r y  
r e la t io n s  a n d  a l l  th e  common d u t ie s  o f  l i f e ,  a n d  the  
v ig o u r  w i t h  w h ic h  he c o n te n d s  f o r  th e  m e r i t s  o f  s im p le  
m ass ive  u n c o n s c io u s  g o o d n e s s ,  a n d  f o r  th e  g r e a t  
im p o r ta n c e  a n d  v a lu e  o f  a n im a l  s p i r i t s ,  p h y s i c a l  
s t r e n g th ,  a n d  a h e a r t y  e n jo y m e n t  o f  a l l  th e  p u r s u i t s  
and a c c o m p l is h m e n ts  w h ic h  a re  c o n n e c te d  w i t h  th e m . 26
Hat a l th o u g h  K in g s le y  a n d  H u g h e s  w e re  th e  most e lo q u e n t  e x p o n e n ts
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of a d o c t r in e  t h a t  c o m b in e d  g o d l in e s s  a n d  m a n l in e s s ,  i t  is  c l e a r ,  as
David  Newsome s a y s  i n  h is  s t u d y  o f  th e  s u b je c t ,  t h a t  'm u s c u la r
C h r i s t i a n i t y  w as  n o t  a s u d d e n  p h e n o m e n o n ;  a new p h i lo s o p h y  o f  l i f e
co n d i t io n e d  b y  a n y  s i n g le  se t o f  c i r c u m s ta n c e s  o r  i n s p i r e d  b y  th e
27w r i t in g s  a n d  a c t io n s  o f  a n y  one m a n ' .  Newsome s u g g e s ts  t h a t  
'C h a r le s  W o rd s w o r th  h a s . . . s o m e  c la im s  to  be c o n s id e r e d  th e  f i r s t  o f  
the r e a l l y  i n f l u e n t i a l  m u s c u la r  C h r i s t i a n s  i n  th e  n in e te e n th  
c e n t u r y ' :
He w as n o t o n l y  a b r i l l i a n t  s c h o la r  -  he to o k  a F i r s t  i n  
G rea ts  i n  1830, h a v in g  w on th e  u n i v e r s i t y  L a t i n  Ve rse  
a n d  L a t i n  E s s a y  P r iz e s  -  b u t  he w a s  a m em ber o f  the  
O x fo rd  C r i c k e t  X I  i n  th e  f i r s t  c r i c k e t  m a tc h  b e tw e e n  th e  
two u n i v e r s i t i e s  (1827) a n d  a m em ber o f  th e  O x fo rd  b o a t  
in  the  f i r s t  i n t e r - u n i v e r s i t y  B oa t Race (1829). 28
He quotes T u c k w e l l  w ho  d e s c r ib e d  W o rd s w o r th  i n  h i s  R e m in isce n ce s
as ' th e  bes t s c h o la r ,  c r i c k e t e r ,  o a r ,  s k a t e r ,  r a q u e t - p l a y e r ,  d a n c e r ,
p u g i l i s t  o f  h is  d a y  ' .
Hughes h im self  was an u n dergrad u ate  at Oxford (he went up 
to Oriel in 1842), and he may w ell  have met Reade then . He would  
certainly have met him la ter  in the 50s through th eir  mutual friend  
Tom Taylor. In the summer of 1856, w hile  Reade was completing  
work on his novel NTLTM, Hughes, K ingsley  and Taylor went on a 
walking holiday round Wales together . By th is  time Hughes had  
already become in v o lv ed  with F.D. Maurice, and was g iv in g  boxing  
lessons at the Working Men's C ollege in Red Lion Square. (We are 
to learn in the novel that Eden has been a p upil of the famous 
prize fighter, B en d igo .)  Tom Brown's Schooldays was not, of course,  
published t i l l  1857, the y ea r  a fter  R eade's  n ove l ,  but the gen era l  
philosophy to which it g a v e  ex p ress io n  was a lr ea d y  a l iv e ,  perhaps
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particularly so in O x fo r d  w h i c h ,  h a v i n g  been  th e  c r a d le  o f
T r a c ta r ia n is m ,  f e l t  i t  n e c e s s a r y  to  f o s te r  i t s  o p p o s i t i o n .  T h is
o ppos it io n  h a d  a l r e a d y  been  fo u n d  in  th e  w r i t i n g s  o f  K in g s le y .  'T o
h im ' ,  o b s e rv e s  Newsome, 'm a n l in e s s  w a s  an  a n t id o t e  to  th e  p o is o n
of e f fe m in a c y  -  the  m ost i n s i d i o u s  w e a p o n  o f  th e  T r a c -
30ta r la n s  -  w h ic h  w as  s a p p in g  th e  v i t a l i t y  o f  th e  A n g l i c a n  C h u r c h ' .
In the 50s ' t h e  t r e n d  t h a t  T r a c t a r i a n i s m  to o k  a f t e r  th e  s e ce ss io n  o f
Newman p ro v o k e d  a s u f f i c i e n t l y  p o p u l a r  o p p o s i t i o n  to  e n s u re  t h a t
K in g s le y 's  a t t a c k s  a n d  im p u t a t i o n s  w o u ld  re c e iv e  a f a v o u r a b le
h e a r i n g ' . K i n g s l e y ' s  The S a i n t ' s  T r a g e d y  (1854) w as  'e a g e r l y
read a t  O x fo rd  ' ,  a n d  w h e n  K in g s le y  w e n t  to  O x fo r d  soon a f t e r  i t s
p u b l ic a t io n  he w ro te  to  t e l l  h is  w i f e  t h a t  ' 1 am h e re  u n d e r g o in g  the
32process o f  b e in g  m ade a l i o n  o f .  K in g s le y  h im s e l f  h a d  been  a 
student a t  C a m b r id g e ,  b u t  b y  a c u r i o u s  c o in c id e n c e  he h a d  s p e n t  
the summer o f  1839 a t  I p s d e n  (R e a d e 's  f a m i l y  home)^ w h e re  h is  
fa the r  had  t e m p o r a r i l y  t a k e n  o v e r  th e  l i v i n g  n e a r  t h e r e .  K i n g s l e y ' s  
wife r e c a l le d  t h a t  'He w as  j u s t  l i k e  h is  ow n  L a n c e lo t  i n  " Y e a s t , "  in  
that summer o f  1839 -  a b o ld  t h i n k e r ,  a h a r d  r i d e r ,  a most
" c h iv a l ro u s  g e n t l e m a n " * . I t  i s  n o t  w i t h o u t  s i g n i f i c a n c e  th e n ,  t h a t  
Eden a r r i v e s  f ro m  O x fo r d ;  he h a s  ' a n  h o u r  a n d  a h a l f  to  s p a r e '  i n  
which to v i s i t  th e  s c h o o l  a n d  th e  p o o re s t  o f  th e  p a r i s h  b e fo re  he 
must g a l lo p  b a c k  to  O x f o r d ' .
I t  is  l a t e r ,  i n  C h a p te r  9 ,  t h a t  Reade d e s c r ib e s  Eden as ' a
scholar, a d i v i n e ,  a n d  a g e n t le m a n  o f  d e s c e n t  a n d  in d e p e n d e n t  
means', so r i g o r o u s  i n  h is  m u s c u la r  C h r i s t i a n  d u t y  t h a t  he is
w i l l in g  to a c c e p t  th e  p o s t  o f  C h a p la in  to  a G a o l ,  d e s p i te  such  a
post s la c k  o f  p r e s t i g e .  When S usan  p r o te s t s  t h a t  he w i l l  be 'c o o p e d
- 244 -
up th e re  am ong t h ie v e s  a n d  ro g u e s ,  a n d  p e r h a p s  m u r d e r e r s ' ,  Eden 
responds g r a v e l y  t h a t  'T h e y  h a v e  th e  more need  o f  m e ' .
Reade has  a g a in  f e l t  th e  p u ls e  o f  th e  p u b l i c  a n d  p ro d u c e d  a 
c rea t ion  who w o u ld  h a v e  p o p u la r  a p p e a l  as a r e c o g n iz a b le  s y m b o l 
of a new p h i l o s o p h y ,  a p h i l o s o p h y  t h a t  w a s  to  h a v e  a p r o fo u n d  
in f luence  on those  r a p i d l y - g r o w i n g  b a s t io n s  o f  th e  w e l l - t o - d o  m id d le
o /
c lass, the  p u b l i c  s c h o o ls .  B u t a g a in  i t  w as  a p o p u la r  ta s te  w h ic h
35he h im s e l f  s h a r e d  w h o le h e a r t e d l y . —  I t  is  e a s y  to  see t h a t  
K in g s le y 's  own p a r t i c u l a r  v e r s io n  o f  th e  v ig o r o u s  a n d  p r o u d l y  
Anglo-Saxon C h r i s t i a n  w o u ld  h a v e  h a d  a s p e c ia l  a p p e a l  to  su ch  a 
m ascu line , A n g lo - S a x o n  w r i t e r  as R eade . I n  a d d i t i o n  to  a l l  t h i s ,  
Reade h ad  a ls o  in  h is  m in d ' s  eye th e  e x a m p le  o f  th e  R e ve re n d  
George Hans H a m i l t o n ,  C h a p la in  o f  D u rh a m  G a o l .  I  s h a l l  s a y  more 
about H a m il to n  i n  th e  f o l l o w i n g  c h a p t e r ,  b u t  i t  i s  w o r t h  n o t in g  h e re  
that he too seems to  h a v e  been  s o m e th in g  o f  a m u s c u la r  C h r i s t i a n .  
Educated a t S h re w s b u ry  S c h o o l ,  D u b l i n  a n d  O x fo r d ,  one o f  h is  f i r s t  
actions on b e in g  a p p o in te d  to  th e  l i v i n g  o f  B e r w ic k  on Tw eed i n  
1854 was to  e m b a rk  u p o n  a n  a m b i t i o u s  scheme o f  r e s t o r i n g  a n d  
re p a ir in g  B e rw ic k  C h u r c h .  I n  p a r t i c u l a r ,  he i n s i s t e d  on h a v in g  g a s  
in s ta l le d  so t h a t  i n  a d d i t i o n  to  m o r n in g  a n d  a f te r n o o n  s e r v ic e s ,  he 
could g iv e  e v e n in g  s e r v ic e  f o r  th e  b e n e f i t  o f  th e  p o o r ,  'm a n y  o f  
whom canno t i n  th e  e a r l i e r  p a r t s  o f  th e  d a y  a t t e n d  C h u rc h  as th e y  
Would w is h  to  d o ' .  '1  fe e l  p e r s u a d e d ' , he t o l d  h i s  new p a r i s h io n e r s ,  
that n o th in g  w o u ld  t e n d  so m uch  to  b r i n g  th e  C h u rc h  o f  E n g la n d  in  
this p lace  i n  c o n ta c t  w i t h  th e  p o o r  as th e  e v e n in g  s e r v ic e  we 
propose to g i v e ' . ^ ^
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Eden, t h e n ,  is  a co m p o u n d  f i g u r e ,  r e p r e s e n t in g  a b o v e  a l l  
Reade's i d e a l  c le r g y m a n  -  p r a c t i c a l ,  s e n s i t i v e ,  v ig o r o u s  a n d  
in t e l l i g e n t .  C h a p te r  6 , t h r o u g h  d ia lo g u e  a n d  n a r r a t i v e ,  shows us 
tha t id e a l  a t  w o r k .
He e x p la in s  to  S usan  th e  re a s o n  f o r  h is  v i s i t :
'M is s  M e r to n ,  1 h a v e  u n d e r t a k e n  th e  d u t y  h e re  u n t i l  th e  
l i v i n g  s h a l l  be f i l l e d  u p ;  b u t  y o u  s h a l l  u n d e r s t a n d  t h a t  
1 l i v e  t h i r t y  m i le s  o f f ,  a n d  h a v e  o th e r  d u t i e s ,  a n d  I 
can  o n l y  r i d e  o v e r  h e re  on S a t u r d a y  a f t e r n o o n ,  a n d  
b a c k  M o n d a y  a t  n o o n . . . . Y o u r  f a t h e r  is  one o f  th e  
p r i n c i p a l  p e o p le  i n  the  v i l l a g e .  He c a n  a s s is t  me o r  
t h w a r t  me i n  my w o r k .  1 c a l l e d  to  i n v i t e  h is  
c o - o p e r a t io n .  Some c le r g y m e n  a re  j e a lo u s  o f  c o - o p e r a t io n  ;
I am n o t :  i t  is  a good  t h i n g  f o r  a l l  p a r t i e s ;  b e s t  o f  a l l  
f o r  those  w ho  c o - o p e r a te  w i t h  u s ;  f o r  i n  g i v i n g  a lm s  
w is e ly  th e y  r e c e iv e  g r a c e ,  a n d  i n  t e a c h in g  th e  i g n o r a n t  
th e y  l e a r n  th e m s e lv e s .  Am 1 r i g h t ?  ' a d d e d  he r a t h e r  
s h a r p l y ,  t u r n i n g  s u d d e n ly  u p o n  S u s a n .
'O h ,  s i r , '  s a id  S u s a n ,  a l i t t l e  s t a r t l e d ,  ' i t  is  f o r
me to  re c e iv e  y o u r  w o r d s ,  n o t  to  ju d g e  th e m . '
'H u m p h ! '  s a id  th e  r e v e r e n d  g e n t le m a n  r a t h e r
d r i l y ;  he h a te d  i n t e l l e c t u a l  s u b s e r v ie n c y :  he l i k e d
people  to  t h i n k  f o r  th e m s e lv e s ;  a n d  to  e n d  b y  t h i n k i n g  
w i th  h im .
Eden te l ls  Susan to  ta k e  h im  on a q u i c k  t o u r  o f  th e  p a r i s h ,  a n d
Reade aban d o n s  h is  's t a g e  t e c h n iq u e '  f o r ,  i n  o r d e r  to  show  th e  t a c t
and good sense o f  t h i s  n o b le  p a r s o n ,  Reade seems to  f i n d  i t  e a s ie r
to descr ibe  the  d e s i r e d  e f f e c t  t h a n  d i s p l a y  i t .  S usan  ta k e s  h im  to
the school w h e re  ' i n s t e a d  o f  p u t t i n g  on an  a w f u l  lo o k ,  a n d
impressing on the  c h i l d r e n  t h a t  a b e in g  o f  a n o th e r  g e n e r a t io n  w as
about to a t t a c k  t h e m ' ,  he 'm a d e  h im s e l f  y o u n g  to  meet t h e i r
minds' ;
A p le a s a n t  s m i le  d i s a r m e d  t h e i r  f e a r s .  He s poke  to  them  
in  v e r y  s im p le  w o rd s  a n d  c h i l d i s h  id io m s ,  a n d  t o ld  them  
a p r e t t y  s t o r y ,  w h ic h  i n t e r e s t e d  them  m i g h t i l y .  H a v in g
set t h e i r  m in d s  r e a l l y  w o r k i n g ,  he p u t  q u e s t io n s  a r i s i n g
f a i r l y  o u t  o f  h is  s t o r y ,  a n d  so fa th o m e d  th e  m o r a l  sense 
and the  i n t e l l i g e n c e  o f  m ore  t h a n  on e .  I n  s h o r t ,  he d re w  
the b r a t s  o u t  i n s t e a d  o f  c r u s h in g  them  i n .
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They go n e x t  to  v i s i t ' a  r h e u m a t ic  o ld  m a n ' ,  w ho  re g a le s  Eden w i t h  
his c o m p la in ts :
M r.  Eden h e a r d  th e se  w i t h  p a t ie n c e ,  a n d  t h e n ,  a f t e r  a 
few w o rd s  o f  k i n d  s y m p a th y  a n d  a c q u ie s c e n c e ,  f o r  he 
was none o f  those  h a r d  h u m b u g s  w ho  t e l l  a m an t h a t  o ld  
age , r h e u m a t is m ,  a n d  p o v e r t y  a re  s t ro k e s  w i t h  a 
f e a th e r ,  he s a id  q u i e t l y  -
'A n d  now f o r  the  o th e r  s id e :  now  t e l l  me w h a t  you  
have  to be g r a t e f u l  f o r .  '
The o ld  man w as  ta k e n  a b a c k ,  a n d  h is  f lu e n c y  
d e s e r te d  h im .  On the  q u e s t io n  b e in g  r e p e a te d ,  he b e g a n  
to sa y  t h a t  he h a d  m a n y  m e rc ie s  to  be t h a n k f u l  f o r .
Then he h ig g le d  a n d  h a m m ered  a n d  fu m b le d  f o r  the  s a id  
m e rc ie s ,  a n d  t r i e d  to  e n u m e ra te  th e m , b u t  i n  p h ra s e s  
c o n v e n t io n a l  a n d  d e r i v e d  fro m  t r a c t s  a n d  se rm ons ; 
w he reas  h is  s ta te m e n t  o f  g r ie v a n c e s  h a d  been i d i o m a t i c .
'T h e r e ,  t h a t  w i l l  d o , '  s a id  M r .  Eden s m i l i n g ,  ' s a y  
n o th in g  y o u  d o n ' t  f e e l ;  w h a t  is  th e  use? M a y  1 a s k  yo u  
a few q u e s t io n s ,  ' a d d e d  he c o u r t e o u s l y ;  th e n ,  w i t h o u t  
w a i t i n g  fo r  p e r m is s io n ,  he d i v e d  s k i l f u l l y  i n t o  t h i s  
m a n 's  l i f e ,  a n d  f i s h e d  up  a l l  th e  p e a r l s  -  th e  more 
re m a r k a b le  p a s s a g e s .
Eden le a rn s  t h a t  the  o ld  m an h a d  been  a s o ld ie r  a n d  fo u g h t  in
many famous b a t t l e s ,  w h ic h  he d e s c r ib e s  w i t h  g r o w in g  a n im a t io n :
Then when  h is  h e a r t  w as  w a rm  a n d  h is  s p i r i t s  
a t t e n t i v e ,  M r .  Eden b e g a n  to  t h r o w  in  a few  w o rd s  o f  
e x h o r t a t i o n .  B u t even  th e n  he d id  n o t b u l l y  th e  man 
in to  b e in g  a C h r i s t i a n ;  g e n t l y ,  f i r m l y ,  a n d  w i t h  a 
w in n in g  m o d e s ty ,  he s a id ,  '1  t h i n k  y o u  h a v e  m uch to  be 
t h a n k f u l  f o r ,  l i k e  a l l  th e  r e s t  o f  u s .  '
Leaving the o ld  m an w i t h  a few  s e le c te d  p a s s a g e s  to  re a d  f ro m  the  
Bible ( 'T h i s  is  an  o r d e r - b o o k ,  c o r p o r a l .  I t  comes f ro m  th e  g r e a t  
Captain o f o u r  s a l v a t i o n ' )  a n d  a p a p e r  o f  to b a c c o ,  Eden a n d  
Susan r e tu r n  to  th e  fa rm  w h e re  th e y  meet M r  M e r to n .  M e r to n  i n v i t e s  
Eden to s ta y  w i t h  them w h e n e v e r  he s h o u ld  be i n  th e  n e ig h b o u r ­
hood, an o f fe r  w h ic h  Eden a c c e p ts  g l a d l y .  As Eden g a l lo p s  b a c k  o f f  
to Oxford , p a s s in g  th e  o ld  s o l d i e r  t a k i n g  c o m fo r t  f ro m  h is  p ip e  a n d  
the B ib le , C h a p te r  6 e n d s .
In  C h a p te r  7 , a ls o  w r i t t e n  s p e c i a l l y  f o r  th e  n o v e l ,  Reade
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descr ibes  a t y p i c a l  Eden s e rm o n , w h ic h  is  i d e a l  as th e  p a r s o n  
h im se lf  :
The se rm on w a s  o p p o s i te  to  w h a t  th e  good  p e o p le  h e re  
h a d  been s u b je c t  to ;  i n s t e a d  o f  th e  v a g u e  a n d  c o ld
g e n e r a l i t i e s  o f  an  E n g l i s h  s e rm o n ,  he d ro v e  home t r u t h s  
home in  b u s i n e s s - l i k e  E n g l i s h .  He used  a good  m a n y
i l l u s t r a t i o n s ,  a n d  th e s e  w e re  d r a w n  f ro m  m a t te r s  w i t h  
w h ic h  t h i s  p a r t i c u l a r  c o n g r e g a t io n  w e re  c o n v e r s a n t .  He
was as f u l l  o f  s im i le s  h e re  as he w as  s p a r i n g  o f  them
w hen he p re a c h e d  b e fo re  th e  U n i v e r s i t y  o f  O x fo r d .  A n y
one w ho  h a d  re a d  t h i s  se rm on  in  a book  o f  se rm ons
w o u ld  h a v e  d i v i n e d  w h a t  s o r t  o f  c o n g r e g a t io n  i t  w as  
p re a c h e d  to  -  a p r im r o s e  o f  a s e rm o n .
We have a l r e a d y  seen how Eden a d a p ts  h i s  E n g l i s h  to  s u i t  h is
aud ience: i n  th e  s c h o o l  'He sp o k e  to  them  in  v e r y  s im p le  w o rd s  a n d
c h i ld is h  id o m s ' ; he becomes im p a t i e n t  w i t h  th e  o ld  m an w ho  t r i e s  to
describe h is  b le s s in g s  ' i n  p h r a s e s  c o n v e n t io n a l  a n d  d e r i v e d  fro m
trac ts  and  s e rm o n s ;  w h e re a s  h i s  s ta te m e n t  o f  g r ie v a n c e s  h a d  been
id io m a t ic ' .  Here , i n  h is  se rm on  to  th e  c o u n t r y  v i l l a g e  c o n g r e g a t io n ,
Eden 'd r o v e  home t r u t h s  home i n  b u s i n e s s - l i k e  E n g l i s h ' ,  u s in g
i l l u s t r a t io n s  ' d r a w n  f ro m  m a t te r s  w i t h  w h ic h  t h i s  p a r t i c u l a r
cong rega t ion  w e re  c o n v e r s a n t ' .  T h is  s o u n d s  v e r y  m uch l i k e  a
d e s c r ip t ion  o f  K i n g s l e y ' s  V i l l a g e  Serm ons ( p u b l i s h e d  1849), th e  f i r s t
of w h ich ,  'G o d 's  W o r l d ' ,  a se rm on  on P s a lm  104, p r o c la im s  t h a t :
The man w ho  is  no s c h o la r  i n  l e t t e r s  m a y  r e a d  o f  God 
as he fo l lo w s  th e  p lo u g h ,  f o r  th e  e a r t h  he p lo u g h s  is  
h is  F a t h e r ' s . . . . T h e  p o o r ,  s o l i t a r y  u n t a u g h t  b o y ,  w ho  
keeps the  sh e e p ,  o r  m in d s  th e  b i r d s . . . m a y  keep  a l i v e  i n  
h im  a l l  p u r i f y i n g  t h o u g h t s ,  i f  he w i l l  b u t  open  h is  eyes 
and  lo o k  a t  th e  g r e e n  e a r t h  a r o u n d  h im .  37
Kingsley was p a r t ic u la r ly  concerned  to a d a p t h is  E n g l i s h  to s u it
his aud ience , p r e f e r r i n g  to  use p l a i n ,  s im p le  a n d  id i o m a t i c  E n g l i s h ,
as h is  V i l l a g e  Serm ons a n d  T ow n  a n d  C o u n t r y  Sermons (1855)
show, u s in g  a p p r o p r i a t e  i l l u s t r a t i o n s  s u i t e d  to  p a r t i c u l a r  c o n g r e g a -
Hons. Mrs K ingsley sa id  that her h u sb a n d 's  p reach ing  ' from the
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f irst w a s  r e m a r k a b l e ' :
He o b je c te d  s t r o n g l y  to  th e  use o f  c o n v e n t io n a l  a n d
u n m e a n in g  p h r a s e o lo g y .  The o n l y  f a u l t  w h ic h  B is h o p
Sum ner f o u n d  w i t h  h is  se rm ons  w a s  t h a t  t h e y  w e re  " to o  
c o l l o q u i a l "  ; b u t  i t  w a s  t h i s  v e r y  p e c u l i a r i t y  i n  b o th
m a t te r  a n d  s t y le  w h ic h  a r r e s t e d  a n d  a t t r a c t e d  h is
h e a r e r s ,  a n d  h e lp e d  to  f i l l  a n  e m p ty  c h u r c h .  38
Like K in g s le y ,  Eden 'p r e a c h e d  f ro m  n o tes  a n d  to  th e  p e o p le  -  no t
the a i r '  :
L ik e  e v e r y  b o rn  o r a t o r  he f e l t  h is  w a y  w i t h  h is
a u d ie n c e ,  w h e re a s  th e  p r e a c h e r ,  w h o  is  n o t  a n  o r a t o r ,  
th ro w s  o u t  h is  f i n e  t h i n g s ,  h i t  o r  m is s ,  a n d  does n o t 
know  a n d  fe e l  a n d  c a r e  w h e th e r  he is  h i t t i n g  o r  
m is s in g .  'O pen  y o u r  h a n d ,  s h u t  y o u r  e y e s ,  a n d  f l i n g  
ou t the  good seed so m uch  p e r  fo o t  -  t h a t  i s  e n o u g h .  '
No. t h i s  man p r e a c h e d  to  th e  fa c e s  a n d  h e a r t s  t h a t  
h a p p e n e d  to  be a r o u n d  h im .  He e s ta b l i s h e d  be tw e e n  
h im s e l f  a n d  them  a p u ls e ,  e v e r y  t h r o b  o f  w h ic h  he f e l t  
a nd  f o l lo w e d .  -  I f  he c o u ld  n o t  g e t  h o ld  o f  them  one 
w a y ,  he t r i e d  a n o th e r ;  he w o u ld  h a v e  them  -  he w as  n o t 
th e re  to  f a i l .  H is  d is c o u r s e  w as  h u m a n ;  i t  w a s  man 
s p e a k in g  to  m an on th e  most v i t a l  a n d  i n t e r e s t i n g  to p ic  
in  the  w o r l d  o r  o u t  o f  i t ;  i t  w a s  m o re , i t  w a s  b r o t h e r  
s p e a k in g  to  b r o t h e r .
So too, Mrs K in g s le y  sp o ke  o f  h e r  h u s b a n d 's  p r e a c h in g  as ' a g r e a t
39power. I t  w as th e  speech  o f  a l i v e  m an to  l i v i n g  h u m a n  b e i n g s ' .
I f  Reade h a d  h e a r d  K in g s le y  p r e a c h ,  i t  i s  n o t  s u r p r i s i n g  t h a t  he 
should have  been so d i s g u s te d  b y  th e  se rm on  he h e a r d  i n  R e a d in g  
Gaol, w h ic h  he d e s c r ib e d  as 'T h e  b e e t l e ' s  d r o w s y  h u m '
Three w eeks a f t e r  h i s  a r r i v a l ,  M r  Eden d e c id e s  to  f i n d  o u t
the cause o f  S u s a n 's  g r i e f  w h i c h ,  he e x p l a i n s ,  he h a s  o b s e rv e d  
since he a r r i v e d :
. . . t h i s  o f  y o u r s  is  a deep g r i e f ,  a n d  a la r m s  me f o r  
y o u .  S h a l l  I t e l l  y o u  how  1 kn o w ?  You o f te n  y a w n  a n d
o ften  s ig h ;  w hen  th e s e  tw o  t h in g s  come to g e th e r  a t  y o u r
age th e y  a re  s ig n s  o f  a h e a v y  g r i e f ;  th e n  i t  comes o u t  
th a t  you  h a v e  lo s t  y o u r  r e l i s h  f o r  t h i n g s  t h a t  once 
p leased  y o u . . . . Y o u  a re  i n  g r i e f ,  a n d  no common g r i e f .
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Afte r  some t a c t f u l  p r o m p t in g  she b u r s t s  o u t ,  'M y  George is  gone
across the  sea ! W hat s h a l l  1 d o ! W hat s h a l l  1 d o ! ! '  a n d  b u r ie s  h e r
head in  h e r  a p r o n .  Reade f i n d s  i t  n e c e s s a r y  to  a d d :  'T h i s  b u r s t  o f
pure N a tu re  -  t h i s  s im p le  c r y  o f  a s u f f e r i n g  h e a r t  -  w as  v e r y
to u c h in g ' .  We a re  to  s u rm is e  f ro m  E d e n 's  e x p r e s s io n  t h a t  he too h a s
had some such  lo s s  f o r  th e  e x p r e s s io n s  o f  s y m p a th y  on h is  fa c e
in c lu d e  ' sweet a n d  te n d e r  m em or ies  a n d  r e g r e t s ' ,  a n d  w hen  he
speaks i t  is  ' i n  a v o ic e  so f a l t e r i n g ,  t h a t  S u s a n ,  th o u g h  h e r  face
was h id d e n ,  f e l t  t h e r e  w a s  no common s y m p a th y  t h e r e ' .  W hat t h i s
g r ie f  m ig h t  be , we a re  n e v e r  to  l e a r n ,  a n d  i t  i s  im p o s s ib le  to  k n o w
i f  Reade m ean t to  d e v e lo p  t h i s  h i n t  a t  a l l ,  o r  s im p ly  f e l t  t h a t  i t
would add to  th e  p o ig n a n c y  o f  th e  d ia lo g u e .  Eden c o n t in u e s  b y
o f fe r in g  c o n s o la t io n  a n d  t y p i c a l l y  s e n s ib le  a d v ic e :
Go to  th e  s c h o o l ,  r e t u r n  to  y o u r  f l o w e r s ,  a n d  n e v e r  s h u n  
in n o c e n t  s o c ie t y  h o w e v e r  d u l l .  M i l k  a n d  w a t e r  is  a p o o r  
t h i n g ,  b u t  i t  %sa d i l u e n t  [ s i c ]  , a n d  a l l  we c a n  do j u s t  
now is  to  d i l u t e  y o u r  g r i e f .
Chapter 7 c o n c lu d e s  w i t h  a r e m in d e r  o f  th e  n e g le c te d  G o ld  p l o t :
'The d ro o p in g  f lo w e r  re c o v e r e d  h e r  h e a d  a l i t t l e ,  b u t  s t i l l  th e
sweetest h o u r  i n  a l l  th e  w o r k i n g  d a y s  o f  th e  w eek  w a s  t h a t  w h ic h
brought John M eadow s to  t a l k  to  h e r  o f  A u s t r a l i a  ' .
C h a p te r  8 c o n c e rn s  i t s e l f  e n t i r e l y  w i t h  th e  d e v e lo p m e n ts  o f
Will F ie ld in g ,  S usan  a n d  M e a d o w s .  A g a in ,  t h i s  h a s  been  s p e c ia l l y  
w r i t te n  fo r  th e  n o v e l  a n d  e x p a n d s  one o r  tw o  m in o r  p o in t s
mentioned in  G o ld . D e s p i te  h i s  a t te m p ts  to  c o m b in e  h i s  a d d i t i o n a l  
m ater ia l w i t h  th e  o r i g i n a l ,  Reade w as  u n a b le  to  b le n d  th e  p a r t s ;  
they a re ,  r a t h e r ,  sewn t o g e t h e r  i n  a p a t c h w o r k ,  a n d  th e  seams a re  
â l l  too o b v io u s .  P a rs o n  Eden  h a s  no p a r t  to  p l a y  i n  th e  G o ld  p lo t ,
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and Susan is  th e  o n l y  l i n k  b e tw e e n  th e m . A l t h o u g h  we l e a r n  t h a t  
Meadows r id e s  s i x  m i le s  to  h e a r  Eden p r e a c h ,  Eden  i n  no w a y  
im p inges  on th e  l i f e  o f  M e a d o w s ,  o r  in d e e d  on a n y  o th e r  o f  th e  G o ld  
c h a ra c te rs .  C h a p te r  8 , t h e n ,  is  e x c l u s i v e l y  c o n c e rn e d  w i t h  
e x p a n d in g  on th e  G o ld  p l o t :  M eadow s a u th o r i s e s  C r a w le y  to  le n d
W ill F i e ld in g  £100 w i t h  w h ic h  he b u y s  some h o g s .  I s a a c  L e v i  is  
b ro u g h t i n  to  p l a y  a m ore p r o m in e n t  p a r t  t h a n  he d id  i n  G o ld . I t  
is he who w a r n s  W i l l  a b o u t  M e a d o w s 's  a t t e n t i o n s  to  S u s a n .  W i l l ,  
rem em bering th e  p ro m is e  he h a d  made to  G eo rg e ,  t r i e s  to  p u t  a s top  
to the v i s i t s  a n d  p r o m p t l y  ro u s e s  S u s a n 's  a n g e r .  The  c h a p t e r  ends  
w ith  W i l l ' s  v i s i t  to  L e v i  to  a s k  h i s  a d v ic e ,  a n d  L e v i  a n n o u n c e s  
tha t he w i l l  go to  G ra s s m e re  F a rm .
C h a p te r  9 opens  w i t h  a n o th e r  r e v e a l i n g  ' s e a m ' :  'Y o u  a re
going to le a v e  u s ,  M r .  E d e n ,  a n d  g o in g  to  l i v e  i n  a g a o l ' .  H a v in g  
dropped t h i s  h e a v y  h i n t  o f  t h i n g s  to  come, Reade le a v e s  Eden 
d r in k in g  h is  te a  i n  th e  g a r d e n ,  w h i l e  S u sa n  goes i n  to  a t t e n d  to  
the e x ig e n c ie s  o f  th e  m a in  p l o t .  I s a a c  L e v i  h as  a r r i v e d  w i t h  th e  
in te n t io n  o f d i s c o v e r i n g  'w h e t h e r  M r .  M eadow s h a d  succeede d  i n  
s u p p la n t in g  G e o r g e ' .  He soon d is c o v e r s  t h a t  S usan  s t i l l  p in e s  f o r  
George, b u t  is  t a k i n g  c o m fo r t  f ro m  E d e n ,  ' a c le r g y m a n ,  o r  an  a n g e l  
in the d ress  o f  o n e ' ,  a n d  f ro m  M e a d o w s 's  t a l k  o f  A u s t r a l i a .  S usan  
learns th a t  M eadows is  t u r n i n g  L e v i  o u t  o f  h i s  hom e, a r e m in d e r  o f  
one o f the re a s o n s  f o r  L e v i ' s  i n t e r e s t  i n  M e a d o w s ,  a n d  o f  th e  p a r t  
lha t the house is  to  p l a y  i n  L e v i ' s  p l a n  o f  r e v e n g e .  S usan  is  
d istressed to  l e a r n  o f  M e a d o w s 's  c r u e l t y ,  a n d  s u g g e s ts  t h a t  she w i l l  
not see h im  a g a in :
I s a a c  r e f l e c t e d .  T h is  w o u ld  n o t  h a v e  s u i t e d  a
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c e r t a in  s u b t le  E a s te r n  p la n  o f  v e n g e a n c e  he h a d  fo rm e d .
'N o ! '  s a id  he , ' t h a t  is  f o l l y .  T a k e  n o t  a n o th e r  m a n 's
q u a r r e l  on y o u r  s h o u ld e r s .  A Jew k n o w s  how  to  re v e n g e  
h im s e l f  w i t h o u t  y o u r  a i d . '
Having le a r n t  th e  re a s o n  f o r  M e a d o w s 's  v i s i t s ,  L e v i  d e p a r t s ,
' r e v o lv in g  o r i e n t a l  v e n g e a n c e ' .  R e a d e 's  c o n t in u e d  e m p h a s is  on
L e v i 's  p la n s  f o r  r e v e n g e  in d ic a te s  th e  l a r g e r  r o le  he h a s  to  p l a y  i n
the n o v e l .  Reade te le s c o p e s  th e  r e s u l t s  o f  S u s a n 's  c o n v e r s a t io n  w i t h
Levi in  tw o  se n te n c e s :
Smooth M eadow s a t  h is  n e x t  v i s i t  re m o v e d  th e
im p re s s io n  e x c i t e d  a g a in s t  h im ,  a n d  e a s i l y  p e r s u a d e d  
Susan t h a t  L e v i  w as  more i n  th e  w r o n g  t h a n  h e ; i n
w h ic h  o p in io n  she s to o d  f i r m  t i l l  L e v i ' s  n e x t  v i s i t .
A t l a s t  she g a v e  up  a l l  hope o f  d i j u d i c a t i n g  [ s i c ]  , 
and  d e te rm in e d  to  e n d  th e  m a t te r  b y  b r i n g i n g  them
to g e th e r  a n d  m a k in g  them  f r i e n d s .
At t h is  p o in t ,  h o w e v e r ,  we re a c h  a n o th e r  ' s e a m ' :  'A n d  now
approached the  d a y  o f  M r .  E d e n 's  d e p a r t u r e ' .  S usan  b id s  h im  a 
te a r fu l  f a r e w e l l ,  a n d  she a n d  h e r  f a t h e r  a re  i n v i t e d  to  v i s i t  h im
whenever th e y  w is h .  Eden r id e s  o u t  o f  G ra s s m e re  F a rm ,  a n d  the
main p lo t ,  w i t h  a s u i t a b l e  p a n e g y r i c  f ro m  R eade:
Such men a re  h u m a n  s u n s !  T h e y  b r i g h t e n  a n d  w a rm  
w h e re v e r  th e y  p a s s .  F o o ls  c o u n t  them  m a d ,  t i l l  d e a th  
w renches open f o o l i s h  e y e s ;  t h e y  a re  n o t  o f te n  c a l l e d  
"my L o r d , " *  n o r  s u n g  b y  p o e ts  w h e n  th e y  d ie ;  b u t  th e  
h e a r ts  th e y  h e a l ,  a n d  t h e i r  o w n ,  a re  t h e i r  r i c h  r e w a r d  
on e a r th ,  a n d  t h e i r  p la c e  is  h ig h  i n  h e a v e n .
*  Sometim es t h o u g h t
The in t e r p o la t e d  c h a p te r s  h a v e  s e rv e d  t h e i r  p u r p o s e ,  a n d  w i t h  
Chapter 10 we r e t u r n ,  a l b e i t  b r i e f l y ,  to  G o ld ,  e x a c t l y  w h e re  we l e f t  
a f te r  George h a d  v a n is h e d  o v e r  th e  h o r i z o n .  I t  w i l l  be
remembered t h a t  A c t  11 o f  G o ld  is  se t  i n s id e  M e a d o w s 's  s t u d y  w i t h  
secret d o o r .  I n  th e  n o v e l  Reade c o u ld  r u n  r i o t  w i t h  s e c re t
oors, secret p a s s a g e s  a n d  s e c re t  s ig n s :
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I t  [ t h e  h o u se ]  h a d  m a n y  c o n v e n ie n c e s ;  am ong th e  
re s t  w as  a v e r y  lo n g  th o u g h  n a r r o w  g a r d e n  e n c lo s e d  
w i t h i n  h ig h  w a l l s  ; a t  th e  end  o f  th e  g a r d e n  w as  a d o o r ,  
w h ic h  a n y b o d y  c o u ld  open  f ro m  th e  i n s i d e ,  b u t  f ro m  the  
o u ts id e  o n l y  b y  a B ra m a h  k e y . . . .  M eadow s r e c e iv e d  b y  
t h i s  e n t r a n c e  one o r  tw o  p e rs o n s  whom he n e v e r  a l lo w e d  
to d e s e c ra te  h is  k n o c k e r .  A t th e  h e a d  o f  th e se  f u r t i v e  
v i s i t o r s  w as  P e te r  C r a w le y ,  a t t o r n e y - a t - l a w ,  a g e n t le m a n  
who e v e r y  New Y e a r ' s  Eve used  to  s a y  to  h im s e l f  w i t h  a 
look  o f  g r a t i f i e d  am azem en t -  'A n o th e r  y e a r  g o n e ,  a n d  1 
not s t r u c k  o f f  th e  R o l l s ! ! ! '
P e te r  h a d  a B ra m a h  k e y  i n t r u s t e d  to  h im .
H is v i s i t s  to M r .  M eadow s w e re  c o n d u c te d  th u s :  he 
opened the  g a r d e n - g a t e ,  a n d  lo o k e d  u p  a t  th e  w in d o w  in  
a c e r t a in  p a s s a g e .  T h is  p a s s a g e  w as  no t a c c e s s ib le  to
the s e r v a n t s ,  a n d  th e  w in d o w  w i t h  i t s  b l i n d s  w as  a
s ig n a l - b o o k .
B l in d s  u p ,  M r .  M eadow s o u t .
W h ite  b l i n d  d o w n ,  M r .  M eadow s i n .
B lue  b l i n d  d o w n ,  M r .  M eadow s i n ,  b u t  n o t  a lo n e .
The same k e y  t h a t  ope n e d  th e  g a r d e n - d o o r  opene d
a doo r a t  th e  b a c k  o f  th e  house  w h ic h  le d  d i r e c t  to  the
passa g e  a b o v e  m e n t io n e d .  On th e  w in d o w - s e a t  l a y  a 
p e c u l i a r  w h i s t l e  c o n s t r u c te d  to  im i t a t e  th e  w h i n i n g  o f  a 
dog . Then  M eadow s w o u ld  go to  h is  b o o k - s h e lv e s ,  w h ic h  
l i n e d  one s id e  o f  th e  room , a n d  p r e s s in g  a h id d e n  
s p r in g  open a d o o r  t h a t  n o b o d y  e v e r  s u s p e c te d ,  f o r  the  
books came a lo n g  w i t h  i t .  To p r o v id e  f o r  e v e r y  
c o n t in g e n c y ,  th e r e  w a s  a s m a l l  s e c re t  o p e n in g  i n  a n o th e r  
p a r t  o f  th e  s h e lv e s ,  b y  w h ic h  M eadow s c o u ld  shoot 
u n o b s e rv e d  a no te  o r  th e  l i k e  i n t o  th e  p a s s a g e ,  a n d  so
g iv e  C ra w le y  i n s t r u c t i o n s  w i t h o u t  d i s m is s in g  a v i s i t o r  i f
he h a d  one.
M eadow s p r o v id e d  a g a i n s t  s u r p r i s e  a n d  d is c o v e ry .
His s tu d y  h a d  d o u b le  d o o rs :  n e i t h e r  o f  them  c o u ld  be
opened fro m  the  o u t s id e .  H is  v i s i t o r s  o r  s e r v a n t s  m ust 
ra p  w i t h  an i r o n  k n o c k e r ;  a n d  w h i l s t  M eadow s w e n t  to
open, th e  s e c re t  v i s i t o r  s te p p e d  i n t o  th e  p a s s a g e ,  a n d  
shu t th e  books  b e h in d  h im .
In h is  b o y is h  e n th u s ia s m  f o r  a l l  these  c o n t r i v a n c e s ,  Reade seems to
have o v e r lo o k e d  th e  f a c t  t h a t  l a t e r  on in  th e  n o v e l  M e a d o w s 's
a p p a re n t ly  im p r e g n a b le  s t u d y  is  to  become l i k e  an  ' i n n ' ,  i n v a d e d
hy v a r io u s  u n i n v i t e d  v i s i t o r s .  A l l  t h i s  i n t r o d u c e s  th e  scene w h e re
Crawley re c e iv e s  a u t h o r i t y  to  a r r e s t  W i l l  F i e l d i n g  w h e n e v e r  M eadows
orders i t .  A t  t h i s  p o in t  Reade b r e a k s  o f f  a n d  moves i n t o  p o s i t i o n
Ihe la rg e s t  p ie ce  o f  th e  p a t c h w o r k .  B e fo re  he le a v e s  th e  m a in  p lo t
g ives  a resum e  o f  e v e n ts  so f a r ,  p r e s u m a b ly  i n  th e  hope t h a t  i t
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w i l l  i ie lp  the  r e a d e r  r e t a i n  the  t h r e a d  o f  th e  m a in  s t o r y  w h i le  he 
p loughs  t h r o u g h  th e  o th e r :
G eorge F i e l d i n g  gone  to  A u s t r a l i a  to  m ake a 
th o u s a n d  p o u n d s  b y  f a r m in g  a n d  c a t t l e - f e e d i n g ,  so t h a t
he m ay c la im  o ld  M e r t o n 's  p ro m is e d  c o n s e n t  to  m a r r y
S usan : S usan  o b s e r v in g  M r .  E d e n 's  p r e c e p t s .  M eadows
f a l l i n g  d e e p e r  a n d  d e e p e r  in  l o v e . . . o n  h is  g u a r d
a g a in s t  I s a a c ,  on h is  g u a r d  a g a in s t  W i l l i a m . . .  W i l l i a m
F i e l d i n g . .  . g e t t i n g  th e  b e t t e r  o f  h is  p a s s io n ,  a n d  
s u b s t i t u t i n g ,  b y  d e g re e s ,  a b r o t h e r - i n - l a w ' s  r e g a r d .
I t  is he re  t h a t  Reade le a v e s  G o ld  a n d  i t s  c h a r a c t e r s  to  fe n d  f o r
them selves:
For the  n e x t  f o u r  m o n th s  m a t te r s  g l i d e d  so q u i e t l y  on 
the s lo p e s  I h a v e  j u s t  i n d i c a t e d ,  t h a t  an  i n t e l l i g e n t  
c a l c u la t i o n  b y  th e  r e a d e r  m ay v e r y  w e l l  t a k e  the  p la c e  
o f a te d io u s  c h r o n i c l e  b y  th e  w r i t e r .  M o re o v e r ,  th e  same 
m ono tony d id  n o t  h a n g  o v e r  e v e r y  p a r t  o f  o u r  s t o r y .
These v e r y  f o u r  m o n th s  w e re  e v e n t f u l  e n o u g h  to  one o f
o u r  c h a r a c t e r s ,  a n d  t h r o u g h  h im ,  b y  s u b t le  a n d  p o s i t i v e
l i n k s ,  to  e v e r y  m an a n d  e v e r y  w om an  w ho  f i l l s  a n y
c o n s id e r a b le  p o s i t i o n  in  t h i s  m a t t e r - o f - f a c t  ro m a n c e .  
T h e re fo re  o u r  s t o r y  d r a g s  us f ro m  th e  m eadows r o u n d  
G rassm ere  to  a m a s s iv e  c a s t e l l a t e d  b u i l d i n g ,  g l a r i n g  re d  
b r i c k  w i t h  w h i t e  s tone  c o r n e r s .
Thus Reade, s h r i l l y  p r o t e s t i n g  i t s  r e le v a n c e  to  th e  m a in  p lo t ,
embarks on th e  v a s t  c e n t r a l  p r i s o n  scene w h ic h  is  to  o c c u p y  a lm o s t
e x c lu s iv e ly  the  n e x t  tw o  h u n d r e d  p a g e s  o f  th e  n o v e l .
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CHAPTER SIX
THE PR ISO N -  THE NOVEL
There  b e in g  no p r i s o n  s e c t io n  i n  G o ld , 1 c a n  c o n f in e  my 
a t te n t io n  to f i r s t l y ,  th e  n o v e l ,  a n d  s e c o n d ly ,  th e  d r a m a t iz e d
vers ions o f  the  n o v e l .
( i )
I t  is  i n  C h a p te r  10 t h a t  R e a d e 's  n o v e l  ta k e s  us to  ' a m a s s iv e
ca s te l la te d  b u i l d i n g '  w h ic h  is  to  be th e  s e t t i n g  f o r  ' t h e  im m o r ta l
pa r t  o f the  w o r k ' .  S h e i la  S m ith  h a s  m ade a t h o r o u g h  a n d
in te re s t in g  s tu d y  o f  th e  p r i s o n  s e c t io n  i n  h e r  M .A .  t h e s i s , ^  i n  h e r  
a r t ic le  'P ro p a g a n d a  a n d  H a rd  F a c ts  i n  C h a r le s  R e a d e 's  D id a c t i c
2 Q
Novels' a n d  in  h e r  b ook  The  O th e r  N a t io n .
The interior a n d  exterior of the prison are vividly d r a w n  
with, as Sheila Smith has observed, a precision of detail quite 
unlike Reade's 'vague sketch of the stage-farm in Berkshire 
the later descriptions of Australia, compiled from book 
description of the mock castle 'immediately establishes the frowning 
Gothic architecture of the n e w  Victorian prisons. Both the pretension 
and the menace of the Gaol are suggested in R e a d e ’s description 
From the exterior of 'glaring red brick with white corner stones
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'massive a n d  g r a n d ' ,  w i t h  i t s  tw o  r o u n d  to w e rs ,  a n d  th e  'g lo o m y
g ra n d e u r '  o f  ' t h e  b u l l y i n g  m a s o n r y ' ,  R eade , f o l l o w i n g  th e  p l a n  o f
F ie ld 's  g u id e  to  R e a d in g  G ao l i n  h is  On P r is o n  D i s c i p l i n e ,^  ta k e s
us in  t h r o u g h  th e  p r i n c i p a l  e n t r a n c e  i n t o  a n  e n c lo s e d  y a r d .  ' W ith
the e x c e p t io n  o f  i t s  h a l l s  a n d  c o r r i d o r s '  Reade c o n t in u e s ,  ' t h e
b u i ld in g  is  a lm o s t  e n t i r e l y  d i v i d e d  i n t o  a n  im m ense n u m b e r  o f  s m a l l
a p a r tm e n ts ' .  I t  is  one such  s m a l l  a p a r tm e n t  Reade p ro c e e d s  to
descr ibe , a g a in  w i t h  g r e a t  p r e c i s i o n  o f  d e t a i l ,  a n d  m uch e m p h a s is
on i t s  c le a n l in e s s .  The in s id e  o f  th e  c e l l  is  ' e x q u i s i t e l y  c l e a n ' ,
'the d e a l  f u r n i t u r e  is  so c le a n  y o u  m ig h t  e a t  o f f  i t ' ,  th e  ' w a l l s
are snow, the  c o p p e r  b a s in  a n d  th e  b r a s s  g a s - p ip e  g l i t t e r  l i k e  re d
gold and  p a le  g o ld ,  a n d  th e  b e d - h o o k s  l i k e  s i l v e r  h o t  f ro m  the
fu rn a c e ' .  C le a n l in e s s  w as  one o f  th e  o u t s t a n d in g  v i r t u e s  c la im e d  f o r
the S epara te  System  o f  im p r is o n m e n t  b y  i t s  s u p p o r t e r s , — b u t  t h i s
part  o f the  d e s c r i p t i o n  m a y ,  p e r h a p s ,  h a v e  been  d e v is e d  to  r e c a l l
w ith  i r o n y  C a r l y l e ' s  e s s a y  on 'M o d e l  P r i s o n s ' :
We lo o k e d  a t  th e  a p a r t m e n t s . . . i n  my l i f e  1 n e v e r  saw  so 
c le a n  a b u i l d i n g ;  p r o b a b l y  no D uke  i n  E n g la n d  l i v e s  in  
a m a n s io n  o f  s u c h  p e r fe c t  a n d  t h o r o u g h  c le a n l i n e s s .
Which D uke  h a s  a house  so t h o r o u g h l y  c le a n ,  p u re  a n d  
a i r y ;  l i v e s  i n  a h  e le m e n t so w h o le s o m e , a n d  p e r f e c t l y  
a d a p te d  to  th e  uses  o f  s o u l  a n d  b o d y  as t h i s  same, 
w h ic h  is  p r o v id e d  h e re  f o r  th e  D e v i l ' s  r e g im e n ts  o f  th e  
l in e ?  7
Into one o f  -  G a o l ' s  ' s n o w y  s n u g  r e t r e a t s '  i s  u s h e re d  Tom 
Robinson, condem ned to  tw e lv e  m o n th s '  im p r is o n m e n t  a n d  te n  y e a r s '  
t r a n s p o r ta t io n .  Reade p r o v id e s  us w i t h  a b r i e f  d e s c r i p t i o n  o f  the  
state o f c o n te m p o ra ry  p r i s o n s :
P r is o n s  m ig h t  be s a id  to  be i n  a t r a n s i t i o n  s ta te .
In  some, as i n  th e  c o u n t y  b r i d e w e l l  R o b in s o n  h a s  j u s t  
l e f t ,  the  o ld  sys tem  p r e v a i l e d  i n  f u l l  f o r c e .  The tw o  
systems v a r y  i n  t h e i r  a im s .  U n d e r  th e  o ld  g o a l  w a s  a 
f i n i s h i n g  s c h o o l  o f  f e l o n y  a n d  p e t t y  l a r c e n y .  U n d e r  th e
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new i t  is  in t e n d e d  to  be a p e n a l  h o s p i t a l  f o r  d is e a s e d  
a n d  c o n ta g io u s  s o u ls .
The t r e a tm e n t  o f  p r i s o n e r s  is  n o t  a t  p re s e n t  
i n v a r i a b l e .  W i th in  c e r t a i n  l i m i t s  th e  l a w  u n w is e l y  a l lo w s  
a d i s c r e t i o n a r y  p o w e r  to  th e  m a g is t r a t e s  o f  th e  c o u n ty
w h e re  th e  g a o l  i s ;  a n d  th e  g a o le r  o r ,  as he i s  now
c a l l e d ,  th e  g o v e r n o r ,  is  t h e i r  a g e n t  i n  th e se  p a r t i c ­
u l a r s .
Hence, i n  some new g a o ls  y o u  m ay  now  see the  
n o n - s e p a r a te  s y s te m ;  i n  o t h e r s ,  th e  s e p a r a te  sys tem
w i t h o u t  s i le n c e ;  i n  o t h e r s ,  th e  s e p a r a te  a n d  s i l e n t  
s ys tem ; i n  o th e r s  a m ix t u r e  o f  t h e s e . . . .
T h is  is  an  a c c u r a t e  e n o u g h  s ta te m e n t  o f  a f f a i r s  i n  th e  1850s. 
The w o rk  o f  th e  g r e a t  p r i s o n  r e fo rm e r s  t h r o u g h o u t  th e  l a s t  decade s  
of the e ig h te e n th  c e n t u r y  h a d ,  b y  th e  b e g in n in g  o f  th e  n in e te e n th ,  
t rans fo rm ed  m a n y  p r i s o n s  i n t o  f a c t o r i e s  a n d  h iv e s  o f  i n d u s t r y .  
During the l820s  h o w e v e r ,  th e  p r a c t i c e  o f  g i v i n g  p r i s o n e r s  t r a i n i n g  
and em p loym en t f e l l  i n t o  d i s r e p u t e .  I t  w as  a l l e g e d  t h a t  th e
inc reas ing  p r i s o n  p o p u la t i o n  w a s  due  to  th e  a t t r a c t i v e n e s s  o f  
p r isons: 'O u r  g o a ls  a n d  Houses o f  C o r r e c t io n  a re  g e n e r a l l y
considered b y  o f f e n d e rs  o f  e v e r y  c la s s  r a t h e r  as a s u re  a n d  
comfortable a s y lu m  w h e n e v e r  t h e i r  b e t t e r  f o r t u n e s  f o r s a k e  t h e m ' ,
Q
procla imed B a ro n  W es te rn  i n  1821. The f o l l o w in g  y e a r  S y d n e y  S m ith
announced in  th e  E d in b u r g h  R e v ie w : '1  w o u ld  b a n is h  a l l  th e  looms
of Preston G ao l,  a n d  s u b s t i t u t e  n o t h in g  b u t  th e  t r e a d - w h e e l  o r  the  
capstern, o r  some sp e c ie s  o f  l a b o u r  w h e re  th e  l a b o u r e r  c o u ld  n o t 
see the r e s u l t s  o f  h is  t o i l  -  w h e re  i t  is  as m o n o to n o u s ,  i r k s o m e  a n d  
du ll as p o s s ib le  -  p u l l i n g  a n d  p u s h in g ,  in s t e a d  o f  r e a d in g  a n d  
w r i t ing  -  no s h a re  i n  th e  p r o f i t s  -  n o t  a s i n g le  s h i l l i n g  ' In d e e d  
the p r e v a i l i n g  c l im a te  o f  o p in io n  f ro m  th e  1820s to  th e  40s w as  
genera lly  i n  f a v o u r  o f  s t e r n e r  m e a s u re s  i n  th e  f i e l d  o f  p r i s o n  
reform and c o n c e rn e d  i t s e l f  s p e c i f i c a l l y  w i t h  th e  sc ie n ce  o f
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p u n i s h m e n t .  I t  w as  d u r i n g  the  1830s t h a t  th e  g r e a t  d e b a te  b e g a n  on 
the r e la t i v e  m e r i t s  o f  the  P h i l a d e l p h i a  o r  S e p a ra te  S ys tem , a n d  the  
A u b u r n  or  S i le n t  S ys tem . In  h is  book D ic k e n s  a n d  C r im e , P h i l i p  
C o l l i n s  p r o v id e s  a u s e fu l  s u m m a ry  o f  each  s y s te m :
U n d e r  th e  P h i l a d e l p h i a  System -  a ls o  k n o w n  as the  
S e p a ra te ,  the  S o l i t a r y ,  o r  the  C e l l u l a r  System  -  p r i s ­
oners o c c u p ie d  i n d i v i d u a l  c e l l s  d a y  a nd  n i g h t .  U s u a l l y  
they  w e re  g iv e n  p io u s  books  to  r e a d ,  o r  h a n d i c r a f t s  to 
execu te ,  b u t  som etim es th e y  w e re  l e f t  w i t h o u t  a n y  
em p loym en t to m e d i ta te  on t h e i r  s in s  a n d  the  b a le f u l  
consequences th e r e o f .  T h e y  took  e x e r c is e  in  s e p a ra te
i n d i v i d u a l  y a r d s ,  a n d  d id  no t even  le a v e  t h e i r  c e l l s  f o r  
D iv in e  S e r v i c e . . . .  Food c o u ld  be p u s h e d  in t o  t h e i r  c e l ls  
th ro u g h  h a tc h e s  so d e s ig n e d  th a t  the  w a r d e r  c o u ld  see 
the p r i s o n e r s  w i t h o u t  b e in g  seen b y  th e m . . . .  S u c h , a t  
le a s t ,  w as  the  s t r i c t  P h i l a d e lp h i a  v e r s io n  o f  th e  s y s te m ; 
in the E n g l i s h  m o d i f i c a t i o n  o f  i t ,  p r i s o n e r s  l e f t  t h e i r  
c e l ls  more o f te n ,  f o r  r e l i g i o u s  a n d  s e c u la r  i n s t r u c ­
t i o n . . . .  U nde r  the  A u b u r n  -  o r  S i le n t  A s s o c i ­
ated -  S ys tem , h o w e v e r ,  p r i s o n e r s  w e re  a l lo w e d  to  w o rk  
to g e th e r ,  b u t  u n d e r  v e r y  s t r i c t  s u p e r v i s i o n ,  f o r  th e y  
were f o r b id d e n  e v e r  to  s p e a k ,  o r  o th e r w is e  c o m m u n ic a te ,  
w i th  one a n o th e r .  I d e a l l y ,  th e y  s h o u ld  h a v e  s le p t  in
se p a ra te  c e l l s ,  b u t  in  m a n y  S i le n t  System  p r i s o n s ,  the  
p r is o n e rs  c o n t in u e d  to  s le e p  in  th e  o ld  d o r m i t o r ie s ,  as 
the M a g is t r a te s  w e re  u n w i l l i n g  to go to  th e  e xp e n s e  o f 
r e p la c in g  them . 10
By the 1850s o th e r  ' s ys te m s ' h a d  e n te re d  the  l i s t s ,  t o g e th e r  
with v a r io u s  c o m b in a t io n s  t h e r e o f ,  a n d  an  eno rm ous  n u m b e r  o f  
books, p a m p h le ts  a nd  v a r i o u s  R e p o r ts  a p p e a re d  to f u e l  th e  d e b a te .  
Philip C o l l in s  quo tes  the  Q u a r t e r l y  R e v ie w 's  o b s e r v a t io n s  made in  
U%3:
A s u s ta in e d  c la m o u r  has  lo n g  e x is t e d  as to  p u n is h m e n t
in  g e n e r a l ,  a n d  e v e r y  k i n d  o f  sys te m  e n f o r c in g  i t  has
been c a n v a s s e d ,  a d o p te d ,  a n d  a b a n d o n e d  in  t u r n .  The 
h a n g in g  s y s te m ,  th e  h a r d - l a b o u r ,  the  s o l i t a r y ,  the  
s i le n t ,  the  s e p a r a te ,  a n d  th e  t r a n s p o r t a t i o n  s ys te m s , 
w i th  t h e i r  v a r io u s  m o d i f i c a t i o n s ,  h a v e  a l l  been ta k e n  up 
and th ro w n  dow n w i t h  su c h  a s t o n i s h in g  r a p i d i t y  as to
make one d o u b t  w h e th e r  th e r e  is  a n y t h i n g  c a l l e d
e x p e r ie n c e ,  o r  w h e th e r  i t  is  o f  a n y  use . 11
this C o l l in s  a d d s ,  'T h e  w r i t e r  m ig h t  in d e e d  a ls o  h a v e  m e n t io n e d
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the Marks System, and a y e a r  or so la te r  he would c e r ta in ly  have
12mentioned the  I r i s h  S y s te m ' .  The  c la m o u r  o v e r  p r i s o n  re fo rm  h a d  
been g iv e n  a d d i t i o n a l  im p e tu s  b y  th e  r e f u s a l  o f  an  i n c r e a s in g  
number o f  c o lo n ie s  to  a c c e p t  a n y  more t r a n s p o r t e d  p r i s o n e r s ,  th u s  
making i t  n e c e s s a ry  to  b u i l d  new p r i s o n s  a t  hom e. T h r o u g h o u t  th e
40s and 50s arose the 'modern Castles of Perseverance, bulwarks
13aga ins t  c r im e ,  a n d  p u b l i c  s y m b o ls  o f  m o ra l  e n d e a v o u r ' ,  a l l ,  o f  
course, d e s ig n e d  to  be M ode l P r is o n s .
B i r m in g h a m 's  ow n  M ode l P r is o n  w as  c o m p le te d  to w a r d s  th e  end  
of 1849, and  i t  is  to  B i r m in g h a m  t h a t  Reade ta k e s  us u n d e r  an  
exceed in g ly  t h i n  d i s g u i s e .  I n  i t s  r e v ie w  o f  th e  n o v e l ,  th e  S p e c ta to r  
noted th a t  R o b in s o n  'g e t s  s e n t  to  a g a o l  m a n a g e d  on th e  s o l i t a r y  
system b y  a b r u t a l  g o v e r n o r  a n d  s t u p id  j u s t i c e s ;  th e  m ode l b e in g  
t r a n s p a r e n t ly  the  B i r m in g h a m  G a o l ,  u n d e r  th e  G o v e rn o r  A u s t in  w ho  
was a y e a r  o r  tw o  s in c e  t r i e d  f o r  m a n s la u g h t e r ,  a n d  p r o v e d  to  
have caused d i r e c t l y  a n d  i n d i r e c t l y  th e  d e a th  o f  s e v e r a l  o f  th e  
p r isoners u n d e r  h is  c h a r g e ' H e  h a s  d r a m a t i z e d  a B lu e b o o k  on 
the p r i s o n s ' ,  s a id  th e  L e a d e r , ' a n d  h i s  r e a d e r s  w i l l  p e r f e c t l y  w e l l  
remember the  h o r r o r  w i t h  w h ic h  th e  e x p o s u re  o f  c r u e l t i e s  a n d  
s tu p id i t ie s  as p r a c t i s e d  in  th e  B i r m in g h a m  g a o l  w as  re c e iv e d  a 
l i t t le  w h i le  a g o ' . ^ ^  The C r i t i c  o b s e r v e d ,  ' I t  is  e v id e n t  t h a t  th e  
a troc it ies  c o m m it te d  a t  B i r m in g h a m  G ao l h a v e  s u p p l i e d  M r .  Reade 
^^th the t e x t  f o r  h is  s e r m o n ' a n d  'T h e  d r y  bones  o f  th e  B i rm in g h a m  
Gaol Report a re  h e re  v i v i f i e d  i n t o  a t e r r i b l e  r e a l i t y ,  a n d  o u r  
sympathies a re  p e r p e t u a l l y  a w a k e n e d  as we p e r c e iv e  th e  t r u t h f u l -  
ness of the h e a r t - r e n d i n g  n a r r a t i v e T h e  e x a c t  ' t r u t h f u l n e s s '  o f  
Reade s n a r r a t i v e  w i l l  be n o te d  d u r i n g  th e  c o u rs e  o f  t h i s  c h a p t e r ,
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but i t  can  be f a i r l y  s ta te d  t h a t  th e  m a j o r i t y  o f  R e a d e 's
c on tem po ra ry  r e a d e r s  w o u ld  h a v e  r e c o g n is e d ,  w i t h  a p a r t i c u l a r
f r is s o n ,  t h a t  th e  in c id e n t s  a n d  c h a r a c t e r s  p o r t r a y e d  in  th e  p r i s o n
section w ere  b a s e d  on t r u t h  -  a n d  a re c e n t  t r u t h  a t  t h a t . —  As
Sheila Sm ith  has  n o te d ,  NTLTM e x a c t l y  f i t s  th e  Q u a r t e r l y  R e v ie w 's
d e f in i t io n  o f  a s e n s a t io n  n o v e l  ( ' a  t a l e  o f  o u r  t i m e s ' ) ;  i t  w as  th e
k in d  o f n o v e l  t h a t  ' a p p e a ls  to  th e  r e a d e r ' s  lo v e  o f  s c a n d a l  a n d
18cha llenges  h is  i n g e n u i t y  to  s o lv e  th e  p u z z le  o f  i d e n t i t y  ' .
L i t t l e  i n g e n u i t y  w o u ld  h a v e  been  n eede d  to  re c o g n is e  R e a d e 's  
C apta in  O 'C o n n o r  as C a p t a in  A le x a n d e r  M a c o n o c h ie ,  p e n a l  r e fo rm e r  
and a u th o r  o f  s e v e r a l  b o o k s  on c r im e  a n d  p u n is h m e n t :
Now, a y e a r  o r  tw o  b e fo re  o u r  t a l e ,  one C a p ta in
O 'C o n n o r  w as  g o v e r n o r  o f  t h i s  g a o l .  C a p ta in  O 'C o n n o r  
was a man o f  g r e a t  p u b l i c  m e r i t .  He h a d  been  one o f
the f i r s t  d i s s a t i s f i e d  w i t h  th e  o ld  s y s te m , a n d  h a d
w r i t t e n  v e r y  i n t e l l i g e n t  b o o k s  on c r im e  a n d  p u n is h m e n t ,  
w h ic h  a re  s u p p o s e d  to  h a v e  done  t h e i r  s h a re  i n  o p e n in g  
the n a t i o n ' s  eyes to  th e  n e c e s s i t y  o f  r e g e n e r a t i n g  i t s
p r i s o n s .
Maconochie w as o p p o se d  to  b o th  th e  S e p a ra te  a n d  th e  S i le n t  S ys tem s. 
He had d e v is e d ,  w h i l e  g o v e r n o r  o f  th e  n o to r io u s  c o n v ic t  s e t t le m e n t  
of N o r fo lk  I s l a n d ,  a sys te m  w h ic h  becam e k n o w n  as th e  M a rk s  
System. He b e l ie v e d  i n  g i v i n g  p r i s o n e r s  p r a c t i c a l  t r a i n i n g  in  
p re p a ra t io n  f o r  t h e i r  d i s c h a r g e ,  a n d  i n  p r o v i d i n g  them  w i t h  
incent ives  b y  a w a r d i n g  them  m a r k s  f o r  good  b e h a v io u r  a n d  
in d u s t ry ,  o r  d e d u c t in g  m a r k s  as p u n is h m e n t .  I d e a l l y ,  th e  l e n g th  o f  
â p r i s o n e r 's  se n te n ce  w o u ld  d e p e n d  u p o n  h is  h a v i n g  o b ta in e d  a 
specific n u m b e r  o f  m a r k s  . He h a d  r e t u r n e d  to  E n g la n d  in  1846 a n d  
through the good o f f i c e s  o f  M a t th e w  D a v e n p o r t  H i l l  h a d  o b ta in e d  the  
governorsh ip  o f  B i r m in g h a m  P r is o n  w h e n  i t  o p e n e d  i n  1849.
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R eade ’ s n a r r a t i v e  c o n t in u e s  w i t h  an  a c c o u n t  o f  how  the  
v i s i t i n g  j u s t i c e s  becam e d i s s a t i s f i e d  w i t h  O 'C o n n o r .  T h e y  h a d  
become c o n v in c e d  ' t h a t  s e v e re  p u n is h m e n t  o f  m in d  a n d  b o d y  w as  the  
object o f g a o l ' ,  a n o t io n  w h o le h e a r t e d l y  s u p p o r te d  b y  th e  d e p u ty  
gove rno r :
Hence i t  came to  p a s s  t h a t  i n  th e  c o u rs e  o f  a few  
m onths  C a p ta in  O 'C o n n o r  f o u n d  h im s e l f  i n  an  u n c o m fo r ­
ta b le  p o s i t i o n .  H is  d e p u t y - g o v e r n o r , M r .  H aw es, e n jo y e d  
the c o n f id e n c e  o f  th e  v i s i t i n g  j u s t i c e s ;  he d i d  n o t .  H is  
s u g g e s t io n s  w e re  n e g a t i v e d ;  H a w e s 's  a c c e p te d .  A nd  to  
t e l l  the  t r u t h ,  he becam e a t  l a s t  u s e le s s  as w e l l  as 
u n c o m fo r ta b le ;  f o r  th e s e  g e n t le m e n  w e re  d e te rm in e d  to  
c a r r y  o u t  t h e i r  s y s te m ,  a n d  h a d  a w i l l i n g  a g e n t  i n  the  
p r i s o n .
So too M aconoch ie  h a d  f o u n d  h im s e l f  i n  th e  u n c o m fo r ta b le  p o s i t i o n  o f  
hav ing  a d e p u ty  g o v e r n o r .  L ie u t e n a n t  A u s t i n ,  w h o  e n jo y e d  th e  
confidence o f  th e  v i s i t i n g  j u s t i c e s .  I n  A p r i l  1851 M a co n o c h ie  h a d  
made a s ta te m e n t  o f  c o m p la in t  a g a in s t  A u s t in  w h ic h  w a s  d u l y  no te d  
down in  the  M in u te  Book o f  th e  V i s i t i n g  J u s t ic e s :
V e ry  s h o r t l y  a f t e r  h i s  a r r i v a l  he b e g a n  to  a im  a t  
' g o v e r n in g  th e  p r i s o n  o v e r  me, a n d  t h i s  h a s  f o r  some
tim e b a c k  become a v e r y  o b v io u s  d e s i r e ,  to  r u l e  i t  
in s te a d  o f  me. A n d  f o r  b o th  p u rp o s e s  he h a s  f o r  a 
c o n s id e r a b le  t im e  been  i n  th e  a v o w e d  h a b i t  o f  m a k in g  
p r i v a t e  r e p r e s e n t a t io n s  to  d i f f e r e n t  i n f l u e n t i a l  m a g is ­
t r a te s ,  a n d  g e t t i n g  them  to  o r d e r  c h a n g e s ,  w i t h o u t  
re fe re n ce  to  me a t  a l l .  20
I t  was on 3 J a n u a ry  1851 t h a t ,  w ith o u t a n y  c o n s u lta tio n  w ith
Maconochie, the  v i s i t i n g  j u s t i c e s  h a d  e n t i r e l y  c h a n g e d  th e  sys tem  to
s Separate one. Reade d e s c r ib e s  O 'C o n n o r 's  d e p a r t u r e  f ro m  the  
gaol:
At l a s t ,  i t  h a p p e n e d  t h a t  he h a d  o v e r d r a w n  h is  a c c o u n t ,  
w i th o u t  c l e a r l y  s t a t i n g  a t  th e  t im e  t h a t  th e  sum , w h ic h  
am ounted  n e a r l y  to  one h u n d r e d  p o u n d s ,  w a s  ta k e n  b y  
him as an  a c c o m o d a t io n ,  o r  a d v a n c e  o f  s a l a r y .  T h is ,
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w h ic h  b y  no m eans u n p r e c e d e n te d ,  w as  an  u n b u s in e s s ­
l i k e  t h o u g h  in n o c e n t  o m is s io n ,  j u s t i f i e d  c e n s u r e .
The m a g is t r a t e s  w e n t  f u r t h e r  t h a n  c e n s u re ;  th e y  
h a d  lo n g  been  lo o k in g  f o r  a n  e x c u s e  to  g e t  r i d  o f  h im ,  
a n d  a v a i l  th e m s e lv e s  o f  th e  z e a l  a n d  e n e r g y  o f  H aw es.
T hey  th e r e fo r e  re m o v e d  O 'C o n n o r ,  s t a t i n g  p u b l i c l y  as 
t h e i r  r e a s o n  t h a t  he w as  o ld  ; a n d  t h e i r  i n t e r e s t  p u t  
Hawes i n t o  h is  p la c e .
Thus Maconochie was found to have  o v e rd ra w n  h is  acco un t, and  was
in v i te d  to r e s ig n .  On 2 J u l y  1851 th e  j u s t i c e s  s ta te d  p u b l i c l y  t h a t
since M aconochie 's  'o p in io n s  a re  known not be in  accordance  w ith
tha t system [S e p a ra te ]  , a n d  w h o ,  b y  re a s o n  o f  h i s  a d v a n c e d  a g e ,
is not, in  th e  o p in io n  o f  th e  v i s i t i n g  j u s t i c e s ,  possessed  o f  th e
re q u is i te  e n e rg y  a n d  a c t i v i t y  f o r  th e  p r o p e r  m a n a g e m e n t o f  su ch  an
21e s tab l ishm en t as th e  p r i s o n  o f  t h i s  b o r o u g h ' ,  he m us t be r e l i e v e d  
of h is  o f f i c e .  I n  O c to b e r  o f  th e  same y e a r ,  th e  a p p o in tm e n t  o f  
Governor o f  B i r m in g h a m  G ao l w a s  o f f e r e d  to ,  a n d  a c c e p te d  by. 
L ieu tenan t A u s t in .
Reade p a y s  a h a n d s o m e  t r i b u t e  to  M a c o n o c h ie /0 'C o n n o r ,  
om itt ing  to m e n t io n  t h a t  M a c o n o c h ie  h a d  been  r e s p o n s ib le  f o r  
in t ro d u c in g  i l l e g a l  p u n is h m e n ts  i n t o  B i r m in g h a m  G ao l i n  th e  f i r s t  
place. Even M a c o n o c h ie 's  s y m p a th e t i c  b i o g r a p h e r ,  John  V in c e n t  
Barry a d m its ,  'He h a d  c r e a te d  a m is c h ie v o u s  p re c e d e n t  w h e n  he 
resorted to p u n is h m e n ts  n o t  a u t h o r i z e d  b y  l a w ,  a n d  he m us t be h e ld  
b lameworthy f o r  th e  e v i l s  t h a t  f o l lo w e d
( i i )
'W ith  G o v e rn o r  H a w e s ' s a y s  R eade, ' t h e  s e p a r a te  a n d  s i l e n t  
system f l o u r i s h e d  i n  -  G a o l ' ,  a n d  th e  v i s i t i n g  j u s t i c e s  w ho
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inspected the  p r i s o n  r e g u l a r l y  'w e r e  p r o u d  o f  th e  sys tem  a n d  i t s  
p ra c t ic a l  w o r k in g  h e r e ' .  We r e t u r n  a t  l a s t  to  R o b in s o n  a n d  h is  
experience o f  th e  ' p r a c t i c a l  w o r k i n g '  o f  th e  S ys tem . The d e t a i l s  o f
Rob inson 's  i s o la t i o n  w i t h  h is  m ea ls  s h o v e d  t h r o u g h  a t r a p  i n  th e
door, the c h a p e l  'a s  c e l l u l a r  as a n y  o th e r  p a r t  o f  th e  p r i s o n ' ,  
each p r is o n e r  i s o la t e d  in  a s e n t r y  b o x  (a s  i n  B i r m in g h a m ) ,  a n d  
even h is  a i r i n g  in  th e  y a r d  c o n f in e d  to  a p ro m e n a d e  i n  a p a s s a g e ,  
a l l  convey w i t h  re m o rs e le s s  a c c u r a c y  th e  e x p e r ie n c e  o f  th e  S e p a ra te  
and S i le n t  S ys tem . A f t e r  a b o u t  te n  d a y s ,  R o b in s o n  c a n  s ta n d  no
more o f the  s i le n c e  a n d ,  i n  c h a p e l ,  'h e  s c r a t c h e d  on th e  d o o r  o f  h is
sentry b o x ,  a n d  w h is p e r e d ,  " M a te ,  w h i s p e r  me a w o r d  f o r  p i t y ' s
s a k e '" .  He r e c e iv e s  no r e p l y ,  a n d  in d e e d ,  h is  n e ig h b o u r ,  to  c u r r y  
favou r ,  in fo rm s  on h im .  T h u s  R o b in s o n  i s  t a k e n  o f f  to  sp e n d  s i x  
hours in  the  d a r k  c e l l .  R e a d e 's  o b s e r v a t io n s  on th e  d a r k  c e l l  on 
th is f i r s t  o c c a s io n  a re  c o m p a r a t i v e l y  m i l d :  'T h e  t e r r i b l e  a n d
u n n a tu ra l  p r i v a t i o n  o f  l i g h t  i s  v e r y  t r y i n g  to  a l l  G o d 's  c r e a tu r e s ,  
to none more so t h a n  to  m a n ,  a n d  a m o n g s t  men i t  i s  most d a n g e ro u s  
and d is t r e s s in g  to  th o s e  w h o  h a v e  i m a g i n a t i o n  a n d  e x c i t a b i l i t y ' .  On 
his re lease R o b in so n  i s  ' w h i t e  as a s h e e t '  a n d  t r e m b l i n g  ' v i o l e n t l y  
a l l  o v e r ' .  The f o l l o w in g  d a y  th e  s u rg e o n  c o n c lu d e s  t h a t  he is  
^ytrig» a nd  he is  s e n t  o u t  to  w o r k  i n  th e  g a r d e n  to  h e lp  h is  
recovery :
A fe a th e r  t u r n s  a b a la n c e d  s c a le .  T h is  m a n 's  l i f e  a n d  
reason h a d  been  e n g a g e d  i n  a d r a w n  b a t t l e  w i t h  th re e
m o r ta l  enem ies -  s o l i t u d e ,  s i le n c e ,  a n d  p r i v a t i o n  o f  a l l  
em p loym en t.  T h a t  l i t t l e  b i t  o f  l a b o u r  a n d  w ho lesom e
t h o u g h t . . . c h e c k e d  th e  s e l f - d e v o u r i n g  p ro c e s s ,  a n d  h e lp e d  
e la s t ic  n a tu r e  to  r e c o v e r  h e r s e l f  t h i s  b o u t .
After a b r i e f  s p e l l  o f  m a k in g  b r u s h e s ,  a n d  an  e p is o d e  w h e re  he
overhears, to  h is  b e w i ld e r m e n t ,  th e  s o u n d  o f  w a te r  b e in g  s p la s h e d
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by b u c k e t s f u l l  a g a in s t  a w a l l ,  a c c o m p a n ie d  b y  th e  l a u g h t e r  o f  the
Governor a n d  one o f  th e  w a r d e r s ,  he is  s e n t  to  w o r k  on th e  c r a n k .
Reade g iv e s  a f u l l  a n d ,  o f  c o u rs e ,  a c c u r a te ,  d e s c r i p t i o n  o f  the
crank, a d e v ic e  w h ic h  h a d  been in v e n te d  b y  a w a r d e r  a t
23P e n to n v i l le  i n  1846. I n  J a n u a r y  1852, G o v e rn o r  A u s t in  h a d
recommended th e  a d d i t i o n  o f  a n o th e r  tw e lv e  c r a n k s  to  a d d  to  th e
fourteen a l r e a d y  i n  th e  p r i s o n .  S h e i la  S m ith  c r i t i c i s e s  Reade f o r  h is
excessive re fe re n c e  to  th e  u s e le s s  l a b o u r  o f  th e  c r a n k ,  a n d  f o r
f a i l i n g  to  m e n t io n  t h a t  some o f  th e  c r a n k s  w e re  used  to  
24g r in d  c o rn .  I n  f a i r n e s s  to  Reade h o w e v e r ,  th e r e  w e re  o n l y  tw o
corn m i l l s ,  b o th  used  b y  th e  lo n g  te rm  p r i s o n e r s ,  as o ppose d  to  26
cranks  used b y  th e  s u m m a r i l y  c o n v ic t e d  p r i s o n e r s  ( s u c h  as R o b in so n
25would have  b e e n )  a n d  th e  j u v e n i l e s . —  I t  i s  w h i l e  R o b in s o n  is  a t
work on the  c r a n k  t h a t  he a g a in  h e a rs  th e  s o u n d  o f  w a te r  a n d
la u g h in g .  W a i t in g  t i l l  th e  w a r d e r s  h a v e  g o n e ,  he g r a t i f i e s  h is
c u r io s i ty  b y  d a r t i n g  to  th e  c e l l  f ro m  w h e n ce  he h e a r d  th o se  s o u n d s
and is  c o n f r o n te d  b y  a s i g h t  w h ic h  ' c h i l l e d  [ h im ]  to  th e  b o n e ' :
A l a d  a b o u t  f i f t e e n  y e a r s  o f  age  w a s  p in n e d
a g a in s t  th e  w a l l  i n  a g o n y  b y  a l e a t h e r n  b e l t  p a s s e d  
ro u n d  h is  s h o u ld e r s  a n d  d r a w n  v i o l e n t l y  r o u n d  tw o  
s ta p le s  i n  th e  w a l l .  H is  a rm s  w e re  ja m m e d  a g a in s t  h is  
s ides  b y  a s t r a i g h t  w a is t c o a t  fa s te n e d  w i t h  s t r a p s  
b e h in d ,  a n d  th o se  s t r a p s  d r a w n  w i t h  th e  u tm o s t  
s e v e r i t y .  B u t t h i s  w a s  n o t  a l l .  A h ig h  l e a t h e r n  c o l l a r  a 
q u a r t e r  o f  an  in c h  t h i c k  sq u e e ze d  h i s  t h r o a t ,  i n  i t s  i r o n  
g r a s p .  H is  h a i r  a n d  h is  c lo th e s  w e re  d re n c h e d  w i t h  
w a te r  w h ic h  h a d  been  t h r o w n  i n  b u c k e t s f u l l  o v e r  h im ,  
a nd  now d r i p p e d  f ro m  h im  on th e  f l o o r .  H is  fa ce  w as  
w h i te ,  h i s  l i p s  l i v i d ,  h i s  eyes  w e re  n e a r l y  g la z e d ,  a n d  
h is  te e th  c h a t t e r e d  w i t h  c o ld  a n d  p a i n .
This is o u r  f i r s t  i n t r o d u c t i o n  to  J o se p h s ,  R e a d e 's  f i c t i o n a l
coun te rpa r t to  th e  r e a l  A n d r e w s .  T h is  v i v i d  a n d  h o r r i f y i n g
spectacle is  p r e c i s e l y  w h a t  w a s  a c t u a l l y  seen i n  B i r m in g h a m  P r is o n ,
so lem n ly  r e c o rd e d  b y  th e  'C o m m is s io n e rs  A p p o in te d  to  I n q u i r e
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in to  the  C o n d i t io n  o f  T re a tm e n t  o f  th e  P r is o n e r s  C o n f in e d  in  
B irm in g h a m  B o ro u g h  P r i s o n ' .  D a y  a f t e r  d a y  w i tn e s s e s  t e s t i f i e d  to  
the b r u t a l  a n d  c a l l o u s  t r e a tm e n t  m eted  o u t  to  th o se  p r i s o n e r s  u n d e r  
the re g im e  o f  G o v e rn o r  A u s t i n .  The te s t im o n y  w as  r e c o r d e d ,  n o t  o n ly  
by the C om m it tee ,  b u t  a ls o  b y  th e  B i r m in g h a m  J o u r n a l  a n d  r e p r i n t e d  
in  the T im e s . As we s h a l l  see, i t  seems to  h a v e  been  l a r g e l y  f ro m  
the n e w s p a p e r  r e p o r t s  t h a t  Reade to o k  h i s  f a c t s  r a t h e r  t h a n  f ro m  
the o f f i c i a l  r e p o r t  o f  th e  C om m it te e .  C e r t a i n l y  a l l  th e  e p is o d e s  in  
the n o v e l  a re  b a s e d  on in c id e n t s  a n d  c h a r a c t e r s  w h ic h  w e re  
repo r ted  in  th e  T im e s , a n d ,  m o re o v e r ,  Reade o c c a s io n a l l y  b o r ro w s  
from the T im es th e  same la n g u a g e  a n d  i n t e r p r e t a t i o n  o f  e v e n ts .
The I n q u i r y  i t s e l f  h a d  been  i n s t i t u t e d  b y  M r  P e r r y ,  d i s t r i c t  
In sp e c to r  o f  P r is o n s ,  as a r e s u l t  o f  s ta te m e n ts  m ade  d u r i n g  th e  
course o f  th e  in q u e s t  on th e  d e a th  o f  f i f t e e n  y e a r —o ld  p r i s o n e r ,  
Edward A n d re w s .  The  C om m ittee  e v e n t u a l l y  c o n c lu d e d  t h a t  he h a d  
committed s u ic id e ,  h a v i n g  been  s u b je c te d  to  i l l e g a l  a n d  c r u e l  
pun ishm en ts ,  c h ie f  o f  w h ic h  w a s  th e  p u n is h m e n t  o f  b e in g  s t r a p p e d  
to a w a l l  f o r  h o u rs  i n  a s t r a i t  j a c k e t .  S t r a i t  j a c k e t s  h a d  been  u sed  
since the o p e n in g  o f  th e  p r i s o n  'a s  a m eans o f  r e s t r a i n t  on 
p r isone rs  c o m m i t t in g  o r  t h r e a t e n i n g  v io le n c e  to  th e m s e lv e s ,  to  th e  
pr ison o f f i c e r s ,  o r  to  th e  p r i s o n  f u r n i t u r e ' .  T hom as F r e e r ,  w ho  
had been a p p o in te d  c h i e f  w a r d e r  i n  F e b r u a r y  1852, o b s e rv e d  t h a t  
p r isoners  o c c a s io n a l l y  d a m a g e d  o r  to re  t h e i r  j a c k e t s  w i t h  t h e i r  
teeth. In  h is  p r e v io u s  p la c e  o f  e m p lo y m e n t ,  L e ic e s te r  C o u n ty  G a o l ,  
th is h ad  been p re v e n te d  ' b y  f a s t e n in g  a r i g i d  l e a t h e r  s to c k  o r  
co l la r  ro u n d  the  p r i s o n e r ' s  n e c k ' ,  a n d  t h u s ,  ' t h e  p r i s o n  s h o e m a k e r  
was o rd e re d  b y  L ie u t e n a n t  A u s t in  to  m ake  some s to c k s  o f  th e  same
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kind for the same purpose' .  These s tra it  jackets were used by
Austin, not as a means of r e s t r a in t  fo r  v io le n t  p r is o n e rs ,  b u t  as a
method o f  p u n is h m e n t  f o r  n o n p e r fo rm a n c e  o f  p r i s o n  l a b o u r  o r
breaches of p r is o n  d is c ip l in e ;
. . . . t h e  p r i s o n e r  b e in g  f i r s t  m u f f le d  i n  th e  s t r a i t  j a c k e t ,  
h a v in g  h is  a rm s  t i e d  t o g e th e r  on h i s  b r e a s t ,  th e  l e a t h e r  
s to ck  fa s te n e d  t i g h t l y  r o u n d  h is  n e c k ,  a n d  b e in g ,  
m o re o v e r  (w h e re  th e  p u n is h m e n t  w as  i n f l i c t e d  b y  d a y ) ,  
in  a lm o s t  e v e r y  case  s t r a p p e d  to  th e  w a l l  o f  h is  c e l l ,  i n  
a s t a n d in g  p o s i t i o n ,  b y  m eans o f  s t r o n g  l e a t h e r  s t r a p s  
passed  r o u n d  th e  u p p e r  p a r t s  o f  th e  a rm s ,  a n d  fa s te n e d  
to s ta p le s  o r  hooks  i n  th e  w a l l ,  so t i g h t l y  as to  d r a w  
b a c k  th e  a rm s  a n d  keep  them  in  a c o n s t r a in e d  a n d  
n e c e s s a r i l y  p a i n f u l  p o s i t i o n ,  a t  th e  same t im e  co m p re s s ­
in g  t h e m . . . . i t  w as  o b v io u s  t h a t  su c h  a mode o f  r e s t r a i n t  
m ust n e c e s s a r i l y ,  i f  c o n t in u e d  f o r  s e v e r a l  h o u r s ,  be 
p r o d u c t i v e  o f  g r e a t  p a i n ,  -  i n  t r u t h ,  t h a t  i t  m u s t  be an  
e n g in e  o f  p o s i t i v e  t o r t u r e .  So s t r a p p e d  to  th e  w a l l ,  
p r i s o n e r s  -  c h i e f l y  b o y s  -  w e re  k e p t  f o r  p e r io d s  o f  f o u r ,  
f i v e ,  a n d  s i x  h o u r s ,  a n d  i n  some in s ta n c e s  f o r  a w h o le  
d a y ,  b y  w a y  o f  p u n is h m e n t  f o r  th e  n o n p e r fo rm a n c e  o f  
the  c r a n k  l a b o u r ,  a n d  f o r  o t h e r  p r i s o n  o f fe n c e s ,  
f r e q u e n t l y  o f  a v e r y  t r i v i a l  c h a r a c t e r .  T h is  mode o f  
p u n is h m e n t .  . .w a s  o f  o r d i n a r y  a n d  in d e e d  a lm o s t  d a i l y  
occu rence  i n  th e  p r i s o n  d u r i n g  th e  g r e a t e r  p a r t  o f  th e  
y e a r  1852 a n d  th e  e a r l y  p a r t  o f  1 8 5 3 . . . .  27
On 19 A p r i l  1853, th e  p r i s o n  c h a p l a i n ,  M r  A m brose  S h e r w in ,  
had been a t t r a c t e d  to  A n d r e w s ' s c e l l  b y  ' f r i g h t f u l  s h r i e k s '  a n d  'o n  
going th e re  fo u n d  h im  s t r a p p e d  t i g h t l y  to  th e  w a l l ,  h a v i n g  on th e  
s t ra i t  ja c k e t  a n d  c o l l a r ,  e v i d e n t l y  s u f f e r i n g  g r e a t  b o d i l y  p a in  i n
o Q
his a rm s, c h e s t  a n d  n e c k ' .  On 24 A p r i l  th e  s c h o o lm a s te r ,  M r  John 
Wood, re c o rd e d  t h a t  he saw  A n d re w s  i n  th e  s t r a i t  j a c k e t :  'A  b u c k e t  
of w a te r  s tood  b y  h im  i n  case  o f  e x h a u s t io n .  He s tood  w i t h  c o ld ,  
red, ba re  fe e t  on a sock  s o a k e d  i n  w a t e r .  The  g r o u n d  w as  c o v e re d  
with w a te r .  He lo o k e d  v e r y  d e a t h l y T h e  w a r d e r  B ro w n  r e v e a le d  
that i t  was common p r a c t i c e  to  h a v e  a b u c k e t  o f  w a t e r  r e a d y  to  
throw o v e r  a p r i s o n e r  i n  th e  j a c k e t  ' i n  case  he f a i n t e d ,  o r
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"shammed f a i n t i n g , "  o r  "m a d e  a n y  u n n e c e s s a r y  n o i s e ' " .  B ro w n  a l s o  
stated ' t h a t  he h a d  r e p e a t e d ly  k n o w n  p r i s o n e r s  on th e  p o in t  o f  
f a in t in g  fro m  th e  p u n is h m e n t  o f  th e  s t r a i t  j a c k e t ,  a n d  w a te r  k e p t  i n  
the same m a n n e r  i n  t h e i r  c e l l s ,  a n d  a p p l i e d  to  them  i n  o r d e r  to
.u  , 30recover them .
Thus i t  c a n  be seen t h a t  R e a d e 's  f i r s t  d e s c r i p t i o n  o f  Josephs
is p re se n te d  w i t h  e x t re m e  a c c u r a c y  to  th e  a p p a l l i n g  f a c t s .  The
s in is te r  c h u c k l i n g  o f  th e  G o v e rn o r  a n d  w a r d e r s  i s ,  i t  is  t r u e ,  a
Readian e m b e l l is h m e n t ,  b u t  n a s t y  as i t  i s ,  i t  does a t  l e a s t  c o n v e y
what is  c le a r  f ro m  th e  e v id e n c e :  t h a t  G o v e rn o r  A u s t i n ,  a n d  a t  le a s t
two of h is  w a r d e r s  ( F r e e r  a n d  C o t t e r i l l  s e n io r ) ^  w o u ld  t o d a y  be
described as s a d is t s ,  men w ho  to o k  p le a s u r e  i n  th e  p h y s i c a l
s u f fe r in g s  o f  o th e r s .  I t  is  n o t  w i t h o u t  s ig n i f i c a n c e ^ ,  1 t h i n k ,  t h a t
Austin was m a in l y  c o n c e rn e d  w i t h  th e  b r u t a l  p u n is h m e n t  o f  m a le
ju v e n i le s .  A u s t in  h im s e l f  a d m i t t e d  t h a t  th e  p u n is h m e n t  j a c k e t  w as
31used more f r e q u e n t l y  on th e  b o y s  t h a n  on th e  m en . M a c o n o ch ie  
had been a l e r t  to  t h i s  a s p e c t  o f  A u s t i n ' s  c h a r a c t e r  a n d  s ta te d  so, 
u n e q u iv o c a l ly ,  to  th e  P a r l i a m e n t a r y  C o m m it te e .  A s k e d  to  j u s t i f y  h is  
reference to  A u s t i n ' s  ' a p p e t i t e  f o r  p u n i s h m e n t ' ,  M a c o n o c h ie  r e p l i e d :  
'When a boy  came i n t o  th e  p r i s o n  u n d e r  s e n te n ce  to  be f lo g g e d ,  he 
would in s i s t ,  a n d  w o u ld  p u t  h im s e l f  to  a n y  in c o n v e n ie n c e  to  be 
present, r a t h e r  t h a n  m iss  th e  g r a t i f i c a t i o n  o f  s e e in g  t h a t  
punishment i n f l i c t e d ' .  ' 1 t h i n k  y o u  c a n  h a r d l y  assum e t h a t  i t  w as
g r a t i f i c a t i o n ' ,  r e s p o n d e d  th e  s h o c k e d  C om m it te e .  ' I  am p o s i t i v e  t h a t  
i t  w a s ' ,  r e p l i e d  M a c o n o c h ie ,  ' I  t h i n k  he d e r i v e d  a d i r e c t  
g r a t i f i c a t io n ' ,  a n d  a g a i n ,  '1  f o u n d ,  on e v e r y  o c c a s io n ,  t h a t  h is  
wish was to  i n f l i c t  s u f f e r i n g  '
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Soon a f t e r  R o b in s o n 's  e n c o u n te r  w i t h  th e  s u f f e r i n g  Jo se p h s , he 
succumbs to  a f e v e r .  R o b in s o n  a s k s  to  see th e  s u r g e o n ,  b u t  is  t o ld  
tha t he is  n o t  i n  th e  p r i s o n  t o d a y  a n d ,  ' a c c u s to m e d  to  n e g le c t  th e  
p r iso n e rs  f o r  a n y  one w ho  p a id  b e t t e r ’ , he is  n o t  e x p e c te d .
Robinson m a n a g e s  to  c o m p le te  h is  t a s k  on th e  c r a n k  a n d  the  
fo l lo w in g  d a y ,  th e  s u r g e o n ,  w ho  'h a p p e n e d  b y  some a c c id e n t  to  be 
at h is  p o s t ' ,  s u g g e s ts  t h a t  he be m oved  to  th e  i n f i r m a r y  so t h a t  he 
m ight h a ve  more a i r .  Hawes s a y s  t h i s  is  n o n s e n s e :  ' " t h e r e  is  p le n t y
of a i r  h e re :  t h e r e  is  a c o n s ta n t  s t re a m  o f  a i r  comes i n  t h r o u g h
t h is , "  a n d  he p o in te d  to  a r e v o l v i n g  c y l i n d e r  i n  th e  w in d o w
cons truc ted  f o r  t h a t  p u r p o s e ' .  The s u rg e o n  a c q u ie s c e s ,  'a c c o r d in g  to  
cus tom ',  u n w i l l i n g  to  c o n t r a d i c t  H aw es , 'w h o  a l lo w e d  h im  to  a t t e n d  
the g a o l  o r  n e g le c t  i t  a c c o r d in g  to  h i s  c o n v e n ie n c e ' .
The i n s p i r a t i o n  f o r  t h i s  s e quen ce  came f ro m  th e  f a c t  t h a t  John  
H i l l ie r  B lo u n t ,  s u rg e o n  o f  B i r m in g h a m  P r i s o n ,  h a d  a p r i v a t e
prac t ice  a n d  l i v e d  h a l f  a m i le  a w a y .  A c c o r d in g  to  th e  l a w  he
should h ave  l i v e d  no m ore t h a n  a q u a r t e r  o f  a m i le  a w a y  f ro m  th e  
gaol. 'H ad  yo u  p e r m is s io n  fro m  th e  j u s t i c e s  to  l i v e  a t  a g r e a t e r
distance th a n  a q u a r t e r  o f  a m i le ? '  ' I  h a d  no d i r e c t  p e r m is s io n ' ,
rep lied B lo u n t ,  ' I  b e l ie v e  i t  w as  k n o w n  p r i v a t e l y  t h a t  i t  w as  s o ' .  
I t  was h is  cus tom  to  a l t e r  th e  h o u rs  o f  h i s  v i s i t  to  th e  g a o l
according to  h is  c o n v e n ie n c e  ( c o n t r a r y  to  th e  l a w ) ,  a l t h o u g h  he 
he m a in t a in e d ,  v i s i t  i t  e v e r y  d a y  H is  re a s o n s  f o r  n o t  
keeping a d a i l y  r e c o r d  o f  e v e r y  s ic k  p r i s o n e r  w e re  t h a t  'h e  f o u n d ,  
a non r e s id e n t  o f f i c e r ,  w i t h  o th e r  p r a c t i c e ,  i t  w o u ld  t a k e  u p  so 
fnuch t im e ' ,  a n d  t h a t  'h e  a lw a y s  u n d e r s to o d  t h a t  i t  w a s  n o t
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e x p e c te d  for him' to comply with those r u le s .  The Committee 
observed that 'th is  e x p la n a t io n . . .w e l l  ex em p lif ies  the la x  notions of 
duty, and want of co n sc ie n t io u sn e ss ,  d isp la y e d  by Mr. Blount
o /
th r o u g h o u t  his conduct in the p r is o n ' .—  Asked why so few prison ers
were ever removed to the in firm ary when they were i l l ,  but allowed
often to die in the ir  c e l l s ,  Austin rep lied  that, 'The c e l ls  are so
well ven tila ted  and so w ell adapted  for every  purpose , that I did
35not see any r e a s o n ' .  The surgeon h im self  admitted that the 
infirmary was h ard ly  ever  used . It has to be sa id  that he emerges  
from the Government Report as a far  b lack er  v i l la in  than R eade's  
fictional counterpart.
When R obinson's  fever p a s se s  he is  sent back to the crank;
still weak from the fev er ,  he n a tu r a l ly  f a i l s  to do h is  a llo tted
task, and thus f in d s  h im self in the punishm ent ja ck e t .  So too the
nineteen yea r-o ld  prisoner  William Maiden in Birmingham Prison was
treated by the surgeon for fever;
On the fo llow ing  S aturday , b e in g ,  as he s a id ,  s t i l l  
unwell, he was put upon the cran k , but was unable  to 
do his work ; for w hich , on the Sunday, he w as,  by the 
governor's  orders , confined  in the s tr a it  jack et ,  
strapped to the w a l l ,  in which condition  he remained  
from 8 A.M. t i l l  about 8 P.M. The w itn ess  deposed that  
he had h is  b rea k fa st  on Saturday morning, but from 
that time he had no food w hatever u n t il  d inner-tim e on 
M onday.. .  .The same d a y ,  about noon, he was a g a in  put 
into the s tr a it  ja ck e t ,  being  at the time, as  he 
declared, very  i l l ,  and unable  to eat h is  food. He was  
kept in it u n til  e igh t  or nine o 'c lo ck  at n ig h t .  36
Reade now d e scrib es  the  c o l la r  as h a v in g  'u n b o u n d  e d g e s ',  
j&gged th a t i f  he d rops h is  h ead  i t  saws an d  la c e ra te s  h is  
^^ck. (L a te r  in  the  n o v e l, the  c o l la r  is  d e s c rib e d  as ' a h ig h
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circular s a w ' . )  'Of t h i s ' ,  observed  James Fitzjam es Stephen in h is
attack on the novel in 'The License of Modern N o v e l i s t s ' ,  'there is
no evidence w hatever in the Report. The c o l la r  was unbound, but 
37not ja g g e d ' .  Presum ably Reade im agined that i f  it were unbound
it would n e c e s s a r i ly  be ja g g ed  and l ik e ly  to cut the neck. It is
not an unreasonable  assum ption , and c e r ta in ly  Warder Brown
admitted that the c o l la r  cau sed  red marks and scratched  the sk in ,
38though he had not seen 'blood flow ing by reason of i t ' .  It i s ,  
however, the f ir s t  of an in cr ea s in g  number of e lab ora tion s  on the 
actual facts to which Reade so prided  h im self  on a d h er in g .
Near to death , Robinson is  taken down and rev ived  with  
water: 'they str ipped  him, and let the w ater run upon him from
the cock, but he did  not come to; they then scrubbed him ju st  as  
they would a brick floor with a hard brush upon the back t i l l  h is  
flesh was red as b l o o d . . . . o n e  scrubbed him t i l l  the blood came 
under the b r is t le s ,  another se ized  him by the h a ir  of the head  
and jerked h is  head v io le n t ly  back se v e r a l  t i m e s . . . ' .  By these  
means Robinson recovers  c o n sc io u sn ess ,  and as he is  craw ling  back  
to his c e l l ,  Hawes, w ith an oath , orders him to be strapped up 
again for another s ix  hours. Since we have been told that  
Robinson had been g iv e n  the task  of making b ru sh es ,  Reade 
clearly meant h is  readers  to id en t ify  R obinson's  experience  with  
that of the prisoner R ic h a rd  Scott who 'had conducted  h im s e lf v e ry  
veil for a long period , in d u str io u s ly  making almost a l l  the 
brushes used in the p r is o n ' .  Scott committed the curious "crime" of 
making for one of the w arders a l i t t l e  s h a v in g  bru sh , for which  
be was sentenced to fourteen d a y s  labour, and three days  bread  
^nd w ater'. He endured th is  punishm ent ca lm ly ,  but on being  told
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that he had to undergo a s im ilar  period of labour and fa s t in g  to 
c o m p le te  his sentence he became fran tic  and 'broke a l l  before  
him' The c h a p la in  provided  the account of Scott's  ensu ing  
punishment:
) . . . h e  was compressed with s e v e r i ty  in the s tr a it  jacket
from h a lf  p ast  f ive  o 'c lo ck  t i l l  ten o 'c lock  at n ight;  he 
was then s tr ipped  by two men (two others head warder  
and p r in c ip a l ,  s ta n d in g  b y ) ,  and p lunged  in a cold
bath, then p laced  in an empty b ath , and had fourteen  
buckets of w ater thrown upon him, h is  sk in  v io le n t ly  
scrubbed with a hard bru sh , and h is  h a ir  driven  back  
aga in st  the g r a in .  When the execu tion ers  were fa t igu ed  
by th is  pastim e he was a g a in  braced  up in the s tra it  
jacket, and le ft  so a l l  n ig h t .  40
Scott himself descr ibed  how 'Mr. Brooks [one of the warders] got a
scrubber and scrubbed my head and shoulders  with the scrubber;
and the water had sp la sh e d  about and young Mr. C otterill made me
go on my knees naked and wipe it off my f lo o r ' .  On being  asked
what he had been scrubbed w ith , Scott rep lied  ' With a scrubbing
brush'
It is d if f ic u lt  to make a q u a l i ta t iv e  comparison of these
episodes -  both in c id e n ts ,  f ic t io n a l  and fa c tu a l  are deep ly  
unpleasant. Scott was not near death  when he was taken down from 
the jacket and subjected  to the scru b b in g , but Reade could hard ly  
have used the actu a l reason  for h is  treatm ent. When asked  why he 
had been scrubbed, Scott rep l ied ,  '1 had d ir t ied  in my trowsers  
vhen the jacket had been on me ' It should  be noted a lso  that
whereas Robinson is  scrubbed ' t i l l  the blood came under the
bristles', Scott s p e c i f i c a l ly  told the Committee that though he was
scratched he was not b le e d in g .  R obinson's  sen sa tion  is  'of being
Hayed alive  from the crown of h is  head to the sole of h is  fo o t ' ,
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whereas Scott was a c tu a l ly  scrubbed 'Three or four times r ight
43ro u n d  the edge of my sh o u ld e r s ' .
The fo llow ing day  Robinson has a resp ite  for ' i t  was l i t t le  
Josephs' turn to s u f fe r ' .  Josephs is  put on the crank and told to 
make 8000 turns in four and a h a lf  hours: 'He knew the boy could
not do it ,  and th is  was on ly  a formula he went through prev ious to 
pillorying the l a d ' .  This was another e x a g g er a t io n  p icked up by 
James Fitzjames Stephen who pointed out that the a c tu a l number of 
turns Andrews was ordered to make was 4000. He notes too R eade's  
assertion that the Governor had d e l ib e r a te ly  set an im possib le  task  
is not supported by the ev idence  which showed that Andrews had  
only fa iled  to reach the a llo tted  f igu re  on four d a y s  out of 25, and  
on seven days  had a c tu a l ly  exceeded  the f ig u re .  Stephen, 
however, fa i l s  to observe what it  must h ave  cost the boy to 
complete his ta sk  as often as he d id ,  s ince  the a c tu a l w eight of the 
crank would require ' a force eq u a l to one fourth of the ord in ary  
work of a draught horse; the a v era g e  estim ate  of the work of a 
boy, in ordinary labour out of a p r iso n , b e ing  about one-tenth  of 
the same' He a lso  f a i l s  to mention that the e x c e ss iv e  number
was due to the fact  that Andrews had been le ft  in the dark to 
complete his ta sk ,  and moreover, that th ese  e x c e ss  turns were not 
credited on to the next d a y ' s  ta s k .—
Indeed, read ing  the ev idence  p resented  before the Committee, 
one is bound to fee l that Reade w as at le a s t  accurate  to the sp ir it  
of the truth. Austin told the Committee that he had put Andrews in  
the punishment jack et  for three and a h a lf  to four hours: 'he s t i l l
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continued to refuse to do h is  ta sk ,  and I kept him th e r e ' .  Asked if  
Andrews had sa id  he would not do it Austin rep l ied ,  'He sa id  he
could not do it; that was more the ex p ress io n  than that he would
not do i t ' :
You do not c a l l  that re fu s in g  to do it do 
you? -  He was reported by the surgeon as ca p a b le  of
doing i t .
Then you in ferred  that he would not do i t ,  though
he sa id  he could not? -  It was from h is  o b s t in a c y .
Then you have been in the hab it  of sen tencing  
these p rison ers  to bread  and w ater sim ply upon their  
not h av in g  completed th eir  ta sk ,  w ithout h ear ing  what 
they have to sa y  in the ir  defence? -  Yes. 47
At the time of A u st in 's  appointm ent, Maconochie had w ritten  to the
visiting ju st ices  w arn ing  them that A u st in 's  ' ap p etite  for p u n ish in g
such breaches of what he c a l l s  d is c ip l in e  is  a lso  in s a t ia b le ;  there
is no appeasing  i t ,  and if  not r e s tr a in e d ,  he would come on even  
slight occasions to extremes  
character that Reade d ep ic ts .
/O
e s ' .  This is  c e r ta in ly  very  much the
For Josep h s's  expected  fa i lu r e  on the crank, he is  put in the
punishment jacket and is  found there by the prison  c h a p la in ,  the
Reverend John Jones. Josephs t e l l s  him that he h as  done h is  best
'but this crank is  too h ea v y  for a la d  l ik e  me, and that is  why I
am put on it to get p u n is h e d ' .  Andrews had told the Reverend
Sherwin th a t 'h e  was u t te r ly  u n a b le  to do the w ork  as s ig n e d  to
him';^^ though Andrews did not draw the conclus ion  that Josephs
does.
Jones decides to rem onstrate with Hawes:
• . . I  have never done or sa id  an y th in g  in the prison to 
lessen  your a u th o r ity ,  but p r iv a te ly  I must remonstrate
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a g a in s t  the uncommon s e v e r i t ie s  p ra c t ised  in th is  g a o l .
If you will listen to me I shall be m u c h  obliged to 
you - if not, 1 a m  afraid I must as a matter of
conscience call the attention of the visiting justices to
the question.
Hawes in v ite s  him to do so, t e l l in g  Jones that they  w il l  be in the 
prison that afternoon. When they do arr iv e ,  Hawes sends Warder 
Hodges to re lea se  Josephs from the jacket and put him to work on 
the crank, and it is  here that the ju s t ic e s  find Josephs at work. 
Hawes te lls  him he may return to h is  c e l l  and Josephs 'touched his  
cap to the governor and the gentlem en and went o f f .  ' "That is  a 
nice qu iet- look ing  boy", sa id  one of the j u s t i c e s ' .  Thus William
Brown, first c la s s  w arder of Birmingham Gaol in April 1853 
remembered Andrews: 'h is  conduct and demeanour were g e n e r a l ly
respectful' and the c h a p la in  d escr ib ed  him as 'of mild
disposition'.^^ The v i s i t in g  ju s t ic e s  learn  that Josephs is  in prison  
for stea ling  a piece of b eef,  and has been in prison  twice before, 
once for throwing stones and once for orchard robbing . So too, 
young Andrews had been committed to Birmingham Gaol in 28 March 
1853 for s tea l in g  4 lb s  of b ee f , ,  h av in g  been imprisoned twice
before, once in September 1851 for s te a l in g  garden  fru it  and a g a in
in September 1852 for throwing stones in the s treet .  The
conversation Reade d e v is e s  for the v i s i t in g  ju s t ic e s  on receipt of 
this information makes an obvious but ju s t i f ia b le  point:
'W hat a young v i l l a i n !  a t  h is  a g e - '
'Don't say that Williams, ' said Mr. Wright, dryly,
'you and  1 w ere  ju s t  as g re a t v i l la in s  a t h is  ag e .
D id n 't  we th ro w  stones? r a t h e r ! '
Hawes lau gh ed  in an ad u la tory  manner, but
observing that Mr. W illiams, who was a g ra v e  pompous
personage did not smile at a l l  he a d d ed -
'B u t not to do m is c h ie f l ik e  th is  one. I ' l l  be
bound.'  .
'N o,' sa id  Mr. Williams with an a ir  of ru ffled
d ign ity .
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'No?' cried  the other, 'where is  your memory? 
Why, we threw stones at ev er y th in g  and everybod y , and  
1 suppose we did not a lw ays  m iss ,  eh! 1 remember your  
throwing a stone through the window of a p lace  of 
w orship. . . .  V/hat was the young v i l l a i n ’s second offence?'
'Robbing an orchard , s i r . '
'The scoundrel!  robbing an orchard? Oh, what  
sweet rem iniscences those words r e c a l l .  I say  Williams 
do you remember us two robbing Farmer H arr is 's  
orchard? '
'1 remember your robbing it ,  and my ch aracter  
suffering  for i t . '
'I d on 't  remember that; but I remember my 
clim bing the p ea r - tree ,  and f l in g in g  the pears  down, 
and fin d in g  them a l l  grabbed  on my d escen t .  What is  
the young v i l l a i n ' s  next -  Oh! sn app in g  a p iece  off a 
counter. Ah! we never did that -  becau se  we could  
alw ays get it without s te a l in g  i t . '
The ju st ices  exam ine the log-book of the ga o l and note that  
Josephs must be 'an  i l l - c o n d it io n e d  f e l lo w ' to be so often down for 
punishment. Hawes refers the ju s t ic e s  to l i t t l e  G i l l ie s ,  a pr isoner  of 
thirteen years  o ld ,  and s u g g e s ts  that they order him a f lo g g in g  for 
'ringing his b e l l ,  and pretending  it was an a c c id e n t ' .  They agree  
to give the boy tw enty la sh e s  which Hawes s u g g e s ts  is  d iv id ed  into  
two, so that he has ten or tw elve la s h e s  one day and the rest a 
few days la ter .  Reade is  here u s in g  the story  of William Barnes, a 
prisoner, at Birmingham of e leven  y ea rs  who was ordered by Austin  
to be punished for a c c id e n ta l ly  r in g in g  h is  b e l l  (he was, in  fac t ,  
put in a s tra it  jacket and c o l la r  for th is  o f f e n c e ) , a n d  combining  
^ith it the ev idence of Mr Luckock, one of the v i s i t in g  m a g is tra tes ,  
who said that the governor had su g g este d  the punishment of 
flogging to be d iv id ed  into two. It is  im possib le  to know whether  
Reade d e liberate ly  or a c c id e n ta l ly  fa i le d  to observe that th is  
refinement of the punishment was in fact  su g g este d  by Maconochie 
not by A u s t i n . T h e  effect of d iv id in g  the f lo g g in g  into two
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parts is d escr ib ed  by Reade in the fo llow ing chapter  when G illies  
cries out, ’Oh, s ir! p lea se  flog me to an end , and ha' done with  
it. 1 don't feel the cuts near so much now -  my back seems dead
l i k e ’ .
After the ju s t ic e s  have san ction ed  the punishment of G illies
they go on a tour of in sp ect io n , accom panied by Hawes. R ealizing
that it is p o in t le ss  to make any com plaint, none of the prisoners
do. (When he v is i t e d  a c e l l ,  Mr Luckock told  the Committee, he
'inquired of the p risoner , "Have you any com plaint to make?" and 1
55think 1 might almost sa y  that in v a r ia b ly  the answer was "No."' )
Indeed some of the 'hardened  scou n d re ls '  say  that coming to -  Gaol
'was the best th ing that ever  happened to them ', in a p a ssa g e
which Philip  C ollins d escr ib es  as 'p rob ab ly  a rem iniscence of Uriah
and Littimer'.^^ At the end of th is  tour Mr Williams ta s te s  the
gruel, pronounces it e x c e l le n t ,  and, as he is  le a v in g ,  ob serves:  'It
would be well if  Josephs' g ru e l  were not made so strong for h im '.
Reade follows th is  statem ent with a s h r i l l  outburst:
Mr. Williams was not one of those who often sa y  a 
great th in g ,  but th is  d eserv es  im m ortality , and could 1 
confer immortality th is  of W illiam s’ should never die!
Unlike most of the th in g s  we sa y  it  does not deserve
ever to d i e : -
'IT WOULD BE WELL IF JOSEPHS' GRUEL WERE NOT 
MADE SO STRONG FOR HIM!! '
The reason for the c a p ita l iz a t io n  (which c lo se s  Chapter 11) is  that
Reade is using the statement a l le g e d ly  made by one of the v i s i t in g
justices of Birmingham Gaol concerning  a prisoner  named Ross. In
April 1852 Ross had been sentenced  by the v i s i t in g  ju s t ic e s  to
fourteen d ays' imprisonment on n inth  c la s s  d iet:
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After the sentence had been pronounced, one of the 
m a g is tra tes ,  Mr. Smith, c a s u a l ly  made an ob servation  to 
another m a g is tra te ,  to the effect that the prisoner  (who 
had g r e a t ly  m isconducted him self)  might have deserved  a 
grea ter  sen ten ce . According to the statement of Lieuten­
ant A ustin , the purport of the ob servation  w as,  that  
such a person did not d eserve  to have  h is  gru e l "made 
too good." Whatever was sa id .  L ieutenant Austin  
construed it into a su g g est io n  to h im self  (which was  
c er ta in ly  not in tended) not to make th is  p r iso n e r 's  gru e l  
"too good," and accord in g ly  he g a v e  d irect ion s  through  
Freer to the stew ard , Mr. Potter, to reduce the q u a lity  
of it ,  which was done by pouring aw ay about a th ird  of 
it ,  and rep la c in g  it with w ater . 57
Chapter 12 opens with what Elton Smith d escr ib es  as ' a h ig h ly
co
Dickensian fea s t ,  both as to irony and m enu', as Reade follows
Williams's pronouncement on the g r u e l ,  by d e ta i l in g  W illiam s' s own
splendid dinner that n ig h t .  The fo llow ing  day  Williams returns to
the prison and asks  to see the c h a p la in .  While a m essenger has
gone to fetch him, Hawes t e l l s  Williams that he has a com plaint to
make a g a in s t the c h a p la in ,  w ho, he c la im s , has p re a c h e d  a g a in s t
him in the chapel of the g a o l .  Williams is  s u ita b ly  outraged  by
this 'breach of d is c ip l in e  and good t a s t e ' .  Hawes e x p la in s  th a t ,
having been in the army, 'I sometimes let out an o a th ';  and the
chaplain had preached  a sermon a g a in s t  sw earin g: 'Of course , he
did not mention my name, but he preached f iv e -a n d - th ir ty  minutes
all about sw ear in g ,  and they a l l  knew who he was h i t t in g ' .
Williams d u ly  prom ises to re p r im a n d  the  c h a p la in ,  an d  in d e e d , when
the ch a p la in  a p p e a rs  he le c tu re s  him  on h is  d u ty  to c o -o p e ra te  w ith
the system -  "’DON’T OVERSTEP YOUR DUTY" e t c . '  Again the
capitalization is  there to s ig n i fy  that Reade is  quoting from the
evidence before the Birmingham Committee, though it is  in fact from
the T^imes's  sum m ary of the ev id en ce  re g a rd in g  S h e rw in 's  serm on:
Sw earing was a common accom plishm ent o f the o ff ic e rs ,  
and M r. S h erw in  took the u n p a rd o n a b le  l ib e r t y  of
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preach ing  a g a in s t  the v ice ;  he got into  bad odour with
the o ff ice r s ,  and even one of the ju s t ic e s  considered
that he had exceeded  h is  duty in p reach ing  a g a in s t  
sw earing without a sk in g  the perm ission  of the governor!  
C ertainly  a new view of a c lerg y m a n 's  d u ty . 59
Reade has g iven  the "crime" of sw earing  to the governor
specifically—  in stea d  of the o ff icers  in g en era l and has thus added
his d istortion to the Times ' s somewhat m is lead ing  summary.
Sherwin's actu a l statement to the Committee c e r ta in ly  lends i t s e l f  to
the Times's in terp re ta t io n , but it is  c lea r  that the ju s t i c e ' s  rebuke
was occasioned by Sherwin m ain ta in in g  that he was not a
subordinate officer  under the governor:
On one o cca s io n , in p rep ar ing  a number of men for the
communion of the Lord's supper , 1 c lo s e ly  in v e s t ig a te d
these men to enter into the arcan a  of th eir  minds and  
they told me that they found it v ery  d if f ic u lt  to
maintain a con s is ten t  ch aracter  in the p r i s o n . . . h earing  
con tin u a lly  such sw earin g  and cu rs in g  around them, not 
only from some of the d is c ip l in e  o ff icers  but the 
prisoners employed by them. The fo llow ing Sunday 1 
preached a g a in s t  the s in  of sw e a r in g ,  w ithout mentioning  
in the s l ig h te s t  way any d is t in c t io n  between o fficers  and  
prisoners .  The next day the o ff icers  in a body
complained to the governor; the cap f it ted  some of them 
and they com plained of me as making p erson a l a l lu ­
s i o n s . . . . !  told them that they  ought to come and speak  
to m yself in s tea d  of t e l l in g  ta le s  to the governor; that 1 
considered m yself  not a subord inate  o ff icer  under the 
governor, but one of the independent o ff icers  of the 
p r is o n . . .  .They represented  th is  to the governor; he 
wrote in s ta n t ly  to the chairm an of the ju s t ic e s ,  as to 
the tenor of my remark. The chairm an came and g r a v e ly  
remonstrated with me for h a v in g  thus acted .  1 s t i l l  
m aintained that I had a perfect r ig h t ,  as a m inister of 
God and the c h a p la in  of the p r iso n , to speak  a g a in s t  
the s in  of sw earin g  g e n e r a l ly ,  no matter who might be 
g u ilty  of it ,  i f  I did not mention names. 61
Asked by the Com m ittee w h ic h  v is i t in g  ju s t ic e  h ad  re p ro v e d  him  fo r
preaching a g a in s t  sw e a r in g ,  Sherwin r e p l ie d ,  'Mr. Lucy; he was
the chairman at the time. I do not e x a c t ly  sa y  that Mr. Lucy
reproved me for p reach in g  a g a in s t  sw ea r in g ,  but it was for
"^Gntioning to the o ff icers  that they should  come to me and not to
-  280 -
, 62 the governor .
During the course of the con versation  between Mr Jones the 
chaplain and Mr W illiams, Jones te l l s  him that the punishm ents in  
the prison are far more numerous and severe  than they used to be.  
Williams te l ls  him that the book shows there are fewer punishm ents.  
'Then they cannot a l l  be put dow n', r ep lie s  Jones, which Williams 
declares to be 'N on sen se ' .  The Birmingham Report concluded that  
the "'Prisoners' Misconduct Books," which ought to conta in  a record  
of all the punishm ents in f l ic te d  in the prison ' con ta in ed  ' extrem ely  
few' entries concerning the jack et 'compared with the a c tu a l ca ses  
of this kind of punishm ent, -  a p u n ish m e n t . . .o f  ord in ary  and
63almost d a ily  occurrence during the period before m entioned '.  Jones 
continues by com plaining of the sev e r ity  of the punishm ent: ' I s  it
your wish that a pr isoner  should  be s trapped  in the jacket so t igh t  
that we cannot get  a f in ger  between the le a th er  and h is  flesh? ' It 
is surprising that Reade did not put th is  statement in c a p i ta l s ,  for 
it comes from Sh erw in 's  ev idence  reg a rd in g  Andrews whom he had  
found 'cry in g  and w a il in g  most p i t e o u s ly ' ,  s trapped  up in the 
jacket and c o l la r .  'Was he s trapped  v ery  t ig h t ly  up?' asked  the 
Committee. 'Very t i g h t l y ' ,  rep lied  Sherwin, '1 tr ied  to in sert  my 
finger between the lea th er  strap  and h is  sk in ,  and could not do
it'.^^ This statement was a lso  quoted by the Times. In the novel
Williams says  th is  should on ly  be done i f  a pr isoner  is  refractory ,
and to Jones's  cla im  that they seldom are refractory , Williams 
replies that the c h a p la in  on ly  sees  them when they are on their
best behaviour. Williams ask s  Jones for h is  op inion of Josephs which  
prompts a c a p ita l iz e d  rep ly  for the same reason  as before: '"HE IS
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A MILD, QUIET, DOCILE LAD".' Asked by the Committee i f  Andrews 
seemed to be 'a  very  bad boy, a very  hardened b o y ' ,  Sherwin
replied, 'Not at a l l ;  a m ild, qu iet docile  sort of boy 1 found  
him' A gain , th is  rep ly  was quoted by the Times. Jones completes  
his cata logue of rem onstrances by po in ting  out the number of
suicide attempts made rec en t ly ,  which Williams d ism isses  as 'Sham 
attempts'. Of the number of su ic id e  attempts in Birmingham Gaol,
'Both Mr. Austin and Mr. Blount ex p ressed  the opinion that n ear ly  
all these so -c a l le d  attempts at su ic id e s  were in fact  mere attempts
at im positions'.^^ Their con versa tion  concludes with W illiam s's
reprimand to Jones concerning the sermon, and Jones reminds
Williams that he has in fact res ig n ed  the c h a p la in c y  of the g a o l .
After they p art ,  Hawes approaches the c h a p la in  to find out 
the result of the c h a p la in ' s  con versa tion  with Williams:
'Things are to go on as they are ,  Mr. Hawes; but 
that is  noth ing to me, I have d isch a rg ed  my con sc ien ce .
1 have rem onstrated a g a in s t  the s e v e r i t ie s  p ra ct ised  on 
our p r iso n ers .  COLD WATER HAS BEEN THROWN ON MY
REMONSTRANCES, and I sh a l l  therefore in terfere  no
m ore.'
The cap ita l ized  phrase  comes from the T im es' s summary of Sherw in 's
evidence which, though g iv en  quotation  marks, does not a c tu a lly
f nappear in those words in the Report.
In 1879, Reade became in v o lv e d ,  through the p ages  of the
in a controversy  over the id en t ity  of the prison  c h a p la in s  in
bis novel. The Rev. Ambrose Sherwin had recen tly  d ied ,  and
rumours began to c ir c u la te  that he had been the o r ig in a l  of
Parson Eden. Not s u r p r is in g ly  th is  brought forth a furious rebutta l
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from Reade: '1 repeat my solemn asser t io n  that 1 did  not draw the
lion-hearted Eden from the the ch ic k e n -h ea rte d  S h erw in '.  It was 
not Eden, he s a id ,  but Jones who had been modelled on Sherwin, 
adding, 'he is  not a copy , but on ly  a very  loose im ita t io n '.  
Having g iven  an account of Sh erw in 's  shortcom ings at the time of 
the Birmingham Prison Scan d a l,  Reade continued:
All th is  was many yea rs  ago . Since then 1 have  
heard ex ce l le n t  reports of him, and 1 am g la d  to be 
able to sa y  so. But, when 1 wrote my book, 1 knew him 
only as he f ig u res  in that Blue Book, and , r ig h t ly  or 
wrongly, 1 d esp ised  and abhorred h is  ch aracter  as it 
then appeared  to me. 68
This provoked an ou traged  response from defenders of Sherwin, and
the correspondence continued  for s e v e r a l  w eeks, with Reade making
his usual request that the ed itors  of the Era read the Blue Books
and his novel (which they dec lin ed  to d o ) ,  and the son of the la te
Pev. Sherwin jo in in g  in to demand an apology  from Reade.
As Reade had taken so much trouble to id e n t ify  h is  nam eless  
prison with that of Birmingham, and the ch a ra cters  in h is  novel 
with their real l i f e  cou n terp arts ,  it was d ec id ed ly  unjust of him to 
introduce into h is  'loose  im itation ' a to ta l ly  f ic t io n a l  ep isode as  
Jones takes Hawes off to h is  room and shows him a p ile  of sermons 
composed while he was curate  of a country v i l l a g e .  He h a s ,  he 
explains, been p reach in g  these  sermons in the g a o l ,  and thus the 
sermon aga in st  sw earin g  had been w ritten  a few y ea rs  ea r l ier :  ' I
took the sermon out in its  turn , and knew no more what it was  
about until I opened it in the p u lp it ,  than I know what th is  one is  
about which I am going  to preach next S u n d a y ' .  Apologies from 
Hawes follow, and the two men take a g la s s  of a le  together and
- 283 -
part fr iends. As we have seen , the rea l c h a p la in ' s  sermon had been  
written for a sp ec if ic  reason . Reade has d ev ised  th is  scene in order  
to exaggerate  the in ad eq u acy  and in e f fe c tu a l ity  of Jones in  
preparation for the on s lau gh t he is  to make on h is  ch aracter  in the  
following chapter .
Reade then returns to l i t t le  G il l ie s ,  ordered to 'make a 
fabulous number of crank revo lu tion s  -  fab u lou s ,  at le a s t ,  in  
connection with h is tender age; he was put on the l ig h te s t  crank ,  
but the l ig h te st  was h eavy  to th irteen  y e a r s ' .  Unable to perform 
his task he is  put in the co l la r  and ja ck et ,  an exp erience  that is
repeated the fo llow ing d a y .  The day after th a t ,  Hawes puts him on
bread and water: 'Strange to sa y ' ,  ob serves  Reade, 'th is  ch an ge of
diet did not supp ly  the d e f ic ien cy  ' .  (So too the Committee had  
questioned A ustin 's  reg u la r  p ractice  of p u ttin g  prison ers  on a bread  
and water diet w hile  they were on crank l a b o u r . H a w e s  follows  
this up by d ep r iv in g  G illies  of ch ap el (another common -  and  
illegal punishment -  resorted  to by Austin — ), and when he s t i l l  
fails to perform h is  ta sk ,  sen tences  him to fourteen days  without
bed or g a s .  'In  the course of the exam ination  y e s t e r d a y ',  sa id  the 
Times, 'Freer, the c h ie f  w arder, who has recovered the use of h is  
memory since Friday week, adm itted , in opposition  to a l l  prev ious  
oaths and p ro testa t ion s ,  that in a b i l i t y  to perform a task  was
invariably followed by the ja ck e t ,  d ep r iva tion  of food, and of
bed and l i g h t D e p r i v e d  of h is  g a s  and bed , G ill ies  dec lares
that he 'won't l iv e  such a l i fe  as t h i s ' ,  and , ju st  before the
harder comes to bring  him b rea k fa s t ,  tr ie s  to hang h im self . The 
timing of the event is  im portant, b ecause  Reade makes it c lear  that  
Gillies ' s attempt at su ic id e  is  a sham attempt. As soon as the
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warder c u ts  h im  d o w n ,  G i l l i e s  ' r o a r e d  w i t h  f r i g h t  a t  th e  re c e n t  
p e r i l ,  a nd  th e n  c r i e d  a b i t ,  f i n a l l y  e x p re s s e d  a hope  h is  b r e a k f a s t  
would not be ta k e n  f ro m  h im  f o r  t h i s  a c t  o f  i n s u b o r d i n a t i o n  ' .  Reade 
is us ing  he re  th e  s t o r y  o f  th e  r e a l  f i f t e e n  y e a r - o l d  p r i s o n e r  I s a a c  
Shaw, who a d m i t t e d  to  th e  C om m ittee  t h a t  h i s  s u ic id e  a t te m p t  w as  a 
sham one: '1 o n l y  d id  i t  b e c a u s e  1 t h o u g h t  1 s h o u ld  g e t  my f o o d ' . ^ ^
Reade now r e t u r n s  to  R o b in s o n  a n d  h is  u n ju s t  s u f f e r i n g s ,  
su f fe r in g s  w h ic h  ca u se  h im  to  fe e l  h a t r e d  a n d  r a g e ,  a n d  w h ic h  
'harmed h is  s o u l  more t h a n  y e a r s  o f  b u r g l a r y  a n d  p e t t y  l a r c e n y ' .  
His o n ly  hope , he fe e ls ,  l i e s  w i t h  th e  c h a p l a i n ,  a n d  w h e n  he is  
e ve n tu a l ly  v i s i t e d  b y  th e  c h a p l a i n ,  he m akes  an  e lo q u e n t  a p p e a l  
for h is  h e lp :  ' o n l y  j u s t  open  y o u r  m ou th  a n d  s p e a k  y o u r  m in d  in
r ig h t -d o w n  e a r n e s t ,  a n d  y o u  w i l l  sham e them  i n t o  t r e a t i n g  us 
openly l i k e  h u m a n  b e i n g s . . . .  We h a v e  no f r i e n d  h e re ,  s i r ,  b u t  
y o u . . . ' .  Jones is  m oved  b y  h i s  p le a ,  b u t  h is  r e p l y  is  t h a t  he h a s  
no power to i n t e r f e r e  w i t h  th e  g o v e r n o r ' s  a c ts ,  s u p p o r te d  as th e y  
are by  the  v i s i t i n g  j u s t i c e s .  'A n d  s o ' ,  s a y s  R eade, ' h a v in g  done 
what he c a lc u la t e d  w a s  th e  e x p e d ie n t  t h i n g  to  d o ,  he w e n t  h i s  w a y  
sa t is f ied  a n d  a t  peace w i t h  M r .  Hawes a n d  a l l  m a n k i n d ' ,  l e a v in g
Robinson to c u rs e  ' t h e  s u c c e s s o r  o f  th e  a p o s t le s  b e fo re  th e  M a je s ty
of Heaven ' .
C h a p te r  13 opens  w i t h  an  a c c o u n t  o f  R o b in s o n 's  u t t e r  d e s p a i r
now th a t  h is  l a s t  r a y  o f  hope  h a s  g o n e .  T h is  le a d s  i n t o  R e a d e 's
d ia tr ibe  a g a in s t  th e  c h a p l a i n ,  a 'c o m m o n -p la c e  m a n ' :
Yet M r .  Jones w as  n o t  a h y p o c r i t e  n o r  a m o n s te r ;
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he w as  o n l y  a c o m m o n -p la c e  m an -  a t h i n g  m o u ld e d  b y  
c i r c u m s ta n c e s ,  i n s te a d  o f  m o u ld in g  th e m . I n  h im  the
o f f i c i a l  o u tw e ig h e d  th e  a p o s t le ,  f o r  a v e r y  good
re a s o n  -  he w as  c o m m o n - p la c e . . . .  The m an w as  a hum ane  
m an . I t  w as  n o t  i n  h is  n a t u r e  to  be c r u e l  to  a
p r i s o n e r ,  a n d  h is  h u m a n i t y  w a s ,  l i k e  h im s e l f ,  n e g a t i v e  
no t p o s i t i v e ,  p a s s iv e  n o t  a c t i v e ;  i t  w as  c o m m o n -p la c e
h u m a n i t y .
A f t e r  l o o k in g  on i n  s i le n c e  f o r  a tw e lv e m o n th  o r  
tw o he r e m o n s t r a te d  a g a in s t  H a w e s 's  b a r b a r i t y .  He w o u ld  
have  done m ore ; he w o u ld  h a v e  s to p p e d  i t  -  i f  i t  c o u ld
ha v e  been  s to p p e d  w i t h o u t  a n y  t r o u b le .  C o ld  w a t e r  w as
th ro w n  on h is  re m o n s t ra n c e ;  he c o o le d  d i r e c t l y !
This goes on f o r  a n o th e r  th r e e  p a r a g r a p h s .  I t  is  d i f f i c u l t  to  j u d g e
the ju s t i c e  o f  t h i s  a t t a c k .  As we h a v e  seen , Reade h a s  d e l i b e r a t e l y
added to the  in a d e q u a c ie s  o f  h i s  c h a p l a i n ,  t h o u g h ,  i n  th e  l i g h t  o f
the e v id e n ce ,  a d d i t i o n a l  i n a d e q u a c ie s  w e re  s c a r c e ly  n e c e s s a r y .
As the  lo n g  e x a m in a t io n  o f  th e  R ev . S h e rw in  sh o w s ,  the  
Committee i t s e l f  w a s  c r i t i c a l  o f  th e  c h a p l a i n ' s  c o m p la c e n c y .  T h o u g h  
shocked a n d  o u t r a g e d  b y  th e  t r e a tm e n t  o f  th e  p r i s o n e r s  in  
B irm ingham  G ao l a n d  i t s  e f f e c t  on th e m , S h e rw in  h a d  made no 
formal c o m p la in t .  He h a d  ' m e n t io n e d '  to  th e  g o v e r n o r  a n d  re c o rd e d  
in h is  j o u r n a l  h is  o p in io n  t h a t  th e  b r u t a l  p u n is h m e n ts  h a d  le d  to  
the in c re a s e d  n u m b e r  o f  s u i c id e s ,  y e t  a s k e d  i f  he h a d  'e v e r  m ade 
those r e p r e s e n ta t io n s  to  th e  v i s i t i n g  j u s t i c e s '  r e p l i e d  ' I h a v e  n o t  
done so o f f i c i a l l y ;  n o t  i n  a n y  s ta te d  r e p o r t R e p e a t e d l y  th e  
Committee re m in d e d  h im  o f  th e  l e g a l  d u t y  o f  a p r i s o n  c h a p la i n  to  
report a n y  'a b u s e  o r  i m p r o p r i e t y ' to  th e  v i s i t i n g  j u s t i c e s ,  to  w h ic h  
Sherwin r e p l i e d  t h a t  th e  a b u s e s  w e re  so common t h a t  th e y  h a d  
become ' a c o n s ta n t  p a r t  o f  th e  d i s c i p l i n e  o f  th e  p r i s o n  ' ,  t h a t  i f  he 
had re p o r te d  them  he s h o u ld  h a v e  been  'c o n s id e r e d  as h o ld in g  a 
factious o p p o s i t io n  to  th e  d i s c i p l i n e  o f  th e  p r i s o n ' ,  a n d  ' s h o u ld  
have been lo o k e d  u p o n  as a t t e m p t in g  to  u p s e t  th e  s y s te m ' .  He f e l t
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tha t  he h a d  no r i g h t  to  i n t e r f e r e :  '1 u s u a l l y  k e p t  p lo d d in g  my
ro u n d  o f  d u t ie s  w i t h o u t  i n t e r f e r i n g ' .  'Do  y o u  t h i n k '  a s k e d  the
Committee, ' t h a t  i f  y o u r  in te r fe re n c e  cou ld  h ave  p re v e n te d  those
c o n s ta n t  a t te m p ts  a t  s u i c id e ,  i t  w as  n o t  y o u r  d u t y  to  i n t e r f e r e ? '
wh ich e l i c i t e d  th e  r e p l y  t h a t  ' U n t i l  a s u ic id e  h a d  t a k e n  p la c e  i t
would no t be p o s s ib le  to  i n t e r f e r e ,  a n d  u n t i l  a n u m b e r  o f  s u ic id e s
had o c c u r re d  i t  w as  n o t  p o s s i b l e ' .  The  n u m b e r  o f  a t te m p te d  s u ic id e s
were k n o w n  to  th e  j u s t i c e s  he s a id ,  ' a n d  th e r e fo r e  1 d id  no t
conceive t h a t  th e  c h a p l a i n  w as  u n d e r  th e  n e c e s s i t y  o f  c o m in g
75fo rw a rd  a n d  m a k in g  a n y  o th e r  r e p r e s e n t a t i o n ' .  The a t t i t u d e  o f  the  
v i s i t i n g  ju s t i c e s  S h e rw in  s a id  l a t e r  's h o w e d  me 1 w a s  c o n s id e r e d  as 
not expec ted  to  i n t e r f e r e  w i t h  th e  d i s c i p l i n e  o f  th e  p r i s o n .  1 p lo d  
on in  my own r o u t i n e  o f  d u t i e s ,  a n d  1 a b s t a i n  as m uch  as p o s s ib le
from i n t e r f e r i n g  w i t h  th e  d i s c i p l i n e ,  f e e l i n g  t h a t  t h a t  w a s  th e  w is h
i f i
of the m a g is t r a te s  t h a t  1 s h o u ld  c o n f in e  m y s e l f  to  my ow n d u t i e s ' .
I t  is ,  i t  m us t be a d m i t t e d ,  a s o r r y  t a l e  o f  r e p r e h e n s ib le  i n a d e q u a c y .  
(Well m ig h t  Reade r e f l e c t  on w h a t  h is  e n e r g e t i c  a n d  c o n s c ie n t io u s  
fr iend  George H ans  H a m i l to n  w o u ld  h a v e  done  h a d  he been  c h a p l a i n  
at B irm in g h a m  in s te a d  o f  D u r h a m . )
( i i i )
At le n g th  th e  new c h a p l a i n  a r r i v e s  i n  c o m p a n y  w i t h  Jones a n d  
another c le r g y m a n ,  M r  James L e p e l ,  c h a p l a i n  o f  a g a o l  i n  th e  N o r th  
of E n g la n d .  ' L e p e l ' ,  Reade w ro te  more t h a n  tw e n t y  y e a r s  l a t e r  ' i s  
^ c h a ra c te r  d r a w n  f ro m  a s o u th e r n  g a o l ,  a n d  c lo s e  to  th e  l i f e  ' .
He is a lm ost c e r t a i n l y  r e f e r r i n g  to  th e  R ev. John  F ie l d ,  c h a p l a i n  o f  
Reading G ao l,  a n d  a u t h o r  o f  On P r is o n  D i s c i p l i n e :  th e  A d v a n ta g e s
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of t he S e p a ra te  System  o f  Im p r is o n m e n t ,  as E s t a b l i s h e d  in  th e  New 
County  G aol o f  R e a d in g . Reade h a d  s p e n t  ' s e v e r a l  h o u r s '  in  
Reading G ao l on 8 J u ly  1853 a n d  on 17 J u ly  w e n t  to  th e  c h a p e l  o f  
Reading Gaol to  h e a r  ' a p a r s o n  d ro n e  th e  l i t u r g y  a n d  hum  a
78commonplace d r y - a s - d u s t  d i s c o u r s e ' .  T h is  p a r s o n  m ig h t  c o n c e iv ­
ab ly  h ave  been F ie ld  h im s e l f ;  Reade m ay  w e l l  h a v e  met F ie ld  on 
his to u r  o f  th e  p r i s o n ,  b u t  he c e r t a i n l y  k n e w  h is  w r i t i n g s  as w i l l  
become e v id e n t .
A l l  t h re e  c le r g y m e n  t o u r  th e  p r i s o n ,  f i n a l l y  r e a c h in g  
R obinson 's  c e l l .  H is  a t t i t u d e  is  d i s t i n c t l y  h o s t i l e ,  as w e l l  i t  m ig h t  
be, and the  t u r n k e y  E v a n s  r e m a r k s  t h a t  th e  'G o v e r n o r  s a y s  he w i l l  
have to be p u t  i n  th e  d a r k  c e l l  i f  he does n o t  g e t  b e t t e r ' .  The new 
ch a p la in  shows some i n t e r e s t  i n  th e  d a r k  c e l l s ,  a n d  l a t e r ,  w hen  
they go down to  th e  g r o u n d  f l o o r ,  he i n s i s t s  on b e in g  lo c k e d  i n  one 
for s e v e ra l  h o u rs  -  u n t i l  h is  f r i e n d  L e p e l  r e t u r n s  f ro m  d i n i n g  w i t h  
his f r ie n d s  in  to w n .
C h a p te r  14 opens  w i t h  th e  r e t u r n  o f  M r  L e p e l .  M e e t in g  w i t h  
the G ove rno r,  he e x p re s s e s  h is  a p p r o b a t i o n  o f  H a w e s 's  p r i s o n  a n d  
suggests th a t  d e b to rs  s h o u ld  a ls o  h a v e  to  s u f f e r  th e  S e p a ra te  
system:
'E x tra v a g a n t people, and tradesm en who have abused
the p rin c ip le  of c re d it , deserve punishm ent, and above 
a ll req u ire  d is c ip lin e  and compulsory self-communion to
bring them to amend th e ir  w ays. '
'T h a t  is  r i g h t ,  s i r , '  c r i e d  H aw es , a s u d d e n  l i g h t
b r e a k in g  on h im ,  a n d  i t  c e r t a i n l y  is  a m is ta k e  l e t t i n g  
them e n jo y  th e m s e lv e s .  '
'A n d  c o r r u p t  e ach  o t h e r . '
H aw es . -  A p r i s o n  s h o u ld  be a c o n f in e m e n t .
L e p e l . -  A nd  s e c lu s io n  f r e e  f ro m  a l l  b u t  p r o f i t ­
ab le  c o m p a n y .
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H a w e s . -  I t  is  n o t  a p la c e  o f  a m u s e m e n t.
L e p e l . -  T h e re  s h o u ld  be no i d l e  c o n v e r s a t io n .
'A n d  no n o i s e , '  p u t  i n  Hawes h a s t i l y .
' H o w e ve r  t h i s  p r i s o n  is  a m ode l f o r  a l l  th e  p r i s o n s  
in  the  l a n d ,  a n d  I s h a l l  f e e l  q u i t e  sa d  w h e n  1 go b a c k  
to my d u t y  i n  C u m b e r la n d .  '
Reade is here u s in g  one of h is  f a v o u r i t e  d ev ices  of p u t t in g  d ia lo g u e
in to p la y  fo rm ,  a l b e i t  b r i e f l y .  The p u rp o s e  f o r  t h i s  h e re  seems to
be to a c c e n tu a te  the  th o u g h t le s s n e s s  o f  th e  s e l f - s a t i s f i e d  d u o ,  a n d
by p u t t i n g  L e p e l  i n t o  a s o r t  o f  c h o r u s  w i t h  H aw es , Reade w as
p ro b a b ly  t r y i n g  to  s u g g e s t  t h a t  F ie ld  a n d  A u s t in  w e re  o f  one m in d .
This is  h a r d l y  f a i r  s in c e  F ie ld  w a s  o n l y  f o o l i s h ,  n o t  c r u e l .  F ie ld
had in d e e d  s u g g e s te d  t h a t  d e b to r s  be t r e a t e d  i n  th e  same w a y  as
felons, th o u g h ,  as F ie ld  m ade p l a i n  i n  P r is o n  D i s c i p l i n e , he w as
re fe r r in g  s p e c i f i c a l l y  to  in s o lv e n t s  w ho  h a d  d e l i b e r a t e l y  se t o u t  to
79defraud a n d  s w in d le  o t h e r s . —
With L e p e l ' s  re fe re n c e  to  C u m b e r la n d ,  Hawes r e a l i z e s  t h a t  he 
is not the new c h a p l a i n ,  a n d  on e n q u i r i n g  f o r  h im  L e p e l  rem em bers  
that he is  s t i l l  i n  th e  d a r k  c e l l s .  T h e y  go do w n  a n d  re le a s e  th e  
chap la in  w ho h a s  been  in c a r c e r a t e d  f o r  s i x  h o u r s .  He is  v e r y
shaken b y  h is  e x p e r ie n c e ,  one w h ic h  he p ro m is e s  to  d e s c r ib e  to
Hawes a t a l a t e r  d a te .  T h e y  d e p a r t  f o r  te a ,  a n d  no more is  h e a r d  
of the c h a p l a i n ' s  v i s i t  to  th e  d a r k  c e l l  f o r  th e  t im e  b e in g .
The n e x t  d a y ,  L e p e l  a n d  th e  new c h a p l a i n  t o u r  th e  p r i s o n  
separate ly a n d ,  a t  th e  new c h a p l a i n ' s  s u g g e s t io n ,  t h e y  each  m ake 
notes on the  p r i s o n e r s .  These  n o te s  a re  c o m p a re d  l i t e r a l l y  b y  Reade 
who sets down s id e  b y  s id e  ' a n  e x t r a c t  o r  t w o ' .  Here is  p a r t  o f  
that e x t r a c t :
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Rock, No. 37. -  A v e r y  p r o ­
m is ing  s u b je c t ,  p e n i t e n t ,  
and r e s ig n e d .  S a y s ,  ' i f  th e  
door o f  the  p r i s o n  w a s  l e f t  
open he w o u ld  n o t go o u t . ’ 
Has le a r n t  250 t e x t s ,  a n d  
is le a r n in g  f i f t e e n  a - d a y .
37, R o c k . -  P ro fe s s e s  p e n i te n c e .  
A s k e d  h im  s u d d e n ly  w h a t  
s in s  w e ig h e d  most on h is  
c o n s c ie n c e .  No a n s w e r .  P r e p a r e d  
w i t h  a n  a b s t r a c t  p e n i te n c e ,  
b u t  no p a r t i c u l a r s :  re a s o n  
o b v io u s .
Mem. W ith  t h i s  man 
s p e a k  on a n y  to p ic  r a t h e r  
t h a n  r e l i g i o n  a t  p r e s e n t .
P r a y  f o r  t h i s  s e l f - d e c e i v e r  
as 1 w o u ld  f o r  a m u r d e r e r .
Robinson. -  A b a d  s u b je c t ,  R o b in s o n .  -  T h is  m an w e a rs
re b e l l io u s  a n d  s a v a g e ;  a s i n g u l a r  lo a d  o f  s c o rn
refuses to  s p e a k .  T im e a n d  as w e l l  as h a t r e d ,  w h ic h ,
the d i s c ip l i n e  w i l l  p r o b a b l y  c o u p le d  w i t h  h i s  re p e a te d
break h im  o f  t h i s ;  b u t  1 do r e f u s a l s  to  s p e a k  to  me,
not t h i n k  he w i l l  e v e r  m ake  p r o v o k e d  me so t h a t  1 f e l t
a good p r i s o n e r !  s t r o n g l y  te m p te d  to  k n o c k
h im  d o w n .  How u n w o r t h y  
to  be p r o v o k e d  a t  a n y t h i n g  
a g r e a t  s u f f e r e r  c a n  s a y  
o r  do -  e v e r y  s o l i t a r y  p r i s o n e r  
m us t s u r e l y  be a g r e a t  
s u f f e r e r .
My ju d g m e n t  is  q u i t e  
a t  f a u l t  h e r e ,  1 k n o w  no 
m ore t h a n  a c h i l d  w h a t  
is  t h i s  m a n 's  c h a r a c t e r ,  
a n d  th e  c a u s e  o f  h is  s t r a n g e  
c o n d u c t .
Mem. I n q u i r e  h i s  a n te c e ­
d e n ts  o f  th e  t u r n k e y s .  Oh,
L o r d ,  e n l i g h t e n  me, a n d  
g i v e  me w is d o m  f o r  th e  
g r e a t  a n d  deep a n d  d i f f i c u l t  
t a s k  I h a v e  so b o ld y  u n d e r ­
t a k e n  !
Reade him self makes no comment on th is  d iscrep an cy , but w ith  
admirable and u n c h a ra c te ris tic  s e lf - re s tra in t ,  leaves the contrast to
-  2 9 0  -
speak f o r  i t s e l f .  I t  is  an  e f f e c t i v e  m eans o f  e x p o s in g  th e  d i f f e r e n c e  
in a t t i t u d e  a n d  u n d e r s t a n d in g  b e tw e e n  th e  n a iv e  a n d  c o m p l a c e n t
Lepel, a n d  th e  w is d o m ,  h u m i l i t y  a n d  c o n s c ie n t io u s  p i e t y  o f  th e  new 
c h a p la in .  L e p e l ' s  o b s e r v a t io n s  on th e  ' p i o u s '  p r i s o n e r s  ( t h e r e  is  a 
much lo n g e r  d e s c r i p t i o n  o f  one c a l l e d  Jessup  w h o  h a s ,  he c la im s ,
memorized n e a r l y  a l l  th e  g o s p e ls )  a c c u r a t e l y  r e f l e c t  th e  k i n d  o f  
s u p e r f ic ia l  j u d g m e n t  made b y  th e  c r e d u lo u s  F i e l d .  P h i l i p  C o l l i n s ,  
who re fe rs  to  th e  ' f a n t a s t i c  n o n s e n s e '  o f  F i e l d ' s  w o r k  a t  R e a d in g  
w r ites  o f  h im :
F ie ld  c l e a r l y  b e l i e v e d  he w as  a d v a n c in g  th e  ca u s e  o f  
r e l i g i o n  a n d  v i r t u e  w h e n  he j u d g e d  h is  p r i s o n e r ' s  
a d v a n c e  to w a r d s  s a l v a t i o n  b y  th e  n u m b e r  o f  B i b le - t e x t s  
th e y  c o u ld  r e p e a t ,  a n d  he p r e s e n ts  f o r  th e  r e a d e r ' s
a d m i r a t io n  such  e x e r c is e s  as t h i s  -  a 'g o o d '  p r i s o n e r ' s  
w r i t t e n  a n s w e r  to  th e  q u e s t io n ,  'G iv e  re a s o n s  w h y  we 
s h o u ld  s p e a k  th e  t r u t h ? ' :  '1 .  B ecause i t  is  th e  e x p re s s
command o f  God. E x .  x x .  16, x x i i i .  1; L e v .  x i x .  11; 
Numb. X X X .  2; D e u t .  v .  20; M a t t .  x i x .  18; Rom. x i i i .
19; E p h .  i v .  2 5 . '  a n d  so o n ,  w i t h  f o u r  more ' r e a s o n s '  
s u p p o r te d  b y  a s i m i l a r  n u m b e r  o f  B i b l i c a l  r e f e r ­
ences .80
Dickens h a d  a l r e a d y  m ocked  th e  ' p a t t e r n  p e n i t e n c e '  o f  F i e l d ' s
pr isoners  in  a n  a r t i c l e  i n  H o u s e h o ld  W ords e n t i t l e d  'P e t  P r i s -  
8 loners ',  a n d  H e p w o r th  D ix o n  h a d  r e f e r r e d  s c o r n f u l l y  to  the  
a u th o r i t ie s  o f  R e a d in g  G a o l:  'W i th  them  th e  t r e a tm e n t  o f  c r i m i n a l s
is a l to g e th e r  a r e l i g i o u s  m a t t e r :  i t  h a s  no o th e r  p h a s e  o r  a s p e c t .
Qo
Their p anace a  f o r  e v e r y  o f fe n c e  is  a t e x t  o f  S c r i p t u r e ' .  The 
observa tion  o f  p r i s o n e r  Rock to  L e p e l  t h a t  ' i f  th e  d o o r  o f  th e  p r i s o n  
was le f t  open he w o u ld  n o t  go o u t '  ( a  p r o fe s s io n  w h ic h  does n o t  
impress the new c h a p l a i n )  m ig h t  w e l l  h a v e  been  t a k e n  f ro m  th e  
evidence o f the  R e v e re n d  C la y  g i v e n  b e fo re  a House o f  L o rd s  
Committee a n d  s o le m n ly  q u o te d  b y  F ie l d :  ' t h e y  [ t h e  p r i s o n e r s ]  a re
g ra te fu l;  a n d  t h e i r  la n g u a g e  is  -  I h a v e  h e a r d  i t  e x p re s s e d  to  me
- 291 -
more th a n  tw ic e  -  " I  do n o t  fe e l  t h a t  I  s h o u ld  be i n c l i n e d  to  go
83
out even w e re  I p e r m i t t e d ' " .  L a t e r  on i n  th e  n o v e l ,  i n  C h a p te r
42, Reade r e t u r n s  to  h is  a t t a c k  on L e p e l / F i e l d  w i t h  g r e a t e r  fo r c e :
T h is  g e n t le m a n  a t t r i b u t e d  a s o r t  o f  p h y s i c a l  v i r t u e  to 
H o ly  W r i t  p o u re d  a n y h o w  in t o  a h u m a n  v e s s e l .  H is  p la n  
o f  m a k in g  a t h i e f  h o n e s t  w i l l  a p p e a r  i n c r e d i b l e  to  a 
more e n l i g h te n e d  a g e ;  y e t  i t  is  w id e l y  a c c e p te d  now a n d  
i t s  a d v o c a te s  c a l l  M r .  Eden a d r e a m e r .  I t  w as  t h i s :  he 
came i n t o  a c e l l  c o ld  a n d  s te r n  a n d  set th e  ro g u e s  a lo t  
o f  t e x t s .  Those  t h a t  l e a r n t  a g r e a t  m a n y  he c a l l e d  good 
p r i s o n e r s ,  a n d  th o s e  t h a t  l e a r n t  few  -  b l a c k  s h e e p ;  a n d  
the  p r i s o n e r s  soon fo u n d  o u t  t h a t  t h e i r  l i f e ,  b i t t e r  as i t  
w a s ,  w o u ld  be b i t t e r e r  i f  t h e y  d id  n o t  lo o k  s h a r p  a n d  
le a r n  a good m a n y  t e x t s .  So th e y  le a r n e d  lo t s  -  a n d  the  
s ly e s t  s c o u n d r e ls  l e a r n t  th e  m o s t . . . .
P u t a t h i e f  i n  a p re s s  b e tw e e n  an  O ld  T e s ta m e n t  a n d  a 
New T e s ta m e n t  : t u r n  th e  s c re w ,  c ru s h  th e  t e x t s  i n ,  a n d
the  r o g u e 's  v ic e s  o u t !  C o n v e r s io n  m ade e a s y !
The f a r  more r e a l i s t i c  new  c h a p l a i n  is  a ls o  b a s e d  on a r e a l
c h a r a c te r ,  th e  R e v e re n d  George  H ans  H a m i l t o n ,  c h a p l a i n  o f  D u rh a m
Gaol. I t  is  no t k n o w n  how Reade f i r s t  met H a m i l t o n ,  a n d  th e re  m ay
84c o n c e iv a b ly  be some t r u t h  i n  C o le m a n 's  a c c o u n t  o f  L i l i a n  " S m i t h " .
At a n y  r a te  he w as  a b le  to  r e c o r d  i n  h i s  D ia r y  i n  June 1852 t h a t  
he h ad  s e c u re d  th e  e n t ré e  o f  D u rh a m  G a o l ,  a n d  t h a t  th e  c h a p la i n  
had g iv e n  h im  some o f  th e  p r i s o n e r s '  l e t t e r s  a n d  a u t o b io g r a p h ie s  to
85read . P a y in g  t r i b u t e  to  H a m i l t o n 's  a c h ie v e m e n ts  as a p r i s o n
re fo rm er, the  D u rh a m  C o u n ty  A d v e r t i s e r  s a id :
His m e thods  o f  p e r f o r m in g  h is  d u t ie s  a t t r a c t e d  the  
a t t e n t io n  o f  M r  C h a r le s  R eade , w ho  c o n s t a n t l y  v i s i t e d  
the  p r i s o n s  w i t h  h im ,  a n d  th e r e  is  no d o u b t  t h a t  i n  h is  
fam ous n o v e l ,  " I t  is  n e v e r  too l a t e  to  m e n d , "  M r  Reade 
took th e  c h a p l a i n  o f  th e  D u rh a m  P r is o n  f o r  h is  m ode l i n  
d r a w in g  " M r  E d e n . "  86
had
E le c te d  to  th e  c h a p l a i n c y  o f  D u rh a m  G ao l i n  1848, H a m i l to n  
set a b o u t  h i s  t a s k  w i t h  e x t r a o r d i n a r y  z e a l  a n d  e n e r g y .  I n
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1847, h is  p re d e c e s s o r ,  th e  R ev. C .G . W hee le r ,  s u b m i t t e d  h is  A n n u a l  
Report, a b r i e f  d o c u m e n t in  w h ic h  he t e s t i f i e d  to  th e  f a c t  t h a t  he 
had a t te n d e d  th e  sch o o l  d a i l y  to  e x p l a i n  th e  m e a n in g  o f  the  
S c r ip tu re s ,  r e p o r te d  th e  O f f i c e r s  ' a t t e n t i v e  to  t h e i r  r e s p e c t iv e  
d u t ie s ' ,  a n d  t h a t  he h a d  w i tn e s s e d  'g r e a t  im p ro v e m e n t  i n  the
07
g enera l b e h a v io u r  o f  the  p r i s o n e r s ' .  The f o l l o w in g  y e a r  H a m i l to n  
subm itted  h is  f i r s t  A n n u a l  R e p o r t ,  a lo n g  a n d  d e t a i l e d  d ocum en t 
accom panied w i t h  no le s s  t h a n  e le v e n  ta b le s  o f  f i g u r e s  c o n c e r n in g  
the ages, o c c u p a t io n s ,  s ta te  o f  e d u c a t io n  o f  th e  p r i s o n e r s ,  le n g th s  
of sen tences, a n d  so o n .  H a m i l to n  fo u n d  f a r  le s s  to  be c o m p la c e n t  
about th a n  h a d  th e  fo rm e r  c h a p l a i n ,  a n d  he e x p r e s s e d  h im s e l f  
a p p a l le d  b y  th e  n u m b e r  o f  r e c o m m i t ta ls  { 'U p w a r d s  o f  a t h i r d  o f  th e  
p r isone rs  r e t u r n  to  o u r  G a o l ' ) ,  b y  th e  c o n d i t i o n s  i n  w h ic h  the  
u n tr ie d  men w e re  k e p t  ( ' t h e  p la g u e  sp o t  o f  t h i s  G a o l ' ) ,  th e  ease 
w ith  w h ic h  j u v e n i l e  o f f e n d e r s  c o u ld  be c o r r u p t e d ,  th e  s ta te  o f  th e  
female p r i s o n  w h ic h  'b o t h  as to  th e  b u i l d i n g  a n d  th e  d i s c i p l i n e  is
00
a n y th in g  b u t  s a t i s f a c t o r y ’ . He s u g g e s te d  v a r i o u s  p o s s ib le  re fo r m s ,  
and fo r  the  n e x t  f o u r  y e a r s ,  h i s  l e n g t h y  r e p o r t s  c o n t in u e d  to  
suggest new re fo r m s ,  a n d  d e t a i l  th e  p r o g r e s s  a n d  r e s u l t s  o f  th e  
reforms th a t  h a d  been  m ad e , u n t i l ,  f i n a l l y ,  he w a s  a b le  to  b e g in  
his f i f t h  A n n u a l  R e p o r t :  ' 1 . . .  am h a p p y  to  s a y ,  t h a t  th e  im p r o v e d
cond it ion  o f the  P r is o n  r e n d e r s  i t  u n n e c e s s a r y  t h a t  1 s h o u ld  t r o u b le
oq
you on t h is  o c c a s io n  a t  a n y  g r e a t  l e n g t h ' .  'N o th in g  c a n  exceed  
the zeal a n d  a b i l i t y  w i t h  w h ic h  M r .  H a m i l to n  l a b o u r s  to  im p ro v e  the  
fttoral a nd  s p i r i t u a l  c o n d i t i o n  o f  th e  p r i s o n e r s ' ,  w ro te  th e  
Government C o m m iss io n e rs  i n  t h e i r  R e p o r t  o f  1854, a n d  s ta te d  t h a t  
his la b o u rs  h a v e  n o t  been  i n  v a i n ' . ^ ^  H a m i l to n  w as  f o r t u n a t e  in  
having a p r i s o n  g o v e r n o r ,  M ic h a e l  G re e n ,  w h o  w a s  s y m p a th e t i c  to
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his re fo rm s ,  a n d  w ho  a g re e d  to i n t r o d u c e  a m o d i f ie d  fo rm  o f  the
S e p a ra te  S ystem . A t th e  b e g in n in g  o f  1850> ' t h e  R u les  w e re  m o d i f ie d
le a v in g  the  s e le c t io n  o f  th e  p r i s o n e r s  f o r  s e p a r a te  c o n f in e m e n t  to
91
the com b ined  ju d g m e n t  o f  th e  G o v e rn o r  a n d  th e  C h a p l a i n ' .
Hamilton a ls o  re q u e s te d  p e r m is s io n  f o r  lo n g  te rm  p r i s o n e r s  to  be
allowed to c u l t i v a t e  a f i e l d  b e h in d  th e  p r i s o n  : ' t h e  G o v e rn o r  o f  the
Gaol ag rees  w i t h  me in  o p in io n  t h a t  t h i s  r e l a x a t i o n  to  o u t - d o o r
work w i th  th e  s p a d e  w o u ld  in s u r e  th e  m a in te n a n c e  o f  th e  m e n ta l
and p h y s ic a l  v i g o u r  o f  p r i s o n e r s  s e n te n c e d  to  lo n g  te rm s  o f
92im p r is o n m e n t ' .  H a m i l t o n 's  f a i t h  i n  th e  b e n e f i t  o f  o u td o o r  l a b o u r
for the p r i s o n e r s  p e r h a p s  i n s p i r e d  R e a d e 's  lo n g  d e s c r i p t i o n ,  e a r l i e r
in the p r is o n  s e c t io n ,  o f  R o b in s o n 's  w o r k  i n  th e  g a r d e n  ( ' T h a t
l i t t l e  b i t  o f  l a b o u r  a n d  w ho lesom e t h o u g h t ' )  w h ic h  s a v e d  h is  s a n i t y
and h is  l i f e .  The e d u c a t io n  o f  th e  p r i s o n e r s  w a s  g r e a t l y  im p r o v e d
'ow ing to the  r e m o v a l  o f  th e  fo r m e r  A s s is t a n t  S c h o o lm a s te r  whose
98place has been f i l l e d  b y  a M an w hose  h e a r t  is  i n  h is  W o r k ' .  By
the end o f  1851, th e  D u rh a m  A d v e r t i s e r  w a s  a b le  to  c o n g r a t u la t e  th e  
off icers o f  th e  lo c a l  g a o l  f o r  b r i n g i n g  a b o u t  a r e m a r k a b le  
improvement:
From th e  G o v e rn o r  d o w n w a r d s ,  we a re  d is p o s e d  to  
re g a r d  i t s  p r e s e n t  s t a f f  as u n u s u a l l y  e f f e c t i v e ,  n o r  c a n  
we a b s t a in  f ro m  e x p r e s s in g  o u r  c o n v i c t i o n  t h a t  a sys tem  
of m o ra l  e d u c a t io n  is  now g o in g  on w i t h i n  th e se  g lo o m y  
w a l l s ,  such  as n e v e r  w as  b e fo re  a t te m p te d ,  a n d  f o r  
w h ic h  we a re  m a in l y  in d e b te d  to  th e  i n d e f a t i g a b l e
la b o u rs  o f  th e  C h a p la in  a n d  th e  s c h o o lm a s te r .  94
H am il ton  w as  f u l l y  a w a re  t h a t  ' t h e r e  is  no more im p o r t a n t
question in  c o n n e c t io n  w i t h  th e  r e fo r m a t io n  o f  c r i m i n a l s  t h a n  the
disposal o f  them  u p o n  t h e i r  r e le a s e  f ro m  p r i s o n
The most d i f f i c u l t  q u e s t io n  o f  a l l  w h ic h  meets th e
- 294 -
C h a p la in  o f  a G ao l i s  " w h a t  c a n  be done  w i t h  re fo rm e d  
a n d  im p r o v e d  p r i s o n e r s ? "  T h is  is  a n a t i o n a l  q u e s t io n  
w h ic h  h a s  n o t  y e t  been  a n s w e re d .  On th e  one h a n d  th e  
p r i s o n  o u g h t  n o t  to  be h e ld  o u t  as a s t e p p in g  s tone  to  
a d v a n c e m e n t  i n  th e  w o r l d ,  a n d  u p o n  th e  o th e r  th o se  w ho  
a re  c o n v in c e d  o f  th e  r e fo r m a t io n  o f  th e  c r i m i n a l s  c a n n o t  
a l lo w  h im  to  be d r i v e n  to  v ic e  a n d  o ld  a s s o c ia te s  as h is  
o n ly  m eans o f  s u p p o r t .  The d u t ie s  o f  a G ao l C h a p la in
a re  n o t  t h e r e fo r e  c o n f in e d  w i t h i n  th e  w a l l s  o f  th e
P r is o n ,  b u t  he o u g h t  as f a r  as i n  h im  l i e s  q u i e t l y  to
g iv e  a h e lp in g  h a n d  to  th o se  w ho  le a v e  h i s  c a r e ,  a f t e r
h a v in g  p r o f i t e d  b y  h is  i n s t r u c t i o n .  96
He w orked  u n c e a s in g ly  on b e h a l f  o f  e x - p r i s o n e r s ,  s e t t i n g  u p  w h a t  is
considered to be th e  f i r s t  r e fu g e  f o r  D is c h a r g e d  P r i s o n e r s .  T h is  w as
97not a b u i l d i n g  ( ' I t  is  an  i n s t i t u t i o n  w h ic h  is  i n v i s i b l e ' ) ,  b u t  a
scheme, s u p p o r te d  e n t i r e l y  b y  v o l u n t a r y  c o n t r i b u t i o n ,  w h e re b y
d ischa rged  p r i s o n e r s  w o u ld  be m a in t a in e d  i n  r e s p e c ta b le  lo d g in g s
and he lped  to f i n d  e m p lo y m e n t .  I n  h e r  s t u d y  o f  P r i s o n e r s '  A id  i n
Durham, R uth  C r a n f i e l d  w r i t e s  o f  H a m i l t o n :
The z e a l  o f  th e  good  C h a p la in  h a d  i n i t i a t e d  a n  e f f e c t i v e  
scheme w h ic h ,  b y  th e  a p p l i c a t i o n  o f  com m on-sense ,
h u m a n i t y ,  a n d  a c o n s id e r a b le  a m o u n t  o f  i n d u s t r y ,  w as  
e v id e n t l y  s u c c e s s fu l  i n  o p e n in g  d o o rs  to  in d e p e n d e n c e  
a nd  r e s p e c t a b i l i t y  f o r  a s u b s t a n t i a l  n u m b e r  o f  o f f e n d e r s .
Of the  1093 p r i s o n e r s  d e a l t  w i t h  i n  th e  s i x  y e a r s ,  
1848-54, a t  th e  c o s t  o f  £391 . 7. 3 , a p p a r e n t l y  o n l y  129 
f a i l e d  to  m ake  g o o d .  98
Girls were g iv e n  t r a i n i n g  i n  u s e fu l  s k i l l s  su ch  as k n i t t i n g  a n d
sewing, i n s t r u c t e d  in  h o u s e w o rk  a n d  d e p o r tm e n t ,  a n d  th u s  f i t t e d  f o r
employment in  s e r v ic e ;  a n d ,  w i t h  Dean W a d d in g to n ,  H a m i l to n
founded, i n  1851, th e  D u rh a m  C o u n ty  P e n i t e n t i a r y  f o r  F a l l e n  Women.
I t  is  c le a r  t h a t  one o f  H a m i l t o n 's  m a jo r  c o n c e rn s  w as  to  
educate p r i s o n e r s ,  a n d  i t  i s  a p p r o p r i a t e ,  t h e r e fo r e ,  t h a t  one o f  th e  
new c h a p l a i n ’ s '  f i r s t  a c t io n s  i n  -  G ao l i s  to  o b t a in  r e s p i t e  f o r  
Josephs, and  th e  s c h o o lm a s te r  is  s e n t  to  s p e n d  h a l f  a n  h o u r  a d a y  
leaching h im . A t h is  ow n  e x p e n s e  he in t r o d u c e s  h a n d i c r a f t s  i n t o  th e
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p r iso n  w i t h  H a w e s 's  a c q u ie s c e n c e .  ' P r o b a b l y ' ,  s a y s  R eade, 'M r .  
Hawes w o u ld  n o t h a v e  been so i n d i f f e r e n t  h a d  he k n o w n  t h a t  t h i s  
in t r o d u c t io n  o f  r a t i o n a l  l a b o u r  w as  in te n d e d  as th e  f i r s t  s tep  
tow ards  u n d e r m in in g  a n d  e x p e l l i n g  th e  s a c re d  c r a n k ' .  T h is  le a d s  
in to  a l e n g t h y  c o n d e m n a t io n  o f  th e  c r a n k :
T h is  c le r g y m a n  h a d  a s e c re t  h o r r o r  a n d  h a t r e d  o f
the c r a n k .  He c a l l e d  i t  a m o n s te r  g o t  b y  f o l l y  up o n  
sc ience  to  d e g r a d e  l a b o u r  b e lo w  t h e f t ;  f o r  t h e f t  is
im m o ra l ,  b u t  c r a n k  l a b o u r  is  im m o ra l  a n d  i d i o t i c  too,
s a id  he . The c r a n k  is  a d i a b o l i c a l  e n g in e ,  to  keep 
th ie v e s  f ro m  e v e r  b e in g  a n y t h i n g  b u t  t h ie v e s .  He a r r i v e d  
a t  t h i s  c o n c lu s io n  b y  a c h a in  o f  r e a s o n in g  f o r  w h ic h
th e re  is  no room in  a n a r r a t i v e  a l r e a d y  s m o th e re d  w i t h  
w o r d s .
I t  is  p o s s ib le  t h a t  Reade o r i g i n a l l y  h a d  a l o n g e r  s e c t io n  w h ic h
inc lu d e d  t h i s  ' c h a i n  o f  r e a s o n in g '  a n d  h a d  r e l u c t a n t l y  to  c u t  i t  
when he r e a l i z e d  how lo n g  h is  n o v e l  w as  g o in g  to  be . In  an
undated l e t t e r  to  h i s  A m e r ic a n  p u b l i s h e r s  he o b s e rv e d  r u e f u l l y :
1 h a v e  to  i n f o r m  y o u  t h a t  u p o n  c a l c u l a t i n g  my
MS., 'S u s a n  M e r t o n , '  as i t  s ta n d s  ( u n f i n i s h e d ) ,  1 f i n d  
th e re  a re  m ore t h a n  3 v o l s ,  o c ta v o  w r i t t e n .  1 h a v e  
th e re fo re  n o t h in g  to  do b u t  to  re d u c e  i t  b y  e x c is io n .
I  w i l l  f o r w a r d  y o u  n e x t  w eek i n s t r u c t i o n s  f o r
c u t t i n g  y o u r  c o p y .  The  s e v e re s t  c u ts  w i l l  be m ade i n  th e  
p r is o n  b u s in e s s ,  v o l .  2, w h ic h  is  v e r y  w o r d y  i n  p a r t s .
I h a v e  more MS. c o p ie d  f o r  y o u ,  a n d  w i l l  send
some n e x t  w eek  ; b u t  f i r s t  s h o u ld  l i k e  to  c u t  w h e r e v e r  1
c a n .
H e a r t - b r e a k i n g  w o r k  t h i s ,  1 a s s u re  y o u .  99
I f  there  w as o r i g i n a l l y  a s e c t io n  s h o w in g  how  th e  c le r g y m a n
reached h is  c o n c lu s io n  a b o u t  th e  c r a n k ,  i t  w o u ld  d o u b t le s s  h a v e
inco rp o ra te d  th e  id e a s  o f  H a m i l to n  w h o ,  l i k e  th e  new c h a p l a i n ,
condemned the  u s e le s s  l a b o u r  o f  th e  c r a n k .  A t  D u rh a m  th e r e  w as  no 
crank em p loym en t a t  a l l ;  H a m i l to n  h a d  o r g a n iz e d  in s te a d  f i e l d  
labour fo r  th e  y o u n g e r  p r i s o n e r s :
The e f fe c t  o f  f i e l d  l a b o u r  u p o n  th e  m e n ta l  a n d
p h y s ic a l  c o n d i t i o n  o f  o u r  to w n  th ie v e s  h a s  f a r  s u rp a s s e d  
my most s a n g u in e  e x p e c t a t io n s .  The  k n o w le d g e  t h a t  he
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has  done s o m e th in g  u s e fu l  -  th e  r e s u l t  o f  h is  ow n
i n d u s t r y ,  w h ic h  he sees b e fo re  h im ,  i n s p i r e s  h im  w i t h  a 
d e s i r e  to  do m o re ; a n d  a d e g re e  o f  s e l f - r e s p e c t  a n d
s e l f - r e l i a n c e  is  t h u s  a w a k e n e d  w h ic h  is  no t  to  be
p ro d u c e d  b y  o r d i n a r y  p e n a l  l a b o u r ,  c o n d u c te d  u n d e r
seve re  r e s t r a i n t .  A n d  th e s e ,  g e n t le m e n ,  a re  th e  v e r y
h a b i t s  a n d  d i s p o s i t i o n s  we s h o u ld  w is h  to  e s t a b l i s h
am ong c r i m i n a l  b o y s ,  so t h a t  t h e y  m ig h t  n o t  become a n d  
c o n t in u e  c r i m i n a l  m en . 100
M aking  one o f  h is  r a r e  v i s i t s  to  th e  l a b o u r - y a r d  one d a y ,  th e  new
c h a p la in  sees R o b in s o n  in  th e  p u n is h m e n t  j a c k e t .  F i l l e d  w i t h
ou trage he ta k e s  h im  dow n  a t  once a n d ,  h a v i n g  c o m p la in e d  to
Hawes, le a v e s  h im  a b r u p t l y  ' f o r  he w a s  se iz e d  w i t h  a s u d d e n
la n g u o r  a n d  n a u s e a ;  he w e n t  up  to  h is  ow n h o u se ,  a n d  t h e r e  he
was v i o l e n t l y  s i c k ' .  T h is  r e v e la t i o n  o f  h u m a n  w e a k n e s s  is  common 
in R eade 's  p a r a g o n - h e r o e s .  I t  seems l i k e l y ,  as E m erson G r a n t
S u tc l i f fe  s u g g e s ts ,  t h a t  ' R e a d e 's  ow n n e r v o u s  tensene ss  m ay  be
respons ib le  f o r  t h e . . . .  f a i n t s  a n d  f i t s ,  som etim es fo l lo w e d  b y  b r a i n  
fever, w h ic h  e s p e c ia l l y  a f f l i c t  h is  h e ro e s ,  o r ,  so m e t im e s ,  h is
v i l l a i n s R e a d e  h im s e l f  s u f f e r e d  f ro m  b o u ts  o f  n e rv o u s  e x h a u s ­
tion a n d ,  a c c o r d in g  to  th e  M e m o i r , h i s  c a r e e r  as a m e d ic a l  s tu d e n t
10?was cu t s h o r t  b y  h is  p r o p e n s i t y  to  f a i n t  a t  th e  s i g h t  o f  b lo o d .
H a v in g  re c o v e re d  h im s e l f ,  th e  c le r g y m a n  goes to  see R o b in s o n  
in h is  c e l l :  'He came h a s t i l y  i n t o  th e  c e l l  w i t h  th e  n a t u r a l  e f f u s io n  
of a man w ho h a d  t a k e n  a n o th e r  m a n 's  p a r t ' .  He f i n d s  R o b in so n  
coiled up l i k e  a s n a k e '  a n d  r e f u s in g  to  a n s w e r  h is  q u e s t io n s .  
When the c h a p la i n  le a v e s  i n  a n g e r  a n d  s o r r o w ,  'R o b in s o n  c o i le d  
himself up  a l i t t l e  t i g h t e r ,  a n d  h u g g e d  h is  h a t r e d  o f  a l l  m a n k in d  
closer, l i k e  a t r e a s u r e  t h a t  some one h a d  j u s t  t r i e d  to  do h im  o u t  
• I t  is  a w e l l  o b s e r v e d  e n c o u n te r .  As we h a v e  seen , Reade h a s  
plotted the d e v e lo p m e n t  o f  R o b in s o n 's  b i t t e r n e s s  a n d  c l e a r l y  g i v e n
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some th o u g h t  to  th e  c r e a t i o n  o f  h a t r e d  a n d  b i t t e r n e s s  e n g e n d e re d  b y
the e x p e r ie n c e  o f  c r u e l t y .  I n  i t s  r e v ie w  o f  th e  n o v e l  th e  S p e c ta to r
s in g le d  o u t  t h i s  a s p e c t  o f  th e  p r i s o n  e p is o d e  f o r  p a r t i c u l a r  p r a i s e ,
s ta t in g  t h a t  ' n o t h i n g . . .  c o n v e y  s a more i r r e s i s t i b l e  im p re s s io n  o f
t ru th  to n a tu r e  t h a n  th e  s i c k e n in g  o f  d e s p a i r  g r a d u a l l y  h a r d e n in g
in to  the most d o g g e d  s u l l e n  p h r e n s y  o f  d e f ia n c e  p r o d u c e d  upon  th e
o r i g i n a l l y  g e n ia l  a n d  a m ia b le  te m p e r  o f  th e  p r i s o n e r  b y  th e
103b r u ta l i t i e s  to  w h ic h  he is  s u b je c t e d ' .
The Rev. S h e rw in  h a d ,  he c la im e d ,  f r e q u e n t l y  t o ld  th e  
governor t h a t  he t h o u g h t  th e  p u n is h m e n ts  w e re  n o t  r e f o r m a t o r y ,  b u t  
in fa c t  o n ly  h a r d e n e d  th e  p r i s o n e r s . M r  Wood c o n s id e re d  th e  
s t r a i t  j a c k e t  h a d  ' a v e r y  i r r i t a t i n g  e f fe c t  ' : ' I  h a v e  g e n e r a l l y
found th a t  a n y t h i n g  s a id  to  them  th e n  h a s  been  d is o b e y e d
im m ed ia te ly  a f t e r  i t ' .  A ske d  b y  th e  C om m ittee  to  w h a t  he 
a t t r ib u te d  t h a t  b e h a v io u r  Wood r e p l i e d ,  'T o  a r e v e n g e f u l  f e e l i n g  
which arose  i n  t h e i r  m in d s  as soon as t h e y  w e re  f r e e d ' .  'A
revenge fu l f e e l i n g  a r i s i n g  i n  t h e i r  m i n d s . . . b y  re a s o n  o f  th e  p a in  
they had  e n d u re d ? '  a s k e d  th e  C om m it te e .  'Y e s ' ,  r e p l i e d  W o o d .^^^
The c h a p l a i n  l e a r n s  f rom  E v a n s  t h a t  th e  s t r a i t  j a c k e t  is  o f te n
used as a p u n is h m e n t .  L i k e  h i s  ow n c r e a t o r  he p ro p o s e s  n e v e r  to
guess w here  he c a n  k n o w  a n d  d e m a n d s  to  be p u t  i n  th e  j a c k e t
himself. H a v in g  s ta y e d  in  i t  f o r  h a l f  a n  h o u r ,  he p e rs u a d e s  E v a n s
lo t r y  the  same e x p e r im e n t ,  w i t h  a g u in e a  as a r e w a r d .  A f t e r  some
twenty m in u te s  o r  so E v a n s  d e c id e s  to  f o r f e i t  th e  g u in e a  a n d  begs
to be ta k e n  d o w n .  The  c h a p l a i n  g iv e s  h im  th e  g u in e a  a n y w a y  a n d  
observes:
- 298 -
Now, lo o k  a t  me; f ro m  t h i s  m om ent, s i r ,  y o u  a n d  1
s ta n d  on a d i f f e r e n t  f o o t in g  f ro m  o th e rs  i n  t h i s  g a o l .  We
know  w h a t  we a re  d o in g  w h e n  we p u t  a p r i s o n e r  i n  t h a t
t h i n g ;  the  o th e r s  d o n ’ t .  The g r e a t e r  th e  k n o w le d g e ,  th e
g r e a t e r  th e  g u i l t .  M a y  we b o th  be k e p t  f ro m  th e  c r im e  
o f  c r u e l t y .  Good n i g h t !
W ith  C h a p te r  15, th e  c o n f l i c t  b e tw e e n  th e  c h a p l a i n  ( s t i l l
re fe r re d  to b y  Reade s im p ly  as ' t h e  c h a p l a i n ' )  a n d  Hawes b e g in s
to d e v e lo p .  A g a in  R o b in s o n  is  p u t  i n  th e  s t r a i t  j a c k e t  f o r  no t
com p le t ing  the  r e q u i r e d  n u m b e r  o f  r e v o lu t i o n s  on th e  c r a n k .  The
c h a p la in  re m o n s t ra te s  w i t h  H aw es , b u t  to  no a v a i l .  The g o v e r n o r
in form s h im  t h a t  th e  v i s i t i n g  m a g is t r a t e s  a re  a w a re  o f  the
pun ishm en t a n d  t h a t  th e  c h a p l a i n  has  no r i g h t  to  do a n y t h i n g .
When R ob inson  is  e v e n t u a l l y  t a k e n  d o w n ,  th e  c h a p l a i n  a g a in  goes
home to be s i c k :
No one t h a t  saw  h is  f i r m n e s s  i n  th e  t o r t u r e - c e l l  w o u ld
have  g u e ss e d  how w e a k  he w as  w i t h i n ,  a n d  how s t o u t l y  
h is  g r e a t  h e a r t  h a d  to  b a t t l e  a g a in s t  a s e n s i t i v e  n a t u r e  
and  n e rv e s  tu n e d  too  h i g h .
A g a in  th e  c h a p l a i n  r e t u r n s  to  R o b in s o n 's  c e l l ,  a n d  a g a in  
gets no re s p o n se  to  h i s  q u e s t io n s .  B e fo re  he le a v e s ,  th e  c h a p la i n  
says he w i l l  p r a y  f o r  h im :
So th e n  t h i s  good  c r e a t u r e  d i d  a c t u a l l y  k n e e l  u p o n  
the h a r d  s to n e s  o f  th e  c e l l  a n d  o f f e r  a p r a y e r  -  a
v e ry  s h o r t  b u t  e a r n e s t  one .
'O h ,  God, to  whom  a l l  h e a r t s  a re  o p e n ,  e n l i g h t e n
me th a t  I  m ay  u n d e r s t a n d  t h i s  my a f f l i c t e d  b r o t h e r ' s  
h e a r t ,  a n d  l e a r n  how to  do h im  g o o d ,  a n d  c o m fo r t  h im  
out o f  t h y  w o r d  -  t h y  g ra c e  a s s i s t i n g  me. '
Stil l Robinson s a y s  n o t h in g  b u t  b e g in s  t r e m b l i n g  a l l  o v e r ,  t u r n s  h is
face to the  w a l l ,  a n d  Eden le a v e s  th e  c e l l .  T h is  b r i e f  e p is o d e ,
^Hich is in  no w a y  m e m o ra b le  o r  o u t s t a n d in g ,  w a s ,  a c c o r d in g  to
Rsade, an i n s p i r a t i o n  to  G eorge E l i o t .  I n  1872 an  a n o n y m o u s  r e v ie w
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of R eade 's  n o v e ls  a p p e a re d  i n  Once A W e e k .^^^  An a r t i c l e  i n  th e  
Bookman (New Y o r k )  o f  1903 d e c la r e d  t h a t  t h i s  r e v ie w  w a s  w r i t t e n  
by Reade h im s e l f ,  a n d  E m erson G r a n t  S u t c l i f f e  l a t e r  p r o v id e d
108a d d i t io n a l  p r o o f  o f  t h i s  a s s e r t i o n ,   t h o u g h  in d e e d ,  l i t t l e  p r o o f  is
needed  s in c e  th e  s t y l e  o f  th e  r e v ie w  is  u n m is t a k e a b l y  R e a d e 's  o w n .  
Take, fo r  e x a m p le ,  th e  re fe re n c e  to  NTLTM ( ' t h a t  p o w e r fu l  w o r k  o f  
g e n iu s ' ) :
The book  c r e a te d  a s e n s a t io n :  w as  r e a d  b y  e v e r y b o d y :
e f fe c te d  i t s  a u t h o r ' s  p u rp o s e  -  v i z . ,  c o m p e l le d  th e  
p u b l i c  to  i n s i s t  t h a t  th e  M ode l P r i s o n s '  s ys te m  s h o u ld  be 
lo o k e d  s e a r c h i n g l y  i n t o .  109
By th is  t im e  R e a d e 's  h o s t i l i t y  to w a r d s  G eorge  E l i o t ,  o r ,  a t  a n y  r a te
what E .G . S u t c l i f f e  d e s c r ib e s  as ' h i s  j e a lo u s y  o f  h e r  r e p u t a t i o n
had rea ch e d  su ch  a p i t c h  o f  i n t e n s i t y  t h a t  i t  l e d  h im  to  a ccuse  h e r
of c o p y in g  h im :
Now p e r h a p s  some p e o p le  w i l l  open  t h e i r  eyes i f  we 
t e l l  them  t h a t  t h i s  p r o d ig io u s  w r i t e r  o f te n  b o r ro w s  id e a s  
from  C h a r le s  Reade, a n d  som etim es im p ro v e s  the m , 
sometimes b u n g le s  th em .
In  " I t  is  N e v e r  too  L a te  to  M e n d , " . . . o n e  o f  the  
s i t u a t io n s  is  as f o l l o w s : -  Good M r .  E d e n ,  h a v i n g  to  d e a l  
w i t h  a h a r d e n e d  t h i e f ,  goes do w n  on h is  k n e e s  i n  t h a t  
t h i e f ' s  c e l l ,  a n d  p r a y s  a lo u d  f o r  h im ;  a n d  s o f te n s  h im  a 
l i t t l e .
In  "A d a m  B e d e , "  good  D in a h  goes on h e r  kn e e s  i n  
the  c e l l  o f  H e t t y ,  a n  im p e n i t e n t  c r i m i n a l ;  a n d  s o f te n s  
h e r  a l i t t l e .
Reade uses fe w  w o r d s ,  a f t e r  h is  k i n d ;  a n d  E l i o t  
uses m a n y  w o r d s ,  a f t e r  h e r  k i n d .  B u t  a m p l i f i c a t i o n  is  
not i n v e n t i o n  : th e  i n v e n t o r  a n d  th e  o n l y  i n v e n t o r  o f  t h a t  
famous scene i n  "A d a m  Bede" is  C h a r le s  R eade . I l l
l i  is an a s to n is h in g  ( a n d ,  one c a n n o t  h e lp  f e e l i n g ,  a n  im p u d e n t )
piece of ego t ism  on R e a d e 's  p a r t  to  l a y  c la im  to  ' t h a t  fa m ous  scene
in "Adam B e d e " ' on s u c h  s le n d e r  g r o u n d s .  I t  i s  i n  a n y  case  b y  no
nieans e v id e n t  t h a t  Eden h a s  ' s o f t e n e d ' R o b in s o n  a t  a l l ;  i n  f a c t ,
Ihe im p l i c a t io n  is  r a t h e r  th e  r e v e r s e ,  f o r  w h e n  th e  c h a p l a i n  a sk s
- 300 -
Evans w h y  R o b in s o n  s h o u ld  be t r e m b l i n g ,  E v a n s  c o n c lu d e s  t h a t  'He
was in  tw o  m in d s  a b o u t  p i t c h i n g  i n t o  y o u ' .  ' T h e n ' ,  o b s e rv e s  th e
pa ragon  c h a p l a i n  s m u g ly ,  'h e  w i l l  p i t c h  i n t o  a m an as s t r o n g  as
h im se lf ,  a n d  a p u p i l  o f  B e n d ig o ' .  B e n d ig o  w a s ,  o f  c o u rs e ,  the
112famous p u g i l i s t  o f  th e  t im e . ------
For a moment Reade d ro p s  th e  n o r m a l  mode o f  n a r r a t i v e  a n d  
uses the fo rm  o f  s h o r t h a n d  p e c u l i a r  to  h is  s t y l e :
SUNDAY
H o d g e s . -  P i t y  y o u  w a s n ' t  i n  c h a p e l ,  M r .  F r y .
F r y . -  Why?
H o d g e s . -  The new  c h a p l a i n !
F r y . -  W e l l ,  w h a t  d i d  he do?
H o d g e s . -  He w a k e d  'em a l l  u p ,  1 c a n  t e l l  y o u .  
G o v e rn o r  c o u l d n ' t  g e t  a w in k  a l l  th e  s e rm o n .
F r y . -  W hat d i d  he t e l l  you?
H o d g e s . -  T o ld  us he lo v e d  u s .
F r y . -  L o v e d  who?
H o d g e s . -  A l l  o f  u s .  G o v e rn o r ,  t u r n k e y s ,  a n d  
e s p e c ia l l y  th e  p r i s o n e r s ,  b e c a u s e  t h e y  w e re  i n  t r o u b le .  
"M y  M a s te r  lo v e s  y o u ,  t h o u g h  He h a te s  y o u r  s i n s , "  s a y s  
he; a n d  "1 lo v e  e v e r y  m o t h e r 's  son o f  y o u . "  W hat d ' y e  
t h i n k  o f  t h a t?  he lo v e s  th e  w h o le  b i l i n g J  T o ld  'em  so, 
h o w e v e r .
F r y . -  Lo ve s  'e m , does he? W e l l ,  t h a t ' s  a new 
l a y !  A f t e r  a l l ,  t h e r e ' s  no a c c o u n t in g  f o r  t a s te s ,  y o u  
kn o w .  H aw ! h a w !
H o d g e s . -  H aw ! h a w !  ho !
A f te r  t h i s  d r a m a t i c  d i v e r s i o n ,  Reade r e t u r n s  to  n a r r a t i v e  to  
describe y e t  a n o th e r  v i s i t  o f  th e  c h a p l a i n  to  R o b in s o n .  D e s p i te  
Evans 's  w a r n in g  he s t r i d e s  i n t o  th e  c e l l ,  w i t h  a n o th e r  t o p i c a l  
touch, 'a s  Van A m b u rg h  goes am ong h is  le o p a r d s  a n d  p a n t h e r s '
He a p p l ie s  o in tm e n t  to  R o b in s o n 's  n e c k  a n d  le a v e s  h im  some t r a c t s  
to read :
'T h e y  a re  n o t  d u l l ;  t h e r e  a re  s to r ie s  i n  th e m , a n d  th e  
d ia lo g u e  is  p r e t t y  g o o d .  I t  is  n e a r e r  n a t u r e  t h a n  y o u  
w i l l  f i n d  i t  i n  w o r k s  o f  g r e a t e r  p r e te n s io n .  Here a
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c a r p e n t e r  t a l k s  s o m e th in g  l i k e  a c a r p e n t e r ,  a n d  a 
foo tm a n  s o m e th in g  l i k e  a fo o tm a n ,  a n d  f a c t o r y - g i r l  
s o m e th in g  l i k e  a g i r l  e m p lo y e d  i n  a f a c t o r y .  T h e y  d o n ' t  
a l l  t a l k  b o o k  -  y o u  w i l l  be a b le  to  r e a d  th e m . B e g in  
w i t h  t h i s  one -  "T h e  Wages o f  S in  a re  D e a t h . "  Good­
b y e ! '  A n d  w i t h  th e se  w o rd s  a n d  a k i n d  s m i le  he l e f t  th e  
c e l l .
Reade is  h e re  p u r s u i n g  h is  l a u d a b le  c a m p a ig n  t h a t  w o rd s  a d d re s s e d
to the p e o p le  s h o u ld  be w r i t t e n  i n  th e  w o rd s  o f  th e  p e o p le .
D esp ite  t h e i r  r e a d a b i l i t y  R o b in s o n  m akes  them  in t o  p l a y i n g -  
ca rds ,  f o r  w h ic h  a c t  he is  o r d e r e d  to  be s e n t  to  th e  d a r k  c e l l  f o r
2A h o u rs .  When R o b in s o n  h e a rs  t h i s  p ro n o u n c e m e n t  he b r e a k s  f re e  
from the w a r d e r s  a n d  a f i g h t  e n s u e s ,  e n l i v e n e d  f o r  us b y  R e a d e 's
g ra p h ic  d e s c r i p t i o n ,  w i t h  s o u n d  e f fe c ts  :
The g o v e r n o r  m ade a s ig n  to  th e  t u r n k e y s ;  th e y  
s te p p e d  to w a r d s  th e  t h i e f .  The  t h i e f  s p r u n g  o u t  o f  t h e i r  
w a y ,  h is  eye r o l l i n g  w i l d l y  as i f  i n  s e a rc h  o f  e sca p e .  
Seeing t h i s ,  th e  tw o  t u r n k e y s  d a r t e d  a t  h im ,  l i k e  
b u l l d o g s ,  one on each  s id e .  T h is  t im e ,  in s t e a d  o f
f l y i n g ,  th e  t h i e f  w a s  o b s e rv e d  to  move h i s  b o d y  i n  a 
s p r i n g y  w a y  to  meet th e m ; w i t h  tw o  m o t io n s  r a p i d  as 
l i g h t  a n d  a lm o s t  c o n te m p o ra n e o u s ,  he c a u g h t  Hodges 
betw een th e  eyes w i t h  h is  f i s t ,  a n d  d ro v e  h is  h e a d  l i k e  
a b a t t e r i n g - r a m  i n t o  F r y ' s  b e l l y .  S m ack ! O o f f !  a n d  th e  
two p o w e r f u l  men w e n t  d o w n  l i k e  n in e p in s .
I n  a moment a l l  th e  w a r d e r s  w i t h i n  s i g h t  o r
h e a r in g  came b u z z in g  r o u n d ,  a n d  Hodges a n d  F r y  g o t  
u p ,  th e  l a t t e r  b l e e d in g ;  b o th  s t a r i n g  c o n fu s e d ly .  S ee ing  
h im s e l f  hemmed i n ,  R o b in s o n  o f f e r e d  no f u r t h e r  r e s i s t ­
ance . He p lu m p e d  h im s e l f  do w n  on th e  g r o u n d  a n d  th e r e  
sa t ,  a n d  th e y  h a d  to  t a k e  h im  a n d  c a r r y  h im  to  th e  
d a r k  c e l l s .
As Robinson is  le d  a w a y ,  th e r e  is  a n o th e r  o u t b r e a k  o f  v io le n c e ,  
th is t ime v e r b a l  i n s t e a d  o f  p h y s i c a l .  S ee ing  th e  c h a p l a i n  a n d  th e  
governor i n  th e  c o r r i d o r  a b o v e ,  R o b in s o n  sc re a m s  a b u s e  a t  th e m :
'Do y o u  see t h i s ,  y o u  i n  th e  b l a c k  co a t?  You t h a t  
to ld  us th e  o t h e r  d a y  y o u  lo v e d  u s ,  a n d  now  s ta n d  
c o o l ly  th e r e  a n d  see me t a k e n  to  th e  b l a c k - h o le  to  be 
got r e a d y  f o r  th e  m a d - h o u s e . . .  .M y  c u rs e  on y o u  a l l !  
b u tc h e rs  a n d  h y p o c r i t e s  ! '
'G iv e  h im  tw e lv e  h o u rs  more f o r  t h a t , '  r o a r e d
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Haw es. h i s  e y e s ,  I ’ l l  b r e a k  h im ,  -  h im .  '
' A h ! '  y e l l e d  th e  t h i e f ,  ' y o u  c u rs e  me, do you?  
d ' y e  h e a r  t h a t?  The son o f  a -  a p p e a ls  to  H eaven  
a g a in s t  me! W hat?  does t h i s  lu m p  o f  d i r t  b e l ie v e  th e r e  
is  a God? Then  th e r e  m us t be o n e .  ' T hen  s u d d e n ly  
f l i n g i n g  h im s e l f  on h is  k n e e s ,  he c r i e d ,  ' i f  t h e re  is  a 
God w ho  p i t i e s  them  t h a t  s u f f e r ,  1 c r y  to  Him on my 
knees to  t o r t u r e  y o u  as y o u  t o r t u r e  u s .  M a y  y o u r  name
be sham e, m ay  y o u r  l i f e  be p a i n ,  a n d  y o u r  d e a th  
lo a th s o m e !  M ay  y o u r  s k in  r o t  f ro m  y o u r  f l e s h ,  y o u r  f le s h  
from  y o u r  b o n e s ,  y o u r  bones  f ro m  y o u r  b o d y ,  a n d  y o u r  
sou l s p l i t  f o r e v e r  on th e  r o c k  o f  d a m n a t io n  ! '
'T a k e  h im  a w a y , '  y e l l e d  H aw es, w h i t e  as a s h e e t .
T h e y  to re  h im  a w a y  b y  fo r c e ,  s t i l l  t h r e a t e n in g  h is  
p e r s e c u to r  w i t h  o u t s t r e t c h e d  h a n d  a n d  r a g i n g  v o ic e  a n d
b la z in g  e y e s ,  a n d  f l u n g  h im  in t o  th e  d a r k  d u n g e o n .
This o v e r t l y  m e lo d r a m a t ic  scene in  speech  a n d  g e s tu r e s ,  k n o w n  as
'R o b in s o n 's  c u r s e ' ,  w as  in d e e d  to  become one o f  th e  s p e c t a c u la r
moments in  th e  p l a y  v e r s i o n . ^ ^ ^  The c h a p l a i n  p le a d s  w i t h  Hawes to
reduce R o b in s o n 's  p u n is h m e n t .  He h a d ,  i t  w i l l  be rem e m b e re d ,
promised to  t e l l  Hawes w h a t  th e  e x p e r ie n c e  o f  th e  d a r k  c e l l s  is
l ik e ;  he re  now is  h is  o p p o r t u n i t y .  The e x p e r ie n c e  h a d ,  he s a y s ,
t r ie d  h is  'n e r v e s  to  th e  u t t e r m o s t ' .  He h a d  gone  in  w i l l i n g l y ,
'a n im a ted  b y  a d e s i r e  o f  k n o w le d g e '  ; y e t ,  d e s p i te  h i s  a b i l i t y  to
repeat to h im s e l f  ' t h o u s a n d s  o f  l i n e s  o f  Hom er, V i r g i l ,  a n d  th e
Greek d r a m a t i s t s ' ,  n o t  to  m e n t io n  ' S h a k e s p e a re ,  C o r n e i l l e ,  R a c in e
and V ic to r  H u g o ' ,  th e  t im e  h a d  p a s s e d  w i t h  le a d e n  s lo w n e s s .  He
had the a d v a n ta g e  o f  b e in g  a r i g h t e o u s  m an w i t h  a f i r m  f a i t h  i n
God:
'T he  w ic k e d  h a v e  n o t  t h i s  c o m fo r t :  to  them  d a r k n e s s  a n d  
s o l i t u d e  m u s t  be too  h o r r i b l e .  S a ta n  -  n o t  God -  is  t h e i r  
c o m p a n io n .  The g h o s ts  o f  t h e i r  p a s t  c r im e s  r i s e  a n d  
s w e l l  th e  p r e s e n t  h o r r o r .  Remorse a n d  d e s p a i r  a re  a d d e d  
to th e  d o u b le  g loom  o f  s o l i t u d e  a n d  d a r k n e s s .  You d o n ' t  
know  w h a t  y o u  a r e  d o in g  w h e n  y o u  s h u t  u p  a p o o r  lo s t  
s in n e r  o f  e x c i t a b le  te m p e ra m e n t  i n  t h a t  d r e a d f u l  h o le .  I t  
is  a w i l d  e x p e r im e n t  on a h u m a n  f r a m e .  P r a y  be 
a d v is e d ,  p r a y  be w a r n e d ,  p r a y  le t  y o u r  h e a r t  be 
so f te n e d ,  a n d  p u n i s h  th e  m an as he d e s e rv e s  -  b u t  do 
not d e s t r o y  h im  ! o h ,  do n o t !  do  n o t  d e s t r o y  h im !  '
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Despite t h i s  p o w e r f u l ,  a n d  im p r e s s iv e  p le a ,  Hawes re fu s e s  to  r e s c in d  
the p u n is h m e n t .  A g a in  th e  c h a p l a i n  h a s  to  r u s h  home to  be i l l .  
'Such a re  th e  g r e a t ' ,  o b s e rv e s  R eade , 'M e n  k n o w  t h e i r  f e a ts ,  b u t  
not t h e i r  s t r u g g l e s ' .
In  th e  B i r m in g h a m  R e p o r t  th e r e  is  a lm o s t  no m e n t io n  o f  th e
d a rk  c e l l s .  I t  is  p o s s ib le ,  t h e r e f o r e ,  t h a t  Reade is  h e re  u s in g
in fo rm a t io n  he h a d  c o l le c te d  e a r l i e r  w hen  he b e g a n  h is  r e s e a rc h e s
on p r is o n s  i n  1852. I t  h a d  a l r e a d y  been  e s ta b l i s h e d  t h a t  th e
Separate System i t s e l f  c a u s e d  a n u m b e r  o f  p r i s o n e r s  to  become
insane -  to su ch  a n  e x te n t  t h a t  s e p a r a te  c o n f in e m e n t  h a d  to  be
l im ite d  in  i t s  l e n g t h .  ' E x p e r i e n c e . . .  s h o w e d ' , s a y s  P h i l i p  C o l l i n s ,
' th a t  the  in c id e n c e  o f  m e n ta l  i l l n e s s  w a s  u p  to  te n  t im e s  as g r e a t
under the  S e p a ra te ,  as u n d e r  a n y  o th e r  p e n a l  s y s t e m S i r  P e te r
La u r ie ,  a d d r e s s in g  a m e e t in g  o f  th e  M id d le s e x  M a g is t r a t e s  i n  1848,
observed t h a t  ' I f  t h e y  w a n te d  p r o o f  o f  th e  i l l  e f fe c ts  o f  t h a t
bane fu l s y s te m ' ,  he c o u ld  t e l l  them  t h a t  ' s in c e  th e  y e a r  1843, n o t
fewer th a n  f o r t y - n i n e  c o n v ic t  l u n a t i c s  h a d  been  s en t to  B e th lem
H osp ita l,  e v e r y  one o f  whom h a d  f a l l e n  a v i c t i m  o f  th e  in h u m a n
117system o f s o l i t a r y  c o n f in e m e n t  ' .  Reade seems to  h a v e  h a d  a
p a r t i c u la r  h o r r o r  o f  th e  n o t io n  o f  s o l i t a r y  c o n f in e m e n t ,  most v i v i d l y  
conveyed in  N T L T M . He r e fe r s  to  i t  a g a in  i n  The C lo i s t e r  a n d  th e  
H earth ;
The f i r s t  d a y  o f  im p r is o n m e n t  i s  v e r y  t r y i n g ,  e s p e c ia l l y  
i f  to  the  h o r r o r  o f  c a p t i v i t y  is  a d d e d  th e  h o r r o r  o f  u t t e r  
s o l i t u d e .  1 o b s e rv e  t h a t  i n  o u r  ow n  d a y  a g r e a t  m a n y  
p e rso n s  co m m it  s u ic id e  d u r i n g  th e  f i r s t  24 h o u r s  o f  th e  
s o l i t a r y  c e l l .  118
As Wayne B u rn s  h a s  n o te d ,  Reade h a d  c l e a r l y  s t u d ie d  H e p w o r th  
D ixon 's  book The  L o n d o n  P r i s o n s : ' i n  h i s  f i c t i o n a l  i n d i c t m e n t  o f
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" the  s i l e n t  a n d  s o l i t a r y  sys tem  as p r a c t i s e d  a t  R e a d in g  a n d  o th e r
County G a o ls , "  he r e i t e r a t e d  e v e r y  s i n g le  one o f  D i x o n 's  
119c h a r g e s ' .  'S u ic id e s  a n d  s u ic id e  a t t e m p t s ' ,  s a y s  D ix o n ,  'a r e
common to  a l l  g a o ls  w h e re  th e r e  a re  s e p a r a te  c e l l s  -  such  is  th e
120h o r ro r  o f  b e in g  a l o n e ! '  The a d d i t i o n a l  h o r r o r  o f  b e in g  a ls o  i n  
complete d a r k n e s s  f i r e d  R e a d e 's  im a g i n a t i o n  s t i l l  f u r t h e r ,  p e r h a p s  
s t im u la te d  b y  D i x o n ' s  v i v i d  a c c o u n t  ( q u o te d  i n  f u l l  i n  H o u se h o ld  
W ords' s 'P e t  P r i s o n e r s ' ) ,  o f  'T h e  S h o c k in g  Case o f  a p o o r  M a d m a n ' .  
'The d a r k  c e l l s  o f  M i l l b a n k  a re  f e a r f u l  p la c e s ,  a n d  som etim es 
m e lancho ly  m is ta k e s  a re  m ade i n  c o m m i t t in g  p e rs o n s  to  th e m . . . .  No 
g l im pse o f  d a y  e v e r  comes i n t o  t h i s  f e a r f u l  p l a c e ' .  He t e l l s  how  he 
had been to  v i s i t  M i l l b a n k  some m o n th s  p r e v i o u s l y  a n d  e n c o u n te re d  
the sound o f  a m an ' t o u c h e d  i n  h is  i n t e l l e c t s  [ s i c ]  ' ,  im m u re d  in  
the d a r k  c e l l :
They p u t  h im  i n t o  d a r k n e s s  to  e n l i g h t e n  h is  u n d e r ­
s t a n d in g ;  a n d  a lo n e ,  to  te a c h  h im  how  u n b r o t h e r l y  men 
a re .  Poor w r e tc h  ! he w as  f r i g h t e n e d  w i t h  h is  s o l i t u d e ,  
a nd  h o w le d  f e a r f u l l y .  I  s h a l l  n e v e r  f o r g e t  h i s  w a i l  as 
we p a ss e d  th e  d o o r  o f  h is  h o r r i d  d u n g e o n .  The tones
w ere q u i t e  u n e a r t h l y ,  a n d  c a u s e d  an  i n v o l u n t a r y  
s h u d d e r .  On h e a r i n g  f o o ts te p s ,  he e v i d e n t l y  t h o u g h t  we 
w ere c o m in g  to  re le a s e  h im .  W h i le  we r e m a in e d  i n  th e
c o r r i d o r ,  he d id  n o t  cease  to  s h o u t  a n d  im p lo r e  most 
l a m e n ta b ly  f o r  f r e e d o m :  w h e n  he h e a r d  us r e t r e a t i n g ,
h is  v o ic e  rose  i n t o  a y e l l ;  a n d  w h e n  th e  f a l l  o f  th e
h e a v y  b o l t s  t o l d  t h a t  we w e re  g o n e ,  he g a v e  a s h r i e k  o f  
h o r r o r ,  a g o n y ,  a n d  d e s p a i r ,  w h ic h  r a n g  t h r o u g h  th e  
p e n ta g o n ,  a n d  c a n  n e v e r  be f o r g o t t e n .  God g r a n t  t h a t  1 
may n e v e r  h e a r  s u c h  so u n d s  a g a in !
Three months later, Dixon learn t  that th is  man had gone completely
mad and  h a d  been  s e n t  to  B e d la m . D u r in g  th e  c o u rs e  o f  h is
inspection of g a o ls ,  Reade rec a l le d  that in one of them, 'the
chaplain, though a grea t  e n th u s ia s t ,  let  out that a woman had been
put into the "black hole" by the g a o le r ,  a g a in s t  h is  a d v ice ,  and
taken out a lu n a t ic ,  and was s t i l l  a lu n a t ic ,  and the v i s i t in g
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1 2 2ju s t ic e s  h a d  t r e a t e d  th e  case  w i t h  l e v i t y ' .  I t  w a s  p r e s u m a b ly  a t
th is  t im e t h a t  he h im s e l f  t r i e d  th e  a w f u l  e x p e r im e n t  o f  b e in g  lo c k e d
in a d a r k  c e l l .  ' I n  Y o rk  C a s t le  ' ,  r e c o r d e d  E .W .H o r n u n g ,  'h e  h a d
been lo c k e d  up  in  th e  " t h e  b la c k  h o le "  so lo n g  t h a t  a n o th e r  f i v e
123m inu tes ,  he f e l t ,  w o u ld  h a v e  d r i v e n  h im  m a d ' . — -  T h u s  he w as  
d e te rm ined  to  c o n v e y ,  a n d  to  m ake  h is  r e a d e r s  r e a l iz e ^  th e  h o r r o r  o f  
s o l i tu d e ,  s i le n c e  a n d  d a r k n e s s ,  a n d  he commences a l e n g t h y  
ca ta lo g u e  o f  R o b in s o n 's  s u f f e r i n g s ,  o f  w h ic h  th e  f o l l o w i n g  is  o n l y  a 
short e x t r a c t :
He l i s t e n e d  a t  th e  d o o r ;  he r a p p e d ;  no one cam e. He p u t  
h is  e a r  to  th e  g r o u n d  a n d  l i s t e n e d ;  no so u n d  -  
b la c k n e s s ,  s i le n c e ,  s o l i t u d e .  'T h e y  h a v e  l e f t  me h e re  to  
d i e , '  s h r ie k e d  th e  d e s p a i r i n g  m a n ,  a n d  he f l u n g  h im s e l f  
on th e  f l o o r  a n d  w r i t h e d  u p o n  th e  h a r d  s to n e .  ' I t  m us t 
be m o r n in g ,  a n d  no one comes n e a r  me: t h i s  is  my
tomb ! ' F e a r  came u p o n  h im  a n d  t r e m b l i n g ,  a n d  a c o ld  
sw ea t bedew e d  h i s  l im b s ;  a n d  once more th e  p a s t  r u s h e d  
o v e r  h im  w i t h  t e n f o ld  fo rc e  -  d a y s  o f  h a p p in e s s  a n d
c o m p a r a t iv e  in n o c e n c e  now f o r f e i t e d  f o r e v e r .  H is  w h o le
l i f e  w h i r l e d  r o u n d  b e fo re  h i s  eyes  i n  a p a n o r a m a ,  scene 
d i s s o lv in g  i n t o  scene w i t h  i n c o n c e iv a b le  r a p i d i t y .  T h u s
passed  more t h a n  tw o  h o u r s ;  a n d  now re m o rse  a n d  
memory c o n c e n t r a te d  th e m s e lv e s  on one d a r k  s p o t  i n  t h i s  
m a n 's  h i s t o r y .  'She  is  i n  th e  t o m b , '  c r i e d  he , 'a n d  a l l  
th r o u g h  me, a n d  t h a t  i s  w h y  I am h e re .  T h is  is  my 
g r a v e .  Do y o u  see me, M a ry ?  -  she is  h e re .  The s p i r i t s  
o f the  d e a d  c a n  go a n y w h e r e .  ' Then  he t r e m b le d  a n d  
c r ie d  f o r  h e lp .  Oh, f o r  a h u m a n  v o ic e  o r  a h u m a n
fo o ts te p !  -  n o n e . . . . H e  f a n c ie d  s o m e th in g  s u p e r n a t u r a l  
passed  h im  l i k e  a w in d  ; he s t r u c k  w i l d l y  a t  i t .  He 
f lu n g  h im s e l f  m a d ly  a g a in s t  th e  d o o r  to  escape  i t ;  he 
f e l l  b a c k  b r u i s e d  a n d  b le e d in g ,  a n d  l a y  a w h i le  i n  a 
s tu p o r .
S ix th  h o u r . -  R o b in s o n  w as  g o in g  m a d .  The
b la c k n e s s  a n d  s o l i t u d e  a n d  s i le n c e  a n d  re m o rse  a n d
d e s p a i r  w e re  more th a n  h is  e x c i t a b le  n a t u r e  c o u ld  b e a r  
a n y  l o n g e r .  He p r a y e d  Hawes to  come a n d  a b u s e  h im .  He 
p r a y e d  F r y  to  b r i n g  th e  j a c k e t  to  h im .  'L e t  me b u t  see 
a m an , o r  h e a r  a m a n ! '  He s c re a m e d ,  a n d  c u r s e d ,  a n d  
p r a y e d ,  a n d  d a s h e d  h im s e l f  on  th e  g r o u n d ,  a n d  r a n  
ro u n d  th e  c e l l  w o u n d in g  h is  h a n d s  a n d  h is  fa c e .  
S u d d e n ly  he t u r n e d  d e a d ly  c a lm .  He saw  he w as  g o in g  
mad -  b e t t e r  d ie  t h a n  so -  ' I  s h a l l  be a b e a s t  soon -  I
w i l l  d ie  a m a n . '  He to re  do w n  h is  c o l l a r  -  he h a d  on
co t to n  s t o c k in g s ,  he to o k  one o f f  -  he t i e d  i t  i n  a loose  
k n o t  r o u n d  h i s  n a k e d  t h r o a t  -  he to o k  a f i r m  h o ld  w i t h
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each h a n d .
A n d  now he w as  q u ie t ,  a n d  s o r ro w e d  c a lm ly .  A 
man to  d ie  i n  th e  p r im e  o f  l i f e  f o r  w a n t  o f  a l i t t l e  l i g h t  
a n d  a w o rd  f ro m  a h u m a n  c r e a t u r e  to  keep  h im  f ro m  
m adness .
Then  as th e  t h o u g h t  r e t u r n e d ,  c le n c h in g  h is  te e th ,  
he g a th e r e d  th e  e n d s  o f  th e  s t o c k in g  a n d  p r e p a r e d  w i t h  
one f ie r c e  p u l l  to  s a ve  h is  s h a k e n  re a s o n  a n d  end  h is  
m is e r a b le  d a y s .
Having b u i l t  up  t h i s  c l im a x ,  re s c u e  comes, as in  e v e r y  good
sensation  n o v e l ,  a t  th e  l a s t  p o s s ib le  m in u te :
Now a t  t h i s  a w f u l  m om en t, w h i l e  h is  h a n d s  g r i p p e d
c o n v u l s i v e l y  th e  m eans o f  d e a th ,  a q u ie t  t a p  on th e  
o u ts id e  o f  th e  c e l l  d o o r  s u d d e n ly  r a n  t h r o u g h  th e  d e a d  
s t i l l n e s s ,  a n d  a moment a f t e r  a h u m a n  w o rd  fo r c e d  i t s  
w a y  in t o  th e  c a v e  o f  m a d n e s s  a n d  d e a th  -
•BR O TH ER !’
I t  may no t be good  w r i t i n g  b u t  i t  i s  e f f e c t i v e  m e lo d ra m a .  T h e re
follow fo u r  p a g e s  o f  v i r t u a l l y  n o t h in g  b u t  com m onp lace  a n d  r a t h e r
t r i te  d ia lo g u e  b e tw e e n  R o b in s o n  a n d  th e  f r i e n d l y  v o ic e  o u ts id e .
When R obinson a s k s  h im  h is  nam e , th e  v o ic e  comes b a c k  ' F r a n c is
Eden' ( fo r  i t  is  h e ) .  T h is  is  th e  f i r s t  t im e  we h a v e  been  t o ld  th e
c h a p la in 's  nam e, th o u g h  w h e th e r  Reade e x p e c te d  t h i s  to  come as a
surp r ise  to  h is  r e a d e r s  i t  i s  d i f f i c u l t  to  t e l l .  Up to  t h i s  p o in t  he
has o n ly  r e f e r r e d  to  h im  as ' t h e  new c h a p l a i n '  so p r e s u m a b ly  he
had a reason  f o r  i t .  A f t e r  th e  tw o  h a v e  t a l k e d  f o r  a w h i l e ,  a n d
Robinson has b e g g e d  E d e n 's  f o r g iv e n e s s  f o r  h is  fo rm e r  b e h a v io u r ,
Robinson asks  Eden to  go home to  b e d .  I n  case  we s h o u ld  h a v e
missed the s i g n i f i c a n c e  o f  R o b in s o n 's  r e q u e s t ,  Reade u n d e r l i n e s  i t
through E d e n ’ s r e f l e c t i o n s  :
M r. Eden p a c e d  th e  c o r r i d o r s  i n  m e d i t a t i o n .  ' I t  is  n e v e r  
too la t e  to  m e n d ! ’ he s a id .  'T h i s  m an seemed an  
u n re d e e m a b le  b r u t e :  y e t  h i s  h e a r t  w as  to  be to u c h e d  b y  
p e rs e v e r in g  k i n d n e s s ;  a n d  once to u c h e d ,  how  m uch o f  
goodness l e f t  i n  h i s  f a l l e n  n a t u r e  -  g e n u in e  g r a t i t u d e ,  
and  even th e  e m be rs  o f  s e l f - r e s p e c t .  "1 h a te  m y s e l f  f o r  
c o n d u c t  i n  th e  c e l l ;  i t  w o u ld  d i s g r a c e  me i n  my own 
eyes i f  I  l e t  y o u  s h i v e r  a t  my d o o r . "  P oo r  f e l l o w ,  my
— 307 —
h e a r t  y e a r n s  to w a r d s  h im  f o r  t h a t .  "G o, o r  yo u  w i l l  
m ake me more u n h a p p y . "  T h a t  w a s  r e a l  d e l i c a c y .  1 m ust 
no t l e t  h im  s u f f e r  f o r  i t .  I n  an  h o u r  1 w i l l  go  b a c k  to  
h im .  I f  he is  a s le e p ,  w e l l  a n d  g o o d ;  i f  n o t ,  t h e r e  1 
s h a l l  s t a y  t i l l  m o r n i n g . '
A f te r  an h o u r  he r e t u r n s  to  R o b in s o n  a n d  th e r e  is  a n o th e r  l e n g t h y
d ia logu e  d u r i n g  th e  c o u rs e  o f  w h ic h  R o b in s o n  e x p la in s  t h a t  h is
former b r u t i s h  b e h a v io u r  w as  th e  r e s u l t  o f  th e  c r u e l  t r e a tm e n t  he
has re c e iv e d  in  p r i s o n .  R eade, d o u b t le s s  c a r r i e d  a w a y  on th e  t i d e
of h is  own e m o t io n ,  p i l e s  on m a w k is h  s e n t im e n t ,  e x t re m e  s u r e l y  even
by V ic to r ia n  s t a n d a r d s :
'F o r ,  o h !  c a n ' t  y o u  g u e ss  w h a t  i t  m us t be to  a p o o r  
fe l lo w  w h e n  a l l  th e  r e s t  a re  s a v a g e  as w o lv e s ,  a n d  one 
is  k i n d  as a wom an? Oh, y o u  h a v e  been  a f r i e n d  to  me.
You d o n ' t  k n o w  a l l  y o u  h a v e  d o n e ;  y o u  h a v e  s a v e d  my 
l i f e .  When you  came h e re ,  a s t o c k in g  w as  k n o t t e d  r o u n d
my t h r o a t ,  a m in u te  l a t e r  th e  m an y o u  c a l l  y o u r
b r o th e r  -  God b le s s  y o u !  -  w o u ld  h a v e  been  no m ore . 
T h e re ,  1 n e v e r  m e a n t y o u  s h o u ld  k n o w  t h a t ,  a n d  now i t  
has s l i p p e d  o u t .  My b e n e fa c to r !  my k i n d  f r i e n d  ! my 
a n g e l !  f o r  y o u  a re  a n  a n g e l  a n d  n o t  a m a n .  W hat c a n  1 
do to  show y o u  w h a t  1 fe e l?  W hat c a n  I  sa y?  T h e re ,  1 
tf^emble a l l  o v e r  no w , as 1 d i d  t h e n .  I ' m  c h o k in g  f o r  
w o rd s ,  a n d  th e  c r u e l  t h i c k  d o o r  ke e p s  me f ro m  y o u .  1 
w a n t  to  p u t  my n e c k  u n d e r  y o u r  fo o t ,  f o r  1 c a n ' t  s p e a k .
A l l  1 s a y  i s n ' t  w o r t h  a b u t t o n .  W ords  ! w o rd s  ! w o rd s  ! 
g iv e  me w o rd s  t h a t  m ean s o m e th in g .  T h e y  s h a n ' t  keep  
me from  y o u ,  th e y  s h a n ' t !  t h e y  s h a n ' t !  My s t u b b o r n  
h e a r t  w a s  b e tw e e n  us o n c e ,  now th e re  is  o n l y  a d o o r .
G ive me y o u r  h a n d !  -  g i v e  me y o u r  h a n d  b e fo re  my
h e a r t  b u r s t s .  '
' T h e re  ! t h e r e  ! '
'H o ld  i t  t h e r e ! '
'Y e s !  Y e s ! '
'M y  l i p s  a re  h e re  c lo s e  o p p o s i te  i t .  I  am k i s s i n g
y o u r  d e a r  h a n d .  T h e re !  t h e r e !  t h e r e !  I b le s s  y o u !  1 
love  y o u !  1 a d o re  y o u !  I  am k i s s i n g  y o u r  h a n d ,  a n d  I 
am on my kn e e s  b le s s in g  y o u  a n d  k i s s i n g .  Oh, my 
h e a r t !  my h e a r t !  my h e a r t ! '
T h e re  w as  a lo n g  s i le n c e ,  d i s t u r b e d  o n l y  b y  sobs 
th a t  b ro k e  u p o n  th e  n i g h t  f ro m  th e  b l a c k  c e l l .  M r .  Eden 
le a n e d  a g a in s t  th e  d o o r  w i t h  h is  h a n d  i n  th e  same 
p la c e ;  th e  p r i s o n e r  k is s e d  th e  s p o t  f ro m  t im e  to  t im e .
'Y o u r  re v e re n c e  i s  c r y i n g  t o o ! '  w a s  th e  f i r s t  w o rd  
spoken , v e r y  g e n t l y .
' How do y o u  k n o w ? '
'Y o u  d o n ' t  s p e a k ,  a n d  my h e a r t  t e l l s  me yo u  a re  
s h e d d in g  a t e a r  f o r  me; th e r e  w as  o n l y  t h a t  l e f t  to  do
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f o r  me. '
T h e n  th e re  w as  a n o th e r  s i l e n c e , a n d  t r u e  i t  w as 
t h a t  th e  good m an a n d  the  b a d  m an m in g le d  some te a r s  
t h r o u g h  th e  m a ssy  d o o r .  These tw o  h e a r t s  p ie r c e d  i t ,  
a n d  w e n t  to  a n d  f r o  t h r o u g h  i t ,  a n d  m e lte d  i n  s p i t e  o f  
i t ,  a n d  d e f ie d  a n d  u t t e r l y  d e fe a te d  i t .
Eden s ta y s  u n t i l  R o b in s o n  f a l l s  a s le e p  o r ,  as Reade p u ts  i t ,  ' T i r e d
n a tu re 's  sweet r e s t o r e r  d e s ce n d e d  l i k e  a dove  u p o n  h is  w et
e y e - l id s ,  a n d  fa n n e d  h im  w i t h  h e r  d o w n y  w in g s ,  a n d  bedew e d  th e
hot h e a r t  a n d  s m a r t i n g  l im b s  w i t h  h e r  s o o th in g  v i v i f y i n g  b a l m ' .
Reade h a d  c l e a r l y  d e c id e d  t h a t  su ch  a m o v in g  a n d  s p i r i t u a l  e p is o d e
deserved the  most o r n a te  o f  s t y l e s ,  i n  k e e p in g  w i t h  w h ic h  he has
a lre a d y  d e s c r ib e d  t h e i r  t e a r s  as ' h o l y  d r o p s '  w h ic h  w e re  'a s  the
dew o f Hermon on t h e i r  s o u ls '  a n d  fo l lo w e d  i t  u p  w i t h  f o u r  l i n e s
from a L a t in  t e x t .
The f o l l o w in g  d a y ,  a f t e r  R o b in s o n 's  re le a s e ,  Reade d e s c r ib e s  
the t re a tm e n t  o f  a m e n t a l l y  r e t a r d e d  p r i s o n e r  nam ed  C a r t e r ,
pun ished fo r  b r e a k i n g  th e  in d e x  on h is  c r a n k .  'Go in t o  a n y  l a r g e
English  g a o l ' ,  o b s e rv e s  R eade , ' a n d  y o u  s h a l l  f i n d  th e r e  tw o  o r
three p r is o n e r s  w ho  h a v e  no b u s in e s s  to  be i n  s u ch  a p la c e  a t
a l l  -  h a l f - w i t t e d ,  h a l f - r e s p o n s ib l e  c r e a t u r e s ,  m is s e n t  to  g a o l  b y  
shallow ju d g e s  c o n te n te d ly  e x e c u t in g  th o s e  s h a l lo w  la w s  th e y  o u g h t  
to m od ify  a n d  s t i g m a t i z e  u n t i l  c i v i l i z a t i o n  s h a l l  come a n d  c o r r e c t
them'. H is p o in t  is  f a i r  e n o u g h ,  a n d  h is  s u g g e s t io n  t h a t  such  
people s h o u ld  n o t  be s e n t  to  g a o l  b u t  to  ' a m i ld  a s y lu m  w i t h  a 
school a t t a c h e d '  is  u n a r g u a b l y  r i g h t .
The o f fe n c e s  o f  th e s e  c r e a t u r e s  i s  se ldom  t h e f t ,  
h a r d l y  e v e r  v io le n c e .  T h is  i d i o t  w a s  se n te n c e d  to  tw o  
y e a r s '  s e p a r a te  c o n f in e m e n t  - f o r  b e in g  th e  h a n d le  w i t h  
w h ic h  tw o  k n a v e s  h a d  p a s s e d  b a s e  c o in .  The  same d a y ,  
the t r i b u n a l  s e n te n c e d  a s c o u n d r e l  w ho  w as  no t an
i d io t ,  a n d  h a d  b e a te n  a n d  k i c k e d  h i s  w i f e  to  th e  edge
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o f  th e  g r a v e  -  to  fo u r te e n  y e a r s '  im p r is o n m e n t?  -  no ,  to  
f o u r  m o n th s .
In the e a r l i e r  e d i t i o n s  o f  th e  n o v e l  Reade h a d  g i v e n  a r a t h e r  more 
e labo ra te  v e r s io n :  'T h i s  i d i o t  ' w a s  s e n te n c e d ,  n o t  to  ' tw o  y e a r s '
separate  c o n f in e m e n t ' , b u t  to  ' tw o  y e a r s '  s o l i t a r y  c o n f in e m e n t ' .  
Deleted f rom  the  l a t e r  e d i t i o n s  ( f r o m  1868) w as  th e  v ig o r o u s  
sentence w h ic h  f o l lo w e d  ' . . . b a s e  c o i n ' :  'S e n te n c e d  b y  h is  own
b ro the r  s i t t i n g  on an  E n g l i s h  ju d g e m e n t - s e a t  w i t h  h o r s e - h a i r  o u ts id e  
his s k u l l  a n d  w o o l to  730 d a y s '  p r i s o n  -  i n  o th e r  w o rd s  my L o r d
Noodle c u t  the  c a t ' s  p a w  o f f  a t  th e  s h o u ld e r  b e ca u se  th e  m onkey  
took c h e s tn u ts  w i t h  i t  a n d  a te  them  a l l  to  h is  ow n c h e e k . '  I n  h is  
rage he h a d  c o n c lu d e d  th e  p a r a g r a p h  w i t h  th e  s i n g le  e p i t h e t ,  
'B e a s t ! '
When i t  is  d is c o v e r e d  t h a t  C a r t e r  h a s  b r o k e n  h is  c r a n k  he is  
at once p u t  i n  th e  s t r a i t  j a c k e t .  A t  th e  s o u n d  o f  C a r t e r ' s  a n im a l  
c r ies , Eden a n d  Hawes a p p e a r  on th e  scene . Hawes e x p o s tu la t e s :  
'"H o ld  y o u r  n o is e ,  ye  h o w l in g  b r u t e ,  o r  I ' l l "  -  a n d  he c la p p e d  
his h a n d  b e fo re  C a r t e r ' s  m o u t h ' .  C a r t e r  r e a c ts  q u i c k l y  b y  b i t i n g
Hawes's th u m b  to  th e  bone  a n d  r e f u s in g  to  le t  go  u n t i l  Eden 
sens ib ly  p in c h e s  C a r t e r ' s  nose . Y e l l i n g  w i t h  p a in  Hawes sees the  
tu rnkeys  g r i n n i n g  a t  h im .  Reade v i s u a l i z e d  t h i s  scene v i v i d l y  a n d  
was c le a r l y  im p a t ie n t  w i t h  th e  d e v ic e  o f  n a r r a t i v e ,  w h ic h  seemed 
io him in a d e q u a te  to c o n v e y  w h a t  he saw  ( a n d  h e a r d )  in  h is  
He f e l t  i t  n e c e s s a ry  to  e la b o r a t e  i f  h i s  r e a d e r s  w e re  to  see 
what he c o u ld  see:
F o r  a l l  t h i s  o c c u r r e d  te n  t im e s  q u i c k e r  i n  a c t io n
th a n  i n  r e l a t i o n .
M r .  H a w e s ' c o n v e r s io n  to  n o is e  came r a p i d l y  i n  a
s in g le  se n tence  a f t e r  t h i s  f a s h io n .
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y o u !  h o ld  y o u r  i n f e r n a l  n o is e .  Oh! A u g h !  A h ! E 
E! E E! A a h !  Oh! O h! E E! E E! 0  0 !  0  0 !  0  0 !  0  0 !
0 0 ! 0 0 ! ’
So F r y  a n d  Hodges a n d  E v a n s  a n d  D a v is  g r i n n e d .
Eden, o f  c o u rs e ,  does n o t  s m i le ;  th o u g h  t h i s  t im e  he does n o t  h a v e  
to ru s h  home to  be s i c k .
The f o l l o w in g  d a y  b e in g  S u n d a y ,  M r  Eden p re a c h e s  tw o
sermons w h ic h ,  Reade s a y s ,  'M a n y  w i l l  re m e m b e r  a l l  t h e i r  l i v e s ' .  
As he h a d  done b e fo re  w i t h  E d e n 's  se rm on  a t  G ra s s m e re ,  he
descr ibes  these  se rm ons  a n d  t h e i r  e f f e c t :  ' I  g i v e  a few  o f  h is
to p ic s ' ,  Reade s a y s  la m e ly ,  ' t h e  d r y  bones  he c o v e re d  w i t h  f le s h  
and b lo o d  a n d  b e a u t y  ' .  T h is  t im e  th o u g h ^  he does v e n tu r e  to  q u o te  
a few e x t r a c t s  i n  b e tw e e n  su ch  g e s tu r e s  to w a r d s  th e  g r e a t  u n w r i t t e n  
sermons, as ' t h e n  came l i f e - l i k e  p i c t u r e s  o f  th e  h o n e s t  m an a n d  the  
t h i e f ,  'h e r e  th e  p r e a c h e r  g a th e r e d  im a g e s ,  f a c t s ,  a n d  s a t i r e  ' ,  
'Here he r a n s a c k e d  h i s t o r y ,  a n d  g a v e  them  some t h i r t y  r e m a r k a b le  
ins tances o f  h u m a n  c r u e l t y ' ,  'T h e n  i n  a m om ent, b y  th e  m a g ic  o f  
e loquence, th e  g r e a t  d a y  o f  r e t r i b u t i o n  w a s  no l o n g e r  f a i n t  a n d  
d is ta n t  b u t  up o n  them  i n  a l l  i t s  t e r r o r s ' .  I n  th e  r e v ie w  o f  h is  ow n 
novels m e n t io n e d  e a r l i e r ,  th e  few  e x t r a c t s  o f  th e  a c t u a l  se rm ons  
themselves w e re  s u f f i c i e n t  f o r  Reade to  c la im  ( p r e s u m a b ly  r e f e r r i n g  
to them b o th  as a s i n g le  s e rm o n )  t h a t  he h a d  show n  o r i g i n a l i t y  b y  
g iv in g  ' th e  v e r y  w o rd s  o f  th e  s e r m o n ' ,  a n d  t h a t ,  a g a in  i n  Adam
B e ^ ,  George E l io t  h a d  c o p ie d  h im .  He w a s  e ven  w i l l i n g  to  concede  
that she h a d  im p r o v e d  u p o n  h im ,  a l t h o u g h ,  he a d d s ,  h e r  use o f  the  
sermon showed h e r  l a c k  o f  c o n s t r u c t i v e  a r t :
M r .  Eden p r e a c h e s  a se rm on  i n  th e  g a o l .  The 
a u th o r  s h u n s  th e  b e a te n  t r a c k ,  a n d  g iv e s  th e  v e r y
w o rd s  o f  th e  se rm o n .
George E l i o t  p r o f i t s  b y  t h i s ,  a n d  g iv e s  h e r  D in a h
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the  v e r y  w o rd s  o f  a se rm o n .  A n d  i n  one re s p e c t  she goes 
b e y o n d  h e r  o r i g i n a l :  f o r  h e r  se rm on is  f u l l e r ,  a n d  h a s  
a d i s t i n c t  m e r i t ,  b e in g  com posed  -  w i t h  g r e a t  a r t  a n d  
b e a u t y  -  o f  h o m e ly  E n g l i s h ,  o f te n  S a x o n ,  a n d  n e a r l y  
a lw a y s  m o n o s y l la b ic .  B u t  she f a l l s  b e h in d  i n  one t h i n g ,  
she m akes D in a h  p re a c h  h e r  se rm on to  s t r a n g e r s ;  a n d  
t h a t  show s a w a n t  o f  c o n s t r u c t i v e  a r t .
C h a r le s  Reade has  s in c e  r e t u r n e d  to  h is  own 
i n v e n t i o n ,  a n d  has  made R hoda  Som erse t [A  T e r r i b l e  
T e m p ta t io n ]  p r e a c h  a r e m a r k a b le  s e rm o n ,  a t  w h ic h  those  
p e rs o n a g e s  a re  p r e s e n t  whom t h a t  se rm on  h i t s .  T h is  is  
a r t .  A s e rm o n ,  p r e a c h e d  to  th e  r e a d e r  o n l y ,  i s  a mere 
e x c re s c e n c e  on th e  n a r r a t i v e .  I t  is  a w a r t ,  t h o u g h  i t  
m ay no t be a b l o t .  124
Reade's n o t io n  o f  a r t  is  h e re  p l a i n l y  m e lo d r a m a t ic .  A se rm on  m us t
have an a u d ie n c e  ( to  p r e a c h  ' t o  th e  r e a d e r  o n l y ,  i s  a mere
excrescence on th e  n a r r a t i v e ' ) ,  a n d  i t  m us t be an  i n v o l v e d
aud ience , one t h a t  w i l l  r e s p o n d  d r a m a t i c a l l y  to  th e  w o rd s ,  as in
NTLTM a t th e  e nd  o f  th e  f i r s t  se rm on  ' t h e r e  w as  a m ovem ent
observed a m o n g s t  th e  p r i s o n e r s ' ,  and% a t  th e  e nd  o f  th e  se co n d ,  the
sermon on c r u e l t y ,  Hawes is  o u t r a g e d .  A l l  t h i s  th e n  r e q u i r e s  th e
reac t ions  o f  a s ta g e  a u d ie n c e  to  p o in t  o u t  to  th e  r e a l  a u d ie n c e  the
s ig n i f ic a n c e  o f  th e  i n i t i a l  w o r d s  a n d  a c t io n s .  As George E l i o t
he rse lf  no ted  i n  th e  W e s tm in s te r  R e v ie w : ' I n  M r .  R e a d e 's  d ia lo g u e
we are  c o n s t a n t l y  i m a g in i n g  t h a t  we see a t h e a t r i c a l  g e n t le m a n ,
well " m a d e - u p , "  d e l i v e r i n g  a r e p a r t e e  i n  an  e m p h a t ic  v o ic e ,  w i t h
his eye f i x e d  on th e  p i t ' .  Q u o t in g  H a w e s 's  e x p o s t u la t i o n  to  F r y  t h a t
though he l i k e s  Eden to  p r e a c h  a t  p e o p le ,  'n o t  a t  me ye  f o o l ! ' ,  she
remarks: 'This would produce a roar on the s ta g e ,  and would seem
a re a l  b i t  o f  h u m a n  n a t u r e ;  b u t  i n  th e  n o v e l  one h a s  t im e  to  be
sceptica l as to  t h i s  e x t re m e  n a l 'v e té  w h ic h  a l lo w s  a m an to  m ake
pa lpab le  e p ig ra m s  on h i m s e l f D e t e r m i n e d  t h a t  h is  re a d e r s
should ' f e e l ' ,  h e a r  a n d  see th e  p a r a g o n  p a r s o n  as Reade d i d ,  h is
descr ip t ion  o f  th e  f i r s t  se rm on  c o n c lu d e s  w i t h  an  id e a l i s e d  s ta g e
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picture:  Eden i n  t h e  l i m e l i g h t ,  c e n t r e  s t a g e :
I n  t h i s  s t r a i n  he s o a re d  h i g h e r  t h a n  my p o o r  
e a r t h - c lo g g e d  w in g s  c a n  fo l l o w  h i m . . . . F o r  now f o r  a 
moment o r  tw o  th e  s a c re d  o r a t o r  w as  more t h a n  m o r ta l  ; 
so h ig h  a b o v e  e a r t h  w as  h is  them e , so g r e a t  h is  
s w e l l i n g  w o r d s .  He ro s e ,  he d i l a t e d  to  h e r o ic  s iz e ,  he 
f la m e d  w i t h  s a c re d  f i r e ;  h is  fa c e  shone  l i k e  an  a n g e l ' s ,  
a nd  no s i l v e r  t r u m p e t  o r  d e e p - to n e d  o r g a n  c o u ld  co m p a re  
w i t h  h is  t h u n d e r i n g ,  p e a l i n g ,  m e l t in g  v o ic e ,  t h a t  p o u re d  
the s o u l  o f  lo v e  a n d  c h a r i t y  a n d  h e a v e n  u p o n  f r i e n d  
a nd  foe ; th e n  seemed i t  as t h o u g h  a s u d d e n  b la z e  o f  
m us ic  a n d  l i g h t  b r o k e  i n t o  t h a t  d a r k  a b o d e :  e ach  s i n f u l  
fo rm  s t r e t c h e d  w i l d l y  f o r t h  to  meet them  -  each  e a r  h u n g  
a c h in g  on them  -  each  g l i s t e n i n g  eye l i v e d  on th e m , a n d  
e v e ry  h e a r t  p a n te d  a n d  q u i v e r e d  as t h i s  g r e a t  
C h r i s t i a n  sw e p t  h is  im m o r ta l  h a r p  -  a m o n g s t  t h ie v e s  a n d  
h o m ic id e s  a n d  o p p r e s s o rs  -  in  t h a t  s a d  house  o f  God.
Hawes, b e l i e v i n g  t h a t  th e  se rm on  w as  p r e a c h e d  d e l i b e r a t e l y  a t  
him, sends a no te  to  M r  L o c o c k ,  'o n e  o f  th e  v i s i t i n g  j u s t i c e s ,  a n d  a 
p a r t i c u la r  a d m i r e r  o f  h i s ' .  T h e re  i s ,  p r e s u m a b ly ,  an  e r r o r  h e re ,  as 
the ju s t ic e  s y m p a th e t ic  to  Hawes w ho  a p p e a r s  l a t e r  is  c a l l e d  
Woodcock. I t  w as  c l e a r l y  a s l i p  o f  R e a d e 's  pen  w h ic h  w as  
a p p a re n t ly  n e v e r  c o r r e c t e d ,  a n d  came a b o u t  b e ca u se  th e  o r i g i n a l  o f  
th is c h a r a c te r  w a s ,  i n  f a c t ,  c a l l e d  Luckcock. H a w e s 's  m o t iv e  is  to  
use h is  i n f lu e n c e  w i t h  th e  j u s t i c e s  a n d  g e t  Eden  t u r n e d  o u t  o f  th e  
pr ison. Not c o n te n t  w i t h  t h i s ,  Reade h a s  Hawes e m b a rk  on a t o t a l l y  
g ra tu i tous  p ie ce  o f  c r u e l t y  -  th e  p u n i s h i n g  o f  Josephs  s im p ly  to  
spite the c h a p la i n ,  a n d  he is  p u t  on a s t i f f  c r a n k  'w h i c h  le d  in  
due course to  the  p i l l o r y ' .
Eden a r r i v e s  on th e  scene a rm e d  w i t h  a c o p y  o f  th e  p r i s o n  
regulations w h ic h  E v a n s  h a s  s u r r e p t i t i o u s l y  o b ta in e d  f o r  h im .  He 
"maintains t h a t  th e  w a is t c o a t  i s  i l l e g a l  a n d  o r d e r s  E v a n s  to  re le a s e
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Josephs. Hawes is  u n d a u n t e d  b y  E d e n 's  t h r e a t s  t h a t  he w i l l  r e p o r t
him to the  m a g is t r a t e s ,  b e c a u s e  Hawes e x p la i n s  t h a t  ' t h e y  o n l y  see
w ith  my ey e s ,  a n d  h e a r  w i t h  my e a r s ' .  B u t  o f  c o u rs e  Eden is  n o t  To 
be p u t  o f f  so e a s i l y :
'1  s h a l l  go h i g h e r ,  a n d  a p p e a l  to  th e  Home 
S e c r e t a r y . '
'H a !  h a !  He w o n ' t  t a k e  a n y  n o t ic e  o f  y o u . '
'T h e n  1 s h a l l  a p p e a l  to  th e  S o v e r e ig n . '
'A n d  i f  she ta k e s  y o u  fo r  a m adm an? '
' 1 s h a l l  a p p e a l  to  th e  p e o p le .  Oh, M r .  H aw es, 1
g iv e  y o u  my h o n o u r  t h i s  g r e a t  q u e s t io n ,  w h e th e r  o r  n o t
the la w  c a n  p e n e t r a te  a p r i s o n ,  s h a l l  be s i f t e d  to  th e  
b o t to m . P e n d in g  my a p p e a ls  to  th e  Home O f f ic e ,  the  
S o v e re ig n ,  a n d  th e  p e o p le ,  1 h a v e  p la c e d  a th o u s a n d  
p o u n d s  i n  my s o l i c i t o r ' s  h a n d s  - '
' A t h o u s a n d  p o u n d s !  h a v e  y o u ,  s i r ?  W hat f o r ,  i f  1 
am n o t too  c u r io u s ? '
'F o r  t h i s ,  s i r .  E ach  p r i s o n e r  whom y o u  h a v e  
p i l l o r i e d  a n d  s t a r v e d  a n d  a s s a u l t e d ,  c o n t r a r y  to  l a w ,  
s h a l l  b r i n g  an  a c t io n  o f  a s s a u l t  a g a in s t  y o u  th e  moment 
he le a v e s  th e  p r i s o n .  He s h a l l  h a v e  c o u n s e l ,  a n d  the  
t u r n k e y s  a n d  m y s e l f  s h a l l  be s u b p o e n a e d  as e v id e n c e .
When once we g e t  y o u  i n t o  c o u r t  y o u  w i l l  f i n d  t h a t  
p r is o n  is  th e  s t r o n g h o ld  o f  th e  l a w ,  n o t  a den  o f  
la w le s s n e s s . '
Eden does n o t  s to p  h e re .  He c o n t in u e s  b y  n o t in g  a l l  th e  o th e r  
re g u la t io n s  w h ic h  h a v e  been  b ro k e n  a n d  w h ic h  he i n s i s t s  m us t i n  
fu tu re  be k e p t  i n  f u l l .  As he c o n c lu d e s  h is  t i r a d e  ' w i t h  h e ig h te n e d  
colour a nd  f l a s h i n g  e y e s ' ,  we a re  b a c k  on th e  s ta g e  o f  m e lo d ra m a :
'H e re  is  th e  p r i s o n e r s '  d i e t , '  c r i e d  he , t a p p in g  
the p r i n t e d  r u l e s ;  ' i t  is  s e t t le d  to  an  o unce  b y  la w ,  
a nd  1 see no a u t h o r i t y  g i v e n  to  th e  g a o le r  to  ta m p e r  
w i t h  i t  u n d e r  a n y  c i r c u m s ta n c e s .  Yet 1 f i n d  y o u  
p e r p e t u a l l y  r o b b in g  p r i s o n e r s  o f  t h e i r  fo o d .  D o n ' t  le t  me 
c a tc h  e i t h e r  g a o le r  o r  t u r n k e y s  a t  t h i s  a g a in .  G a o le rs  
a nd  t u r n k e y s  h a v e  no more r i g h t  to  s te a l  a p r i s o n e r ' s  
food t h a n  to  ro b  th e  t i l l  o f  th e  B a n k  o f  E n g la n d .  He 
re c e iv e s  i t  d e f in e d  i n  b u l k  a n d  q u a l i t y  f ro m  th e  l a w ' s  
own h a n d ,  a n d  th e  w r e tc h  w h o  w i l l  r o b  h im  o f  an  ounce  
o f  i t  is  a f e lo n  w i t h o u t  a f e l o n ' s  e x c u s e ;  a n d  as a fe lo n  
1 w i l l  p ro c e e d  a g a i n s t  h im  b y  th e  d o g - w h ip  o f  th e  
c r im in a l  l a w ,  b y  th e  g ib b e t  o f  th e  p u b l i c  p r e s s ,  a n d  b y  
e v e ry  w e a p o n  t h a t  w i t  a n d  h o n e s ty  h a v e  e v e r  f o u n d  to  
scourge  c r u e l t y  a n d  t h e f t  s in c e  c i v i l i s a t i o n  d a w n e d  u p o n  
the e a r t h . '
He w as  gone  a n d  l e f t  them  a l l  t u r n e d  to  s ta tu e s .
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( In  r a t h e r  more s o b e r  f a s h io n  the  C om m ittee  h a d  a s k e d  G o v e rn o r  
A us t in  i f  he w as  a w a re  t h a t  r e d u c in g  a p r i s o n e r ' s  d ie t  w as
'c o n t r a r y  to  l a w ' ,  to  w h ic h  he r e p l i e d ,  '1 w as  n o t  a t  th e  t im e ;  1
, 126 . am now . )
( i v )
C h a p te r  16 opens  w i t h  F r y  a n d  Hawes c a r e f u l l y  s t u d y in g  th e  
p r ison  r e g u la t io n s  a n d  s e e k in g  lo o p h o le s  f o r  t h e i r  d e fe n c e .  D e s p i te  
the im p re s s iv e n e s s  o f  E d e n 's  ca s e ,  Hawes s u d d e n ly  sees a w a y  o u t .  
Hawes w r i t e s  a c o u p le  o f  l i n e s  on a s l i p  o f  p a p e r  a n d  sends  F r y  
out w i th  i t .  W h i le  we a re  l e f t  i n  su sp e n s e  as to  w h a t  t h i s  o r d e r  
might be, we r e t u r n  to  Eden a n d  a re  show n  some f u r t h e r  e x a m p le s  
of h is  p r a c t i c a l  h u m a n i t y .  To c a lm  h im s e l f  a f t e r  h is  b a t t l e  w i t h  
Hawes, Eden goes to  v i s i t  'som e o f  th o se  c e l l s  i n t o  w h ic h  he h a d  
in troduced  r a t i o n a l  l a b o u r ' ,  w h e re  th e  good  e f fe c t  o f  t h i s . l a b o u r  is  
observed. Reade d e s c r ib e s  i n  p a r t i c u l a r  d e t a i l  th e  w o r k  o f  the  
women p r is o n e r s .  Reade d e s e rv e s  some n o t ic e  a t  l e a s t  f o r  b e in g  one 
of the f i r s t  m a s c u l in e  c h a m p io n s  o f  th e  f e m in i s t  m ovem en t.  (He w as  
la te r to ch a m p io n  the  c a u s e  o f  women d o c to rs  i n  A Woman H a t e r . ) 
His v iews a re  e x p re s s e d  t h r o u g h  E de n :
His fe m a le  a r t i s a n s  g a v e  h im  a keen  p le a s u r e ,  f o r  
here  he b e n e f i t e d  a sex  as w e l l  as a p r i s o n e r .  He h a d  
long  been s a y in g  t h a t  women a re  as c a p a b le  as men o f  
a m u l t i t u d e  o f  h a n d i c r a f t s ,  f ro m  w h ic h  t h e y  a re  e x c lu d e d  
by  m a n 's  j e a lo u s y  a n d  g r a n d m a m m a 's  i m b e c i l i t y .  A nd  
th is  w is e  m an h o p e d  to  r a i s e  a few  E n g l is h w o m e n  to  the  
i n d u s t r i a l  l e v e l  o f  F re n c h w o m e n  a n d  E n g l is h m e n ;  n o t b y  
w r i t i n g  a n d  p r a t t l i n g  t h a t  th e  sex a re  a t  p r e s e n t  m e n 's  
e q u a ls  i n  i n t e l l i g e n c e  a n d  e n e r g y ,  w h ic h  i s  a s t u p id  
fa ls e h o o d ,  c a l c u l a t e d  to  k e e p  them  f o r  e v e r  o u r  i n f e r i o r s  
hy  p e r s u a d in g  them  th e y  need  c l im b  no h ig h e r  t h a n  th e y  
have  c l im b e d .
His l i n e  w a s  v e r y  d i f f e r e n t .  'A t  p r e s e n t  y o u  a re
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i n f i n i t e l y  m a n 's  i n f e r i o r  in  v a r i o u s  e n e r g y , '  s a id  he . 
'D e p e n d e n ts  a re  i n f e r i o r s  t h r o u g h o u t  th e  w o r l d .  '
I f  t h e y  w e re  n o t  so a t  f i r s t  s t a r t i n g ,  such  a 
r e l a t i o n  w o u ld  m ake  them  so i n  tw o  m o n th s .
' T r y  a n d  be m ore t h a n  mere d e p e n d e n ts  on m e n , '  
w as h is  a x io m .  'D o n ' t  t a l k  t h a t  y o u  a re  h is  e q u a l ,  a n d  
th e n  open  t h a t  e lo q u e n t  m ou th  to  be fe d  b y  h is  
h a n d  -  do s o m e th in g !  I t  is  b y  d o in g  f i f t y  u s e fu l  a n d  
th e r e fo r e  l u c r a t i v e  t h i n g s  to  y o u r  one t h a t  m an becomes 
y o u r  c r e d i t o r ,  a n d  a c r e d i t o r  w i l l  be a s u p e r i o r  to  the  
w o r l d ' s  e n d .  O u t o f  th e s e  f i f t y  t h i n g s  y o u  m ig h t  h a v e
done tw e n t y  as w e l l  as he c a n  do th e m , a n d  te n  m uch 
b e t t e r ;  a n d  those  t h i r t y ,  a d d e d  to  th e  d o m e s t ic  d u t ie s  in  
w h ic h  y o u  do so m uch more th a n  y o u r  s h a r e ,  w o u ld  go 
f a r  to  b a la n c e  th e  a c c o u n t  a n d  e q u a l i z e  th e  s e x e s . '
One o f  the  e n t e r p r i s e s  u n d e r  w a y  i n  th e  fe m a le  q u a r t e r  is  th e
p r in t i n g  p re s s  on w h ic h  s e v e r a l  o f  the  p r i s o n e r s '  ow n s to r ie s  a re
being p r i n t e d :
Oh i t  w as  a p r e t t y  s i g h t  ! T h e i r  l i t t l e  h e a r t s  w e re  
a l l  i n  i t .  T h e i r  l i t t l e  s p i r i t s  rose  v i s i b l y  as th e  w o r k  
w en t on -  su ch  b e a m in g  eyes -  su c h  g lo w in g  c h e e k s ,
a n d  in n o c e n t  lo o k s  o f  s p a r k l i n g  t r i u m p h  to  t h e i r  f r i e n d  
a n d  f a t h e r ,  w ho  s m i le d  b a c k  l i k e  J u p i t e r ,  a n d  q u iz z in g s  
o f  each  o th e r  to  s t im u la t e  g r e a t e r  sp e e d .
In the m id d le  o f  t h i s  i d y l l i c  scene e n te r  F r y ,  Hodges a n d  E v a n s  to
execute the  o r d e r  o f  H aw es. T h is  t u r n s  o u t  to  be th e  im m e d ia te
expu ls ion  o f  a l l  w o r k  n o t  e x p r e s s l y  o r d e r e d  b y  th e  l a w .  The
p r in t in g  p re s s  a n d  a l l  o th e r  to o ls  o f  ' r a t i o n a l  l a b o u r '  a re  d u l y
conf isca ted  a n d  E d e n ,  fo r c e d  to  a d m i t  d e fe a t ,  d e p a r t s  to  h is  room to
contemplate a p la n  o f  a c t i o n .  E v a n s ,  th e  r e l u c t a n t  o b e y e r  o f
, Hawes's o rd e rs  goes to  E d e n 's  room to  d e s c r ib e  some o f  t h e i r
effects. One female p r ison er , deprived  of her silkw orm s, reacts  in a
manner p o s i t i v e l y  g o t h i c :  ' h e r  te e th  w e re  m a k in g  f o r  h i s  j u g u l a r
when 1 w re n c h e d  h e r  a w a y ' .  E v a n s  t r i e s  to  p u r s u a d e  Eden to  le a v e
the p r is o n  b e fo re  i t  k i l l s  h im .  H is  s e n s ib le  a rg u m e n ts  a p p e a r  to  be
having some e f fe c t  on th e  c h a p l a i n  w ho  l ie s  / s i c k  a n d  d e s p o n d e n t ' :
'So t h a t  i s  r e a l l y  y o u r  a d v i c e ? ' i n q u i r e d  M r .  Eden 
fe e b ly  a n d  r e g r e t f u l l y .  -  'Y e s ,  y o u r  r e v e r e n c e ,  t h a t  is
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my a d v i c e . '
M r .  Eden ro se  i n  a moment l i k e  a n  e l a s t i c  s p r i n g ,  
a n d  w h i r l e d  r o u n d  in  f r o n t  o f  E v a n s .  'A n d  t h i s  my 
a n s w e r  -  RETRO SATANAS!' s h o u te d  he , w i t h  tw o  eyes 
f l a s h i n g  l i k e  a p a i r  o f  s a b re s  i n  th e  s u n .
Evans is  u n d e r s t a n d a b l y  som ew ha t d is c o n c e r te d  b y  t h i s  o u t b u r s t .
Eden a n n o u n ce s  h is  f i r m  i n t e n t i o n  to  g e t  Hawes d is m is s e d ,  a n d  a s k s
the r e lu c t a n t  E v a n s  f o r  h is  h e lp :
'D id  y o u  e v e r  r e a d  o f  M a r s h a l  S axe , M r .  F a in t h e a r t ?  He 
fo u g h t  th e  b a t t l e  o f  F o n te n o y  as he l a y  a d y i n g .  He h a d  
h im s e l f  c a r r i e d  on h is  bed  o f  d e a th  f ro m  one p a r t  o f  the  
f i e l d  to a n o th e r ;  a t  f i r s t  th e  f i g h t  w e n t  a g a in s t  h im ,  
b u t  he s p u r n e d  c r a v e n  c o u n s e ls  w i t h  h is  e x p i r i n g  h e a r t ;  
he saw  th e  e n e m y 's  b l u n d e r  w i t h  h is  d y i n g  e ye ,  a n d  
w a v e d  h is  t r o o p s  on to  v i c t o r y  w i t h  h is  d y i n g  h a n d .
T h is  is  one o f  th e  g r e a t  fe a ts  o f  e a r t h .  B u t  th e  s o ld ie r s  
o f  C h r i s t  a re  as s t o u t - h e a r t e d  as a n y  m an t h a t  e v e r  
c a r r i e d  a m a r s h a l ' s  b a to n  o r  a s e r g e a n t ' s  p i k e .  Yes! 1 
am i l l ,  a n d  1 fe e l  as i f  1 w e re  d y i n g ,  E v a n s ;  b u t
l i v i n g  o r  d y i n g  I  am th e  L o r d ' s .  1 w i l l  f i g h t  f o r  Him to  
the la s t  g a s p ,  a n d  1 w i l l  t h r u s t  t h i s  m a le f a c to r  f ro m  h is  
h ig h  o f f i c e  w i t h  th e  l a s t  a c t io n  o f  my h a n d .  W i l l  y o u
h e lp  me, o r  w i l l  y o u  n o t? '
'1 w i l l ,  s i r !  1 w i l l !  W ha t on e a r t h  c a n  I  d o? '
Having f i r m l y  e s t a b l i s h e d  h is  r o le  as a f i g h t i n g  C h r i s t i a n  m a r t y r ,
Eden e x p la in s  h is  p la n  to  E v a n s .  He means to  r e v e a l  to  th e  Home
Office th a t  Hawes h a s  been  s u b m i t t i n g  f a ls e  r e p o r t s ,  a n d  th e r e b y
secure an i n q u i r y .  The t u r n k e y  F r y  no tes  do w n  a c c u r a t e l y  e v e r y  
punishment o f  a p r i s o n e r  i n  h i s  ow n n o te b o o k ,  a n d  Eden sends  
Evans o f f  to  o b t a i n  t h i s  n o te b o o k .  The e x is te n c e  o f  a s e p a ra te
notebook c o n t a in in g  a n  a c c u r a te  r e c o r d  o f  th e  p u n is h m e n ts  w o u ld  
seem s u s p ic io u s ly  l i k e  a c o n v e n ie n t  a n d  som ew ha t im p r o b a b le  p lo t  
device. In  f a c t ,  h o w e v e r ,  f i r s t  c la s s  W a rd e r  B ro w n  o f  B i r m in g h a m
Prison had  in d e e d  k e p t  su ch  a n o te b o o k  ( ' 1 k e p t  a book  o f  my ow n 
in wh ich  I  made n o t e s ' a n d  Reade h a s  m e re ly  c h a n g e d  the  
ownership o f  th e  book  to  F r y  (w h o  is  c l e a r l y  b a s e d  on W a rd e r  
Ereer). W i th in  th e  h o u r  E v a n s  r e t u r n s  w i t h  i t  a n d  Eden se ts  a b o u t
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the ta s k  o f  c o m p a r in g  i t  w i t h  H a w e s ’ s p u b l i c  l o g - b o o k  ( o f  w h ic h ,  
n a t u r a l l y ,  Eden has  a l r e a d y  m ade a c o p y ) .  The t a s k  o f  c o p y in g  
takes h im  a l l  n i g h t ,  t i l l  s i x  o ' c l o c k  th e  f o l l o w in g  m o r n in g .  He goes 
into^ town w h e re  he has  a s o l i c i t o r  m ake  h is  w i l l  a n d  a t  th e  same 
time the s o l i c i t o r ' s  son a t t e s t s  th e  c o p y  o f  th e  le d g e r s  b y  c o m p a r in g  
the tw o . He g a l l o p s  o f f  w i t h  h is  tw o  d o cu m e n ts  'e n te r e d  th e  
gaol -  w e n t  to  h is  ow n room -  s e n t  f o r  E v a n s  -  g a v e  h im  F r y ' s  
book, a n d  o r d e r e d  h im s e l f  th e  same b r e a k f a s t  th e  p r i s o n e r s  h a d . '  A 
c l ip p e d  p h r a s in g  a n d  s ta c c a to  s t y l e  c o n v e y  th e  sense o f  u r g e n c y  
and speed w i t h  w h ic h  Eden has  w o r k e d .
A f te r  b r e a k f a s t  Eden w r i t e s  h is  l e t t e r  to  th e  Home O f f ic e ,  
makes a co p y  o f  i t  w h ic h  he sends  to  Hawes ( t h u s  d o in g  th e  
g e n t le m a n ly  t h i n g  a n d  g i v i n g  h im  th e  o p p o r t u n i t y  to  w r i t e  a r e p l y ) ;  
but be fo re  he c a n  p o s t  h i s  l e t t e r  to  th e  Home O f f ic e  he c o l la p s e s  
senseless on to  th e  s o fa :  'He p a id  th e  p e n a l t y  f o r  b e in g  a
b lood-ho rse  -  he r a n  t i l l  he d r o p p e d .  '
C h a p te r  17 opens  w i t h  th e  t im e l y  a r r i v a l  o f  S usan  M e r to n  a n d  
her a u n t  D a v ie s  ( th e  l a t t e r  i n v e n te d  p u r e l y  f o r  th e  sa k e  o f  
p ro p r ie ty .  She a p p e a rs  i n  th e  s t o r y  o n l y  to  a c t  as d u e n n a  to  S usan  
on her v i s i t  to  th e  p r i s o n ) .  The  lo o s e n in g  o f  E d e n 's  c o l l a r  a n d  th e  
a p p l ic a t io n  o f  sce n t  to  h is  n o s t r i l s  soon b r i n g s  a b o u t  h is  r e v i v a l ,  
hut the tw o  women d e c id e  to  s t a y  u n t i l  he h a s  f u l l y  r e c o v e r e d .  
Susan goes in t o  to w n ,  Eden s le e p s  a n d  F r y  c a l l s  on M rs  D a v ie s  f o r  
a book M r .  Eden p r o m is e d  h i m ' .  When Eden  f i n a l l y  w a k e s  i t  is  
®ight o 'c lo c k  i n  th e  e v e n in g  a n d  th e  l e t t e r  to  th e  Home O f f ic e  t h a t  
^as to h ave  been p o s te d  a t  seven  is  m is s in g .  S u s p ic io n  f a l l s
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im m e d ia te ly  on th e  o n l y  v i s i t o r ,  F r y ,  b u t  Eden m e re ly  s e t t le s  dow n 
to w r i t e  a n o th e r .
M e a n w h i le  Hawes is  c o n s u l t i n g  h is  f r i e n d  M r  W i l l i a m s ,  the
m a g is t ra te ,  on th e  b e s t  w a y  o f  t u r n i n g  Eden o u t  o f  th e  p r i s o n ,  a n d
Reade ta k e s  y e t  a n o th e r  o p p o r t u n i t y  o f  p r a i s i n g  O ’ C o n n o r  (M a c o n -
ochie) a t  the  e x p e n s e  o f  Hawes ( A u s t i n ) :
M r .  W i l l i a m s  h a d  tw o  v e r y  s t r o n g  p r e ju d ic e s  -  one i n  
f a v o u r  o f  Hawes p e r s o n a l l y ,  th e  o th e r  i n  f a v o u r  o f  th e  
sys tem  p u r s u e d  t h i s  tw o  y e a r s  i n  t h a t  g a o l .  E g o t is m  w a s  
here  too , a n d  r e n d e r e d  th e se  p r e ju d ic e s  a lm o s t  im p r e g ­
n a b le .  W i l l i a m s  h a d  t u r n e d  o u t  O 'C o n n o r  a n d  h i s  m i ld e r  
sys te m , a n d  p u t  i n  Hawes a n d  h i s  more r i g o r o u s  one .
Hawes w as  'm y  m an -  h is  sy s te m  m in e .  '
He t o ld  h is  s t o r y ,  a n d  W i l l i a m s  b u r n e d  to  a v e n g e  
h is  i n j u r e d  f r i e n d ,  w hose  p a t r o n  a n d  d i r e c t o r  he c a l l e d  
h im s e l f ,  a n d  whose  to o l  he w a s .
I t  is  when Hawes r e t u r n s  to  th e  G ao l t h a t  he f i n d s  E d e n 's  l e t t e r  to
him, to g e th e r  w i t h  th e  c o p y  o f  h i s  l e t t e r  to  th e  Home S e c r e ta r y .  (T he
o r ig in a l  h a s ,  i t  t r a n s p i r e s ,  been  p o s te d  b y  S usan  t h a t  m o r n in g ,  so
readers in  s u s p e n se  m a y  h e a v e  a s ig h  o f  r e l i e f ) .  When Eden l e a r n s
th is  he fe e ls  a p a n g  o f  c o n s c ie n c e  f o r  h a v i n g  s u s p e c te d  F r y  o f
ta k in g  i t ;  a n d  to  m ake  am ends  he ta k e s  d o w n  th e  b ook  F r y  h a d
come fo r .  'A s  th e  in c id e n t s  o f  th e  d a y  a re  e n d e d , '  c o n c lu d e s  R eade,
'1 may as w e l l  r e l a t e  w h a t  t h i s  b ook  w a s ,  a n d  how  F r y  came to
ask fo r  i t ' .  The  f o l l o w in g  p a s s a g e  is  h i g h l y  i l l u m i n a t i n g ,  f o r  i t
reveals much a b o u t  th e  p u r p o s e  o f  R e a d e 's  w r i t i n g  a n d  th e  t y p e  o f
w r i t in g  he a d m ir e d  :
The book  w as  "U n c le  T o m ,"  a s t o r y  w h ic h  
d is c u ss e s  th e  l a r g e s t  h u m a n  t o p ic  t h a t  e v e r  c a n  a r i s e ;  
fo r  the  h u m a n  ra c e  is  b is e c te d  in t o  b la c k  a n d  w h i t e .  
N o w -a - d a y s ,  a h u g e  s u b je c t  g r e a t l y  t r e a t e d  r e c e iv e s  
ju s t i c e  f ro m  th e  p u b l i c ,  a n d  "U n c le  Tom " is  w r i t t e n  i n  
m any p la c e s  w i t h  a r t ,  i n  a l l  w i t h  r e d  i n k  a n d  w i t h  th e  
b ice p s  m u s c le .
G re a t  b y  th em e , a n d  g r e a t  b y  s k i l l ,  a n d  g r e a t e r
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b y  a w r i t e r ' s  s o u l  h o n e s t l y  f l u n g  i n t o  i t s  p a g e s ,  "U n c le  
T om ", to  th e  s u r p r i s e  o f  m a n y  t h a t  tw a d d le  t r a d i t i o n a l
p h ra s e s  i n  r e v ie w s  a n d  m a g a z in e s  a b o u t  th e  a r t  o f  
f i c t i o n ,  a n d  to  th e  s u r p r i s e  o f  no m an w ho  k n o w s
a n y t h i n g  a b o u t  the  a r t  o f  f i c t i o n ,  w as  a l l  th e  r a g e .  Not 
to h a v e  r e a d  i t  w as  l i k e  n o t  to  h a v e  r e a d  th e  T im es f o r  
a w e e k .
Eden h a d  d e c id e d  to g i v e  F r y  'U n c le  Tom ' i n  th e  hope  t h a t  i t  m ig h t  
'c o n v e r t '  h im :
'Who k n o w s ?  The cases  a re  i n  a g r e a t  m easu re
p a r a l l e l .  P r i s o n e r s  a re  a ta b o o e d  c la s s  in  E n g la n d ,  as 
a re  b la c k s  i n  some few  o f  th e  U n i te d  S ta te s .  The l a d y  
w r i t e s  b e t t e r  t h a n  1 c a n  t a l k .  I f  she once se izes  h is
s y m p a th ie s  b y  th e  w o n d e r f u l  p o w e r  o f  f i c t i o n ,  she w i l l  
to u ch  h is  c o n s c ie n c e  t h r o u g h  h is  h e a r t .  T h is  d i s c i p l e  o f  
Leg ree  is  f o r t i f i e d  a g a in s t  me; M rs .  Stowe m a y  ta k e  h im  
o f f  h is  g u a r d .
There is  no d o u b t  t h a t  Reade w as  i n f l u e n c e d  b y  U n c le  T o m 's  C a b i n .
128As 1 s u g g e s te d  e a r l i e r ,  W ayne B u rn s  a n d  Em erson  G ra n t  S u t c l i f f e
in 'U n c le  Tom a n d  C h a r le s  R eade ' p e r h a p s  o v e r e s t im a te  th e  e x te n t
of th a t  i n f l u e n c e ,  b u t  th e r e  i s  l i t t l e  d o u b t  t h a t  he w a n te d  to  w r i t e
a nove l 'w i t h  s o m e th in g  o f  th e  a im ,  sco p e ,  a n d  a p p e a l  o f  U nc le  
129Tom's C a b in ' . R e a d e 's  i n t r o d u c t i o n  o f  th e  n o v e l  h e re ,  a p a r t  f ro m  
its  b e in g  a h i g h l y  t o p i c a l  r e fe r e n c e ,  s u g g e s ts  t h a t  he w a n te d  h i s  
readers to see NTLTM as an  E n g l i s h  U n c le  T o m 's  C a b i n . As W ayne 
Burns and  E m erson G r a n t  S u t c l i f f e  o b s e rv e ,  'R e a d e  h im s e l f  p o in te d  
out c e r ta in  p a r a l l e l s  in  an  e n c o m ia s t ic  r e fe re n c e  to  U nc le  T o m 's
130
, a n d  in  the  w o rd s  o f  W ayne B u r n s ,  ' U n c le  Tom e m b o d ie d  
Reade's own f i c t i o n a l  id e a s ,  i n  e v e r y t h i n g  f ro m  i t s  " s o u l "  to  i t s  
s u c c e s s . I n  w r i t i n g  h i s  " r e v i e w "  o f  U n c le  T o m 's  C a b in  he w a s ,  
in e f fec t ,  w r i t i n g  a r e v ie w  o f  N T L T M . (C o m p a re  h i s  a c t u a l  r e v ie w  o f  
liTETM c i te d  a b o v e :  'T h e  book  c r e a te d  a s e n s a t io n :  w as  r e a d  b y
everybody' . )  >
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R e a d e 's  h e a v y  h i n t s  to  h is  r e a d e r s  h a d  t h e i r  e f fe c t  a n d
severa l o f  th e  r e v ie w s  d re w  p a r a l l e l s  b e tw e e n  NTLTM a n d  U nc le
Tom's C a b in , Hawes a n d  S imon L e g re e .  The  p r i s o n  s e c t io n ,  s a id  th e
S a tu rd a y  R e v ie w , is  'o n  a s m a l l  s c a le ,  an  E n g l i s h  U n c le  T o m 's
Cabin . The h o r r o r s  o f  m ode l p r i s o n s  ta k e  th e  p la c e  o f  th e  h o r r o r s  
132of s l a v e r y ' .  G o v e rn o r  H aw es, s a id  th e  A th e n a e u m , is  ' a m is c r e a n t
133some deg rees  more a b o m in a b le  t h a n  M rs .  S to w e 's  L e g r e e ' , a n d  th e
Leader no ted  'He h as  re p e a te d  th e  c h a r a c t e r  o f  L e g r e e ' ,  a d d in g
'He has p a in t e d  u n m ix e d ,  u n m i t i g a t e d  v i l l a i n y ,  a n d  th e  b la c k
1 3 /colours h a v e  been  l a i d  on w i t h  a t r o w e l ,  n o t  a b r u s h ' .  P e rh a p s  
Reade f e l t  t h a t  s u m m o n in g  up  th e  " a u t h o r i t y "  o f  H a r r i e t  B eeche r 
Stowe was a s u i t a b l y  p o w e r f u l  p r e p a r a t i o n  f o r  th e  f o l l o w i n g
chap te r .  C h a p te r  18, w h ic h  is  th e  lo n g e s t  i n  th e  n o v e l  a n d  b r i n g s  
us w i t h in  s i g h t  o f  w h a t  Reade c o n s id e r e d  to  be th e  g r e a t  c l im a x .
W ith  a sense o f  d e fe a t  a n d  im p e n d in g  doom Hawes f a l l s  i n t o  a
state o f d e p re s s io n  w h ic h  he a t te m p ts  to  a l l e v i a t e  w i t h  a lc o h o l ;  o r ,
as Reade p u ts  i t ,  ' I n  th e  d e s p o n d e n c y  o f  h is  s o u l  he t u r n e d  -  to
GROG.' P r e s u m a b ly  th e  p a u s e ,  fo l lo w e d  b y  c a p i t a l  l e t t e r s  is
designed to  sh o c k  a n d  a p p a l  th e  r e a d e r ,  a n d  n o t  to  g i v e  th e
s l ig h t ly  com ic e f fe c t  f e l t  b y  a m o d e rn  r e a d e r .  I n  th e  hope  t h a t  he
w i l l  s u r v iv e  th e  f o r t h c o m in g  i n q u i r y ,  p e r h a p s  e ven  w i t h  c r e d i t ,
Hawes re s o lv e s  n o t  to  p u n is h  a n y  more o f  th e  p r i s o n e r s .  B u t
Hawes's d e p re s s io n  is  due  as m u c h ,  Reade t e l l s  u s ,  to  h is  b e in g
deprived o f  h is  s a d i s t i c  p le a s u r e s :
He w as u n h a p p y ,  he w a s  d u l l ,  r o b b e d  o f  a n  e x c i te m e n t
w h ic h  h a d  become b u t t e r  to  h i s  d a i l y  b r e a d . . . .  W ha t more 
n a t u r a l  t h a n  t h a t  su ch  a n a t u r e  s h o u ld  f i n d  i t s  
e x c i te m e n t  in  t o r m e n t in g ,  a n d  t h a t  b y  d e g re e s  t h i s  
e x c i te m e n t s h o u ld  become f i r s t  a h a b i t ,  th e n  a .need?
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G ro w th  is  the  n a t u r e  o f  h a b i t ,  n o t  o f  one s o r t  o r  
a n o th e r ,  b u t  o f  a l l  -  even  o f  an u n a t i r a l  h a b i t .  G in  g ro w s  
on a man -  c h a r i t y  g ro w s  on a man -  to b a c c o  g ro w s  on 
a man -  b lo o d  g ro w s  on a m a n . . . .  Oh ! how  d u l l  he f e l t
these  th re e  d e p lo r a b le  d a y s ,  b a r r e n  o f  g r o a n s ,  a n d
w h i te  fa c e s ,  a n d  l i v i d  l i p s ,  a n d  f e l l o w - c r e a t u r e s
s h a m m in g , *  a n d  th e  b u c k e t .
'.VA g e n e r ic  te rm  f o r  s w o o n in g ,  o r  s i c k e n in g ,  o r  
g o in g  m ad in  p r i s o n .  [R e a d e 's  fo o tn o te ]
As B u rn s  s a y s ,  w hen  Reade ' t r i e d  to p ro b e  the  w h y s  a n d  the  
w here fo res  o f  H a w e s 's  c r u e l t i e s  -  Reade show ed  c o n s id e r a b le  i n ­
s ig h t ' .  ' B u t ' ,  B u rn s  c o n t in u e s ,  'R e a d e  th e  p h i l a n t h r o p i s t  w as  too
close to Hawes th e  s a d is t  to  r e c o g n iz e  the  im p l i c a t i o n s  o f  h is  ow n 
135a n a l y s i s ' .  Be t h a t  as i t  m a y ,  Reade, l i k e  M a c o n o c h ie ,  seems to
have re c o g n iz e d  th e  z e a l  o f  H a w e s 's  r e a l  l i f e  c o u n t e r p a r t .  G o v e rn o r  
A us t in ,  fo r  w h a t  i t  w a s .  S h e i la  S m ith  fe e ls  t h a t  th e  R e p o r t  shows 
Aust in  to have b e e n 'a  s t e r n  d i s c i p l i n a r i a n  a t te m p t in g  to  m a in ta in  what he 
though t to  be th e  i d e a l  p r i s o n  s y s te m , n o t  a s a d i s t i c  b r u t e ' ,  a n d  
quotes M r J u s t ic e  C o le r i d g e ' s  w o rd s  to  A u s t in  a t  h i s  t r i a l :
The C o u r t  a re  s a t i s f i e d ,  f ro m  th e  c h a r a c t e r  y o u
have  b o rn e  f o r  a n u m b e r  o f  y e a r s ,  a n d  f ro m  s ta te m e n ts  
in  y o u r  a f f a d a v i t s ,  t h a t  d e l i b e r a t e  c r u e l t y  a n d  i n ­
h u m a n i t y  w e re  n e v e r  c o n c e iv e d  b y  y o u .
Sheila Sm ith  c la im s  t h a t  these  w o rd s  'a p p e a r  n e a r e r  th e  t r u t h  t h a n
1 Q A
Reade's e m o t io n a l  d e n u n c ia t i o n  ' .  1 c a n n o t  a g re e .  The  e v id e n c e  o f
the Report seems to  me to  r e v e a l  a m an w i t h  m ore s i n i s t e r  d e s i r e s
than those o f  m a in t a i n i n g  an  id e a l  p r i s o n  s y s te m . E ven  i f  we a l l o w
for the f a c t  t h a t  M a c o n o c h ie  h a d  re a s o n  to  be b ia s s e d  in  h is
opinion o f A u s t in  ( ' 1  t h i n k  he d e r i v e d  a d i r e c t  g r a t i f i c a t i o n  ' ) ,  i t
IS d i f f i c u l t  to e x p l a i n  th e  f o l l o w i n g  e x c h a n g e  c o n c e r n in g  a p r i s o n e r
strapped in  th e  p u n is h m e n t  j a c k e t :
What w as th e  o f fe n ce ?  -  The o f fe n c e  w as  s h o u t in g  fro m
h is  c e l l ,  1 t h i n k .
Not a v i o l e n t  a s s a u l t ?  -  No.
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M e re ly  s h o u t in g  f ro m  the  c e l l?  -  I t h i n k  so.
Do you  rem em ber how lo n g  t h a t  p r i s o n e r  w a s  in  the  
s t r a i t  j a c k e t ,  s t r a p p e d  to the  w a l l?  -  One d a y ,  1 
b e l i e v e .
Y ou  mean the  w h o le  o f  a d a y ?  -  jh e  whole o f  a day .
Have p r i s o n e r s  o f te n  been  s t r a p p e d  to th e  w a l l  i n  t h a t
w a y  f o r  a w h o le  d a y ?  -  Yes.
T w e l v e  h o u r s ?  -  Y e s .
Do you  c o n s id e r  t h a t  s t r a p p in g  p r i s o n e r s  to th e  w a l l  in
the m a n n e r  w h ic h  yo u  d e s c r ib e  is  c a l c u la t e d  to re p re s s  
s h o u t in g ?  -  1 d i d .
Has i t  done so? -  No, i t  has  n o t .
Do you  not t h i n k  i t  has  a d i r e c t l y  c o n t r a r y  e f f e c t ,  to 
i r r i t a t e  them  to com m it  b re a c h e s  o f  p r i s o n  d i s c i p ­
l in e ?  -  1 b e l ie v e  so no w .
The ja c k e t  has  done so, h a s  i t  no t?  -  I t  h a s .
I t  has  c a u s e d  an a c c u m u la t io n  o f  o f fe n c e s  a n d  o f
p u n is h m e n ts ,  has  i t  no t?  -  I t  h a s ,  1 b e l i e v e .
Has i t  no t been the  case  e v e r  s in c e  i t s  f i r s t  i n t r o d u c ­
t io n ?  -  Yes.
And y e t  y o u  c o n t in u e d  i t  dow n  to  th e  p e r io d  o f  t h i s  
i n v e s t i g a t i o n ?  -  Yes. 137
Asked w hy  he h a d  d i s c o n t in u e d  M a c o n o c h ie 's  a d m i t t e d l y  u n o r th o d o x
punishment o f  m a k in g  p r i s o n e r s  s t a n d  f a c i n g  a w a l l ,  a n d  h a d
in troduced  in s te a d  th e  p u n is h m e n t  j a c k e t  a n d  c o l l a r ,  A u s t in
exp la ined  t h a t  he t h o u g h t  s t a n d in g  a g a in s t  th e  w a l l  to  be a se ve re
pun ishm ent. The C om m it tee  c l e a r l y  fo u n d  t h i s  to  be a c u r io u s
e xp la n a t io n :
What w as th e  e f fe c t  o f  c h a n g in g  i t ;  d id  y o u  f i n d  t h a t  
th e y  l i k e d  th e  o th e r?  -  No.
Why w as i t  c h a n g e d ?  -  Because  1 d id  n o t  l i k e  the  
p u n is h m e n t .
Was i t  n o t  c h a n g e d  b e c a u se  t h i s  w as  a more s e v e re  mode 
of r e p re s s io n ?  -  I t  w as  some c o n s id e r a b le  t im e  b e fo re  
t h is  came i n .
Was i t  n o t  c h a n g e d  b e ca u se  t h i s  w as  a more s e v e re  mode 
o f re p re s s io n ?  -  No.
Why then?  Because  i t  w as  le s s  seve re?  -  No.
Because i t  was e q u a l l y  severe? -  I t  was d i f fe r e n t  
a l to g e th e r .  138
The fa c t  t h a t  A u s t in  h a d  f a l s i f i e d  r e p o r t s  a n d  ta m p e re d  w i t h  th e
139
evidence  a ls o  s u g g e s ts  th e  a c t i o n ,  n o t  o f  an  o v e r  s c r u p u lo u s  a n d
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z e a l o u s  o f f i c e r  c o n c e rn e d  to  m a i n t a i n  'a n  i d e a l  p r i s o n  s y s te m ' ,  b u t  
a man w ho k n e w  he h a d  s o m e th in g  to  h id e .
R e a d e ' s  f o o t n o t e  e x p l a n a t i o n  o f  t h e  t e r m  ' s h a m m i n g '  m a y  w e l l
have been i n s p i r e d  o r i g i n a l l y  b y  th e  r e fe re n c e  in  the  T im es to
' " s h a m m in g , "  as i t  seems to  be th e  f a s h io n ,  f ro m  th e  j u s t i c e s
d o w n w a rd s ,  to  c o n s id e r  a n d  d e s ig n a te  e v e r y  s t r u g g le  o f  n a tu r e
a g a in s t  th e  p h y s i c a l  a nd  m e n ta l  t o r t u r e s  o f  th e  s y s t e m ' . I t s
d e f in i t io n  i n  t h i s  p a r t i c u l a r  c o n te x t  i s  w e l l  b o rn e  o u t  f ro m  th e
evidence c o n ta in e d  in  th e  R e p o r t ,  i n  p a r t i c u l a r  th e  e v id e n c e  o f
W arder F r e e r ,  th e  m an w ho  h a d  f i r s t  s u g g e s te d  th e  i n t r o d u c t i o n  o f
le a th e r  c o l l a r s ,  a n d  w ho  h a d  a ls o  i n t r o d u c e d  th e  p r a c t i c e  o f
keep ing  the  p r i s o n e r s  a t  the  c r a n k  u n t i l  t h e y  h a d  f i n i s h e d  t h e i r
a l lo t te d  t a s k . ^ ^ ^  F r e e r ,  w ho  h a d  s ta te d  t h a t  he h a d  n e v e r  seen
Andrews f a i n t i n g  in  the  j a c k e t ,  a d m i t t e d  t h a t  he h a d  th r o w n  w a te r
over h im  f o r  ' f a i n t i n g ,  o r  sham  f a i n t i n g ' :
1 t h o u g h t  y o u  s a id  j u s t  now  t h a t  y o u  n e v e r  o b s e rv e d
him  n e a r  f a i n t i n g ?  -  Not n e a r  f a i n t i n g ,  b u t  s h a m m in g .
How do y o u  r e c o n c i le  th o se  tw o  a n s w e rs ?  -  When he has
c lo se d  h is  e ye s ,  a n d  w o u ld  n o t  s p e a k ,  o r  th e  l i k e  o f
t h a t .
You s a id  a l i t t l e  w h i l e  ago  t h a t  y o u  n e v e r  o b s e rv e d  h im  
n e a r  f a i n t i n g ;  y o u  s a id  a s t i l l  s h o r t e r  t im e  ago  t h a t  
you h a d  th r o w n  w a te r  o v e r  h im  w h e n  y o u  h a d  o b s e rv e d
him  f a i n t i n g ;  is  t h a t  so? -  Not f a i n t i n g ;  w h e n  1 h a v e
seen h im  s h a m m in g ;  1 do no t k n o w  w h e th e r  i t  w as  
f a i n t i n g  o r  n o t .
C anno t yo u  t e l l  f ro m  y o u r  e x p e r ie n c e  w h e th e r  a b o y  is
f a i n t i n g ,  o r  s h a m m in g  f a i n t i n g ?  -  1 c a n n o t .
What d id  y o u  t h i n k  a b o u t  i t  w h e n  y o u  t h r e w  th e  w a te r  
upon h im ? -  1 t h o u g h t  he w as  s h a m m in g .
V/hy d id  y o u  t h i n k  so; w h a t  w as  th e  re a s o n  y o u  th o u g h t
so? -  B ecause  1 saw  h im  do i t  so o f t e n .
Do w h a t?  -  F a i n t ,  o r  sham  f a i n t i n g .
Why d id  y o u  su p p o se  he w as  s h a m m in g  f a i n t i n g ,  a n d  n o t
r e a l l y  f a i n t i n g ?  -  I  do  n o t  k n o w ,  1 am s u r e .  142
It Surgeon B lo u n t  who co n s id e re d  the  f re q u e n t  s u ic id e  a ttem p ts
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to be m e re ly  'a t t e m p ts  a t  im p o s i t i o n '  a n d  w as  u n a b le  to  d e c id e  
w hether the  p r i s o n e r  H u n t ' s  i n s a n i t y  w as  g e n u in e  ' o r  w h e th e r  i t  
was a s s u m e d B l o u n t  seems to  h a v e  c o n s id e r e d  b u c k e ts  o f  w a te r  
to be an  e f f e c t i v e  c u re  f o r  e v e r y t h i n g .  A c c o r d in g  to  th e  e v id e n c e  o f  
p r is o n e r  I s a a c  S h a w , he h a d  h a d  th r e e  b u c k e ts  o f  w a t e r  t h r o w n  
over h im  as he l a y  on th e  f l o o r  o f  h is  c e l l  too  s i c k  to  g e t  u p , ^ ^ ^  
and G o v e rn o r  A u s t in  a d m i t t e d  t h r o w in g  th re e  o r  f o u r  b u c k e ts  o f  c o ld  
water o v e r  th e  p r i s o n e r  Thom as B ro w n  on th e  a d v ic e ,  he c la im e d ,  o f  
Surgeon B lo u n t  w ho  h a d  s a id  i t  ' w o u ld  ro u s e  h im  a n d  do h im  g o o d ' .  
Accord ing  to  A u s t in  i t  h a d  in d e e d  ro u s e d  h im ,  a n d  c h e e re d  h im ,  
and he was l a t e r  h e a r d  s i n g i n g  i n  h is  c e l l  (w h ic h  so u n d s  to  me
to be a h i g h l y  im p r o b a b le  c o n s e q u e n c e ) .  The R e p o r t  a ls o  r e v e a ls  
that V a r d e r  C o t t e r i l l  d e s c r ib e d  th e  f i t s  o f  th e  e p i l e p t i c  p r i s o n e r  
Hodgetts as s h a m m i n g . R e a d e  h a d  good  re a s o n  th e n  to  d r a w  
a tten t ion  to  the  use o f  t h i s  w o rd  ' s h a m m in g ' .
R e tu rn in g  to  R e a d e 's  f i c t i o n a l  c o u n t e r p a r t  o f  A u s t i n ,  H aw es, 
he is s t i l l  g lo o m i l y  c o n te m p la t in g  the  fo r th c o m in g  i n q u i r y  w hen  
Reade s p in s  o u t the  s t o r y  b y  a d d in g  a n o th e r  s e tb a c k  to  d e la y  th e  
tr ium ph o f  r i g h t .  Not o n l y  does Eden f a l l  s e r i o u s l y  i l l  b u t  Hawes 
receives a l e t t e r ,  ' s ig n e d  b y  Her M a j e s t y ' s  s e c r e t a r y ' s  s e c r e t a r y ,  
and w r i t t e n  b y  h e r  s e c r e t a r y ' s  s e c r e t a r y ' s  s e c r e t a r y ' .  Reade c o y ly  
declines to  g iv e  i t s  c o n te n ts  t i l l  l a t e r ;
I t s  p r e c is e  c o n te n ts  w i l l  be r e la t e d  e ls e w h e re .  I t s  
te n d e n c y  m ay  be g a th e r e d  f ro m  t h i s .  Hawes no soone r  
re a d  i t ,  t h a n  e x u l t a t i o n  p a in t e d  i t s e l f  on  h is  c o u n te ­
nance .
'C lo s e  th e  i n f i r m a r y ,  a n d  b r i n g  me th e  k e y .  A nd  
yo u .  F r y ,  p u t  th e s e  n u m b e rs  on th e  c r a n k s  t o - m o r r o w .  '
Erom th is  d r a m a t i c  d e v e lo p m e n t ,  th e  s t o r y  moves to  R o b in s o n  w h o  is
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sad ly  m is s in g  E d e n 's  v i s i t s .  S usan  M e r to n  comes to  see h im
however, a n d  t e l l s  h im  o f  E d e n 's  i l l n e s s :
' I ' l l  p r a y  f o r  h im .  He h a s  t a u g h t  me to  p r a y  -  
a l l  th e  p o o r  f e l lo w s  w i l l  p r a y  f o r  h im  t h a t  k n o w  h o w .
M iss  M e r to n ,  good  f o r  n o t h in g  as I am , I w o u ld  d ie  f o r  
M r .  Eden t h i s  m in u te  i f  I c o u ld  sa ve  h is  l i f e  b y  i t . '
Robinson, i t  seems, has  been  c o n v e r te d .
We r e t u r n  to  E d e n 's  s i c k - b e d  a n d ,  w i t h  a lm o s t  th e  same 
e xp ress ion  Reade used  e a r l i e r ,  he t e l l s  us t h a t  ' t h e  t h o r o u g h - b r e d  
h o rs e . . . c o u ld  n o t r u n  f o r  e v e r ' .  T hen  Reade ju m p s  b a c k  i n  th e  t im e  
scheme to e x p l a i n  how i t  came a b o u t  t h a t  S usan  s h o u ld  go to  v i s i t  
the p r i s o n e r s .  T h e re  is  a c u r i o u s l y  d i s j o i n t e d  e f fe c t  a b o u t  t h i s  
section w h ic h  s u g g e s ts  t h a t  th e  id e a  o f  m e n t io n in g  U n c le  T o m 's
Cabin s p e c i f i c a l l y  w as  an  a f t e r t h o u g h t .  R e a d e 's  m e thod  o f 
r e tu rn in g  to  an  e a r l i e r  i n c i d e n t  is  t y p i c a l l y  a b r u p t  a n d  s p a r e :  
'T h is  is  how S usan  M e r to n  came to  v i s i t  R o b in s o n ' .  He e x p la in s  t h a t  
she dec ides  to  ta k e  a c o p y  o f  U n c le  T o m 's  C a b in  to  F r y  as Eden
had ^p rom ised  to  le n d  i t  to  h im  a n d ,  i t  w i l l  be r e c a l l e d ,  h a d  come 
for i t  on the  d a y  Eden c o l l a p s e d .  M r  F r y ,  ' t o  m ake  h e r  a r e t u r n  
for b r i n g in g  h im  " U n c le  T o m ",  a n d  f o r  b e in g  so p r e t t y ' o f f e r s  to  
show h e r  ro u n d  th e  p r i s o n .  She d e m u rs  a t  f i r s t ,  b u t  f i n a l l y  a g re e s  
on c o n d i t io n  t h a t  she s h o u ld  n o t  v i s i t  a n y  m u r d e r e r s  ( ' " G o t  n o n e , "
said F ry  s o r r o w f u l l y  ' ) ,  n o r  ' t h e  men t h a t  se t  f i r e  to  F a rm e r  D e a n 's
r i c k s ' ;  ' t h e y  w o u ld  ' she e x p l a i n s  ' g i v e  me su c h  a t u r n  f o r  t h a t
seems to me th e  n e x t  c r im e  a f t e r  m u r d e r ,  to  d e s t r o y  th e  c ro p s  a f t e r
the v e ry  w e a th e r  has  s p a r e d  t h e m ' .  T h is  s e rv e s  to  r e m in d  us t h a t
Susan is  a f a r m e r ' s  d a u g h t e r ,  a n d  t h a t  th e  n o v e l  b e g a n  in  a 
pastora l s e t t in g ;  b u t ,  more s i g n i f i c a n t l y ,  th e  re fe re n c e  h a d  a
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s p e c i f ic  t o p i c a l i t y .  T h o u g h  th e  C h a r t i s t  m ovem ent h a d  l a r g e l y  s p e n t
i ts  fo rce  i n  1848, th e  p o s s i b i l i t y  o f  i t s  r e -e m e rg e n c e  w a s  a c o n s ta n t
fea r  to r e s p e c ta b le  V i c t o r i a n s .  C h a r t i s m  h a d ,  a c c o r d in g  to  th e
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Times, b e g u n  ' t o  p lu c k  u p  i t s  s p i r i t  ' i n  A p r i l  1851, a n d  in  
October 1855, w i t h  th e  f a i l u r e  o f  th e  h a r v e s t  on th e  c o n t in e n t ,  
'Some th o u s a n d s  o f  p e rs o n s  a s s e m b le d  in  H yde  P a r k . . . t o  o b t a in  a
d im in u t io n  o f  th e  p r i c e  o f  b r e a d ’ . The  S p e c ta to r  g a v e  th e  so lem n 
and a w fu l  w a r n i n g  t h a t  'w e  m ay h a v e  to  p r e p a r e  a t  once f o r  a 
season o f  d e a r  b r e a d  a n d  f o r  th e  r i o t o u s  p r o p e n s i t i e s  w h ic h  t h a t  
domestic i n f l i c t i o n  u s u a l l y  e x c i t e s T h e s e  ' r i o t o u s  p r o p e n s i t i e s '  
would n a t u r a l l y  be t h o u g h t  to  in c lu d e  r i c k  b u r n i n g ,  th e  p r e v a i l i n g
crime b a c k  in  th e  d a y s  o f  th e  n o to r io u s  ' C a p t a in  S w i n g , a n d
Susan's o p in io n  t h a t  i t  w a s  ' t h e  n e x t  c r im e  a f t e r  m u r d e r  ' w o u ld  
have fo u n d  a s y m p a th e t i c  re s p o n s e  am ong R e a d e 's  m id d le - c la s s
readers.
So Susan goes on h e r  t o u r  o f  th e  p r i s o n  a n d  meets R o b in s o n .  
Having ro u n d e d  o f f  t h i s  p ie c e  o f  r e c o l l e c t i o n ,  Reade j o l t s  us b a c k  to  
Eden's s i c k - b e d  w h e re  an  o f f i c i a l  l e t t e r  has  a r r i v e d  s a y in g  t h a t  
'Her M a je s t y 's  s e c r e t a r y ' s  s e c r e t a r y ' s  s e c r e t a r y '  h a d  fo r w a r d e d  h is  
le tte r  to the  v i s i t i n g  ju s t i c e s  w ho  w i l l  i n q u i r e  i n t o  h is  a l l e g a t i o n s .  
Nothing d a u n te d  Eden pens  a n o th e r  l e t t e r  to  th e  Home O f f ic e  w h ic h  
repeats h is  fo rm e r  c h a r g e s ,  a n d  a d d i t i o n a l l y  accu se s  th e  v i s i t i n g  
justices o f  'g r o s s  d e r e l i c t i o n  o f  t h e i r  d u t y ' .  A n n o u n c in g  t h a t  he 
ho ld  the  o f f i c i a l  p e r s o n a l l y  r e s p o n s ib le  ' f o r  e v e r y  h e a d  t h a t  
fa lls  from t h i s  h o u r ' , he c lo se s  w i t h  a d e m a n d  f o r  an  im m e d ia te  
inqu iry  ' in  th e  Q u e e n 's  n a m e . . . o n  th e  i n s t a n t  a n d  on th e  s p o t ' .
Thus ', c o n c lu d e s  Reade w i t h  s a t i s f a c t i o n ,  ' d i d  f le s h  a n d  b lo o d
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address g u t t a - p e r c h a ' .  James F i t z ja m e s  S te p h e n ,  on th e  o th e r  h a n d ,  
desc r ibed  E d e n 's  l e t t e r ,  w i t h  j u s t i f i c a t i o n ,  as ' a s e r ie s  o f
d i th y ra m b s  c o n c e iv e d  i n  a s o r t  o f  m a d h o u se  s t y le
A f te r  t h i s  b o u t  o f  a c t i v i t y  Eden s in k s  lo w e r  a n d  lo w e r  a n d  
every p r e p a r a t i o n  is  made f o r  a d e a th  scene . S usan  r e m a in s  a
constant n u r s e ,  h a v in g  'm a d e  up  h e r  m in d  t h a t  i t  w as  H e a v e n 's  
w i l l  e a r th  s h o u ld  lo s e  t h i s  m a n ,  o f  w hom , i n  t r u t h ,  e a r t h  w as
scarce ly  w o r t h y  ' , a n d  ' h e r  h e a r t  s a id  to  h e r ,  "A  few  s h o r t  d a y s  
and you  w i l l  see h im  no m o r e ' " .  Her p a t i e n t  l i e s  ' s i c k  u n to  d e a t h ' ;  
he 'w a s te d  a n d  w a s t e d ' a n d  ' t h e  a n x io u s  lo o k  t h a t  is  o f te n  seen on 
a d e a th - s t r i c k e n  m a n 's  fa c e  show ed  i t s e l f .  I n  a m om ent o f  d e l i r i u m
he d e s c r ib e s  h is  id e a s  f o r  a m ode l p r i s o n .  'T h e y  a re  q u i t e  s e n s ib le
ideas to o ' o b s e rv e s  P h i l i p  C o l l i n s ,  ' d e r i v e d  ( w i t h o u t  a c k n o w le d g e ­
ment) from  th e  I r i s h  System  ' :
The e n t h u s ia s t  w as  b u i l d i n g  a p r i s o n  i n  th e  a i r  -  a
p r is o n  w i t h  a f a r m ,  a s c h o o l ,  a n d  a m a n u fa c to r y  
a t ta c h e d .  Here w e re  to  be c o m b in e d  th e  good  p o in t s  o f  
e v e ry  s y s te m , a n d  o th e r s  o f  h i s  o w n .
'Y e s , '  s a id  h e , i n  a n s w e r  to  h i s  i m a g in a r y  
c o m p a n io n ,  ' t h e r e  s h a l l  be b o th  s e p a r a t i o n  a n d  s i le n c e
fo r  those  w hose  m o r a l  case  i t  s u i t s  -  f o r  a l l  p e r h a p s  a t  
f i r s t  -  b u t  n o t  f o r  a lw a y s .  A w a y  w i t h  y o u r  M o r r i s o n ' s
p i l l - s y s t e m  -  y o u r  c h i l d i s h  m o n o to n y  o f  m o r a l  t r e a tm e n t  
in  cases v a r y i n g  a n d  som etim es o p p o s e d . . . .  I n t e l l i g e n t  
l a b o u r  f o r  e v e r y  c r e a t u r e  i n  th e  p la c e .  No t i c k e t s - o f -
le a v e  to  l e t  th e  h y p o c r i t i c a l  o r  s e l f - d e c e i v i n g  ones loose 
on the  w o r l d .
'N o ;  I  te s t-  t h e i r  r e p e n ta n c e  f i r s t  w i t h  a l i t t l e  
l i b e r t y .
'How? W hy , f l y  them  w i t h  a s t r i n g  b e fo re  I  le t
them f l y  f r e e !
'O c c u p a t io n  p r o v id e d  o u ts id e  th e  p r i s o n - g a t e s  ; 
in s te a d  o f  t i c k e t - o f - l e a v e ,  l e t  th e  c a n d id a t e  w o r k  th e re  
on p a r o le  a n d  come i n t o  th e  p r i s o n  a t  n i g h t .
'Some w i l l  b r e a k  p a r o le  a n d  r u n  a w a y ?  A l l  th e  
b e t te r .  Then  y o u  k n o w  t h e i r  r e a l  c h a r a c t e r .  T e le g r a p h  
them . You b e g a n  b y  p h o t o g r a p h in g  them  -  s end  t h e i r  
l ik e n e s s e s  to  e v e r y  to w n  -  c a tc h  them  -  c e l l  th e m . '
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These id e a s  s o u n d  r a t h e r  s i m i l a r  to  H a m i l t o n ' s ,  w ho  d id  i n
fac t use an  a d a p t a t i o n  o f  the  I r i s h  System  a t  D u rh a m  G a o l.  The
I r i s h  System , w h ic h  w as  g r e a t l y  i n f l u e n c e d  b y  M a c o n o c h ie ,
in v o lv e d  g i v i n g  c o n v ic t s  s o l i t a r y  c o n f in e m e n t  to  b e g in  w i t h ,  ' b u t
then th e y  w e n t  t h r o u g h  a more c a r e f u l l y  d e f in e d  a n d  i n t e l l i g e n t l y
dev ised sequence  o f  P r o g r e s s iv e  S ta g e s ,  e n d in g  w i t h  a d i s t i n c t i v e
In te rm e d ia te  S tage  (a  " f i l t e r  b e tw e e n  p r i s o n  a n d  c o m m u n i t y " )  w h e n
conv ic ts  w o r k e d  w i t h o u t  s u p e r v i s i o n  a n d  l i v e d  i n  an  o r d i n a r y
hut -  a s o r t  o f  "o p e n  p r i s o n " . . . .  T h is  w as  f o l lo w e d  b y  t h e i r
153c o n d i t io n a l  d i s c h a r g e ,  u n d e r  an e f f e c t i v e  a f t e r - c a r e  s y s te m ' .
H a m il to n 's  R e fuge  p r o v id e d  an  e f f e c t i v e  a f t e r - c a r e  s y s te m , a n d  he
d id a g r e a t  d e a l  to  h e lp  d i s c h a r g e d  p r i s o n e r s  to  f i n d  w o r k .  He
re a l ise d  t h a t  'w h e n  a m an h a s  c o m m it te d  h is  f i r s t  o f fe n c e  a n d
undergone the  p u n is h m e n t  a l l o t t e d  to  t h a t  o f fe n c e  b y  th e  la w  he is
g e n e ra l ly  s p e a k in g  c a s t  o f f  b y  h is  f o r m e r  e m p lo y e r  a n d  th e r e fo r e  i n
many cases o b l i g e d  to  j o i n  th e  C r i m in a l  C la s se s  as h is  o n ly  m eans
of o b ta in in g  a s u b s i s t e n c e T h u s  H a m i l to n  to o k  p r a c t i c a l  s teps
to ensure  t h a t  a n  e x - p r i s o n e r  h a d  some fo rm  o f  w o r k  to  go to .  As
well as p r o v i d i n g  a R e fuge  a n d  g i v i n g  t r a i n i n g  i n  a u s e f u l  t r a d e
when p o s s ib le ,  H a m i l to n  a ls o  e n l i s t e d  th e  h e lp  o f  th e  r u r a l  p o l i c e :
When a man e x p re s s e s  a w is h  to  o b t a in  
em p lo ym e n t a n d  h is  p r o fe s s io n  a p p e a rs  to  be s in c e r e  th e  
S u p e r in te n d e n t  o f  p o l i c e  g iv e s  h im  a no te  to the  
P o l ice m a n  o f  some v i l l a g e  w h e re  men a re  r e q u i r e d  a n d  i n  
th a t  no te  i f  he t h i n k s  i t  n e c e s s a ry  he m e n t io n s  th e  
fo rm e r  c h a r a c t e r  a n d  h a b i t s  o f  h is  p r o to g ë .  155
Eden d e s c r ib e s  a p r i s o n  ' w i t h  a f a r m ,  a s c h o o l  a n d  m a n u f a c t o r y ' ,
''^hich sounds  v e r y  s i m i l a r  to  H a m i l t o n ' s  d e s c r i p t i o n  o f  h is  i d e a l
Reformatory S c h o o l '  w h ic h  s h o u ld  c o n t a in  ' a good  s c h o o l ,  a
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gym n a s iu m , m i l i t a r y  d r i l l ,  a m ode l s h i p ' . ^ ^ ^  E d e n 's  s ta te m e n t  t h a t  
there s h o u ld  be 'b o t h  s e p a r a t io n  a n d  s i le n c e  f o r  th o se  whose m o r a l  
case i t  s u i t s '  w o u ld  a ls o  h a v e  been b a s e d  on H a m i l t o n ,  who 
approved  o f  th e  s e p a r a te  sys tem  in  p r i n c i p a l  b u t  d i d  n o t  t h i n k  i t  
should be r i g o r o u s l y  a p p l i e d  a l l  th e  t im e .  H is  p l a n ,  w h ic h  w a s  p u t  
in to  such good e f fe c t  a t  D u rh a m , w a s :
T h a t  the  G o v e rn o r  is  em pow ered  to  a l l o w  p r i s o n e r s  
se n te n ce d  to  tw o  m o n th s  a n d  u p w a r d s  to  e a r n  r e l a x a t i o n  
from  th e  s e p a ra te  c e l l s  b y  t h e i r  good  c o n d u c t ,  i n d u s t r y  
a n d  im p ro v e m e n t  a t  S c h o o l . . . .
T h is  m o d i f i c a t i o n  o f  th e  S e p a ra te  System  h o ld s  o u t  
an e n c o u r a g in g  hope  to  th e  p r i s o n e r  w h i l e  i n  h is  c e l l
a n d  a n im a te s  h im  to  e x e r t i o n  a t t e n t i o n  a n d  o b e d ie n c e  to  
R u le s .  157
Two y e a rs  a f t e r  th e  i n t r o d u c t i o n  o f  t h i s  p l a n ,  H a m i l to n  w as  a b le  to 
report th a t :
The a d v a n ta g e s  o f  t h i s  m o d i f i c a t i o n  o f  th e  S e p a ra te
System a p p e a r  to  be g r e a t :  th e  r e l i e f  f ro m  th e  s o l i t u d e
o f th e  c e l l .  The s ig h t  o f  h is  f e l lo w - m e n  is  a
g r a t i f i c a t i o n  w h ic h  p ro d u c e s  a f ra m e  o f  m in d  f a v o u r a b le  
to the  r e c e p t io n  o f  i n s t r u c t i o n  ; a n d  w h i l e  i t  p la c e s  some 
c o n f id e n c e  in  th e  good  f e e l i n g  o f  th e  p r i s o n e r  i t  
e n g e n d e rs  a h a b i t  o f  s e l f  r e s t r a i n t .  158
Eden's ' i n t e l l i g e n t  l a b o u r  f o r  e v e r y  c r e a t u r e  i n  th e  p la c e '  is
another echo o f  H a m i l t o n 's  i d e a l .  H is  ' R e fo rm a to ry  S c h o o l '  w o u ld
offe r to t r a i n  b o y s  i n  ' s h o e m a k in g  a n d  t a i l o r i n g  i n  a d d i t i o n  to
fa rm in g  a n d  g a r d e n i n g ' ,  a n d  'b o y s  s h o u ld  be d is p o s e d  o f  w h e n
p ro p e r ly  t r a i n e d  a n d  m o r a l l y  t a u g h t ,  a c c o r d in g  to  t h e i r  s e v e r a l
tastes, as s o ld ie r s ,  s a i l o r s ,  c o lo n is t s ,  fa r m  s e r v a n t s ,  h i n d s ,
ga rdene rs  & c . ' ^ ^ ^  The lo n g  te rm  p r i s o n e r s  a t  D u rh a m  w e re  t a u g h t
useful t r a d e s :  ' t h e y  m ake  m a ts ,  a n d  w e a ve  r u g s  a n d  s t a i r - c a r p e t s ,
and th e y  become s h o e m a k e rs  a n d  t a i l o r s A s  to  th e  o c c u p a t io n  o f
p r isoners  o u ts id e  th e  p r i s o n ,  we h a v e  a l r e a d y  seen t h a t  H a m i l to n
arranged  fo r  g r o u p s  o f  p r i s o n e r s  to  w o r k  i n  a f i e l d  o u ts id e  th e
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p r is o n  w i t h  m in im a l  s u p e r v i s i o n ,  a n d  r e a s s u r e d  th e  G o v e rn m e n t
161Committee t h a t  no one h a d  y e t  t r i e d  to  e s c a p e .  E d e n 's  s u g g e s t io n  
th a t  p h o to g r a p h s  o f  p r i s o n e r s  be t a k e n  so t h a t  i f  t h e y  e s c a p e d  one 
cou ld  's e n d  t h e i r  l i k e n e s s e s  to  e v e r y  to w n  -  c a t c h  them  -  c e l l  th e m '
162m igh t h a v e  been R e a d e 's  ow n i d e a ,   t h o u g h  i t  too  w as  c l e a r l y
based on H a m i l t o n 's  c o n c e rn  to  i d e n t i f y  t h ie v e s .  H a m i l to n  to ld  the  
Governm ent I n s p e c to r s  i n  1850 t h a t :
T h e re  a p p e a rs  to  me to  be a d e f i c i e n c y  i n  the  
p o w e r  o f  d e te c t in g  t r a v e l l i n g  th ie v e s  a n d  r o b b e r s  w ho  
te a c h  c r im e .  T h is  a r i s e s  f ro m  th e  w a n t  o f  f a c i l i t i e s  in  
one c o u n ty  o f  m a k in g  use o f  the  p r i s o n  i n f o r m a t i o n  o f  
the  n e ig h b o u r i n g  c o u n t y . . . .  1 w o u ld  p ro p o s e  t h a t  th e r e  be 
an o f f i c e r  s p e c i a l l y  a p p o in te d  to  m ake h im s e l f  up  i n  the  
i d e n t i t y  o f  c r i m in a l s  w ho  h a d  been  c o n v ic te d  i n  a 
c e r t a in  l a r g e  d i s t r i c t  b e fo re  t h e i r  t r i a l ,  a n d  r e f e r  to  h is  
books  to  f i n d  o u t  w h e th e r  th e y  h a d  p r e v i o u s l y  been 
c o n v ic te d ,  a n d  i f  so, p r o v e  t h a t  c o n v i c t i o n .  163
M odern  c r i t i c s  h a v e  g e n e r a l l y  d is m is s e d  Eden as a t o t a l l y
im p ro b a b le  c h a r a c t e r .  P h i l i p  C o l l i n s  d e s c r ib e s  h im  as ' a n  im p o s s ib le  
paragon who u n i t e s  e n e r g y  a n d  good sense w i t h  e a rn e s t  a n d  
in s p i r in g  p i e t y a n d  S h e i la  S m ith  r e f e r s  to  h im  as ' a k i n d  o f
A rchange l M ic h a e l  w i t h  s u p e rh u m a n  p e r s is te n c e  a n d  a t a s te  f o r
m e lodram atic  g e s t u r e s ' . R e a d e  does in d e e d  c r e a te  su ch  a f i g u r e ,
but l i k e  so m uch e lse  in  R e a d e 's  w o r k ,  th o u g h  d i s t o r t e d  a n d
e x a gge ra ted , he is  a t  a n y  r a t e ,  b a s e d  on t r u t h .
I t  is  s i g n i f i c a n t  t h a t  th e  V i c t o r i a n s  th e m s e lv e s  w e re  more 
w i l l in g  to b e l ie v e  i n  su c h  h e r o ic  c h a r a c t e r s .  The C r i t i c  w as
p a r t i c u la r l y  e n t h u s i a s t i c ,  p r o n o u n c in g  Eden 'w i t h o u t  h e s i t a t i o n ' as
^ c h a ra c te r  w ho  is  'o n e  o f  th e  v e r y  b e s t  i n  th e  w h o le  r a n g e  o f
f ic t io n '  :
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. . . M r .  Eden is  a m an -  a man o f  l i k e  p a s s io n s  w i t h  us 
a l l  -  a m an w ho  fe e ls  f o r  a n o th e r ,  a n d  s y m p a th is e s  w i t h  
h is  w e a k n e s s ,  b e ca u se  he k n o w s  how w e a k  h is  own h e a r t  
i s .  T h e re  is  a v i t a l i t y ,  a r e a l i t y  a b o u t  t h i s  m an w h ic h  
is  s u r p r i s i n g .  He is  as good  as g o ld ;  b u t  w h e n  we h a v e  
s u r v e y e d  h is  c h a r a c t e r ,  we do n o t  f o ld  o u r  h a n d s  a n d  
s a y  c o m p la c e n t l y  t h a t  he is  an  i m p o s s i b i l i t y ,  b u t  o u r  
h e a r t s  b e a t  w i t h  h ig h  h o p e s ,  a n d  we e ja c u la t e ,  "O h ,  
t h a t  th e r e  w e re  more l i k e  h i m ! "  166
The S p e c ta to r  o b s e rv e d  a p p r o v i n g l y  t h a t  ' i n  h i s  p o r t r a i t  o f  th e
g a o l - c h a p la in  he d r a w s  th e  s o r t  o f  m an r e q u i r e d  to  s u p e r in t e n d  a
167p r is o n  t h a t  is  i n te n d e d  f o r  r e f o r m a t io n  as w e l l  as p u n is h m e n t  ' .
When NTLTM w as  p u b l i s h e d  in  a p o p u l a r  e d i t i o n  i n  1868,
B la c k w o o d 's  M a g a z in e  s a id  t h a t  'M r .  E d e n 's  p re s e n c e  l i g h t s  u p  the
b o o k ' ,  a n d  t h a t  he ' b r i n g s  o u t ,  w i t h  g r e a t  d i s t i n c t n e s s ,  M r .
Reade's f a c u l t y  o f  c r e a t i n g  a l i v i n g  b e in g  possessed  o f  th e  h ig h e s t
he ro ic  q u a l i t i e s  a n d  m a k in g  a f l e s h - a n d - b l o o d  m an o f  h i m ' . The
169a d m ira t io n  o f  th e  V i c t o r i a n s  f o r  e a r n e s t  C h r i s t i a n  h e ro e s  p e r h a p s  
e x p la in s  t h e i r  w i l l i n g n e s s  to  b e l ie v e  i n  Eden  more r e a d i l y  th a n  ca n  
the m odern r e a d e r .  I t  h a s  to  be s a id  too  t h a t  t h e y  d i d  i n  r e a l i t y  
produce such  h e r o ic  c le r g y m e n :  th e  z e a lo u s  m is s io n a r ie s  to  th e
Empire, th e  e n e r g e t i c  R ev. K in g s le y  a n d  th e  d e d ic a te d  Rev. 
H am ilton .
As E d e n 's  d e l i r i u m  comes to an  e n d ,  Reade r e t u r n s  us to  th e
pathos a nd  t r i t e  s e n t i m e n t a l i t y  o f  th e  p a r s o n  a p p a r e n t l y  t a k i n g  an  
unconsc io nab le  t im e  d y i n g :  ' t h e  s ig h  t h a t  b u r s t  f ro m  h im  seemed to
lear h is  v e r y  h e a r t  ; b u t  th e  v e r y  n e x t  moment he p u t  h is  h a n d s  
humbly t o g e th e r  a n d  s a id  " G o d 's  w i l l  be d o n e ! "  Yet one b ig  t e a r
gathered in  h is  l i o n  e y e ,  a n d  in  s p i t e  o f  a l l  t r i c k l e d  dow n  h is  
cheek w h i le  he s a id  " G o d 's  w i l l  be d o n e . " . . . . S o  th e n  Susan  ju d g e d  
by these few  w o r d s ,  a n d  th e  t e a r  t h a t  t r i c k l e d  f ro m  h is  c lo s e d
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eyes, that he saw what others saw and did not look to l ive  now'.
I n  th e  a f t e r n o o n  th e  s u rg e o n  a r r i v e s  w i t h  th e  t u r n k e y  H odges .
Aun t D a v ie s  ta k e s  them  u p s t a i r s  w i t h  an  u n a c c o u n t a b ly  b r u s q u e
m anner,  a n d  s i t t i n g  in  th e  w in d o w - s e a t  g iv e s  a ' c o n te m p tu o u s  
g r u n t '  w hen  Eden s p e a k s  to  H odges . Eden o b s e rv e s  t h a t  'We s h o u ld  
im prove  e v e r y  o c c a s io n ,  M rs .  D a v ie s ,  a n d  I w a n t  t h i s  p o o r  m an to  
know t h a t  a d y i n g  m an m ay  fe e l  h a p p y  a n d  hope e v e r y t h i n g  f ro m
God's lo v e  a n d  m e rc y ,  i f  he h a s  lo v e d  a n d  p i t i e d  h is  b r o th e r s  a n d  
s is te rs  o f  A d a m 's  r a c e ' .  He t h a n k s  Hodges f o r  c o m in g  to  see h im  
and goes to  ta k e  h is  h a n d .  A t  t h i s  moment A u n t  D a v ie s  le a p s  f ro m  
her sea t to  p r e v e n t  h im ,  c o m in g  ' l i k e  a f l a m in g  t u r k e y - c o c k  a c ro s s  
the f l o o r ' .  She e x p la i n s  t h a t  Hodges h a s  been  s e n t ' t o  f i n d  o u t  how 
i l l  he r e a l l y  i s '  a n d  'n o t  o u t  o f  k in d n e s s  o r  a n y  g o o d - w i l l ' . The 
scene d e v e lo p s  i n t o  one o f  the  m ost m e lo d r a m a t ic  i n  th e  w h o le  
nove l.  I t  i s ,  in  i t s  way> d e l i g h t f u l  a n d  d e s e rv e s  to  be q u o te d  i n  
f u l l :
T h e re  w as  s i le n c e ;  M r .  Eden e ye d  th e  m en. S m a l l
g u i l t  peeped  f ro m  them  b y  i t s  u s u a l  l i t t l e  s ig n s .
M r .  E d e n 's  l i p  c u r l e d  m a g n i f i c e n t l y .
'So y o u  d id  n o t  come to  see me -  y o u  w e re  se n t  b y  
t h a t  m a n .  (M rs .  D a v ie s ,  be q u ie t ;  c u r i o s i t y  is  n o t a
c r im e ,  l i k e  t o r t u r i n g  th e  d e fe n c e le s s . )  M r .  Hawes se n t  
you  t h a t  y o u  m ig h t  t e l l  h im  how  soon h is  v i c t im s  a re  
l i k e  to lo s e  t h e i r  o n l y  e a r t h l y  d e fe n d e r .  '
The men c o lo u re d  a n d  s ta m m e re d ;  M rs .  D a v ie s  
c o v e re d  h e r  fa c e  w i t h  h e r  a p r o n  a n d  ro c k e d  h e r s e l f  on 
h e r  c h a i r .
M r .  Eden  f lo w e d  g e n t l y  o n .
' T e l l  y o u r  m a s te r  t h a t  I h a v e  s e t t le d  a l l  my 
w o r l d l y  a f f a i r s ,  a n d  c a u s e d  a l l  my t r i f l i n g  d e b ts  to  be 
p a id .  >
'T e l l  h im  t h a t  1 h a v e  m ade my w i l l !  ( I  h a v e
p r o v id e d  f o r  th e  t u r n k e y  E v a n s  -  he w i l l  k n o w  w h y ) .
' T e l l  h im  y o u  fo u n d  my ch e e ks  f a l l e n  a w a y ,  my 
eye h o l lo w ,  a n d  my fa c e  s q u a l i d .
' T e l l  h im  my B ib le  w as  b y  my s id e ,  a n d  e ven  th e  
p r i s o n  w a s  m in g l i n g  w i t h  o th e r  m em or ies  as I  d r i f t e d
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f ro m  e a r t h  a n d  a l l  i t s  t h o r n s  a n d  t e a r s .  A l l  w a s  b lu n t e d  
b u t  th e  C h r i s t i a n ' s  f a i t h  a n d  t r u s t  i n  h is  Redeem er.
' T e l l  h im  th e r e  is  a c o ld  dew u p o n  my fo r e h e a d .
'T e l l  h im  t h a t  y o u  fo u n d  me b y  th e  s id e  o f  th e  
R iv e r  J o r d a n ,  lo o k in g  a c ro s s  th e  c o ld  r i v e r  to  th e  
h e a v e n ly  l a n d ,  w h e re  th e y  w ho  h a v e  been  w a s h e d  i n  th e  
b lo o d  o f  th e  Lam b w a l k  i n  w h i t e  g a r m e n ts ,  a n d  seem 
even as 1 g a ze  to  w e lcom e a n d  b e c k o n  me to  j o i n  the m .
'A n d  th e n  t e l l  h im ,  ' c r i e d  he i n  a new v o ic e  l i k e  
a f l a s h  o f  l i g h t n i n g ,  ' t h a t  he has  b r o u g h t  me b a c k  to
e a r t h .  You h a v e  come a n d  re m in d e d  me t h a t  i f  1 d ie  a 
w o l f  is  w a i t i n g  to  t e a r  my s h e e p .  1 t h a n k  y o u ,  a n d  1
t e l l  y o u , '  r o a r e d  h e , 'a s  th e  L o r d  l i v e t h  a n d  as my
so u l l i v e t h ,  1 w i l l  n o t  d ie  b u t  l i v e  -  a n d  do th e  L o r d ' s  
w o rk  -  a n d  p u t  my fo o t  y e t  on th e  c a i t i f f ' s  n e ck  w ho  
sen t yo u  to  in s p e c t  my d e c a y in g  b o d y ,  y o u  p o o r
to o ls  -  THE DOOR!'
He w as  up  in  th e  bed  b y  m a g ic ,  t o w e r in g  ab o ve  
them a l l ,  a n d  he p o in te d  to  th e  d o o r  w i t h  a t re m e n d o u s  
g e s tu re  a n d  an  eye t h a t  f la m e d .  M rs .  D a v ie s  c a u g h t  the  
e le c t r i c  s p a r k ;  i n  a mom ent she to re  th e  d o o r  o p e n ,  a n d  
the  p a i r  b u n d le d  dow n  th e  s t a i r s  b e fo re  t h a t  t e r r i b l e  
eye a n d  f i n g e r .
Eden then  sends  S usan  to  fe tc h  ' t h e  m an w ho  c a n  c u re  me i f  a n y  
one c a n ' .  S usan  is  gone  on th e  i n s t a n t ,  a n d  Eden r e t i r e s  f o r  24 
hours w i t h  h is  B ib le .
Hawes h a d  in d e e d  been  h o p in g  f o r  E d e n 's  c o n v e n ie n t  d e m ise .  
He had been b a d l y  f r i g h t e n e d  b y  E d e n 's  ' t w o  d i s a g r e e a b le  h i n t s ' :  
'one was t h a t  he w o u ld  s p e n d  a t h o u s a n d  p o u n d s  i n  s e t t i n g  su ch  
pr isoners as s u r v i v e d  H a w e s 's  d i s c i p l i n e  to  i n d i c t  h im ,  a n d  th e
other th a t  he w o u ld  a p p e a l  to  th e  p u b l i c  p r e s s ' .  I t  is  t h i s  l a s t  
threat in  p a r t i c u l a r  w h ic h  h a d  u n n e r v e d  H aw es ; f o r ,  as Reade th e
crusad ing  j o u r n a l i s t  o b s e rv e s ,  ' i f  t h e r e  is  one t h i n g  u p o n  e a r t h
that a n o th e r  t h i n g  does n o t  l i k e ,  y o u r  m o r a l  m a le fa c to r ,  w ho 
happens to  be o u t  o f  th e  l a w ' s  r e a c h ,  h a te s  a n d  s h iv e r s  a t  th e  New 
Bailey i n  P r in t i n g - H o u s e  Y a r d ' .  T h e re  m ay  a ls o  be h e re  a
reco llec tion  o f  W i l l i a m  L a w s o n ,  th e  t r a d e  i n s t r u c t o r  i n  B i r m in g h a m  
Gaol who c la im e d  t h a t  he w a s  th e  p e rs o n  w ho  f i r s t  exp o s e d  th e
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c ru e l t ie s  i n  th e  g a o l .  'W h e re  d id  y o u  expose  th e m ? ' a s k e d  th e
Committee. ' I n  th e  f i r s t  i n s t a n c e ' ,  he r e p l i e d ,  ' I  w ro te  a l e t t e r  to  
the M e rc u ry  o f f i c e
We a re  r e t u r n e d  to  Hawes a n d  a g a in  Reade ta k e s  us  b a c k  i n  
the n o v e l ' s  t im e  scheme to  show  Hawes p l o t t i n g  to  send  in  th e  s p y
Hodges to f i n d  o u t  E d e n 's  t r u e  c o n d i t i o n .  F o r  w h i l e  Eden h a s  been 
ly in g  a p p a r e n t l y  d y i n g  f o r  s e v e r a l  p a g e s ,  Hawes h a s  been  r u n n in g
amok; he ' p i l l o r i e d ,  f l u n g  in t o  b la c k  d u n g e o n s ,  s to le  b eds  a n d  
g a s l ig h t ,  c r u s h e d  s o u ls  w i t h  m y s te r io u s  t h r e a t s ,  a n d  b o d ie s  w i t h  a 
h o r r ib le  m ix t u r e  o f  th o se  t o r t u r e s  t h a t  m a d d e n  a n d  th o s e  o th e r
to r tu re s  t h a t  e x h a u s t ’ . He e ve n  w e ig h te d  one o f  th e  c r a n k s  so t h a t  
i t  w ou ld  be im p o s s ib le  f o r  a p r i s o n e r  to  co m p le te  h is  a l l o t t e d  t a s k .  
' I n  s h o r t , '  c o n c lu d e s  Reade w i t h  a c h a r a c t e r i s t i c  s id e  s w ip e  a t  
Heroes a n d  Hero W o r s h ip , ' t h i s  l i t t l e  b lo c k h e a d  b a d e  f a i r  to  become 
one of M r .  C a r l y l e ' s  g r e a t  m en. He c o m b in e d  th e  e a r n e s t  s n e a k  w i t h  
the e a rn e s t  b u t c h e r '
We m ay be s u r p r i s e d  to  h e a r  Reade t e l l  us t h a t  'N o t  a t i t h e
of h is  e x p lo i t s  c a n  be re c o rd e d  h e r e . . . . a  d e s c r i p t i o n  o f  a l l  h is
feats w o u ld  be a c a t a l o g u e . . . .  d r y  as w e l l  as r e v o l t i n g  ' .  I n  v ie w  o f
how much h a s  gone  b e fo r e ,  a n d  w h a t  is  s t i l l  to  come, t h i s  is  r a t h e r  
a s u r p r i s in g  s ta te m e n t .  ' I  s h a l l  d e s c r ib e ,  t h e r e f o r e , '  Reade s a y s  
modestly, ' o n l y  th e  g r a n d  r e s u l t  o f  a l l ,  a n d  a case  o r  tw o  t h a t  
varied b y  a s h a d e  th e  m o n o to n y  o f  d i s c i p l i n e  ' .  One c o u ld  be 
excused f o r  t h i n k i n g  t h i s  to  be an  i r o n i c  s ta te m e n t ,  f o r  i t  is  
followed . b y  a c a ta lo g u e  o f  b e s t i a l  t o r t u r e s  w h ic h  i n c lu d e  th e  
^ ^ a p p in g  up  o f  th e  im b e c i le  C a r t e r  i n  th e  s t r a i t  w a is t c o a t  a n d
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f i l l i n g  h is  m o u th  w i t h  s a l t  w h e n  he c r ie s  o u t  i n  a g o n y :  'T h e  lo o k
of am azem ent a n d  d is t r e s s  t h a t  fo l lo w e d  w as  most a m u s in g  to  the
o p e r a to r s ' .  A n d  Reade e la b o r a te s  f u r t h e r  on t h i s  r e v o l t i n g  i n c i d e n t ,
d e s c r ib in g  i t  a t  le n g t h  a n d  i n  d e t a i l :
One o f  the  p a r t y  c ra m m e d  th e  s t i n g i n g  s a l t  dow n h is  
t h r o a t ;  the  o th e r s  w a tc h e d  h im ,  a n d  k e p t  c l e a r  o f  th e  
b r i n e  t h a t  he s p a t  v e h e m e n t ly  o u t ,  a n d  a lo u d  r e p o r t  o f  
l a u g h t e r  fo l lo w e d  i n s t a n t l y  each  w i l d  g r im a c e ,  a n d  
c o n v u ls io n  o f  f e a r  a n d  t o r t u r e . . . .
No l i g h t n i n g  came dow n  fro m  h e a v e n  u p o n  these  
m e r r y  s o u ls .  The i d i o t ' s  s p i t t l e  d i d  n o t  b u r n  them  w h e n  
i t  f e l l  on the m . A LL  THE WORSE FOR THEM!
Reade's c a p i t a l i z a t i o n  h e re  e x p re s s e s  h is  o u t r a g e  a t  an  i n c id e n t
w h ich , th o u g h  o b v i o u s l y  h i g h l y  c o lo u r e d  b y  t h a t  o u t r a g e ,  d id
a c tu a l ly  h a p p e n .  Sam ue l H u n t ,  a p r i s o n e r  ' o f  u n s o u n d  m i n d ’, h a d
been p u t  i n  th e  p u n is h m e n t  j a c k e t  a n d  h a d  s a l t  'p u s h e d  i n  h is
172mouth e v e ry  t im e  he ope n e d  i t ' .  D a n ie l  H a r t w e l l ,  w ho  w o rk e d  i n  
the p r is o n ,  t e s t i f i e d  t h a t  he h a d  fe tc h e d  th e  s a l t  on th e  o r d e r s  o f
Surgeon B lo u n t :
What d id  he t e l l  y o u  to  fe tc h  s a l t  fo r?  -  The  m an a f t e r  
he h a d  g o t  th e  j a c k e t  on t r i e d  to  b i t e  e v e r y t h i n g  t h a t  
came n e a r  h im ,  a n d  he t o ld  me to  fe tc h  s a l t . . . .
What w as  done w i t h  i t  w h e n  y o u  b r o u g h t  i t?  -  The 
d o c to r  to o k  i t  f ro m  my h a n d s  a n d  p u s h e d  i t  i n t o  the  
p r i s o n e r  ' s m o u th .
Once, o r  more th a n  once? -  More t h a n  o n ce .
S e v e ra l  t im es?  -  Yes, s e v e r a l  t im e s .
. . . . h i s  m ou th  w as  f i l l e d  w i t h  s a l t  e ach  t im e .
And w h a t  becam e o f  th e  s a l t?  -  He s p a t  i t  o u t .  173
Warder Wood c o r r o b o r a te d  t h i s  t e s t im o n y ,  a n d  S u rg e o n  B lo u n t  seems
to have been o d d l y  v a g u e  in  h is  r e c o l l e c t i o n s .  A s k e d  i f  he
remembered these  e v e n ts  t a k i n g  p la c e ,  B lo u n t  r e p l i e d  ' I  b e l ie v e
^ ° t ' ,  b u t  a d m i t t e d :  ' I  c a n n o t  u n d e r t a k e  to  s a y  t h a t  i t  d i d  n o t
happe n '.  The C om m it tee  r e c e iv e d  h is  r e p l i e s  w i t h  some a m a zem en t:
' Tt  •is a t h i n g  w h ic h ,  i f  i t  h a p p e n e d  to  m y s e l f  a h u n d r e d  y e a rs
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1 ILbefore , I s h o u ld  no t f o r g e t ,  i f  1 l i v e d  so l o n g ' .  R e a d e 's
c o lo u r in g  o f  t h i s  i n c i d e n t  comes e s s e n t i a l l y  f ro m  th e  T im es  r e p o r t  o f
i t :  ' . . . s o  th e  g o v e r n o r ,  o r  the  s u rg e o n ,  o r  b o th ,  o r d e r e d  s a l t  to  be
b ro u g h t ,  a n d  as the  p o o r  h a l f - c r a z e d  m an s h o u te d ,  these  tw o
gentlemen am used  th e m s e lv e s  f o r  ten  m in u te s  b y  s t u f f i n g  h is  m ou th  
175w ith  s a l t .  ' None o f  th e  w i tn e s s e s ,  i t  m us t be s a id ,  s u g g e s te d
tha t the g o v e r n o r  a n d  the  s u rg e o n  d i d  t h i s  f o r  p l e a s u r e ,  b u t  th e
Times c r i t i c i s e s  th e se  p ro c e e d in g s  b y  r e f e r r i n g  to  them  as h a v in g
'amused t h e m s e lv e s ' ,  a n d  Reade has  t a k e n  th e  T im es l i t e r a l l y ,
g iv in g  them ' a lo u d  r e p o r t  o f  l a u g h t e r ' ,  a s e r ie s  o f  " s o u n d  e f fe c t s "
and a re fe re n c e  to  ' t h e s e  m e r r y  s o u l s ' .  I t  w a s  th e  a c c o u n t  o f
H un t 's  t o r t u r e  t h a t  p ro m p te d  th e  T im es to  s a y ,  ' I f  t h i s  be t r u e ,  i t
eclipses a n y  scene in  U n c le  T o m 's  C a b in , th o s e  i n  w h ic h  L e g re e
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f igu res  no t e x c e p t e d ' .  T h is  m ay  e x p l a i n  w h y  Reade c o n t in u e s  to  
e labo ra te  on th e  e v e n t ,  d e s c r i b i n g  th e  a f t e r m a t h ,  as C a r t e r ,  s t i l l  
p i l l o r ie d  f o r  s e v e r a l  more h o u rs ,  s u f f e r s  th e  a g o n ie s  o f  t h i r s t .  
Reade's o b s e r v a t io n  t h a t  ' most men go t h r o u g h  l i f e  a n d  n e v e r  k n o w  
th i r s t .  I t  is  a f r i g h t f u l  t o r t u r e '  is  d o u b t le s s  th e  j u s t i f i c a t i o n  f o r  
the d e ta i le d  p o r t r a y a l  w h ic h  f o l l o w s :  'T h e  p o o r  w r e t c h ' s  t h r o a t  w as  
so p a rc h e d  he c o u ld  h a r d l y  b r e a t h e ;  h is  eyes w e re  a l l  b lo o d s h o t ,  
and h is  l i v i d  to n g u e  l o l l e d  s t r i n g l e s s  a n d  p o w e r le s s  o u t  o f  h is
gasping m o u th .  He w o u ld  h a v e  g i v e n  d ia m o n d s  f o r  d ro p s  o f  w a te r .  ' 
E ve n tu a l ly  E v a n s  is  s u f f i c i e n t l y  m oved to  p r o v id e  C a r t e r  w i t h  some 
water w h ic h  he g iv e s  h im  s u r r e p t i t i o u s l y  f ro m  h is  w a tc h  ca se :  
Garter su ck e d  i t  w i t h  f r i g h t f u l  a v i d i t y ,  a n d ,  s m a l l  as th e  d r a u g h t  
was, no m o r ta l  c a n  s a y  w h a t  c o n se q u e n ce s  w e re  a v e r t e d  b y  i t . '
The dungeons  a t  Rome t h a t  l i e  u n d e r  th e  w in g  o f  R o d e r ic k  B o r g i a ' s  
successors', c o n t in u e s  R eade, 'a r e  n o t  a more a w f u l  r e m n a n t  o f
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a n t i q u i t y ,  o r  a f o u le r  b l o t  on th e  a g e ,  on th e  l a w ,  on th e  l a n d ,
and on h u m a n  n a t u r e ' .  T h is  m ay  w e l l  be a r e m in is c e n c e  o f  the
Times's o b s e rv a t io n :  'w e sh u d d er  w hen we re a d  of the c o m p a ra t iv e ly
177humane t r e a tm e n t  o f  p o l i t i c a l  o f f e n d e r s  i n  N e a p o l i t a n  p r i s o n s ' .
Hawes ' f e l l  h a r d e s t  on th e  y o u n g ;  b o y s  a n d  c h i l d r e n  w ere  
fa v o u r i te  v i c t im s  ; b u t  h i s  f a v o u r i t e s  o f  a l l  w e re  p o o r  R o b in so n  a n d  
l i t t l e  Josephs . These w e re  a t  th e  h e a d  o f  a lo n g  l i s t  he c r u c i f i e d ,  
he p a rc h e d ,  he f a m is h e d ,  he ro b b e d  o f  p r a y e r ,  o f  l i g h t ,  o f  r e s t ,  
and hope. He d i s c i p l i n e d  th e  s i c k ;  he c lo s e d  th e  i n f i r m a r y  a g a i n ' .  
The c a ta lo g u e  o f  i n i q u i t i e s  c o n t in u e s  w i t h  th e  s ic k  lo c k e d  u p  a n d  
le f t  to d ie ,  ' p u n is h e d  l a w le s s l y  b y  th e  la w ':
A l l  w as  o f  a p ie c e .  The l i v i n g  t o r t u r e d ,  th e  d y i n g  
a b a n d o n e d ,  th e  d e a d  k i c k e d  o u t  o f  th e  w a y . . . O f  these  
th r e e ,  th e  l i v i n g  w e re  th e  m ost u n f o r t u n a t e ,  a n d  among 
the  l i v i n g  R o b in s o n  a n d  J o se p h s .  N e v e r  s in c e  th e  d a y s  o f  
C a in  w as  e x is te n c e  m ade more b i t t e r  to  tw o  h a p le s s  
c r e a tu r e s  t h a n  to  th e se  -  a b o v e  a l l  to  J o se p h s .
The d a i l y  s u f f e r i n g s  o f  Josephs  a re  th e n  m e t i c u lo u s ly  d e t a i l e d ,
w ith  Reade i n s e r t i n g  th e  f o l l o w in g  p ie c e  o f  a b u s e  o f  th e  s u p p o r te r s
of the S e p a ra te  a n d  S i le n t  S ys tem :
. . .H a w e s ,  b e s id e s  h is  c r u e l t y ,  w as  a n o o d le .  He 
b e lo n g e d  to  a k n o t  o f  t h e o r i s t s  i n t o  whose h a n d s  th e  
E n g l is h  g a o ls  a re  f a s t  f a l l i n g  ; a se t o f  s h a l lo w  
d re a m e rs ,  w ho  b e in g  g r e a t e r  d u n c e s  a n d  g r e a t e r  asses 
th a n  f o u r  men o u t  o f  e v e r y  s i x  t h a t  p a s s  y o u  i n  F le e t  
S tree t o r  B ro a d w a y  a t  a n y  h o u r ,  t h i n k  th e m s e lv e s  w is e r  
th a n  N a tu re  a n d  h e r  A u th o r .
Josephs a n d  R o b in s o n  w o r k  o u t  a m e thod  o f  c o m m u n ic a t io n  a n d
Robinson p ro m is e s  Josephs  t h a t  i f  Eden d ie s  he w i l l  loosen  a b r i c k
^nd smash H a w e s 's  s k u l l  w i t h  i t .  ( T h is  i n c i d e n t  i s  d e v e lo p e d  f ro m
B irm in g h a m 's  B a r t l e y  C a rn e y  w ho  to re  up  th e  f l o o r  o f  h is  c e l l  a n d
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’ s t ru c k  M r .  F re e r  on the  h e a d  w i t h  a p ie c e  o f  b r i c k ' . J o s e p h s
nob ly  r e p l ie s  t h a t  i t  is  ' B e t te r  f o r  us he s h o u ld  m u rd e r  us t h a n
we h im ' .  The t o r t u r e  a n d  p r i v a t i o n  o f  Josephs  c o n t in u e s ,  y e t
Hawes, the most v i l l a in o u s  of a l l  m e lo d ram atic  v i l l a i n s ,  assures
him, ' I ' l l  show y o u  t h a t  1 h a v e  o n l y  been  p l a y i n g  w i t h  y o u  as
yet. But I h a v e  g o t  a p u n is h m e n t  i n  s to re  f o r  y o u  t h a t  w i l l  m ake
you w is h  y o u  w e re  in  h e l l ' .  ( P r i s o n e r  W i l l i a m  T a y l o r  to ld  the
B irm ingham  C om m ittee  t h a t  he h a d  t r i e d  to  com m it  s u ic id e  b e ca u se
'the  g o v e r n o r  s a id  he w o u ld  m ake my l i f e  a second  h e l l  to  m e ' .
Asked b y  th e  C om m ittee  i f  he w as  s u re  t h a t  th e  g o v e r n o r  h a d  s a id
he w o u ld  m ake h is  l i f e  a second  h e l l ,  T a y l o r  r e p l i e d  'Y e s ;  he s a id
179he w ou ld  m ake me lo a th e  the  v e r y  b r e a t h  t h a t  I b r e a t h e d ' .  ) 
Reade now j u s t i f i e s  a n o th e r  d e t a i l e d  d e s c r i p t i o n  o f  th e  t o r t u r e  o f  
the p u n is h m e n t  j a c k e t .  I t  is  n e c e s s a ry  to g i v e  an  a c c u r a te
re p re s e n ta t io n :  'A s  my r e a d e r s  h a v e  n e v e r  been  i n  M r .  H a w e s 's
m an-press , a n d  as a t te m p ts  h a v e  been  made to  im pose  on the  
inexpe r ience  o f  th e  p u b l i c ,  a n d  r e p r e s e n t  th e  m a n - p r e s s  as 
r e s t r ic t io n ,  no t t o r t u r e . . . ' .  'W ere  y o u  e v e r  s e iz e d  a t  n i g h t  w i t h  a
v io len t c ra m p ? '  he a s k s  h is  r e a d e r s ;  ' Im a g in e  now th e  s e v e re s t
cramp you e v e r  f e l t  a r t i f i c i a l l y  p ro lo n g e d  f o r  h o u rs  a n d  h o u r s ' .
Reade c le a r l y  d id  n o t  t r u s t  h is  r e a d e r s '  p o w e rs  o f  i m a g in a t i o n ,  f o r
be con t inue s  w i t h  an  i n c r e a s i n g l y  v i v i d  a n d  d e t a i l e d  d e s c r i p t i o n
of th is  i m a g in a r y  c r a m p ,  r e t u r n i n g  a t  l e n g t h  to  th e  s u f f e r i n g  
Josephs whose l i p s  h a v e  t u r n e d  b lu e ,  w hose  fa c e  tw i t c h e s  a n d  
whose eyes r o l l  i n  d e s p a i r .  E v a n s  b e g in s  to  f e e l  some p i t y  f o r  th e
boy. A m onth  o r  tw o  ago  he w o u ld  no t h a v e  don e :  ' L i k e  the
Eiiglish p u b l i c ,  he r e a l i z e d  n o t h i n g ’ . R e a d e 's  use o f  th e  i t a l i c i z e d  
Word ' r e a l i z e d '  is  th e  k e y  to  h is  g r a p h i c  d e s c r i p t i o n  -  h is
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j u s t i f i c a t i o n  o f  i t  -  (a s  w i t h  a l l  h is  w o r k ) ;  he d e s p e r a te l y  w a n te d  
h is  a u d ie n c e  to  r e a l i z e , n o t  j u s t  to  im a g in e  o r  v i s u a l i z e ,  b u t  as 
much as p o s s ib le  to  fe e l  a n d  u n d e r s t a n d  w h a t  Reade w as  
d e s c r ib in g .  I t  w as  no t an u n w o r t h y  a m b i t i o n .  Soon a f t e r  NTLTM 
was p u b l i s h e d  a l a d y  w ro te  to  Reade c o m p la in in g  o f  ' b e in g  
h a r ro w e d '  b y  th e  n o v e l .  I n  r e p l y  Reade p o in te d  o u t  t h a t ,  ' t h e  
d e ta i ls  i n  q u e s t io n  a re  fo u n d e d  on f a c t ' :
Those b la c k  f a c t s  h a v e  been b e fo re  th e  p u b l i c ,  
b e fo re  e v e r  1 h a n d le d  th e m ; th e y  h a v e  been  t o ld ,  a n d  
t o l e r a b l y  w e l l  t o l d ,  b y  m a n y  c h r o n i c l e r s .  B u t i t  is  my 
b u s in e s s ,  a n d  my a r t ,  a n d  my d u t y ,  to  m ake  y o u  L a d ie s  
a n d  G en t lem en  r e a l i z e  t h i n g s ,  w h ic h  th e  c h r o n i c l e r  
p r e s e n ts  to  y o u  in  h is  d im ,  a n d  c o ld ,  a n d  s h a d o w y  w a y ;
a n d  so th e y  p a s s  o v e r  y o u r  m in d  l i k e  i d l e  w in d .
T h is  y o u  som etim es c a l l  ' b e in g  h a r r o w e d ,  ' b u t  a sk  
y o u r s e l f  tw o  q u e s t io n s  :
(1) Do y o u  t h i n k  y o u  a re  h a r r o w e d  one te n th  p a r t  as
much as I h a v e  b e e n ;  as I c o u ld  h a r r o w  y o u .
(2 ) I ,  one te n th  p a r t  as m uch as J o se p h s ,  w ho  d ie d
u n d e r  th e  h a r r o w ?  180
W a rd e r  E v a n s ,  w ho  ' a m on th  o r  tw o  a g o '  w o u ld  h a v e  f e l t  no 
p i t y ,  has h a d  a s p a r k  o f  h u m a n i t y  k i n d l e d  i n  h im  b y  E d e n .  I t  
was E vans  w ho  h a d  s a m p le d  th e  p u n is h m e n t  j a c k e t ,  a n d  w ho  h a d  
g iven  C a r te r  d r o p s  o f  w a t e r  f ro m  h is  w a t c h - c a s e .  He is  e v i d e n t l y  
based on B i r m in g h a m 's  W a rd e r  B ro w n .  When th e  C om m ittee  
condemned m a n y  o f  th e  w a r d e r s  as ' g u i l t y  o f  w a n to n  a n d  v e r y  
re p re h e n s ib le  s e v e r i t y ' ,  t h e y  e x c e p te d  fro m  t h a t  c r i t i c i s m  'on e  
p a r t i c u la r ,  a w a r d e r  b y  th e  nam e o f  M r .  B r o w n ' w ho  'a p p e a r e d  
to have e x h ib i t e d  i n  m a n y  cases  c o n s id e r a b le  s y m p a th y  w i t h  th e  
p r isone rs  u n d e r  p u n is h m e n t ,  a n d  to  h a v e  n o t  u n f r e q u e n t l y  r e la x e d  
Its s e v e r i t y ,  so f a r  as to  r e l i e v e  them  f ro m  th e  e x t r e m i t y  o f  
s u f f e r in g ’ . E v a n s 's  r e c e n t  c o n v e r s io n  to  h u m a n i t y  u n d e r  the  
in f luence  o f  Eden h a r d l y  does j u s t i c e  to  M r  B ro w n ,  f i r s t  c la s s
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w a rd e r  o f  th e  j u v e n i l e  d e p a r tm e n t ,  one o f  w hose k i n d l y  a c ts  w as
182to loosen the  s t r a p s  on A n d r e w s .  T h is  p a r t i c u l a r  i n c id e n t  w as  
used b y  Reade as th e  b a s is  f o r  th e  n e x t  e p is o d e ,  as E v a n s  o f fe r s  
the s u g g e s t io n  t h a t  J o s e p h s 's  c o l l a r  m ig h t  be too  t i g h t .  The e f fe c t  
of h is  o b s e r v a t io n  is  in d e e d  s h o c k in g :
These w o rd s  w e re  h a r d l y  o u t  o f  th e  t u r n k e y ' s  m ou th  
w hen  a s t a r t l i n g  c r y  came s u d d e n ly  f ro m  p o o r  Jo se p h s ; a 
s u d d e n ,  w i l d ,  p i e r c i n g  sc re a m  o f  m is e r y .  I n  t h a t  b i t t e r  
d e s p a i r i n g  c r y  b u r s t  o u t  the  p e n t - u p  a n g u is h  o f  w e e k s ,  
a n d  th e  sense o f  i n j u s t i c e  a n d  c r u e l t y  more t h a n  h u m a n .
The p o o r  t h i n g  g a v e  t h i s  one t e r r i b l e  c r y .  H eaven  f o r b i d  
t h a t  you  s h o u ld  h e a r  such  a one in  l i f e ,  as I h e a r  h is  
in  my h e a r t ,  a n d  th e n  he f e l l  to  s o b b in g  as i f  h is  
w h o le  f ra m e  w o u ld  b u r s t .
There can  s u r e l y  be no d o u b t  t h a t  Reade d id  in d e e d  h e a r  t h a t
t e r r ib le  c r y  as he w r o te .
J o s e p h s 's  s u f f e r i n g s  c o n t in u e  f o r  a w h i l e  y e t .  H is  s o b b in g  
n e a r ly  causes  h im  to  s u f f o c a te .  F r y  th r o w s  a b u c k e t  o f  c o ld  w a te r  
over h im .  Hawes o r d e r s  h im  to  be ta k e n  d o w n ,  b u t  c o n t in u e s  to  
u t te r  d i r e  w a r n i n g s :  ' a l l  y o u  h a v e  e v e r  k n o w n  i s n ' t  a s t r o k e  w i t h
a fe a th e r  to  w h a t  I ' l l  m ake  y o u  k n o w  b y - a n d - b y ! '  H is  g a s  w h ic h
represents  h is  o n l y  l i g h t  a n d  w a r m th  is  t a k e n  a w a y  on H a w e s 's
orders. E vans  e n d e a v o u r s  to  c o m fo r t  h im  as Josephs  c r ie s  o u t :  'O h ,
Mr. E vans ! oh ! o h !  o h !  o h !  W hat h a v e  I done? o h ,  my m o th e r !  my
mother! my m o th e r  ! ' T h is  c r y  f o r  m o th e r  was^ o f  c o u r s e ,  a
commonplace in  V i c t o r i a n  s e n tim e n ta l l i t e r a tu r e  and  shows Reade 
d e l ib e ra te ly  s t i m u l a t i n g  an  e m o t io n  b y  r e l y i n g  on a s to c k  re s p o n s e .  
Just as Josephs is  g e t t i n g  w a rm  a n d  i s  d r i f t i n g  o f f  to  s le e p ,  Hodges 
arr ives to ta k e  a w a y  h is  b e d ,  a g a in  on th e  o r d e r s  o f  H aw es. W ith  
this f i n a l  b lo w  Josephs  a s k s  H odges to  b i d  h im  g o o d b y e  a n d  ta k e  
h an d .  J o s e p h s 's  s u p p e r  o f  b r e a d  a n d  w a t e r  a r r i v e s ,  a n d  even
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Hodges fe e ls  ’ h i s  f i r s t  s p a r k  o f  s o m e th in g  b o r d e r i n g  on s y m p a t h y ' .  
The im p e n d in g  m a r t y r d o m  o f  Josephs  m a n i fe s ts  i t s e l f  i n  h is  ca lm  
response ' I t  is  as m uch as I s h a l l  w a n t ' ,  a c c o m p a n ie d  b y  ' a sweet 
and te n d e r  b u t  d o g g e d  s m i le ;  a s m i le  to  l i v e  i n  a m a n 's  m em ory  f o r  
y e a rs ' .
T h is  lo n g  c h a p t e r  c lo s e s  w i t h  Josephs  l e f t  a lo n e  in  h is  d a r k
ce l l ,  c o ld ,  h u n g r y  a n d  d a m p ,  a n d  w i t h o u t  a bed  to  l i e  o n .  A y e a r
a f te r  the  n o v e l  w as  p u b l i s h e d ,  James F i t z ja m e s  S tephen  made a c lose
com parison b e tw e e n  R e a d e 's  d e s c r i p t i o n  o f  J o s e p h s 's  t r e a tm e n t  j u s t
before h is  s u ic id e  c o m p a re d  w i t h  th e  a c t u a l  t r e a tm e n t  o f  A n d re w s :
. . . M r .  Reade d e s c r ib e s  Josephs  as h a v i n g  been  c o n f in e d  
in  the  p u n i s h m e n t - j a c k e t  on th e  a f t e r n o o n  b e fo re  h is  
s u ic id e .  He [A n d r e w s ]  w as  n o t  so c o n f in e d  f o r  th re e  
d a y s  b e fo re  h i s  s u i c i d e .  T h is  is  im p o r t a n t ,  b e ca u s e  th e  
p ro x im a te  ca u se  o f  h is  h a n g in g  h im s e l f  w as  no t a n y  
p u n is h m e n t  i n f l i c t e d  b y  L ie u t e n a n t  A u s t i n ,  b u t  a t h r e a t  
to r e p o r t  h im  to th e  m a g is t r a t e s .  183
Sheila Sm ith  com m ents  on t h i s :
. . . h o w e v e r ,  i t  c a n  be a r g u e d  t h a t  A u s t in  h a d  
th r e a te n e d  to  r e p o r t  h im  b e fo re ,  b u t  th e  t h r e a t  h a d  no t 
in d u c e d  s u ic id e .  A lso  i t  is  i r o n i c a l  t h a t  A u s t in  s h o u ld  
th r e a te n  to  r e p o r t ,  d e c l a r i n g  t h a t  he h im s e l f  w o u ld  
p u n is h  A n d re w s  no m ore , w hen  t h a t  v e r y  n i g h t  
A n d re w s  ' s b ed  w as  re m o v e d .  184
Stephen's c o m p a r is o n  c o n t in u e s :
. . . i t  is  s a id  t h a t  Josephs  w as  d e p r i v e d  o f  h is  bed  f o r  
the  w h o le  n i g h t .  He w as  d e p r i v e d  o f  i t  o n l y  f ro m  e ig h t  
to ten  P . M . ,  w h ic h  l e f t  h im  e ig h t  h o u r s '  s le e p .  T h is  is  
a most m a t e r i a l  e x a g g e r a t i o n . . . .  185
Stephen makes a v a l i d  p o in t  h e r e .  T h r o u g h o u t  th e  p r i s o n  s e c t io n
Reade c o n t i n u a l l y  r e fe r s  to p r is o n e r s  b e in g  d e p r i v e d  o f t h e i r  beds
1^^1 n ig h t .  A g a in ,  t h i s  is  w h a t  is  s u g g e s te d  b y  th e  T im es  r e p o r t  o f
Ihe I n q u i r y ,  b u t  s in c e  Reade c la im e d  to  be b a s in g  i t  a l l  on th e
Blue Book he w o u ld  h a v e  k n o w n  t h a t  p r is o n e r s  w e re  d e p r i v e d  o f
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th e i r  beds o n l y  t i l l  te n  p . m . ,  a n d  i t  is  s p e c i f i c a l l y  s ta te d  in  the  
evidence t h a t  A n d re w s  w as  n e v e r  d e p r i v e d  o f  h is  b ed  a l l  n i g h t .
I t  is  a s s e r t e d . . . t h a t  w a te r  w a s  t h r o w n  o v e r  h im  
w hen  in  th e  p u n i s h m e n t - j a c k e t ,  a n d  t h a t  he w as  l e f t  a l l  
n ig h t  in  h is  w e t c lo th e s .  I t  is  t r u e  t h a t  w a te r  w as 
th ro w n  o v e r  h im ,  b u t  n o t  t h a t  he w as  k e p t  i n  w e t 
c lo t h e s . . . .  I t  is  a s s e r te d  t h a t  w hen  th e  b o y  w as  p u t  i n t o  
the  j a c k e t ,  the  g o v e r n o r  o r d e r e d  th e  s t r a p s  to  be d r a w n  
t i g h t e r .  T h is  is  q u i t e  i m a g i n a r y .  187
The a c tu a l  f a c t s ,  s u m m a r is e d  b y  th e  G o v e rn m e n t  R e p o r t  a re  as
fo l low s:
On th e  m o r n in g  o f  , S u n d a y ,  th e  17 th  o f  A p r i l ,  1853, 
the  b o y  E d w a r d  A n d re w s  w as  p la c e d  i n  th e  s t r a i t  j a c k e t  
a n d  c o l l a r ,  a n d  s t r a p p e d  to  th e  w a l l ,  b u t  w as  r e le a s e d  
f rom  th e  s t r a p s  a f t e r  a s h o r t  t im e  b y  th e  o r d e r  o f  th e  
g o v e r n o r .  On t h i s  d a y  he h a d  no food  b u t  b r e a d  a n d  
w a te r .  On T u e s d a y  th e  1 9 th ,  f o r  th e  n o n p e r fo r m a n c e  o f  
h is  t a s k ,  a n d  a g a in  d a m a g in g  th e  c r a n k ,  on th e  d a y  
b e fo re ,  he w as  s e n te n c e d  b y  th e  g o v e r n o r  to  a d a y ' s  
b re a d  a n d  w a t e r ,  a n d  th e  " p u n is h m e n t  j a c k e t , "  i n  w h ic h  
he w as  k e p t  s t r a p p e d  to  th e  w a l l  f o r  a b o u t  f o u r  h o u r s .
On t h a t  d a y  th e  c h a p l a i n ,  M r .  S h e r w in ,  w a s  a t t r a c t e d  to  
the  c e l l  i n  w h ic h  A n d re w s  w a s ,  b y  f r i g h t f u l  s h r ie k s  a n d  
c r ie s  o f  " m u r d e r , "  a n d  on g o in g  th e r e  fo u n d  h im  
s t r a p p e d  t i g h t l y  to  th e  w a l l ,  h a v i n g  on th e  s t r a i t  j a c k e t  
a nd  c o l l a r ,  e v i d e n t l y  s u f f e r i n g  g r e a t  b o d i l y  p a in  in  h is  
a rm s , c h e s t ,  a n d  n e c k ,  " c r y i n g  a n d  w a i l i n g  most 
p i t e o u s ly ,  a n d  s p e a k in g  o f  h is  m is e r y  a n d  h is  w r e tc h e d ­
n e s s , " . . . . O n  th e  22nd  o f  A p r i l  th e  p r i s o n e r  d a m a g e d  h is  
c r a n k  a g a in ,  f o r  w h ic h  he w as  p u n is h e d  w i t h  one d a y ' s  
b re a d  a n d  w a t e r . . . . o n  S u n d a y  the  24 th  he w as  a g a in  
sen tenced  f o r  s h o u t in g  a n d  u s in g  obscene  la n g u a g e  in  
h is  c e l l ,  to  b r e a d  a n d  w a t e r  a n d  th e  p u n is h m e n t  j a c k e t ,  
w h ic h  he h a d  on f rom  7 .3 0  A .M .  to  10 A . M . ,  w h e n  i t  
was o r d e r e d  to  be t a k e n  o f f  b y  th e  g o v e r n o r . . . .  B ro w n  
h e a rd  h im  a g a in  on t h i s  d a y  s h r i e k i n g  o u t ,  a n d  b y  th e  
g o v e r n o r ' s  o r d e r  w e n t  dow n to  th e  c e l l  to  r e le a s e  h im ;  
he fo u n d  t h a t  w a te r  h a d  been th r o w n  o v e r  h is  h e a d  o r  
face  f ro m  th e  b u c k e t ,  t h a t  th e  s to n e  f l o o r  w as  v e r y  w e t ,  
and  t h a t  h a v i n g ,  " b y  h is  r e s t le s s  s ta te  in  th e  j a c k e t , "  
by  some m eans g o t  o f f  h i s  shoes , a n d  one o f  h i s  s o c ks ,  
he was s t a n d in g  in  the  o th e r  s o c k ,  a n d  w i t h  one b a r e  
foot in  th e  w e t . . . .
On th e  26 th  o f  A p r i l ,  A n d re w s  b r o k e  th e  b a r  o f  h is  
c e l l  w in d o w ,  a n d  aga in"- d a m a g e d  h i s  c r a n k ,  a n d  h is  c e l l  
was fo u n d  to  be d i r t y .  On t h a t  o c c a s io n  th e  g o v e r n o r  
in t im a te d  to  h im  t h a t  he s h o u ld  n o t  p u n is h  h im  a g a in ,  
b u t  s h o u ld  r e p o r t  h im  to  th e  j u s t i c e s ,  a n d  o r d e r e d  t h a t  
be s h o u ld  be w i t h o u t  h i s  bed  t i l l  10 o ' c l o c k  P . M . ;  t h a t  
is ,  f rom  5 .3 0  P . M . ,  th e  o r d i n a r y  t im e  o f  l o c k i n g  u p .  On
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the  27t h ,  th e  p r i s o n e r  b r o k e  th e  g la s s  o f  h i s  c r a n k  
m a c h in e ,  a n d  w as  a ls o  d e te c te d  t a l k i n g  t h r o u g h  the  
w in d o w  to a n o th e r  b o y . , . . T h e  g o v e r n o r  i n  c o nsequ ence  
v i s i t e d  h im ,  a n d  re p e a te d  th e  i n t im a t i o n  t h a t  he s h o u ld  
no t p u n is h  h im ,  b u t  r e p o r t  h im  to  th e  j u s t i c e s .  On th e  
same n i g h t ,  a b o u t  10 o ' c l o c k ,  th e  n i g h t  w a tc h m a n ,  
com ing  i n t o  h i s  c e l l  to  g i v e  h im  h is  b ed  ( o f  w h ic h  he
h a d  on t h a t  e v e n in g  been a g a in  d e p r i v e d ) ,  fo u n d  h im  
h a n g in g  b y  h is  ham m ock  s t r a p  a n d  h is  h a n d k e r c h ie f  
from  one o f  the  b a r s  o f  th e  w in d o w ,  d e a d .  The c h a p la i n
e x p re s s e d  a d e c id e d  o p in io n  t h a t  th e  s u f f e r i n g  t h i s  b o y  
e n d u r e d ,  f ro m  th e  p u n is h m e n ts  he u n d e rw e n t  a n d  fro m  
the p a n g s  o f  h u n g e r ,  d r o v e  h im  to  th e  c o m m iss io n  o f  
s u ic id e .
The sum m ary  o f  the  e v id e n c e  c o n c lu d e s :
W ith  re s p e c t ,  t h e n ,  to  the  case  o f  E d w a r d  A n d re w s ,  
we a re  o f  o p in io n  t h a t ,  b y  the  o r d e r  a n d  w i t h  the  
k n o w le d g e  o f  th e  g o v e r n o r ,  he w as  p u n is h e d  i l l e g a l l y  
an d  c r u e l l y ,  a n d  w a s  d r i v e n  t h e r e b y  to  th e  co m m is s io n  
o f s u ic id e .  188
Whatever the  p r e c is e  n a t u r e  o f  th e  e v e n ts ,  o r  th e  e x a c t  sequence  o f
those e v e n ts ,  one is  b o u n d  to  a g re e  w i t h  S h e i la  S m ith  t h a t  ' Reade
was j u s t i f i e d  in  m a k in g  th e  s u ic id e  th e  c u m u la t i v e  r e s u l t  o f  
i l l - t r e a tm e n t  ' .
Stephen d e c la r e s  Reade ' g r e a t l y  to  b la m e  f o r  a l t e r i n g  th e  t im e  
of the s u i c i d e ' .  As th e  G o v e rn m e n t  R e p o r t  m akes  p l a i n ,  A n d re w s  w as  
found dead a t  ten  p .m .  A c c o r d in g  to  th e  l a t e r  e v id e n c e  A n d re w s  w as  
not q u i te  dead  w h e n  he w a s  c u t  d o w n ,  a n d  th e r e fo r e  m ust h a v e  
hanged h im s e l f  s h o r t l y  b e fo re  th e  w a r d e r  came ro u n d  to  g iv e  h im  
his bed. S ince t h i s  l a s t  p ie c e  o f  i n f o r m a t i o n  comes ' f ro m  th e  
proceedings a t  th e  t r i a l ,  a n d  in  L o n d o n ' ,  S tephen  concedes t h a t  
Mr. Reade is  p e r h a p s  n o t  to  b la m e  f o r  h a v in g  o m i t te d  them  ' .  
Perhaps too, Reade m a y  be a l lo w e d  to  c la im  some a r t i s t i c  l ic e n s e  
here to g iv e  an  e f f e c t i v e  o p e n in g  to  C h a p te r  19» w h ic h  is  so b r i e f  
it may be q u o te d  in  f u l l :
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M ID N IG H T !
Josephs  w as  c ro u c h e d  s h i v e r i n g  u n d e r  th e  d o o r  o f  
h is  c e l l ,  l i s t e n i n g .
' A l l  r i g h t ,  n o w , 1 t h i n k  th e y  a re  a l l  a s le e p ;  now 
is  the  t im e .  '
H aw es, H odges , Jones , F r y ,  w e re  s n o r in g  w i t h o u t  a 
t h o u g h t  o f  h im  th e y  h a d  l e f t  to  p a s s  th e  l i v e - l o n g  n i g h t  
c lo th e d  in  a sponge  c r a d le d  on a s to n e .
DORMEZ, MESSIEURS! TOUT EST TR AN Q U ILLE : 
DORMEZ!
C h a p te r  20 b r i n g s  us ' p a s t  one o ' c l o c k ! '  Josephs  s ta n d s  a t
the w in d o w  o f  h is  c e l l ,  w a t c h in g  th e  c lo u d s  d r i f t  a c ro s s  th e  moon :
'The b i t t e r  sense o f  w ro n g  a n d  c r u e l t y  w as  t h e r e ,  b u t  b l u n t e d .
Fear was n e a r l y  e x t i n c t ,  f o r  hope w as  d e a d ' .  He is  r e f l e c t i n g  on
the c r u e l t y  o f  Hawes a n d  th e  m e rc y  o f  God. He w o n d e rs  i f  i t  w i l l  be
'a long  j o b ' .  The  s h o r t  c h a p t e r  e nds  w i t h  a m ost b l a t a n t  a p p e a l  to
pathos :
My h a n d k e r c h i e f  is  o l d ,  1 hope  i t  w o n ' t  b r e a k ;  o h ,  no ! 
th e re  is  no f e a r  o f  t h a t .  I d o n ' t  w e ig h  h a l f  w h a t  I  d i d  
when 1 cam e h e re .
'M y  m o th e r  w i l l  f r e t ;  b u t  I c a n ' t  h e lp  i t .  Oh
d e a r !  oh d e a r !  oh d e a r !  1 hope someone w i l l  t e l l  h e r
w h a t  1 w e n t  t h r o u g h  f i r s t ,  a n d  th e n  she w i l l  s a y  " b e t t e r  
so th a n  f o r  my b o d y  to  be a b u s e d  w o rs e  t h a n  a dog
e v e ry  d a y  o f  my l i f e . "  I  c a n ' t  h e lp  i t !  a n d  I s h o u ld  be 
dead a n y  w a y  b e fo re  th e  f o u r te e n  d a y s  w e re  o u t . '
Sheila Sm ith  h a s  n o te d  th e  ' s e n t im e n t a l  a d d i t i o n  o f  th e  s t a r v i n g
mother fo r  whom th e  b o y  s to le  ' t o g e th e r  w i t h  ' t h e  s u p p r e s s io n  o f
191any t a in t  i n  J o s e p h s 's  c h a r a c t e r  o r  b e h a v io u r  ' ,  a n d  Reade
in tens if ie s  the  jDathos o f  th e  p o o r  a b u s e d  in n o c e n t  as Josephs
laments:
P lease f o r g i v e  me, m o th e r .  I c o u l d n ' t  h e lp  i t .  P lease  
f o r g i v e  me, God A l m i g h t y ,  i f  y o u  c a re  w h a t  a p o o r  b o y  
l i k e  me does o r  is  done to .  1 c o u l d n ' t  h e lp  i t .
Chapter 20, and the  f i r s t  volume, c lo se  w ith  'IL EST DEUX HEURES;
tout est TRANQUILLE; DORMEZ, MAITRES, DORMEZ!'
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C h a p te r  21 opens  w i t h  a b r i g h t  m o rn in g  a n d  R e a d e 's  
d e s c r ip t io n  o f  v a r i o u s  E n g l is h m e n  a w a k e n in g  f ro m  s le e p :  one l i n e
about a d r u n k  w a k in g  up  a n d  g o in g  g r u m b l i n g  o f f  to  w o r k ,  a n d  
three p a r a g r a p h s  a b o u t  the  p r i v i l e g e d  w a k in g  f ro m  t h e i r  w a rm  beds  
and c o m p la in in g  a b o u t  t h e i r  n o t s le e p in g  a w in k  a l l  n i g h t .  The 
irony  is  h e a v y ,  a n d  f o r  some re a s o n  o f  a ' c u l t u r a l '  v a r i e t y ,  
c o n ta in in g  a q u i t e  g r a t u i t o u s  a n d  in c o n g r u o u s  t r a n s l a t i o n  o f  ' s l e p t  
l ike  a t o p '  i n t o  G re e k .  The p a s s a g e  moves us b a c k  to  th e  G ao l
where the  g o v e r n o r ,  t u r n k e y s  a n d  c h a p l a i n  h a v e  a l l  t u r n e d  o u t  o f
th e ir  w a rm  b e d s .
H a w e s 's  p r o g r e s s  t h r o u g h  th e  p r i s o n  w h e n  he a w a k e s  n e x t  
morning is  t o ld  i n  an  e f f e c t i v e  s ta c c a to  s t y le  a p p r o p r i a t e  to  th e  
march o f  an  in h u m a n  t y r a n t ,  a 'z e a lo u s  o f f i c e r ' ,  w ho  c i r c u l a t e s  
'w i th  an in s p e c t in g  e y e '  a l l  t h r o u g h  th e  g a o l ,  d o c k in g  th e  o dd  
p r isone r,  i n c l u d i n g  Jose p h s ,  o f  h a l f  t h e i r  a l lo w a n c e s  o f  g r u e l ,  
swearing a t  sp e c ks  on th e  's n o w y '  w a l l s ,  a n d  ' s e c r e t l y  i n t r o d u c i n g  ' 
an e x t ra  w e ig h t  on th e  c r a n k  f o r  an  a t h l e t i c  p r i s o n e r .  T hen  s e e in g  
two tu r n k e y s  s t a n d in g  b y  an  open  c e l l  d o o r ,  he f u r i o u s l y  de m a n d s  
that the o c c u p a n t  be b r o u g h t  o u t  a n d  p u t  on th e  c r a n k .  Hodges 
tells h im in  r e p l y  t h a t  he m u s t  come a n d  g e t  h im  o u t  f o r  h im s e l f .  
The c l ip p e d  s t y le  c o n t in u e s  as Hawes ru s h e s  f u r i o u s l y  i n t o  th e  c e l l  
to d is co ve r  a c o rp s e :
I t  l a y  i n  th e  m id d le  o f  th e  c e l l  -  s t a r k  a n d  c o ld ,  
b u t  p e a c e fu l .  Hawes s to o d  o v e r  i t .  I f  he h a d  n o t  s to p p e d  
s h o r t ,  h is  fo o t  w o u ld  h a v e  been  u p o n  i t .  H is  m ou th
opened b u t  no so u n d  cam e. He s to o d  p a r a l y s e d .  A
g r e a te r  th a n  he w a s  i n  t h a t  c e l l ,  a n d  he w as  d u m b .  He 
looked  u p .  Hodges a n d  F r y  w e re  s t a n d in g  l o o k in g  dow n 
on the  b o d y .  F r y  w as  g r a v e  : Hodges t r e m b le d .  P a r t  o f  a
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h a n d k e r c h ie f  f l u t t e r e d  f ro m  th e  b a r  o f  th e  w in d o w .  A 
k n i f e  h a d  s e v e re d  i t .  The o th e r  f r a g m e n t  l a y  on th e  
f lo o r  n e a r  the  b o d y  w h e re  Hodges h a d  d ro p p e d  i t .  Hawes 
took  t h i s  in  a t  a g la n c e ,  a n d  c o m p re h e n d e d  i t  a l l .
The use o f  s h o r t  se n te n ce s  a n d  s im p le ,  m a in l y  m o n o s y l la b ic  w o rd s  is
not w i t h o u t  e f f e c t i v e n e s s .  B u t  Reade im m e d ia te ly  r e t u r n s  to  c l i c h e s
and p u re  m e lo d ra m a :  H a w e s 's  b lo o d  ' f r o z e  i n  h i m ' ;  he h a s  a s l i g h t
pang b u t  'h e  s te e le d  h im s e l f  i n  th e  t re m e n d o u s  e g o t is m  t h a t  b e lo n g s
to and m akes th e  d e l i b e r a t e  m a n s la y e r .  ' " 'T h e  y o u n g  v i p e r  h a s
done th is  to s p i t e  m e , "  s a id  h e ; a n d  he a c t u a l l y  c a s t  a lo o k  o f
p e tu la n t  a n g e r  d o w n .  '
E vans  a n d  a ' g e n t le m a n  ' a r r i v e  on th e  scene . The
'g e n t le m a n ' is ,  o f  c o u rs e .  P a rs o n  Eden w ho  assum es  t h a t  Josephs  has  
been i l l  f o r  some t im e .  He th e n  d is c o v e r s  th e  a w f u l  t r u t h  t h a t  th e  
c h i ld  has c o m m it te d  s u ic id e  a n d  a t  once r e c o i l s  f ro m  th e  c o rp s e .  
Evans t e l l s  Eden t h a t  he s h o u ld  f o r g i v e  th e  b o y  as he w as  d r i v e n
to ta ke  h is  ow n l i f e  b y  th e  c r u e l  t o r t u r e s  im p o se d  on h im  b y
Hawes: 'He w as  d r i v e n  to  d e a t h ' .  The f o l l o w in g  tw o  p a r a g r a p h s
i l l u s t r a t e  a lm o s t  as w e l l  as a n y t h i n g  i n  th e  b ook  how  Reade t h o u g h t  
in s tage p i c t u r e s  a n d  how h a u n te d  he w a s  b y  th e  f e a r  t h a t  h is
prose was in a d e q u a te  to  c o n v e y  f e e l i n g s  a n d  e m o t io n s  to  h i s  r e a d e rs  
in the w a y  he f e l t  s u re  i t  c o u ld  be c o n v e y e d  in  a t h e a t r e  to  an
audience;
The m an f e l l  s u d d e n ly  on h is  k n e e s ,  to o k  th e  d e a d  
b o y 's  h a n d  in  h i s  l e f t  h a n d ,  a n d  h e ld  h i s  r i g h t  u p ,
a nd  in  t h i s  s t r a n g e  a t t i t u d e ,  w h ic h  h e ld  a l l  h is  h e a r e r s  
b r e a th le s s ,  he p o u r e d  o u t  a t e r r i b l e  t a l e .
H is b o i l i n g  h e a r t ,  a n d  th e  to u c h  o f  h im  whom now 
too la t e  he d e fe n d e d  l i k e  a m a n ,  g a v e  h im  s im p le  b u t  
r e a l  e lo q u e n c e ,  a n d  in  a few  w o r d s ,  t h a t  s c a ld e d  as 
th e y  f e l l ,  he t o ld  as p o w e r f u l l y  as I  h a v e  fe e b ly  b y
w h a t  r o a d  Josephs  h a d  been  g o a d e d  to  d e a th .
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The 's t r a n g e  a t t i t u d e '  i s ,  o f  c o u rs e ,  th e  a p p r o p r i a t e  s ta g e  a t t i t u d e
192and in d e e d ,  w as  used  on an  i l l u s t r a t e d  p o s te r  f o r  th e  p l a y .  
Reade seems to  f e e l  i t  a b s o lu t e l y  n e c e s s a ry  f o r  th e  t a b le a u  to  be
e xa c t ly  d e t a i l e d  in  o r d e r  t h a t  h is  r e a d e r s  s h o u ld  p r o p e r l y  
u n d e rs ta n d  the  p a th o s  o f  th e  scene . H aw es , w hose  a t t i t u d e  h a s
become one o f  s u l l e n  p e e v is h n e s s ,  f i n a l l y  o r d e r s  h is  men o u t  o f  the  
cell le a v in g  Eden a lo n e  w i t h  th e  b o d y  w h e re  he re m a in s  f o r  o v e r  an  
hour ' f e a r i n g ,  h o p in g ,  v o w in g ,  a n d  a b o v e  a l l  p r a y i n g  -  b e s id e  th e  
d e a d ' .
In  C h a p te r  22 Reade has  to  go b a c k  to  e x p l a i n  how  Eden
managed to r e c o v e r .  S usan  h a d  been  d e s p a tc h e d  to  f e tc h  th e  o n ly
man who c o u ld  c u re  h im  -  w ho  t u r n s  o u t  to  be D o c to r  G u lso n  f rom
M alvern . (When Reade h a d  become i l l  i n  1852, he h a d  been  u n d e r
the ca re  o f  the  fa m o u s  D o c to r  G u l l y  a t  h is  n u r s i n g  home in  
193M alvern ; G u ls o n  s c a r c e ly  c o n c e a ls  th e  nam e o f  G u l l y . )  B r i s k l y  
scorning the  ' e m p ty  p h i a l s '  w h ic h  r e p r e s e n t  o t h e r  d o c t o r s '  a t te m p ts  
to cure Eden ( a c c o r d in g  to  J. M o r r i s ,  a u t h o r  o f  D r .  G u l l y  a n d
M a lve rn , G u l l y  w a s  'o u t s p o k e n  a n d  f i r m ,  a n d  h a v i n g  s t u d ie d  a n y
point and  made up  h is  m in d  u p o n  i t ,  he h e ld  i t  t e n a c io u s l y  ' ^ ^ ^ ) ,
Gulson a p p l ie s  w e t  to w e ls  to  h i s  p a t i e n t  a n d  w r a p s  h im  t i g h t l y  i n
b lankets. T h is  i s ,  o f  c o u r s e ,  a n  a c c u r a te  d e s c r i p t i o n  o f  th e  w a te r
cure t re a tm e n t  as d e s c r ib e d  i n  G u l l y ' s  The W a te r  C u re  i n  C h r o n ic  
^ s e a s e . I t  is  c u r io u s  t h a t  Reade s h o u ld  h a v e  p r o v id e d  su ch  a 
glowing te s t im o n y  to  D r  G u l l y ,  s in c e  he h im s e l f  seems to  h a v e  
derived l i t t l e  b e n e f i t  f ro m  h is  t r e a tm e n t .  On 7 June  he n o te d ,
M_^lvern. I  h a v e  now been  a m o n th  i n  t h i s  p la c e ,  a n d  w e re  1 to  
i t  a m on th  s to le n  f ro m  my l i f e ,  i t  w o u ld  n o t  be f a r  f ro m  the
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t r u t h ' ,  a n d  on 17 J u n e :  'T o o k  w h a t  t h e y  c a l l  a l a m p - b a t h  th e  o th e r
day . I w as  to p e r s p i r e .  No such  t h i n g .  F a in te d  i n s te a d .  More
re f in e d ,  b u t  le s s  a g r e e a b l e N e v e r t h e l e s s ,  Reade seems to h a v e
197got on w e l l  w i t h  G u l l y  h im s e l f . ---------- A c c o r d in g  to  M o r r i s ,  Reade w as
one o f the  m a n y  fa m o u s  p e o p le  w i t h  whom G u l l y  'w a s  on th e  most
198in t im a te  t e r m s ' ,  a n d  b e tw e e n  whom ' m u tu a l  v i s i t s  w e re  p a i d ' .  I n
a d d i t io n ,  Reade w o u ld  c e r t a i n l y  h a v e  re c o g n is e d  th e  p o p u l a r i t y  o f
G u l ly 's  w a te r  c u re  a n d  i t  w a s ,  in d e e d ,  a t  i t s  most f a s h io n a b le  in
the 1850s. T h u s  Reade c o m b in e d  a t o p i c a l  r e fe re n c e  w i t h  w h a t
amounted to  a f r e e  a d v e r t i s e m e n t ,  a f a v o u r  w h ic h  w as  h a p p i l y
a cknow ledged  b y  G u l l y  :
We once rem e m b e r  th e  D o c to r  t e l l i n g  th e  a u d ie n c e  a t  a
p u b l i c  m e e t in g ,  t h a t  i n  C h a r le s  R e a d e 's  "N e v e r  Too L a te  
To M e n d "  he a p p e a rs  as D r .  G u l ls o n  [ s i c ]  , a n d  those
w ho h a v e  re a d  t h a t  w o r k  k n o w  in  w h a t  e s t im a t io n  t h a t  
g r e a t  n o v e l i s t  h e ld  h im .  199
C e r ta in ly  G u ls o n ' s c u re  a p p e a rs  to  w o r k  m i r a c le s  on E d e n 's  f e v e r .
(From the  MS o f  NTLTM we l e a r n  t h a t  Reade h a d  o r g i n a l l y  in te n d e d
Eden to h a v e  ' y e l l o w  j a u n d i c e ) A n d  so i t  w as  t h a t  Eden
recovered a n d  t o t t e r e d  in t o  th e  p r i s o n  to  f i n d  Josephs  d e a d  on th e
floor o f h is  c e l l .  He h a d ,  i n  th e  m e a n t im e , r e c e iv e d  a l e t t e r  f ro m  th e
Home O ff ic e  t e l l i n g  h im  t h a t  th e  I n s p e c t o r  o f  P r is o n s  h a s  been
in s t ru c te d  to  v i s i t  -  t h o u g h  n o t ,  Eden l a t e r  l e a r n s ,  f o r  s i x  w e e k s .
'S ix w e e k s ' ,  com m ents  Reade, ' i s  n o t  lo n g  to  w a i t  f o r  h e lp  in  a
matter o f  l i f e  a n d  d e a th ,  t h o u g h t  th e  e ig h t y - p o u n d e r s ,  th e  c le r k s
who execute  E n g l a n d ' .  Eden h a s  no i n t e n t i o n  o f  w a i t i n g  s i x  w e e k s .
The moment he le a v e s  th e  c o rp s e  o f  Josephs  he w r i t e s  a lo n g  a n d
fur ious l e t t e r  to  th e  Home S e c r e ta r y  i n  w h ic h  he re m in d s  t h a t  o f f i c e r
° f  the d i r e  w a r n in g s  he , E d e n ,  h a d  a l r e a d y  g i v e n .  He goes o n :
'T h i s  m o r n in g  a b o y  o f  f i f t e e n  w a s  done to  d e a th
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b y  M r .  H aw es. Of h i s  d e a th  y o u  a re  n o t  g u i l t l e s s .  You 
w ere  im p lo re d  to p r e v e n t  i t ,  yo u  c o u ld  h a v e  p re v e n te d  
i t ,  a n d  yo u  d id  n o t p r e v e n t  i t .  The v i c t im  o f  g a o l  
c r u e l t y  a nd  o f  the  m a l a d m in i s t r a t i o n  in  G o v e rn m e n t 
o f f ic e s  l ie s  d e a d  in  h is  c e l l .
' In  th r e e  d a y s  1 s h a l l  com m it h is  b o d y  to  the  
d u s t ,  b u t  h is  m em ory  n e v e r  -  u n t i l  he is  a v e n g e d ,  a n d  
those who a re  in  p ro c e s s  o f  b e in g  m u r d e re d  l i k e  h im  
re c e iv e  t i ie  p r o te c t io n  o f  th e  S ta te . '
He dem ands t h a t  a r e p r e s e n t a t i v e  a p p e a r  w i t h i n  th re e  d a y s ,  a n d
threa tens to a p p e a l  to ' Her M a je s ty  the  Queen a n d  the  B r i t i s h
n a t io n ' b y  p u b l i s h i n g  it in  a l l  the  j o u r n a l s .  D r a w in g  y e t  a g a in  on
a stock re sp o n se  the  E d e n /R e a d c  f i g u r e  c o n t in u e s :
' . . . 1  s h a l l  t e l l  Her M a je s ty  t h a t ,  h a v i n g  t h r i c e  a p p e a le d  
in  v a in  to h e r  r e p r e s e n t a t i v e s ,  I am d r i v e n  to  a p p e a l  to 
h e r s e l f  ; w i t h  t h i s  I s h a l l  p r i n t  th e  e v id e n c e  I h a v e  
t h r i c e  o f f e r e d  y o u  o f  t h i s  g a o l e r ' s  f e lo n ie s  a n d  t h e i r  
s a n g u in a r y  r e s u l t s . T h a t  L a d y  has  a c h a r a c t e r ;  one o f  
i t s  s t r o n g ,  u n m is ta k e a b le  f e a tu r e s  is  a r e a l ,  t e n d e r ,  
a c t iv e  h u m a n i t y .
' I r e a d  c h a r a c t e r s  -  i t  is  p a r t  o f  my b u s in e s s ;  
and  b e l ie v e  me, t h i s  L a d y ,  once in fo r m e d  o f  th e  c r im e s  
done in  h e r  nam e, w i l l  r e p u d ia t e  a n d  a b h o r  a l i k e  h e r  
h i r e l i n g ’ s c r u e l t y  a n d  h e r  c l e r k s '  a n d  s e c r e t a r ie s '  
i n d i f f e r e n c e  to  s u f f e r i n g  a n d  s l a u g h t e r .  Nor w i l l  th e  
p u b l i c  h e a r  u n m o v e d  th e  a w f u l  t a l e .  '
There m ust p r e s u m a b ly  be d e l i b e r a t e  r e l i g i o u s  s i g n i f i c a n c e  i n  the
repe t i t ion  o f  t h r i c e ,  c a l l i n g  a n d  b e in g  d e n ie d  th r e e  t im e s .  The
le tte r co n c lu d e s  h e r o i c a l l y :
'So, s i r ,  I o f f e r  you  th e  p o s t  o f  h o n o u r  o r  a p la c e  
of sham e. Choose ! f o r  th re e  w h o le  d a y s  yo u  h a v e  the
c h o ice .  Choose ! a n d  m ay  God e n l i g h t e n  y o u  a n d  f o r g i v e  
me f o r  w a i t i n g  these  th re e  d a y s  -  I h a v e  the  honour to  
be, & c . ,  & c . '
A sober a nd  d i g n i f i e d  r e p l y  comes a t  once to  t h i s  l e t t e r  ' w hose
tone', Reade a d m i ts  w i t h  some p r i d e ,  is  ' m ore e c c e n t r i c ,  more f le s h
and b lood , a n d  WITHOUT PRECEDENT th a n  th e  l a s t ' ,  a n d  th e  r e p l y
Informs Eden t h a t  an o f f i c i a l  f ro m  th e  Home O f f ic e  w i l l  be a r r i v i n g  
shortly.
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Eden th e n  goes to  v i s i t  R o b in s o n  a n d  d is c o v e r s  the  b r i c k
R o b i n s o n  h a s  b e e n  h a r b o u r i n g  t o  u s e  o n  H a w e s ' s  s k u l l .  Eden
counsels h im  a g a in s t  r e v e n g e  a n d  h a v in g  e x t r a c t e d  R o b in s o n 's
promise t h a t  he w i l l  n o t  h a rm  H aw es, he g iv e s  h im  ' a q u i r e  o f
paper, a n d  one o f  M r .  G i l l o t t ' s  s w a n - q u i l l  p e n s ,  a n d  a p e n n y  
201in k - b o t t l e '   w i t h  w h ic h  R o b in so n  is  to  w r i t e  a s t o r y .  When
Robinson a sk s  w h a t  k i n d  o f  s t o r y ,  E d e n /R e a d e  r e p l i e s  a t  once 'T h e
only k in d  o f  s t o r y  t h a t  is  w o r th  a b u t t o n  -  a t r u e  s t o r y ' .  T h is
story, o r i g i n a l l y  p la n n e d  to  be in c lu d e d  in  th e  n o v e l ,  w as  
e v e n tu a l ly  p u b l i s h e d  s e p a r a t e l y  as The A u t o b io g r a p h y  o f  a T h i e f .
In  C h a p te r  23 we l e a r n  t h a t  Hawes is  u n d a u n te d  b y  th e  d e a th
of Josephs, a n d  is  c o n t i n u i n g  to  ' c r u c i f y '  th e  p r i s o n e r s .  He
confiscates f ro m  F r y  th e  c o p y  o f  U n c le  T o m 's  C a b in  a n d  s e t t le s  dow n
in the e v e n in g  to  re a d  i t  h im s e l f :
He y a w n e d  o v e r  th e  f i r s t  p a g e s ,  b u t  as th e  m a s te r -  
hand  u n r o l l e d  th e  g r e a t  c h r o m a t ic  t h e o r y ,  he becam e 
a b s o rb e d ,  a n d  d e v o u r e d  t h i s  g r e a t  h u m a n  s t o r y  t i l l  h is  
c a n d le s  b u r n e d  dow n  i n  t h e i r  s o c k e ts ,  a n d  s e n t  h im  to  
bed f o u r  h o u rs  l a t e r  t h a n  u s u a l .
One of the v i s i t i n g  j u s t i c e s  w r i t e s  to  Hawes th e  f o l l o w in g  m o rn in g  to
assure h im  t h a t  the  p a r s o n  w i l l  be d i s c i p l i n e d ,  a n d  Hawes s p e n d s
the res t o f th e  d a y  r e a d in g  U n c le  T o m 's  C a b i n . F r y  a r r i v e s  in  the
evening to g iv e  th e  i n t e r m i n a b l e  c a t a lo g u e  o f  ' r e f r a c t o r y '  p r i s o n e r s
( in c lu d in g  R o b in so n  w ho  h a s  been  c a u g h t  w r i t i n g  h is  b o o k )  a n d
Hawes, of co u rse , g iv e s  o rd e rs  fo r  s u ita b le  ' d is c ip l in a r y  m easu res '
to be ta k e n .  I n t e r s p e r s e d  in  t h i s  d ia lo g u e  is  a d is c u s s io n  o f  U nc le
I 2IP s C a b in  w h ic h  g iv e s  Reade a c h a n c e  to  d i s p l a y  some o f  h is
heavy i r o n y  s in c e  Hawes is  show n  as o u t r a g e d  b y  th e  A m e r ic a n s '
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t rea tm en t o f  t h e i r  s la v e s .  Hawes g iv e s  a b r i e f  a c c o u n t  o f  some o f  
the more c o l o u r f u l  e p is o d e s  a n d  c o n c lu d e s ,  'W e l l ,  F r y ,  t h a n k  y o u r  
stars t h a t  y o u  w e re  b o r n  i n  B r i t a i n .  T h e re  a re  no s la v e s  h e re ,  a n d  
b u y in g  a n d  s e l l i n g  o f  h u m a n  f l e s h ;  a n d  one la w  f o r  h i g h  a n d  lo w ,
r ich  and  p o o r ,  a n d  j u s t i c e  f o r  the  w e a k  as w e l l  as th e  s t r o n g ' .  
With the  i r o n y  c o n t i n u i n g ,  th e  scene e nds  w i t h  Hawes o r d e r i n g  
Robinson to  be s t a r v e d  a n d  p u t  in  the  b la c k  h o le .
The f o l l o w i n g  d a y  £(Jea l e a r n s  o f  R o b in s o n 's  p u n is h m e n t  a n d  
con tr ives  to  g i v e  h im  some b r e a d  a n d  ham . The v i s i t i n g  j u s t i c e s  
begin to assem b le  in  th e  g a o l .  The f i r s t  to  a r r i v e  is  M r  Woodcock 
who a r r i v e s  b e fo re  Hawes h a s  a c h a n c e  to  rem ove  C a r t e r  f ro m  th e  
pun ishm ent j a c k e t .  M r  W o o d c o c k 's  re s p o n s e  to  t h i s  s i g h t  is  to  u t t e r  
a p la t i t u d e ,  t e l l i n g  h im  t h a t  he is  s o r r y  f o r  h im  b u t  ' d i s c i p l i n e  
must be m a in t a in e d ' ,  a n d  a s s u r i n g  h im  t h a t  i f  he w e re  to  m ake a 
'subm iss ion  to  th e  g o v e r n o r . . .  1 d a r e  s a y  he w i l l  s h o r te n  y o u r  
punishm ent as f a r  as he t h i n k s  c o n s is te n t  w i t h  h is  d u t y .  ' M r  
Woodcock's r e a l  l i f e  c o u n t e r p a r t ,  M r  L u c k c o c k ,  a d m i t t e d  to  th e  
Committee t h a t  s e e in g  a p r i s o n e r  s t r a p p e d  u p  i n  th e  p u n is h m e n t  
jacket he h a d  n o t  q u e s t io n e d  th e  p r o c e e d in g s ,  b u t  on th e  c o n t r a r y  
had s a id ,
I t h o u g h t  i t  w as  v e r y  p r o p e r ;  t h i s  w as  s a id  i n  th e  
p r i s o n e r ' s  p re s e n c e .  1 t o l d  h im  t h a t  1 w a s  v e r y  s o r r y  to  
see h im  i n  t h a t  s ta te ,  t h a t  1 h o p e d  he w o u ld  soon be 
s o r r y  f o r  h i s  c o n d u c t ,  a n d  th e n  th e  g o v e r n o r ,  1 h a d  no 
d o u b t ,  w o u ld  r e le a s e  h im .  202
Needless to s a y , th is  le a d s  Reade in to  a n o th e r o f h is  p e rs o n a l 
d ia tribes :
The E n g l i s h  S ta te  h a s  h a d  m a n y  o p p o r t u n i t i e s  o f  
g a u g in g  the  a v e r a g e  i n t e l l e c t s  o f  i t s  u n p a id  j u r i s t s .  By
these i t  has  p r o f i t e d  so w e l l  t h a t  i t  i n t r u s t s  b l i n d l y  to
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t h i s  g e n t le m a n  a n d  h is  b r e t h r e n  the  f o l l o w in g  com­
m is s io n
T h e y  a re  to  come in to  a p la c e  o f  d a r k n e s s  and  
m y s te r y ,  a p la c e  lo c k e d  u p ,  a p la c e  w h ic h ,  b y  the  f o l l y  
o f  th e  n a t io n  a n d  th e  s h a l lo w  e g o t is t s  w ho  a re  i t s  
p la ce m e n  a n d  a r c  c a l l e d  i t s  s ta te s m e n ,  is  no t s u b je c t  to 
the  o n ly  s a fe g u a r d  o f  la w  a n d  m o r a ls ,  d a i l y  i n s p e c t io n  
b y  the  g r e a t  u n p r e ju d ic e d  p u b l i c .  T h e y  a re  to  pome in t o  
t h i s ,  th e  one p i t c h - d a r k  h o le  t h a t  is  now  l e f t  i n  th e  
l a n d .  T h e y  a re  to come th e re  once in  tw o  m o n th s ,  a n d  
a t  t h i s  v i s i t  to  see a l l  t h a t  has  been done th e r e  i n  the  
d a r k  s in c e  t h e i r  l a s t  v i s i t .  T h e i r  e a g le  eye is  n o t to  be 
h o o d w in k e d  b y  a p p e a ra n c e s  g o t  up  to  meet t h e i r  v i s i t .
T hey  a re  to  come a n d  c o m p re h e n d  w i t h  one p i e r c i n g  
g la n c e  th e  p a s t  m on ths  as w e l l  as the  p r e s e n t  h o u r .
Good. O n ly  f o r  t h i s  t a s k  is  r e q u i r e d ,  n o t  th e  g u l l i b i l i t y  
t h a t  c h a r a c t e r i s e s  th e  m a n y ,  b u t  th e  s a g a c i t y  t h a t  
d i s t i n g u i s h e s  th e  fe w .
There is  a r e p e t i t i o n  o f  an  e a r l i e r  scene w h e re  p r i s o n e r s  a re  a s k e d
i f  they  h a v e  a n y  c o m p la in t s ,  a n d  w i t h  H a w e s 's  eye u p o n  them  th e y
com pla in  o f  n o t h in g ,  to  w h ic h  Reade a p p e n d s  sage  a d v ic e  to  p a r e n t s
te l l in g  them how to  f i n d  o u t  f ro m  t h e i r  c h i l d r e n  i f  t h e y  a re  h a p p y
at schoo l.
W ith  the  j u s t i c e s  a l l  a s s e m b le d  R o b in s o n  is  ta k e n  o f f  to  the
black ho le  f o r  tw e lv e  h o u r s .  As he is  t a k e n  a w a y  Eden m akes  a
solemn p ro m is e  t h a t  he w i l l  h a v e  h im  o u t  i n  t h r e e ,  o r  even  tw o  
hours. C h a p te r  2L, b r i n g  us a s m a l l  s te p  n e a r e r  th e  t r i u m p h  o f  good 
over e v i l ,  t h o u g h  th e re  is  s t i l l  a lo n g  w a y  to  g o .  Reade w a s  too 
good a s t o r y - t e l l e r  to  n e g le c t  t h i s  o p p o r t u n i t y  o f  d r a w in g  o u t  
suspense to  i t s  m a x im u m .
The ju s t i c e s  c o n c lu d e  t h e i r  r e p o r t ,  a f a v o u r a b le  one, i n  w h ic h  
they note the  s u ic id e  o f  Josephs  b u t  a t t a c h  'n o  s i g n i f i c a n c e  a n d
l i t t le  im p o r ta n c e  to  i t ' ,  a n d  r e p o r t  G o v e rn o r  Hawes 'a s  a
p a in s ta k in g ,  a c t i v e ,  z e a lo u s  o f f i c e r ' .  (So, too , a t  th e  c o n c lu s io n  o f
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the i n i t i a l  i n v e s t i g a t i o n  w h ic h  to o k  p la c e  a f t e r  th e  d e a th  o f
A n d r e w s ,  t h e  v i s i t i n g  j u s t i c e s  c o n c l u d e d  t h a t  h i s  s u i c i d e  g a v e  n o
cause fo r  a la r m  a n d  t h a t  M r  A u s t in  w as  ' f a i t h f u l ,  e n e r g e t i c  a n d
p a in s ta k in g ,  i n  th e  d i s c h a r g e  o f  h is  d i f f i c u l t  a n d  la b o r io u s  
203 \
d u t ie s ' .  j H a v i n g  d is p a t c h e d  t h e i r  r e p o r t  t h e y  t u r n  to  th e  b u s in e s s  
of r e p r im a n d in g  the  p a r s o n .  To the  a n n o y a n c e  o f  th e  ju s t i c e s ,  he is  
s l ig h t ly  d e la y e d  as he i s ,  n e e d le s s  to  s a y ,  ' p r a y i n g  the  p r a y e r s  
for the s ic k  b y  th e  s id e  o f  d y i n g  p r i s o n e r ' .  When he e v e n t u a l l y  
a r r ive s ,  he e n te rs  q u i e t l y  b u t  q u i c k l y ,  e v e r y  in c h  a h e ro :  ' A
gentleman o f  c o m m a n d in g  f i g u r e ,  e re c t  b u t  e a s y ,  w i t h  he a d  o f  
rem arkab le  s y m m e try  a n d  an  eye l i k e  a s t a g ' s ' .  The  f i r s t  move is  
made b y  the  ju s t i c e s  w h o  c o m p la in  t h a t  h i s  se rm on  on c r u e l t y  w as
aimed a t H aw es. Eden c o u n te r s  t h i s  n e a t l y  e n o u g h ,  a n d  on b e in g  
told th a t  he m u s t ,  n e v e r th e le s s ,  c h a n g e  h is  s t y le  o f  p r e a c h in g ,  
replies t h a t  i t  is  up  to  th e  b is h o p  o f  th e  d io ce se  a lo n e  to 
reprim and h im  f o r  h is  p r e a c h i n g ;  'T h e  f l a s h i n g  eye a n d  th e  
deepening v o ic e ,  a n d  th e  o ld  a w f u l  e c c le s ia s t i c a l  s u p e r i o r i t y  
suddenly t h u n d e r i n g  u p o n  th e m , q u i t e  cow ed th e  tw o  s m a l le r  
m a g is t ra te s ' .  The m a g is t r a t e s  r e t i r e  f o r  a c o n s u l t a t i o n  to  d is c u s s  a 
change o f  t a c t i c s .  W h i le  t h e y  a re  t a l k i n g  Eden c o n t r i v e s  to  r e p la c e  
pen and p a p e r  in  R o b in s o n 's  c e l l ,  le a v e  th e  g a o l ,  o r d e r  a f l y  to
meet the t r a i n  a n d  b r i n g  a g e n t le m a n  to  th e  g a o l ,  o r d e r  tw o  men to
stand re a d y  b y  th e  p r i n t i n g  p re s s  a n d  loom t i l l  f u r t h e r  o r d e r s ,  a n d  
run back to the  m a g is t r a t e s .  I t  is  u n n e c e s s a r y  to  q u e s t io n  the  
c re d ib i l i t y  o f  th e se  p r o c e e d in g s  a t  t h i s  p o i n t .  The  s t o r y  h a s  now
taken on a r e a l i t y  o f  i t s  ow n i n  B o y 's  Own h ig h  a d v e n tu r e  s t y l e .
On h is  r e t u r n  Eden is  in fo r m e d  t h a t  a c o m p la in t  w i l l  be made
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to the b is h o p .  T h e y  th e n  t u r n  to  th e  m a t te r  o f  E d e n 's  u n d e r m in in g  
of H a w e s 's  d i s c i p l i n e  in  th e  g a o l .  D u r in g  th e  c o u rs e  o f  th e  e n s u in g  
debate Eden m akes  i t  p l a i n  t h a t  Hawes s h o u ld  be d is m is s e d  f o r  
i n f l i c t i n g  i l l e g a l  p u n is h m e n ts  on p r i s o n e r s  a n d  o f f e r s  to  p r e s e n t  the  
one m a g is t r a t e  w ho  h a s  been c i v i l  to  h im  a c o p y  o f  th e  p r i s o n  
re g u la t io n s  to g e th e r  w i t h  the  c o p y  o f  the  g a o l e r ' s  p r o c e e d in g s  f o r  a 
month: 'C o m p a re  th e  tw o ,  a n d  s e p a r a te  y o u r  h o n o u ra b le  name f rom
the c o n ta c t  o f  t h i s  c a i t i f f ,  whose  c r im e s  w i l l  g i b b e t  h im  in  the  
n a t io n 's  ey e s ,  a n d  y o u  w i t h  h im ,  u n le s s  y o u  se ize  t h i s  c h a n c e  a n d  
w ith d ra w  y o u r  c o u n te n a n c e  fro m  h i m ' .  The o f f e r  is  n o t  t a k e n  up  
and the j u s t i c e s  d r a f t  an  o r d e r  s u s p e n d in g  Eden f ro m  o f f i c e ,  a n d  
order h im  to  le a v e  the  g a o l  w i t h i n  h a l f  a n  h o u r .  H is  r e p l y  is  to 
send them a no te  i n  G reek  -  w i t h  th e  c o u r te s y  o f  v e r b a l  
t ra n s la t io n  : 'T h e re  is  m a n y  a s l i p / T w i x t  th e  c u p  a n d  th e  l i p ' ,  a n d
proceeds to  b a r r i c a d e  h im s e l f  i n  h i s  room t i l l  he sees th e  f l y  
a r r iv in g  fro m  th e  s t a t i o n .  He le a v e s  h is  room a n d  goes dow n  in t o  
the p r i s o n - y a r d  f o r  one o f  th o se  m a r v e l l o u s  t h e a t r i c a l  moments o f  
which Reade w as  a m a s te r :
I n  th e  y a r d  l e a d in g  to  th e  g r e a t  d o o r  he fo u n d  the  
i n j u s t i c e s .  ' A h a ! '  t h o u g h t  h e , ' w a i t i n g  to  see me o u t . '
He r a i s e d  h is  h a t  p o l i t e l y .  W i l l i a m s  to o k  no n o t i c e .  The 
o th e rs  s l i g h t .
'T h e re  is  m a n y  a s l i p
' T w ix t  th e  c u p  a n d  l i p , '  
s a id  he to  th e m , l o o k in g  them  c a lm ly  o v e r ,  th e n  
s a u n te re d  t o w a r d s  th e  g a te .
M r .  Hawes came c r e e p in g  a f t e r  a n d  jo in e d  th e  
in j u s t i c e s ;  e v e r y  eye f u r t i v e l y  w a tc h e d  th e  p a r s o n  whom 
th e y  h a d  o u t w i t t e d .  F r y  h im s e l f  h a d  gone  to  th e  lo d g e  to  
le t  h im  o u t  a n d  k e e p  h im  o u t .  He w as  b u t  a few  s teps  
from th e  d o o r .  Hawes c h u c k le d ;  h is  h e a r t  b e a t  w i t h  
e x u l t a t i o n .  A n o th e r  moment a n d  t h a t  h u g e  b a r r i e r  w o u ld  
be in te r p o s e d  f o r  e v e r  be tw e e n  h im  a n d  h is  enem y , th e  
p r is o n e rs *  f r i e n d .
'O pe n  the  d o o r ,  M r .  F r y , '  s a id  th e  c h a p l a i n .  F r y  
p u l le d  i t  q u i c k l y  o p e n .  'A n d  le t  t h a t  g e n t le m a n  i n ! '
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The g e n t le m a n  in  q u e s t io n  is  M r  L a c y ,  th e  o f f i c i a l  f ro m  th e  Home
Office, whose r e a l  l i f e  c o u n t e r p a r t  w as  M r  P e r r y ,  th e  I n s p e c to r  o f
P r isons. T h is  e p is o d e  w as  a ls o  th e  s u b je c t  o f  S te p h e n 's  s c r u t i n y ,
and h a v in g  com m ented  on R e a d e 's  'a b u s e  o f  M r .  P e r r y ' ,  he se ts  o u t
the a c tu a l  f a c t s  o f  the  ca s e ;
The f i r s t  i n t i m a t i o n  w h ic h  th e  G o v e rn m e n t ,  o r  M r .
P e r r y ,  r e c e iv e d  to  th e  e f fe c t  t h a t  t h e r e  w as  a n y t h i n g
w ro n g  i n  th e  m a n a g e m e n t o f  th e  p r i s o n ,  a p p e a rs  to  h a v e  
been d e r i v e d  f ro m  th e  n e w s p a p e r  r e p o r t s  o f  th e  in q u e s t
on A n d r e w s .  As soon as M r .  P e r r y  r e a d  t h i s  r e p o r t  he 
w ro te  to  th e  c h a p l a i n ,  to  k n o w  w h e th e r  h i s  e v id e n c e  w as  
c o r r e c t l y  r e p o r t e d ,  a n d  on h e a r i n g  t h a t  i t  w a s ,  he w e n t  
down to  i n v e s t i g a t e  the  s u b je c t .  The in q u e s t  w as
c o n c lu d e d  on M a y  3 r d .  M r .  P e r r y ' s  i n q u i r y  b e g a n  on
M ay I 6 t h ,  a n d  e n d e d  on th e  2 3 rd  ( E v .  p . 492.). These
p ro c e e d in g s  a p p e a r  to  h a v e  been k n o w n  to ,  a n d  w e re
p r o b a b l y  c o n c e r te d  w i t h ,  th e  Home O f f ic e .  (R e p .  p . v . )  So 
f a r  t h e r e fo r e  from  i t s  b e in g  t r u e  t h a t  th e  Home O f f ic e  
was w a r n e d  o f  th e  m is c o n d u c t  o f  L i e u t e n a n t  A u s t in  m a n y  
weeks b e fo re  th e  s u ic id e  o f  A n d r e w s ,  a n d  t h a t  th e y
n e g le c te d  the  w a r n i n g  t i l l  i t  w as  r e p e a t e d ly  u r g e d  u p o n  
them , i t  w o u ld  seem t h a t  w i t h o u t  a n y  o f f i c i a l  i n t i m a t i o n  
o f the  f a c t  w h a t e v e r ,  th e y  d i r e c te d  a n  i n q u i r y  w i t h i n  a 
few d a y s  a f t e r  i t  came to  l i g h t .  204
Lest we be too c o m p la c e n t  a t  th e  a r r i v a l  o f  M r  L a c y ,  Reade t e l l s  us
that he g re e ts  th e  G o v e rn o r  w i t h  th e  f o l l o w in g  w o r d s :  'D o n ' t
d is tress  y o u r s e l f .  No p u b l i c  m an is  s a fe  f ro m  d e t r a c t i o n .  We h e a r
an e x c e l le n t  a c c o u n t  o f  y o u  f ro m  e v e r y  q u a r t e r  b u t  t h i s  one . My
v is i t  w i l l  p r o b a b l y  t u r n  to  y o u r  a d v a n t a g e ' .  N or is  th e  f o l l o w in g
in te rv ie w  c a l c u la t e d  to  ease th e  r e a d e r s '  f e a r s .  L a c y  a p p e a rs  to  be
p re ju d ice d  in  f a v o u r  o f  H aw es, w ho  i t  seems, d i s t i n g u i s h e d  h im s e l f
in a storm in  th e  West I n d ie s  t w e n t y  y e a r s  b e fo re  (as ,  in  f a c t ,  d id
Austin) ; he s u g g e s ts  t h a t  E d e n 's  i l l n e s s  h a s  m ade h im  b ia s s e d  in
judgm ent, a n d  r e v e a ls  t h a t  he c a r r i e s  w i t h  h im  a n o t ic e  o f  E d e n 's
d ism issa l s h o u ld  he f a i l  to  j u s t i f y  h is  c h a rg e s  a g a in s t  Haw es.
Eden's re p ly  to  the  la t t e r  is  c h a r a c te r is t ic :
'G o o d ! '  s a id  M r .  E d e n .  'T h i s  is  i n t e l l i g e n t  a n d  i t
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is  j u s t ;  th e  f i r s t  g le a m  o f  e i t h e r  t h a t  h a s  come in t o  t h i s  
d a r k  h o le  s in c e  I h a v e  k n o w n  i t .  I a u g u r  w e l l  f ro m  
t h i s . '
As b e f i t s  a w r i t e r  a n d  a t r a i n e d  l a w y e r  Reade d r a w s  th e  e n s u in g
' t r i a l '  scene w i t h  s k i l l .  F i r s t  Eden p r e s e n ts  th e  fa c t s  o f  the
law  -  the  p r i s o n  r e g u la t i o n s  w h ic h  a l l o w  a g o v e r n o r  to  p u n is h  a 
p r is o n e r  o n ly  once , a n d  th e n  o n l y  w i t h i n  c e r t a i n  p r e s c r ib e d  l i m i t s .  
T h e re a f te r  a n y  f u r t h e r  d i s c i p l i n e  becomes th e  b u s in e s s  o f  the  
v i s i t i n g  m a g is t r a t e s .  He th e n  ta k e s  them  in t o  a c e l l  a n d  a p r i s o n e r  
a f f i rm s  t h a t  he has  been  p u n is h e d  m a n y  t im e s  b y  th e  g o v e r n o r .  As 
the scene g a th e r s  speed w i t h  c h a r g e  u p o n  c h a r g e  b e in g  made a n d  
p roved , Reade a l t e r n a t e s  b lo c k s  o f  n a r r a t i v e  fo rm  c o n s i s t i n g  m a in l y  
of d ia lo g u e  a n d  w h a t  a m o u n ts  to  ' s t a g e  d i r e c t i o n s ' ,  w i t h  b lo c k s  o f  
d ia logue  a c t u a l l y  set o u t  i n  p l a y  s c r i p t  fo rm .
I n e v i t a b l y  Eden p ro d u c e s  th e  p u n i s h m e n t - j a c k e t  ( w h ic h  E v a n s  
had h id d e n  f o r  h im  b e fo re  Hawes c o u ld  do so) a n d  y e t  a g a in  the  
b ru ta l  e f fe c ts  o f  i t  a re  d e s c r ib e d .  Hawes m a in t a in s  t h a t  i t s  e f fe c ts  
are to c o n f in e  n o t  to  t o r t u r e ,  b u t  d e c l in e s  to  p r o v e  i t  b y  g e t t i n g
into i t  h im s e l f .  Hawes h a n g s  b a c k  to  a s k  th e  ju s t i c e s  i f  he s h o u ld
offer h is  r e s i g n a t i o n ;  t h e y  r e m a in  a d a m a n t l y  on h is  s id e :  ' " R e s ig n !
Nonsense!" s a id  M r .  W i l l i a m s .  " S ta n d  f i r m .  We w i l l  s t a n d  b y  y o u ,  
and who ca n  h u r t  y o u  t h e n ? " ' The  c h a p t e r  c lo se s  n e a t l y  w i t h  the  
emergence o f  R o b in s o n  f ro m  th e  d a r k  c e l l .
C h a p te r  25 sees Eden a n d  L a c y  a t  th e  d a r k  c e l l s .  Eden 
promises to s u p p l y  L a c y  w i t h  e v id e n c e  t h a t  s i x  men h a v e  been 
driven in s a n e  t h r o u g h  b e in g  s en t to  th e  b l a c k  h o le  -  th e  e v id e n c e  
come f ro m  a m an o f  u n im p e a c h a b le  h o n e s ty  w ho  lo v e s  Hawes
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and h a te s  E de n .  T h is ,  h o w e v e r ,  is  i n  th e  f u t u r e .  F o r  th e  moment 
Eden needs m us t r e t u r n  to  th e  p u n i s h m e n t - j a c k e t .  L a c y  has  a d m i t t e d  
that i t  is  i l l e g a l ,  b u t  f o r  some re a s o n  needs to  be c o n v in c e d  t h a t  i t  
is a fo rm  o f  t o r t u r e .  So Eden p e rs u a d e s  R o b in s o n  to  be s t r a p p e d  
into i t  f o r  th e  e d i f i c a t i o n  o f  M r  L a c y .  Eden th e n  in t r o d u c e s  L a c y  to  
Fry in  te rm s  w h ic h ,  d e v o id  o f  a n y  p e r c e p t i b l e  i r o n y ,  r e v e a l  R e a d e 's  
lack o f a w a re n e s s  o f  h is  own i m p e r c ip ie n t  a n d  c r u d e l y  s im p le  
c h a r a c te r iz a t io n  in  w h ic h  b a ld  s ta te m e n ts  f ro m  th e  a u t h o r  a re  f e l t  
to be s u f f i c i e n t  to  t a k e  th e  p la c e  o f  d e m o n s t r a t io n .  One im a g in e s ,  
for in s ta n c e ,  t h a t  th e  c o n c e p t  o f  a n  h o n e s t  'm o r a l  m a g p ie ' ,  'd e v o id  
of h u m a n i t y ' ,  p u t  f o r w a r d  in  the  f o l l o w in g  p a s s a g e  w o u ld  in  f a c t  be 
fa r  too c o m p le x  a f i g u r e  f o r  h im  a c t u a l l y  to  c o n s id e r  w i t h  a n y  r e a l  
ser iousness:
M r.  F r y  is  a r e a l  c h a r a c t e r ,  u n l i k e  th o se  o f  rom ance  
a nd  m e lo d ra m a ,  w h ic h  a re  a p t  to  be e i t h e r  a s t r e a k  o f  
b la c k  p a i n t  o r  e lse  a s t r e a k  o f  w h i t e  p a i n t .  M r .  F r y  is  
v a r i e g a t e d .  He is  a m o r a l  m a g p ie ;  he i s ,  i f  p o s s ib le ,  as 
d e v o id  o f  h u m a n i t y  as h is  c h ie f ;  b u t  to  b a la n c e  t h i s  
d e fe c t ,  he possesses  a l l  to  h im s e l f ,  a q u a l i t y ,  a v e r y  
h ig h  q u a l i t y ,  c a l l e d  H o n e s ty .
Fry is d is p a tc h e d  to  fe tc h  h i s  j o u r n a l  i n  w h ic h  'h e  h a s  k e p t  a
s tr ic t  re c o rd  o f  th e  a c ts  a n d  e v e n ts  o f  th e  g a o l  f o r  f o u r  y e a r s
past, i . e . , r a t h e r  m ore t h a n  tw o  y e a r s  o f  C a p t a in  O 'C o n n o r 's
g ao le rsh ip ,  a n d  som ew ha t le s s  t h a n  tw o  y e a r s  o f  the  p r e s e n t
g a o le r ' .  W h ile  F r y  goes o f f  w i t h  a l a c r i t y  to  f e tc h  i t ,  Eden e n g a g e s
in ano the r to u c h  o f  h e r o ic  m e lo d ra m a :
'M r .  L a c y , '  s a id  M r .  Eden w i t h  a s l i g h t  to u c h  o f  
r e p r o a c h ,  'y o u  c a n  re a d  n o t  fa ce s  o n l y ,  b u t  c o m p le x ­
io n s .  You r e a d  in  my y e l l o w  fa c e  a n d  s u n k e n  eye 
p r e ju d ic e ;  w h a t  do y o u  r e a d  h e re ? '  a n d  he w h e e le d  l i k e  
l i g h t n i n g  a n d  p o in te d  to  M r .  H aw es, w hose fa c e  a n d  
v e r y  l i p s  w e re  th e n  seen to  be th e  c o lo u r  o f  a s h e s .  The 
poor w r e tc h  t r i e d  to  r e c o v e r  co m posu re  a n d  r e t o r t  
d e f ia n c e ;  b u t  th e  e f f o r t  came too l a t e :  h i s  fa c e  h a d  been 
seen, a n d  once seen , t h a t  lo o k  o f  t e r r o r ,  a n g u is h ,  a n d
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h a t r e d  w a s  n e v e r  f o r g o t t e n .
The v i s i t i n g  m a g is t r a t e s  d e c id e  t h a t  th e y  a re  w a s t in g  t h e i r  t im e  a t  
'w hat a p p e a re d  to  them  an i d l e  a n d  u s e le s s  i n q u i r y * .  L a c y  a sks  
them a n u m b e r  o f  q u e s t io n s  a b o u t  t h e i r  m e thod  o f  i n s p e c t in g  th e  
gaol and  f i n d i n g  t h e i r  a n s w e rs  u n s a t i s f a c t o r y ,  d is m is s e s  them . 
Reade, t h r o u g h  E de n ,  ta k e s  a p o t - s h o t  a t  them  as th e y  d e p a r t :  
' . . . t h e i r  c o n s t i t u t i o n  is  r o t t e n ;  i n  b u i l d i n g  th e m , th e  s ta te  ig n o r e d  
Nature, as Hawes ig n o r e s  h e r  i n  h is  s e l f - i n v e n t e d  d i s c i p l i n e .  ' The 
passage is  p u n c tu a te d  b y  a s id e s  s p o ke n  to  L a c y  a b o u t  th e  a c t io n s  
of Hawes w h ic h  s e rv e  tw o  c lo s e ly  c o m b in e d  p u rp o s e s :  Eden d id  n o t 
want L a cy  to  m iss  a n y  o f  th e  a c t i o n ,  no more t h a n  d i d  Reade w a n t  
his re a d e rs  to  m iss  a n y t h i n g .  Hawes has  i n  f a c t  (a s  Eden t e l l s  
Lacy) gone o f f  to  s to p  F r y  f ro m  p r o d u c in g  th e  J o u r n a l .  ’ I f  you  
th ink  t h a t ' ,  com m ents  L a c y ,  n o t  u n r e a s o n a b l y ,  'w h y  d id  y o u  n o t 
stop h im t i l l  F r y  came b a c k  w i t h  th e  b o o k ? '  Eden s a y s  m y s t e r i o u s l y  
that he has h is  r e a s o n s .  I n  th e  m e a n t im e ,  he h a s  i n  a n y  case  g o t  
an a t tes ted  c o p y  o f  th e  j o u r n a l  w h ic h  he a s k s  L a c y  to  c o m p a re  w i t h  
Hawes's lo g - b o o k .  F r y ' s  j o u r n a l ,  i t  w o u ld  seem, i s  s o m e th in g  l i k e  
one of R eade 's  ow n fa m o u s  N o te b o o ks :
' I  see a n u m b e r  o f  p r o j e c t i n g  m a rk s  p a s te d  in t o  
F r y ' s  j o u r n a l  ! '
'Y e s ,  s i r ;  on some o f  th e s e  m a r k s  a re  w r i t t e n  th e  
names o f  r e m a r k a b le  v i c t im s  r e c u r r i n g  a t  i n t e r v a l s ;  on 
o th e rs  a re  i n s c r i b e d  th e  h e a d s  o f  v i l l a i n y  -  ' t h e  
b la c k - h o le ,  ' ' s t a r v a t i o n , '  ' t h i r s t , '  ' p r i v a t i o n  o f  e x e r ­
c i s e , '  ' o f  b e d , '  ' o f  g a s , '  ' o f  c h a p e l ,  ' ' o f  h u m a n  
c o n v e r s e , '  ' i n h u m a n  t h r e a t s , '  a n d  th e  i n f e r n a l  t o r t u r e  
c a l le d  ' t h e  p u n i s h m e n t - j a c k e t ,  ' -  som ew ha t on th e  p la n  
of 'W a t t ' s  B ib l i o t h e c a  B r i t a n n i c a . ' So t h a t  y o u  c a n  a t  
w i l l  t r a c e  a n y  one o f  M r .  H a w e s 's  i l l e g a l  p u n is h m e n ts  
and see i t  r u n n i n g  l i k e  a r i v e r  o f  b lo o d  t h r o u g h  m a n y  
h a p le s s  nam es ; o r  y o u  c a n ,  i f  y o u  l i k e  i t  b e t t e r ,  t r a c k  
a f e l l o w - c r e a t u r e  d r i p p i n g  b lo o d  fro m  p u n is h m e n t  to 
p u n is h m e n t  f ro m  one d a r k  p a g e  to  a n o th e r ,  t i l l  r e le a s e ,  
lu n a c y ,  o r  d e a th  c lo se s  th e  l i s t  o f  h is  re c o rd e d  
s u f f e r in g s .  '
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The tw o  books  a re  c o m p a re d  a n d  Reade i n s i s t s  on s e t t i n g  o u t  ' a 
selected spec im en  o f  th e  e n t r i e s ’ :
MR. FRY MR. HAWES.
jo ra m : W r i t i n g  on h is  c a n  ■ 
bread a n d  w a t e r .
Joram : B re a d  a n d  w a te r .
Jo ra m : B re a d  a n d  w a te r .
Joram: C r a n k  n o t  p e r ­
formed -  b r e a d  a n d  w a te r .
Joram : P u n is h m e n t  j a c k e t .
Jo ram : R e f r a c to r y  -  c r a n k  - 
bread a n d  w a t e r .
Joram : A t te m p te d  s u ic id e ;  
in sens ib le  w h e n  fo u n d  : h a d  
cut o f f  p ieces  o f  h is  h a i r  to 
send to h is  f r i e n d s  -  s ic k  l i s t
Josephs : C r a n k  n o t p e r -  
formed; s a y s  he c o u ld  n o t 
tu rn  the c r a n k  No. 9 ; p u n i s h ­
ment ja c k e t .
Tomson : C o m m u n ic a t in g  i n  
chapel -  d a r k  c e l l  12 h o u r s .
Tomson : B re a d  a n d  w a te r .
Tomson: C ra n k  not p e r -  
formed: punishm ent j a c k e t .
Tomson: D a r k  c e l l s .
Tomson : No c h a p e l .
Tomson: D a rk  c e l l s .
Tomson : M e la n c h o ly .
Tomson: V e ry  s t r a n g e .
Tomson: Removed to  l u n a t i c  
asylum.
T a n n e r : (9 y e a r s  o ld )
Caught up a t  w in d o w ;  a s k e d  
what he d id  th e r e ;  s a id  he 
wanted to fe e l  th e  l i g h t  -  
jacket, and  b r e a d  a n d  w a te r  
three d a y s .
T a n n e r : F o r  r e p i n i n g  -  
chapel and  g a s  s to p p e d  u n t i l  
content.
Jo ram  : R e f r a c to r y  -  
b r e a d  a n d  w a t e r .
Jo ram  : R e f r a c to r y  -  
c r a n k  ; b r e a d  a n d  w a te r ,
Jo ram  : R e f r a c to r y  -  
b r e a d  a n d  w a t e r .
Jo ram  : F e ig n e d  s u ic id e ;  
c a u s e ,  r e l i g i o u s  des­
p o n d e n c y  -  p u t  on s i c k -  
l i s t .
J o s e p h s : R e f r a c t o r y ;  
s a id  he w o u ld  n o t  w o rk  
on c r a n k  9; p u n is h m e n t -  
j a c k e t .
Tomson : C o m m u n ic a t in g  
d a r k  c e l l s .
T o m so n : R e f r a c to r y  -  
j a c k e t .
T o m so n : A f f l i c t e d  
w i t h  re m o rse  f o r  p a s t  
c r im e s  -  s u rg e o n .
T o m so n : Removed to  
a s y lu m .
T a n n e r : C a u g h t  u p  a t  
w in d o w ;  a n s w e re d  i n s o l e n t l y  
-  j a c k e t .
T a n n e r : R e f r a c to r y  l a n ­
g u a g e  -  f o r b id d e n  c h a p e l  
u n t i l  r e f o r m a t io n .
Every one of these e n tr ie s  is b ased  on a t ru e  s to ry  as p resen ted  to 
the Committee.
Joram is  b a s e d  on th e  p r i s o n e r  W i l l i a m  T a y l o r ,  a g e d  e ig h te e n :
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No d o u b t  w as  l e f t  i n  th e  m in d s  o f  th e  o f f i c e r s  o f  h is
d e te r m in a t io n  to  c o m p le te  the  f i n a l  a c t .  He h a d  i n c u r r e d  
f o r  a p r i s o n  o f fe n c e ,  th e  a d d i t i o n a l  p u n is h m e n t  o f  th re e  
d a y s '  b r e a d  a n d  w a t e r ,  to  be d e p r i v e d  o f  h is  g a s l i g h t  
f o r  fo u r te e n  n i g h t s .  T h is  i n c r e a s e d  th e  h o r r o r  o f
f r i g h t f u l  v i s i o n s  a n d  d re a m s ,  b y  w h ic h  he s ta te s  he h a s  
been to rm e n te d  f o r  m a n y  n ig h t s  p a s t .  The w o rd s  " C h i l d  
o f  H e l l "  seemed in  l e t t e r s  o f  f i r e  c o n t i n u a l l y  b e fo re  h im .
He h a d  w r i t t e n  on h is  s la te  s e v e r a l  e x p r e s s io n s  o f  h is  
w r e tc h e d n e s s ,  a n d  c u t  o f f  some o f  h is  h a i r  as a 
m e m o r ia l  f o r  h is  f r i e n d s .  206
The v i s io n  o f  the  w o rd s  'C h i l d  o f  H e l l  ' Reade g iv e s  to  a n o th e r
p r is o n e r ,  N a y lo r ,  to  whom Eden n e x t  c o n d u c ts  M r L a c y .  F o r  ' W r i t i n g
on h is  c a n ' Jo ram  w a s  s e n te n c e d  to  th r e e  d a y s ’ b r e a d  a n d  w a t e r .
In re a l  l i f e ,  I s a a c  G e t t in g s ,  w ho  h a d  a ls o  w r i t t e n  on h is  c a n ,  w as
sub jec ted  to  ' " t h r e e  d a y s  in  th e  s t r a i t  j a c k e t ;  t h r e e  d a y s  on b r e a d
and w a te r ;  th r e e  d a y s  w i t h o u t  g o in g  to  c h a p e l  ; t h r e e  d a y s  w i t h  no
e xe rc ise ;  a n d  f o u r te e n  d a y s  w i t h o u t  a n y  g a s  o r  b e d ; "  a n d  t h a t  on
each o f the  th r e e  d a y s  he h a d  on th e  ja c k e t  a n d  c o l l a r  (n o t  b e in g
s tra p p e d  to  th e  w a l l )  f ro m  a b o u t  11 o ' c l o c k  i n  th e  m o r n in g  u n t i l
207supper t i m e ' .  I s a a c  G e t t in g s  w as  j u s t  e le v e n  y e a r s  o ld .  The 
s tory  o f  T a n n e r ,  p u n is h e d  f o r  b e in g  ' C a u g h t  u p  a t  th e  w i n d o w ', is  
also based  on th e  e v id e n c e  o f  W i l l i a m  T a y lo r ,  w ho  s a id  t h a t  
Governor A u s t in  h a d  p ro m is e d  to  m ake  h is  l i f e  ' a second  h e l l ' to  
him. He was p u n is h e d  f o r  g e t t i n g  up  on h is  s to o l  a n d  lo o k in g  o u t  
of the w in d o w  ' t o  see i f  he c o u ld  see a n y t h i n g ' .  F o r  t h i s  o f fe n c e  
the G o ve rn o r  o r d e r e d  h im  th r e e  d a y s ’ b r e a d  a n d  w a t e r ,  a n d  to  be 
dep r ived  o f  h is  b ed  a n d  g a s  f o r  fo u r te e n  n i g h t s .
I t  m ig h t  be t h o u g h t  t h a t  b y  d i v i d i n g  up  th e  e x p e r ie n c e  o f  one 
p r isone r,  W i l l i a m  T a y l o r ,  a m o n g s t  th re e  i m a g i n a r y  ones (Jo ra m , 
Naylor a n d  T a n n e r ) ,  Reade is  g u i l t y  o f  d i s t o r t i n g  th e  e v id e n c e  to  
suggest t h a t  more p r i s o n e r s  s u f f e r e d  t h a n  w a s  a c t u a l l y  th e  ca se .
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From t h i s  c h a r g e  Reade m us t be e x o n e r a te d .  The n u m e ro u s  cases  o f  
s im i la r  e x p e r ie n c e s  a re  to  be fo u n d  in  th e  B i r m in g h a m  R epo rt  
The d is c r e p a n c y  b e tw e e n  F r y ' s  j o u r n a l  a n d  H a w e s 's  lo g  book  is  
j u s t i f i e d  b y  th e  fa c t  t h a t  G o v e rn o r  A u s t in  d id  o m it  to  f i l l  i n  the  
book c o r r e c t l y  ( t h o u g h ,  as we h a v e  seen . W a rd e r  B ro w n  d u t i f u l l y  
f i l l e d  in  h is  o w n ) ,  to g e th e r  w i t h  th e  c u r io u s  c i r c u m s ta n c e s  
s u r r o u n d in g  th e  r e t u r n  made to  th e  Home O f f ic e  c o n c e r n in g  
C a r t w r i g h t ' s  s u i c id e  a t t e m p t .  A c c o r d in g  to  th e  C h a p l a i n ' s  j o u r n a l ,  
he t r i e d  to com m it  s u ic id e  b e c a u se  'h e  c o u ld  n o t  b e a r  th e  p a n g s  o f  
hunge r ' ,  b u t  th e  r e t u r n  made to  th e  Home O f f ic e  s ta te d  t h a t  he w as  
s u f fe r in g  f ro m  ' c o m p u n c t io n  o f  c o n s c ie n c e  ' .  The C om m ittee  a s k e d  th e  
C h a p la in  i f  he c o u ld  ' a c c o u n t  f o r  how t h a t  e n t r y  g o t  i n t o  th e
re tu rn  made to  th e  Home O f f i c e ' .  'N o ' ,  r e p l i e d  th e  C h a p la in ,  ' I
never made the 
Surgeon B lo u n t .
210a t  r e t u r n  ' .  I n  f a c t  th e  c u l p r i t  t u r n e d  o u t  to  be
As L a c y  a n d  Eden le a v e  th e  c e l l s  o f  N a y lo r  a n d  Jo ra m , Eden
in fo rm s L a c y  t h a t  'M y  p ro o fs  d r a w  to  a c lo s e .  1 c o u ld  m u l t i p l y
ins tances  ad  i n f i n i t u m  -  b u t  w h a t  is  th e  u s e ? ' He w i l l ,  h o w e v e r ,  
p rov ide  one f i n a l  p ie c e  o f  e v id e n c e ,  a n d  he summons E v a n s  to  
recount th e  c i r c u m s ta n c e s  o f  th e  d e a th  o f  Josephs  -  w h ic h  he does 
for o u r  b e n e f i t  as w e l l  as L a c y ' s ,  r e m a r k in g  'o h  d e a r  me! I h o pe , 
your re v e re n c e ,  I s h a l l  n e v e r  h a v e  to  t e l l  t h i s  s t o r y  a g a in ,  f o r  i t  
chokes me e v e r y  t i m e ' .  As th e  c a ta lo g u e  o f  h o r r o r s  d r a w s  to  i t s  
close, the  d o o r  to  c e l l  15 is  f l u n g  open  to  r e v e a l  ' a r u d e  c o f f i n  
s tand ing  u p r i g h t  b y  th e  w in d o w ,  th e  n e x t  a d e a d  b o d y  l y i n g  s t a r k  
^Pon a m a t t re s s  on th e  f l o o r ' .  L a c y  is  t o ld  o f  th e  b o y ' s  s u ic id e
the b o d y  is  t u r n e d  to  r e v e a l  th e  m a r k s  o f  ' th e  i n f e r n a l
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j a c k e t ' .  L a c y  h a v i n g  ' u t t e r e d  a c r y  l i k e  th e  sc ream  o f  a w om an ' on 
h is  f i r s t  s i g h t  o f  th e  c o rp s e ,  now t u r n s  f a i n t  a n d  h a s  to  be r e v iv e d  
v i t h  w in e  f ro m  E d e n 's  f l a s k .  H a v in g  show n  some s ig n s  o f  b e in g ,  
a lb e i t  r e l u c t a n t l y ,  c o n v in c e d  b y  E d e n 's  m a s s iv e  d o c u m e n ta r y  
ev idence he i s ,  in  th e  m om ent, t o t a l l y  c o n v in c e d :  'M r .  E de n ,  1 f i n d
my l i f e  has  been s p e n t  am ong w o rd s  -  t h i n g s  o f  su ch  t e r r i b l e  s i g ­
n i f ic a n c e  a re  new to  me. God f o r g i v e  u s !  how came t h i s  to  p a ss  in
E n g la n d  in  th e  n in e te e n th  c e n t u r y  ! T h e ---------------s c o u n d r e l ! '  L a c y ' s
comment on Hawes i s ,  o f  c o u r s e ,  R e a d e ' s com ment on A u s t i n .  As
Eden la m e n ts  th e  s u ic id e  o f  Josephs  on whom ' l a y  th e  m a t e r ia l s  o f  a
sa in t  -  m i l d ,  d o c i l e ,  g r a t e f u l ,  b e l i e v i n g ' ,  L a c y  is  n o t  o n ly  
co n v in ce d ,  b u t  c o n v e r te d  a n d  t r a n s f i g u r e d  i n  an  o u t b u r s t  w h ic h  m ay 
be m e lo d ra m a t ic  b u t  is  n o t  w i t h o u t  a c e r t a i n  l y r i c a l  i n t e n s i t y ,  
despite  i t s  c l i c h e s :
Then  in  t h a t  g lo o m y  abode  o f  b lo o d  a n d  t e a r s  
Heaven w r o u g h t  a m i r a c le .  One w ho  f o r  tw e n t y  y e a r s  
p a s t  h a d  been a n  o f f i c i a l  becam e a man f o r  f u l l  f i v e
m in u te s .  L i g h t  b u r s t  u p o n  h im  -  N a tu re  ru s h e d  b a c k  
upon h e r  t r u a n t  son a n d  s e iz e d  h e r  l o n g - f o r g o t t o n
e m p ire .  The  f r o s t  a n d  re s e r v e  o f  o f f i c e  m e lte d  l i k e  snow 
in  sum m er b e fo re  th e  sun  o f  r e l i g i o n  a n d  h u m a n i t y .  How 
u n r e a l  a n d  i d l e  a p p e a re d  now th e  tw e n t y  y e a r s  gone i n  
tape  a n d  c i r c u m lo c u t i o n !  A w a y  w e n t  h is  l i f e  o f
shadow s -  h i s  c a r e e r  o f  w a t e r y  p o l y s y l l a b l e s  m e a n d e r in g  
th r o u g h  th e  g r e a t  d e s e r t  in t o  th e  Dead Sea. He aw oke  
from  h is  d e s k  a n d  saw  th e  c o rp s e  o f  an  E n g l is h m a n
m u rd e re d  b y  r o u t i n e ,  a n d  th e  t e a r s  o f  a m an o f  God
d r i p p i n g  u p o n  i t .
Then  h is  s o u l  b u r s t  i t s  d e sk  a n d  h is  h e a r t  b r o k e  
i t s  p o l y s y l l a b l e s  a n d  i t s  ta p e n  b o n d s ,  a n d  th e  m an o f  
o f f ic e  came q u i c k l y  to  th e  m an o f  God a n d  se ize d  h is
h a n d  w i t h  b o t l i  h i s  w h ic h  shook  v e r y  m u c h ,  a n d  p re s s e d
i t  a g a in  a n d  a g a in  a n d  a g a in ,  a n d  h is  eyes g l i s t e n e d
and  h is  v o ic e  f a l t e r e d .  ' T h is  s h a l l  n e v e r  be a g a in .  How 
these t e a r s  h o n o u r  y o u  ! b u t  th e y  c u t  me to  th e  h e a r t .
There ! th e re  ! I b e l ie v e  e v e ry  w o rd  you  have  to ld  me 
now. Be com fo r ted  ! you a re  not to b lam e ! th e re  were
a lw ays  v i l l a i n s  in  the  w o r ld  and  foo ls  l i k e  us th a t  
could  not u n d e rs ta n d  o r  b e l ie v e  in  an apo s t le  l i k e  yo u .
We a re  a l l  i n  f a u l t ,  b u t  n o t  y o u  ! Be c o m fo r te d  ! L a w  a n d  
o rd e r  s h a l l  be r e s to r e d  t h i s  v e r y  d a y  a n d  none o f  these
- .  363 -
p o o r  c r e a tu r e s  s h a l l  s u f f e r  v io le n c e  a g a in  o r  w r o n g  o f 
a n y  s o r t  -  b y  G o d ! '
The scene e n d s  w i t h  L a c y ' s  d e p a r t u r e  f ro m  th e  c e l l  -  i t  is
moment o f  p u r e  m e lo d ra m a :
W h e e l in g  r a p i d l y  o u t  o f  the  c e l l  as u n l i k e  h is  p a s t  
s e l f  as a p in - w h e e l  i n  a s h o p - d r a w e r  a n d  d i t t o  i g n i t e d ,  
he met a t  the  v e r y  d o o r  M r .  H aw es! ' You h a v e  been 
w i t n e s s in g  a sad  s i g h t ,  s i r ,  a n d  one t h a t  n o b o d y ,  I 
a s s u re  y o u ,  d e p lo r e s  more t h a n  1 d o , ' s a id  M r .  Hawes 
in  a g e n t le  a n d  f e e l i n g  to n e .
M r .  L a c y  a n s w e re d  M r .  Hawes b y  l o o k in g  h im  a l l  
o v e r  f ro m  h e a d  to  fo o t  a n d  b a c k ,  th e n  l o o k in g  s t e r n l y  
in to  h is  eye s ,  he t u r n e d  h is  b a c k  on h im  s h a r p ,  a n d  
le f t  h im  s t a n d in g  th e r e  w i t h o u t  a w o r d .
C h a p te r  26 is  c h i e f l y  c o n c e rn e d  w i t h  H a w e s 's  d e p a r t u r e  f ro m
the Gaol, a n d  E d e n 's  im m e d ia te  a c t io n  to  im p ro v e  c o n d i t i o n s  t h e r e .
Before L a c y  goes; he a s k s  th e  v i s i t i n g  j u s t i c e s  a b o u t  th e  n u m b e r  o f
suic ides a n d  s e r io u s  a t te m p ts  a t  s u ic id e  th e r e  h a d  been d u r i n g
Captain O 'C o n n o r 's  t im e  as g o v e r n o r  as c o m p a re d  w i t h  the  n u m b e r
dur ing  H a w e s 's  g o v e r n o r s h ip .  When th e  ju s t i c e s  co n fe ss  t h e i r
ignorance L a c y  te l l s  them  t h a t  d u r i n g  O 'C o n n o r 's  t im e  th e r e  w e re
none, d u r i n g  H a w e s 's ,  f o u r te e n  a t  l e a s t .  ( R e a d e 's  f i g u r e s  a re
a c c u ra te .-^ i i )  He c o n c lu d e s  b y  r o u n d l y  c o n d e m n in g  them  -  a g a in  these
are Reade 's  ow n s e n t im e n ts ,  a n d  th e  w o rd s  a re  a c t u a l l y  a d d re s s e d
to the re a l  v i s i t i n g  ju s t i c e s  o f  B i r m in g h a m  P r is o n :
'G e n t le m e n , y o u  h a v e  n e g le c te d  y o u r  d u t y .  M a k in g  e v e r y  
a l lo w a n c e  f o r  y o u r  i n e x p e r ie n c e ,  i t  is  s t i l l  c l e a r  t h a t  
you h a v e  u n d e r t a k e n  th e  s u p e r v i s i o n  o f  a g a o l ,  a n d  y e t  
have  e x e r c is e d  no a c t u a l  s u p e r v i s i o n  : e ven  now th e  l i f e  
o r d e a th  o f  the  p r i s o n e r s  seems to  a y o u  a m a t te r  o f  
i n d i f f e r e n c e .  I f  y o u  a re  r e c k le s s  on su ch  a p o in t  as 
t h i s ,  w h a t  c h a n c e  h a v e  th e  m in o r  c i r c u m s ta n c e s  o f  t h e i r  
w e l fa r e  o f  b e in g  w a tc h e d  b y  you?  a n d  f r a n k l y  I  am
p u z z le d  to  c o n c e iv e  w h a t  y o u  p ro p o s e d  to  y o u r s e lv e s
when y o u  u n d e r to o k  an  o f f i c e  so im p o r t a n t  a n d  r e q u i r i n g  
so g r e a t  v i g i l a n c e . '
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L a c y  h a d  a l r e a d y  q u e s t io n e d  th e  j u s t i c e s  a b o u t  t h e i r  m e thods
of in s p e c t in g  th e  g a o l  a n d  a s k e d  them  i f  t h e y  e x a m in e  c lo s e ly  the
p r ison  re c o r d  b o o k .  'P o r t i o n s  o f  i t  a re  re a d  to  u s ' ,  t h e y  r e p l i e d .
The B i r m in g h a m  C om m ittee  p ro n o u n c e d  th e  v i s i t i n g  ju s t i c e s  ' l i a b l e  to
grave  c e n s u r e ' :
. . . o f  th e  v i s i t i n g  m a g is t r a t e s ,  as a b o d y ,  we a re
c o m p e l le d  to  s a y  t h a t  t h e y  seem, f ro m  t h e i r  a b s o lu te
c o n f id e n c e  in  L ie u t e n a n t  A u s t i n ' s  a d m i n i s t r a t i v e  c a p a ­
c i t y ,  to h a v e  s u f fe r e d  th e  p e r fo r m a n c e  o f  t h e i r  d u t y
a lm o s t  to  d e g e n e ra te  i n t o  a mere r o u t i n e  fo rm .  I n  t r u t h ,  
no r e a l  s u p e r v i s i o n  w as  e x e r c is e d  b y  th e m . T h e y  met
once a week a t  t h e i r  b o a r d - r o o m  in  th e  g a o l ;  t h e y  h a d
re a d  to  them  th e  f i n a l  r e p o r t s  o f  th e  e v e n ts  a n d  th e
s t a t i s t i c s  o f  th e  p r i s o n ;  b u t  th e y  n e v e r  e x a m in e d  e i t h e r
the  j o u r n a l s  o f  the  o f f i c e r s ,  o r  th e  books  i n  w h ic h  the
d i s c i p l i n e  a n d  i t s  e f fe c ts  w e re  o r  o u g h t  to  h a v e  been 
r e c o r d e d . . . .  212
The q u e s t io n in g  o f  the  j u s t i c e s ,  w h ic h  o c c u p ie s  th e  l a s t  few  p a g e s
of the B i r m in g h a m  R e p o r t ,  g iv e s  a m p le  e v id e n c e  o f  th e  f a c t  t h a t  th e y
213exerc ised  no a c t u a l  s u p e r v i s i o n .  A ske d  w h y  he h a d  n e v e r
bothered to  r e a d  th e  S u r g e o n 's  r e p o r t s  o r  th e  C h a p l a i n ' s  J o u r n a l ,
p i /
Mr LucKcocK r e p l i e d  l a m e ly ,  ' I t  is  h a r d  to  s a y  w h y ' .  W h i le  Eden
goes o f f  to  v i s i t  th e  p r i s o n e r s ,  Hawes e n te r s  a n d  c o n f r o n ts  L a c y  w i t h
anger a n d  b i t t e r n e s s :
'D o n ' t  t r o u b le  y o u r s e l f  to  h o ld  co m m is s io n s  o v e r  me. 1 
t h i n k  m y s e l f  w o r th  a g r e a t  d e a l  more to  th e  g o v e rn m e n t  
th a n  th e y  h a v e  e v e r  been to  me. W hat t h e y  g i v e  is  l i t t l e  
enough  f o r  w h a t  I h a v e  g i v e n  them , a n d  w h e n  i n s u l t s  
a re  a d d e d  to a m an o f  h o n o u r  a n d  an  o ld  S e r v a n t  o f  th e  
Queen, he f l i n g s  h i s  co m m is s io n  i n  y o u r  fa c e  ; ' a n d  the  
u n v e i le d  r u f f i a n  r a i s e d  h is  v o ic e  to  a r o a r ,  a n d  w i t h  
h is  h a n d  f l u n g  an  i m a g i n a r y  c o m m is s io n  i n t o  M r .  L a c y ' s  
face , w ho  d re w  b a c k  a s to u n d e d .
Here aga in  Reade is  c le a r l y  v i s u a l i z i n g  a s tage  scene -  the  a c t io n s
and re a c t io n s  o f  th e  c h a r a c t e r s ,  th e  r o a r i n g  v o ic e ,  th e  f l u n g  h a n d ,
and d r a w in g  b a c k  a s to u n d e d ,  b e lo n g  to  th e  a c t i n g  c o n v e n t io n s  o f
melodrama.
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H a w e s ' s . r e s ig n a  t io n  is  a c c e p te d  a n d  he is  t o ld  to  le a v e  the g a o l
at once. As he is  g o in g ,  he sees Eden u s h e r in g  one o f  the o ld e r
p r iso n e rs  in to  the  g a r d e n  -  a m e ta p h o r ,  s u r e l y ,  f o r  th e  c o m p a r a t i v e
freedom, k in d n e s s  a n d  f r e s h  a i r  v /h ic h  r u s h  in t o  the  p r i s o n  as
Hawes le a v e s  i t .  T h e re  f o l lo w s  the l a s t  c o n f r o n t a t io n  b e tw e e n  Hawes
and Eden, a n d  Reade ta k e s  t h i s  o f ) p o r t u n i t y  to  m ake one more
rh e to r ic a l  f l o u r i s i i .  Hawes r o u n d l y  condem ns  Eden, a n d  E d e n 's
response is  to l a u n c h  in t o  a h e l l - f i r e  se rm on w h ic h  f o r  once Reade
is p re p a re d  to ' q u o t e '  r a t h e r  th a n  ' r e p o r t ' .  I t  is  a lo n g  speech
f i l le d  w i t h  d e c la m a t io n  a n d  a r c h a i c  i n v e r s i o n ,  a n d  i t s  o v e r a l l  e f fe c t
is im p re s s iv e .  I t  h a s  o c c a s io n a l  f la s h e s  o f  p o w e r ,  y e t  a t  th e  same
time more th a n  o c c a s io n a l l y  tu m b le s  d a n g e r o u s ly  c lo se  to  th e
absurd . For e x a m p le ,  th e re  is  th e  f o l l o w i n g  p a s s a g e ,  a c u r io u s
m ixture  o f  d i g n i t y  a n d  i n c o n g r u i t y :
O the r h o m ic id e s '  h a n d s  a re  s t a in e d ,  b u t  y o u r s  a re
s teeped  i n  b lo o d .  To y o u r  kn e e s  M A N - s la y e r !  1 d a re  no t 
p rom ise  y o u  t h a t  l i f e  g i v e n  to  p e n i te n c e  a n d  c h a r i t y  w i l l  
save so fo u l  a s o u l ,  b u t  i t  m a y ,  f o r  H e a v e n 's  m e rc y  is  
i n f i n i t e .  Seize on t h a t  s m a l l  c h a n c e .  Seize i t  l i k e  one
who fe e ls  S a ta n  c l u t c h i n g  a t  h im  a n d  d r a g g i n g  h im  dow n 
to e te r n a l  f la m e s .  L i f e  is  s h o r t ,  e t e r n i t y  is  c lo s e ,  
ju d g m e n t  is  s u r e .  A few  s h o r t  y e a r s  a n d  y o u  m us t meet 
E d w a rd  Josephs a g a in  b e fo re  the  e t e r n a l  J u d g e .  W hat a 
t r i b u n a l  to  fa c e ,  y o u r  v i c t im s  o p p o s i te  y o u !  T h e re  the  
l o n g s ta n d in g  p r e ju d ic e s  t h a t  sa ve  y o u  f rom  a f e l o n ' s  
dea th  h e re  w i l l  a v a i l  yo u  n o t h in g .  T h e re  the  q u ib b le s
th a t  pass  c u r re n t ;  on e a r t h  w i l l  be b la s t e d  w i t h  th e  l i p s  
th a t  d a r e  to u t t e r  a n d  the  h e a r t s  t h a t  c o in  th e m . B e fo re
Him, who h a s  n e i t h e r  b o d y  n o r  p a r t s ,  y e t  w ho  c re a te d
u l l  the fo rm s  o f  m a t t e r ,  v a i n l y  w i l l  y o u  p r e te n d  t h a t  
you d id  not s l a y ,  be ca u s e  fo rs o o th  the  w e a p o n s  w i th  
w h ich  y o u  s t r u c k  a t  l i f e  w e re  i n v i s i b l e  a n d  n o t to  be 
com prehended  b y  a v u l g a r  s h a l lo w  s e n s u a l  e a r t h l y
ju d g e .
The f i n a l  p a r t  o f  the  speech  is  c a s t  in  a k i n d  o f  V i c t o r i a n  p a s t i c h e  
the P s a lm is t 's  s t y l e :
V/aste no more t im e  w i t h  me; a m in u te  lo s t  m ay  be a
sou l l o s t .  The a v e n g e r  o f  b lo o d  is  b e h in d  y o u .  Run
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q u i c k l y  to  y o u r  ow n home -  go u p  to  y o u r  s e c re t  
c h a m b e r  -  a n d  th e re  f a l l  dow n  u p o n  y o u r  knees  b e fo re  
God, a n d  c r y  lo u d  a n d  lo n g  to h im  f o r  p a r d o n .  C ry  
m i g h t i l y  f o r  h e lp  -  c r y  h u m b ly  a n d  g r o a n in g  f o r  the  
p ow er to r e p e n t .  A w a y !  A w a y  ! Wash th o se  re d  h a n d s  a n d  
th a t  b l a c k  s o u l  in  y e a r s  a n d  y e a r s  o f  c h a r i t y ,  in  te a r s  
a n d  te a rs  o f  p e n i te n c e ,  a nd  in  o u r  R e d e e m e r 's  b lo o d .  
Begone , a n d  d a r k e n  a n d  t r o u b le  us h e re  no m ore .
A fte r  t h i s  f o l lo w s  the  i n e v i t a b l e  ' s ta g e  p i c t u r e  ' : ' The cowed g a o le r
s h ra n k  a n d  co w e re d  b e fo re  the  t h u n d e r  a n d  l i g h t n i n g  o f  the
p r i e s t . . . .  He s lu n k  a w a y ,  h is  knees  t r e m b l i n g  u n d e r  h i m ' .  As
Hawes le a v e s ,  th e  p r i n t i n g  p re s s  a n d  loom a re  b e in g  b r o u g h t  b a c k
in .  The p u n is h m e n t  j a c k e t  is  p a c k e d  up  a n d  sen t to  the  Home
Office ; in s p e c t io n  o f  the  c r a n k s  r e v e a ls  t h a t  ' th e  v a lu e  o f  t h e i r
re s is ta n ce  s ta te d  on t h e i r  l y i n g  fa c e s  w a s  s c a rc e  o n e - t h i r d  t h e i r
a c tua l r e s is ta n c e  ' .  'So m u c h ' ,  sn e e rs  R e a d e , ' f o r  u n e r r i n g  s c ie n c e  ' .
Appended to t h i s  e x c la m a t io n  is  a l e n g t h y  fo o tn o te  e x p l a i n i n g  more
fu l l y  the  d e c e p t iv e n c s s  o f  t l ie  c r a n k s  a n d  is  an  a c c u r a te  s u m m a ry
of the c o n c lu s io n s  d r a w n  b y  th e  B i r m in g h a m  C om m ittee  :
. . . f r o m  th e  e v id e n c e  o f  p e rs o n s  e x p e r ie n c e d  in  the  
m a n u fa c tu r e  a n d  c o n s t r u c t i o n  o f  these  m a c h in e s ,  we w e re  
s a t i s f i e d  t h a t  the  w e ig h ts  p la c e d  up o n  them  v e r y  
i n a d e q u a t e l y  re p re s e n te d  the  a c t u a l  p o w e r  r e q u i r e d  f o r  
w o r k in g  th e m , a n d  t h a t  f ro m  the  l a r g e  c i r c u m fe r e n c e  o f  
the r e v o l u t i o n  o f  the  h a n d le ,  as w e l l  as f ro m  im p e r fe c ­
t io n s  in  th e  c o n s t r u c t io n  o f  the  m a c h in e ,  a l t h o u g h  in  
p r e s s in g  th e  h a n d le  d o w n w a r d s  the  p r i s o n e r  h a s  o n ly  the  
h v e  p o u n d s  o r  the  ten  p o u n d s  w e ig h t  to  b e a r  d o w n ,  y e t  
in  l i f t i n g  it u p ,  w h e n  n e a r e s t  h is  b o d y ,  he h a s  to  e x e r t  
a fo rc e  to  a t  le a s t  th r e e  t im e s  those  w e ig h ts  re s p e c ­
t i v e l y ;  a n d  a c c o r d in g  to  the  same e v id e n c e ,  th e  l a b o u r  
w o u ld  be o f  a n a t u r e  most s e v e re  a n d  e x h a u s t i n g . . . .  215
Accord ing to th e  e v id e n c e  o f  F r e d e r i c k  G eorge  U n d e r h a y ,  whose f i r m
Had c o n s t ru c te d  th e  c r a n k s ,  A u s t in  h a d  n o t o n l y  o r d e r e d  th e  o ld
niachines w h ic h  he k n e w  to  be u n r e l i a b l e ,  b u t  h a d  e x p r e s s ly  a s ke d
iheni to be c o v e re d  w i t h  l e a t h e r ,  ' d i f f e r e n t  to  a n y  t h a t  we e v e r
fnade be fo re  o r  s in c e ,  a n d  v e r y  much a g a in s t  o u r  w i s h ' .  U n d e rh a y
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had to ld  A u s t in  a t  th e  t im e  t h a t  t h i s  w o u ld  m ake them more 
d i f f i c u l t  to t u r n . The in a c c u r a c y  o f  th e  a c t u a l  w e ig h t  to  be 
tu rn e d  w as c o m p o u n d e d  b y  A u s t i n ' s  h a b i t  o f  s e t t i n g  th e  w e ig h ts  b y
, 217g u e s s w o rk .------
( v )
W ith  the  d e p a r t u r e  o f  H aw es, Eden ru s h e s  r o u n d  th e  p r i s o n  
doing h is  u tm o s t  ' t o  a r r e s t  m e la n c h o ly ,  d e s p a i r ,  l u n a c y ,  s t a g ­
na t ion , m o r t i f i c a t i o n ,  p u t r e f a c t i o n ,  b y  e v e r y  a r t  t h a t  p h i l o s o p h y  
and m o th e r - w i t  c o u ld  s u g g e s t  to  C h r i s t i a n i t y  ' .  H is  t a s k  is  c l e a r l y
to tu rn  -  G ao l i n t o  the  id e a l  p r i s o n  o f  H a m i l to n /R e a d e .  T h is  i d e a l
p r ison w as  n a t u r a l l y  com m ented on b y  v a r i o u s  r e v ie w e r s .  The 
S aturday R ev iew  t h o r o u g h l y  d i s a p p r o v e d  o f  Reade ' s s u g g e s te d  
reforms, g i v i n g  d e t a i l e d  re a s o n s  f o r  t h e i r  o b je c t io n s  to  e v e r y  r e fo r m ,
and c o n c lu d e d ,  ' I f  th e y  [ th e  p r i s o n s ]  w e re  as he w is h e s  them  to
be, the c o n d i t i o n  o f  the  d is h o n e s t  p o o r  w o u ld  be so im m e a s u r a b ly  
superio r to  t h a t  o f  th e  h o n e s t  p o o r  t h a t  im p r is o n m e n t  w o u ld  be no
218longer a p u n is h m e n t ,  b u t  a p r i v i l e g e  ' .  ' The S p e c ta to r , on the
other h a n d ,  w h ic h  condem ne d  the  m a in  p lo t  as ' t r u e  to  the
tra d i t io n s  o f  Ih c  A d c l p h i ' ,  though t,  t h a t  Reade s h o u ld  h a v e  c o n f in e d
His novel  e n t i r e l y  to t l ie p r i s o n :
. . . h i s  a r d e n t  s y m p a th ie s  f o r  the  v i c t im s  o f  c r u e l t y  and  
s t u p i d i t y ,  a n d  t i i s  c l e a r  i n s i g h t  i n t o  the  p r o p e r  
t re a tm e n t  o f  c r i m i n a l s ,  w o u ld  h a v e  m ade h im  a w e lcom e 
and p o w e r fu l  c o a d ju t o r  i n  the  g i 'c a t  ca u se  o f  c r i m i n a l  
r e fo r m a t io n .  As i t  i s ,  th o u s a n d s  w i l l  r e a d  h is  book  w i t h  
p r o f i t  i n  s p i t e  o f  i t s  f a u l t s  o f  c o n s t r u c t i o n ,  a n d  th e  tw o  
c o m p a n io n - p o r t r a i t  s o f  g a o l - g o v e r n o r  Hawes a n d  g a o l -  
c h a p la in  Eden o u g h t  to  be s tu d ie d  w i t h  the  deepes t 
p r a c t i c a l  i n t e r e s t  b y  a l l  w ho  h a v e  a n y t h i n g  to  do w i t h  
the m a n a g e m e n t o f  p r i s o n s .  I f  such  p e rs o n s  l e a r n  o n l y  
erne t r u t h  f rom  t h e i r  s t u d ie s ,  t h a t  t r u t h  is  a b o u t  the  
deepest a n d  o f  th e  most u n i v e r s a l  a p p l i c a t i o n  ; a n d  i t  is  
th a t  to  re fo rm  h u m a n  b e in g s  who h a v e  become o u tc a s ts
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f ro m  s o c ie t y ,  s ys tem s  a re  n o t  s u f f i c i e n t ,  a n d  m a c h in e r y  
is no t s u f f i c i e n t ,  b u t  men w i t h  h e a r t s  in  t h e i r  bosoms 
a n d  b r a i n s  in  t h e i r  h e a d s  a re  th e  one t h i n g  w a n te d .  
System s a n d  m a c h in e r y  a re  a id s  to  i n d i v i d u a l  e x e r t i o n , 
a n d  m ay r e g u la t e  z e a l ,  s y m p a th y  a n d  t a l e n t ,  t h a t  w o u ld  
o th e r w is e  w a s te  th e m s e lv e s  in  e x p e r im e n ts  t h a t  h a v e  been 
t r i e d  a n d  fo u n d  u n a v a i l i n g ;  b u t  th e y  c a n  n e v e r
su p e rc e d e  th e s e .  T h is  is  th e  t r u t h  t h a t  M r .  Reade does 
h is  u tm o s t  to  r e i t e r a t e  a n d  e n f o r c e . . . .  219
The C r i t i c  w as  even  more e n t h u s i a s t i c  i n  i t s  p r a i s e :
I t  is  a p r i n c i p l e - n o v e l ;  i t  is  a im e d  a g a in s t  a s y s te m ,
and  t h a t  sys tem  is  one o f  the  most c r y i n g  e v i l s  w h ic h
a f f l i c t  m a n k in d  a n d  d is g r a c e  h u m a n i t y ;  i t  a t t a c k s  th a t  
cocie o f  d i s c i p l i n e  w h ic h  c o n v e r t s  e r r o r  i n t o  c r im e ,  c r im e  
in to  m adness  -  w h ic h  m akes p i c k - p o c k e t s  b u r g l a r s ,  a n d  
b u r g l a r s  m u r d e r e r s  -  w h ic h ,  u n d e r  the  p re te n c e  o f
p h i l a n t h r o p y ,  i n f l i c t s  t o r t u r e s  b e s id e  w h ic h  the  most 
c r u e l  r e f in e m e n ts  o f  the  I n q u i s i t i o n  w e re  as g e n t le
m erc ies  -  w h ic h  t r e a t s  th e  c r i m i n a l  as a m a c h in e  to  be
sys tem a  t i s e d , a n d  no t as a s o u l  to be s a v e d ;  i t  is
le v e l l e d  at the  s o l i t a r y ,  s e p a r a te ,  a n d  s i l e n t  sys tem  o f 
t r e a t i n g  c r i m i n a l s .  220
Reade c la im e d  th a t  he h a d  no t a t t a c k e d  th e  s ys tem  i t s e l f ,  m e re ly
the abuses o f  t h a t  sys tem  :
. . . I  d id  no t c o n fo u n d  the  sys tem  w i t h  a l l  i t s  a b u s e s ;  on 
the c o n t r a r y ,  I c o n d u c te d  th e  case  th u s  : I  p la c e d  b e fo re  
the r e a d e r  no t one g o v e rn m e n t  o f f i c i a l ,  b u t  tw o  -  the  
g a o le r  a n d  the  c h a p l a i n  : the  g a o le r  e t e r n a l l y  b r e a k i n g
the p r i s o n  ? u le s , a n d  the  c h a p l a i n  e t e r n a l l y  a p p e a l i n g
to the p r i s o n  r u l e s . . . .  N o w , s in c e  the  p r i s o n  r u le s  w e re  
the c o n d i t i o n s  o f  th e  n a t i o n a l  e x p e r im e n t ,  I  c l e a r l y  
s u p p o r te d  the  n a t i o n a l  e x p e r im e n t  in  most p a r t ­
i c u l a r s .  221
This is t r u e  in  s u b s ta n c e ,  b u t  R e a d e ' s f u l l  s c a le  o n s la u g h t  on th e  
p r in c ip le  o f  S o l i t a r y  a n d  S i le n t  c o n f in e m e n t  is  n o t  c a l c u la t e d  to  
im ply a n y  s u p p o r t  f o r  t h a t  s y s te m . M o re o v e r ,  E d e n 's  i n t r o d u c t i o n  o f  
' r a t io n a l  l a b o u r  ' a n d  the  d e t a i l s  o f  h is  v i s i o n a r y  i d e a l  p r i s o n  
suggest th a t  Reade v/as a d v o c a t in g  q u i t e  r a d i c a l  r e fo r m s .  P e r h a p s ,  
the t im e ,  s t i l l  u n d e r  th e  i n f l u e n c e  o f  H a m i l t o n ,  h is  s u p p o r t  f o r  
these r a d i c a l  re fo rm s  w as  g e n u in e ,  b u t  he seems to  h a v e  lo s t  
in terest in  the  s u b je c t ,  a n d  th o u g h  he k e p t  re c o r d s  o f  cases o f
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222i n s a n i t y  a n d  s u ic id e  in  s e p a r a te  p r i s o n s —- he n e v e r  a g a in  r e fe r s
to the s u b je c t  o f  e d u c a t i o n , t r a i n i n g  a nd  p a r o le  f o r  p r i s o n e r s .  H is
suppo r t  f o r  the  sys tem  he c la im e d  w as  te m p e re d  o n l y  b y  g i v i n g  a
w a r n i n g  o f  the  s y s te m 's  'e x t r e m e  l i a b i l i t y  to  a b u s e ' .  The  o n ly
reform in  the  sys tem  i t s e l f  t h a t  he w as p r e p a r e d  to a c k n o w le d g e
was the a b o l i t i o n  o f  the  c r a n k  f o r  w h ic h ,  he c la im e d ,  he a lo n e  h a d
been re s p o n s ib le  :
. . . I  w ro te  dow n  the  c r a n k ,  a n d  g a v e  my re a s o n s .  T h is  
i r r i t a t e d  g o v e rn m e n t  o f f i c i a l s  f o r  m o n th s  ; b u t  a t  la s t  
th e y  saw I w as  r i g h t ,  a n d  a b o l i s h e d  th e  c r a n k ,  w h ic h  
w as a t r u l y  h e l l i s h  in v e n t i o n  to  m ake  l a b o u r  co n te m ­
p t i b l e  a n d  u n r e m u n c r a t i v e , a n d  t h e f t  e t e r n a l .  T h e y  h a v e  
s in ce  co n c e d e d  to me o th e r  p o in t s  1 d e m a n d e d  ; a n d ,  in  
v i r t u e  o f  th e se  im p ro v e m e n ts ,  1 am, on a s m a l l  s c a le ,  a
p u b l i c  b e n e fa c t o r ,  a n d  h a v e  m o d i f ie d ,  n o t  d i s t u r b e d ,  the
n a t i o n a l  e x p e r im e n t .  223
( I t  is  d i f f i c u l t  to  u n d e r s t a n d  R e a d e 's  g r a n d  c la im  h e re  t h a t
government o f f i c i a l s  a t l a s t  saw  he w as  r i g h t  a n d  ' a b o l i s h e d  the
c r a n k ' .  The P r is o n s  A c ts  o f  1865 a n d  1877 b o th  h e a r t i l y  e n d o rs e d
the use o f  the  c r a n k ,  a n d  i t  w as  n o t  a b o l i s h e d  u n t i l  the  P r is o n s
Act o f 1898, s e v e r a l  y e a r s  a f t e r  Reade ' s d e a th .
As Eden s i t s  q u i e t l y  a t  home t h a t  e v e n in g  we a re  g i v e n  a
rem inder o f the  s im p le  lo v e  s t o r y  w h ic h  is  th e  b a s ic  p lo t  on w h ic h
the e la b o ra te  e v e n ts  o f  th e  n o v e l  a re  s u p p o s e d  to  h in g e .  He t h a n k s
Susan fo r  s a v in g  h is  l i f e  and  says  he can n e v e r  re p a y  h e r :
'Y o u  fo r g e t  M r .  E d e n '  s a id  S usan  a lm o s t  i n  a 
w h is p e r  '1 w as  p a id  b e fo r e h a n d .  '
1 w is h  I c o u ld  c o n v e y  th e  n a t i v e  g r a c e  a n d  g e n t le  
d i g n i t y  o f  g r a t i t u d e  w i t h  w h ic h  the  f a r m e r ' s  d a u g h t e r  
m u rm u re d  th e se  few  w o r d s ,  l i k e  a d u c h e s s  a c k n o w le d g in g  
a k in d n e s s .
Doubtless Reade f e l t  t h a t  he co u ld  have  coached an ac tress  to do 
His in te r p r e t iv e  w o rk  fo r  h im ,  b u t  ye t  a g a in  he f in d s  i t  n ecessa ry
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almost to  a p o lo g is e  f o r  th e  in a d e q u a c y  o f  h is  ow n u n a id e d
e x p re s s io n .  T h e re  is  a h i n t  o f  d e s p e r a t io n  in  t h a t  a n x io u s  '1  w is h  
I co u ld  c o n v e y ' a n d  t h a t  a n x i e t y  is  the  k e y  to  R e a d e 's  p e c u l i a r  
s ty le .  The c h a p t e r  c lo se s  w i t h  E d e n 's  so lem n p ro m is e  to  u n i t e  in  
m a r r ia g e  ' t h i s  y o u n g  l a d y  to  an h o n e s t  m a n ,  w h o ,  r e p o r t  s a y s ,  
loves h e r  v e r y  d e a r l y  ' .
C h a p te r  27 c o n s is ts  a lm o s t  e n t i r e l y  o f  R e a d ia n  r h e t o r i c  a n d  
in v e c t iv e .  We l e a r n  th a t  i f  Eden h a d  f a i l e d  to  c o n v in c e  L a c y  he 
had had  ' a n o th e r  a r r o w  in  h is  q u i v e r  ' , f o r  he h a d  a l r e a d y  ta k e n  
steps to a r r a n g e  fo r  an in q u e s t  to be h e ld  on the  d e a th  o f
Josephs. As we h a v e  s e e n , i t  w as  the  in q u e s t  on A n d re w s  w h ic h  
had s p a rk e d  o f f  the w i io le  i n q u i r y  a n d  e v e n t u a l l y  le d  to the  
d ism issa l o f  G o v e rn o r  A u s t in  ; b u t  Reade has  so a l t e r e d  e v e n ts  in  
his f i c t i o n a l  r e p r e s e n t a t io n  t h a t  i t  w as  n o t  n e c e s s a ry  f o r  h im  to 
mention an in q u e s t .  He seems to  h a v e  i n t r o d u c e d  i t  a t  t h i s  p o i n t ,  
not because i t  f u r t h e r e d  the  p l o t ,  o r  in d e e d  b e ca u s e  i t  a d d e d  
a n y th in g  w h a ts o e v e r  to the  s t o r y , b u t  s im p ly  to  use i t  as a 
s p r in g b o a rd  f ro m  w h ic h  he c o u ld  le a p  in t o  a d e n u n c ia t i o n  o f  the 
pr ison and  the  la w  i t s e l f ;  i n v e c t i v e  is  c o m b in e d  w i t h  m e lo d ra m a  as 
Reade's s h r i l l  r e c r im in a t i o n s  r i s e  to a c re s c e n d o  a g a in s t  the  
backg roun d  o f  th e  t o l l i n g  b e l l :
'T O M B ! '  the  re m o rs e le s s  i r o n  to n g u e  c r a s h e d  o u t  one 
b y  one the l a s t  sad  s te r n  m o n o s y l la b le s  o f  t h i s
s o r r o w f u l l e s t  o f  h u m a n  t a le s .
T h e y  p u t  h im  in  h is  c o f f i n  ( 'T O M B ' )  a b o y  o f  
s ix te e n ,  w ho  w o u ld  be a l i v e  now b u t  t h a t  c a i t i f f s ,  whom 
God c o n fo u n d  on e a r t h ,  m ade l i f e  an i m p o s s i b i l i t y  to  h im  
( 'T O M B ')  a n d  t h a t  S h a l lo w s  a n d  W oodcocks , whom God 
co n fo u n d  on e a r t h ,  a n d  u n c o n s c ie n t io u s  n o n - in s p e c t in g
in s p e c to r s ,  f l u n k e y s ,  h u m b u g s ,  h i r e l i n g s ,  whom God 
c o n fo u n d  on e a r t h  ( 'T O M B ' )  l e f t  th e se  s c o u n d r e ls  m on th  
a f t e r  m on th  a n d  y e a r  a f t e r  y e a r  u n w a tc h e d ,  th o u g h
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I c i r g c l y  p a id  b y  the  queen  a n d  the p e o p le  to  w a tc l i  them 
( 'T O M B ' ) .  Look on y o u r  w o r k  h i r e l i n g s ,  a n d  l i s t e n  to 
t h a t  b e l l ,  w h ic h  w o u ld  n o t  be t o l l i n g  now i f  yo u  h a d  
been men o f  b r a i n s  a n d  s c r u p le s  in s te a d  o f  s o r d id  
h i r e l i n g s .
The t h e a t r i c a l  p ro se  ru s h e s  us in t o  a t h e a t r i c a l  scene :
And  now the  b e l l  s to p p e d ,  a n d  as i t  s to p p e d  the  v o ic e
o f the  p r i e s t  a ro s e ,  1 am the  r e s u r r e c t i o n  a n d  th e  l i f e .
A deep a n d  sad  g loom  w as  upon  a l l  as th e  l a s t  sad  
o f f i c e s  w e re  done f o r  t h i s  p o o r  y o u n g  c r e a t u r e  c u t  s h o r t  
b y  f o u l  p l a y  in  the  m id s t  o f  th e m . A nd  f o r  a l l  he c o u ld
do the  p r i e s t ' s  v o ic e  t r e m b le d  o f t e n ,  a n d  a h e a v y  s ig h  
m in g le d  more th a n  once w i t h  th e  h o ly  w o rd s .
W hat is  t h a t?  'T H IS  IS YOUR BROTHER! ' -  a t h i e f
o u r  b r o th e r ?  -  a y !  th e  p r i e s t  m ade no m is ta k e ,  those  
w ere  th e  w o r d s ;  p a u s e  on th e m .
'Pause on th e m ' is  an  i n s t r u c t i o n  to  the  r e a d e r ,  b u t  we m ig h t  be
fo rg iv e n  f o r  s u p p o s in g  a t  f i r s t  t h a t  Reade has  become so i n v o l v e d
in c r e a t in g  a s ta g e  p i c t u r e  t h a t  h is  w o rd s  a re  a s ta g e  d i r e c t i o n  to
Eden I i im s e l f . I t  i s ,  h o w e v e r ,  y e t  a n o th e r  e x a m p le  o f  Reade
' d i r e c t in g  ' h is  a u d ie n c e 's  re s p o n s e .
The p i c t u r e  o f  the  p r i e s t  c o m m i t t in g  th e  b o d y  to  the  e a r t h
leads Reade i n t o  a ( l u d i c r o u s l y  u n j u s t )  c o m p a r is o n  b e tw e e n  the
reaction  o f  ' h o ly  C h u r c h '  a n d  ' u n h o ly  S t a t e ' :
U n h o ly  s ta te  s a id ,  'H e re  is  th e  c a r c a s s  o f  a t h i e f  whom 
1 and  s o c ie ty  h o n e s t l y  b e l ie v e  to be o f  no more 
im p o r ta n c e  th a n  a d o g , -  so i t  h as  u n f o r t u n a t e l y  g o t  
k i l l e d  b e tw e e n  us no m a t t e r  hov/: t a k e  t h i s  c a r c a s s  a n d
b u r y  i t ,  ' s a id  u n h o ly  S ta te .  H o ly  C h u rc h  took  the  p o o r  
ab u se d  re m a in s  w i t h  r e v e re n c e ,  p r a y e d  o v e r  them  as she 
p r a y s  o v e r  the  j u s t ,  a n d  l a i d  them in  th e  e a r t h ,  c a l l i n g  
them ' t h i s  o u r  b r o t h e r .  ' Ju d g e  now w h ic h  is  a l l  i n  the  
the w r o n g ,  u n h o ly  S ta te  o r  h o ly  C h u rc h  -  f o r  b o th  
c a n n o t  be r i g h t .
His appeal to h is  r e a d e rs '  sense of ju s t ic e  is i ro n ic  co n s id e r in g  
how h e a v i ly  he has w e ig h te d  the ev id en ce  an d  d is to r te d  the fa c ts .
Though Reade n e v e r  a c t u a l l y  p ra c t is e d  at the B a r ,  i t  is c le a r  th a t
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he sees h im s e l f  as p r o s e c u t in g  c o u n c i l  i n  some g r e a t  c o u r t ro o m  
d ram a . H a v in g  a p p e a le d  to  h is  r e a d e r s  i n  g e n e r a l  as  i f  to  a j u r y ,  
he th e n ,  f l i n g i n g  a s id e  s y n t a x  in  h is  a r d o u r ,  m akes  a s p e c i f i c ,  
pe rso n a l a p p e a l  to  h is  fe m a le  a u d ie n c e :
Now w h i l e  th e  g r a v e  is  b e in g  f i l l e d  i n ,  j u d g e ,  
women o f  E n g la n d  a n d  A m e r ic a ,  b e tw e e n  these  tw o  -  
u n h o ly  S ta te  a n d  h o ly  C h u r c h .  The e a r t h  c o n ta in s  no
b e t t e r  j u d g e s  o f  t h i s  d o u b t  t h a n  y o u .  J u d g e  a n d  1 w i l l  
bow to  y o u r  v e r d i c t  w i t h  a r e v e re n c e  1 k n o w  m a le  
c l i q u e s  too w e l l  to  fe e l  f o r  them  in  a case  w h e re  th e  
g r e a t  c a p a c io u s  h e a r t  a lo n e  c a n  e n l i g h t e n  th e  c le v e r  
l i t t l e  n a r r o w  s h a l lo w  b r a i n .
The a p p e a l  a d d re s s e d  s p e c i f i c a l l y  to  th e  women o f  E n g la n d  a n d
America ( w i t h  t h e i r  ' cap ac io us  h e a r t s ' )  p r e s u m a b ly  owes its
i n s p i r a t io n  to  th e  A d d re s s  m ade in  1852 f ro m  th e  Women o f  E n g la n d
to the Women o f  A m e r ic a  on the  s u b je c t  o f  s l a v e r y ,  one o f  the
resu lts  o f  'U n c le  Tom f e v e r ' .  I n  a l e t t e r  to  h e r  h u s b a n d ,  M a ry
Hewitt w ro te  t h a t  'T h e  Queen has  re a d  " U n c le  T o m 's  C a b i n , "  as
well as a l l  h e r  s u b je c t s ;  she a n d  th e  D uchess  o f  S u t h e r la n d ,  a n d
others o f the  good  a n d  g r e a t  a b o u t  th e  P a la c e ,  h a v e  d e te rm in e d  to
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make a d e m o n s t ra t io n  in  f a v o u r  o f  th e  s la v e .  A c c o r d in g l y ,  a
meeting w as h e ld  on 26 N ovem be r  1852 in  o r d e r  to  d r a f t  ' The
A ffec t iona te  a n d  C h r i s t i a n  A d d re s s  o f  m a n y  th o u s a n d s  o f  th e  women
of E n g la n d  to  t h e i r  s i s t e r s ,  th e  women o f  th e  U n i te d  S ta te s  o f
A m e r ic a ' . - 2 ^  Reade m ig h t  w e l l  h a v e  e n t e r t a in e d  th e  n o t io n  t h a t  th u s
appealed to ,  th e  women w o u ld  g e t  up  a s i m i l a r  A d d re s s  on th e
subject o f  the  S e p a ra te  a n d  S i le n t  S ys tem . I f  he d i d ,  he w as  to  be
d is a p p o in te d .  H a v in g  d r a w n  on h i s  r e a d e r s '  senses o f  r e l i g i o n ,
jus tice  a n d  h u m a n i t y ,  h is  f i n a l  a p p e a l  is  to  th o s e  m ost p o w e r fu l  o f
Victorian sen tim en ts , p a t r io t is m  an d  d u ty  :
Thus i n  th e  n in e te e n th  c e n t u r y  -  i n  a k i n d  h e a r te d  
n a t io n  -  u n d e r  th e  m ost h u m a n e  s o v e r e ig n  th e  w o r l d  has
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e v e r  w i tn e s s e d  on an  e a r t h l y  th r o n e  -  h o ly  C h u rc h  in  
v a i n  d e n o u n c in g  th e  m is e r a b le  s in n e r s  t h a t  s l a y  the  
t h i e f  t h e i r  b r o t h e r  -  E d w a rd  Josephs  h a s  been  done to  
d e a th  in  the  q u e e n 's  name -  i n  th e  nam e o f  E n g la n d  -  
a n d  the  name o f  th e  la w .
B u t each  o f  these  g r e a t  i n s u l t e d  names has  i t s  
s w o rn  d e fe n d e r s ,  i t s  h o n o u re d  a n d  p a id  d e fe n d e r s .
I t  is  no t f o r  us to  su p p o s e  t h a t  men so h ig h  in  
h o n o u r  w i l l  l a y  a s id e  th e m s e lv e s  a n d  t u r n  c u r s .
His f i n a l  p a r a g r a p h  is  a s u m m a ry  a n d  c o n c lu s io n  as Reade t u r n s
from b a r r i s t e r  to  j u d g e  a n d  j u r y  i t s e l f  a n d  d e l i v e r s  h i s  v e r d i c t :
F o r  th e  p r e s e n t ,  th e  a c c o u n t  b e tw e e n  Josephs  a n d  
the  la w  s ta n d s  th u s  : -  Josephs  h a s  c o m m it te d  th e  
s m a l le s t  t h e f t  i m a g in a b le .  He has  s to le n  fo o d .  F o r  t h i s  
the  l a w ,  p r o fe s s in g  to  p u n is h  h im  w i t h  c e r t a i n  m o n th s  
im p r is o n m e n t ,  h a s  i n f l i c t e d  c a p i t a l  p u n is h m e n t ;  h a s  
o v e r t a s k e d ,  s t a r v e d ,  c r u c i f i e d  -  r o b b e d  h im  o f  l i g h t ,  o f  
s le e p ,  o f  hope , o f  l i f e ;  has  d e s t r o y e d  h is  b o d y  a n d  
p e rh a p s  h i s  s o u l .  Sum t o t a l  -  1st p a g e  o f  a c c o u n t  -  
Josephs a l a r c e n i s t  a n d  a c o rp s e .  The la w  a l i a r  a n d  a 
f e l o n .
This l a s t  s ta te m e n t  has  been p r i n t e d  in  th e  c e n t r e  o f  th e  p a g e ,  i n  
small t y p e ,  so t h a t  the  r e a d e r ' s  eye is  d r a w n  dow n  to  i t  a n d  is  
p re s u m a b ly  to be s u i t a b l y  m oved .
I t  is  in  t i n s  c h a p t e r  t h a t  Reade e x p re s s e s  h is  hope t h a t  
before he h a s  c o m p le te d  th e  n o v e l  he w i l l  be a b le  to  t e l l  h is
readers w h a t  ju d g m e n t  w as  p r o n o u n c e d  on th e  G o v e rn o r  i n  th e  la w  
courts :
Ere 1 c lo s e  t h i s  lo n g  s t o r y ,  le t  us hope 1 s h a l l  be a b le  
to r e la t e  w i t h  w h a t  z e a l  a n d  h o n o u r  s ta te s m e n  d is o w n e d
and  p u n is h e d  w h o le s a le  m a n s la u g h te r  done in  t h e i r  
name; a n d  so, i n  a l l  good m e n 's  e y e s ,  w a s h e d  o f f  the  
b lood  w i t h  w h ic h  a h i r e l i n g  h a d  b e s p a t te r e d  th e  s ta te  
e rm in e  a n d  s n o w - w h i te  ro b e  o f  l a w .
The im p lic a t io n  is th a t  th is  was w r i t te n  before  A ugust 1855 when  
Austin e v e n tu a l ly  stood t r i a l  for v a r io u s  offences committed in
Birmingham G ao l, and  was sentenced to th re e  m onths' im p r is o n ­
ment. At a n y  r a t e ,  i t  is not u n t i l  the v e r y  la s t  c h a p te r  of the
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nove l t h a t  Reade com m ents on t h i s  s e n te n ce  in  a p a s s a g e  w h ic h  is
found  o n l y  i n  the  e a r l i e r  e d i t i o n s  a n d  w h ic h  S tephen  d e s c r ib e s  as
227an ' i n d e s c r i b a b l e  m ix t u r e  o f  f o l l y ,  ig n o r a n c e  a n d  p r e s u m p t i o n ' .
Stephen r e p r i n t s  m uch o f  R e a d e 's  h y s t e r i c a l  o u t b u r s t  a n d  r e b u t s  i t
f i r m ly  p o in t  b y  p o in t .  Som ewhere b e tw e e n  S te p h e n 's  c o o l ,  smug
e x p l i c a t io n  a n d  R e a d e 's  h y s t e r i a  l i e s  th e  t r u t h .  A n d re w s  co m m it te d
s u ic id e  in  A p r i l  1853; the  I n q u i r y  w as  h e ld  In  A u g u s t  o f  t h a t  y e a r ,
c o m p le t in g  i t s  e x a m in a t io n  in  a f o r t n i g h t .  The R e p o r t  w as  p re s e n te d
in J a n u a r y  1854, b u t  b y  th e  m id d le  o f  t h a t  y e a r  n o t h in g  h a d  been
done. ' W e l l , m o n th s  a n d  m o n th s  r o l l e d  a w a y ' ,  s a y s  Reade, a n d
s t i l l ,  som ehow, no j u s t i c e  came to  p o o r  l i t t l e  m u r d e re d  Josephs  a n d
h is  fe l lo w  m a r t y r s ' .  I t  w a s  a t  th e  e nd  o f  J u l y  t h a t  th e  T im es  d re w
a t te n t io n  to  th e  d e la y  in  a c t i o n :  ' T hen  "T h e  T im e s "  r a i s e d  i t s  l a s h ,
and th r e a te n e d  t h a t  b a n d  o f  h e a r t le s s  h i r e l i n g s .  "Y o u  s h a l l  n o t
leave us s t a in e d  w i t h  a l l  t h i s  b lo o d  shed  l a w l e s s l y , "  s a id  "T h e
T im e s . " '  I n  f a c t ,  in  r a t h e r  m ore m e a s u re d  to n e s ,  th e  T im es  d id
enqu ire  w h y  th e  R e p o r t  h a d  ' s l e p t  i n  th e  H o m e - o f f i c e ' :
T h e re  w as  n o t h in g  to  p r e v e n t  i t  f ro m  b e in g  p r i n t e d  a n d  
p re s e n te d  to  P a r l i a m e n t  a t  th e  o p e n in g  o f  th e  s e s s io n ,  
when i t  m ig h t  h a v e  been  d is c u s s e d  to  some p u r p o s e ,  a n d  
when i t  m ig h t  h a v e  been s a id  t h a t  a tw e lv e m o n th  w as  
not a l lo w e d  to  p a s s  o v e r  th e  w ro n g s  o f  th e  p o o r  
c r e a tu r e s  w h o ,  t h o u g h  th e y  h a d  b r o k e n  th e  la w s  o f  t h e i r  
c o u n t r y ,  w e re  s t i l l  u n d e r  i t s  p r o t e c t io n  a n d  h a d  
the  s e c u r i t y  o f  i t s  l a w s .  228
Austin w as n o t  i n d i c t e d  t i l l  the  y e a r  f o l l o w i n g ,  a d e la y  w h ic h
Stephen ackn o w led g es , re m a rk in g  th a t  'we s ta n d  g r e a t l y  in  need of
229a more e f f i c i e n t  sys tem  o f  p u b l i c  p r o s e c u t o r s ' .  When th e  case  d id  
come to c o u r t  in  A u g u s t  1855 A u s t in  w as  c h a r g e d  w i t h  seven  
offences, to one o f  w h ic h  ( o m i t t i n g  to m ake e n t r i e s  i n  th e  p r i s o n  
books) A u s t in  p le a d e d  g u i l t y .  He w as  c o n v ic t e d  o f  c r u e l t y  to
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Andrews,  a c q u i t t e d  of c r u e l t y  to H unt,  and  p ro se cu t in g  counsel
agreed to  e n te r  a n o l le  p r o s e q u i  on the  r e m a in in g  c h a r g e s .  Reade
te l ls  us t h a t  Hawes w as  'F e e b ly  a t t a c k e d  b y  th e  p r o s e c u t io n '  a n d
'd e fe n d e d  w i t h  s p i r i t  b y  h is  own c o u n s e l '  w ho  m a in t a in e d :
P r is o n e r s  a r c  th e  scum o f  th e  e a r t h .  I t  w as  o n l y  h u m a n
re fu s e  th e  d e fe n d a n t  h a d  d e s t r o y e d .  P r is o n e r s  a re  a
d e s p e ra te  c la s s ;  v io le n c e  is  a b s o lu t e l y  n e c e s s a ry  to  keep  
them from  v io le n c e .  The man h a d  b u t  s t r a i n e d  a
n e c e s s a ry  s e v e r i t y ;  h is  f a u l t ,  i f  a n y ,  w a s  excess  o f  z e a l  
a n d  too  a r d e n t  lo v e  o f  d i s c i p l i n e .
A u s t in 's  de fe n ce  h a d  in d e e d  a r g u e d  a lo n g  th e s e  l i n e s ,  th o u g h  in
ra th e r  more c o v e r t  te rm s :
The in m a te s  o f  a p r i s o n ,  he need n o t  s a y ,  w e re  th e
re fu s e  o f  s o c ie ty  -  the  most a b a n d o n e d  c h a r a c t e r s  -  
r e s t r a in e d  b y  no m o ra l  f e e l i n g s ,  a n d  r e q u i r e d  the
v i g i l a n t  a t t e n t i o n  o f  th e  g o v e r n o r .  230
A us t in  w as  s e n te n c e d  to  th r e e  m o n th s '  im p r is o n m e n t .  'T h r e e  m o n ths
in a s e p a ra te  c e l l ' ,  s a y s  Reade, ' w o u ld  a t  l e a s t  show  t h i s  Hawes
the h o r r o r s  o f  t h a t  p u n is h m e n t ,  to  whose h o r r o r s  he h a d  a d d e d
u n la w fu l  c r u e l t i e s ;  a n d  b y  e n l i g h t e n i n g  h is  u n d e r s t a n d in g  a w a k e n
his c o n s c ie n c e ,  a n d  im p r o v e  h is  h e a r t ' .  B u t H a w e s /A u s t in  d id  no t
go to a s e p a r a te  c e l l :
Honest m a n , h o n e s t  w o m a n , w ho  h a v e  b u r n e d  o r
w e p t  w i t h  me o v e r  these  p o o r  v i c t i m s ,  y o u  a re  n o t y e t
a t  th e  b o t to m  o f  th e  B r i t i s h  h i r e l i n g .
T h e y  s e n t  the  m a n - s la y e r  n o t  to  a s e p a ra te  c e l l ,
no t to  a p e n a l  p r i s o n  a t  a l l ,  th e y  se n t  h im  to  the  most
l u x u r i o u s  d e b t o r s '  p r i s o n  in  E u r o p e . . . .  AMONG THESE NOT 
AMONG C R IM IN A LS  WAS THE PLACE THEY ASSIGNED THE 
PRISONER-SLAYER.
As S he i la  S m ith  h a s  o b s e r v e d ,  the  r i g h te o u s  S tephen  does n o t
attempt to e x p l a i n  'M r  J u s t ic e  C o le r i d g e ' s  q u a l i f i c a t i o n  o f  A u s t i n ' s
sentence t h a t  he s h o u ld  s e rv e  i t  as a f i r s t - c l a s s  m is d e m e a n a n t  ' .
Nor does he ' m e n t io n  t h a t  th e  b r u t a l  w a r d e r  F re e r  e v a d e d  j u s t i c e
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and that the law fa iled to punish the surgeon Blount’ . Sheila
Smith r i g h t l y  says:
S te p h e n 's  c o m p la c e n t  s u p p o r t  o f  th e  s e n te n c e ,  t h a t  i t  
'w a s  no d o u b t  l e n i e n t ,  b u t  we t h i n k  t h a t  o u r  r e a d e rs  
w i l l  a g re e  w i t h  us i n  f e e l i n g  t h a t  i t  w as  a n y t h i n g  b u t  
i l l u s o r y ,  a n d  th a t  i t  w as  one w h ic h  th e  C o u r t  h a d  a 
p e r fe c t  r i g h t  to p r o n o u n c e '  ( p .  151) is  a good  e x a m p le  o f  
the  m e n ta l  a t t i t u d e  w h ic h  Reade is  a t t a c k i n g  in  the  
n o v e l :  i n f l e x i b l e  s u p p o r t  o f  o f f i c i a l d o m  c a n  d e s t r o y
common sense a n d  h u m a n i t y .  231
Reade conc ludes th is  sect ion by r e v o k in g  the sentence and  states
tha t 'n o  ju d g e  s h a l l  d a r e  c o p y  i t  w h i le  I am a l i v e ' ,  l i s t i n g  th e
d ire  a nd  t e r r i b l e  c o n se q u e n ce s  t h a t  w o u ld  r e s u l t  i f  he d i d .  To h is
in c re d u lo u s  I r i s h  c o r r e s p o n d e n t  Reade h a d  w r i t t e n  : ' . . . M r  Hawes is
a l i v i n g  m a n .  He has  m u rd e re d  h is  f e l l o w - c r e a t u r e s  e x a c t l y  as 1
have d e s c r ib e d ,  h a s  s u f f e r e d  th re e  m o n th s  im p r is o n m e n t  i n  a
d eb to rs ' p r i s o n ,  c i n d  is  now a b r o a d ,  a n g r y  w i t h  the  G o v e rn m e n t ,
th o ro u g h ly  s e l f - s a t i s f i e d ,  a n d  u n - h u n g ,  th o u g h  n o t ,  1 f l a t t e r
232myself, u n g i b b e t e d ' .  G iv e n  th e  p o p u l a r i t y  o f  R e a d e 's  n o v e l  a n d
the ease w i t h  w h ic h  Hawes c o u ld  be i d e n t i f i e d  as A u s t i n ,  Reade
could most c e r t a i n l y  f l a t t e r  h im s e l f  t h a t  he h a d  s u c c e s s fu l l y
g ibbeted h im .
In  th e  W e s tm in s te r  R e v ie w , G eorge E l i o t ,  r e f e r r i n g  to R e a d e 's  
conc lud in g  d i a t r i b e  a n d  o th e r  p a s s a g e s  l i k e  i t ,  j u s t i f i a b l y  
observed: 'W hen he is  s p e a k in g  in  h is  own p e r s o n ,  he la s h e s
himself in to  a f u r y  a t  h u m a n  w r o n g s ,  a n d  c a l l s  on God a n d  man 
lo w itness  h is  i n d i g n a t i o n ,  a p p a r e n t l y  c o n fo u n d in g  th e  im p o r ta n c e  
of the e f fe c t  w i t h  the  im p o r ta n c e  o f  th e  c a u s e A  few  y e a r s
la ter W a l te r  C la y  com m ented  w r y l y  : 'F ro m  th e  f i n a l  f l a r e - u p  o f
v i tu p e ra t iv e  a n a th e m a  in  th e  l a s t  c h a p t e r ,  th e  d a z e d  r e a d e r  w as
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led to e x p e c t  t h a t  some s i g n a l  deed o f  s u p p le m e n ta r y  r e t r i b u t i o n
w o u ld  be p e r fo rm e d  b y  th e  a u t h o r ,  o u t r a g e d  j u s t i c e ,  a n d  the
B r i t i s h  p u b l i c  ; b u t ,  w h a t  g a v e  r i s e  to  some l i t t l e  s u r p r i s e ,  n o b o d y
23/
seemed one p e n n y  the  w o r s e ' .   'T h a t  a m an s h o u ld  w r i t e  such
nonsense in  a m o m e n ta ry  f i t  o f  e x c i te m e n t  is  c r e d i b l e ,  t h o u g h
s t r a n g e ' ,  o b s e rv e d  S te p h e n ,  ' b u t  t h a t  he s h o u ld  p r i n t  i t ,  c o r r e c t
the p ro o fs ,  a n d  send  o u t  f i v e  e d i t i o n s  o f  i t  to  th e  w o r l d ,  a n d  t h a t
the book in  w h ic h  i t  a p p e a rs  s h o u ld  a c h ie v e  v e r y  c o n s id e r a b le  a n d
23Seven r e m a r k a b le  success  a re  c u r io u s  s o c ia l  p h e n o m e n a ' .  I t  w as  
not u n t i l  the  1868 e d i t i o n  t h a t  Reade a g re e d  to  w i t h d r a w  the  
passage c o n c e r n in g  th e  t r i a l ,  a n d  in  a l l  s u b s e q u e n t  e d i t i o n s  the  
i d y l l i c  d o m e s t ic  scene w h ic h  c o n c lu d e s  the  n o v e l  f lo w s  s m o o th ly  on 
to the end w i t h o u t  i n t e r r u p t i o n .
C h a p te r  28, w h ic h  c o n s is ts  o f  th re e  s h o r t  p a r a g r a p h s ,  c loses  
the p r is o n  e p is o d e ,  ' t h e  im m o r ta l  p a r t  o f  th e  w o r k .  ' The p r i s o n  
section as a w h o le  is  s t i l l  g r i p p i n g  a n d  t h r i l l i n g  s t u f f .  Even 
George E l io t  a c k n o w le d g e d  t h a t  'w h i l e  th e  scene is  i n  the  G a o l,  
the best c o m p a n io n  v/ho d ro p s  i n  y o u  w i l l  p r o b a b l y  r e g a r d  as a 
bore ' ,  a n d  th e  C r i t i c  s a id  t h a t  th e  ' g a o l  s c e n e s . . .  a re  d r a w n  
with m a r v e l lo u s  f i d e l i t y ,  a n d  f a s c in a t e  th e  r e a d e r  w i t h  a h o r r i b l e  
in te res t ,  w h ic h  re n d e r s  i t  im p o s s ib le  to  l a y  dow n  th e  v o lu m e  u n t i l  
it is c o n c lu d e d ' Once i t  h a s  been c o n c lu d e d  t h o u g h ,  a n d  the  
denouement k n o w n ,  i t  is  d i f f i c u l t  to  r e t u r n  to  i t  a n d  r e - r e a d  i t  
w ith i n t e r e s t .  The f la w s  i n  th e  s t y le  become more o b v io u s  w hen  one 
is no lo n g e r  r e a d in g  f o r  the  sa ke  o f  th e  p l o t ,  a n d  th e  r e p e t i t i o u s  
and h e c to r in g  tone  becomes m e r e ly  t e d io u s .  C l e a r l y  George E l io t  
i^^d made the  same d i s c o v e r y ,  n o t in g  t h a t  'H is  p i c t u r e  o f  g a o l  l i f e
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e r rs  b y  e x c e s s ,  a n d  he w e a r ie s  o u r  e m o t io n  b y  t a x i n g  i t  too  
238r e p e a t e d l y ' .  'A s  we r e a d ' ,  s a id  th e  S a t u r d a y  R e v ie w , 'w e
i n s t i n c t i v e l y  fe e l  t h a t  we a re  in  th e  h a n d s  o f  a o n e - s id e d  w r i -  
239t e r ' .  I t  is  t h i s  sense o f  b e in g  b u l l i e d  i n t o  f e e l i n g  p a r t i c u l a r
emotions t h a t  d a m a g e s  the  n o v e l ,  even  as a s p e c i f i c  ' p u r p o s e '
no v e l .  T h is  is  e s p e c ia l l y  th e  case  f o r  th e  m od e rn  r e a d e r .  I n  th e
words o f  S h e i la  S m ith :
. . .  R e a d e 's  a t te m p t  to  a ro u s e  h a t r e d  a g a in s t  A u s t in  b y  
p r e s e n t in g  t i ie  f a c t s  is  d e fe a te d ,  f o r  th e  m o d e rn  r e a d e r ,  
b y  th e  o v e r - e m p h a s is  o f  th e  la n g u a g e  a n d  th e  m e lo d r a ­
m a t ic  g e s tu r e s  u s e d .  The r e a d e r ' s  m in d ,  th o u g h  p e rh a p s  
r e s p o n d in g  to  R e a d e 's  i n d i g n a t i o n ,  q u e s t io n s  th e  f a c t s ,  
s u s p e c t in g  t h a t  th e y  m ay  be d i s t o r t e d  b y  th e  v io le n c e  o f  
the  a u t h o r ' s  f e e l i n g s .  240
R e a d e 's  a t te m p t  to im p l y  t h a t  th e r e  is  a s i g n i f i c a n t  l i n k  
between the p r i s o n  s e c t io n  a n d  the  m a in  p lo t  is  a t r a n s p a r e n t l y  
sha l low  d e v ic e :
My r e a d e r s  h a v e  seen how th e  s a i n t  has  s a v e d  the  
t h i e f ' s  l i f e .  T h e y  s h a l l  g u e s s  a w h i le  how on e a r t h  Susan  
M e r to n  c a n  be a f fe c te d  b y  t h a t  c i r c u m s ta n c e .
The f o l l o w in g  c h a p t e r ,  w h ic h ,  l i k e  C h a p te r  28, is  a ls o  le ss  
than a p a g e  in  l e n g t h ,  c o n t in u e s  t h i s  a t te m p t  to  l i n k  th e  s t o r ie s ,  
th is  t im e  b y  n a r r a t i v e ,  r a t h e r  t h a n  a u t h o r i a l  com m en t.  We l e a r n  
that Eden h a s  now so re c o v e re d  h is  h e a l t h  t h a t  S usan  d e c id e s  to  
re tu rn  to  G ra ssm e re  F a rm .  I n  f a c t  Reade c a n  h a r d l y  w a i t  to  g e t  
back to the  m a in  p l o t :
The p a r t i n g  o f  a t t a c h e d  f r i e n d s  has  a lw a y s  a to u c h  o f  
sadness , n e e d le s s  to  d w e l l  on a t  t h i s  t im e .  E n o u g h  t h a t  
these tw o  p a r t e d  as b r o t h e r  a n d  y o u n g  s i s t e r ,  a n d  as 
s p i r i t u a l  a d v i s e r  a n d  a d v is e d ,  w i t h  w a rm  e x p re s s io n s  o f  
C h r i s t i a n  a m i t y ,  a n d  an  a g re e m e n t  on S u s a n 's  p a r t  to  
w r i t e  f o r  a d v ic e  a n d  s y m p a th y  w h e n e v e r  n e e d e d .
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T h a t  lie f e l t  i t  n e c e s s a ry  to  p o in t  to  th e  t h i n  c o n n e c t in g  l i n k  
between the  s to r ie s  shows t h a t  he h im s e l f  m u s t  h a v e  been  a w a re  o f  
the g l a r i n g  ' p a t c h w o r k  ' n a tu r e  o f  th e  n o v e l .  C e r t a i n l y  c o n te m p o r a ry  
c r i t ic s  r e c o g n is e d  t h i s  a s p e c t  o f  th e  c o n s t r u c t i o n .  The S a tu r d a y  
Review d e s c r ib e d  the  n o v e l  as th r e e  s to r ie s  ' q u i t e  d i s t i n c t ,  a n d
p /1
hung to g e th e r  b y  a v e r y  s le n d e r  t h r e a d ' .  The V /e s tm in s te r  R ev iew
p / p
re fe rred  to ' t h e  th re e  " a c t s "  o f  t h i s  n o v e l ' ,  a n d  th e  A th e n a e u m
observed t h a t  ' t h e  s t o r y  is  so s t r a n g e l y  a r r a n g e d  as to  s u g g e s t  the
243idea th a t  tw o  s to r ie s  h a v e  been  r o l l e d  in t o  o n e ' .
T h a t  th e  p r i s o n  s e c t io n  w as  a s e p a r a te  s t o r y  in  i t s  own
r ig h t  w as o b v io u s  to a l l  the  c r i t i c s  ; a n d  s e v e r a l  h in t e d  t h a t  i t
may have  been  an  a f t e r t h o u g h t .  The s u s p ic io n  t h a t  w as  s u g g e s te d
by re fe re n c e s  to  t h i s  ' a f t e r t h o u g h t  ' w as  s ta te d  u n e q u i v o c a l l y  f i v e
years l a t e r  b y  W a l te r  C la y ;
M rs .  G r u n d y  s a id ,  t h a t  he h a d  s h r e w d ly  c a l c u la t e d  t h a t
i n d i g n a t i o n  on such  a s u b je c t  w o u ld  s e l l  w e l l ;  she 
h in t e d ,  too ,  t h a t  the  e n t i r e  e p is o d e  in  w h ic h  th e  t r a g e d y  
o f B i r m in g h a m  G ao l w a s  r e s u s c i t a t e d ,  w as  an  a f t e r ­
th o u g h t ,  i n s e r t e d  to s t u f f  o u t  th e  n o v e l  to  th r e e - v o lu m e  
d im e n s io n s .  244
One ca n n o t  h e lp  b u t  fe e l t h a t  " M r s .  G r u n d y ' s "  o p in io n  w a s  n o t so
very f a r  f ro m  th e  t r u t h .
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f r i e n d ,  Joseph G i l l o t t ,  a m a n u f a c t u r e r  a n d  f e l lo w  a r t
c o l le c to r .  Reade h im s e l f  a lw a y s  used  G i l l o t t ' s  s w a n - q u i l l  pens  
(see L^one  R iv e s ,  C h a r le s  R e a d e , p p . 5 9 -6 0 ,  6 2 ) .
202. B i rm in g h a m  R e p o r t ,  Q n . 13005.
203. i b i d . ,  q u o te d  in  Qn. 13329.
204. 'T h e  L ic e n s e  o f  M o d e rn  N o v e l i s t s ' ,  p p .  145-6 .
205. Birmingham J o u r n a l , 28 November 1855,  p . 3 .
206. B i rm in g h a m  R e p o r t , e n t r y  i n  C h a p l a i n ' s  J o u r n a l  q u o te d  i n  Qn.
207. i b i d . ,  p . x x v i .
208. i b i d . ,  p .  x x i i i .
209. The B i r m in g h a m  R e p o r t ' s  S u m m a ry  o f  th e  E v id e n c e  g iv e s  an 
a c c o u n t  o f  a n u m b e r  o f  cases  o f  b o y  p r i s o n e r s  w ho  'h a d  a l l ,  
fo r  v a r i o u s  p r i s o n  o f fe n c e s ,  g e n e r a l l y  f o r  n o t c o m p le t in g  t h e i r  
w o rk  a t  th e  c r a n k ,  som etim es  f o r  t a l k i n g  o r  s h o u t in g  to  o th e r  
b oys , been s u b je c te d  to th e  p u n is h m e n t  o f  th e  j a c k e t ,  i n  some 
of the  cases  f o r  w h o le  d a y s ,  t h e i r  o n l y  food  w h i l e  u n d e r  
p u n is h m e n t  b e in g  b r e a d  a n d  w a te r  ' ( p . x x v ) .  F o r  e x a m p le ,  
f i f t e e n  y e a r - o l d  W i l l i a m  P a r k e r  'd e p o s e d  t h a t  he h a d  h a d  no 
food f rom  a W ed n e sd a y  n i g h t  t i l l  th e  F r i d a y  m o r n in g ,  h a v in g  
on the  T h u r s d a y  r e fu s e d  to  w o r k  a t  th e  c r a n k  b e ca u se  i t  w as 
so h a r d ,  a n d  b e in g  t h e r e fo r e  k e p t  i n  th e  p u n is h m e n t  j a c k e t  
from  8 A .M .  t i l l  10 P .M .  on t h a t  d a y .  A n o th e r ,  L lo y d  Thom as 
( the  l i t t l e  b o y  o f  ten  y e a r s  o l d ) ,  d e c la r e d  t h a t  he w as  k e p t
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i n  the  j a c k e t  a n d  c o l l a r ,  b u t  n o t  s t r a p p e d  to  th e  w a l l ,  f o r
the  w h o le  o f  th r e e  c o n s e c u t iv e  d a y s '  ( p p .  x x v - x x v i ) .  E d w a r d
P la n t ,  a g e d  t h i r t e e n ,  w a s  so r e d u c e d  b y  p u n is h m e n ts  a n d
p r i v a t i o n s  t h a t  he becam e ' a m ere s k e le to n  ' : ' . . . t h e
p u n is h m e n ts  w h ic h  he r e c e iv e d  w e re ,  f o r  su ch  o f fe n c e s ,  a n d
fo r  so y o u n g  a b o y ,  o f  c r u e l  a n d  s h a m e fu l  s e v e r i t y '  ( p .
x x i ) .  See a ls o  the  e v id e n c e  (n o t  u sed  b y  Reade) o f  f i f t e e n  
y e a r - o l d  A l f r e d  W ebb, fo r c e d  to  do c r a n k  l a b o u r  on a d ie t  o f 
b r e a d  a n d  w a t e r  o n l y  a n d  p u t  i n  th e  p u n is h m e n t  j a c k e t  a l l  
n i g h t :
W hat w as  i t  p u t  on a l l  n i g h t  fo r?  -  B ecause 1 w as  n o t 
a b le  to  do my w o r k .
D id  th e y  t e l l  y o u  so? -  Yes.
D id  y o u  s leep  a t  a l l  t h a t  n ig h t ?  -  No, n o t h in g  w o r th
s p e a k in g  a b o u t ;  I w as  i n  su ch  a g o n y  o f  p a i n .
W hat w e re  y o u  i n  a g o n ie s  o f  p a in  f rom ?  -  H a v in g  n o t h in g  
to  e a t ,  a n d  the  p u n is h m e n t  o f  th e  s t r e t c h  j a c k e t  p u t  on 
me.
W hat h a d  yo u  h a d  to  e a t ,  t h e n ,  t h a t  d a y ?  -  T h e y  g a v e
me s i x  ounces  o f  b r e a d  a t  n i g h t  a f t e r  1 h a d  th e  s t r e t c h
j a c k e t  o n .
How d id  you  e a t  i t ?  -  As w e l l  as 1 c o u ld .
How? -  T h e y  p u t  i t  on my b e d ,  a n d  1 w as  o b l ig e d  to  e a t
i t  as w e l l  as 1 c o u ld .
To b i t e  a t  i t ?  -  Yes.
You c o u ld  no t g e t  to  i t  w i t h  y o u r  h a n d s ?  -  No.
A re  y o u  s u re  o f  th a t?  -  Yes.
D id  th e y  le a v e  w a t e r  f o r  you?  -  No; t h e y  d i d  n o t  g i v e  me 
as m uch  as a d r i n k  o f  w a te r  a l l  th e  d a y .
(C a p ta in  W i l l i a m s ) I t  is  s c a n d a lo u s ,  a most m o n s tro u s  
t h i n g .
( M r  W e ls b y ) I t  is  th e  m ost d i a b o l i c a l  t h i n g  1 e v e r  h e a r d  
o7 in  the  w h o le  c o u rs e  o f  m y l i f e ,  i f  t r u e .  (Q ns .
9038 -9 0 4 9 ) .
210. i b i d . ,  Q ns . 6394-6398.
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in fo r m a t io n  w h ic h  M r .  B lo u n t  s u p p l i e d  f ro m  m em ory .  L i t t l e  
c o n f id e n c e ,  t h e r e fo r e ,  c a n  be p la c e d  i n  i t ;  a n d  i t  is  p o s s ib le  
t h a t  i t  m uch u n d e r s ta te s  the  a c t u a l  n u m b e r  o f  o c c u r re n c e s  in  
q u e s t io n '  ( i b i d . ,  p p .  x x x i - x x x i i ) .
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w e ig h t  o f  the  c r a n k s  ' b y  h a b i t ' :  '1 am so m uch in  the h a b i t  
o f  the  c r a n k  lh a t  1 ca n  t e l l  t l ie  w e ig h t  as n e a r  as ca n  b e ' .
Do yo u  t h i n k  i t  f a i r  o r  j u s t  to a p r i s o n e r  t h a t  y o u ,  o r
a n y  o f f i c e r  u n d e r  y o u ,  s h o u ld  a d ju s t  t h a t  c r a n k  b y  w h a t
yo u  te rm  h a b i t ,  w h e n  y o u  h a v e  the  w e ig h ts  f o r  th e  v e r y  
p u rp o s e  o f  t e s t i n g  i t ?  -  I t  is n o t so w e l l  as i f  the  
w e ig h ts  w e re  p u t  o n ,  I g r a n t  y o u .
Is  i t  r i g h t  o r  is  i t  w ro n g ?  -  I t  is  w r o n g .  (Q ns .
5616- 5618).
218. S a tu r d a y  R e v ie w , 16 A u g u s t  1856, p . 361.
219. S p e c ta te ^  16 A u g u s t  1856, p . 878.
220. C r i t i c , T5 A u g u s t  1856, p . 394.
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222. See h is  N o te c a rd s  h e a d e d  'K e y  to I t s  N e v e r  too  la t e  to  M e n d ' ,  
h is  in d ic e s  to t i l s  N o te b o o ks .  The f o l l o w i n g  is  a s h o r t  e x t r a c t :
" T im e s , "  A p r i l  7 1363. G a o l .  3 o r  4 S u ic id e s  r e p o r te d  in  
one d a y .
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U n d e r g ro u n d  c e l l .  V /e c k ly .  M a rc h  24 i8 6 0
" T i s e r "  22 Ma r c h  x  62 S u ic id e ,  in  c e l l ,  o f  an u n t r i e d
p r i  s o n e r .
223. ' A T e r r i b l e  T e m p ta t io n  ' , R e a d ia n a , p p . 268 -9 .
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John C l a y , C a m b r id g e ]  M a c m i l la n  and  C o . , I 86 I . W a l te r  C la y ,  
whose f a t h e r  h a d  been  a s to u t  s u p p o r t e r  o f  the  S e p a ra te  a n d  
S i le n t  System (he  h a d  in t r o d u c e d  i t  in t o  th e  P re s to n  House o f  
C o r re c t io n  as e a r l y  as 1835) w a s ,  u n d e r s t a n d a b l y ,  s c o r n f u l  o f  
R eade 's  o u t r a g e :
The m e la n c h o ly  h i s t o r y  o f  B i r m in g h a m  G ao l c lo s e s ,  
a f t e r  a l l ,  i n  a b ro a d  g le a m  o f  th e  l u d i c r o u s .  P u b l i c  
i n d i g n a t i o n  h a d  d ie d  a w a y ,  tw o  y e a r s  h a d  e la p s e d ,  a n d  
the t r a g e d y  w as  a lm o s t  f o r g o t t e n ,  w h e n  a p o p u la r  n o v e l i s t  
u t t e r e d  a g r e a t  l i t e r a r y  s c re e c h ,  w h ic h  im m e d ia te ly  
r e v i v e d  the e x c i te m e n t .  The s a id  n o v e l i s t  h a s  c o n v u ls i v e  
v i g o u r  e n o u g h  to  m ake  a n y  sc re e c h  he chooses to  g iv e
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CHAPTER SEVEN
THE PRISON -  THE PLAY
( i )
In  the  A v e r s io n  o f  N T L T M , the  Second A c t h a d  o p e n e d ,  i t  
w i l l  be re m e m b e re d ,  w i t h  a scene f o r  M eadow s a n d  C r a w le y .  W ith  
the d e a th  o f  R obson , t h i s  scene h a d  a l r e a d y  been  c u t  b y  th e  t im e  
the p la y  w as  p ro d u c e d  in  1865. The w h o le  o f  A c t Two th e n
d ram at izes  the  p r i s o n  s e c t io n  a n d  w as r e g u l a r l y  d e s c r ib e d  on th e  
b i l l s :  'P r i s o n  L i f e .  " A b a n d o n  hope a l l  ye  w ho  e n te r  h e r e " ' .
The scene opens  in  the  f i r s t  v e r s io n  on 'A  c o r r i d o r  i n  the
borough g a o l ,  a l i n e  o f  c e l l  d o o rs  re p r e s e n te d  on f l a t s  o r  on a
drop s c e n e ' .  S usan  M e r to n  e n te rs  w i t h  E v a n s ,  a n d  as P a rs o n  Eden
had not y e t  a p p e a re d  in  th e  d ra m a  so f a r ,  i t  is  n e c e s s a ry  f o r  a
b r ie f  i n t r o d u c t i o n  to  be made to  t i ie  a u d ie n c e :
E v a n s :  Oh, th e n ,  i t  is  th e  c h a p l a i n  y o u  w a n t  to  see,
m iss?
S u sa n :  Yes, s i r ,  i f  y o u  p le a s e .  He lo d g e d  w i t h  us w hen
he w as  c u r a t e  f o r  a l i t t l e  w h i l e  in  o u r  v i l l a g e ;  a n d  
1 h a v e  made so b o ld  as to b r i n g  h im  some hom e-m ade  
b r e a d ,  a n d  some f r e s h  eggs  a n d  some f l o w e r s ,  i f  he 
w i l l  a c c e p t  o f  them .
Reade had marlccd these l in e s  w ith  a cross and note 'to  be
a l te re d ' ,  p e r h a p s  r e a l i z i n g  how c lu m s y  a n d  a r t i f i c i a l  t h e y
sounded. In  th e  e v e n t  he d id  no t a l t e r  th e  l i n e s ;  o n l y  the
directions became more p re c is e :
A h a l l  i n  th e  b o r o u g h  j a i l .  M u s ic .  L i g h t s  h a l f  d o w n .
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E n te r  Susan  a nd  E v a n s ,  r e a d in g  a c a r d  L . l . E .  Susan
has  a b a s k e t  a n d  b o u q u e t  o f  f l o w e r s .
In the f i r s t  v e r s io n  S u s a n 's  w o rd s  a re  f o l lo w e d  b y :
E v a n s :  I ' l l  t a k e  yo u  to  h is  s t u d y ,  m is s .  Step a s id e  a
moment t i l l  these  p r i s o n e r s  p a s s .
S u s a n :  Oh, s i r ,  p le a s e  s ta n d  b y  me. I 'm  a f r a i d  o f  th e m .
In the l a t e r  v e r s io n  these  tw o  l i n e s  w e re  o m i t t e d .  V/e a re  g i v e n  no
w a rn in g  o f  th e  p r i s o n e r s '  a p p r o a c h  so t h a t  t h e i r  s u d d e n
a p p e a ra n c e ,  to  the  s o u n d  o f  'm o u r n f u l  m u s ic ' ,  h a s  a g r e a t e r
d ra m a t ic  im p a c t  :
A t u r n k e y  e n te rs  L . l . E .  S ta n d s  in  C. w i t h  b a c k  to  the  
a u d ie n c e .  P r is o n e r s  e n te r  a nd  c ro s s  th e  s ta g e  s lo w ly  
w i t h  h a n d s  b e h in d  th e m , a n d  eyes f i x e d  u p o n  the  
g r o u n d .  A n o th e r  t u r n k e y  f o l l o w i n g  th e m .
In  the  1865 p r o d u c t io n  a t  the  P r i n c e s s ' s ,  George V in in g  h a d
'bestowed i n f i n i t e  t r o u b le  a nd  e x p e n d e d  a c o n s id e r a b le  sum o f
money in  c o n v e r t i n g  the  s ta g e  i n t o  a house o f  c o r r e c t i o n ' :
Hot c o n te n t  w i t h  a i d i n g  the  a c t io n  o f  the  p ie ce  b y  the  
o r d i n a r y  means o f  p a in t e d  s c e n e ry ,  th e  m a n a g e r  h a d  
c a u s e d  th e  w h o le  i n t e r i o r  o f  th e  b u i l d i n g ,  w i t h  i t s  
m a c h in e r y  f o r  the  p ro m o t io n  o f  " h a r d  l a b o u r , "  to  be 
c o n s t r u c te d  upon  th e  most a p p ro v e d  p r i n c i p l e s  o f  
p r a c t i c a l  a r c h i t e c t u r e .  1
I t  was p r e s u m a b ly  w hen  th e  c o n v ic t s  a p p e a re d  t h a t  th e  e la b o r a te
stage b u s in e s s  b e g a n :
The c o n v ic t s  e x h ib i t e d  w e re  a lm o s t  as n u m e ro u s  as th e y  
m ig h t  be s u p p o s e d  to  be in  a " r e a l "  p r i s o n ,  a n d  th e y  
w ere  a l l  d re s s e d  a n d  t i c k e t e d  w i t h  a c o r r e c tn e s s  a n d  
m in u te n e s s  o f  d e t a i l  w h ic h  te n d e d  to  f a v o u r  the  
im p re s s io n  t h a t  th e y  h a d  e sca p e d  f ro m  a c t u a l  i n c a r ­
c e r a t io n ,  a n d  h a d  le n t  t h e i r  t im e l y  s e r v ic e s  to  the  
m a nagem e n t o f  the  t h e a t r e .  O a k u m - p ic k e r s  w e re  r e p r e ­
sen ted  in  a m p le  n u m b e rs  a n d  g a n g s  o f  c o n v ic t s ,  c h a in e d  
to g e th e r ,  p a sse d  a n d  re - p a s s e d  in  m o u r n fu l  so lem ­
n i t y  2
According to the  R e a d e r , ' lo n g  processions of c o n v ic ts ,  covered in  
the d a rk  serge dress of the p r iso n  w i th  masks on t h e i r  faces ,
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made an a p p e a ra n c e  v e r y  l i k e  the  f a m i l i a r s  o f  the  I n q u i s i t i o n  w i t h
3
v ic t im s  g o in g  to  the  t o r t u r e .  ' The m a c h in e r y  f o r  h a r d  l a b o u r ,
e s p e c ia l l y  the  t r e a d m i l l ,  c a u se d  p a r t i c u l a r  com m ent: ' t h e  t r e a d m i l l
and the  s i l e n t  sys tem  ' , s a id  T o m l in s ,  the  o u t r a g e d  c r i t i c  o f  the
Morning A d v e r t is e r , 'a r e  shown in  a l l  t h e i r  d ism a l and  re v o l t in g
h o r r o r ' . ^  The scene w as  d e s c r ib e d  b y  the  E ra  :
The t r e a d m i l l ,  w i t h  th e  p r i s o n e r s  a t  w o r k  up o n  i t ,  a 
g a n g  o f  c o n v ic t s  p i c k i n g  o a k u m ,  a c o n v ic t  w e a v in g  a t  
the  loom w i t h  w h ic h  he has  been  s u p p l i e d ,  a re  h e re  
e x h ib i t e d  w i t h  a p p a l l i n g  m in u te n e s s .  5
The ' t r e a d m i l l  b u s in e s s '  w h ic h  'o c c u p ie d  tw o  m in u te s  a n d  a h a l f
of the p r iso n  scene' an d  w h ich  'h a d  been add ed  to the scene a t  a
g re a t  e x p e n s e  b y  M r .  V i n i n g '  w as  c u t  o u t  o f  th e  p l a y  a b o u t
h a l fw a y  t h r o u g h  i t s  r u n  o w in g  to  ' a s t r i k e  o f  the  s ta g e
c a rp e n te rs ,  w ho  l e f t  the  t h e a t r e  w i t h o u t  s u f f i c i e n t  h a n d s  to  w o rk
i t ' .^  When th e  s t r i k e  w as  o v e r  th e  t r e a d m i l l  w a s  n o t  r e p la c e d :  ' i t
cost 51. a n i g h t  to w o r k  i t ' ,  e x p la in e d  Reade, 'a n d  I suppose  the
7
manager g a v e  it u p . '
The s ig h t  o f  a l l  th e se  p r i s o n e r s  ( w i t h  o r  w i t h o u t  th e  
t r e a d m i l l )  p ro m p ts  Susan  to  s a y ,  'P o o r  t h i n g s .  I 'm  n o t  a f r a i d  o f  
them now , I p i t y  t h e m ' ,  a n d  she a n d  E v a n s  ' E x e u n t  l . E . R . '  
A l though  Reade h a s  t r a n s f e r r e d  h is  s ta g e  o f  a c t io n  f ro m  the  
B e rksh ire  fa rm  to  t i te  b o ro u g h  g a o l  w i t h  e x t r a o r d i n a r y  a b r u p t n e s s ,  
he has g iv e n  S usan  a p a s s a b l y  good  re a s o n  f o r  b e in g  th e re  -  i t  is  
f a i r  enoug h  to  assum e t h a t  a c o u n t r y  g i r l  l i k e  S usan  w o u ld  b r i n g  
the c h a p la in  hom e-m ade  b r e a d ,  f r e s h  eggs  a n d  f lo w e r s  -  a n d  t h i s ,  
of course , p r e p a r e s  us f o r  th e  i n t r o d u c t i o n  to  th e  c h a p la i n  h im s e l f .  
Reade has a ls o  p o in te d  th e  w a y  f o r  the  a u d ie n c e 's  r e a c t io n  w i t h
- 395 -
the d is m a l  s p e c ta c le  o f  s i l e n t  p r i s o n e r s  a n d  S u s a n ’ s e x p r e s s io n  o f  
p i t y  f o r  th e m .
( i i )
H a v in g  set the  scene , i t  is  th e  v i l l a i n o u s  Hawes w ho  n e x t
appears on s ta g e ,  m e e t in g  F r y  c o m in g  in  f rom  th e  o th e r  d i r e c t i o n .  
At once Reade p lu n g e s  us in t o  th e  i n j u s t i c e s  o f  h is  p r i s o n  :
F r y :  R e p o r t ,  s i r .
Hawes : H um p h ! no 7 r e f r a c t o r y  in  c h a p e l .
F r y :  W i l l  p e r s i s t  in  s a y in g  the  re s p o n s e s .  1 t e l l  h im  we
a re  on the  s i l e n t  sys tem  h e re ;  b u t  he s a y s  he has
a lw a y s  been  used  to s a y  Amen in  c h u r c h  a n d  i t  w i l l  
pop o u t .
H aw es: Then  pop h i m . . . i n t o  th e  b l a c k  h o le .
F r y :  ( W r i t i n g  in  h is  m em orandum  b o o k ) Yes, s i r ,  7 f o r
s a y in g  A m e n , a f t e r  h e x - p o s - t u l - l a t i o n ; b l a c k - ' o l e .
H aw es: 11 a n d  12 r e f r a c t o r y  a t  the  c r a n k .
F r y :  Not done t l i e i r  f u l l  n u m b e r .  11 s a y s  he is  s i c k ,  12 
s a y s  he w o n ' t .
Hawes : S ic k  a n d  s u l k y ;  I ' l l  g r i n d  them .
Not in c lu d e d  in  t l i c  B v e r s io n  o f  th e  p l a y  w e re  th e  f o l l o w in g  w o rd s  
from Hawes:
W hy, these  tw o  w e re  c a u g h t  COMMUNICATING. ( F r y  n o d s )
C urse  th e m . I ' l l  r u n  a r o l l e r  o v e r  t h e i r  h e a r t s ;  no 1
w o n ' t .  I ' l l  w a l k  i t .
But Reade s t r u c k  o u t  these  l i n e s .  P e rh a p s  even  he f e l t  t h a t  b y
doing so he w o u ld  m ake Hawes som ew ha t le s s  o f  a m e lo d r a m a t ic  
stage v i l l a i n .  H a w e s 's  s c r u t i n y  o f  th e  r e p o r t  c o n t in u e s :
Hawes : W hat is  th is ?  19 has  been d e fa c in g  h is  s la te ?
( F r y  n o d s ) W h a t,  d e s t r o y  the  q u e e n 's  p r o p e r t y ?  
b r e a k  h e r  s la te ?
F r y :  I d i d n ' t  s a y  b r e a k  i t ,  s i r ,  I s a id  d e fa ce  i t ;  d re w
a f i g u r e  on i t .
H awes: W ith  h is  k n i f e ?
F r y :  K n i fe  s i r ,  no .  W ith  h i s  s la te  p e n c i l .
H awes: H u m p h . W^ell, a f t e r  a l l ,  t h a t  i s  d e fa c in g  i t ;  f o r
i f  1 w a s  to  d r a w  a n o th e r  fa c e  on y o u r  fa c e ,  t h a t  
w o u ld  be d e fa c in g  y o u .
F r y :  T h a t  is  how  1 a g re e ,  s i r .  B e s id e s ,  i t  w as  a h u g l y  
f i g u r e ,  a n d  one as sm e lt  r e f r a c t o r y .
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Reade h as  h e re  i n t r o d u c e d  a n  i n c i d e n t  t h a t ,  a l t h o u g h  n o t  used  in  
the n o v e l ,  comes fro m  th e  B i r m in g h a m  R e p o r t . • F o u r te e n  — y e a r -o ld  
Edward P la n t  w a s  p u n is h e d  w i t h  a f o r t n i g h t ' s  lo s s  o f  b e d  a n d  g a s
o
for m a r k in g  h is  s la t e .  A s k e d  b y  th e  C om m ittee  w h a t  he h a d  w r i t t e n
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he r e p l i e d ,  '1  o n l y  p u t  a m an on i t ' .  We a re  g i v e n  no f u r t h e r
d e ta i ls  o f  t h i s  'm a n ' ,  b u t  Reade h a s  t r a n s fo r m e d  i t  i n t o  'o n e  as
smelt r e f r a c t o r y ' .  H a w e s 's  i n t e r j e c t i o n  a t  t h i s  p o in t  ' W h a t? -  W h a t? -
What?' has  a ls o  been  d e le te d  b y  Reade p r e s u m a b ly  f o r  th e  same
reason as th e  l a s t  d e le t i o n .  F r y  goes o n :
( L o w e r in g  h is  v o i c e ) F ig u r e  o f  a p r i s o n e r  a h a n g in g  
h im s e l f  œ n t r a r y  t o ” l a w .
H aw es: W hat d id  th e  y o u n g  v i p e r  mean b y  t h a t?
F r y :  T h a t  is  j u s t  w h a t  I a s k e d  h im ,  s i r ,  a n d  s a y s  he ,
'W h y ,  s i r ,  i t  is  w h a t  y o u  a re  d r i v i n g  us a l l  to ,  
a i n ' t  y e ? '  a n d  lo o k s  up  i n t o  my fa c e  as in n o c e n t :  
s h u t  me u p ,  th e  y o u n g  v a r m i n t  d i d ;  f o r  (L o w e r in g  h i s  
v o i c e ) c e r t a i n l y  t h e y  do h a n g  th e m s e lv e s  i n  t h i s  g a o l  
u n c o m m o n .
H aw es: W h a t,  F r y ,  do yo u  f a l t e r ?  Do y o u  d o u b t  th e
SYSTEM? The g r e a t  s e p a r a te  a n d  s i l e n t  s y s te m , w h ic h  
is  w o r k i n g  su ch  w o n d e rs  on th e  c o n v ic t  m in d ?
F r y :  L a w ,  f o r b i d ,  s i r .  The  sys tem  is  a g r a n d  s y s te m , a 
b e a u t i f u l  s y s te m , d is s o lv e s  th e  v a r m in t s  i n t o  t e a r s ,  
a n d  g r i n d s  'em  i n t o  B ib le  t e x t s  a n d  b o n e - d u s t ;  b u t  
somehow th e y  do h a n g  th e m s e lv e s  s y s te m a t ic  to g e t  
o u t  o f  th e  s y s te m .  1 book  a l l  su ch  i r r e g u l a r i t i e s ;  
a n d ,  (I n s p e c t i n g  h is  b o o k ) h e r e ' s  f o u r te e n  o f  'em has  
t r i e d  i t  on s in c e  y o u  come to  g a o l ;  a n d  (L o w e r in g  h i s  
v o i c e ) f o u r  done i t .
Here a g a in  Reade h a s  done a n e a t  jo b  o f  t e le s c o p in g .  P r i s o n e r
number 19 we l e a r n  is  a y o u n g  m an w ho  th r e a te n s  s u i c i d e .  We a re
told o f th e  n u m b e r  o f  s u ic id e  a t te m p ts  w h ic h  h a v e  been  m ade u n d e r
the S e p a ra te  a n d  S i l e n t  S y s te m .  We a ls o  l e a r n  o f  th e  n o te -b o o k
m e t ic u lo u s ly  k e p t  b y  F r y ,  w h ic h  seems to  i m p l y  t h a t  Reade m a y
o r i g i n a l l y  h a v e  t h o u g h t  o f  i n c l u d i n g  th e  s e c t io n  i n  th e  n o v e l  w h ic h
heals w i t h  E d e n 's  use o f  F r y ' s  b o o k  to  e xp o se  th e  c r u e l t y  o f  th e
system in  g e n e r a l  a n d  Hawes i n  p a r t i c u l a r .
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E v a n s  c ro s s e s  th e  s ta g e  a t  th e  b a c k  a n d  a f t e r  H a w e s 's  so lem n 
announcem ent t h a t  'T h e  r u f f i a n s  h a n g  th e m s e lv e s  to  s p i t e  m e ' ,  
Evans is  o rd e r e d  b y  Hawes to  b r i n g  i n  p r i s o n e r s  11 a n d  12. W h i le  
Evans is  o f f - s t a g e .  F r y  w a r n s  Hawes t h a t  E v a n s  i s  ' t u r n i n g  s o f t ' .  
In the n o v e l  E v a n s  h a d  ' t u r n e d  s o f t '  a f t e r  he h a d  w a tc h e d  Eden go 
in to  the  d a r k  c e l l s ,  a n d ,  i n  o r d e r  to  e a r n  a g u in e a ,  t r i e d  on th e  
pun ishm en t j a c k e t  f o r  h im s e l f .  I n  th e  p l a y ,  h o w e v e r ,  Reade chose  a 
shorte r e x p e d ie n t :  'E v e r  s in c e  he h a d  th e  f e v e r ,  a n d  th e  c h a p l a i n
went tw ic e  a d a y  a n d  p a la v e r e d  b y  h is  b e d s id e ,  he fa w n s  on h is  
reverence l i k e  a d o g . '  F r y  c o n c lu d e s  o m in o u s ly ,  ' y o u  k n o w  h is  
reverence is  no f r i e n d  to  th e  s y s te m ' .  'O h  h a n g  h im ,  ' Hawes 
rep l ies ,  ' the  v i s i t i n g  ju s t i c e s  w i l l  t u r n  h i s  re v e re n c e  o u t  o f  th e  
gaol. And  I ' l l  k i c k  E v a n s  o u t  a t  th e  p a r s o n ' s  h e e l s ' .  T h is  b r i e f  
sketch, c r u d e  as i t  i s ,  h a s  g i v e n  us q u i c k l y  a n d  c o n c is e ly  the  
basic f a c t s ,  an  i n t r o d u c t i o n  to  th e  m a in  c h a r a c t e r s ,  a n d  t e l l s  th e  
audience e x a c t l y  how th e y  s h o u ld  r e a c t  to  e ach  o f  th e m .
The n e x t  e n c o u n te r  is  b e tw e e n  Hawes a n d  R o b in s o n  ( p r i s o n e r  
no. 12):
M u s ic ,  e n te r  R o b in s o n  L .H .  w i t h  a m oody  d e p re s s e d  a i r ,
s a lu te s  Hawes a n d  re m a in s  s i l e n t .  Hawes eyes  h im .
Haw es; So, n u m b e r  12, y o u  h a v e  been  r e f r a c t o r y  a t  th e  
c r a n k  a g a in ,  o n l y  done  3 ,350  r e v o lu t i o n s  o u t  o f  y o u r  
3 ,5 0 0 .
R o b in s o n :  ( T r e m b l i n g ) 1 d id  my b e s t ,  s i r ,  b e l ie v e  me.
Hawes: No e x c u s e s ;  n o ld  y o u r  to n g u e .
R o b in s o n :  A n d  be b e l i e d :  w h a t  s h a l l  I g a i n  b y  t h a t?
Hawes: Y o u ' l l  g a in  t h a t  y o u  w o n ' t  be p u t  i n t o  th e  b la c k
h o le .  S e p a ra te  a n d  s i l e n t . . . t h a t  is  th e  s y s te m . 12, 
y o u  h a v e  been  r e f r a c t o r y  a t  th e  c r a n k . . .
R o b in s o n :  ( E a g e r l y ) B u t  s i r ,  y o u  d o n ' t  k n o w ;  I  am o n l y
j u s t  r e c o v e r in g  f ro m  a f e v e r ;  i t  h a s  l e f t  me v e r y  
w e a k ,  a n d  my c r a n k  is  a h e a v y  one , o r  I  s h o u ld
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h a v e  donc  my w h o le  t a s k  to  th e  m in u te ,  u p o n  my 
h o n o u r .
H aw es : A p r i s o n e r ’ s h o n o u r !  ( C o l d l y ) F r y ,  b r e a d  a n d  
w a t e r  f o r  th r e e  d a y s ,  a n d  a s h o r t  a l lo w a n c e  o f  t h a t .  
R o b in s o n :  M a n !  m a n !  how is  a p o o r  f e l l o w  to  g e t  b a c k
h is  s t r e n g t h  to  do su ch  h a r d  w o r k  i f  y o u  s t a r v e  h im  
on to p  o f  h is  fe v e r?
H aw es: A n d  ta k e  a w a y  h is  g a s  te n  n ig h t s  f o r  a n s w e r in g  
me !
R o b in s o n :  ( W h is p e r i n g ) M ay  the  e t e r n a l  c u r s e . . .
Hawes : A n d  ta k e  a w a y  h is  bed  f o r  m u t t e r i n g .
Here a g a in  Reade has  been  c o n c is e  a n d  h i g h l y  s e le c t i v e .  I n  th e
novel R o b in so n  h a d  been too i l l  to do h a r d l y  a n y  t u r n s  o f  th e
c ra n k .  F o r  th e  p l a y  Reade h a s  made H a w e s 's  i n d i g n a t i o n  e ven  more
b iz a r re  b y  h a v i n g  h im  q u ib b le  o v e r  3 ,3 5 0  r e v o lu t i o n s  o u t  o f  3 ,5 0 0 .
Not o n ly  t h a t ,  b u t  i n  one f e l l  swoop R o b in so n  is  p u t  on b r e a d  a n d
water, d e p r i v e d  o f  h is  g a s  f o r  te n  d a y s ,  a n d  f i n a l l y  h is  b e d .  The
'd r a m a t ic '  e f fe c t  o f  t h i s  g r a t u i t o u s  c r u e l t y  is  u n d e r l i n e d  b y  m u s ic
and a b r i e f  d u m b - s h o w :
M u s ic .  R o b in s o n  g a s p s ,  b u t  s a y s  n o t h in g .  He c ro s se s  to
R .H . ,  s t a g g e r s ,  lo o k s  a t  Hawes w ho  eyes  h im  s t e r n l y ,
R o b in s o n 's  h e a d  d ro o p s  a n d  he e x i t s  s l o w ly  R . I . E .
As R obinson le a v e s ,  Josephs  ( P r i s o n e r  11) i s  b r o u g h t  i n  b y  E v a n s .
Hawes: So, 11, r e f r a c t o r y  a g a in .
Josephs : Me, s i r ?
Hawes: A y ,  a y ,  sham  in n o c e n t !  You t o ld  F r y  h e re  y o u
w o u l d n ' t  t u r n  th e  c r a n k .
Josephs : Oh, M r .  F r y ,  how  c o u ld  y o u  s a y  t h a t?  You
k n o w  1 n e v e r  s a id  I  w o u l d n ' t ;  1 s a id  I  c o u l d n ' t ;  
t h a t  c r a n k  is  a m a n 's  c r a n k ;  i t  i s  too  h e a v y  f o r  a 
l a d  l i k e  me.
H awes: D id  11 s a y  w o u l d n ' t  o r  c o u l d n ' t .  F r y ?
F r y :  I  am n o t  v e r y  s u r e .
H awes: V e ry  w e l l ,  w o u l d n ' t  o r  c o u l d n ' t ;  i t  comes to  th e
same t h i n g ;  f o r  I  s a y  y o u  ca n  a n d  s h a l l .  G ive  11 
th e  p u n is h m e n t  j a c k e t .
Josephs : Oh no ! n o ! n o !  a n y t h i n g  b u t  t h a t ,  i t  ch o ke s
me, i t  c u ts  me, i t  ro b s  my b r e a t h ,  i t  c r u s h e s  my 
h e a r t ,  i t  m akes  me f a i n t  a w a y ,  i t  k i l l s  me b y  in c h e s ;
I c a n n o t  go on l i k e  t h i s ,  f i r s t  th e  j a c k e t  t i l l  I  f a i n t  
a w a y ;  th e n  b u c k e ts  o f  w a te r  t h r o w n  o v e r  me, a n d  to  
l i e  a l l  n i g h t  i n  m y w e t  c lo th e s ;  th e n  s t a r v e d ,  th e n  
th e  j a c k e t  a g a i n ,  b e c a u s e  y o u  h a v e  s t a r v e d  me dow n  
too w e a k  to  w o r k .  Oh p r a y ,  p r a y  h a v e  m e rc y  on me
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a n d  h a n g  me! You mean to  k i l l  me; w h y  n o t  h a v e  a 
l i t t l e ,  l i t t l e  p i t y  a n d  k i l l  me q u i c k e r !  ( Sobs a n d
k n e e ls  to  H aw es. F r y  h a n g s  h i s  h e a d )
H aw es: You r e f r a c t o r y  y o u n g  v a g a b o n d ;  how  d a r e  yo u
b r e a k  the  s y s te m , k i c k i n g  u p  t h i s  row ?  You w i l l  g e t  
d o u b le  f o r  t h a t .  T a k e  h im  a w a y  I  t e l l  y o u .
F r y  a n d  E v a n s  t e a r  h im  a w a y  R . I . E .  M u s ic .  E n te r  M r .
Eden L . l . E .
As we h a v e  seen , H a w e s 's  r e f u s a l  to  d i s t i n g u i s h  b e tw e e n  ' w o u l d n ' t '  
and ' c o u l d n ' t '  i s  b a s e d  on th e  w o rd s  o f  G o v e rn o r  A u s t i n . T h e  
long a n d  n u m e ro u s  scenes o f  t o r t u r e  i n  th e  p u n is h m e n t  j a c k e t ,  th e  
v a r io u s  d e s c r i p t i o n s  o f  i t s  e f fe c t s ,  fo l lo w e d  b y  th e  b u c k e ts  o f  c o ld  
water w hen  th e  p r i s o n e r  f a i n t s ^  h a v e  been  c o n d e n s e d  i n t o  t h i s  one
ou tc ry  f ro m  J o s e p h s ,  a l t h o u g h  i t  does n e c e s s i ta te  th e  r a t h e r  c lu m s y
device o f  Josephs  h a v i n g  to  t e l l  Hawes a n d  F r y  w h a t  th e y  a l r e a d y  
know. J o s e p h s 's  c o n s ta n t  r e fe re n c e s  to h a n g in g  a re  a s u b s t a n t i a l  
h in t  as to  w h a t  Reade h a d  o r i g i n a l l y  in t e n d e d .
Josephs is  th e n  ta k e n  a w a y  ' s t r u g g l i n g '  a n d  c r y i n g  'O h  no ! 
no! M r .  E den ! M r .  E d e n ! '  W ith  E d e n 's  e n t r a n c e ,  th e  h e ro  a n d  th e  
v i l l a i n  o f  th e  p r i s o n  scene c o n f r o n t  one a n o th e r  on s ta g e  f o r  th e  
f i r s t  t im e :
E den : ( G e n t ly ,  b u t  w i t h  e m o t io n ) W hat h a s  th e  p o o r  b o y
d o ne , s i r ?
H awes: W hat is  t h a t  to  you?
E den : E v e r y t h i n g .  1 am h e re  to  see th e  la w s  o f  H eaven  
a n d  o f  m an re s p e c te d .  A n d  i t  is  my p a i n f u l  d u t y  to  
t e l l  y o u  th e y  a re  c o n s t a n t l y  v i o l a t e d  b y  y o u r  o r d e r .
In the f i r s t  v e r s io n  Eden c o n t in u e s :
You m is u n d e r s ta n d  y o u r  p o s i t i o n ,  M r .  H aw es ; a g a o le r  is  
n o t a n  e m p e ro r ;  th e  la w  p e r m i t s  h im  to  re d u c e  a 
p r i s o n e r ' s  d ie t  to  b r e a d  a n d  w a t e r ,  a n d  t h a t  b u t  once .
T h e re  e nd  a g a o l e r ' s  p o w e rs .  How, y o u  h a v e  in v e n te d  a 
dozen i l l e g a l  p u n is h m e n ts ,  w h ic h  y o u  i n f l i c t  w i t h o u t  
re a s o n  o r  m e rc y .  T h is  d e te s ta b le  j a c k e t  f o r  one , f o r  
u s in g  w h ic h  yo u  c o u ld  y o u r s e l f  be i n d i c t e d ,  a n d  p e r h a p s  
im p r is o n e d .
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In the A v e r s io n  Reade h a d  p u t  a l i n e  t h r o u g h  t h i s  p a s s a g e ,
though in  th e  end  i t  d i d  a p p e a r  i n  an  a b b r e v i a t e d  fo rm :
You h a v e  no r i g h t  to  re d u c e  a p r i s o n e r ' s  fo o d ,  n o r  to
to rm e n t  h im  in  a p u n is h m e n t  j a c k e t .  F o r  th e se  a c ts  a 
p r i s o n e r  c o u ld  i n d i c t  y o u  a n d  im p r i s o n  y o u .
Perhaps Reade th o u g h t th a t  the f i r s t  v e rs io n  g a v e  too much
away -  or p e rh a p s  he found the s im p l ic i ty  of the l a t e r  v e rs io n  more
e f fe c t iv e .  H a w e s 's  r e p l y  is  th e  same i n  b o th  v e r s io n s :  'Now  h e a r
me! W henever y o u  come b e tw e e n  a p r i s o n e r  a n d  me i t  s h a l l  a lw a y s
be the w o rse  f o r  th e  p r i s o n e r .  I ' l l  show y o u  w ho  is  m a s te r  h e re ,
you o r  1 . '  'N e i t h e r ,  M r .  H a w e s ' ,  c o u n te r s  E d e n .  I n  th e  f i r s t
version the d ia lo g u e  co n tin u es :
The la w  is  y o u r  m a s te r  a n d  m in e :  a n d  s in c e  my
r e p e a te d ,  a n d ,  p e r m i t  me to  a d d ,  c o u r te o u s  th o u g h
e a r n e s t ,  re m o n s t ra n c e s  a re  met w i t h  c o n te m p t ,  I  s h a l l  
n o t  t r o u b le  the  v i s i t i n g  j u s t i c e s ;  f o r  t h e y ,  a l a s ,  see 
o n l y  w i t h  y o u r  e y e s ,  a n d  h e a r  w i t h  y o u r  e a r s .
H aw es: Oh, y o u  h a v e  fo u n d  t h a t  o u t ,  h a v e  y o u .
Though Reade h a s  made no m a r k  i n  h i s  e a r l y  e d i t i o n  o f  th e  t e x t  a t
th is p o in t ,  th e  f i n a l  v e r s io n  has  a g a in  been  a b b r e v i a t e d :
The la w  is  y o u r  m a s te r  a n d  m in e ;  a n d  s in c e  my
re p e a te d  re m o n s t ra n c e s  a re  met w i t h  c o n te m p t ,  I 
s h a l l  a p p e a l  to  th e  v i s i t i n g  j u s t i c e s .
H awes: A y  d o , a n d  y o u  w i l l  f i n d  th e y  o n l y  see w i t h  my 
eyes a n d  h e a r  w i t h  my e a r s .
Apart from  r e d u c in g  th e  w o r d in e s s  o f  E d e n 's  l i n e s ,  p e r h a p s  Reade
also w a n te d  to  e n s u re  t h a t  Eden  w as  seen to  be g o in g  t h r o u g h  th e
correct c h a n n e ls .
The l e n g t h y  t o - i n g  a n d  f r o - i n g  o f  l e t t e r s  to  v a r i o u s  
au th o r i t ie s  w h ic h  c o m p r is e s  so m uch o f  th e  p r i s o n  e p is o d e  i n  th e  
>^ovel is  n e a t l y  s u m m a r is e d  i n  th e  l a s t  l i n e s  o f  t h i s  scene :
E den : T h e n  1 s h a l l  a p p e a l  to  th e  Home S e c r e ta r y .
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H aw es: A y  do . W r i te  to  o ld  C i r c u m b e n d ib u s .  A n d  he w i l l  
t i e  y o u r  l e t t e r  up  w i t h  lo t s  o f  r e d  ta p e ,  a n d  send  i t  
r o u n d  b a c k  to  th e  v i s i t i n g  j u s t i c e s ;  a n d  th e y  w i l l  
r e f e r  i t  to  me.
E d e n :  I n  t h a t  case  1 s h a l l  a p p e a l  to  th e  c r o w n .
H aw es: A n d  su p p o se  th e  c ro w n  ta k e s  y o u  f o r  a m a d m a n .
E den : Then  1 s h a l l  a p p e a l  to  th e  p e o p le .  1 g i v e  y o u  my 
h o n o u r  t h i s  g r e a t  q u e s t io n ,  w h e th e r  o r  n o t  th e  la w  
c a n  p e n e t r a te  a p r i s o n ,  s h a l l  be s i f t e d  to  th e  b o t to m .  
Hawes : Do y o u r  b e s t . . . d o  y o u r  w o r s t . . . a n d  b e . . .
E den : ( I n t e r r u p t i n g  h im  c a lm ly  a n d  p o l i t e l y ) I ' l l  do my
b e s t  M r .  Haw es.
S a lu te s  h im  p o l i t e l y  a n d  e x i t s  L .H .
The v i l l a i n o u s  Haw es, l e f t  a lo n e  f o r  a moment on th e  s ta g e
concludes w i t h  m e lo d r a m a t ic  t r i u m p h  : 'W o n ' t  I  s e rv e  th e  p r i s o n e r s
out fo r  t h i s ? '  T h e re  is  no s ta g e  d i r e c t i o n  f o r  h im  to  s h a k e  h is  f i s t ,
but d o u b t le s s  i t  w o u ld  h a v e  been  c o n s id e r e d  a s u i t a b l e  g e s tu r e .
Reade m ay h a v e  f e l t  g e n u in e  o u t r a g e  as f a r  as G o v e rn o r  A u s t in  w as
concerned, b u t  th e  a w f u l  r e a l i t y  o f  A u s t in  has  been  s u b m e rg e d
under the  t r a p p i n g s  o f  th e  s te r e o ty p e d  s ta g e  v i l l a i n .  W ith  H a w e s 's
exit scene one e n d s .
( i i i )
Scene Two w as  th e  c o n t r o v e r s i a l  scene o f  th e  p l a y .  The
cu r ta ins  opened  to  d is c lo s e :
A d o u b le  scene r e p r e s e n t in g  a l i n e  o f  c e l l  d o o rs  w i t h  a 
c o r r i d o r  C. G a s l ig h t s  o v e r  th e  c e l l s ,  b u t  v e r y  lo w  
l i g h t e d .  I n t e r i o r  o f  R o b in s o n 's  c e l l  L .H .  a n d  Josephs 
R.H . Josephs  d is c o v e r e d  s t r a p p e d  to  h i s  c e l l .  R o b in so n  
in  c e l l  s e a te d  g lo o m i l y .  O p e n in g  i n  C. o f  S tage  l e a d in g  
to a lo w e r  f l o o r .  I t  is  s u r r o u n d e d  w i t h  i r o n  r a i l i n g s .
The scene, as i t  w a s  p r e s e n te d  a t  th e  P r i n c e s s ' s ,  show ed  ' a
perspect ive  o f  r a d i a t i n g  p r i s o n  c o r r i d o r s  seen f ro m  th e  c e n t r e  o f  a
niodel p r i s o n ,  w i t h  th e  p r a c t i c a b l e  t i e r s  o f  g a l l e r i e s ,  a n d
tton s ta i r c a s e s ,  a n d  c e l l s ,  a n d  g a s - l i g h t s ' . ^ ^  The c o r r i d o r s ,
''^hich c o n v e rg e  i n t o  a p o in t  on th e  s t a g e '  w e re  ' r e g u l a r l y  b u i l t  u p
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12in r e c e d in g  a n g l e s ' ,  ' c a r e f u l l y  a n d  p r a c t i c a l l y  b u i l t  u p  f ro m  the
11stage to the  r o o f ' .  The E ra  g iv e s  th e  m ost v i v i d  d e s c r i p t i o n  o f  
the scene:
The g r e a t  s c e n e . . .  in  t h i s  p a r t  is  t h a t  w h ic h  re p r e s e n ts  
the  c o r r i d o r s  o f  the  m ode l p r i s o n ,  a s i n g u l a r l y  e f f e c t i v e  
s ta g e  a r r a n g e m e n t ,  e v i d e n t l y  c o p ie d  f ro m  th e  P e n t o n v i l l e  
e s ta b l i s h m e n t ,  th o u g h  th e  l o c a l i t y  is  n o t  i d e n t i f i e d .  The 
r e c e d in g  p a s s a g e s ,  th e  c e l l s  r a n g e d  a lo n g  them  on each  
s id e  a n d  i l l u m i n e d  b y  je t s  o f  g a s ,  w h i l s t  h u g e  i r o n  
w in d in g  s ta i r c a s e s  c o m m u n ic a te  w i t h  th e  d i f f e r e n t  
s t o r ie s ,  p ro d u c e s  a m a r v e l lo u s  a p p e a ra n c e  o f  d e p th ,  a n d  
e x c i te s  some w o n d e r  even  in  th e  m in d s  o f  th o se  most 
f a m i l i a r  w i t h  th e  d e v ic e s  o f  t h e a t r i c a l  m e c h a n is m ,  how 
so c o m p l ic a te d  a " s e t "  c a n  be p r e s e n te d  in  so s h o r t  a 
t im e .  14
I t  is  h a r d l y  s u r p r i s i n g  t h a t  t h i s  w as  ' t h e  most c o s t l y  scene o f  th e  
ISp l a y ' .  H. B a r to n  B a k e r  r e c a l l e d  t h a t  i t  w as  'o n e  o f  th e  f i r s t  o f
those e l a b o r a t e l y  b u i l t  scenes w h ic h  h a v e  'been  th e  w o n d e rs  o f
modern s t a g e c r a f t R e a d e  ' s p r o d u c t io n  a t  A s t l e y ' s  i n  1874
prom ised ' a p r i s o n  c o r r i d o r  100 y a r d s  l o n g ,  a n d  w i t h  w o r k in g  g a s  
17l ig h ts  ' .  The scene e v i d e n t l y  becam e s o m e th in g  o f  c h a l l e n g e  to
p ro d u ce rs  d e te r m in e d  to  p r e s e n t  th e  most s p e c t a c u la r  a n d  r e a l i s t i c
set. In  1879 G o o c h 's  p r o d u c t i o n ,  b a c k  a t  th e  P r i n c e s s ' s ,  show ed  a
c o r r id o r  w h ic h  a p p e a re d  ' t o  r u n  th e  w h o le  d e p th  o f  th e  s t a g e ' ,
and d e s ig n e d  ' t o  d e l i g h t  th e  s o u ls  o f  th e  w o r s h ip p e r s  o f  th e  
18r e a l i s t i c  ' ; a n d  in  1891, A u g u s tu s  H a r r i s  u se d  th e  re s o u rc e s  o f  
the D r u r y  L a n e  T h e a t re  to  p r e s e n t  'T h e  i n t e r i o r  o f  th e  p r i s o n ,  
b u i l t  up to  th e  v e r y  b a c k  w a l l  o f  th e  h o u s e ,  a n d  c a r r i e d  as f a r  
aga in  in  p e r s p e c t i v e  b y  th e  scene p a i n t e r ' s  a r t ' . ^ ^  I t  'w a s ,  s a id  
the E r a , ' a m a r v e l  o f  in g e n io u s  i l l u s i v e n e s s ' .
The s u f f e r i n g s  o f  R o b in so n  i n  p a r t i c u l a r  a n d  h is  f e l lo w s  i n  
gen e ra l,  a n d  th e  d e s t r u c t i v e  in f l u e n c e  o f  ' t h e  s y s te m ' w h ic h
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occup ies  su ch  a v a s t  p a r t  o f  th e  n a r r a t i v e ,  is  r e d u c e d  to
Robinson's op en in g  monologue:
I f  w h a t  th e y  s a y  is  t r u e ,  t h a t  th e  d e v i l  w a l k s  th e  
e a r t h ,  a n d  g r i n s  a t  h i s  c h i l d r e n ' s  w o r k s ,  l e t  h im  lo o k  
in  h e re ,  a n d  ta k e  a h i n t  f o r  im p r o v in g  h is  p r i s o n s  
b e lo w .  T h e y  keep  a p o o r  f e l l o w  fro m  th e  s o u n d  o f  h is  
n e i g h b o u r ' s  v o ic e ,  even  fro m  h is  o w n .  T h e y  h id e  th e  
l i g h t  o f  d a y .  The seasons  c h a n g e  o u ts id e  t h a t  g lo o m y  
w a l l ,  b u t  no c h a n g e  p ie r c e s  h e re ;  o u r  sum m er is  w i n t e r ,  
a n d  o u r  d a y  is  n i g h t .  ( S ig h s )
In the A v e r s io n  t h i s  speech  c o n t in u e s :
A n d  w h e n  th e y  le t  us r u n  in  th e  y a r d  f o r  a m o u th fu l  o f  
f r e s h  a i r ,  do we g e t  i t ?  Not w e ! A g r e a t  f i l t h y  c a p  is  
p u t  on o u r  fa c e s ,  to  keep  th e  l i g h t  f ro m  o u r  e y e s ,  a n d  
h e a l t h  f ro m  o u r  l u n g s .  Sometimes th e  l a s t  v i c t i m  t h a t  
w o re  t h a t  c a p  w as  d is e a s e d ;  th e n  y o u  c a tc h  h is  d is e a s e ,  
t h a t  is  a l l .  I t  is  o n l y  a p r i s o n e r ;  ' t i s n ' t  as i f  i t  w as  
a d o g .  No M a r t i n ' s  A c t f o r  u s .  O v e r w o r k e d ,  a n d  th e n
s t a r v e d  f o r  n o t  b e in g  a b le  to do more t h a n  a m a n 's  
w o r k ,  th e n  on to p  o f  s t a r v a t i o n  se t a h e a v ie r  t a s k .  
D r iv e n  to  d e s p a i r ,  a n d  th e n  p u n is h e d  f o r  d e s p a i r i n g .
Reade h a d  h im s e l f  s t r u c k  o u t  t h i s  p a s s a g e  as f a r  as a n d  i n c l u d i n g
21'No M a r t i n ' s  a c t  f o r  u s ' , —  b u t  i n  th e  f i n a l  v e r s io n  th e  l a s t  tw o
sentences o f  th e  p a s s a g e  j u s t  q u o te d  w e re  a ls o  d r o p p e d .  R o b in s o n 's
speech c o n t in u e s  th e  same i n  b o th  v e r s io n s :
When I  f i r s t  came h e re  I h a d n ' t  a b a d  h e a r t ,  th o u g h  my
c o n d u c t  w a s  b a d .  1 w as  a f e lo n ,  b u t  1 w as  a m a n .  A n d
I h a d  a s e c re t  re s p e c t  f o r  th e  l a w ;  w ho  h a s n ' t ?  u n le s s  
he is  a fo o l  as w e l l  as a ro g u e .  B u t  h e re  I  f i n d  the
la w  as g r e a t  a f e lo n  as a n y  o f  my p a l s .  Here  th e  la w
b r e a k s  th e  la w ,  s te a ls  a p r i s o n e r ' s  food  c o n t r a r y  to
la w ,  a n d  c la p s  a p r i s o n e r  i n  a b l a c k  h o le  c o n t r a r y  to  
l a w ,  a n d  fo rc e s  h im  to  s e l f  m u r d e r  c o n t r a r y  to  l a w .  So 
now ( S t a r t s  to  h is  fe e t )  1 d e s p is e  th e  la w ,  b e c a u se  i t  is
a l i a r  a n d  â t h i e f .  I  l o a th e  th e  la w  b e c a u se  i t  is  a
m u r d e r e r .  1 h a te  th e  h u m a n  ra c e ;  a n d  b u t  f o r  good  M r .
E den , I s h o u ld  h a te  Him w ho  made them  th e  h e a r t le s s  
m is c r e a n ts  1 f i n d  them  h e re .  ( S i ts  dow n  s h u d d e r i n g )
Robinson h a s  th e  ta s k  o f  c o n v e y in g  th e  a u t h o r ' s  s e n t im e n ts ,  a n d  th e
c a s t ig a t io n  o f  th e  la w  as ' a  l i a r  a n d  a t h i e f '  is  R e a d e 's  c o n c lu s io n
of the p r i s o n  e p is o d e  in  th e  n o v e l :  'T h e  la w  a l i a r  a n d  a f e l o n ' .
Evans e n te rs  ' u p  C. o p e n in g '  an d ^  h e a r i n g  R o b in s o n 's  d e s p a i r i n g
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cry ' I  am going mad: that is how wc end under Hawes and his
system. M ad ! . .  . m ad  ! ' ,  r e p r im a n d s  h im  f o r  ' c o m m u n i c a t i n g ' .  R o b in ­
son 's r e p l y ,  as i t  is  i n  the  n o v e l ,  is  t h a t  he is  c o m m u n ic a t in g  w i t h  
his own h e a r t ;  a n d  th e  r e p l y ,  a g a in  as i n  th e  n o v e l ,  is  t h a t  he
m u s tn ' t  do i t  ' h o u t  lo u d .  You m u s n ' t  do a n y t h i n g  h o u t  lo u d .  I t ' s
a g a in s t  th e  s y s te m ' .  R o b in s o n 's  re sp o n s e  to  t h i s  w a r n i n g  is  to
w h is p e r ,  'C u r s e  the  s y s t e m ' .  The ' s ys tem  ' is  th e  k e y  w o rd  i n  the  
dram a. I t  is  r e p e a te d  o v e r  a n d  o v e r  a g a in ,  f a r  more so t h a n  i n  th e  
novel, a n d  w i t h i n ,  o f  c o u rs e ,  a s h o r t e r  p e r io d  o f  t im e .  Reade 
seemed a n x io u s  to  s u g g e s t  to  h is  a u d ie n c e  t h a t  he w as  c o n d e m n in g
not o n ly  one n o to r io u s  p r i s o n  g o v e r n o r ,  b u t  th e  S e p a ra te  a n d  S i le n t  
System a l t o g e t h e r .  I n  a d d i t i o n  o f  c o u rs e ,  b y  th e  t im e  R e a d e 's  p l a y  
was p r o d u c e d ,  t w e lv e  y e a r s  h a d  p a s s e d  s in c e  th e  B i r m in g h a m  P r is o n  
Scanda l, a n d  he m ust h a v e  r e a l i s e d  t h a t  th e  f i g u r e  o f  H a w e s /A u s t in  
had lo s t  i t s  t o p i c a l  im p a c t .
E va n s  th e n  t e l l s  R o b in s o n  t h a t  he is  to  c lo s e  h is  ow n d o o r :  
'P r iso n e rs  to  s h u t  t h e i r  ow n d o o rs .  See R u le  9 ' .  He p a ss e s  J o s e p h s 's  
ce ll,  ' l o o k s  a t  h im  a n d  s h a k e s  h is  h e a d ' :  'A h ,  my p o o r  l i t t l e
bloke, y o u r s  is  a h a r d  t i m e ' -  a m a n i f e s t a t i o n  o f  o v e r t  p i t y  w h ic h
is not show n i n  th e  n o v e l .
In  th e  n o v e l  we a re  t o ld  t h a t  R o b in s o n  'p u s h e d  th e  d o o r  
peevishly; i t  s h u t  w i t h  a s p r i n g ,  a n d  no m o r ta l  p o w e r  o r  i n g e n u i t y  
could now open  i t  f ro m  th e  i n s i d e ' .  I n  th e  p l a y ,  h o w e v e r ,  a f t e r  
Evans has l e f t  th e  s ta g e ,  R o b in s o n  g iv e s  a l e n g t h y  e x p la n a t i o n  o f
bow he ca n  open  i t  f ro m  th e  i n s id e  (a n  im p r o b a b le  b u t  n e c e s s a ry
add it ion  f o r  th e  d r a m a t i z a t i o n ) :
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T h e i r  n e w - fa s h io n e d  do o rs  s h u t  w i t h  a s p r i n g  l i k e  a 
m o u s e - t r a p .  B u t  a c r a c k s m a n 's  sc ie n c e  c a n  b e a t  t h e i r s .
I ' v e  n ic k e d  th e  to n g u e  o f  th e  s p r i n g  b o l t  a n d  w h e n  I
s h u t  th e  d o o r  in  goes my b i t  o f  s t r i n g  w i t h  i t .
M u s ic .  Josephs  g r o a n s .
A nd  now I p u l l  the  s t r i n g  -  b a c k  comes th e  b o l t  a n d  
open comes th e  s c i e n t i f i c  m o u s e - t r a p .
I t  w i l l  be n o t ic e d  t h a t  w h i l e  R o b in s o n  is  o p e n in g  h i s  d o o r ,  Josephs
has b e g u n  to  g ro a n  ( to  th e  a c c o m p a n im e n t  o f  s u i t a b l e  m u s ic ) ,  a n d
it  is h is  g r o a n in g  w h ic h  a t t r a c t s  R o b in s o n 's  a t t e n t i o n :
(Josephs  g r o a n s ) A h !  w h a t  is  th a t?  ( R e c o i ls .  I n  a 
w h i s p e r ) iT i s " o n l y  some p o o r  s o u l  th e y  a re  t o r m e n t in g .  
(Josephs  m o a n s ) Why i t  is  in  t h i s  c o r r i d o r .  A re  t h e y
w a tc h in g ?  ( Looks  a b o u t  th e n  goes to  c e l l  R . H . ) Oh! the  
v i l l a i n s  ! I f  I d a r e d  I ' d  loose  h im .  H is  h e a d  d r o o p s ;  he 
is  c h o k in g .  I m us t r i s k  i t .  Why i t ' s  Jo se p h s ! ( B e g in s  to  
u n d o  J o s e p h s 's  s t r a p s )
The s ta g e  d i r e c t i o n  a t  th e  b e g in n in g  o f  th e  scene s a y s  t h a t
Josephs is  ' s t r a p p e d  to h is  c e l l ' .  I t  m us t be assum ed  th e n  t h a t
Josephs 's  c e l l  d o o r  has  been l e f t  o p e n ,  f o r  i t  w as  in  the
22cell t h a t  he w as  seen 'b o u n d  a rm s  a n d  b o d y  to  a p o s t ' .
Jos e p h s :  ( A f t e r  a lo o k  o f  s u r p r i s e ) W hy , i t ' s  M r .
R o b in s o n l  Nol no ] l e t  me a lo n e .  You w i l l  c a tc h  i t  i f
yo u  u n lo o s e  me.
R o b in s o n :  B u t y o u ' l l  d ie ,  b o y ,  y o u ' l l  d ie .
Josephs : No su ch  l u c k .  1 am o n l y  f a i n t i n g .  M a n y 's  th e
t im e  I ' v e  done t h a t  i n  t h i s  t e r r i b l e  j a c k e t ;  b u t  I
c a n ' t  d ie .  Oh d e a r ,  1 c a n ' t  d ie .
R o b in s o n :  Die? Why o f  c o u rs e  n o t .  Keep u p  y o u r  h e a r t .
I ' l l  loose  the  s t r a p s  a n y w a y .  1 d a r e n ' t  t a k e  y o u
d o w n .  B u t  th e y  w o n ' t  f i n d  o u t  I ' v e  lo o s e n e d  y o u .
Jo se p h s : Oh! w h a t  a r e l i e f !  B less  y o u .
R o b in s o n :  P oor s o u l .  Jo se p h s ,  d o n ' t  y o u  g i v e  w a y  to
d e s p a i r .  L i s t e n ,  I ' v e  b r o k e n  a g r e a t  b i t  o f  s tone  in
th e  f l o o r  o f  my c e l l ;  a n d  i t  is  r e a d y  a t  a m o m e n t ’ s
n o t i c e .
Josephs : ( W ith  c u r i o s i t y ) W hat to  do?
R o b in s o n :  Why to sm ash  t h a t  b e a s t ' s  s k u l l .
Josephs : Oh R o b in s o n !  w h y ,  t h a t  w o u ld  be m u r d e r !
R o b in s o n :  A n d  i s n ' t  he m u r d e r i n g  us in c h  b y  i n c h .  I t  is  
h is  l i f e  o r  m in e .
Josephs : Oh!
Reade has p ic k e d  out the ' d ra m a t ic  h ig h l ig h t s '  of the nove l
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and te le s c o p e d  them  -  R o b in s o n  f i n d i n g  th e  s u f f e r i n g  Josephs in  th e  
p u n is h m e n t  j a c k e t ,  lo o s e n in g  a s tone  f ro m  th e  f l o o r  o f  h is  c e l l  w i t h  
wh ich  he w o u ld  b r a i n  Hawes -  these  i n c id e n t s  h a v e  been  co m p re sse d  
in to  one b r i e f  e x c h a n g e .
In  th e  n o v e l  R o b in s o n  h a d  m a n a g e d  to  lo o se n  J o s e p h s 's  s t r a p s
and s l i p  b a c k  to h is  c r a n k  u n n o t i c e d ,  b u t  i n  th e  p l a y  he is  c a u g h t
in the a c t  by  Hawes h im s e l f :
Hawes : W hy, w h a t  is  t h is ?  P r is o n e r s  c o m m u n ic a t in g  !
R o b in s o n :  ( H a s t i l y  ) No, s i r ;  b u t  he w a s  c h o k in g ,  a n d
n o b o d y  w as  b y .  So I t h o u g h t  y o u  w o u ld  be a n g r y  i f  
1 s to o d  l o o k in g  a n d  d id  n o t h in g .
H aw es: ( S ta m p in g  ) T u r n k e y s !  ( E n te r  E v a n s  R . l . E .  a n d
F r y ) Seize n u in b e r  12.
T h e y  se ize  h im
R o b in s o n :  ( S a d l y ) W e l l ,  y o u  need no t be so r o u g h .  Am 1
r e s i s t i n g ?
H aw es: A nd  ta k e  h im  to  th e  b la c k  h o le .
R o b in s o n :  Oh no! no ! Not to  th e  b l a c k  h o le .  A n y  t o r t u r e  
b u t  t h a t .  Le a ve  me my re a s o n  i f  y o u  ta k e  my l i f e .
H aw es: To th e  b la c k  h o le !
Hawes's o r d e r  f o r  R o b in so n  to  be ta k e n  to  th e  b l a c k  h o le  r e s u l t s  i n
a p h y s ic a l  s t r u g g le  w h ic h  is  c a r e f u l l y  p la n n e d  a n d  o r c h e s t r a te d  b y
Reade:
M u s ic .  R o b in s o n  s t r u g g le s  up  a n d  dow n  w i t h  th e m . He 
th ro w s  F r y  L .  a n d  E v a n s  R. Hawes w h is t l e s  a n d  tw o  
more t u r n k e y s  come up  C. o p e n in g  a n d  se ize  h im .  He 
t r i p s  th e m . F r y  a n d  E v a n s  a g a in  se ize  h im  f ro m  b e h in d .
He th r o w s  F r y  dow n  L . H . ,  k i c k s  E v a n s  i n t o  R. c o r n e r ,
t h ro w s  th e  o th e r  tw o  i n  o p p o s i te  d i r e c t i o n s .  F r y  a n d  
E vans  a g a in  r u s h in g  u p ,  he s t r i k e s  them  b a c k  in t o  t h e i r  
r e s p e c t i v e  c o r n e r s .  Hawes goes u p  to  se ize  h im ,  a n d  he 
s t r i k e s  Hawes f u l l  i n  th e  face  a n d  ru s h e s  i n t o  h is
c e l l . . . a  l a r g e  p ie c e  o f  s t o n e . . . a s  th e y  a re  a l l  co m in g
to w a rd s  h im  he r a i s e s  s tone  w i t h  b o th  h a n d s .  T h e y  
r e c o i l .  P i c t u r e .
In the n o v e l  R o b in s o n  h a d  h o a r d e d  a b r i c k  f o r  th e  a v o w e d  p u rp o s e  
of sm ash ing  H a w e s 's  s k u l l  s h o u ld  Eden d ie .  Eden h a d  re c o v e r e d .
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how ever, d is c o v e r e d  th e  b r i c k  a n d  i t s  p u r p o s e ,  a n d  h a d  p e r s u a d e d
Robinson to  d is m is s  a l l  t h o u g h ts  o f  v e n g e a n c e .  For th e  p l a y ,
however, Reade had ag a in  taken a small inc ident and exaggerated
it. The proposed p h ys ica l act has been converted into a t h r i l l in g
struggle in which Robinson takes on the tem porary role of
m e lo d ra m a t ic  h e ro  a n d  s u c c e s s f u l l y  f i g h t s  o f f  no le s s  th a n  f i v e
opponents, le a v in g  him at least in sole possession of his c e l l .  For
the 1879 p r o d u c t i o n ,  w i t h  C h a r le s  W a rn e r  as R o b in s o n ,  th e  E ra
noted w i t h  e n th u s ia s m  t h a t ,
to th o se  w ho  e n jo y  th e  e x c i te m e n t  o f  a s ta g e  s t r u g g le  we 
m ay u n h e s i t a t i n g l y  recom m end T o m 's  f i g h t  w i t h  the  
w a r d e r s ,  w ho  a re  o r d e r e d  to c a r r y  h im  to  th e  b la c k  
h o le .  He is  l i k e  a w i l d  b e a s t  a t  b a y .  A l l  th e  m eans o f  
de fence  w i t h  w h ic h  n a tu r e  has  f u r n i s h e d  h im  a p p e a r  to 
be b r o u g h t  in t o  e x e r c is e .  N o th in g  b e t t e r  o r  more e x c i t i n g  
o f  the  k i n d  has  been seen in  o u r  d a y . . . .  23
Having w a ited , p resum ably , for the round of applause fo r  this
'P ic tu re '  to  f a d e ,  Hawes a t te m p ts  to  r e a s s e r t  h im s e l f  :
Hawes: Open h is  c e l l .
F r y :  H a d n ' t  we b e t t e r  w a i t  t i l l  he coo ls?
H awes: C o w a rd s !  Out o f  my w a y ,  a n d  y o u  s ta n d  b y .
Hawes goes s o f t l y  a n d  peeps t h r o u g h  h o le  i n  c e l l  d o o r  
made f o r  t h a t  p u rp o s e .  R o b in so n  ta k e s  a s t r i d e  f o r w a r d ,
stone i n  h a n d .  Hawes r e c o i l s .
At th is  p o in t ,  i n  th e  e a r l y  v e r s io n  o f  th e  p l a y ,  Hawes th e n  t u r n s
his bruta l a ttentions to the boy Josephs:
Hawes: S t r a p  up  th e  b o y !
Josephs : Oh no ! p r a y  d o n ' t  g i v e  me a n y  m ore . 1 d i d n ' t
do i t .
Hawes: H o ld  y o u r  to n g u e !  I f  y o u  b r e a k  th e  sys tem  w i t h  
y o u r  n o is e .  I ' l l  s t r a p  y o u  u p  i n  th e  b la c k  h o le  a n d  
ten  t im e s  t i g h t e r .  ( Josephs  m o a n s )
Ry 'S t ra p  up  th e  b o y '  Reade p r e s u m a b ly  m eans th e  in fa m o u s  le a t h e r
co lla r, s in ce  th e  b o y  is  a l r e a d y  i n  th e  j a c k e t .  We kn o w  f ro m  the
a c c o u n t  o f  th e  f i r s t  n i g h t  t h a t  'T h e  p o o r  s ic k  b o y  s ta n d s
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s tra p p e d  to  an  i r o n  p i l l a r ;  an  a d d i t i o n a l  c o l l a r  is  p u t  o n ;  he 
24f a i n t s ' .  T h is  w o u ld  a ls o  be an  a p p r o p r i a t e  moment f o r  the
Governor to a d m in i s t e r  the  t h r a s h i n g  d e s c r ib e d  b y  th e  r e v ie w e r s ,
though th e r e  is  no s ta g e  d i r e c t i o n  f o r  t h i s  i n  e i t h e r  v e r s io n .
C o n c e iv a b ly  t h i s  w as  one o f  the  ' " h o r r o r s ' "  t h a t  h a d  to  be m o d i f ie d
25a fte r  the  f i r s t  n i g h t .  A t  a n y  r a t e ,  th e se  l i n e s  do n o t  a p p e a r  in
the B v e r s io n .  The p l a y  th e n  c o n t in u e s  th e  same i n  b o th  v e r s io n s :
H aw es: Now m in d ,  t u r n k e y s ,  th e  d o o r  o f  t h a t  c e l l  is  n o t
to be o pene d  b y  a n y  one b u t  me. ( M a rk s  R o b in s o n 's  
c e l l  w i t h  a p ie c e  o f  c h a l k ) A n d  no food, e n te rs  îrT 
th e re  t i l l  he goes on h is  kn e e s  a n d  b egs  f o r  th e
b la c k  h o le ,  a n d  th e n  he s h a l l  h a v e  i t ,  a n d  s i x
o unces  o f  b r e a d  a n d  w a t e r  to  l i v e  on i n  i t .  D 'y e  
h e a r  t h a t ,  ye  v a g a b o n d .
R o b in s o n ,  w ho h a s  been l i s t e n i n g ,  g r o a n s .  Josephs 
m oans . Hawes lo o k s  f ro m  one to  th e  o th e r .
Now w ho  is  m a s te r  he re?
Eden a p p e a r i n g  s u d d e n ly  C.
E den : The la w !
Eden's d r a m a t i c  a r r i v a l  i n  th e  m id d le  o f  t h i s  scene o f  t o r t u r e  a n d  
vio lence has  been  s k i l f u l l y  a n d  e f f e c t i v e l y  e n g in e e r e d .  I n  th e  l a t e r  
version a p la n  o f  th e  s ta g e  p o s i t i o n s  o f  th e  p r o t a g o n is t s  is  
p rov ided  a t  t h i s  p o i n t :
Josephs Eden T u r n k e y  R o b in s o n
in  c e l l  i n  c e l l
E v a n s  Hawes F r y
T u r n k e y
R .H . C. L .H .
Eden goes up  R. a n d  c h a l le n g e s  H aw es: 'H ow  is  i t ,  M r .  H aw es, yo u
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have i n f l i c t e d  t h i s  i l l e g a l  p u n is h m e n t? '  Here tw o  l i n e s  h a v e  been
dropped ( q u i t e  j u s t i f i a b l y )  f ro m  th e  B v e r s io n :
E de n :  P oor c h i l d ,  1 c a n  fe e l  the  s t r a p s  c u t t i n g  h is
y o u n g  f l e s h .
Jo s e p h s :  Oh, M r .  E de n ,  o h !  o h !  o h !  ( B u r s ts  o u t  c r y i n g )
Despite H a w e s 's  i n j u n c t i o n  to  Eden to  m in d  h is  ow n b u s in e s s ,  Eden
takes h is  h e r o ic  c o u rs e  u n r e g a r d i n g ,  a n d  n o t  a d r a m a t i c  g e s tu re
was to be lo s t  in  R e a d e 's  c a r e f u l  i n s t r u c t i o n s :
( Goes to  Josephs  a n d  u n fa s te n s  h im  w h i l e  s p e a k i n g ) The 
la w  IS my b u s in e s s  a n d . . . i n  b o th  t h e i r  s a c re d  n a rn e s . . .  1 
loose  t h i s  v i c t i m  o f  u n c h r i s t i a n ,  la w le s s  t y r a n n y .  
( T h ro w s  s t r a p  a n d  j a c k e t  u p o n  th e  s t a g e )
Hawes o r d e r s  the  t u r n k e y s  to  p a r t  Eden a n d  Jo se p h s ,  b u t  Eden
stands h is  g r o u n d  s a y in g  ' c a l m l y ' ,  ' s ta n d  b e h in d  me J o s e p h s ' ,  a n d
the t u r n k e y s  h e s i t a t e .  Hawes r e p e a ts  h is  o r d e r  w i t h  g r e a t e r  fo r c e :
' I command y o u  to  se ize  t h a t  p r i s o n e r ,  a n d  le t  those  w ho  p r o te c t
him ta k e  the  c o n s e q u e n c e s ' .  As the  t u r n k e y s  r e l u c t a n t l y  s te p
fo rw a rd  E v a n s  ' s u d d e n l y  i n t e r p o s e s ' :  ' ( S u l k i l y ) T h a t  w o n ' t  d o ,  s i r .
They m u s n ' t  l a y  a f i n g e r  on h is  r e v e r e n c e ' .  I t  w i l l  be seen t h a t
E vans 's  r o le  is  a f a r  more a c t i v e  one i n  th e  p l a y .  Hawes now
demands t h a t  th e  t u r n k e y s  se ize  b o th  E v a n s  a n d  E de n :
H awes: W h a t!  m u t in y  in  my own o f f i c e r s  ! S ta n d  a s id e ,
E v a n s ,  o r  y o u  a re  r u i n e d  f o r  l i f e .
F r y :  ( A s id e  to  H aw es) H ave  y o u  lo s t  y o u r  head?
H awes: ( S ta m p in g !  In  the  name o f  th e  c ro w n  se ize
W i l l i a m  E v a n s  a n d  F r a n c is  E den .
E den : ( S t e r n l y  ) I n  th e  name o f  th e  l a w ,  f o r b e a r  a l l
v io le n c e ,  o r  y o u  s h a l l  a n s w e r  i t  to  th e  l a w .
H awes: ( F u r i o u s l y ) Seize h im ,  1 s a y !
As the t u r n k e y s  c lo s e  in  'R o b in s o n  s t r i d e s  o u t  f ro m  h is  c e l l ,
speaking h is  l i n e  as he a d v a n c e s ' :
R o b in s o n :  ( S tone i n  h a n d ) D i d n ' t  1 h e a r  some s c o u n d re l
t h r e a t e n in g  h is  re v e re n c e ?
L i f t s  s tone  i n  h a n d .  T h e y  r e c o i l .  Hawes is  s l i p p i n g  o u t  
w hen  R o b in s o n  o b s e rv e s  h im .  He ta k e s  tw o  o r  t h re e  s teps
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a f t e r  h im .  He b o l t s  q u i c k l y  dow n  C. o p e n in g  u n d e r  s ta g e .
This h ig h ly  melodramatic episode has no co u n terp art  in the novel.
Hawes would, of course, have had no le g a l  r ig h t  to seize the
p r is o n  c h a p l a i n ,  as Reade k n e w  f u l l  w e l l  (h e n ce  F r y ' s  a s id e ) ,
and such  a p r o c e e d in g  w as  no t even  h in t e d  a t  i n  th e  n o v e l .  A g a in
Reade has sacrif iced  his id e a l of so -ca lled  realism  to dram atic
e f fe c t iv e n e s s .  T h e re  w o u ld  be no g r o u n d s  f o r  c r i t i c i s m  h a d  he no t
in s is te d  so f u r i o u s l y  on th e  ' f a c t u a l '  b a s is  o f  h is  d r a m a .  H is
i n s t in c t ,  t h o u g h ,  w as  r i g h t ,  f o r  i t  an  e f f e c t i v e  p ie c e  o f
m e lo d ra m a t ic  t h e a t r e .  The v io le n c e  o f  Hawes a n d  R o b in s o n  is
d r a m a t i c a l l y  c o n t r a s t e d ^  th e  g e n t le  s te rn n e s s  o f  Eden w h o ,  a f t e r
Hawes's  u n d i g n i f i e d  f l i g h t  dow n th e  s t a i r s ,  q u i e t l y  d is m is s e s
Robinson a n d  th e  t u r n k e y s ,  w ho  e x i t  ' a f t e r  s a l u t i n g  M r .  E d e n ' .
With E v a n s  g o in g  ' a l i t t l e  u p s ta g e  R . C . '  Eden is  l e f t  d i g n i f i e d
and t r i u m p h a n t  w i t h  Josephs  p r e s u m a b ly  s t i l l  h i d i n g  b e h in d  h im .
Eden t e l l s  Josephs  to go b a c k  to  h is  c e l l  a n d  ' p r a y  H eaven  to
fo rg iv e  y o u r  ow n  s in s  a n d  th e  c r u e l t y  o f  y o u r  p e r s e c u t o r s ' :
Josephs g o in g ,  r e t u r n s  a n d  k is s e s  M r .  E d e n 's  c o a t  a n d  
e x i t s  i n t o  c e l l  R . ,  b u t  s ta g g e r s  a t  c e l l  d o o r .  T hen  la y s  
h is  h e a d  on b ed  k n e e l i n g .
( i v
At t h i s  p o in t  E v a n s  comes f o r w a r d  to  g i v e  Eden a l e t t e r  
'^hich he f o r g o t  to  g i v e  h im  e a r l i e r  ' d u r i n g  a l l  t h i s  r o w ' .  I n  the  
e a r ly  v e r s io n  th e  l i g h t s  a re  g r a d u a l l y  lo w e re d  a n d  th e  b r i e f  
d ia logue  b e tw e e n  Eden a n d  E v a n s  is  s l i g h t l y  d i f f e r e n t .  The f i r s t
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version runs:
E den : ( R e a d in g ) The H o n o u ra b le  C h a r le s  E l l i o t t .
E v a n s :  ( M y s t e r i o u s l y ) G e n t le m a n  f ro m  th e  Home O f f ic e ;  I
h a v e  n o t  t o l d  a n y b o d y .
E de n :  Good E v a n s ,  w o r t h y  E v a n s :  a l l  t h i s  m is e r y  a n d
c r u e l t y  w i l l  e nd  t o - d a y .
E x i t  h a s t i l y ,  f o l lo w e d  b y  E v a n s  
In the l a t e r  v e r s io n  E v a n s  c o n t in u e s  s p e a k in g  a f t e r  ' d u r i n g  a l l  t h i s  
row ' :
. . . s u c h  a b ig  one a n d  Home O f f ic e  w r i t t e n  on one 
c o r n e r .  ( G ive s  i t )
E de n :  ( Opens i t  a n d  r e a d s ) A h !  M r .  Hawes w as
m is ta k e n .  R o u t in e  is  s t r o n g  i n  h ig h  p la c e s ,  b u t  
som etim es h u m a n i t y  is  s t r o n g e r .
E x i t  L . l . E .  f o l lo w e d  b y  E v a n s  
With the  d e p a r t u r e  o f  Eden a n d  E v a n s  we a re  l e f t  w i t h  tw o  
c h a ra c te rs  on s ta g e ,  R o b in so n  in  h is  c e l l ,  a n d  Jose p h s ,  s t i l l
k n e e l in g ,  i n  h i s .  A c o m p a r is o n  o f  th e  tw o  v e r s io n s  becomes more 
com p lica ted  a t  t h i s  p o in t  b e c a u se  i n  th e  second  v e r s io n  Reade h a s  
a lte red  the  o r d e r  o f  e v e n ts  i n  o r d e r  to  c o n c e n t r a te  a t t e n t i o n  t o t a l l y  
on J o s e p h s 's  s u ic id e  a t t e m p t .  I n  b o th  v e r s io n s  Josephs  g e ts  up  f ro m  
his knees a n d  o b s e r v e s :  '1  d o n ' t  k n o w  how i t  i s ,  b u t  a l l  my r i g h t
side seems c o l d . . .  I t h i n k  i t  is  d e a d .  P e rh a p s  i f  1 l i e  on i t  1 m ay 
get i t  w a rm .  ( C o i ls  s e l f  u p  on b e d ) ' .  A n d  in  b o th  v e r s io n s
Robinson, in  h is  c e l l ,  r e m a r k s  'W h a t  a fo o l  1 w as  to  o b e y  h is  
reverence! b u t  somehow th e r e  is  no d i s o b e y in g  h im .  T h a t  m an w o u ld  
lead o ld  N ic k  to  h e a v e n  w i t h  a p a c k  t h r e a d  ' .
In  th e  l a t e r  v e r s io n  Eden r e t u r n s  a t  t h i s  p o in t  a n d  u n lo c k s  
Robinson's c e l l .  R o b in s o n  comes o u t  i n t o  th e  c e n t r e  o f  th e  s ta g e  a n d  
Eden t e l l s  h im  t h a t  h is  t r o u b le s  h e re  a re  a t  a n  e n d :  ' I n  a few
minutes y o u  w i l l  le a v e  f o r  P o r ts m o u th  w h e re  y o u r  s h ip  l i e s  b o u n d
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fo r  A u s t r a l i a ' .  In  th e  m id d le  o f  R o b in s o n 's  e x u l t a t i o n  Eden re m in d s  
him t h a t  he h a s  p ro m is e d  to  r e p e n t  a n d  n e v e r  s te a l  a g a in .  
R o b in s o n 's  r e p l y  b e a rs  a c lo s e  re s e m b la n c e  to  H a m i l t o n 's  s ta te m e n ts  
on the  s u b je c t  o f  d is c h a r g e d  p r i s o n e r s :  'O h ,  n e v e r ,  y o u r
re ve re n ce ,  n e v e r ,  a n d  1 n e v e r  w o u ld ,  i f  1 c o u ld  h a v e  b u t  an  h o n e s t  
p a l .  But w h a t  h o n e s t  man w o u ld  ta k e  u p  w i t h  me now? T h a t  is  
where we p o o r  f e l lo w s  a re  b e a t .  H o n e s ty  g iv e s  us th e  c o ld  s h o u ld e r ,  
and t h e f t  opens  i t s  a rm s  to  u s ;  th e n  comes d r i n k ,  a n d  does th e  
r e s t ' .  Eden t e l l s  h im  t h a t  he w i l l  f i n d  h im  an  h o n e s t  c o m p a n io n :  
'There  is  a f r i e n d  o f  m in e ,  a y o u n g  l a d y ,  i n  my room , w r i t i n g  a 
le t te r  to a v e r y  h o n e s t  m a n ,  one G eorge F i e l d i n g ' .  When R o b in s o n
po in ts  o u t  t h a t  on th e  v e r y  d a y  R o b in s o n  w as  a r r e s te d  George h a d
vowed n o t to  s p e a k  to  h im  a g a in ,  Eden o b s e rv e s  t h a t  G eorge w i l l
f in d  i t  h a r d  to  keep  t h a t  vow  a n d  goes o f f  to  fe tc h  th e  ' p o w e r f u l  
a l l y '  w ho w i l l  c h a n g e  G e o rg e 's  m in d .  Eden r e t u r n s  a moment l a t e r  
w ith  S usan . The r e - i n t r o d u c t i o n  o f  Susan  h e re  i n  t h i s  B v e r s io n  w a s  
p re s u m a b ly  c o n t r i v e d  in  o r d e r  to  e n h a n c e  th e  ro le  f o r  E l l e n  T e r r y ,  
p ro v id in g  h e r  w i t h  a moment o f  p a th o s  a n d  p i t y  b e fo re  she v a n is h e s  
off s tage  f o r  th e  w h o le  o f  th e  n e x t  a c t .  R o b in s o n  ' t u r n s  a n d  sees
Susan. S ta r t s  a n d  t u r n s  a s h a m e d ' .  A g a in  Reade ta k e s  the
o p p o r tu n i ty  to  s l i p  i n t o  th e  d ia lo g u e  one o f  th e  te n e ts  o f  th e  more
e n l ig h te n e d  p r i s o n  re fo r m e r s  -  th e  n e c e s s i t y  f o r  a p r i s o n e r  to  
m a in ta in  h is  s e l f - r e s p e c t .  When S usan  e x c la im s  t h a t  t h e y  h a v e  c u t  
off R o b in s o n 's  ' b e a u t i f u l  h a i r ' ,  Eden s a y s ,  'W h a t  does t h a t  
m atte r? ' She r e p l i e s  t h a t  ' d i s f i g u r i n g  the  p o o r  y o u n g  m an ’, w as  n o t 
'the w a y  to  m ake  h im  re s p e c t  h i m s e l f . . . i n  my o p in io n  we s h o u ld  a l l
go w rong  i f  we lo s t  o u r  s e l f  r e s p e c t . . . ' .  I n  t h i s  case  th e  w o r d in g
IS s im i la r  to  M a c o n o c h ie 's  p r o je c te d  re fo rm  : 'S t r i p e s ,  th e  im p o s i t io n
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of a d e g r a d e d  d r e s s ,  a n d  e v e r y t h i n g  e lse  t e n d in g  to  d e s t r o y  the
men's s e l f - r e s p e c t ,  to  be a b o l i s h e d . . . ' .  'D e g r a d a t i o n ' ,  he e x p la in e d ,
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'd e s t ro y s  e v e r y  b e t t e r  im p u ls e  ' .  A p a r t  f ro m  la m e n t in g  th e  c u t t i n g  
off o f R o b in s o n 's  b e a u t i f u l  h a i r ,  S usan  m akes  no o th e r  o b s e r v a t io n  
in the n o v e l  e q u i v a l e n t  to  t h i s .  She th e n  a s k s  R o b in s o n  to  g e t  w o rd  
to George, b u t  R o b in s o n  s a y s  t h a t  th o u g h  he 'w o u ld  w a l k  b a re fo o t  a 
thousand m i le s  to  o b l i g e  y o u ' ,  'G e o rg e  F ie l d i n g  w i l l  n e v e r  s p e a k  to  
me'. But S usan  a s s u r e s  h im  t h a t  w i t h  a l e t t e r  ' f ro m  home a n d  those  
that lo ve  h im ,  a l l  a lo n e ,  h is  h e a r t ,  h is  g r e a t  l o v i n g  h e a r t . . .  1 
know m ine  w o u ld  m e lt  to  a n y o n e  t h a t  b r o u g h t  a l i n e  a c ro s s  th e  seas 
from h im  to  m e . . .  my p o o r  G e o rg e ! '  ' I f  he is  a b o ve  g r o u n d  ' , s a y s  
Robinson, 'h e  s h a l l  h a v e  i t . '
Susan s a y s  she m u s t  n o t  s ta y  lo n g e r  ' o r  f a t h e r  w i l l  be 
a n g r y ' ;  a r e m in d e r  o f  how m uch  Reade has  m a n a g e d  to  conden se  th e  
prison e p is o d e  fro m  s e v e r a l  w eeks  to a s in g le  d a y .  Eden t e l l s  
Robinson to r e t u r n  to  h is  c e l l ,  a n d  he a n d  S usan  le a v e .  J u s t  b e fo re  
he goes in t o  h is  c e l l  R o b in s o n  o b s e rv e s ,  p r e s u m a b ly  i n  a s u i t a b l y  
trag ic  tone o f  v o ic e :  'T h e  Goddess o f  P i t y  has  e n te re d  t h i s  d e n ,  
and b r ig h te n e d  i t ;  a n d  now i t  seems d a r k e r  t h a n  e v e r :  d a r k  as is  
my lo t  in  l i f e ' .  Once b a c k  i n  h is  c e l l  t h e r e  a s h o r t  p a u s e ;  th e n  
Evans e n te rs  L . l . E . :  'He c le a r s  j a c k e t  on s ta g e ,  th e n  goes to
Josephs' c e l l  a n d  l i g h t s  g a s ,  goes o v e r  to  R o b in s o n 's  c e l l ,  lo o ks  
round a g a in ,  g i v e s  a q u ie t  t a p  a t  th e  d o o r  a n d  a lo w  w h i s t l e ,  th e n  
drops a few m a tc h e s  t h r o u g h  th e  h o le  o f  th e  d o o r  a n d  e x i t s  L . l . E . '  
This b r in g s  us b a c k  i n  l i n e  w i t h  th e  e a r l y  v e r s io n  w i t h  R o b in so n  
and Josephs i n  t h e i r  r e s p e c t i v e  c e l l s .  I n  t h i s  v e r s io n  the  s ta g e  
d irection r u n s  as f o l l o w s :  'E n t e r  E v a n s ,  w i t h  a l i g h t ,  a n d  l i g h t s
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the la m p s  in  c o r r i d o r ,  a n d  th e  s m a l l  g a s l i g h t  in  J o s e p h s 's  c e l l .  
Then w h is t l e s  a t  R o b in s o n 's  c e l l ,  opens  p la t e  i n  d o o r ,  th r o w s  in  
lu c i f e r  m a tch  a n d  e x i t ' .  The d i f f e r e n c e  b e tw e e n  th e  tw o  s ta g e  
d i re c t io n s  is  m e r e ly  t e c h n i c a l .  The scene c o n t in u e s  in  b o th  v e r s io n s :
R o b in s o n :  ( G ropes  f o r  l u c i f e r  a n d  f i n d s  i t ) B less  y o u !
w h o e v e r  y o u  a re !
S t r ik e s  l u c i f e r  a n d  l i g h t s  th e  s m a l l  g a s l i g h t  i n  h is  c e l l .
B e g in s  to  d a n c e  a n d  l a u g h  to  th e  g a s .
Welcome l i t t l e  s p a r k  o f  l i g h t ;  y o u  keep  hope a l i v e  in  
my d a r k e n e d  bosom .
S its  on s to o l  a n d  c o n te m p la te s  th e  l i g h t .  B u t  a f t e r w a r d s ,
h e a r in g  H aw es, t u r n s  i t  dow n  lo w .  E n te r  Hawes up  C.
o p e n in g .  He sees l i g h t  i n  J o s e p h s ' c e l l  a n d  goes to  i t .
H aw es: W hy, how is  th is ?  G as! D i d n ' t  I o r d e r  t h a t  y o u  
s h o u ld  h a v e  no g a s  f o r  fo u r te e n  d a y s ?
Jo se p h s :  No s i r .  W hat fo r?  Oh p le a s e  d o n ' t  r o b  me o f  my 
g a s .  I t  is  th e  o n l y  b i t  o f  c o m fo r t  1 h a v e  i n  t h i s  
d r e a d f u l  p la c e .
H awes: Oh, i t  i s ,  is  i t ?  th e n  to  te a c h  y o u  n o t  to  d e fy
me, o u t  goes y o u r  c o m fo r t .
T u rn s  g a s  o f f  a n d  e x i t  dow n  C. o p e n in g .
Jo se p h s : I  w o n ' t  l i v e  m uch lo n g e r .  T h e r e 's  one w a y  o u t
o f  t h i s ,  a n d  a n y  w a y  is  b e t t e r  t h a n  no w a y .
In the f i r s t  v e r s io n  Josephs  la m e n ts  'D a r k !  d a r k !  d a r k ! ' ,  a n d  is
then i n t e r r u p t e d  b y  th e  a r r i v a l  o f  Eden w ho  h a s  come to  t e l l
Robinson o f  h is  im p e n d in g  d e p a r t u r e  f o r  A u s t r a l i a .  The l a t e r
version r e p r e s e n ts  a c o n s id e r a b le  d r a m a t i c  a d v a n c e .  The b u s in e s s  o f
Robinson's g o in g  to A u s t r a l ia  is got out of the w a y  e a r ly  so th a t
the a u d ie n c e 's  a t t e n t i o n  is  f u l l y  fo c u s s e d  on Jo se p h s .  I n  t h i s  e a r l y
version the  im p a c t  o f  th e  J o s e p h s 's  e p is o d e  is  d i f f u s e d .  J u s t  as the
audience is  b e c o m in g  f u l l y  a w a re  o f  th e  b o y ' s  d e s p a i r ,  i t s  a t t e n t i o n
IS tu rn e d  to  a lo w e r  k e y .  The e p is o d e  w i t h  Eden a n d  R o b in so n
ta lk in g  a b o u t  A u s t r a l i a  i s ,  m o re o v e r ,  c l u m s i l y  h a n d le d  i n  th e  f i r s t
Version. The d ia lo g u e  is  th e  same u p  u n t i l  th e  p o in t  w h e re  R o b in s o n
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d i s c o v e r s  t h a t  i t  i s  G e o r g e  w h o  i s  t o  b e  h i s  h o n e s t  c o m p a n i o n  in 
A u s t r a l i a  :
R o b in s o n :  B u t n o ,  George w i l l  n e v e r  s p e a k  to  me.
E de n :  W h a t ,  n o t  w h e n  y o u  ta k e  h im  a l e t t e r  f ro m  h is
s w e e th e a r t?  Come, yo u  s h a l l  see h e r .
Opens th e  d o o r ,  a n d  b e c k o n s  R o b in s o n  o u t  -  he h e s i t a te s
R o b in s o n :  B u t w h a t  w i l l  Hawes sa y?  He w i l l  b l a c k - h o le
me f o r  l i f e .
E de n :  M r .  Hawes w i l l  lo se  t h i s  v e r y  d a y  th e  p o w e r  he
has  a b u s e d .
E x e u n t .
I t  is c l e a r  t h a t  R e a d e 's  m a in  i n t e n t i o n  in  t h i s  f i r s t  v e r s io n  w as  to  
have Josephs a lo n e  on th e  s ta g e ,  hence  th e  n e c e s s i t y  o f  E d e n 's  
fe tch in g  R o b in so n  a w a y .  T h is  is  im m e d ia te ly  fo l lo w e d  b y  th e
en trance  o f  F r y  ' p e e p i n g ' :
F r y :  Now y o u  h a v e  p u t  y o u r  fo o t  i n  i t .  M a s te r  P a r s o n .
I ' l l  j u s t  e x e c u te  my o r d e r s  i n  t h i s  c e l l ,  a n d  th e n  
I ' l l  b r i n g  th e  G o v e rn o r  dow n on y o u .  ( Goes i n t o  
J o s e p h s '  c e l l ) Now, t h e n ,  y o u n g s t e r ,  1 w a n t  y o u r  
b e d .
A lthough  Reade has  h a d  to  le a v e  R o b in s o n  on s ta g e  t h r o u g h o u t
Josephs ' s u i c i d e ' ,  th e  r e s t r u c t u r i n g  o f  th e  l a t e r  v e r s io n  e n a b le s  th e  
scene to r u n  m uch more s m o o th ly .  I n s te a d  o f  b e in g  i n t e r r u p t e d  in  
the m id d le  o f  h is  s u i c id e  t h r e a t s ,  'T h e r e 's  one w a y  o u t  o f  t h i s ,  
and a n y  w a y  is  b e t t e r  t h a n  no w a y ' ,  Josephs is  a l lo w e d  to
con tinue : ' I ' l l  j u s t  w a i t  t i l l  th e  c o a s t  is  c l e a r ,  a n d  t h e n . . .  I ' l l
soon p u t  an e n d  to my m i s e r y . '  Now F r y  e n te r s  s im p ly  to  ta k e  a w a y  
Josephs' b e d ,  th o u g h  i t  is  u n f o r t u n a t e  t h a t  Reade r e t a in e d  f ro m  the  
f i r s t  v e r s io n  th e  a lm o s t  u n s a y a b le  l i n e :  ' I ' l l  j u s t  e x e c u te  my o r d e r s  
in th is  c e l l ' .  The  d ia lo g u e  b e tw e e n  F r y  a n d  Josephs  is  i d e n t i c a l  in  
both v e rs io n s  ( a n d  v e r y  c lo s e  to  th e  n o v e l  e x c e p t  t h a t  in  th e  n o v e l  
i i  was Hodges a n d  n o t  F r y ) :
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Jo s e p h s :  Oh no ! Oh p r a y  d o n ' t  ro b  me o f  my b e d .
F r y :  Rob y o u !  You y o u n g  d o g !  Why i t  i s n ' t  y o u r  b e d .  i t
is  th e  Q u e e n 's .
J o s e p h s :  Then  how d a r e  yo u  s te a l  i t !
F r y :  ( S ta g g e re d .  S c ra tc h e s  h i s  h e a d ) W e l l ,  i t  is  th e
g o v e r n o r ' s  o r d e r s .  You a re  to  h a v e  no b ed  a n d  no 
g a s  f o r  f o u r te e n  d a y s .
Jo se p h s :  Ha! h a !  h a !  h a !
F r y :  W ha t,  t h a t  m akes  y o u  l a u g h  does i t?
J o se p h s :  Yes. 1 l a u g h  a t  y o u r  t h i n k i n g  y o u  c a n  ro b  me
o f  l i g h t  a n d  s le e p  f o r  f o u r te e n  d a y s . . . a  p o o r  w o r n - o u t
b o y  l i k e  me. You t e l l  th e  g o v e r n o r  I ' l l  f i n d  a bed  in
s p i t e  o f  h im  lo n g  b e fo re  fo u r te e n  d a y s .
F r y :  Come n o w , y o u  m u s t n ' t  sauce  th e  o f f i c e r s .  The
g o v e r n o r  w i l l  s e rv e  y o u  o u t  q u i t e  e n o u g h  w i t h o u t
t h a t .  He s a y s  he has  g o t  a n o th e r  ro d  i n  p i c k l e  f o r  
y o u . . .  t o m o r r o w .
J o s e p h s :  Oh! to m o r ro w  ! eh? T h e re  is  my h a n d ,  M r .  F r y .
( F r y  lo o k s  a t  h is  h a n d ) Come, t a k e  i t .  S u r e ly  1 c a n  
ta k e  y o u r  h a n d ,  a f t e r  a l l  y o u  h a v e  done y o u  ca n  
ta k e  m in e .  ( W ith  s u d d e n  d i g n i t y ) T a k e  i t ,  s i r ,  a n d  
y o u  w i l l  n e v e r  ru e  i t  b u t  once , a n d  t h a t  w i l l  be a l l  
y o u r  l i f e .
F r y :  ( P u z z le d ) W hy, J o s e p h s ,  y o u  n e e d n ' t  s p i t  f i r e .  1
d o n ' t  s a y  no . O n ly  i t  seems o dd  to  ta k e  y o u r  b e d ,  
a n d  th e n  ta k e  y o u r  h a n d .  T h e re  i t  i s .  ( G iv e s  h is  
h a n d ) Now w h a t  good  w i l l  t h a t  do you?
In the n o v e l  th e  bed  h a d  been ta k e n  r i g h t  a w a y ,  b u t  i n  th e  p l a y
Fry le a v e s  the  bed n e a r b y  a n d  J o s e p h s '  c e l l  d o o r  a j a r :
T akes  h is  bed  o u t .  Josephs  s in k s  on h is  k n e e s .  When 
F r y  h a s  gone  a l i t t l e  w a y  he s u d d e n ly  s to p s  a n d  th r o w s  
the  b ed  dow n  i n  C. o f  s ta g e .
I t  goes a g a in s t  me. A n d  h im  t a k i n g  me b y  th e  h a n d .  1
w as b o rn  o f  a w o m a n , th o u g h  t h i s  p la c e  h a v e  h a r d e n e d  
me to  s to n e .  I ' l l  t a k e  th e  bed  no f u r t h e r  t h a n  th e  n e x t  
c e l l .  ( P u ts  b ed  a b o v e  c e l l ) a n d  I ' l l  le a v e  h is  d o o r
a j a r ;  he m ust be a p r e c io u s  fo o l  i f  he d o e s n ' t  t a k e  th e
h i n t .  ( Comes s o f t l y  a n d  u n lo c k s  d o o r )
Ey g iv in g  F r y  th is  s p a rk  of h u m a n ity ,  the g o v e rn o r  is made even
b lacke r,  th o u g h  th e  r e a l  re a s o n  f o r  t h i s  a l t e r a t i o n  is  more l i k e l y  to
have been s im p ly  a m e c h a n ic a l  e x p e d ie n t ,  so t h a t  w h e n  F r y  le a v e s ,
Josephs is  a b le  to  come o u t  o f  h is  c e l l  i n t o  th e  c e n t re  o f  th e  s ta g e .
The l a t e r  v e r s io n  h a s  an  a d d i t i o n a l  s ta g e  d i r e c t i o n :  'T h e  moon
begins to s h in e  t h r o u g h  th e  p r i s o n  w in d o w s  f ro m  R .2  g ro o v e s  on to
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c. o f s t a g e ' .  R o b in so n  h a d  t u r n e d  h is  g a s  down lo w  w hen  Hawes 
a r r i v e d ;  J o s e p h s 's  g a s  h a d  been t u r n e d  o u t  c o m p le te ly ,  so th e  m a in  
l ig h t  comes f ro m  th e  moon s h i n i n g  on to  th e  c e n t r e  o f  th e  s ta g e  a n d  
on to Josephs .
Here is  w h e re  th e  m ost i n t e r e s t i n g  a l t e r a t i o n s  h a v e  been m ade .
In bo th  v e r s io n s ,  Josephs  s a y s ,  'Now  is  th e  t i m e ' .  I n  th e  e a r l y
vers ion  he goes on 'T o m o r ro w  th e r e  is  to  be some new t o r t u r e  f o r
me. W e ll ,  to m o r ro w  I ' l l  be b e y o n d  t h e i r  r e a c h ' .  T h is  has  been
deleted fro m  th e  l a t e r  v e r s io n  w h ic h  c o n t in u e s ,  as i n  th e  f i r s t :
I ' m  g o in g  th e  ro a d  so m a n y  h a v e  to o k  to  g e t  o u t  o f  
t h i s  g a o l .  T h e re  is  th e  m oon; how b e a u t i f u l  she s h in e s !
Who w o u l d n ' t  go  u p  to  w h e re  she i s ,  r a t h e r  t h a n  b id e
in  m is e r y  h e re  b y  n i g h t  a n d  d a y ?  B u t  w i l l  t h e y  l e t  me
come u p  t h e r e ,  a p o o r  w ic k e d  b o y  l i k e  me? A n y  w a y ,
th e y  c a n ' t  be as c r u e l  u p  th e re  as th e y  a re  h e re .  1
m ust lo o k  s h a r p  o r  1 s h a n ' t  h a v e  th e  s t r e n g t h .  One s id e
o f  me seems d e a d .
Deleted f rom  th e  l a t e r  v e r s io n  is  th e  e x p l i c i t  i n s t r u c t i o n  w h ic h
makes i t  c l e a r  t h a t  Josephs  is  m ea n t  to  be seen a t t e m p t in g  to
commit s u ic id e  :
Takes  h is  h a n d k e r c h i e f  o f f  h is  n e c k ,  a n d ,  w h i le
s p e a k in g ,  f a s te n s  i t  u p  to  the  b a r s ,  s to p p in g  e v e r y  now 
a n d  t h e n .
His speech c o n t in u e s  th e  sam e:
Some f o l k s  l i v e  to  be e i g h t y ,  1 am o n l y  f i f t e e n .  ( S a d l y )
T h a t  is  a lo n g  o d d s .  ( D o g g e d ly ) B u t 1 c a n ' t  h e lp  i t .
Hawes w o n ' t  le t  me l i v e .  M r .  Eden w i l l  be s o r r y .  B u t 1
c a n ' t  h e lp  i t .  B less  h im !  M o th e r  w i l l  f r e t .  ( W eeps) B u t 1 
hope some one w i l l  t e l l  h e r  w h a t  I w e n t  t h r o u g h ,  a n d  
th e n  s h e ' l l  s a y ,  b e t t e r  1 s h o u ld  d ie  t h a n  l i v e  to  be 
t o r t u r e d .  H eaven  f o r g i v e  me, f o r  1 c a n ' t  h e lp  i t .
L^one R ives  b e l i e v e d  t h a t  th e  1865 v e r s io n  ( w h ic h  she d e s c r ib e d  as 
a l to g e th e r  l o s t ' )  i n c lu d e d  th e  c o m p le te d  a c t  o f  s u ic id e ,  a n d  quo tes
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as p r o o f  R e a d e 's  l e t t e r  to M rs  Keen in  w h ic h  he s ta te s ,  ' t h e  p a r t  o f
98J o s e p h s  i s  g i v e n  t o  a  d o l l ,  w i t h o u t  s o u l ,  h e a r t  o r  b r a i n ’ . I t  d o e s
sound f ro m  t h i s  t h a t  R e a d e 's  o r i g i n a l  i n t e n t i o n  h a d  been  to  p re s e n t
h is  a u d ie n c e  w i t h  a h a n g in g  c o rp s e .  He m us t h a v e  been d is s u a d e d
from g o in g  q u i t e  t h i s  f a r .  Even  so, th e  a u d ie n c e  w a tc h e d  w i t h
in c r e a s in g  h o r r o r  as Josephs  s lo w ly  a n d  d e l i b e r a t e l y  t i e d  a noose
a ro u n d  h is  n e c k .  I t  w as  p r e s u m a b ly  w h i l e  he w as  t r y i n g  to  t i e  th e
h a n d k e r c h ie f  r o u n d  the  b a r s  o f  th e  c e l l  t h a t  he c o l l a p s e d :
Oh d e a r ,  w h a t  is  th is ?  th e  p o w e r  is  a l l  gone  o u t  o f  
m e . . .  my o th e r  s id e  is  t u r n i n g  c o ld  n o w . A h !  th e y  
h a v e  g o t  me; th e y  h a v e  me s t i l l .
F a l l s  a g a in s t  th e  d o o r ,  w h ic h  f l i e s  open  a n d  le a v e s  h im  
h a l f  i n  a n d  h a l f  o u t  o f  h is  c e l l .
A c c o rd in g  to  th e  R e a d e r ' s r e p o r t ,  'w o r n  o u t  w i t h  h is  s u f f e r i n g s ,
he e n d e a v o u r s  t o  h a n g  h i m s e l f  b e f o r e  t h e  a u d i e n c e ,  a n d  f a i l i n g ,
29a f te r  m uch p h y s i c a l  a g o n y ,  he f a l l s  d o w n ' .  A t  t h i s  p o in t  Hawes 
and F r y  r e t u r n ,  a n d  w i t h  th e  a d d e d  c o m p l ic a t io n  o f  th e  m is s in g  
Robinson Hawes has to  d a s h  f ro m  one s id e  o f  th e  s ta g e  to  th e
o the r :
H aw es: ( L o o k in g  s h a r p l y  r o u n d ) VIhy  t h e re  a re  tw o  c e l l s
o p e n :  y o u  o n l y  t o ld  me o f  one .
F r y :  ( A s id e ) C o n fo u n d  th e  l i t t l e  fo o l  !
Hawes r u n s  i n t o  R o b in s o n 's  c e l l  a n d  comes o u t  a g a in  
im m e d ia te ly
H aw es: Gone s u re  e n o u g h .  I ' l l  g i v e  i t  h im  ( Runs to
J o s e p h s '  c e l l ) I ' l l  g i v e  i t  them  b o th .  ( N e a r ly
s tu m b le s  o v e r " J o s e p h s )
W hat h a p p e n e d  th e n  on th e  f i r s t  n i g h t  a t  th e  P r in c e s s 's  c a n
be to ld  i n  th e  w o rd s  o f  G eorge  V in in g  h im s e l f :
The b o y ,  Jose p h s ,  i n  th e  p r i s o n  scene , h a d  f a l l e n  on
one s id e  o f  th e  s ta g e ,  b u t  f o r  th e  f i n a l  p i c t u r e  o f  the  
a c t  i t  w as  n e c e s s a ry  t h a t  th e  f i g u r e  s h o u ld  be i n  th e
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c e n t r e .  1, t h e r e fo r e ,  w i t h  th e  a p p r o v a l  o f  th e  e c c e n t r i c ,  
h o n e s t  g r e a t  a u t h o r  -  a n d  1 t h i n k  he w i l l  p e r m i t  me to 
a d d ,  my f r i e n d  -  d i r e c te d  th e  G o v e rn o r  o f  th e  G aol to 
p u l l  th e  b o y  u p ,  w i t h  an e x p r e s s io n  i n  th e  a c t io n  o f  a 
s o r t  o f  b r u t i s h  "G et u p ,  b o y ; "  a n d ,  i n  h i s  w e a k n e s s  a n d  
s t a g g e r i n g ,  th e  p o o r  b o y  s h o u ld  a g a in  f a l l  to  the  
g r o u n d ,  th u s  p l a c i n g  th e  b o d y  w h e re  i t  w as  r e q u i r e d  f o r  
the  p i c t u r e ,  a n d  so c o m b in in g  n a tu r e  a n d  a r t ,  w h ic h  I 
b e l ie v e  to be th e  a c t o r ' s  c a l l i n g .  A t  r e h e a r s a l  I g a v e
s e r io u s  a n d  a m p le  w a r n i n g ;  s a y in g  ( i n  t h e a t r i c a l
p a r l a n c e )  t h i s  is  a " d a n g e r o u s  b i t "  -  a c e r t a i n  d e l ­
i c a c y ,  a c a r e  m us t be e x e r c is e d .  1 w a n t  y o u  to  e x p re s s  
b r u t a l i t y  ; b u t  do n o t  be r e v o l t i n g .  N o t w i t h s t a n d in g ,  a t
n i g h t  (o h ,  God! n e v e r  s h a l l  1 f o r g e t  i t ) ,  th e  G a o le r  
seemed to  th r o w  the  b o y  dow n w i t h  ( to  n o t h in g  e lse  c a n  
1 l i k e n  i t )  a sm ack  s i m i l a r  to  a c o d 's  t a i l  s la p p e d  on 
the  m a r b le  s la b  o f  a f i s h m o n g e r ' s  shop  -  th e  e f fe c t  w as  
h o r r i b l e .  1 a d m i t  i t ;  a n d  1 s u d d e n ly  f o u n d  m y s e l f  an
o b je c t  o f  e x e c r a t i o n ,  w i t h  h i s s in g  a n d  h o o t in g  -  th o se  
a w f u l  ! a w f u l !  a w f u l  s o u n d s  to  an  a c t o r ' s  e a r s .  30
A c c o rd in g  to V i n i n g ,  the  a c t r e s s ,  L o u is a  M oore h a d ,  on the
31fo l lo w in g  d a y ,  a p o lo g is e d  f o r  th e  w a y  she h a d  f a l l e n .  C h a r le s
Seyton, w ho  p la y e d  the  G o v e rn o r  r e c a l l e d  t h a t  's o  m a g n i f i c e n t l y
d id  th e  g i r l  a c t ,  a n d  so n a t u r a l l y  d id  she f a l l ,  t h a t  1 w as  a lm o s t
32p a r a ly s e d  a t  th e  m a r v e l lo u s  e f fe c t  ' . The t h r o w in g  o f  Josephs  to
the g r o u n d  w a s  th e  l a s t  s t r a w  f o r  an  a u d ie n c e  w ho  h a d  a l r e a d y
begun to p r o te s t  a g a i n s t  ' t h e  s i g h t  o f  b r u t a l i t i e s  w h ic h  m ade th e
h e a r t  s ic k e n  a n d  the  m in d  s h u d d e r  to  c o n te m p la te ,  e ve n  w i t h  the
know ledg e  t h a t  th e  b a r b a r i t y  w as  o n ly  assum ed  a n d  th e  w r i t h i n g
33of the  t o r t u r e d  v i c t im s  m e re ly  s i m u l a t e d ' .  The scene h a d
' d is p la y e d  such  b r u t a l  a c ts ,  such  an  a g g r e g a t io n  o f  p a i n f u l
h o r ro rs ,  t h a t  th e  a u d ie n c e  show ed th e y  a p p r e c ia te d  the  p r o p e r
o /
fu n c t io n s  o f  a r t  more s e r i o u s l y  t h a n  th e  a u t h o r ' .  G eorge H o d d e r  
re c a l le d  t h a t :
. . . a  c o n s id e r a b le  p r o p o r t i o n  o f  th e  a u d ie n c e  v e h e m e n t ly
p r o te s te d  a g a in s t  th e  e x h i b i t i o n .  C r ie s  o f  " O f f ,  o f f ! "  
"Sham e, sham e ! "  " D i s g u s t i n g ! "  " A p o l o g y ! "  " M a n a g e r ! "
& c . ,  w e re  v o c i f e r o u s l y  re p e a te d ,  u n t i l  a t  l e n g t h  these
e x c la m a t io n s  g a v e  p la c e  to  th e  d e m a n d  t h a t  M r .  V in in g  
s h o u ld  "com e f o r w a r d  a n d  e xcuse  t h i s  o u t r a g e . "  35
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On s ta g e  Sey to n  re m e m b e re d  t h a t  ' t h e  most  r e m a r k a b l e  t h i n g  t h a t
s t r u c k  us w as  the l e n g t h  o f  t im e  we h a d  to  r e m a i n  i n  one
p o s i t i o n ,  e i g h t  m i n u t e s  b y  th e  p r o m p t e r ' s  w a t c h ,  a n d  som ebody
s a y i n g ,  " W h a t  s h a l l  we do?"  a n d  o u r  m a n a g e r ' s  a n s w e r  " k e e p
s t i l l . ' "  The v o i c e s  o f  o u t r a g e  came th e  l o u d e s t  f r om  w h a t  the
Times d esc r ib ed  as ' th e  more r e f in e d  p or t io n  of the a u d i e n c e ' ,  and
'Two or three  gent lemen in the s t a l l s  v i g o r o u s l y ,  and  c o r r e c t l y
37denounced the  p e r f o r m a n c e  as " r e v o l t i n g . " '  The E ra  r e c o r d e d ,
one o f  t hes e  d i s s e n t i e n t s ,  whose e x c i t e m e n t  w a s  s t r o n g e r  
t h a n  h i s  d i s c r e t i o n ,  made h i m s e l f  so c o n s p i c u o u s  a t  the  
moment t h a t  he w as  r e a d i l y  i d e n t i f i e d  as a w e l l - k n o w n  
d r a m a t i c  c r i t i c ,  w h o ,  w i t h  o t h e r  modes o f  e x p r e s s i n g  h i s  
o p i n i o n ,  m i g h t  p e r h a p s  h a v e  more j u d i c i o u s l y  r e s e r v e d  
h i s  u t t e r a n c e s  f o r  the  m o r n i n g  n e w s p a p e r  he r e p r e ­
s e n t e d . 38
This w a s ,  o f  c o u r s e ,  E .G .  T o m l i n s ,  c r i t i c  o f  th e  M o r n i n g
A d v e r t i s e r , w h o ,
rose a n d  d e c l a r e d  i t  " w a s  r e v o l t i n g ,  a n d  no t  th e  d r a m a ,  
b u t  mere b r u t a l i t y  a n d  o n e - s i d e d  p o l i t i c s . "  Of c o u r s e ,  
t h i s  i m m e d i a t e l y  set  th e  house  i n  a f l a m e ;  t h e  a u d i e n c e  
o f  th e  s t a l l s ,  b o x e s ,  a n d  p i t  w e re  g e n e r a l  i n  e x p r e s s i o n  
o f  t h e i r  d i s a p p r o b a t i o n  ; a n d  most o f  th e  a u d i e n c e  rose 
f r om  t h e i r  s e a t s ,  a n d  th e  a f o r e s a i d  g e n t l e m a n  c a l l e d  on 
M r .  V i n i n g  f o r  an  e x p l a n a t i o n ,  s a y i n g ,  " T h i s  i s  a scene 
w h i c h  M r .  Reade o u g h t  n e v e r  to h a v e  p e n n e d ,  n o r  the  
M a n a g e r  a c c e p t e d . "  ^
At t h i s  p o i n t  George V i n i n g  d r o p p e d  the  c h a r a c t e r  o f  Tom R ob in s o n
and s te p p e d  f o r w a r d  to a d d r e s s  the  a u d i e n c e :
" L a d i e s  a n d  G e n t le m e n ,  -  W i th  a l l  due  s u b m i s s i o n  to 
p u b l i c  o p i n i o n ,  p e r m i t  me to c a l l  y o u r  a t t e n t i o n  to  one 
f a c t ,  w h i c h  a p p e a r s  to  h a v e  been  o v e r l o o k e d .  I t  has  
been  a c k n o w l e d g e d  t h a t  t h e  w o r k  f r o m  w h i c h  t h i s  p iece  
is t a k e n  has  done a g r e a t  d e a l  o f  g o o d .  We a r e  n o t  h e re  
r e p r e s e n t i n g  a s ys tem  as i t  i s ,  b u t  t h e  a b u s e s  o f  a 
s y s te m ,  a n d  1 m a y  r e f e r  to  t h e  B lue  Book -  h e r e  a v o i c e  
f r om  th e  p i t  s h o u te d  o u t  'We w a n t  no B lue  Books on th e  
s t a g e '  -  f o r  the  t r u t h f u l n e s s  o f  t h es e  t h i n g s .  T h i s  
q u e s t i o n  c a n  be d i s c u s s e d  e l s e w h e r e ,  a n d  1 b e l i e v e  t h a t  
I am n o t  w r o n g  i n  s u p p o s i n g  t h a t  most  o f  th e  d i s s e n t i e n t  
p e r s o n s  h a v e  n o t "  -  Here th e  m a n a g e r  p a u s e d  s i g ­
n i f i c a n t l y  -  "Come i n  F r e e . "  40
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V in in g 's  speech,  which  was ’ to say  the l e a s t  of  i t  . . .  e x t r e m e ly
i n j u d i c i o u s ' ,  d i d  no t  a p p e a s e  the  p r o t e s t o r s ,  b u t  ' l e d  to  f u r t h e r
e x p r e s s io n s  o f  i n d i g n a t i o n  a n d  d i s g u s t  -  s u c h  as " W h e r e ' s  the
Lord C h a m b e r l a i n ? "  " T h i s  is  no t  a p o l i t i c a l  m e e t i n g . B u t
desp i te  th e  c r i e s  o f  ' "We do n o t  w a n t  B l u e - b o o k s ,  a n d  the  sys te m
is a l l  p a s t ;  a n d  th e  scene is  b r u t a l  a n d  r e v o l t i n g " ' , V i n i n g  w as
42' a p p l a u d e d  b y  the  u p p e r  p a r t  o f  t h e  h o u s e ' ,  a n d  th e  scene,  
n e a r l y  o v e r  a n y w a y ,  w as  a l l o w e d  to  c o n t i n u e  to  t h e  e n d .
The B v e r s i o n  c o n t a i n s  a f a r  l e ss  c o n t r o v e r s i a l  a t t e m p t  a t  
su ic ide .  I n d e e d ,  i t  is  d i f f i c u l t  to  i m a g i n e  t h a t  t h e  a u d i e n c e  w o u l d  
have r e c o g n i s e d  i t  as b e i n g  a s u i c i d e  a t t e m p t  a t  a l l  as Josephs  
'Rushes up  to  C. o p e n i n g  as i f  to t h r o w  h i m s e l f  d o w n ,  b u t  s t o p s ,  
as t h o u g h  s t r i c k e n  w i t h  p a r a l y s i s ' .  Léone R iv es  k n e w  o n l y  t h e  B 
ve rs ion  w h i c h ,  as she p o i n t e d  o u t ,  ' w a s  p r i n t e d  a f t e r  the  d e a t h  o f  
Char les Reade.  ' I n  h e r  c o m m e n t a r y  on t h i s  moment  i n  t h e  p l a y  she 
asks: ' I s  t h i s  c u t t i n g  th e  r e s u l t  o f  a c o n c e s s io n  made b y  Reade to
the p u b l i c  t a s t e ,  o r  was  th e  d i s p a r a g e d  scene l e f t  o u t  b y  those  
who o b je c te d  to R e a d e ' s  r e a l i s m ? T h e  f a c t  t h a t  the  E r a  l i s t s  
Josephs 'o n  the  p o i n t  o f  c o m m i t t i n g  s u i c i d e  b y  h a n g i n g  ' as  one o f  
the ' more p r o m i n e n t  c a u s e s  o f  d i s a p p r o b a t i o n  ' w h i c h  were  
' removed'  on th e  f o l l o w i n g  n i g h t  w o u l d  seem to  a n s w e r  Lébne 
Rives's q u e s t i o n .
In  th e  A v e r s i o n  Hawes ,  n e a r l y  s t u m b l i n g  o v e r  th e  b o d y  o f  
Josephs, s a y s  ' H e l l o !  ( U n e a s i l y ) Wha t  i s  th e  l i t t l e  v a g a b o n d  up  to 
now ? . . .A h !  he h e a r d  us c o m i n g ,  so now he i s  s h a m m i n g ' .  One c a n  
only suppose  t h a t  i t  w as  d u r i n g  the  c o u r s e  o f  t hese  l i n e s  t h a t  the
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Governor  p i c k e d  up  Jos ephs  a n d  t h r e w  h im  d o w n  i n  the  c e n t r e ,  
thus ' p l a c i n g '  h im  f o r  t h e  e n t r a n c e  o f  Eden a n d  R o b in s o n :  ' M r .
Eden comes q u i c k l y  d o w n ,  w i t h  c o n c e r n  m a r k e d  on h i s  f a c e ,  a n d  
k n e e l i n g ,  r a i s e s  Josephs  on h i s  bosom, C. '
In  the B v e r s i o n ,  Hawes c a n  come s t r a i g h t  to Jos eph s ,  now 
c o n v e n i e n t l y  a l r e a d y  c o l l a p s e d  i n  the  c e n t r e ,  u s i n g  t h e  same l i n e s .  
Robinson s teps  f o r w a r d  ( p r e s u m a b l y  he has  o pe ne d  h i s  own c e l l  
a g a i n ) ,  a n d  f r o m  h e r e  to the  end  th e  tw o  v e r s i o n s  a r e  i d e n t i c a l .  
The d e a t h  o f  J o se phs ,  R o b i n s o n ' s  c u r s e  a n d  th e  d i s m i s s a l  o f  Hawes 
are a l l  p a c k e d  i n t o  t h e  c l o s i n g  m i n u t e s  o f  th e  a c t .  E d e n ,  h a v i n g  
taken Josephs  on h i s  k n e e  o b s e r v e s  ' ( S o l e m n l y ) No s i r ,  he i s  no t
shamming;  he is  d y i n g .  ( E x c l a m a t i o n s  ) ( To H a w e s ) A n d  yo u  a r e
his m u r d e r e r .  ' I n  t h e  n o v e l ,  o f  c o u r s e ,  Josephs  h a d  d i e d  b e f o r e  
Eden got  t h e r e .
R o b in s o n :  D y i n g ?  T h e n  m ay  th e  e t e r n a l  J u d g e  t o r t u r e  y o u  
as y o u  t o r t u r e d  h i m .  ( F a l l s  s u d d e n l y  on h i s  k n e e s )
M a y  y o u r  name be sh am e,  m ay  y o u r  l i f e  be p a i n ,  
a n d  y o u r  d e a t h  l o a th s o m e ,  m ay  y o u r  s k i n  r o t  f r om  
y o u r  f l e s h ,  y o u r  f l e s h  f r om  y o u r  bo nes ,  a n d  y o u r
bones  f r o m  y o u r  b o d y  a n d  y o u r  b l a c k  s o u l . . .
Eden:  ( S t e r n l y ) S i l e n c e ,  m i s e r a b l e  m a n !  w h o  a r e  y o u
t h a t  i n v o k e  c u r s e s  on y o u r  f e l l o w  s i n n e r ,  a n d  d i s t u r b  
a s o u l  t h a t  is  p a s s i n g  a w a y  f rom  t h i s  e a r t h  a n d  i t s  
e v i l  p a s s i o n s .  ( G e n t l y ) Peace,  a l l  o f  y o u ;  be s t i l l .
( Removes h i s  h a t !  We a r e  i n  t h e  p r e s e n c e  o f  d e a t h .
T u r n k e y s  t a k e  o f f  c a p s .  M u s i c .
In the n o v e l ,  t h o u g h  R o b i n s o n ' s  c u r s e  i s  t h e  sam e,  i t  h a d  come 
much e a r l i e r  a n d  w as  o c c a s i o n e d  b y  h i s  b e i n g  o r d e r e d  i n t o  th e  
black c e l l .  Reade c o n s i d e r e d  t h i s  c u r s e  to  be one o f  h i s  most 
insp i red  p ie ces  o f  w r i t i n g , a n d  w as  no d o u b t  d e l i g h t e d  to be a b l e  
io p lace  i t  h e r e  a t  the e n d  w h e r e  i t  w o u l d  h a v e  a m uch  g r e a t e r  
dramat ic  e f f e c t .  J o s ep hs ,  l i k e  m a n y  a n o t h e r  d y i n g  s ta g e  c h a r a c t e r ,
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recovers s u f f i c i e n t l y  to s a y  a few w o r d s :
Jos eph s :  T h a t  i s  h i s  r e v e r e n c e ' s  v o i c e ;  my o n l y  f r i e n d .
Eden :  No, no t  y o u r  o n l y  f r i e n d ,  n o r  y o u r  b e s t  f r i e n d .
Oh, Jos eph s ,  d ie  l i k e  a C h r i s t i a n  b o y ,  f o r g i v i n g  y o u r  
e n e m i e s .
J o se phs :  I w i l l .  1 do.
Eden :  T hen  put  y o u r  h a n d s  t o g e t h e r  a n d  p r a y  f o r  them
as 1 t a u g i i t  y o u .
Jos e phs :  ( P u t t i n g  h i s  h a n d s  f e e b l y  t o g e t h e r ) Heaven
f o r g i v e  Tne as Î f o r g i v e  M r .  Hawes,  a n d  the r e s t .
Goodbye  y o u r  r e v e r e n c e ;  b l e s s  y o u !  Goodbye  d e a r  
R o b in s o n .  ( R o b in son  k n e e l s  b y  h im  a n d  w e e p s ) Oh 
d e a r ,  he i s  c r y i n g !  N ev e r  m in d  me, d e a r  R o b in s o n .  1 
am f e e l i n g  h a p p y  now ;  no more p a i n ;  no more
t r o u b l e .  O n l y  I fee l  so t i r e d .
Hawes, as i n  the  n o v e l ,  i s  u n d a u n t e d  b y  the  s p e c t a c l e  o f  Josep hs :
' I am s o r r y  f o r  the  b o y ,  b u t  I w o n ' t  be i n s u l t e d  b y  y o u .  I ' l l  soon
have y ou  i n  the  b l a c k  h o le  f o r  b r e a k i n g  o u t  o f  y o u r  c e l l .  Seize
that  p r i s o n e r '  . As R o b in s o n  r i s e s  Eden a d m i n i s t e r s  th e  c o u p  de
g r â c e :
Eden :  No. C o n d u c t  M r .  Hawes o u t  o f  th e  p r i s o n  i n s t e a d .
( G iv e s  R ob in s o n  th e  Home O f f i c e  p a p e r  to  g i v e  to
H a w e s ) He is  d i s m i s s e d  f rom  Her  M a j e s t y ' s  s e r v i c e .
Hawes t a k e s  th e  p a p e r ,  r e a d s  i t ,  a n d  s t a g g e r s  b a c k .
Hawes:  ( A f t e r  a p a u s e ) D i s c h a r g e d  !
E x i t  R . l . E .  f o l l o w e d  b y  F r y .
The pace has  become d i s c o n c e r t i n g l y  f a s t  as a v o i c e  f rom  the
wings c r i e s  ' P r i s o n e r s  f o r  P o r t s m o u t h .  The  v a n  i s  a t  t h e  g a t e . '  
The l i n k  w i t h  A u s t r a l i a  is  d e l i b e r a t e l y  e m p h a s i z e d :  'M y  p o o r  
e r r ing  b r o t h e r ' ,  s a y s  Eden to R o b in s o n ,  'J/ou a r e  g o i n g  f a r  a w a y  
from me; y o u  a r e  g o i n g  to  A u s t r a l i a ' ;  w h i c h  g i v e s  th e  p l a y  a
m a r g i n a l l y  g r e a t e r  sense o f  c o n t i n u i t y  t h a n  th e  n o v e l .
F ry  a nd  Evans come to the  f r o n t  o f the  s tage  and  Eden te l ls  
Robinson to come o ve r  and  kn ee l b y  Josephs:
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M u s ic  s o f t  i n  o r c h e s t r a .  R o b in s o n  t a k e s  E d e n ' s  p l a c e .
Eden s t a n d i n g  C.
Ed en :  T a k e  y o u r  d y i n g  c o m r a d e ' s  h a n d .  ( R o b in s o n
t r e m b l e s  b u t  o b e y s ) a n d  b y  t h a t  p l e d g e  p r o m i s e  me to 
l i v e  as he is  d y i n g  n o w . . .  p e n i t e n t .
R o b in s o n :  ( S o b b i n g ) 1 p r o m i s e .
M u s i c ,  f u l l e r
Eden :  Above  a l l ,  n e v e r  d e s p a i r .  D e s p a i r ,  i t  i s  the
s o u l ' s  w o r s t  en e m y .  My l a s t  w o r d  to  y o u  h e r e ,  
p e r h a p s  my l a s t  w o r d  to y ou  i n  t h i s  w o r l d . . . i s :  I t ' s  
islever Too L a te  To M end .
At  these  w o r d s  R o b i n s o n ’ s face  e x p r e s s e s  h i g h  r e s o l v e  
a n d  r a p t u r o u s  hope .
There h a d  o b v i o u s l y  been  t e c h n i c a l  d i f f i c u l t i e s  o v e r  t h e  a r r a n g e m e n t
of t h i s  t a b l e a u ,  f o r  i n  t h e  B v e r s i o n  Reade h as  a d d e d  v e r y  c l e a r
i n s t r u c t i o n s  as to how i t  m us t  be p l a y e d ,  w i t h ,  no t  o n l y  a p l a n  o f
p o s i t i o n s ,  b u t  a t y p i c a l  R e a d i a n  f o o tn o te :
Fry Eden E v a n s
R o b in s o n  Josephs  on h i s  knee
E v a n s  w i t h  h i s  h a n d  to h i s  
eyes  a n d  b a c k  h a l f  t u r n e d  to 
t h e  a u d i e n c e .
R.H. C. L . H .
I t  r e q u i r e s  some d e x t e r i t y  a n d  k n o w l e d g e  o f  th e  s ta g e  on 
the  p a r t  o f  the  a c t o r  w h o  p l a y s  R o b in s o n ,  to  t a k e  
Josephs  f r om  M r .  E d e n ' s  h a n d s  a n d  ge t  h im  on h i s  k n e e .
But  t h i s  l i t t l e  d i f f i c u l t y ,  w h en  h o n e s t l y  f a c e d ,  c a n
a l w a y s  be ove rc o m e ,  a n d  the  e a s y  a n d  s e l f i s h  p l a n  o f  
l e t t i n g  Josephs  l i e  w h i l e  Eden a n d  R o b in s o n  c h a n g e
p la c e s  h as  a v i l e  e f f e c t  f rom  th e  f r o n t ,  a n d  i s  v e r y  
o f f e n s i v e  to me. C .R .
Reade's v is io n  o f t h is  scene w a s , as a lw a y s ,  v i v i d  and  p re c is e ,
and he c o u l d  n o t  b e a r  to h a v e  i t  d i s t u r b e d .
( v )
I t  was  w h e n  the  a c t  was  f i n a l l y  o v e r  t h a t  V i n i n g  r e a p p e a r e d
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to make a ' k i n d  o f  a p o l o g y t o  the  c r i t i c s  whom he h a d  i n s u l t e d  i n
h is  p r e v i o u s  s p e e c h .  T h i s  d i d  n o t h i n g  to a l t e r  t h e i r  o p i n i o n  o f  the
second ac t  w h i c h  w as  r o u n d l y  c o n d e m n e d  i n  a l l  t h e  r e v i e w s .  H e n r y
Mor ley  w r o t e  o f  ' t h i s  r e p u l s i v e  e x c r e s e n c e ,  w h i c h  does n o t  a d v a n c e
L Ithe s t o r y  b y  a s y l l a b l e ' ,  a n d  th e  D a i l y  News r e f e r r e d  . to i t  as 
'one o f  the  most d r e a r y ,  r e p u l s i v e ,  a n d  u n d r a m a t i c  a c t s  e v e r
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p la ce d  up on  th e  s t a g e ' .  The  o p i n i o n  g e n e r a l l y  e x p r e s s e d  w as
th a t  the  second  a c t  s h o u l d  be c u t  c o m p l e t e l y  f r o m  th e  p l a y .  The
Times o b s e r v e d  t h a t  ' F o r t u n a t e l y  t h i s  d e t e s t a b l e  second  a c t  m a y  be
cut  w i t h o u t  d e t r i m e n t  to t h e  p l o t  o f  th e  p i e c e ' , a  s e n t i m e n t
wh ic h  w as  echoed  b y  T o m l i n s  i n  th e  M o r n i n g  A d v e r t i s e r ;
I f  M r .  V i n i n g  w e re  j u d i c i o u s  he w o u l d  c u t  o u t  the  
second  a c t ,  w h i c h  w o u l d  h a v e  the  d o u b l e  a d v a n t a g e  o f  
s h o r t e n i n g  the  p ie c e  (now  f i v e  h o u r s  l o n g ) ,  a n d  a l s o  o f  
g e t t i n g  r i d  o f  the  most  p a i n f u l  a n d  d i s g u s t i n g  scenes 
we e v e r  w i t n e s s e d  i n  a t h e a t r e .  50
The c h i e f  ca u se  f o r  c o m p l a i n t  w a s ,  o f  c o u r s e ,  the  v e r y  
' re a l i s m  ' o f  t he  p r i s o n  scenes i n  w h i c h  Reade so p r i d e d  h i m s e l f .
Since th e y  w e re  p a i n f u l  a n d  s h o c k i n g  to  w a t c h ,  th e  r e v i e w e r s  f e l t ,
then, t h e y  c o u l d  be c o n s i d e r e d  n e i t h e r  as a r t  n o r  e n t e r t a i n m e n t .  
'P h y s i c a l  a g o n y '  w r o t e  " Q " ^ ' i s  r i g h t l y  e x c l u d e d  f rom  the r e a l m s  o f
d r a m a t i c  a r t ' ,  a d d i n g  t h a t  i f  R e a d e ' s  ' n o t i o n s  o f  a r t  w e re  to
p r e v a i l ' ,  t h e r e  was  no re a s o n  ' w h y  t h e  o p e r a t i o n s  o f  a
d i s s e c t i n g - r o o m  s h o u l d  no t  be p e r f o r m e d  on t h e  s t a g e ' . T h e  T imes  
used s i m i l a r  t e r m s  to assess  i t s  v a l u e  as e n t e r t a i n m e n t ,  o b s e r v i n g  
that  'm e re  t r u t h '  w as  n o t  ' a s u f f i c i e n t  r e a s o n  f o r  s ta g e  
r e p r e s e n t a t i o n ' :  ' L i t h o t o m y  is  a f a c t ,  b u t  we do n o t  w i s h  to  see i t
im i t a ted  i n  t h e  h o u r s  set  a p a r t  f o r  r e c r e a t i o n  ' Both  these  
points a r e  c o m b in e d  i n  the  L i v e r p o o l  J o u r n a l ' s  r e v i e w  o f  a
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p r o d u c t i o n  g i v e n  f i v e  y e a r s  l a t e r  a t  L i v e r p o o l ' s  R o y a l  A m p h i ­
thea t re  :
The scenes w h i c h  im p r e s s  the  s p e c t a t o r  a r e  those  w h i c h  
a r e  l a i d  i n  the mode l  p r i s o n ,  a n d  t h e y  a r e  i n f i n i t e l y  
p a i n f u l .  The p a i n  t h e y  g i v e  i s  no t  t h a t  w h i c h  a r t  is  
p e r m i t t e d  to g i v e .  I t  is the  p a i n  w h i c h  w o u l d  be 
e x p e r i e n c e d  i n  a c t u a l l y  w i t n e s s i n g  the  h o r r i b l e  t o r t u r e s  
r e p r e s e n t e d ;  a n d  t h i s  c a n n o t  be a f i t  r e s u l t  o f  a 
d r a m a t i c  e n t e r t a i n m e n t .  53
The c r i t i c s '  c r i e s  o f  ' h o r r o r s '  a n d  ' t o r t u r e s '  o n l y  s e r v e d  the
p r o f i t a b l e  p u r p o s e  o f  m a k i n g  th e  p u b l i c  e v e r  more c l a m o r o u s  to
wi tness th ese  h o r r o r s .  The r e v i e w e r s  c o u l d  w r i t h e  i n  d i s g u s t ,  a n d
wr i te  a b o u t  ' a r t '  as much  as t h e y  l i k e d ;  w h a t  w a s  i n  f a c t  r e a l l y
im p o r ta n t  -  to  th e  a u t h o r  a n d  p r o d u c e r ,  a t  a n y  r a t e  -  w e r e  the
box o f f i c e  r e c e i p t s .  ' I n f i n i t e l y  p a i n f u l ' ,  ' d i s g u s t i n g  ' , ' r e v o l t i n g  '
the p r i s o n  scenes m i g h t  h a v e  bee n ,  b u t  t h e y  p r o v e d  to be
a t t r a c t i v e  to the  p u b l i c  -  a p u b l i c  the  a u t h o r  p r a i s e d  so f u l s o m e l y
because the  l e v e l  o f  i t s  t a s t e  w as  i n  f a c t  h i s  o w n .
More i n t e r e s t i n g  i s  t h a t  t h e r e  w e re  m a n y  w h o  o b j e c t e d  to  th e
subject o f  p r i s o n  r e fo r m  b e i n g  i n t r o d u c e d  i n t o  a d r a m a  a t  a l l .  The
a ud ie n ce 's  c r i e s  o f  'We w a n t  no B lu e  Books h e r e '  a n d  ' T h i s  is  no t
a p o l i t i c a l  m e e t i n g '  w e re  e l a b o r a t e d  on a t  some l e n g t h  b y  T o m l i n s
iti the M o r n i n g  A d v e r t i s e r . D e s c r i b i n g  th e  a u d i e n c e ' s  a n n o y a n c e  a t
hav ing an  ' e p i s o d i c a l  a n d  p o l i t i c a l  d i a t r i b e . . . t h r u s t  i n t o  the
middle of the  p ie c e ' ,  he a d m it te d ;
. . . w e  a r e  f r e e  to c o n fe s s  t h a t  we o u r s e l v e s  d e n o u n c e d  
the i n t r o d u c t i o n  o f  so c o m p le x  a q u e s t i o n  as p r i s o n  
d i s c i p l i n e  i n t o  a m e l o - d r a m a ,  e s p e c i a l l y  b a c k e d  up  as i t  
is w i t h  s uc h  d i s m a l  a n d  r e v o l t i n g  r e p r e s e n t a t i o n s  o f  
h o r r o r s .  The  u n n e c e s s a r y  i n t r o d u c t i o n  o f  a c l e r g y m a n  
i n t o  the p ie c e ,  a n d  th e  most s e r i o u s  d i s c u s s i o n s  as to 
r e l i g i o n  a n d  m o r a l i t y ,  a l s o  a d d e d  to  th e  d i s g u s t  w h i c h  
m a n y  o f  t h e  a u d i e n c e  f e l t .
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I f  the t h e a t r e  i s  to  be made a o n e - s i d e d  a n d
e x a g g e r a t e d  a d v o c a t e  f o r  e v e r y  p o l i t i c a l  o p i n i o n ,  i t
c e r t a i n l y  w i l l  be a v o i d e d  b y  a l l  p e r s o n s  w h o  f r e q u e n t  i t  
i n  the  hopes o f  f i n d i n g  r e l a x a t i o n  a n d  a m u s e m e n t .  T h e r e  
a r e  a m p le  o p p o r t u n i t i e s  f o r  p e r s o n s  r i d i n g  t h e i r
p a r t i c u l a r  h o b b i e s ,  w i t h o u t  m a k i n g  th e  s ta g e  a p o l ­
e m i c a l  a n d  p o l i t i c a l  a r e n a .  54
So too George H o d d e r  p r o n o u n c e d  t h a t  ' t h e  s t a g e  i s  no t  t h e  p r o p e r
arena f o r  the  m a n i f e s t a t i o n  o r  the  d i s c u s s i o n  o f  p o l i t i c a l
55q u e s t i o n s ' ,  a n d  the  T i m e s , a c k n o w l e d g i n g  Reade as ' a n  e x t r e m e l y
c leve r  n o v e l i s t  ' , f e l t  t h a t  ' i n  h i s  h o n e s t  h a t r e d  o f  a b u s e s '  he h a d
5 6been ' m i s t a k e n  in  the  t r i b u n a l  b e fo r e  w h i c h  t h e y  a r e  to  be t r i e d ' .
A l l  t h i s  on th e  fa ce  o f  i t  w o u l d  seem to s u p p o r t  L^one  
R ives 's  t h e o r y  t h a t  Reade w as  a f o r e r u n n e r  o f  I b s e n  a n d  S h a w . ^ ^  
Looked a t  f r o m  t h i s  p o i n t  o f  v i e w  one m i g h t  go f u r t h e r  a n d  
suggest t h a t  he was  an e a r l y  e x p o n e n t  o f  th e  r a d i c a l  t h e a t r e  o f  a 
cen tu ry  l a t e r .  Bu t  t h e r e  a r e  s e v e r a l  o b j e c t i o n s  t h a t  c a n  be r a i s e d  
to t h i s  l i n e  o f  r e a s o n i n g .  F i r s t ,  the p l a y  i t s e l f  i s  no t  a b o u t  
pr ison r e fo r m  as s u c h ;  i t  i s  a s t a n d a r d  m e lo d r a m a  o f  the 
'A d e l p h i '  t y p e  c o n t a i n i n g  a w h o le  a c t ,  set  i n  a p r i s o n ,  w h i c h  
co n t r i b u te s  (a s  th e  c o n t e m p o r a r y  r e v i e w e r s  n o te d )  n o t h i n g  w h a t e v e r  
to the p l o t .  Even i f  one d i d  not  k n o w  th e  h i s t o r y  o f  th e  p l a y  i t  
would be o b v i o u s  t h a t  t h i s  w a s  an  e x t r a n e o u s  p ie ce  o f  m a t e r i a l  
in te rp o la te d  i n t o  the  p l a y  a n d  s e p a r a t e  f rom  th e  p l a y ' s  o r i g i n a l  
concept ion.  S e c o n d l y ,  d e s p i t e  T o m l i n s ' s  p r o t e s t a t i o n s ,  the  p r i s o n  
act does no t  e v e n  d i s c u s s  th e  s u b j e c t  o f  p r i s o n  r e f o r m ,  much less  
offer ' s e r i o u s  d i s c u s s i o n s  as to  r e l i g i o n  a n d  m o r a l i t y  ' .  I t  m e r e l y  
d i sp lays an a c c u m u l a t i o n  o f  ' h o r r o r s ' ,  a n d  t h e r e  i s  no d e b a te  o f  
theories, o r  s u g g e s t i o n  o f  a l t e r n a t i v e s  (as  t h e r e  m i g h t  be i n
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Shaw),  or  a n y  use of the development of p lo t  a nd  c h a r a c t e r  to 
dramat ize  a po in t  of v iew  (as th ere  might  be in  I b s e n ) .  In d e e d ,  
there is n o th in g  th a t  might  in a n y  w a y  be d escr ib ed  as an  
in te l l e c tu a l  a p p ro a c h  to the subject  at  a l l .  We a re  presented  w i th  
crude sensat io ns ,  in an act  w h ic h ,  in the words of the D a i l y  
News:
. . . i m p o s s i b l e  p r i s o n e r s  a r e  t y r a n n i s e d  o v e r  b y  im ­
p o s s i b l e  w a r d e r s ,  w h o  i n  t h e i r  t u r n  a r e  i m p e l l e d  to a l l  
i m a g i n a b l e  a c ts  o f  c r u e l t y  b y  a more i m p o s s i b l e  
g o v e r n o r ,  w h o ,  i n  h i s  t u r n ,  is  d e f e a t e d  b y  a n  e q u a l l y
i m p o s s i b l e  c l e r g y m a n .  58
R e a d e ' s  ow n  d e fe n c e ,  t h a t  the  e p i s o d e  w a s  b a s e d  on th e  f a c t s  
of a B lue  Book,  is  i n s u f f i c i e n t  e v i d e n c e  o f  h i s  d e s i r e  to use the  
drama as a v e h i c l e  f o r  s o c i a l  r e f o r m .  Even a l l o w i n g  f o r  the  
d i s t o r t i o n  a n d  e x a g g e r a t i o n  t h a t  m i g h t  be c o n s i d e r e d  n e c e s s a r y  f o r  
e f f ec t i ve  d r a m a ,  the  i m p o r t a n t  p o i n t  i s  t h a t  b y  t h e  t im e  th e  p l a y  
was p r o d u c e d ,  the B i r m i n g h a m  S c a n d a l  w a s  o v e r  t w e l v e  y e a r s  o l d .  
This f a c t  d i d  not  go u n o b s e r v e d  b y  R e a d e ' s  c o n t e m p o r a r i e s .  ' T h e  
p r o t r a c te d  p r e s e n t a t i o n  o f  c r u e l t i e s  t h a t  h a v e  ceased  to be
p r a c t i s e d ,  no t  h a v i n g  th e  o n l y  ex c us e  t h a t  c o u l d  be made  o f  
e x e r t i n g  an i n f l u e n c e  to c h e c k  an  e x i s t i n g  e v i l ' ,  s a i d  t h e  D a i l y  
T e l e g r a p h , ' a t  l a s t  a r o u s e d  t h e  s t r o n g  r e m o n s t r a n c e s  o f  th e  
a u d i e n c e T h e  E ra  p o i n t e d  o u t  t h a t  ' t h e  a t r o c i t i e s  p e r p e t r a t e d  
in the B i r m i n g h a m  B o r o u g h  G a o l ,  as r e c o r d e d  i n  th e  " B l u e  
Book, " . . .  h a v e  l o n g  s in c e  ceased  to  e x i s t a n d  the  I l l u s t r a t e d
London News r e f e r r e d  to the  second  a c t ' s  ' e x p o s u r e  o f  p r i s o n  
d i s c ip l i n e ,  as i t  e x i s t e d  i n  E n g l a n d  s e v e r a l  y e a r s  a g o ' . ^ ^  George
Hodder, t h o u g h  a c c e p t i n g  t h a t  R e a d e ' s  n o v e l  h a d  ex p o s e d  th e  
horrors  o f  t h e  p r i s o n  s y s t e m ' ,  f e l t  t h a t  as
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d u r i n g  the  t im e  w h i c h  h a d  e l a p s e d  s in c e  t h e  p u b l i c a t i o n  
o f  the  n o v e l  a n d  the  p r o d u c t i o n  o f  t h e  p l a y ,  th e  e v i l s  
he c o m p l a i n e d  o f  h a d  been g r e a t l y  a m e l i o r a t e d ,  i f  no t  
a l t o g e t h e r  r e m o v e d ,  i t  w a s ,  to s a y  th e  l e a s t  o f  i t ,  
d i s i n g e n u o u s  on h i s  p a r t  to  d w e l l  u p o n  them as i f  t h e y  
s t i l l  e x i s t e d  i n  a l l  t h e i r  e n o r m i t y .  62
No s e r i o u s  ' p u r p o s e '  c o u l d  be s e r v e d  b y  R e a d e ' s  s e n s a t i o n a l
scenes; ' p u r p o s e '  is  used  as a s om ew ha t  i l l - f i t t i n g  c l o a k  o f
r e s p e c t a b i l i t y  f o r  the  v u l g a r  s e n s a t i o n a l i s m  to be d e r i v e d  f r om  a
v io le n t  s u b j e c t  l o n g  s in c e  p a s t  i t s  t o p i c a l i t y ^  s t i l l  s e r v e d  up  b y  a
w r i t e r  e i t h e r  so m es m e r i z e d  b y  th e  s u b j e c t  f o r  i t s  own s ak e  o r  too
u n o r i g i n a l  to l e t  i t  go a n d  t h i n k  o f  s o m e t h i n g  more u p - t o - d a t e .
Reade w a s  a f o r e r u n n e r ,  no t  o f  I b s e n  a n d  S h aw ,  a n d ,  s a y ,  H o w a r d
Brenton a n d  E d w a r d  Bond  ( a l l  o f  whom h a v e  c a u s e d  s e n s a t i o n s  i n
the t h e a t r e  o f  t h e i r  d a y ) ,  b u t  r a t h e r  o f  th ose  more d u b i o u s
p u r v e y o r s  o f  t o p i c a l  s e n s a t i o n ,  the  m a k e r s  o f  f i l m s  b a s e d  on r e a l
events such  as h i j a c k e d  a e r o p l a n e s ,  bombed embassies,  p o l i t i c a l
sc anda ls  o r  mass m u r d e r e r s .  Such f i l m s  a r e  a d v e r t i s e d  w i t h
t r a i l e r s  s o l e m n l y  a n n o u n c i n g  t h a t  the  s t o r y  i s  t r u e  a n d  b a s e d  on
facts .  O f ten  r e v i l e d  b y  th e  c r i t i c s ,  f i l m s  o f  t h i s  s o r t  a r e  u s u a l l y
e x t r em e ly  s u c c e s s f u l  a t  the  b o x  o f f i c e .
' T h e  p u b l i c  goes f o r  a s t r o n g  f e a t u r e ' ,  Reade w r o t e ,  a n d  
the ' s t r o n g  f e a t u r e '  a t  the  P r i n c e s s ' s  w as  th e  p r i s o n  scene .  I n  h i s  
s u p p le m e n ta r y  speech  on th e  f i r s t  n i g h t ,  George V i n i n g  ' a v o w e d  
his d e t e r m i n a t i o n  to  a w a i t  the  o p i n i o n  o f  s u c c e e d i n g  a u d i e n c e s  
As we h a v e  a l r e a d y  seen ,  the  t h e a t r i c a l  r o w  h a d  g i v e n  th e  p l a y  
sp lend id  p u b l i c i t y ,  a n d  a l t h o u g h  th e  scenes w e re  t o n e d  do w n  a f t e r  
the f i r s t  n i g h t ,  t h e i r  r e t e n t i o n  w as  a l e a d i n g  i t em  i n  V i n i n g ' s  
a d v e r t i s i n g  c a m p a i g n . ' W h a t e v e r  m ay  be th e  o p i n i o n  e x p r e s s e d
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by c r i t ic s ' ,  said the Era the following week, 'M r. George Vining
has f o u n d  th e  m u c h - c o n d e m n e d  " P r i s o n  A c t " . . . v e r y  a t t r a c t i v e  to the
T h e a t re .  The house is  n i g h t l y  c r a m m e d . I n  November ,  the
D ra m a t i c  T e l e g r a m  no ted  t h a t  N T L T M , ' t h o u g h  d e n o u n c e d  b y  the
savans  o f  th e  p r e s s ' ,  w as  s t i l l  r u n n i n g  ' i t s  d i s m a l  b u t  v e r y
a t t r a c t i v e  c o u r s e ' :
M r .  George V i n i n g  to o k  h i s  own c o u n s e l . . .  a n d  th e  r e s u l t  
is an  u n p a r a l l e l e d  suc ce s s .  The m a n a g e r  h as  g a i n e d  the  
c o n f i d e n c e  o f  th e  p u b l i c ,  a n d  t h a t ,  a f t e r  a l l ,  is  p e r h a p s  
the s u r e s t  te s t  o f  p o p u l a r i t y  a n d  the  t r u e s t  tes t  o f  
a b i l i t y .  67
The P r i n c e s s ' s  needed  n e i t h e r  p a n to m im e  n o r  b u r l e s q u e  t h a t  w i n t e r ,
for  NTLTM c o n t i n u e d  to p l a y  to  p a c k e d  h o u s e s :  ' I t  i s  h a r d  to
u n d e r s t a n d ' ,  r e m a r k e d  the  I l l u s t r a t e d  L o n d o n  News, ' w h a t  k i n d  o f
people t h e y  a r e  w ho  c a n  t a k e  p l e a s u r e  i n  p r i s o n  scenes ,
t r e a d m i l l s ,  a n d  s i l e n t  sys tem s  a t  C h r i s t m a s  ' I t  c o n t i n u e d  to
p lay  u n t i l  M a r c h  o f  the f o l l o w i n g  y e a r ,  a n d  Reade w a s  j u s t i f i e d  i n
his bo a s t  t h a t  ' t h e  p r i s o n  scene ,  t h o u g h  a t t a c k e d  b y  a p o w e r f u l
c l i qu e ,  was  a p p r o v e d  b y  " t h e  p u b l i c ^ ^ R e a d e  h a d  f i n a l l y
achieved a m e a s u r e  o f  w h a t  he r e a l l y  l o n g e d  f o r :  p o p u l a r  fame
and l a r g e  p r o f i t s .  A f t e r  t h e  f i r s t  n i g h t  a t  t h e  P r i n c e s s ' s  t h o u g h ,
the p r i s o n  a c t  w a s  n e v e r  a g a i n  p l a y e d  w i t h  q u i t e  t h e  same v i v i d
s e n s a t i o n a l i s m .  ' I  d i d  no t  see the  f i r s t  p r o d u c t i o n  o f  th e  p l a y  i n
1865' sa id  W i l l ia m  A rc h e r ,  'so  ca n n o t  t e l l  w h a t  were  the h o r ro rs  o f
the p r i s o n - s c e n e  w h i c h  l e d  to i t s  r a t h e r  s t o r m y  r e c e p t i o n ' .  B u t ,  he
re f lec ted,  ' I f  th e  scene w as  more h o r r i b l e  a n d  more a b s u r d  t h a n  i t
70IS at p r e s e n t ,  i t  m us t  h a v e  been  a w o n d e r f u l  p r o d u c t i o n  ' .
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CHAPTER EIGHT
A U S T R A L I A
i )
C h a p t e r  30 o f  the n o v e l  c o n s i s t s  o f  th e  scene w i t h  J e f f e r i e s  
the p o s t m a s t e r .  I n  C h a p t e r  31, a c h a p t e r  o f  e l e v e n  l i n e s  o n l y ,  
Reade t e l l s  us that,  the  e n m i t y  be tw een  L e v i  a n d  Meadows is
in c r e a s in g  a n d  S u s a n ' s  a t t e m p t  to m e d ia te  i s  o f  no a v a i l ,  a n d  
Chapter  32 c o n t a i n s  W i l l  F i e l d i n g ' s  v i s i t  to Meadows a n d  h i s
rebu f f  b y  S u s a n .  ^
The f o l l o w i n g  tw o  c h a p t e r s ,  b o t h  b r i e f ,  t e l l  us t h a t  w h i l e  
Meadows is a w a y  C r a w l e y  d r i n k s  more t h a n  e v e r ,  a n d  t h a t  Mr  
Cl inton a r r i v e s  a t  the  M e r to n s  ' .  C h a p t e r  35,  a mere f o u r t e e n  l i n e s ,  
rounds o f f  t h i s  s h o r t  r e t u r n  to G r a s s m e r e ,  w i t h  a s u m m a r y  o f  the
state o f  p l a y :
M r s .  Meadows  p r e p a r i n g  h e r  s o n ' s  new h o m e . . . .  C r a w l e y
s m e l l i n g  o f  B e t t s '  B r i t i s h  b r a n d y . . . o l d  M e r to n  s p e c u l ­
a t i n g . . . .  M eadows gone  to L a n c a s h i r e  w i t h  a f i x e d  id e a  
t h a t  S usan  w o u l d  be h i s  r u i n  i f  he c o u l d  no t  c u r e  
h i m s e l f  o f  h i s  l o v e  f o r  h e r ;  Susan  r a t h e r  r e g r e t t i n g  h i s  
a b s e n c e ,  a n d  w i s h i n g  f o r  h i s  r e t u r n ,  t h a t  she m i g h t  
show h im  how l i t t l e  she s y m p a t h i s e d  w i t h  W i l l  F i e l d i n g ' s  
s u s p i c i o n s ,  i n j u s t i c e ,  a n d  b r u t a l i t y .
L e a v i n g  a l l  t h i s  to w o r k  o u r  s t o r y  f o l l o w s  an 
hones t  f e l l o w  to the  o t h e r  s i d e  o f  the  g l o b e .
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And so, i n  C h a p t e r  36, we j o i n  o u r  ' h o n e s t  f e l l o w ' ,  r a t h e r  
s t a r t l i n g l y ,  e x a c t l y  w h e r e  we l e f t  h im  some t h i r t y - t h r e e  c h a p t e r s  
ago, i n  F a r m e r  D o d d ' s  g i g  en r o u t e  to N e w b o r o u g h .  The  n e x t  
f i f teen  c h a p t e r s  o r  so h a v e  been w r i t t e n  s p e c i a l l y  f o r  th e  n o v e l .  
They i n c l u d e  a s h o r t  s u m m a r y  o f  G e o r g e ' s  j o u r n e y  to A u s t r a l i a  a n d  
his b e g i n n i n g s  t h e r e  w o r k i n g  f o r  W i n c h e s t e r ;  h i s  b e i n g  g i v e n  h i s  
own p iece o f  l a n d ,  a n d  t h e n  a r a t h e r  more d e t a i l e d  a c c o u n t  o f
George's own f a r m i n g ;  a n d  the  re s c u e  o f  the  a b o r i g i n e ,  J a c k y .
Reade h a d  d e c i d e d  to g e t  f a c t s  a b o u t  s a i l i n g  f r om  h i s  
b ro the r :
George F i e l d i n g  i s  g o i n g  i n  a s h i p  to  A u s t r a l i a .  1 
k n o w  n e x t  to n o t h i n g  a b o u t  a s h i p ,  b u t  my b r o t h e r  B i l l
i s  a s a i l o r .  1 h a v e  c o m m is s io n e d  h im  to d e s c r i b e ,  as he 
w o u l d  to an I n t e l l i g e n t  c h i l d ,  a s h i p  s a i l i n g  w i t h  the
w i n d  on h e r  beam -  t h e n  a l u l l  -  a c h a n g e  o f  w i n d  to 
d e a d  a f t ,  a n d  the  p ro c e s s  o f  m a k i n g  a l l  s a i l  u p o n  a 
s h i p  u n d e r  t h a t  f a v o u r a b l e  c i r c u m s t a n c e .
S im p le  as t h i s  i s ,  i t  has  n e v e r  been  done  i n  h u m a n  
w r i t i n g  so as to be i n t e l l i g i b l e  to l a n d s m e n . 2
Whether he c a r r i e d  o u t  t h i s  p l a n  o r  no t  i s  d i f f i c u l t  to t e l l .  The
d esc r ip t io n  o f  th e  v o y a g e  to A u s t r a l i a  is  b r i e f  a n d  u n r e m a r k a b l e ,
and m i g h t  w e l l  h a v e  been t a k e n  f rom  a b o o k .  Even  th e  a c c o u n t  o f
the ga le  c o m p r i s e s  o n l y  a s t r i n g  o f  c l i c l u ^ s : ' T h e  b i t t e r  b l a s t  c u t
l ike a r a z o r . . . t h e  w a t e r  r u s h e d  in  t o r r e n t s  a l o n g  th e  d e c k . . . t h e
good s h ip  g r o a n e d  a n d  s h i v e r e d ' .  At  l e n g t h ,  t h e y  r e a c h  the  co a s t
of A u s t r a l i a ,  a nd  ' a h e a v e n l y  s m e l l  as o f  a r e g i o n  o f  c o w s l i p s
came and  p e r f u m e d  th e  a i r ' .  The  r e f e r e n c e  to th e  s m e l l  o f  c o w s l i p s
is the f i r s t  o f  m a n y  o f  R e a d e ' s  b o r r o w i n g s  f r o m  W i l l i a m  H o w i t t ' s
L^nd, L a b o u r  a n d  G o l d . C a r l  W o o d r in g  has  made  a s t u d y  o f  these
borrowings  i n  h i s  a r t i c l e  ' C h a r l e s  R e a d e ' s  Debt  to  W i l l i a m
H o w i t t ' , ^  a n d  qu o tes  R e a d e ' s  l e t t e r  to H o w i t t  i n  w h i c h  Reade
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assures h im ,  ' I  r e a d  some t h i r t y  books  a b o u t  t h a t  c o u n t r y
[ A u s t r a l i a ] ;  b u t  y o u r s  was  i n f i n i t e l y  th e  b e s t ' .  He a c k n o w l e d g e s
a l l  h i s  o b l i g a t i o n s  to h i m :  ' Y o u r  v i v i d  scenes to o k  h o l d  o f  me;
and y o u r  c o l o u r s  a r e  th e  c h a r m  o f  my bes t  p a g e s ' :
You r e s t o r e d  my f a i t h  i n  n a t u r e .  A p a c k  o f  n ood le s  h a d
been o u t  t h e r e ,  a n d  came home,  a n d  t o l d  us t h e  a i r  h a d
no p e r f u m e ,  a n d  the b i r d s  no s o n g .
The  r e a l  f a c t  i s ,  t h a t  t h e r e  h a v e  no t  y e t  been  i n  
A u s t r a l i a  tw o  c e n t u r i e s  o f  poe ts  to t e l l  p e o p le  w h a t  to
h e a r  a n d  w h a t  to s m e l l .  You e x t i n g u i s h e d  t h a t  p ie ce  o f
c a n t .  You sm e l t  t he  l a n d  l i k e  c o w s l i p s  n i n e t y  m i l e s  o f f ;
a n d  y o u  no t  o n l y  h e a r d  the b i r d s ,  b u t  d e s c r i b e d  the
song  a n d  note  o f  eac h  w i t h  a p r e c i s i o n  o f  d e t a i l  t h a t
w e re  i n v a l u a b l e .  T h a t  p a s s a g e  o f  y o u r s  w a s  a
n u g g e t .  4
Woodring o b s e r v e s  t h a t  s i n c e  ' H o w i t t  h a d  b e g u n  L a n d ,  L a b o u r ,  a n d
Gold by  n o t i n g  t h a t  he h a d  c a u g h t  f rom  f a r  o u t  a t  sea the
f rag ra nc e  o f  the y e l l o w  m imosa  -  a n d  t h a t  some s i l l y  o l d  d u f f e r
near h im h a d  f i r s t  t h o u g h t  i t  to be the  scen t  o f  c o w s l i p s ' ,  c l e a r l y
Reade h a d  ' e x e r c i s e d  h i s  f a n c y . . . o n  h i s  no tes f r o m . . .  L a n d ,
r
Labour,  a n d  G o l d ' .
As soon as George a n d  W in c h e s t e r  l a n d ,  t h e y  go o f f  to  f a r m ,
and a f t e r  f i v e  m o n th s  W in c h e s t e r  g i v e s  h im  t h e  p r o m i s e d  sheep r u n  
and sheep .  T h u s  b e g i n s  G e o r g e ' s  a t t e m p t  to e a r n  a t h o u s a n d  
pounds. E x p r e s s i n g  the d r e a m s  o f  so m a n y  e a r n e s t ,  a m b i t i o u s  a n d  
' s e l f - h e l p i n g '  V i c t o r i a n s , ' ^ W e .  o b s e r v e s  t h a t  a t h o u s a n d  p o u n d s  c an  
be made b y  s h r e w d  m e r c h a n t s ,  s p e c u l a t o r s ,  i n v e n t o r s :  ' I n  m a t t e r s  
p ract ica l  a s i n g l e  i d e a  is  w o r t h  t h o u s a n d s ' .  I n  h i s  own n o tebo o k
d r a f t  m a t e r i a l  f o r  N T L T M , the a m b i t i o u s  ' s e l f - h e l p i n g  ' Reade 
bad noted w i s t f u l l y  ' e v e n  w r i t e r s  c a n  m ake  £ 1 0 0 0 ' . ^  George sets 
in  c o m p a n y  w i t h  a s h e p h e r d  nam ed  A b n e r ,  to  b u i l d  h i s  home.
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I n  C h a p t e r  38,  George t r a v e l s  to  a tow n  n e a r  th e  co a s t  to
buy s heep .  W h i le  w a t c h i n g  A b o r i g i n e s  b o a t i n g  i n  th e  w a t e r ,  he 
su d d e n ly  sees one o f  them s w i m m i n g  f o r  h i s  l i f e ,  p u r s u e d  b y  a 
s h a rk .  George t a k e s  a hu g e  s tone  a n d  t h r o w s  i t :  'D ow n  w e n t  th e
sha rk  l i k e  a l u m p  of  l e a d ' .  Wayne  B u r n s  s u g g e s t s  t h a t  t h i s  
episode w as  d e r i v e d  f rom  G. C. M u n d y ' s  O u r  A n t i p o d e s . ^  M u n d y
re ca l ls  how a man s w i m m i n g  h a d  been a t t a c k e d  b y  a s h a r k  ooWJUhad 
been b e a te n  o f f .  l a t e r  he ciescnbos how a s h a r k  c a n  be k i l l e d  b y  a 
blow on the  h e a d .  'F r o m  these  f a c t s ,  as b r o u g h t  t o g e t h e r  b y  
Mundy,  Reade m ay  w e l l  h a v e  d e r i v e d  the id e a  f o r  the scene i n
g
which he i n t r o d u c e s  J a c k y ' ,  s a y s  B u r n s ,  n o t i n g  t h a t  e v e r y  p o i n t  
in the scene c o r r e s p o n d s  to M u n d y ' s  f a c t s .  B u r n s  a l s o  notes  t h a t  
'Reade has  so se lec te d  a n d  c o m p re s s e d  a n d  a r r a n g e d  a n d  
embro ide red the f a c t s  ( w h i c h  i n  M u n d y  a r e  d i s p a r a t e ,  a n d  
scattered t h r o u g h  seven  p a g e s )  t h a t  the scene i t s e l f  is  t o t a l l y  
i n c r e d ib le  '
The r e s c u e d  A b o r i g i n e ,  h a v i n g  i n t r o d u c e d  h i m s e l f  as J a c k y ,  
makes a f i r e  i n  t r a d i t i o n a l  n a t i v e  w a y  w i t h  a s t i c k  
and a p iece  o f  w o o d ,  cooks  a n d  ea ts  the  s h a r k ,  a n d  t e l l s  George
that h a v i n g  been  o f t e n  a t  S y d n e y  he c a n  ' s p e a k  th e  w h i t e  m a n ' s
language a good  d e a l ' .  J a c k y  a n n o u n c e s  h i s  i n t e n t i o n  o f
accompany ing Geo rge  home;  so George b u y s  h im  a p a i r  o f  t r o u s e r s
and a j a c k e t .  On the w a y  J a c k y  s tops  to c u t  t h e  j a c k e t  i n  h a l f
snd uses th e  s le e v e s  as b a g s  i n  w h i c h  to c a r r y  th e  p o ta t o e s .  As 
^e l l  as r e a d i n g  'some t h i r t y  b o o k s ' ,  Reade h a d  a l s o  d e c i d e d  to 
c ro ss -exam ine  a t  the v e r y  l e a s t  a dozen men t h a t  h a v e  f a r m e d ,
dug, or  r o b b e d  i n  t h a t  l a n d ' .  Reade f o u n d  a t  l e a s t  one man who
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f i t t ed  t h a t  b i l l ,  whose a s s i s t a n c e  he a c k n o w l e d g e d  o v e r  t w e n t y  
years l a t e r :  ' J a c k y  was  c o n s t r u c t e d  w i t h  the  a s s i s t a n c e  o f  my
f r i e n d  M r  W a l k e r ,  w ho  g a v e  me i n c i d e n t s ,  e s p e c i a l l y  h i s  m a k i n g  
bags o f  h i s  c o a t  s l e e v e s . M a n y  o t h e r  d e t a i l s  a b o u t  J a c k y ,  
though ,  i i a v e  c l e a r l y  been c u l l e d  f rom  v a r i o u s  b o o k s .  Reade may
have f o u n d  e s p e c i a l l y  h e l p f u l  D a v i d  M a c k e n z i e ' s  Ten Y e a rs  i n  
A u s t r a l i a .  ^  ^ M a c k e n z ie  g i v e s  l e n g t h y  d e s c r i p t i o n s  o f  the  A b o r i g i n e s  
and t h e i r  c us to m s  a n d  h a b i t s .  He d e s c r i b e s  t h e i r  h i g h l y  d e v e l o p e d  
senses o f  s m e l l  a n d  h e a r i n g ,  t h e i r  a b i l i t y  to t r a c k  a n i m a l s  a c r o s s  
miles of  d r y  g r o u n d ,  to f i n d  w a t e r  i n  the  b u s h ,  a n d  to c l i m b  h i g h  
trees b y  m a k i n g  s te ps  i n  the  t r u n k  w i t h  a t o m a h a w k .  He g i v e s  
examples o f  A b o r i g i n e  w o r d s ,  d e s c r i b e s  t h e i r  m e th ods  o f  c o o k i n g
and the food  t h e y  e a t .  He d e s c r i b e s  i n  d e t a i l  t h e  n a t i v e  d a n c e  a n d  
how th e y  p a i n t  t h e i r  s k i n ,  a n d  t e l l s  o f  t h e i r  i n a b i l i t y  to r e m a i n  
in one p l a c e  f o r  a n y  l e n g t h  o f  t im e .  Wi th  a fe w  e x c e p t i o n s  (Reade 
does not  m e n t i o n  M a c k e n z i e ' s  a s s e r t i o n  t h a t  t h e y  a r e  c a n n i b a l s ) ,  
al l  the d e t a i l s  a n d  d e s c r i p t i o n s  g i v e n  b y  M a c k e n z ie  a r e  f o u n d  i n  
Reade's n o v e l .
J a c k y  m akes  h i m s e l f  u s e f u l  to George a n d  a l l  goes w e l l  on 
George's f a r m  f o r  a b o u t  s i x  m o n t h s .  T hen  v a r i o u s  d i s a s t e r s  b e f a l l  
him: d r o u g h t ,  h i s  c a t t l e  a r e  s to le n  b y  A b o r i g i n e s ,  h i s  sheep
develop s h e e p s c a b  a n d  h a v e  to be s l a u g h t e r e d  a n d  b o i l e d  down f o r  
tal low, a n d  t h e n  h i s  s h e p h e r d  A b n e r  d e s e r t s  h i m .  F rom a lm o s t  a n y  
one of the h u n d r e d s  o f  books  g i v i n g  a d v i c e  to  w o u l d - b e  e m i g r a n t s  
publ ished i n  t h e  l840s  a n d  50s, Reade w o u l d  h a v e  f o u n d  a c c o u n t s  
and w a r n i n g s  o f  s u ch  d i s a s t e r s .  I n  t y p i c a l  R e a d i a n  f a s h i o n  he has  
selected th e se  f a c t s  a n d  g i v e n  them to ' u n l u c k y '  George i n
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remorseless s u c c e s s io n .
See ing G e o r g e ' s  s o r r o w  a t  A b n e r ' s  d e p a r t u r e ,  J a c k y
commences a l e n g t h y  speech i n  h i s  c u r i o u s  b r o k e n  E n g l i s h  ( ' t h i s
one t ime 1 s p e a k  a good  m a n y  w o r d s ’ ) ,  a n d  d e n o u n ce s  A b n e r :
. . . d a t  s t u p i d  f e l l o w  k n o w  n o t h i n g  b u t  s he ep ,  a n d  not  
k n o w  sheep ,  l e t  h im  d ie  too m u c h .  Know n o t h i n g  w i t h  
' um e y es .  One more ( t o u c h i n g  h i s  f o r e f i n g e r ) .  Know
n o t h i n g  w i t h  d i s  ( t o u c h i n g  h i s  t o n g u e ) .  J a c k y  s p e a k  h im  
good w o r d s ,  he s p e a k  J a c k y  b a d  w o r d s .  Da t  so 
s t u p i d . . . .
F i n a l l y  J a c k y  a n n o u n c e s  t h a t  he is g o i n g  o f f  to h u n t  b e c a u s e  he 
feels ' a good  d e a l  u n c o m f o r t a b l e  ' ,  a n d  C h a p t e r  38 c lo se s  w i t h  h i s
d e p a r tu re .  C h a p t e r  39,  f o u r t e e n  l i n e s  l o n g ,  t e l l s  o f  J a c k y ' s  a t t a c k
on A b n e r :  ' c r o s s s h !  a h a r d  w ea p o n  came dow n  on h i s  s k u l l ' ,  a n d
Chapter 40 r e t u r n s  us to G eorge ,  p u t t i n g  o i n t m e n t  on h i s  new 
sheep to p r e v e n t  them d e v e l o p i n g  s c a b .  G e o r g e ' s  r u n  o f  i l l  l u c k  
cu lminates i n  h i s  f a l l i n g  i l l .  J a c k y  r e t u r n s  to n u r s e  h i m ,  a n d  f o r  
three d a y s  George  l i e s  u n c o n s c i o u s  a n d  d e l i r i o u s .  On the  f o u r t h
day, he a s k s  J a c k y  to see i f  th e  sheep a r e  w e l l ,  dozes ,  t a l k s  to 
Jacky a nd  f i n a l l y  a s k s  f o r  h i s  B i b l e .
I t  is  c u r i o u s  t h a t  B u r n s ,  h a v i n g  r e f e r r e d  to M u n d y ' s  O u r
Antipodes as a l i k e l y  s o u rc e  f o r  R e a d e ' s  m a t e r i a l , s h o u l d  s a y :
P e r h a p s . . .  he f o u n d  an a c c o u n t  o f  a p a r t i c u l a r  
a b o r i g i n e  who  p r o v i d e d  h im  w i t h  a f a c t u a l  o r i g i n a l ,  
t h o u g h  i n  the l i g h t  o f  th e  a v a i l a b l e  e v i d e n c e ,  i t  seems 
more l i k e l y  t h a t  he p ie c e d  t o g e t h e r  h i s  own c o m po s i te  
f rom f a c t u a l  o d d s  a n d  e n d s . . . .  12
fac t  the o r i g i n a l  J a c k y  is  to be f o u n d  i n  M u n d y ’ s O u r
^ t i p o d e s . M u n d y  t e l l s  th e  s t o r y  o f  th e  l a n d  s u r v e y o r  M r  K e n n e d y
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and 'the heroic endurance, the unshaken f id e l i ty ,  and the devoted
courage d i s p l a y e d  b y  h i s  n a t i v e  f o l l o w e r ,  " J a c k y - J a c k y " ,  w ho ,
1 q
a l th oug h  h i m s e l f  w o u n d e d ,  d e f e n d e d  h i s  m a s t e r  to th e  l a s t ' .  I t
is w o r th  c o m p a r i n g  G e o r g e ' s  ' f a r e w e l l  ' to J a c k y  w i t h  t h e  s t a te m e n t
made b y  the  o r i g i n a l  J a c k y  c o n c e r n i n g  th e  d e a t h  o f  M r  K e n n e d y ,
ambushed b y  h o s t i l e  n a t i v e s .  The  f o l l o w i n g  is  an  e x t r a c t  f r o m  the
o r i g i n a l  s t a t e m e n t ;
Then M r .  K e n n e d y  l o o k e d  t h i s  w a y ,  v e r y  b a d  -  ( J a c k y
r o l l i n g  h i s  e y e s ) .  I s a i d  to h i m ,  ' D o n ' t  l o o k  f a r  a w a y , '  
as I t h o u g h t  he w o u l d  be f r i g h t e n e d .  I a s k e d  h im  o f t e n ,  
' A r e  y o u  w e l l  n o w ? '  a n d  he s a i d ,  '1 d o n ' t  c a r e  f o r  the 
s p e a r  w o u n d  in  my l e g ,  J a c k y ,  b u t  f o r  t h e  o t h e r  two 
s p e a r  w o u n d s  in  my s id e  a n d  b a c k , '  a n d  s a i d ,  ' I am
b a d  i n s i d e ,  J a c k y . '  1 t o l d  h im  b l a c k  f e l l o w  a l w a y s  d ie  
w hen  he g e t  s p e a r  i n  t h e r e  ( i n  the b a c k ) .  He s a i d ,  ' I  
am o u t  o f  w i n d ,  J a c k y . '  I a s k e d  h im ,  ' M r .  K e n n e d y ,  a re  
y ou  g o i n g  to l e a v e  me?'  a n d  he s a i d ,  'Y e s ,  my b o y ,  I
am g o i n g  to l e a v e  y o u . '  He s a i d ,  ' I  am v e r y  b a d ,  
J a c k y ;  y o u  t a k e  the  books  to the  C a p t a i n ,  b u t  no t  the
b i g  ones ;  t i i e  G o v e r n o r  w i l l  g i v e  a n y t h i n g  f o r  t h em .  ' 1
then  t i e d  up  the p a p e r s .  He t h e n  s a i d ,  'G i v e  me p a p e r ,
a n d  1 w i l l  w r i t e . '  1 g a v e  h im  p a p e r  a n d  a p e n c i l ,  a n d
he t r i e d  to w r i t e ,  a n d  th e n  he f e l l  b a c k  a n d  d i e d ,  a n d  
1 c a u g h t  h im  as he f e l l  b a c k ,  a n d  h e l d  h i m .  1 th e n
t u r n e d  r o u n d  m y s e l f ,  a n d  c r i e d .  I w a s  c r y i n g  a good  
d e a l  t i l l  I go t  w e l l ,  t h a t  w as  a b o u t  an  h o u r ,  a n d  th e n
I b u r i e d  h i m . ' 14
Compare R e a d e ' s  use o f  t h i s  s t a t e m e n t  as a d a p t e d  f o r  the  n o v e l :
'P o o r  J a c k y !  1 do w i s h  I h a d  been k i n d e r  to y ou
t h a n  1 h a v e .  Oh,  I am v e r y  s h o r t  o f  w i n d ,  a n d  my b a c k  
is v e r y  b a d !  -  'When  b l a c k  f e l l o w  b a d  i n  um b a c k  he 
a l w a y s  d i e , '  s a i d  J a c k y ,  v e r y  g r a v e l y .
' A y , '  s a i d  George q u i e t l y .  ' J a c k y ,  w i l l  yo u  do one
o r  tw o  l i t t l e  t h i n g s  f o r  me no w ? '  -  'Y e s ,  do um a l l . '
'G i v e  me t h a t  l i t t l e  b ook  t h a t  1 m a y  r e a d  i t .  T h a n k
y o u .  J a c k y ,  t h i s  i s  the  book  o f  my r e l i g i o n ;  a n d  i t  w as
g i v e n  to me b y  one 1 l o v e  b e t t e r  t h a n  a l l  t h e  w o r l d . . . ' .
J a c k y  lo o k e d  on a w e s t r u c k  as George r e a d  th e  book  
o f  h i s  r e l i g i o n .  'O pen  th e  d o o r ,  J a c k y . '
J a c k y  o pene d  th e  d o o r ;  th e n  c o m in g  to  G e o r g e ' s  s id e  
he s a i d  w i t h  an  a n x i o u s  e n q u i r i n g  l o o k  a n d  t r e m b l i n g  
v o i c e ,  'A r e  y o u  g o i n g  to l e a v e  me, G eorge? '  -  'Y e s ,  
J a c k y ,  my b o y , '  s a i d  George ,  '1 d o u b t  I am g o i n g  to 
l e a v e  y o u .  So now t h a n k  y o u  a n d  b l e s s  y o u  f o r  a l l  y o u r
k i n d n e s s .  Pu t  y o u r  face  down c lose  to m ine  -  a n d
th e r e  -  1 d o n ' t  c a r e  f o r  y o u r  b l a c k  s k i n  -  He w ho  made
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m in e  made y o u r s ;  a n d  1 f e e l  we a r e  b r o t h e r s ,  a n d  y ou  
h a v e  been one to me. G o o d - b y e  d e a r ,  a n d  d o n ' t  s t a y  
h e r e .  You can  do n o t h i n g  more f o r  y o u r  p o o r  f r i e n d  
G e o r g e . '
. . . h e  t u r n e d  to t a k e  h i s  l a s t  l o o k  a t  the  s i c k  man 
now f e e b l y  d o z i n g ,  th e  l i t t l e  book  i n  h i s  d r o o p i n g  h a n d .
But as he g a z e d  n a t u r e  r u s h e d  o v e r  t h e  p o o r  s a v a g e ' s  
h e a r t  a n d  took i t  q u i t e  b y  s u r p r i s e :  e ven  w h i l e  b e n d i n g  
o v e r  h i s  w h i t e  b r o t h e r  to l o o k  h i s  l a s t  f a r e w e l l ,  w i t h  a 
s u d d e n  s tar t ,  he t u r n e d  h i s  b a c k  on h i m ,  a n d  s i n k i n g  on 
h i s  hams he b u r s t  ou t  c r y i n g  a n d  s o b b i n g  w i t h  a w i l d  
a n d  t e r r i b l e  v i o l e n c e .
It  w i l l  be seen t h a t  the  d i a l o g u e  be tw ee n  J a c k y  a n d  George is
v i r t u a l l y  i d e n t i c a l  to t h a t  be tw ee n  J a c k y - J a c k y  a n d  M r  K e n n e d y ,
except t h a t  Reade has a d d e d  a few e m b e l l i s h m e n t s  : G e o r g e ' s
statement o f  n o b l e ,  a n t i - r a c i a l i s t  s e n t i m e n t  w as  p e r h a p s  i n s p i r e d
by R eade 's  own s y m p a t h y ,  b u t ,  more i m p o r t a n t l y ,  i t  w as  i n s p i r e d
by h is  a w a r e n e s s  o f  the  p o p u l a r  s y m p a t h y  f o r  th e  b l a c k s  as a
resul t  o f  th e  success  o f  U nc le  T o m 's  C a b i n . I t  is  p o s s i b l e  t h a t  M r
Kennedy 's  c o n c e r n  f o r  the  b ooks  ( a c t u a l l y  the  n o te b o o k s  o f  h i s
land s u r v e y s )  p r o m p t e d  Reade to  a d d  G e o r g e ' s  r e q u e s t  f o r  a B i b l e .
Chapter  41 t e l l s  us t h a t  J a c k y  c r i e s  ' F o r  n e a r  an  h o u r '  ( j u s t  as
Jacky -Jacky  h a d  c r i e d  ' a good d e a l '  f o r  ' a b o u t  an h o u r ' ) ,  a n d
then he v a n i s h e s  o f f  i n t o  the  w o o d s .  O n l y  th e  dog  C a r l o  r e m a i n s
howl ing b y  G e o r g e ' s  s i d e .  Reade,  d e t e r m i n e d  t h a t  h i s  r e a d e r s
should ' r e a l i z e '  the d o g ' s  p a t h e t i c  c r y  r e s o r t s  to h i s  f a m i l i a r
device o f  t r y i n g  to c o n v e y  the  s o u n d  t y p o g r a p h i c a l l y  r a t h e r  t h a n
by w o rd s :  ' h e  l i f t e d  h i s  s o r r o w f u l  fa ce  t o w a r d s  th e  h e a v e n  as he
cried ou t  i n  sore  p e r p l e x i t y ,  d i s t r e s s  a n d  f e a r  f o r  h i s  p o o r
master -  oh !  o - o - o - h  ! o - o - o - o - h !  o - o - o - o - o - o - o - o - h ! '
At t h i s  p o i n t ,  Reade,  o b e d i e n t  to th e  l a w s  o f  s e n s a t i o n  
novels, l e a v e s  George a p p a r e n t l y  d e a d  i n  A u s t r a l i a ,  a n d  i n
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Chap te r  42 he r e t u r n s  us to E n g l a n d ,  to  -  G a o l ,  now t o t a l l y  
t r a n s fo r m e d .  Reade g i v e s  a l e n g t h y  a n d  d e t a i l e d  a c c o u n t  o f  the 
wide v a r i e t y  o f  t r a d e s  a n d  p r o f e s s i o n s  b e i n g  l e a r n e d  b y  the  
p r i s o n e r s ,  t o g e t h e r  w i t h  th e  b e n e f i c i a l  e f f e c t s  o f  t h i s  t r a i n i n g  on 
the p r i s o n e r s '  c h a r a c t e r s .  R o b in s o n ,  we a r e  t o l d ,  h as  become a 
wood e n g r a i n e r .  The s a i n t l y  Eden sees s o m e t h i n g  o f  the 'M o d e l  
P r i son '  he h a d  d r e a m e d  o f  come to l i f e ,  a n d  a g a i n  Reade uses 
Eden to a t t a c k  th e  S e p a r a te  System :
' S e p a r a t e  c o n f i n e m e n t  b r e e d s  m o n s t r o u s  e g o t i s m , '  
s a i d  he,  ' a n d  e g o t i s m  h a r d e n s  the  h e a r t .  You c a n ' t  
make  a n y  man good  i f  y o u  n e v e r  l e t  h im  s a y  a k i n d  
w o r d  o r  do an u n s e l f i s h  a c t i o n  to a f e l l o w - c r e a t u ­
r e . . . . M o r a l  s t a g n a t i o n  o r  c e s s a t i o n  o f  a l l  b a d  a c t s  a n d  
of  a l l  good a c ts  i s  a s t a t e  on the  b o r d e r s  o f  e v e r y  v i c e  
a n d  a m i l l i o n  m i l e s  f r om  v i r t u e . *
I t  is a t  the  end  o f  t h i s  c h a p t e r  t h a t  Reade r e t u r n s  to  h i s  a s s a u l t
on the R e v e r e n d  F i e l d .
C h a p t e r  43 t e l l s  us t h a t  R o b in s o n  has  w r i t t e n  h i s  a u t o ­
b i o g r a p h y  a n d  Reade m akes  i t  p l a i n  t h a t  he h a d  ho p e d  to i n c l u d e  
this i n  the  n o v e l  too:
T h i s  a u t o b i o g r a p h y  is  a s e l f - d r a w n  p o r t r a i t  o f  a
t r u e  B o h em ian  a n d  h i s  m i n d  f r o m  b o y h o o d  up  to  t h e  d a te  
w hen  he f e l l  i n t o  my h a n d s .
U n f o r t u n a t e l y  we c a n n o t  a f f o r d  so l a t e  i n  o u r  s t o r y  
to make a n y  r e t r o g r a d e  s t e p .  The  " A u t o b i o g r a p h y  o f  a
T h i e f "  m us t  t h e r e f o r e  be t h r u s t  i n t o  my A p p e n d i x  o r  
p r i n t e d  e l s e w h e r e .
t^ is h a r d  to b e l i e v e  t h a t  Reade w o u l d  a c t u a l l y  h a v e  been d a u n t e d
by t a k i n g  ' a n y  r e t r o g r a d e  s t e p ' .  He h a d  come to  r e a l i z e  t h o u g h ,
that h is  n o v e l  w as  l o n g  e n o u g h  as i t  w a s ,  a n d  The A u t o b i o g r a p h y
a T h i e f  w a s  e v e n t u a l l y  p u b l i s h e d  s e p a r a t e l y  i n  1858. I t  i s  a t
tbis p o i n t  i n  th e  n o v e l  t h a t  Eden a n n o u n c e s  R o b i n s o n ' s  i m m i n e n t
depar tu re  f o r  A u s t r a l i a .  R o b in s o n  p le d g e s  to be h o n e s t ,  b u t  Eden
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has d o u b t s  a b o u t  t h i s  p l e d g e  a n d  w r i t e s  to S u s a n ,  '1 am i n  g r e a t  
a n x i e t y ;  he is  f u l l  o f  good  r e s o l v e s ,  b u t  h i s  n a t u r e  i s  u n s t a b l e ,
yet I s h a l l  no t  f e a r  to t r u s t  h im  a n y w h e r e  i f  I c o u l d  b u t  choose 
his a s s o c i a t e s ' .  He a s k s  h e r  to w r i t e  to George a n d  l e t  R o b in s o n  
c a r r y  t l ie  m e ssa ge .  ( T h i s  i n c i d e n t ,  i t  w i l l  be re m e m b e re d ,  was  
placed n e a t l y  a t  the e nd  o f  the  p r i s o n  e p i s o d e  i n  the  d r a m a t i z e d  
ve rs ion  o f  the n o v e l . )  N a t u r a l l y  Susan  c o m p l i e s ,  a n d  R ob in s o n  is 
sent o f f  w i t h  w o r d s  o f  f a i t h  a n d  e n c o u r a g e m e n t ,  a g o l d  r i n g  f rom
Eden a n d  the  l e t t e r  to G eorge .
R ob inson  b o a r d s  h i s  s h i p  f o r  A u s t r a l i a ,  c o n f i n e d  ' f o r  f i v e  
months in  a wooden  p r i s o n  w i t h  the  scum o f  th e  g a o l s ' .  D e s p i t e  
his d e t e r m i n a t i o n  to keep  a l o o f  f r o m  h i s  f e l l o w  t r a n s p o r t é e s ,
hav ing  'No c e l l  to t a k e  r e f u g e  i n  f r o m  e v i l  s o c i e t y ' ,  h i s
' p e r p e tu a l  c o n t a c t  w i t h  c r i m i n a l s . . .  to ok  the  g l o s s  o f f  h i m ' .
When R o b in s o n  a r r i v e s  i n  A u s t r a l i a ,  E d e n ’ s f e a r s  a b o u t  
Robinson t u r n  o u t  to be p e r f e c t l y  j u s t i f i e d ,  a n d  the  f o l l o w i n g  e i g h t  
chapters a r e  c o n c e r n e d  w i t h  h i s  b a c k s l i d i n g .  E.W. Hornung  p r a i s e d  
Reade f o r  h i s  c r e a t i o n  o f  R o b in s o n ,  a c h a r a c t e r  w h o ,  he s a i d ,  is  
not ' t h e  i n j u r e d  i n n o c e n t  o f  the  t y p i c a l  c o n v i c t  y a r n ,  n o r  y e t  the  
v i l l a i n - h e r o  o f  the  p i c t u r e s q u e  r o m a n c e ,  b u t  j u s t  a f l a s h y ,  
bumptious,  c u n n i n g ,  a l t o g e t h e r  r e a l i s t i c  s c a m p ' ,  a n d  who  is  ' n o t  
less e x c e l l e n t  i n  the  l i v e l y  e p i s o d e  o f  h i s  p a r t i a l  r e l a p s e  i n  
S y d n e y T h e r e  i s  much  j u s t i c e  i n  t h i s  c o m p l i m e n t ,  a n d  Reade 
boes in d e e d  t r a c e  R o b i n s o n ' s  g r a d u a l  d e c l i n e  w i t h  a r e a s o n a b l e  
begree of  v e r i s i m i l i t u d e .  E v e n t u a l l y  R o b in s o n  i s  i n v o l v e d  i n  a 
robbery w i t h  tw o  c o m p a n i o n s  whom Reade c a l l s  ' m e p h i s t o  w i t h  a
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smal l  m a n d  b r u t u s  w i t h  a l i t t l e  b ’ . (When t h e y  t u r n  u p  l a t e r  i n
the d i g g i n g s  Reade s t o u t l y  m a i n t a i n s  t h i s  t y p o g r a p h y . )  W h i le
Robinson is  k e e p i n g  l o o k o u t  f o r  the  tw o  b u r g l a r s ,  he t u r n s  to  some
pam ph le ts  he has  been s o ld  b e l i e v i n g  them to be ' a f l a s h  book a l l
sealed u p ' .  The  f i r s t  one t u r n s  o u t  to be,  no t  o n l y  a r e l i g i o u s
t r ac t ,  b u t  the v e r y  one Eden h a d  w r i t t e n  a n d  sen t  to h im  w h i l e  he
was in the h u l k s ,  a n d  w h i c h  h a d  s u b s e q u e n t l y  been  s t o l e n  f rom
him. The i n c i d e n t  p r o v o k e s  a n o t h e r  e x a m p l e  o f  R e a d e ' s  s t r i v i n g  f o r
p i c t o r i a l  r e a l i t y  i n  h i s  f i c t i o n :
. . . t h e  f i r s t  w o r d s  t h a t  met the  t h i e f ' s  eye i n  l a r g e  
l e t t e r s  on the  b a c k  o f  th e  t r a c t  w e re  th e s e ,  "THE WAGES 
OF SIN ARE D E A T H . "
Thomas  R ob in s o n  l o o k e d  a t  th e se  w o r d s  w i t h  a 
s t u p i d  g a z e . . . .
Oh t h a t  I w e re  a p a i n t e r  a n d  c o u l d  make y o u  see 
w h a t  c a n n o t  be d e s c r i b e d  -  the  f e a t u r e s  o f  t h i s  s t r a n g e  
i n c i d e n t  t h a t  s o u n d s  so s m a l l  a n d  w as  so g r e a t !  The 
b l a c k  n i g h t ,  t he  h a t ,  th e  r e n e g a d e  p e e r i n g  u n d e r  i t  i n  
the w a l l ' s  deep s h a d o w s  to r e a d  s o m e t h in g  t r a s h y ,  a n d  
the h a l f - o p e n  l a n t e r n  s h o o t i n g  i t s  l i t t l e  s t r i p  o f  i n t e n s e  
f i r e ,  a n d  th e  g r i m  w o r d s  s p r i n g i n g  o u t  i n  a moment  f rom  
the d a r k  f a c e  o f  n i g h t  a n d  d a z z l i n g  th e  r e n e g a d e ' s  eyes 
a n d  c h i l l i n g  h i s  h e a r t :
"THE WAGES OF SIN ARE D E A T H . "
'Oh t h a t  I w e r e  a p a i n t e r  a n d  c o u l d  m ake  y o u  see w h a t  c a n n o t  be
descr ibed '  i s  th e  h e a r t f e l t  p l e a  t h a t  h a u n t s  so m uch  o f  R e a d e ' s  
f ic t ion.  Not o n l y  d i d  he w i s h  h i s  r e a d e r s  to see t h e  p i c t u r e ,  b u t  
also to h e a r  the  s o u n d s .  S h o r t l y  a f t e r  t h i s ,  R o b in s o n  i s  s p o t t e d  b y  
two gen t lem en  a n d  a c h a s e  e n s u e s :
I n  th e  s i l e n t  n i g h t  R o b i n s o n ' s  h i g h l o w s  m i g h t  h a v e
been h e a r d  h a l f  a m i l e  o f f ,  c l a t t e r i n g  a l o n g  th e  h a r d
r o a d .  P i t  p i t  p i t  p a t !  came tw o  p a i r  o f  d r e s s - b o o t s  a f t e r  
h im .  R o b in s o n  h e a r d  th e  s o u n d  w i t h  a t h r i l l  o f  f e a r :  
' T h e y  i n  t h e i r  p u m ps  a n d  1 i n  b o o t s '  t h o u g h t  h e . . . .
K lo p e te e  k l o p ,  k l o p e t e e  k l o p ,  k l o p e t e e ,  k l o p e t e e ,  
k l o p e te e  k l o p .
P i t  p a t ,  p i t  p a t ,  p i t  p a t  p a t ,  p i t  p i t  p a t .  Ten 
y a r d s  a p a r t ,  no more no l e s s .
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C e r t a i n l y  s uch  a c h a s e  scene c o u l d  not  h a v e  been done a d e q u a t e l y  
in the t h e a t r e .  ( C l e a r l y  R e a d e ' s  r e a l  m ed ium  w o u l d  h a v e  been the 
c inema;  i n d e e d ,  Reade is  u s i n g  h e re  a d e s c r i p t i o n  w h i c h  has  now 
become a c i n e m a t i c  c l i c h é  -  the  c r o s s - c u t t i n g  f r o m  th e  s i g h t  a n d  
sound o f  the  fee t  o f  th e  p u r s u e r  to those o f  th e  p u r s u e d  a n d  b a c k  
a g a i n . )
R o b in s o n ,  h a v i n g  e s c a p e d ,  r e a l i z e s  t h a t  Eden w as  r i g h t  to
have m i s g i v i n g s  a b o u t  h im ,  a n d  he d e t e r m i n e s  to p u t  h i m s e l f  u n d e r
the g u i d a n c e  o f  hon es t  George .  He t u r n s  to th e  t a s k  o f  wood
e n g r a i n i n g ,  the s k i l l  he h a d  l e a r n t  in  -  Gaol  ( 'H e  b le s s e d  h i s
reverend f r i e n d  f o r  h a v i n g  t a u g h t  h im  an a r t  i n  a d u n g - h o l e
where i d i o t s  a n d  s a v a g e s  te a c h  c r a n k ' ) ,  m akes  e n o u g h  money to
take h im to B a t h u r s t ,  a n d  he f i n a l l y  a r r i v e s  a t  G e o r g e ' s  f a r m
17where C a r l o  is  h o w l i n g  b y  G e o r g e ' s  b e d .
Rob inson  d u t i f u l l y  n u r s e s  George b a c k  to  h e a l t h  a n d  p r e s e n t s
him w i t h  S u s a n ' s  l e t t e r .  C h a p t e r  52 sees th e  tw o  men s t a r t i n g  w o r k
on the f a r m  t o g e t h e r ,  to be j o i n e d  soon a f t e r  b y  J a c k y .  At  once
Robinson s u g g e s t s  the  p o s s i b i l i t y  o f  f i n d i n g  g o l d :  ' i n  o u r  w a l k
to-day we p a s s e d  p la c e s  t h a t  b r o u g h t  my h e a r t  i n t o  my m o u t h ;  f o r
i f  th is  w as  o n l y  C a l i f o r n i a  th o se  p l a c e s  w o u l d  be p o c k e t s  o f  g o l d ' .
(Mr H a r g r a v e s ,  the  d i s c o v e r e r  o f  g o l d  i n  A u s t r a l i a  h a d  been
prompted to l o o k  f o r  i t  i n  th e  f i r s t  p l a c e  b y  n o t i n g  the
18resemblance i n  th e  c o u n t r y  to C a l i f o r n i a .  ) G eorge ,  h o w e v e r ,  is 
un impressed .by t h i s  s u g g e s t i o n .  Some l i t t l e  w h i l e  l a t e r  George a n d  
Robinson, w i t h  J a c k y  i n  a t t e n d a n c e ,  set o f f  f o r  a new p ie c e  o f  
land t h i r t y  m i l e s  a w a y .  As t h e y  t r a v e l ,  R o b in s o n  c o n t i n u e s  to  loo k  
for g o ld ,  u n a w a r e  t h a t  a g a n g  o f  v i l l a i n s  w h o  h a v e  a l r e a d y  b e g u n  
prospect ing a r e  w a t c h i n g  s u s p i c i o u s l y  i n  th e  h i l l s  a b o v e .
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(ii)
I t  is  a t  t h i s  p o i n t  t h a t  Reade p i c k s  up  the  o r i g i n a l  p l o t  o f
Gold, w h e r e  Ac t  I I I  h a d  o pe ne d  on ' A r o c k y  a n d  b a r r e n  Pass  i n
New South Wales -  B a n k  L . C . '  B l a c k  W i l l ,  Jem a n d  tw o  o t h e r s  a re
'd i s c o v e r e d  on the w a t c h ,  w i t h  w i l d  c o u n t e n a n c e s ' .  B l a c k  W i l l ' s
opening r e m a r k  i s  a p u z z l i n g  one :
Here a r e  tw o  o f  the s i x  c o m in g  b a c k  -  t h e y  h a v e  g i v e n  
t h e i r  c o m p a n i o n s  the  s l i p .
The ' two c o m in g  b a c k  ' a r e  R ob ins o n  a n d  G eorge ,  b u t  w ho  a r e  the
four c o m p a n i o n s ,  a n d  w h y  s h o u l d  George  a n d  R o b in s o n  h a v e  ' g i v e n
them the s l i p ' ?  No f u r t h e r  l i g h t  is  shed  on t h i s  q u e s t i o n  d u r i n g
the cou rse  o f  the  p l a y ,  a n d  n o t h i n g  c a n  be d e d u c e d  f rom  a n y  o f
the l a t e r  v e r s i o n s ,  so i t  l o o k s  v e r y  much  as t h o u g h  a w h o le
in c id en t ,  p o s s i b l y  as much  as a co m p le te  scene^ h a d  been  c u t
out -  p e r h a p s  a scene w h i c h  e x p l a i n e d  more f u l l y  R o b i n s o n ' s
reapp ea ran ce  b y  the s i d e  o f  George w h o  h a d ,  a f t e r  a l l ,  p a r t e d
from R o b ins on  i n  th e  f i r s t  act  w i t h  t h e  w o r d s ,  ' I  p r a y  h e a v e n  1
may n e v e r  see y o u r  f a c e  a g a i n ' .  R o b i n s o n ' s  f i n d i n g  George i l l  a n d
nurs ing h im  b a c k  to h e a l t h  i s  m e n t i o n e d  in  t h e  p r e v i o u s  a c t  i n  the
let ter  Susan  r e c e i v e s  f r o m  George a n d  r e a d s  a l o u d  to  M ead ow s .
This r e fe r e n c e  m a y  h a v e  been  a d d e d  l a t e r  to c o v e r  a c u t  f r o m  Act
I I I .
We a r e  l e f t  i n  l i t t l e  d o u b t  t h a t  B l a c k  W i l l  a n d  h i s  g a n g  a r e  
^ p r e t t y  v i l l a i n o u s  c r e w :
1st M a n :  Remember o u r  o a t h s ,  p a l s !
2nd  M a n :  Nonsense !  dozens  p a s s  t h i s  w a y ,  a n d  a r e  none 
the w i s e r .
B l a c k  W i l l :  Yes, w i t h  t h e i r  noses i n  th e  a i r  -  b u t  t h a t
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y e l l o w - j a c k e t  is  a n o t i c e - t a k i n g  f e l l o w ;  h i s  eyes  a r c
f o r e v e r  on the g r o u n d  -  on the  r o c k s  -  i n  the
g u l l i e s .  He has  been in  the same o ve n  w i t h  us .
2nd  M a n :  Not l i k e l y !  -  b u t ,  i f  i t  is  so, t h e r e  a re  no
t w o  w a y s !  ( T ouch es  k n i f e ) A s e c r e t  is  no s e c re t  w he n  
a l l  t h e  w o r l d  k n o w s  i t !
B l a c k  W i l l ;  T h e y  a r e  c o m in g  t l i i s  w a y .  ( S t e r n l y ) You h a d  
b e t t e r  h a v e  s t a y e d  w i t h  y o u r  p a l s .  Be fo re  t h e y  t u r n  
the  r o c k s  l e t  us h i d e  a n d  w a t c h  the m .
Jem: A y ,  a y ,  t h a t  is  i t  -  i n t o  the c a v e  b e h i n d  the r o c k .
T h e y  g l i d e  o f f ,  R .H .2  E.
Again B l a c k  W i l l ' s  s t e r n  s t a t e m e n t ,  'Y o u  h a d  b e t t e r  h a v e  s t a y e d  
wi th y o u r  p a l s ' ,  w h i c h  i s  c l e a r l y  a d d r e s s e d  to  t h e  tw o  men i n  the 
d is tance,  mus t  be a v e s t i g i a l  l i n e  r e f e r r i n g  b a c k  to a m i s s i n g  
episode. As soon as the g a n g  ' g l i d e  o f f ,  R o b in s o n  a n d  George 
appear ' o v e r  r o c k s ,  L . H .  2 E. ' B e w i l d e r e d  b y  th e  s u d d e n  
d is a p p e a ra n c e  o f  the g a n g  t h e y  c h e c k  t h a t  t h e y  a r e  b o th  a r m e d .  
The s t o r y  o f  G e o r g e ' s  f a i l u r e  as a f a r m e r  ( w h i c h  Reade w as  l a t e r
to d e s c r i b e  i n  d e t a i l  i n  the  n o v e l )  a n d  R o b i n s o n ' s  hopes  o f  
f i nd in g  g o l d  a r e  c o n t a i n e d  w i t h i n  the f o l l o w i n g  p ie c e  o f  d i a l o g u e :
R o b in s o n :  G eorge ,  how f a r  h a v e  y o u  go t  t o w a r d s  y o u r
t h o u s a n d  p o u n d s ?
G eorge :  Oh,  Tom, I s h a l l  n e v e r  make i t !  -  no m a r k e t
w i t h i n  r e a c h  -  t h a t ' s  w h a t  b e a ts  me. To be f o r c e d  to  
b o i l  dow n  tw o  h u n d r e d  sheep i n t o  t a l l o w ,  a n d  s e l l  
them f o r  the p r i c e  o f  a w i l d  d u c k !  1 h a v e  l e f t  my
S u s a n ,  a n d  I ' v e  l o s t  h e r !
R o b in s o n :  So much  f o r  the f a r m i n g  l a y !  Now, l i s t e n  to
me. When I woke  t h i s  m o r n i n g ,  I t h o u g h t  1 w as  i n  
C a l i f o r n  i a .
G eorge :  D r e a m in g ?
R o b in s o n :  No -  w i d e  a w a k e !  You c o u l d  no t  t e l l  these
h i l l s  f r om  the g o l d e n  r a n g e  o f  C a l i f o r n i a .  When y o u  
l o o k  i n t o  them the m a t e r i a l s  a r e  th e  v e r y  same -
g r a n i t e ,  m i c a ,  a n d  q u a r t z .  T h e y  a r e  th e  home o f
g o l d  -  a n d  t h a t  is  w h e r e  the h e a v y  g o l d  i s  f o u n d ;  
a n d  the g o l d  d u s t  h as  a l l  been  t h e r e  one t i m e ,  l o n g  
b e fo r e  a man e v e r  s tood up on  the  e a r t h ,  b u t  w a t e r  
h a s  w a s h e d  a n d  s c a t t e r e d  i t  l i k e  seed .
George :  D rop  g o l d ,  do,  a n d  t e l l  me w h a t  t h i s  i s .  ( G ive s  
h im  a s m a l l  f o s s i l  s h e l l )
R ob inson  : Where on e a r t h  d i d  y o u  f i n d  t h i s ?
George :  H a r d  b y .  What  is  i t?
R o b in s o n :  I t  i s  a p a l e  o ld  j o e y .
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George: You don ' t  say so! Looks l ike  a shel l .
Robinson: He bids me drop gold,  and then goes and
shows me a sign of gold that never f a i l e d  us.
George: How can this th ing be a sign of gold?
Robinson: I t  is so! Where the pale  old joeys are found
amongst mica,  q u a r tz ,  and g ra n i te ,  there is gold.  I 
c a n ' t  tel l  you why. The laws of gold puzzle a l l  the 
w o r ld .
I t  w as  a t  the  b e g i n n i n g  o f  S ep te m be r  1851 t h a t  r e p o r t s  b e g a n
to f i l t e r  i n  to E n g l a n d  o f  the  d i s c o v e r y  o f  g o l d  i n  A u s t r a l i a .  The
Times a n d  th e  I l l u s t r a t e d  L o n d o n  News w e re  a m o n g s t  those
new spapers  w h i c h ,  t h o u g h  s t i l l  som ew ha t  s c e p t i c a l ,  r e p r i n t e d  the
account g i v e n  i n  the  S y d n e y  M o r n i n g  H e r a l d  o f  20 M a y ,  w h i c h
'pro fesses  to t a k e  i t  f ro m  th e  B a t h u r s t  Free  P ress  o f  S a t u r d a y  the
17th ' .  T h i s  a c c o u n t  t e l l s  how g o l d  h a d  been  d i s c o v e r e d  i n  th e
Ba thurs t  d i s t r i c t  b y  M r  H a r g r a v e s :
S t r u c k  b y  the s i m i l a r i t y  o f  the g e o l o g i c a l  f o r m a t i o n ,  a n d  
e x t e r n a l  p i i y s i c a l  c h a r a c t e r i s t i c s  o f  c e r t a i n  p o r t i o n s  o f  
t h i s  c o l o n y  a nd  the C a l i f o r n i a n  g o l d  f i e l d s ,  he was  
i n d u c e d ,  a t  h i s  own e x p e n s e ,  a n d  on h i s  own r e s p o n s ­
i b i l i t y ,  to v i s i t  t h i s  a n d  the  n e i g h b o u r i n g  d i s t r i c t s  to 
i n s t i t u t e  a p e r s o n a l  e x a m i n a t i o n .  His  r e s e a r c h e s  
h a v e  been c r o w n e d  w i t h  s u c c e s s . . . .  19
C on f i r m a t io n  o f  the news  a r r i v e d  soon a f t e r w a r d s ,  a n d  n e w s p a p e r
accounts a n d  r e p o r t s  g r e w  i n c r e a s i n g l y  n u m e r o u s  a n d  d e t a i l e d .  I t
was not  l o n g  b e f o r e  books  o f  p r a c t i c a l  a d v i c e  to  w o u l d b e  g o l d
prospectors b e g a n  f l o o d i n g  the  m a r k e t .  I n  J u l y  1852 th e  Museum o f
P ra c t i ca l  G eo logy  i n  J e r m y n  S t re e t  p r e s e n t e d  a c o u r s e  o f  l e c t u r e s
20on go ld  ' w i t h  a v i e w  e s p e c i a l l y  to the i n s t r u c t i o n  o f  e m i g r a n t s ' ,
^nd t h r o u g h o u t  1852 a n d  1853 ' g o l d  f e v e r '  r a g e d  u n a b a t e d  i n  
England.  'Go w h e r e  y o u  w i l l ' ,  s a i d  th e  I l l u s t r a t e d  L o n d o n  News i n  
July 1852, ' e v e r y b o d y  a p p e a r s  to  be g o i n g  " o f f  to th e  D i g g i n g s ' " ,
^nd the f o l l o w i n g  yoo r  obs e rve d ;
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I t  i s  no t  l i k e l y  t h a t  th e  p u b l i c  w i l l  be s u r f e i t e d  w i t h  
bo ok s  on A u s t r a l i a  as l o n g  as i t  feeds  th e  v o r a c i o u s  
a p p e t i t e  f o r  g o l d ;  c e r t a i n l y  a u t h o r s  a r e  o f  t h a t  o p i n i o n ,  
f o r  t h e y  i n c e s s a n t l y  p r o d u c e  t h e m . 22
Reade's  p u b l i c  w o u l d  h a v e  f o u n d  R o b i n s o n ' s  r e f e r e n c e s  to g r a n i t e ,  
mica a n d  q u a r t z  f a m i l i a r  a n d ,  o f  c o u r s e ,  a c c u r a t e .  G e o r g e ' s  
o b s e r v a t i o n  t h a t  the ' p a l e  o ld  j o e y '  ' L o o k s  l i k e  a s h e l l '  w a s  
des ig ned ,  no d o u b t ,  to r a i s e  a l a u g h  a t  h i s  i g n o r a n c e .  I n d e e d ,  
R ob in son 's  f i r s t  a n n o u n c e m e n t ,  t h a t  the h i l l s  r e m i n d  h im  o f  
C a l i f o r n i a ,  w o u l d  h a v e  i d e n t i f i e d  h im  i m m e d i a t e l y  i n  the  a u d i ­
ence's m i n d  w i t h  H a r g r a v e s .  The R e v e r e n d  D a v i d  M a c k e n z ie  
suggested t h a t ,
the e x i s t e n c e  o f  o u r  g o ld  m ines  w o u l d  s t i l l  r e m a i n  
u n k n o w n  to th e  A u s t r a l i a n  p u b l i c ,  h a d  i t  not  been  f o r  
the r e t u r n  f r o m  C a l i f o r n i a  i n t o  t h i s  c o l o n y ,  i n  J a n u a r y  
1851, o f  a p e n n i l e s s  a d v e n t u r e r ,  nam ed H a r g r a v e s ,  w ho ,  
u n a b l e  to p i c k  up  a n y  g o l d  in  the  v a l l e y  o f  the
S a c r a m e n t o ,  p i c k e d  up  a good d e a l  o f  u s e f u l  i n f o r m a t i o n  
t h e r e ;  a n d ,  t h o u g h  not  a man o f  s c ie n c e ,  w as  a c u te  
e n o u g h  to n o t i c e  t h e  g r e a t  s i m i l a r i t y  be tw e e n  the 
g e o l o g i c a l  s t r u c t u r e  o f  the  g o l d f i c l d s  i n  C a l i f o r n i a  a n d  
s e v e r a l  p a r t s  o f  th e  B a t h u r s t  d i s t r i c t . . . .  23
Robinson is  c l e a r l y  to be seen as the  ' p e n n i l e s s  a d v e n t u r e r ' who
has p i c k e d  up  ' a  good d e a l  o f  u s e f u l  i n f o r m a t i o n  ' i n  C a l i f o r n i a ,
and is t h u s  a b l e  to c o n c l u d e  h i s  g e o l o g i c a l  l e c t u r e  w i t h  the  so lemn
pronouncement :  'G e o rg e ,  we s t a n d  u pon  g o l d ! '
George is  not  i m p r e s s e d ,  h o w e v e r ,  a n d  w h e n  R o b in s o n  r e f u s e s
to f o r g e t  th e  i d e a  a n d  go home,  George p r e p a r e s  to  l e a v e  h im  to
his s e a r c h :
G eorge :  Y o u ' l l  h a v e  a l l  th e  b e t t e r  c h a n c e  f o r  no t  h a v i n g  
u n l u c k y  George a l o n g s i d e  o f  y o u .  ( G o in g ;  s to p s ,  
R . C . ,  a n d  m akes  a c u t  a t  s o m e t h i n g  g r o w i n g  on r o c k ) 
T u r n  y o u r  b a c k  u p o n  me as I d i d  on y o u  i n  E n g l a n d .  
R o b in s o n :  N e v e r !  I ' d  r a tT ie r  no t  f i n d  g o l d  t h a n  p a r t
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w i t h  h o n e s t y .  T h e r e  -  I ' m  c o m i n g .
A l l  w e  l e a r n  o f  R o b i n s o n ' s  c h a n g e  o f  c h a r a c t e r  i n  t h i s  f i r s t
v e r s i o n  i s  c o n t a i n e d  i n  t h a t  r e p l y .  G e o r g e  l a m e n t s  h i s  b a d  l u c k :
Y o u ' l l  n e v e r  t i i r i v e  a l o n g s i d e  m e .  I f  1 w a n t  r a i n ,  c o m e s  
d r o u g h t  -  i f  I w a n t  s u n  l o o k  f o r  a d e l u g e  -  i f  t h e r e ' s
m o n e y  t o  be  m a d e  b y  a t h i n g ,  I ' m  o u t  o f  i t  -  t o  b e
l o s t .  I ' m  i n  i t  -  i f  1 l o v e d  a v i x e n ,  s h e ' d  d r o p  i n t o  m y
a r m s  l i k e  a m e d l a r  -  1 l o v e  a n  a n g e l ,  1 s h a l l  n e v e r
h a v e  h e r  -  n e v e r !  F r o m  a g a m e  o f  m a r b l e s  t o  t h e  g a m e
o f  l i f e  a n d  l o v e ,  1 n e v e r  h a d  a g r a i n  o f  l u c k  l i k e  o t h e r
p e o p l e .
M o o d i l y ,  he  ' s t r i k e s  a l a r g e  s t o n e  v i o l e n t l y  w i t h  h i s  s t i c k  -  a
p iec e  o f  q u a r t z  f l i e s  o f f  . T h i s  p i e c e  o f  r o c k  h i t s  R o b i n s o n  a n d  h e
s t a g g e r s  t o  a  s e a t  w h e r e  he  d i s c o v e r s  t h a t  t h e  p i e c e  o f  r o c k  i s  i n
f a c t  g o l d .  He c r i e s  a l o u d ,  ' a l m o s t  s c r e a m i n g  ' ' G o l d ! ' ,  a n d  ' t h e
w o r d  i s  t a k e n  u p  b y  t h e  d i s t a n t  v o i c e  o f  o n e  o f  t h e i r  c o m p a n i o n s ' .
T h is  i s  p r e s u m a b l y  o n e  o f  t h e  c o m p a n i o n s  R o b i n s o n  a n d  G e o r g e  h a d
s l i p p e d  a w a y  f r o m .  R o b i n s o n  c o n t i n u e s  w i t h  h i s  g e o l o g i c a l  p r o o f s :
H o w  d o  1 k n o w ,  -  b e c a u s e  -  ( t a k e s  o u t  s t o n e ,  a n d
r u b b i n g ) T h i s  i s  t h e  t o u c h  s t o n e  -  t h e  b l o o d  s t o n e  -  
b e c a u s e  t h e  b a s e r  m e t a l s  r e s i s t  t h i s  s t o n e ;  b u t  g o l d
c o m e s  o f f ,  a n d  c o l o u r s  i t  l i k e  t h a t .  H o w  d o  1 k n o w ?
Th is  l i n e  i s  f o l l o w e d  b y  t h e  s t a g e  d i r e c t i o n  ' R e - e n t e r  f o u r  m e n
r u n n i n g  w i t h  d r a w n  k n i v e s '  a n d  R o b i n s o n  c o n t i n u e s ,  ' b e c a u s e
- ( w h i p s  o u t  a n d  p r e s e n t s  r e v o l v e r ) -  b e c a u s e  w h e r e  t h e r e ' s  g o l d
t h e r e ' s  b l o o d ! ! ! '  T h e s e  f o u r  m e n  a r e  B l a c k  W i l l  a n d  h i s  g a n g  w h o
' h e s i t a t e  a t  s i g h t  o f  r e v o l v e r ' .  T h e r e  i s  a  s h o r t  d u m b  s c e n e :
M e n  b e g i n  t o  g l i d e  r o u n d  -  R o b i n s o n ,  a l s o  m o v i n g ,  k e e p s  
t h e m  a t  b a y  w i t h  r e v o l v e r  -  W h e n  Jem g e t s  b y  b a n k  
L . C . ,  m e n  a p p e a r  o n  r o c k  R . H . ,  o n e  o f  w h o m  t h r o w s  a 
s p e a r  -  Jem f a l l s  w o u n d e d  i n  t h e  s h o u l d e r ,  e x c l a i m i n g  
' A h ! '  -  P a u s e .
The men w h o  a p p e a r  o n  t h e  r o c k  a r e  p r e s u m a b l y  t h e  e r s t w h i l e  
c o m p a n i o n s  o f  G e o r g e  a n d  R o b i n s o n .  A s p e a r  i s  a n  u n u s u a l  w e a p o n  
to c a r r y  a n d  s u g g e s t s  t h a t  t h e y  a r e  A b o r i g i n e s ,  a n d  t h e  f a c t  t h a t
451  -
J a c k y  a p p e a r s  a t  t h e  p a r a l l e l  c r u c i a l  m o m e n t  i n  t h e  n o v e l  w i t h  a 
s p e a r  l e n d s  w e i g h t  to  t h i s  s u p p o s i t i o n .  W i t h  t h e  w o u n d i n g  o f  J e m ,  
B l a c k  W i l l  b e g s  f o r  ' q u a r t e r '  a n d  R o b i n s o n  t a k e s  c h a r g e  o f  t h e  
scene :
R o b i n s o n :  1 g i v e  i t  ' e m ,  b o y s .  ( I n  a t e r r i b l e  t o n e )  D o w n
o n  y o u r  k n e e s , y e  s c o u n d r e l s  -  d o w n  w i t h  y e !
M e n !  ( F a l l  o n  t i i e i r  k n e e s )
R o b i n s o n :  T h r o w  me y o u r  k n i v e s !  ( T h e y  h e s i t a t e ) T h r o w
' e m ,  1 s a y !
M e n :  ( T h r o w  d o w n  k n i v e s )
R o b i n s o n :  T a k e  t h e m  u p ,  G e o r g e .
G e o r g e :  ( G a t h e r s  t h e m  u p )
R o b i n s o n :  S p r e a d  y o u r  w i p e ,  G e o r g e  -  s p r e a d  i t  b e f o r e
t h o s e  m e n .
G e o r g e :  ( S p r e a d s  h a n d k e r c h i e f )
R o b i n s o n :  N o w ,  m y  f i n e  f e l l o w s ,  y o u  w a n t e d  t o  t a k e
s o m e t h i n g  f r o m  u s  t h a t  d i d n ' t  b e l o n g  t o  y o u  -  o u r  
b l o o d !  So w e  a r e  g o i n g  t o  t a k e  s o m e t h i n g  f r o m  y o u  
t h a t  d o e s n ' t  b e l o n g  t o  u s ,  -  w e ' l l  a l l  s h a r e  i t  a l i k e  
b o y s .
M e n :  ( I n t e r c h a n g e  l o o k s )
J e m :  C a p t a i n ,  y o u  a r e  t h e  b e s t  m a n ,  a n d  t h e  j u s t e s t
t o o .  M a y  1 w o r k  w i t h  y o u ?
R o b i n s o n :  A y ,  y o u  s h a l l ,  m y  l a d .  C o m e !  -  o u t  w i t h  t h e
s w a g !  o u t  w i t h  i t ,  1 s a y !
M e n :  ( W i t h  r u e f u l  l o o k s  a n d  h e s i t a t i o n ,  g i v e  g o l d  a n d
d u s t  & c . )
R o b i n s o n :  N o w  m i n d ,  t h i s  g u l l y  b e l o n g s  t o  u s !
M e n :  ( G r o a n )
R o b i n s o n :  Y o u  t a k e  t h e  o t h e r  s i d e  o f  t h e  c r e e k ,  o r  w e ' l l
h a n g  y e  l i k e  w i l d  c a t s !
G e o r g e :  ( T y i n g  u p  g o l d ) 1 see  m y  S u s a n ' s  e y e s  i n  t h i s
y e l l o w  e a r t h !
T a b l e a u .  -  M e n  s k u l k i n g  o f f  s l o w l y  L . H . ,
t h r e a t e n e d  b y  R o b i n s o n  -  G e o r g e  k n e e l i n g ,  t y i n g  u p
g o l d  -  Jem t y i n g  u p  h i s  a r m  -  M e n  o n  r o c k  R . H . ,  
w i t h  s p e a r s  p o i s e d ,  & c .
The t a b l e a u  c l o s e s ,  n o t  o n l y  t h e  s c e n e ,  b u t  t h e  t h i r d  a c t  -  a n
e x t r a o r d i n a r i l y  s h o r t  a c t  w h i c h  m u s t  o r i g i n a l l y  h a v e  b e e n
c o n s i d e r a b l y  l o n g e r .  T h e  n o v e l  s h e d s  n o  l i g h t  o n  w h a t  1 t a k e  t o
he a d e l e t e d  e p i s o d e .  I n  t h e  n o v e l ,  R o b i n s o n  a n d  G e o r g e  h a v e  o n l y
cne c o m p a n i o n  o n  t h e i r  w a l k ,  t h i s  b e i n g  J a c k y ,  a n d  i t  i s  J a c k y
who s l i p s  a w a y  f r o m  t h e m .
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I n  t h e  n o v e l ,  a s  i n  G o l d , a t  t h e  s i g h t  o f  R o b i n s o n  a n d
G e o r g e ,  Black  Wil l h a d  r e m i n d e d  h i s  f e l l o w s  o f  t h e i r  o a t h ,  b u t
w h e r e a s  o n e  o f  t h e  g a n g  h a d  r e p l i e d  s i m p l y  ' t h e r e  a r e  n o  t w o
w a y s '  a n d  ' m e n a c i n g l y '  t o u c h e d  h i s  k n i f e ,  h e r e  t h e  i n c i d e n t
becomes f a r  m o r e  m e l o d r a m a t i c  t h a n  i n  t h e  o r i g i n a l  m e l o d r a m a :
H a v e  y o u  a l l  y o u r  k n i v e s ? '  a s k e d  t h e  c a p t a i n  
g l o o m i l y .  T h e  m en  n o d d e d  a s s e n t .  ' C r o s s  t h e m  w i t h  me 
a s  w e  d i d  w h e n  w e  t o o k  o u r  o a t h  f i r s t .  '
T h e  m e n  s t r e t c h e d  o u t  e a c h  a b r a w n y  a r m ,  a n d  a
l o n g  s h a r p  k n i f e ,  so  t h a t  a l l  t h e  p o i n t s  c a m e  t o g e t h e r  
i n  a  f o c u s ;  a n d  t h i s  a c t i o n  s u i t e d  w e l l  w i t h  t h e i r  f i e r c e  
a n d  a n i m a l  f e a t u r e s ,  t h e i r  l o n g  n e g l e c t e d  b e a r d s ,  t h e i r  
m a t t e d  h a i r ,  a n d  t h e i r  g l e a m i n g  e y e s .  I t  l o o k e d  t h e  
p r o l o g u e  t o  s o m e  d e e d  o f  b l o o d .
The d i s c u s s i o n  b e t w e e n  R o b i n s o n  a n d  G e o r g e  o n  t h e  s u b j e c t  o f  g o l d
is v i r t u a l l y  v e r b a t i m  f r o m  G o l d , b u t  i n s t e a d  o f  R o b i n s o n ' s  b e i n g
s t r u c k  w i t h  a p i e c e  o f  r o c k ,  t h e  a c t u a l  d i s c o v e r y  i s  m a d e  w h e n
they  r e c o m m e n c e  t h e i r  j o u r n e y  a n d  f i n d  e v i d e n c e  o f  p r o s p e c t o r s .
R o b i n s o n ' s  s h o u t s  o f  ' G O L D !  G O L D !  G O L D ! '  b r i n g  B l a c k  W i l l  a n d
his g a n g  d o w n  o n  t h e m .  T h e  s k e t c h y  s t a g e  d i r e c t i o n s  o f  t h e
e n s u i n g  f i g h t  a r e  e x p a n d e d  a n d  e l a b o r a t e d  u p o n  i n  t h e  n o v e l ,
b e c o m i n g ,  a s  a l w a y s ,  a n  i d e a l i z e d  s t a g e  s c e n e :
T h e  f o u r  a s s a i l a n t s  c a m e  t o g e t h e r  f o r  a  m o m e n t  a n d  t o o k  
a w h i s p e r  f r o m  t h e i r  l e a d e r .  T h e y  t h e n  s p r e a d  o u t  l i k e  
a f a n  a n d  b e g a n  t o  e n c i r c l e  t h e i r  a n t a g o n i s t s  so a s  t o  
a t t a c k  o n  b o t h  s i d e s  a t  o n c e . . . .
A s  t h e  f r o n t  a s s a i l a n t s  n e a r e d  t h e m ,  t r u e  t o  h i s
p r o m i s e ,  R o b i n s o n  f i r e d  a c r o s s  G e o r g e ,  a n d  t h e  o u t s i d e  
m a n  r e c e i v e d  a  b u l l e t  i n  h i s  s h o u l d e r - b l a d e ,  a n d
t u r n i n g  r o u n d  l i k e  a t o p  f e l l  u p o n  h i s  k n e e s .  U n l u c k i l y
G e o r g e  w a s t e d  a  b l o w  a t  t h i s  m a n  w h i c h  s u n g  i d l y  o v e r
h i m ,  h e  d r o p p i n g  h i s  h e a d  a n d  l o s i n g  h i s  k n i f e  a n d  h i s  
p o w e r s  a t  t h e  v e r y  m o m e n t .  B y  t h i s  m e a n s  R o b i n s o n  t h e
m o m e n t  h e  h a d  f i r e d  h i s  p i s t o l  h a d  n o  l e s s  t h a n  t h r e e  
a s s a i l a n t s ;  o n e  o f  t h e s e  G e o r g e  s t r u c k  b e h i n d  t h e  n e c k  
so f u r i o u s l y  w i t h  a b a c k - h a n d e d  s t r o k e  o f  h i s  i r o n - s h o d  
s t i c k  t h a t  he  f e l l  s e n s e l e s s  a t  R o b i n s o n ' s  f e e t .  T h e  
o t h e r ,  m e t  i n  f r o n t  b y  t h e  r e v o l v e r ,  r e c o i l e d ,  b u t  k e p t
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Robinson a t bay w hile  sprang on him from the raaç . This  
attack  was tha most dangerous of a l l ;  in  fa c t n e ith e r Robi­
nson nor George had time to defend themselves against him ; 
even i f  they had seen him, which they did n o t. Now as Oem ? 
was in  the very act o f h i s  spring from the other side 
of the brook, a spear gj^ en^W' l ik e  a straak of l ig h t  past t 
the p r in c ip a l combatantô'^and pierced Jem through and through 
the flash y  p art of the th ig h , and there stood Jacky a t fo r ty  
yards distance w ith the hand s t i l l  ra ised  from which the ; 
spear had flow n, and h is  em u-like eye g l i t t e r in g  w ith  the '
T h e  f o l l o w i n g  e v e n t s ,  t h o u g h  t o l d  i n  g r e a t e r  d e t a i l  a r e  t h e
same a s  i n  G o l d  : t h e  v i l l a i n s  h a v e  t h e i r  k n i v e s  c o n f i s c a t e d  a n d
are  s e n t  o f f  to  d i g  e l s e w h e r e ,  t h e  w o u n d e d  Jem j o i n s  f o r c e s  w i t h
George  a n d  R o b i n s o n .  R e a d e ,  a s  e v e r  f a s c i n a t e d  b y  h i s  b e l o v e d
f a c t s ,  a l l o w s  R o b i n s o n  t o  g i v e  a n o t h e r  d e t a i l e d  l e s s o n  i n  g e o l o g y
b e fo r e  t h e y  s e t  t o  t h e  t a s k  o f  d i g g i n g .  T h e  r e s u l t  o f  t h a t  f i r s t  d i g
is s h o w n  i n  a t y p i c a l l y  t h e a t r i c a l  p i c t u r e :
. . . h e  b e g a n  a g a i n  t o  p o u r  t h e  d i r t y  w a t e r  a w a y  v e r y  
s l o w l y  a n d  c a r e f u l l y .  E v e r y  e y e  w a s  d i v i n g  i n t o  t h e  
v e s s e l .  T h e r e  w a s  a d e a d  s i l e n c e !
R o b i n s o n  p o u r e d  w i t h  g r e a t  c a r e .  T h e r e  w a s  n o w  
l i t t l e  m o r e  t h a n  a w i n e - g l a s s f u l  l e f t .  D EA D  S I L E N C E !
S u d d e n l y  a t r e m e n d o u s  c r y  b r o k e  f r o m  a l l  t h o s e  
s i l e n t  f i g u r e s  a t  t h e  s a m e  i n s t a n t .  A c r y !  i t  w a s  a y e l l !
1 d o n ' t  k n o w  w h a t  t o  c o m p a r e  i t  t o :  b u t  i m a g i n e  t h a t  a 
s c o r e  o f  w o l v e s  h a d  h u n t e d  a h o r s e  f o r  t w o  c e n t u r i e s  u p  
a n d  d o w n ,  r o u n d  a n d  r o u n d ,  s o m e t i m e s  l o s i n g  a  y a r d ,  
s o m e t i m e s  g a i n i n g  o n e  o n  h i m ,  a n d  a t  l a s t ,  a f t e r  a 
t h o u s a n d  d i s a p p o i n t m e n t s  a n d  f i e r c e  a l t e r n a t i o n s  o f  h o p e  
a n d  d e s p a i r ,  t h e  h o r s e  h a d  s u d d e n l y  s t u m b l e d  a n d  t h e  
w i l d  g l u t t o n s  h a d  p o u n c e d  o n  h i m  a t  l a s t .  S u c h  a f i e r c e  
y e l l  o f  t r i u m p h  b u r s t  f r o m  f o u r  h u m a n  b o s o m s  n o w .
-
C o n t i n u i n g  i n  t h i s
h e a v y - h a n d e d  t o n e  R e a d e  t r i e s  f o r  so m e  l u d i c r o u s l y  o b v i o u s  
s y m b o l i s m  s h o w i n g  Jem f a i n t i n g  f r o m  l o s s  o f  b l o o d  a n d  f a l l i n g  
f o r w a r d s  i n t o  t h e  v e s s e l  t h a t  h e l d  t h e  g o l d :  ' T h e  m a n ' s  t h i c k  l i p
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w a s  c u t .  b y  t h e  s i d e  o f  t h e  v e s s e l ,  a n d  i T i o r c  t h a n  o n e  d r o p  o f  
b l o o d  h a d  t r i c k l e d  d o w n  i t s  s i d e s  a n d  m i n g l e d  w i t h  t h e  g o l d  d u s t .  
No c o m m e n t  w a s  m a d e  o n  t h i s  a t  t h e  t i m e ' .  H i s  h e r o e s  c o n t i n u e  
w o r k i n g  f u r i o u s l y  t i l l  s u n s e t ,  a n d  t h e  c h a p t e r  c o n c l u d e s  w i t h  a 
R e a d i a n  i l l u s t r a t e d  e n d i n g :
W o u l d  y o u  k n o w  w h y  t h a t  w o l f i s h  y e l l  o f  t r i u m p h ?  
W o u l d  y o u  see w h a t  s i g h t  so e l e c t r i f i e d  t h o s e  g l o a t i n g  
e y e s  a n d  p a n t i n g  b o s o m s ?  W o u l d  y o u  r e a l i s e  t h a t  
d i s c o v e r y  w h i c h  i n  s i x  m o n t h s  p e o p l e d  t h a t  b a r r e n  s p o t  
w i t h  t h o u s a n d s  o f  m e n  f r o m  a l l  t h e  c i v i l i s e d  t r i b e s  u p o n  
e a r t h ,  a n d  i n  a f e w  y e a r s  m u s t  a n d  w i l l  m a k e  d e s p i s e d  
A u s t r a l i a  a q u e e n  a m o n g  t h e  n a t i o n s  -  n a t i o n s  w h o  m u s t  
a n d  w i l l  c o m e  w i t h  t h e  b e s t  t h i n g ,  t h e y  h a v e ,  w e a l t h ,  
t a l e n t ,  c u n n i n g ,  s o n g ,  p e n c i l , p e n , t o n g u e ,  a r m ,  a n d  
l a y  t h e m  a l l  a t  h e r  f e e t  f o r  t h i s  o n e  t h i n g ?
W o u l d  y o u  b e h o l d  t h i s  g r e a t  d i s c o v e r y  t h e  s a m e  i n  
a p p e a r a n c e  a n d  m a g n i t u d e  a s  i t  m e t  t h e  e y e s  o f  t h e  
f i r s t  d i s c o v e r e r s ,  p i c k e d  w i t h  a k n i f e  f r o m  t h e  b o t t o m  o f  
a c a l a b a s h ,  s e p a r a t e d  a t  l a s t  b y  h u m a n  a r t  a n d  
g r a v i t y ' s  g r e a t  l a w  f r o m  t h e  m e a n e r  d u s t  i t  h a d  l u r k e d  
i l l  f o r  a m i l l i o n  y e a r s —
T h e n  t u r n  y o u r  e y e s  h i t h e r ,  f o r  h e r e  i t  i s .
I t  i s s u r e l y  a r e m a r k a b l e  r e q u e s t  t o  a s k  h i s  r e a d e r s  t o  ' t u r n
[ t h e i r ]  e y e s  h i t h e r ,  f o r  h e r e  i t  i s ' .  O n e  w o n d e r s  w h i c h  w a y  h e  
e x p e c t e d  h i s  r e a d e r s '  e y e s  t o  b e  t u r n e d  i f  t h e y  w e r e  i n  t h e  
p ro ces s  o f  r e a d i n g  t h e  b o o k .  I t  i s  a g a i n  a n  e x a m p l e  o f  R e a d e
be in g  a b l e  t o  c o n c e i v e  o n l y  i n  t e r m s  o f  a n  a u d i e n c e  i n  a t h e a t r e ,  
whose a t t e n t i o n  m u s t  b e  d r a w n  s u d d e n l y  f r o m  o n e  s i d e  o f  t h e  s t a g e
to th e  o t h e r  ( t h o u g h  i t  i s  o n l y  t h e  c i n e m a  t h a t  w o u l d  h a v e  g i v e n
Reade t h i s  ' c l o s e - u p ' ) .
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R e a d e ’ s c o n c e r n  f o r  h i s  i l l u s t r a t i o n s  a n d  t h e i r  e f f e c t  h a s
24been d i s c u s s e d  e a r l i e r .  T h e  p i c t u r e  o f  t h e  g o l d  d u s t  c o n c l u d e d  
the s e c o n d  v o l u m e  i n  t h e  E n g l i s h  e d i t i o n ,  a n d  R e a d e  w a s  a s  
a n x i o u s  a b o u t  t h i s  i l l u s t r a t i o n  a s  he  w a s  a b o u t  t h e  F i e l d i n g
t o m b s t o n e .  T o  h i s  E n g l i s h  p u b l i s h e r  he  w r o t e :
P r a y  s e n d  me d o w n  a t  o n c e  a c o l o u r e d  i m p r e s s i o n  o f  
t h e  g o l d - d u s t  o n  k n i f e  r e v e r s e d .
N . B .  t h e  k n i f e  i s  n o t  s u p p o s e d  t o  b e  i n  t h e  a c t i o n  
o f  c u t t i n g  b u t  o f  p i c k i n g  g o l d  d u s t  o u t  o f  t h e  b o t t o m  o f
a c a l a b a s h ,  f o r  w h i c h  a k n i f e  o f  t h a t  s h a p e  w o u l d  b e
[ c u r v e d ? ]  . Y o u  m u s t  n o t  p u l l  t h e  i m p r e s s i o n  o f  t h a t  h a l f  
s h e e t  u n t i l  1 h a v e  a p p r o v e d  t h e  c o l o u r e d  i m p r e s s i o n .  25
He w a s  e v e n  m o r e  s h r i l l  i n  h i s  d e m a n d s  t o  h i s  A m e r i c a n
p u b l i s h e r ,  d e s c r i b i n g  t h e  c o l o u r e d  w o o d - c u t  ' r e q u i r e d  f o r  B o o k  8 '
as ' a  p i n c h  o f  g o l d  d u s t  ( t a k e n  f r o m  n a t u r e )  l y i n g  o n  a p o r t i o n
of  an  o l d  k n i f e .  T h e  b l u e  o f  t h e  k n i f e  t o  f o r m  a b a c k g r o u n d  t o  t h e
g o l d - d u s t  ' :
N . B .  T h e r e  i s  b u t  o n e  w a y  t o  d o  t h i s :  a n d  M e s s r s .
T i c k n o r  & F i e l d  w i l l  p e r h a p s  o b l i g e  me b y  p u r c h a s i n g  a 
p i n c h  o f  C a l i f o r n i a n  G o l d  a s  i t  c o m e s  f r o m  t h e  m i n e  a n d  
a n  o l d  K n i f e ,  b r o a d  b l a d e  a s m a l l  p r u n i n g  k n i f e .  A n d  
p u t t i n g  t h e s e  u n d e r  t h e  a r t i s t ' s  e y e  a n d  i n s i s t i n g  o n  a n  
e x a c t
r e p r e s e n t a t i o n  -  
1 t h i n k  t h i s  w o u l d  r e q u i r e  o n l y  t w o  b l o c k s  
1 s e n d  h e r e w i t h  a f i g u r e  a n d
l a n d s c a p e  p r i n t e d  i n  c o l o r s  b y  m e a n s  o f  s e v e r a l  b l o c k s  t o  
s h o w
w h a t  c a n  be done i n  t h i s  w a y  
To c o m p r e h e n d  the  i m p o r t a n c e  o f  t h i s  [ a p p a r e n t l y ? ]  
c h i l d i s h  i l l u s t r a t i o n  s t u d y  the  v e r b a l  c o n t e x t  b y  means 
o f  w h i c h  the  e f f e c t  i s  p r e p a r e d .  26
In a n o t i i e r  l e t t e r  t o  F i e l d s  h e  w r i t e s  :
I f  y ou  c a n ' t  do the  d i g g e r s '  k n i f e  a n d  g o l d  so t h a t  
a d i g g e r ,  s e e in g  th e m ,  s h o u l d  a c k n o w l e d g e  t h e  l i k e n e s s ,  
c u t  o u t  th e  w h o le  p a s s a g e  ' Would y o u  k n o w , '  e t c .  c u t  i t  
a l l  -  Y o u r  p u b l i c  w i l l  n e v e r  m iss  i t ,  a n d  b e s id e s  i t  
ends  a v o lu m e  w i t h  u s ,  so t h a t  a c o u p  i s  r e q u i r e d  b u t
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i t  w i l l  c o m e  i n  t h e  h e a r t  o f  y o u r  s e c o n d  v o l u m e  w h e r e  
n o  c o u p  i s  r e q u i r e d .  2 7
H a v i n g  go t  h i s  b r o a d - b l a d e d  k n i f e  w i t h  r e a l  g o l d  d u s t ,  a n o t h e r
p r o b l e m  a r o s e  w i t h  t h e  s h a p e  o f  t h e  i l l u s t r a t i o n :
T h e  d u s t  i s  a b l u n d e r  t h a t  h a s  a r i s e n  o u t  o f  t h e  
b l u n d e r  t h a t  f o l l o w s .
. . . T h e  v e r t i c a l  i l l u s t r a t i o n  i s  a  b l u n d e r .  Go t o  t h e  
n a t i o n a l  g a l l e r y .  H ow  m a n y  p i c t u r e s  d o  y o u  see  i n  t h i s
i d i o t i c s h a p e :  h o w  m a n y  dramat ic sub jects  I mean? 20
J u d g i n g  b y  t h e  i l l u s t r a t i o n  w h i c h  d o e s  a p p e a r ,  R e a d e  w a s  a b l e  t o
have  t h e  s h a p e  a l t e r e d ,  t h u s  s a t i s f y i n g  a l l  h i s  d e m a n d s  f o r  t h e
d r a m a t i c  ' c o u p '  w h i c h  e n d s  t h e  c h a p t e r .  W i t h  t h i s  n o v e l i s t i c  a c t
d rop  w e a r e  t h r u s t  b a c k  t o  G r a s s m e r e  t o  f o l l o w  t h e  e v e n t s  t h e r e .
We a r e  t o l d  t h a t  M e a d o w s  r e t u r n s  f r o m  S h r o p s h i r e  ( a c t u a l l y  i n
C h a p t e r  32  R e a d e  h a d  s e n t  h i m  t o  L a n c a s h i r e ) ,  a n d  a t  o n c e
resumes h i s  p l o t t i n g ,  c o n t i n u i n g  t o  r e a d  a l l  G e o r g e ' s  l e t t e r s  b e f o r e
they r e a c h  S u s a n .  1 h a v e  a l r e a d y  n o t e d  t h a t  R e a d e  m a k e s  a
d e l i b e r a t e  e f f o r t  t o  d e v e l o p  t h e  c h a r a c t e r  o f  M e a d o w s  f r o m  a
m e l o d r a m a t i c  s t a g e  v i l l a i n  i n t o  a  m o r e  r e a l i s t i c  p o r t r a i t  o f  a  m a n
who, w i t h  s i n g l e - m i n d e d  d e t e r m i n a t i o n ,  p u r s u e s  t h e  w o m a n  he
29
loves.  H i s  l o v e ,  R e a d e  t e l l s  us_, w a s  ' n o t  o n l y  a  s t r o n g  b u t  i n
i t s e l f  a g o o d  l o v e . . . . a  l o v e  f o u n d e d  o n  e s t e e m ;  i t  w a s  a
p a s s i o n a t e  l o v e  a n d  y e t  a  p r o f o u n d  a n d  t e n d e r  a f f e c t i o n  ' .  R e a d e
takes t h e  s t o c k  s e n s a t i o n / m e l o d r a m a  d e v i c e  o f  i n t e r c e p t e d  l e t t e r s ,
but he uses i t  w i t h  a t o u c h  o f  i m a g i n a t i o n  to  s u g g e s t  t h a t  i t  i s
Meadows's ' g o o d  l o v e '  t h a t  s l o w l y  c o r r u p t s  h im  :
T h e  f i r s t  l e t t e r  h e  o p e n e d  i t  w a s  l i k e  p i c k i n g  a  l o c k .  He 
w r i t h e d  a n d  b l u s h e d ,  a n d  h i s  u n c e r t a i n  f i n g e r s  f u m b l e d  
w i t h  a n o t h e r ' s  p r o p e r t y  a s  i f  i t  h a d  b e e n  r e d - h o t .  T h e  
n e x t  c o s t  h i m  so m e  s h a m e  t o o ,  b u t  t h e  n e x t  l e s s ,  a n d  
s o o n  t h e s e  l i t t l e  s p a s m s  o f  c o n s c i e n c e  b e g a n  t o  b e  l o s t  
i n  t h e  p l e a s u r e  t h e  l e t t e r s  g a v e  h i m .
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C h a p t e r  54 s h o w s  C r a w l e y  b e g i n n i n g  t o  q u e s t i o n  M e a d o w s  a s
to h i s  m o t i v e  f o r  l e a d i n g  M e r t o n  i n t o  f i n a n c i a l  r u i n  a n d  r e a d i n g
G e o r g e ' s  l e t t e r s  f r o m  A u s t r a l i a .  M u c h  o f  t h e  d i a l o g u e  i s ,  a s  u s u a l ,
t a k e n  v e r b a t i m  f r o m  G o l d , b u t  R e a d e  b r e a k s  t h e  s c e n e  o f f  b e f o r e
M e a d o w s  c a n  r e v e a l  h i s  p u r p o s e  t o  C r a w l e y .  He u s e s  t h e  d e v i c e  o f
M e a d o w s ' s  r e a d i n g  o f  G e o r g e ' s  l a t e s t  l e t t e r  w h i c h  t e l l s  o f  h i s
d i s c o v e r y  o f  g o l d .  M e a d o w s  a t  o n c e  s e n d s  C r a w l e y  a w a y ,  a n d  t h e
re ason  f o r  t h i s  p a r t i c u l a r  d e v i a t i o n  f r o m  t h e  G o l d  p l o t  s e e m s  t o  l i e
s o l e l y  i n  R e a d e ' s  d e s i r e  t o  i n t e r p o l a t e  a p i e c e  o f  b u s i n e s s  w h i c h
o c c u p i e s  v i r t u a l l y  t h e  w h o l e  o f  t h e  f o l l o w i n g  c h a p t e r :  M e a d o w s
makes a c u n n i n g  b u s i n e s s  d e a l ,  w h e r e b y  h e  b u y s  a p i e c e  o f
A u s t r a l i a n  l a n d  a n d  a  l u m p  o f  g o l d ;  a n d  a t  t h e  e n d  o f  t h e  d a y  he
se l l s  t h e  p i e c e  o f  l a n d  a t  a n  e n o r m o u s  p r o f i t  b y  c l a i m i n g  t h a t
go ld  h a s  b e e n  d i s c o v e r e d  o n  i t ,  u s i n g  t h e  l u m p  o f  b o u g h t  g o l d  a s
e v i d e n c e .  T h i s  d i v e r s i o n ,  a p a r t  f r o m  p r o v i d i n g  M e a d o w s  w i t h  so m e
e x t r a  c a p i t a l ,  a d d s  n o t h i n g  w h a t e v e r  t o  t h e  p l o t ,  a n d  v e r y  l i t t l e ,
i f  a n y t h i n g ,  t o  o u r  k n o w l e d g e  o f  M e a d o w s ' s  c h a r a c t e r .  I t  i s  t h e r e
because  R e a d e  r e a l i z e d  t h a t  s u c h  a  p i e c e  o f  t r i c k e r y  w a s  p o s s i b l e
to a m a n  w h o  h a d  t h e  c o u r a g e ,  t h e  c u n n i n g  a n d  t h e  c a p i t a l  t o  d o
i t  ( a n d ,  i n d e e d ,  i t  w a s  a  t r i c k  r e g u l a r l y  p e r p e t r a t e d  i n  A u s t r a l i a  
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i t s e l f  ) .  I n  M e a d o w s ' s  s t e r n  w o r d s  t o  t h e  p a t r o n i z i n g  C l i n t o n ,
Reade c o n v e y s  s o m e t h i n g  o f  h i s  own a n d  h i s  c o n t e m p o r a r y  r e a d e r s '
a d m i r a t i o n  f o r  m e n  o f  e n t e r p r i s e :
' Y o u  t h i n k  y o u  a r e  t h e  m a n  o f  t a l e n t  a n d  I  am  t h e  
c l o d h o p p e r .  . . .  L o o k  h e r e ,  s i r .  Y o u  b e g a n  l i f e  w i t h  t e n  
t h o u s a n d  p o u n d s ;  y o u  h a v e  b e e n  a l l  y o u r  l i f e  t r y i n g  a l l  
y o u  k n o w  t o  d o u b l e  i t  -  a n d  w h e r e  i s  i t ?  T h e  p o u n d s  
a r e  p e n c e  a n d  t h e  p e n c e  o n  t h e  r o a d  t o  f a r t h i n g s .  1 
s t a r t e d  w i t h  a w h i p  a n d  a s m o c k - f r o c k  a n d  t h i s , '  
t o u c h i n g  h i s  h e a d ,  ' a n d  1 h a v e  f i f t y  t h o u s a n d  p o u n d s  i n
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g o v e r n m e n t ,  s e c u r i t i e s .  W h i c h  i s  t h e  a b l e  m a n  o f  t h e s e  
t w o  -  t h e  b a n k r u p t  t h a t  t a l k s  l i k e  a n  a n g e l  a n d  l o s e s  
t h e  g a m e ,  o r  t h e  w i s e  m a n  t h a t  q u i e t l y  w i n s  i t  a n d  
p o c k e t s  w l i a t  a l l  t h e  e a r t h  a r e  g r a p p l i n g  f o r ?  So m u c h  
f o r  t h a t .
W h e n  M e a d o w s  a r r i v e s  h o m e  h e  s e n d s  f o r  C r a w l e y ,  a n d  t h e  
scene,  a f t e r  a  b r i e f  m o r a l  t a l e  o n  t h e  b e s t  w a y  t o  c a t c h  a  f o x ,  
r e t u r n s  a g a i n  to  G o l d .
( i i i )
T h e  s o l e m n  a n n o u n c e m e n t  ' T O  A U S T R A L I A '  a n d  C r a w l e y ' s  
f rozen  r e a c t i o n  c l o s e  C h a p t e r  5 5 ,  a n d  C h a p t e r  56 r e t u r n s  u s  t o  t h e  
gold d i g g i n g s .  N ow  t l i a t  I h a v e  r e a c h e d  r o u g h l y  t h e  s a m e  p o i n t  i n  
Gold a n d  i n  t h e  n o v e l ,  1 w a n t  t o  g o  b a c k  a n d  e x a m i n e  t h e  
a l t e r a t i o n s  a n d  d e v e l o p m e n t s  o f  t h e  t w o  l a t e r  v e r s i o n s .
T h e  A v e r s i o n  c o n t a i n s  a n  A c t  111 c o m p r i s i n g  a  s i n g l e  s c e n e  
wh ich  ' i s  n o t  i n t e n d e d  f o r  r e p r e s e n t a t i o n ,  b u t  f o r  t h e  c l o s e t  o n l y ' .  
This s c e n e  i s  s e t  i n  M e r t o n ' s  p a r l o u r  w h e r e  M e r t o n ,  S u s a n  a n d  
Levi  a r c  s e a t e d .  D r a w i n g  o n  m a t e r i a l  f r o m  t h e  n o v e l ,  t h e  s c e n e  
f e l l s ,  i n  a h i g h l y  c o n d e n s e d  f o r m ,  o f  S u s a n  i n  m o u r n i n g  f o r  t h e  
supposed  d e a t h  o f  G e o r g e ,  M e a d o w s ' s  a r r i v a l  w i t h  a  l e t t e r  w h i c h  
c o n ta i n s  n e w s  o f  G e o r g e ' s  m a r r i a g e ,  a n d  S u s a n ' s  r e a c t i o n  o f  f a l s e  
g a i e t y .  I t  c o n c l u d e s  w i t h  S u s a n  p r e s e n t i n g  M e a d o w s  w i t h  a 
b u t t o n h o l e  a n d  a s k i n g  h i m  t o  d r i v e  h e r  i n t o  t o w n .  A s  s h e  i s  
l e a v i n g ,  s h e  ' g i v e s  a s i n g l e  s o b ' ,  a n d  M e a d o w s  a n n o u n c e s  ' S h e  i s  
m ine ' .
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A c t  I V  o f  t h e  A v e r s i o n  o p e n s  w i t h  t h e  i n t e r i o r  o f  G e o r g e ' s  
h u t ,  a n d  i s  f o l l o w e d  b y  a s h o r t  s c e n e  w i t h  C r a w l e y  a s  t h e  m a i n
c h a r a c t e r .  A s  t h e r e  i s  n o  ' c l o s e t  ' s c e n e  ( o r ,  mors ,  a c c u r a t e l y ,  
a c t )  i n  t h e  B v e r s i o n ,  i t  i s  A c t  I I I  w h i c h  b r i n g s  u s  t o  A u s t r a l i a .  
In t h e  B v e r s i o n ,  h o w e v e r ,  t h e  o r d e r  o f  t h e s e  s c e n e s  i s  r e v e r s e d ,  
and i t  i s  i n  t h i s  l a t e r ,  r e v e r s e d  o r d e r ,  t h a t  1 w i s h  t o  d e a l  w i t h
them.  T h e  m a j o r  a l t e r a t i o n  b e t w e e n  t h e  s c e n e s  t h e m s e l v e s  c o m e s  a t
the b e g i n n i n g .  I n  t h e  A v e r s i o n  C r a w l e y  e n t e r s  w i t h  a l e n g t h y
m o n o l o g u e  :
L i t t l e  m e n  b e  w a r n e d  b y  m e ,  a n d  k e e p  c l e a r  o f  g r e a t
o n e s .  D o n ' t  y o u  t h i n k  t o  c r e e p  i n t o  t h e i r  s c h e m e s  a n k l e  
d e e p ,  a n d  t h e n  o u t  a g a i n :  f o r ,  p r e s e n t l y  s o u s e  [ s i c ]
y o u  o v e r  h e a d  a n d  e a r s .  H e r e  a m  I ,  M r .  M e a d o w s '  l e f t  
h a n d  -  o n l y  h i s  l e f t  -  y e t  a l r e a d y  I ' m  a c c e s s o r y  t o  a
p a i r  o f  f e l o n i e s .  W h e n  I  l e f t  E n g l a n d  1 l i t t l e  t h o u g h t  t o  
g o  i n  f o r  ' t h e  I n d i c t a b l e  ' . B u t  t h i s  c o u n t r y  d o e s  l o o k  so  
b e a u t i f u l ,  a l l  m o u n t a i n s  a n d  v a l l e y s  a n d  p u r l i n g  
s t r e a m s ,  a n d  n o  N e w g a t e s  n o r  H o r s e m o n g e r  L a n e s  to  
s u l l y  t h e  p r o s p e c t ,  t h a t  o n e  f e e l s  u n p r o f e s s i o n a l  a n d
f r o l i c s  w i t h  t h e  l a w .  A h !  W h a t  i s  t h a t ?  w h a t  i s  t h a t ?
T h a t  i s  t h e  w o r s t  o f  i t .  I am  a l w a y s  s e e i n g  s o m e t h i n g
w h e n  t h e r e  i s  n o t h i n g .  T h i s  i s  t h e  c a u s e  ( T a p s  f l a s k ) 
A n d  t h i s  i s  t h e  c u r e . ( D r i n k s  ) W h e r e  s h a l l  w e  a l l  g o  to?
The s u b s t a n c e  o f  t h i s  m o n o l o g u e  ( C r a w l e y ' s  w e a k n e s s  a n d
a l c o h o l i s m )  i s  t a k e n  f r o m  l a t e r  o n  i n  t h e  n o v e l  ( i n  C h a p t e r  7 1 )
where w e  l e a r n  i t  f r o m  R e a d e  t h e  n a r r a t o r .  S i n c e  m o s t  o f  t h i s
mono logue  r e p r e s e n t s  a n o t h e r  e x a m p l e  o f  R e a d e ' s  ' w r i t i n g  u p '  t h e
part of  C r a w l e y  f o r  Robson ,  i t  w a s  n a t u r a l l y  a lm o s t  c o m p l e t e l y  c u t
l a te r  a n d  r e p l a c e d  b y  m o r e  f u n c t i o n a l  l i n e s .  I n  t h e  B v e r s i o n ,  t h e
scene w h i c h  o p e n s  A c t  I I I ,  i s  s e t  ' ( I n  f i r s t  g r o o v e s )  t h e
Australian b u s h ' ,  a n d  d e s c r i b e s  C r a w l e y ' s  a p p e a r a n c e  a s  ' s h a b b y
t a t t e r e d ,  w i t h  a f l a s k  s l u n g  r o u n d  h i s  n e c k  a n d  a l a r g e
Umbrella ' :
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C r a w l e y :  C r a w l e y !  A l l  g o e s  s w i m m i n g l y .  M r .  M e a d o w s
y o u  h a v e  a g o o d  s e r v a n t .  W h i l s t  y o u  s t o p  a l l  G e o r g e  
F i e l d i n g ' s  l e t t e r s  t o  S u s a n ,  I  w r i t e  o n e  t o  y o u  i n  a 
f e i g n e d  n a m e  t o  s a y  h e  i s  m a r r i e d .  T h a t  i s  n o t  a l l .
I ' v e  h i t  o n  a w a y  t o  s t o p  h i s  e v e r  g e t t i n g  t h a t  
t h o u s a n d  p o u n d s .  H i s t ,  h i s t ,  t h i s  w a y  m y  f r i e n d .
L o o k i n g  o f f  L . l . E .
W e l l ,  h a v e  y o u  d o n e  t h e  t r i c k ?
A b n e r :  Y e s !  1 l e t  i n  a d i s e a s e d  s h e e p ,  h i s  f l o c k  a r e
t a i n t e d ,  a n d  t h e y  a r e  d y i n g  a d o z e n  a  d a y .
C r a w l e y :  H e ' l l  n e v e r  h a v e  a t h o u s a n d  p o u n d s .
A b n e r :  N o r  a t h o u s a n d  p e n c e .  C o m e ,  p a y  me w h a t  y o u
p r o m i s e d .  1 c a n ' t  b e a r  t o  s t a y  a n d  l o o k  t h e  m a n  i n
t h e  f a c e ,  a f t e r  t h e  t r i c k  I ' v e  s e r v e d  h i m .
C r a w l e y  g i v e s  A b n e r  t h e  m o n e y ,  w h o  g o e s  o u t  L . H .
C r a w l e y  : ( C a l l i n g  a f t e r  A b n e r ) G o o d b y e  M r .  T e n d e r -
H e a r t e d .  H e r e  1 am  M r .  M e a d o w s '  l e f t  h a n d  -  o n l y
h i s  l e f t  -  y e t  a l r e a d y  I ' m  a c c e s s o r y  t o  a  p a i r  o f
f e l o n i e s .  A h !  W e l l ,  1 s u p p o s e  1 m u s t  g o  i n  f o r  
a n o t h e r  -  f i n d  t h e  g a n g  -  g e t  t h e m  t o  b u r n  d o w n  
F i e l d i n g ' s  h u t  f o r  me -  a n d  ( S t a r t i n g ) W h a t ' s  t h a t ?  
W h a t  i s  t h a t ?  T h a t  i s  t h e  w o r s t  o f  i t ;  I  am  a l w a y s
s e e i n g  s o m e t h i n g ,  o r  h e a r i n g  s o m e t h i n g  w h e n  t h e r e  i s  
n o t h i n g .  T h i s  i s  t h e  c a u s e  ( T a p s  f l a s k ) A n d  t h i s  i s
t h e  c u r e .  ( D r i n k s ) W h e r e  s h a l l  w e  a l l  g o  to ?
The v e r y  f a c t  t h a t  R e a d e  h a s  a l t e r e d  t h e  o r d e r  o f  t h e  s c e n e s
su g g e s ts  t h a t  h e  r e a l i z e d  h i s  a u d i e n c e ,  h a v i n g  j u s t  r e c o v e r e d  f r o m
the t r a u m a s  o f  t h e  p r i s o n  s c e n e ,  w o u l d  n e e d  t h i s  m o r e  u s e f u l
r e m i n d e r  o f  t h e  m a i n  p l o t .  P e r h a p s  a l s o  R e a d e  f o u n d  i t  w a s
necessary f o r  C r a w l e y  to a n n o u n c e  h i m s e l f  b y  name a t  th e
b e g i n n i n g  i n  c a s e  t h e  a u d i e n c e  s h o u l d  h a v e  f o r g o t t e n  h i s
e x i s t e n c e .  T h i s  l a t e r  v e r s i o n  c o n v e y s  a n  a d d i t i o n a l  a m o u n t  o f
i n f o r m a t i o n  w i t h  s p e e d  a n d  e c o n o m y  ( M e a d o w s ' s  s t o p p i n g  o f
George's l e t t e r s  a n d  the f a l s e  a n n o u n c e m e n t  o f  G e o r g e ' s  m a r r i a g e ) ,
reminds t h e  a u d i e n c e  t h a t  G e o r g e  h a s  t o  g e t  a  t h o u s a n d  p o u n d s ,
^nd a d d s  a n  a d d i t i o n a l  l i n k  b e t w e e n  e v e n t s  i n  G r a s s m e r e  a n d
<^vents in  A u s t r a l i a  b y  p r o v i d i n g  C r a w l e y  w i t h  a more a c t i v e  r o le
in George 's  a f f a i r s .  I n  b o th  the n o v e l  a n d  the A v e r s i o n  A b n e r
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h a d  b e e n  s i m p l y  c a r e l e s s  a n d  s e l f i s h .  R e a d e  h a s  a d d e d  a n  e x t r a
p ie ce  o f  v i l l a i n y  b y  r e v e a l i n g  t h a t  A b n e r  h a s  b e e n  b r i b e d  b y
Crawley to l e t  d i s e a s e d  s h e e p  into G e o r g e ' s  f lock  (not on ly
m a k i n g  t h e  v i l l a i n  e v e n  m o r e  v i l l a i n o u s  b u t  a t  t h e  s a m e  t i m e
m a k i n g  t h e  h e r o  l e s s  c u l p a b l e  o f  i n e f f i c i e n c y  a s  a f a r m e r ) .  We
a ls o  l e a r n  t h a t  C r a w l e y  i n t e n d s  t o  b r i b e  t h e  g a n g  t o  b u r n  d o w n
G e o r g e ' s  h u t ,  t h u s  l i n k i n g  a l l  t h e  v i l l a i n s  t o g e t h e r  a t  t h e  o u t s e t .
T h e r e a f t e r  t h e  C r a w l e y  s c e n e  c o n t i n u e s  t h e  s a m e  i n  b o t h  v e r s i o n s :
E n t e r  H u d s o n  L . l . E . ;  a s  he  p a s s e s  C r a w l e y  a t  t h e  
b a c k ,  h e  t o u c h e s  h i m  o n  t h e  s h o u l d e r .
C r a w l e y :  A h !  o h !  u g h !  ( R e c o v e r s  h i m s e l f )  W h e r e  a r e  y o u  
g o i n g  t o  so  f a s t ?
H u d s o n :  W h a t  i s  t h a t  t o  y o u ?
C r a w l e y  : N o w ,  t h a t  i s  p o l i t e ,  M r .  H u d s o n .  Y o u  se e m  i n  a 
c o m m u n i c a t i v e  m o o d  ; t e l l  m e ,  w h e r e  c a n  1 f i n d  B l a c k  
W i l l  a n d  t h e  r e s t  o f  t h e  g a n g  -  1 b e g  p a r d o n  -  t h e  
c o n f e d e r a t e s .
H u d s o n :  T a k e  m y  a d v i c e ,  a n d  k e e p  o u t  o f  t h e i r  w a y  j u s t
n o w .
C r a w l e y  : C a n ' t  a f f o r d  i t .  I n  a w o r d , t h e r e  i s  £50
w a i t i n g  f o r  t h e m  a n d  n o t h i n g  t o  d o  f o r  i t  b u t  b u r n  a  
h u t  a n d  r o b  t h e  i n m a t e .
H u d s o n :  W e l l , t h e y  w o n ' t  l e a v e  t h e i r  w o r k  f o r  a d i r t y
l i t t l e  50 p o u n d e r ,  a n d  I ' v e  n o  t i m e  t o  w a s t e  
g a b b l i  n g .
R u n s  o f f  R . l . E .
C r a w l e y  : L e a v e  w o r k ?  -  w o r k ?  -  V / h y  t h e y  w o u l d  d i e
s o o n e r  t h a n  w o r k ,  e v e r y  m a n  J a c k  o f  t h e m .  H e r e ' s  
so m e  s t r a n g e  m y s t e r y .  A d i r t y  l i t t l e  50 p o u n d e r ?  
W h e r e  d o  y o u  e x p e c t  t h e m  t o  g o  t o  M a s t e r  B o b ?  1 
m u s t  f a t h o m  t h i s .  I ' l l  f i n d  t h e m  i f  t h e y  a r e  a b o v e  
g r o u n d .
E x i t  on t i p t o e .  M u s i c .
I n  t h e  A v e r s i o n .  A c t  I V ,  S c e n e  O n e  o p e n s  o n  ' t h e  i n t e r i o r  o f  
George's h u t ' .  P r o p e r t i e s  r e q u i r e d  a r e  ' A r u d e  t r u c k l e  b e d ,  L . H . ,  
s c h a i r  a n d  t a b l e  R . H. ' T h e  s t a g e  d i r e c t i o n  w h i c h  f o l l o w s  s a y s  
s imp ly  ' E n t e r  G e o r g e  F i e l d i n g ,  C . , s t a g g e r i n g  a n d  s i n k s  i n t o  a 
c h a i r . '  I n  t h e  B v e r s i o n  t h i s  h a s  b e c o m e  S c e n e  T w o ,  a n d  t h e  s t a g e
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d i r e c t i o n s  h a v e  become r a t h e r  more e l a b o r a t e :
I n t e r i o r  o f  G e o r g e ’ s h u t  in  A u s t r a l i a .  Rude f i r e p l a c e  
L . H .  L a r g e  o p e n i n g  i n  C. f r om  w h i c h  i s  seen th e  d i s t a n t  
c o u n t r y .  A r u d e  t r u c k l e  bed R.H .  T a b l e ,  L . C .  Box a t
b a c k ,  L . H .  Two s to o l s  R. a n d  L.  A b l a n k e t  h u n g  L .  o f  
C. o p e n i n g ,  a l s o  a s p e a r  c lose  to i t .  A g u n  n e a r  
f i r e p l a c e ,  L .  A s h o v e l  R. o f  C. o p e n i n g .  A s a u c e p a n  
n e a r  f i r e p l a c e .
The a d d i t i o n a l  a n d  p r e c i s e  d e t a i l s  show R e a d e ' s  e x p e r i e n c e  o f
a c tu a l l y  s t a g i n g  the  scene .  I n  b o th  v e r s i o n s ,  George ,  h a v i n g  s u n k  
down, l a m e n t s :  ' I t ' s  no use ,  th e  sheep  a r e  t a i n t e d .  I ' v e  done  the
work of  t h r e e ,  a n o i n t i n g  a n d  w a s h i n g  them n i g h t  a n d  d a y .  I ' m
spent. I ' m  r u i n e d  a nd  Susan  l o s t .  ( L e a n s  h i s  h e a d  u p o n  h i s
hands) ' .  T h i s  is  f o l l o w e d  b y  ' M u s i c .  E n t e r  J a c k y  w i t h  a p a i r  o f  
coat s leeves  t u r n e d  i n t o  b a g s  a n d  c a r r i e d  r o u n d  h i s  nec k  l i k e  a
yoke ' .  I n  the l a t e r  v e r s i o n  is  the  a d d i t i o n a l  r e f i n e m e n t ,  ' h e
comes f rom C . L . H . ,  a t  a h a l f  j u m p i n g  r u n  i n t o  R .H .  c o r n e r ,  b u t
dur ing d i a l o g u e  g e ts  to L .  o f  t a b l e ' .
J a c k y ,  who  h a d  not  a p p e a r e d  in  Go ld  a t  a l l ,  e x c e p t  as one 
of the n am e less  A b o r i g i n e s ,  h a d  been  d e v e l o p e d  i n t o  a l e n g t h y  
po r t ra i t  i n  th e  n o v e l .  C o r a l  L a n s b u r y  s u g g e s t s  t h a t  Reade to o k  h i s  
notions o f  the  A b o r i g i n e  f r o m  Samue l  S i d n e y  a n d  ' e l a b o r a t e d  a n d  
dramatized the  l a t t e r ' s  c o n te m p t  f o r  th e  A b o r i g i n e ' .  'R ea de  
be l i eved ' ,  she c o n t i n u e s ,  ' t h a t  the  A b o r i g i n e  w as  a l i t t l e  le ss  
than h u m a n ' .  S i d n e y  h a d  p o p u l a r i z e d  th e  v i e w  t h a t  ' t h e  A b o r i g i n e s  
Were d e f i c i e n t  i n  i n t e l l i g e n c e  a n d  doomed to  e x t i n c t i o n ,  a f r e a k  o f  
feature w h i c h  c i v i l i z a t i o n  w o u l d  s p e e d i l y  e r a s e  f r o m  th e  h u m a n  
species. . . .  Reade w e n t  even  f u r t h e r . C e r t a i n l y  Reade ' p r o d -
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32uced a c r u d e  a n d  g r o t e s q u e  p a r o d y ' ,  b u t  C o r a l  L a n s b u r y  i s ,  1 
t h i n k ,  j u d g i n g  j a c k y  f rom  an e n l i g h t e n e d  t w e n t i e t h  c e n t u r y  
v i e w p o i n t .  Reade was  d e t e r m i n e d  to be t r u t h f u l  ( a n y  n u m b e r  o f  
c o n te m p o ra ry  a c c o u n t s  w o u l d  h a v e  t o l d  h im  o f  t h e  s h a l l o w n e s s  o f  
the A b o r i g i n a l  m i n d ) ,  b u t  he a l s o  w a n t e d  to c r e a t e  a s y m p a t h e t i c
c h a r a c t e r  a l o n g  the l i n e s  o f  F r i d a y  i n  R o b in s o n  C r u s o e . The 
at tempt o f  a V i c t o r i a n  m i d d l e  c l a s s  don to be u n d e r s t a n d i n g  a n d  
a f f e c t io n a te  i n  h i s  a t t i t u d e  t o w a r d s  a ' s a v a g e ' (a  f a r  c r y  f r om  the 
b r u t a l  a t t i t u d e  a d o p t e d  b y  C a r l y l e  a n d  D i c k e n s ) ,  does i n d e e d  r e a d  
today l i k e  l o f t y  a n d  am u sed  p a t r o n a g e .  But  to h i s  c o n t e m p o r a r i e s ,  
his p o r t r a i t  succeeded  in  b e i n g  b o t h  t r u t h f u l  a n d  h u m a n e ,  a n d  
c r i t i c s  s i n g l e d  o u t  J a c k y  f o r  p a r t i c u l a r  p r a i s e .
" ' J a c k y ' " ,  s a i d  George E l i o t  i n  the  V /e s tm in s te r  R e v i e w , ' i s  a
t h o r o u g h ly  f r e s h  c h a r a c t e r ,  e n t i r e l y  u n l i k e  a n y  o t h e r  s a v a g e  f r o t t é
de c i v i l i s a t i o n , a n d  d r a w n  w i t h  e x q u i s i t e  y e t  s o b e r  h u m o u r ' / '  The
Satu rday R ev iew  e x p r e s s e d  a s i m i l a r  e n t h u s i a s m :
W a l t e r  Scot t  m i g h t  h a v e  been p r o u d  to  h a v e  a d d e d  th e  
p o r t r a i t  o f  J a c k y  to  the  l i s t  o f  s e r v a n t s  a n d  d e p e n d e n t s  
whose  h e r o i s m s  a n d  v i r t u e s  o c c u p y  so l a r g e  a space  i n
the W a v e r l e y  N o v e l s . A l t h o u g h  we m a y  no t  h a v e  k n o w n
w h a t  an A u s t r a l i a n  s a v a g e  w as  b e fo r e  we r e a d  the  b o o k ,  
we a r e  s u r e ,  as we r e a d ,  t h a t  J a c k y  i s  a f a i t h f u l  
s k e t c h .  His  s k i l l  i n  th e  a r t s  o f  b a r b a r i a n  w a r f a r e  
res e m b le s  t h a t  d i s p l a y e d  so c o p i o u s l y  b y  th e  c o p p e r -  
c o l o u r e d  he roes  o f  C o o p e r . . . .  34
This c o m p a r i s o n  w i t h  C o o p e r ' s  ' c o p p e r - c o l o u r e d  h e r o e s '  g i v e s  us
The c lu e ,  1 t h i n k ,  to the c o n t e m p o r a r y  e n t h u s i a s m  f o r  J a c k y .  As
Richard D. A l t i c k  p o i n t s  o u t ,
B r i t i s h  i n t e r e s t  i n  the  A m e r i c a n  I n d i a n  h a d  been 
s t i m u l a t e d  b y  C o o p e r ' s  n o v e l s ,  w h i c h  w e re  b e s t  s e l l e r s  
i n  p i r a t e d  Londo n  e d i t i o n s . . . .  M o r e o v e r ,  t h e r e  was  
c o n s i d e r a b l e  f e a r  t h a t  the  I n d i a n s  w e re  h e a d i n g  t o w a r d s  
e x t i n c t i o n   35
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Thus George G a t l i n ' s  e x h i b i t i o n s  o f  p a i n t i n g s  o f  Red I n d i a n s ,  a n d ,
la te r ,  r e a l  l i v e  Red I n d i a n s ,  h a d  f o u n d  p o p u l a r i t y ,  f o r  i t  w as  a
time w hen  such  e x h i b i t i o n s  c o u l d  be v i e w e d ,  n o t  s i m p l y  f r om  i d l e
cur iosi ty ,  but with  the more comfortable co n v ic t io n  t h a t  i t  was
e d u c a t i o n a l .  The  E t h n o l o g i c a l  S o c ie t y  h ad  been  f o u n d e d  i n  1843,
and the s c ie n c e  o f  e t h n o l o g y  d e v e lo p e d  w i t h  th e  g r o w t h  o f  the
Empire a n d  i t s  r e s p o n s i b i l i t i e s .  T o g e t h e r  w i t h  t h i s  new s c i e n t i f i c
i n te re s t ,  the p u b l i c a t i o n  o f  U n c le  T o m 's  C a b i n  h a d  p r o v o k e d  ' a
su dden ly  r e v i v e d  c u l t  o f  the n o b le  s a v a g e  ' -  much to the
out rage o f  D i c k e n s ,  who  w r o te  a s c a t h i n g  a r t i c l e  on the s u b j e c t  o f
'The Noble S a v a g e '  f o r  H o u se h o ld  W o r d s : ' 1 c o n s i d e r  h im  a
p ro d ig io u s  n u i s a n c e ,  a n d  an e no rm ous  s u p e r s t i t i o n .  His  c a l l i n g  rum
f i r e - w a t e r ,  a n d  me a p a l e  f a c e ,  w h o l l y  f a i l  to r e c o n c i l e  me to
37h im ' .  Even  D ic k e n s  was  u n a b l e  to stem the  t i d e  o f  e n t h u s i a s m ,  
however,  a n d  R e a d e ' s  p o r t r a i t  o f  J a c k y ,  w h i c h  i s ,  as f a r  as 1 
know, the f i r s t  E n g l i s h  f i c t i o n a l  p o r t r a i t  o f  an  A b o r i g i n e ,  is
c le a r ly  a n o t h e r  e x a m p l e  o f  h i s  a b i l i t y  to h i t  t h e  t a s t e  o f  th e  t im e .  
His solemn a s s u r a n c e s  t h a t  the  A b o r i g i n e  w o u l d  soon e x i s t  o n l y  i n
o Q
the pages o f  h i s  n o v e l  echo G a t l i n ' s  c l a i m  t h a t  ' i n  a l l  h i s  w o r k
his g o v e r n i n g  p u r p o s e  h a d  been  to r e c o r d  a n a t i v e  c i v i l i z a t i o n
go
against the  t im e  w h e n  i t  w o u l d  h a v e  cea sed  to e x i s t ' . —  T h i s ,  
Together w i t h  th e  p r o d i g i o u s  n u m b e r  o f  books  w r i t t e n ,  a n d  r e a d ,  
about A u s t r a l i a  a t  t h i s  t im e  ( n e a r l y  a l l  o f  w h i c h  w o u l d  h a v e  g i v e n  
some space to th e  s u b j e c t  o f  A b o r i g i n e s ) ,  g u a r a n t e e d  p u b l i c  
interest i n  a n d  c r e d u l i t y  o f  R e a d e ' s  p o r t r a i t  o f  J a c k y .  V i c t o r i a n  
cur ios i ty  a b o u t  ' n a t i v e s '  t h e n  seems to h a v e  b l i n d e d  them to the  
lact t h a t  J a c k y  i s ,  i n  th e  w o r d s  o f  Wayne  B u r n s ,  ' a com p os i t e
character  who  i s  a l t e r n a t e l y  a n o b le  s a v a g e  a n d  a com ic  b l a c k ' .
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The f a c t u a l  d e t a i l s  a b o u t  J a c k y ' s  t r i b a l  cu s to m s  w e r e ,  i t  w o u l d  
seem, s u f f i c i e n t  to g i v e  ' t r u t h '  to t h i s  c a r i c a t u r e ,  a n d  t h u s ,  to 
some e x t e n t ,  j u s t i f i e d  R e a d e ' s  sys tem  o f  f i c t i o n  -  a t  l e a s t  as f a r  
as h is  c o n t e m p o r a r y  r e a d e r s  w e re  c o n c e r n e d .  When Reade came to 
d r a m a t i z e  the n o v e l  he d e c i d e d  t h a t  J a c k y  w o u l d  be even  more 
success fu l  on th e  s t a g e .  Not o n l y  d i d  he i n c o r p o r a t e  m a n y  o f  th e  
events i n  J a c k y ' s  h i s t o r y  i n  th e  n o v e l  i n t o  th e  p l a y ,  b u t  he a l s o  
'w rote u p '  th e  p a r t  to g i v e  as much e m p h a s i s  as p o s s i b l e  to 
v i s u a l  as w e l l  as v e r b a l  h u m o u r .
Both v e r s i o n s  o f  th e  d r a m a  c o n t a i n  th e  f o l l o w i n g  l e n g t h y  
d ia lo gue  :
G eorge :  ( L o o k i n g  u p ) J a c k y ,  y ou  a n d  A b n e r  m us t  do my
w o r k  t o d a y  -  w h y ,  w h a t  h a v e  y o u  done  w i t h  y o u r  
s le eves?
J a c k y :  Made  b a g s  ob dem. You s a i d  J a c k y ,  c a r r y
p o t a to e s  home.  P e r t a t o e s  a good d e a l  t r o u b l e s o m e  to 
c a r r y  o u t s i d e  b l a c k  f e l l o w  ; so J a c k y  made  b a g s ,  
( L u m p s  the  b a g s  dow n  on to th e  t a b l e ) Now, supp ose  
y ou  w a n t  p e r t a t o e s  to e a t ,  J a c k y  u n d o  b a g s  i n  a 
l i t t l e  w h i l e  d i r e k l y .
F a l l s  on them w i t h  s u d d e n  f u r y ,  a n d  h a c k s
one o f  t h e  b a g s  w i t h  h i s  t o m a h a w k
G eo rge :  T h a t  w i l l  do.  V /h e re ' s  the  c o a t  t h a t  ow ned  these 
s leeves?
J a c k y :  Oh t h r o w n  h im  a w a y ,  he w as  a good  d e a l  h o t .
G eorge :  ( A n g r i l y  ) T h r o w n  i t  a w a y ?  W hy ,  i t  w as  b r a n
new .
J a c k y :  Yess Massa  Geo rge ,  he w as  bam n ew ,  b u t  he w as  
dam h o t .  So J a c k y  t h r e w  h im  i n  t h e  r i v e r .  D a t  coo l  
h i m .  Den the  f i s h e s ,  dey  c a n  w e a r  h im  i f  dey l i k e .
G eorge :  Now,  J a c k y ,  i t  w as  o n l y  hot  be c a u se  i t  w as
no on .  I t  w i l l  be c o l d  a t  n i g h t ,  a n d  t h e n  y o u  w i l l
come s h i v e r i n g  to me a g a i n  as y o u  d i d  l a s t  n i g h t .
J a c k y :  ( A f t e r  s c r a t c h i n g  h i s  h e a d ) When J a c k y  a good
d e a l  hot  he re  ( F e e l i n g  h i m s e l f ) he c a n  f e e l  a b e r y  
l i t t l e  c o ld  a l o n g  w a y  o f f  t h e r e .  ( P o i n t s  w i t h  h i s  hee l  
b a c k w a r d ) J a c k y  no t  a w h i t e  f e l l o w l  ( S t r u t s  to  R.CT)
George : L i t t l e  1 heed the  c o l o u r  o f  a f r i e n d ;  g i v e  me the  
b l a c k  s k i n  w i t h  g r a t i t u d e  b e n e a t h  i t ,  b e fo r e  the  s k i n  
t h a t  i s  f a i r  a nd  f a l s e .  You h a v e n ' t  f o r g o t t e n  T w o fo ld
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B a y ,  J a c k y ?  ( J a c k y  s c r a t c h e s  h i s  h e a d ) W hy ,  i f  he 
h a s n ' t  f o r g o t t e n  the  v e r y  s h a r k  t h a t  w as  s w i m m i n g  
a f t e r  h im ,  a n d  n e a r l y  made a m ea l  o f  h i m .
J a c k y :  S h a r k ?  S h a r k ?  No, 1 see h im  a good  w a y  b e h i n d .
J a c k y  in  w a t e r ,  so ( Swims l o o k i n g  f e a r f u l l y  b e h i n d  
h i m ) S h a r k ,  he come a f t e r  -  so -  a n d  open  um m ou th  
f o r  J a c k y ,  so ( T u r n s  on h i s  b a c k ) .  T hen  y o u  come 
r o a r i n g  w i t h  s t o n e s , ( j u m p s  u p  a n d  a c t s  G e o r g e ' s  
p a r t  ) a n d  f l i n g ,  a n d  f l i n g ,  a n d  s a y  dam a good  d e a l  
cos you  w h i t e  f e l l o w  ; den one s tone  h i t  s h a r k  on um 
nose a good d e a l  d c b b i l i c h  h a r d ,  so, a n d  dow n  he 
go .  ( F a l l s  s u d d e n l y  f l a t ) So. Den J a c k y  d i v e  w i t h  
k n i f e  in  um h a n d  a n d  t i c k l e  s h a r k  a good  d e a l  
so -  a n d  so. Den he f l o a t  up d e a d ,  so.  Den we l i g h t  
a f i r e ,  a n d  J a c k y  r o a s t  s h a r k  a n d  e a t  h i m ;  d a t  a 
good d e a l  more d e l i c i o u s  t h a n  s h a r k  ea t  J a c k y .  Y a h !  
y a h  ! y a h  ! y a h  ! y a h !  ( V/ i th  s u d d e n  p o m p o s i t y ) J a c k y  
t u r n  w h i t e  man -  J a c k y  see a good  d e a l  dam lo n g  
w a y  o f f  b e h i n d  um b a c k  d i s  t im e .
G eorge :  I ' m  g l a d  o f  i t :  f o r  now y o u  w i l l  do me a
k i n d n e s s  in r e t u r n .  J a c k y ,  a l l  my p o o r  sheep  m us t  be 
s l a u g h t e r e d  d i r e c t l y ,  a n d  b o i l e d  d o w n  b e fo r e  t h e y  
p i n e  t h e i r  g r e a s e  a w a y .  ( G r o a n s )  Now I ' m  o f  a b r e e d  
t h a t  i s  good  a t  w o r k ,  b u t  b a d  a t  b l o o d s h e d .
There is  a s m a l l  v a r i a t i o n  h e r e .  I n  the  A v e r s i o n  George
c on t inue s ,  ' I ' m  man e n o u g h  to t a k e  a L e i c e s t e r  ewe i n  th ese  tw o
hands,  a n d  f l i n g  h e r  i n t o  the w a t e r  f o r  h e r  own g o o d ;  b u t  I ' m  not
man e n o u g h  to c u t  h e r  t h r o a t  f o r  my o w n ' .  P e r h a p s  someone h a d
pointed o u t  to Reade t h a t  h i s  u r b a n  a u d i e n c e  w o u l d  n o t  n e c e s s a r i l y
a p p re c ia te  the p o i n t  t h a t  a L e i c e s t e r  sheep w as  a p a r t i c u l a r l y
heavy b r e e d  w i t h  a t h i c k  f l e e c e .  I t  i s ,  i n  a n y  case ,  an
unnece ssa ry  e m b e l l i s h m e n t .  George c o n t i n u e s  i n  b o t h  v e r s i o n s ,  ' B u t
you can  b e a r  the  s i g h t  o f  b l o o d ,  y o u  k n o w ' ,  to  w h i c h  J a c k y
agrees ' ( C h e e r f u l l y ) I s s ,  Massa  George ;  a l i t t l e  b l o o d  now n d e n ,
dat a good d e a l  good f o r  J a c k y ' .  The B v e r s i o n  c o n t a i n s  the
d i r e c t io n ,  'G eo rge  c ros s es  to R. a n d  s i t s  on th e  b e d .  J a c k y  ge ts  to
L. of t a b l e ' ,  a n d  a few l i n e s  f u r t h e r  o n ,  a f t e r  George s a y s  t h a t
he is f e e l i n g  i l l ,  t h e r e  is  a n o t h e r  p r e c i s e  d i r e c t i o n  w h i c h  a p p e a r s
only i n  the B v e r s i o n :  ' E n t e r  A b n e r ,  C. f r o m  L . H . ;  he goes to
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stool R. o f  t a b l e ,  a n d  s i t s .  J a c k y  s i t s  on th e  g r o u n d ,  dow n  L . H .  
l i s te n s  a n d  w a t c h e s  the  s c e n e ' .  A b n e r  t e l l s  George t h a t  he w a n t s  
to l e a v e  a n d  t a k e  up  a p o s i t i o n  w i t h  t h e  w e a l t h y  M r  M e r e d i t h .  ( I n  
the n o v e l  t h i s  o c c u r e d  a few d a y s  b e fo r e  George w as  t a k e n  i l l . )  
George 's  r e a c t i o n  is i d e n t i c a l  i n  b o t h  c a s e s :  he t h r o w s  A b n e r  h i s  
wages a n d  t e l l s  h im  to l e a v e  a t  once .  J a c k y ,  as i n  the  n o v e l ,  
fetches G e o r g e ' s  g u n  a n d  t e l l s  h im  to shoo t  A b n e r :
G eorge :  What  is  t h a t  fo r?
J a c k y :  ( C a l m l y ) Shoot um.
G eorge :  W hat ,  l a k e  h i s  l i f e ?
J a c k y :  I s s ,  Massa George .  He go t  too much  b u n g a l i t y
a n d  im p u d e n c e ;  shoo t  h im d e a d .  A f t e r  d a t  y ou  fee l  
c o m f o r d a b l e .  ( Smi les  a f f e c t i o n a t e l y )
In the n o v e l ,  J a c k y  had  p r e s e n t e d  the  g u n  w i t h  th e  w o r d s ,  'T oo
much b u n g a l i t y ,  *  shoot  h im  d e a d ' .  The  a s t e r i s k  r e f e r s  to R e a d e ' s
o b l i g i n g  f o o tn o te  t r a n s l a t i o n ,  ' s t u p i d i t y  ' (one  o f  f o u r  s uch
' t r a n s l a t i o n s '  on t h i s  p a g e  o f  th e  n o v e l ) .  The p l a y  r e m a i n s  v e r y
close to th e  t e x t  o f  the  n o v e l :  George r e fu s e s  to shoo t  A b n e r ,
Jacky a n n o u n c e s  t h a t  he must  go h u n t i n g ,  a n d  d e s p i t e  G e o r g e ' s
pleas, he v a n i s h e s  o f f  w i t h  h i s  s p e a r .  As w i t h  t h e  p r i s o n  s e c t i o n ,
Reade has  c o m p re s se d  s e v e r a l  e v e n t s  a n d  much i n f o r m a t i o n  i n t o  a
r e m a r k a b l y  s h o r t  space  o f  t im e .  J a c k y  ' s d e s c r i p t i o n  o f  h i s  f i r s t
meeting w i t h  George c o r r e s p o n d s  to J o s e p h s ' s  s i m i l a r  s o r t  o f
expos i t ion i n  w h i c h  he d e s c r i b e s  h i s  t r e a t m e n t  i n  p r i s o n .  I n
Jacky ' s case  t h i s  is  a t  l e a s t  e n l i v e n e d  b y  t h e  a c c o m p a n im e n t  o f
sui table a c t i o n s .
J a c k y ' s  l a n g u a g e ,  b i z a r r e  e n o u g h  i n  t h e  n o v e l ,  
has become e ve n  more r i d i c u l o u s  a n d  i m p r o b a b l e  i n  t h e  d r a m a ,  
where i t  b e a r s  a f a r  c l o s e r  re s e m b le n c e  to  t h e  l a n g u a g e  o f  th e
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' j im  C r o w '  com ic  s ta g e  b l a c k .  I n  the  n o v e l ,  f o r  i n s t a n c e ,  J a c k y  
nowhere r e f e r s  to George as ' M a s s a '  G eorge .  I t  has  to be s a i d  
though t h a t  one m od e rn  c r i t i c  has  f o u n d  s o m e t h i n g  to  p r a i s e  i n  
J a c k y ' s  s p eec h .  D i r e c t i n g  o u r  a t t e n t i o n  to th e  e x p r e s s i o n  'Y ou  fe e l  
so c o m f o r d a b l e ' , Leone R iv es  a s s e r t s :  ' t h e  j u s t n e s s  o f  th e  te rm s
and p e r t i n e n c y  o f  e x p r e s s i o n s  is  a most  p r e c i o u s  boon to the 
d r a m a t i s t .  By c a t c h i n g  j u s t  th e  r i g h t  w o r d ,  Reade su cceeds  in  
d e l i n e a t i n g  p e r f e c t l y  the  s a v a g e ' s  t h i r s t  f o r  r e v e n g e L e o n e
R ives 's  j u d g e m e n t  i i e re  is d e m o n s t r a b l y  a t  f a u l t ,  s i n c e  J a c k y  goes
on u s in g  th e  w o r d  ' c o m f o r d a b l e  ' o r ,  somet imes  ' u n c o m f o r d a b l e  ' , i n  
a v a r i e t y  o f  c o n t e x t s  t h r o u g h o u t  the  r e s t  o f  the a c t .  I t  is  n e i t h e r  
jus t  no r  p e r t i n e n t ,  b u t  s i m p l y  an e x a m p l e  o f  an  u n i m a g i n a t i v e  
d r a m a t i s t ' s  a t t e m p t  to g i v e  a r o le  ' c h a r a c t e r '  b y  p r o v i d i n g  h im  
wi th a v e r b a l  t i c , a m e a n i n g l e s s  comic c a t c h p h r a s e  w h i c h  an
audience w i l l  re m e m b e r  a n d  r e c o g n i z e ,  a n d  w h i c h  h as  n o t h i n g  to 
do w i t h  t r u e  d e l i n e a t i o n  o f  c h a r a c t e r .
In  the n o v e l ,  George c o n t i n u e d  to w o r k  on th e  f a r m  a f t e r
Jacky ' s d i s a p p e a r a n c e ,  a n d  i t  is  no t  u n t i l  f o u r  d a y s  a f t e r  J a c k y ' s
return t h a t  he f a l l s  i l l .  T hen  he t e l l s  J a c k y  t h a t  '1 h a v e  a b u s e d
my s t r e n g t h .  1 am a v e r y  s t r o n g  man as men go ,  a n d  so w as  my
lathe r ;  b u t  he a b u s e d  h i s  s t r e n g t h  -  a n d  he w a s  to o k  j u s t  as 1
am now, a n d  i n  a week  he w as  d e a d ' .  R e a d e ' s  a d a p t a t i o n  o f  t h i s
sequence f o r  t h e  p l a y  i s  h i g h l y  c h a r a c t e r i s t i c .  George ,  a lo n e  on
stage, d e c l a r e s :
My f a t h e r  was  a s t r o n g  m a n ,  l i k e  me, b u t  he a b u s e d  h i s  
s t r e n g t h ,  a n d  he w a s  took  j u s t  l i k e  t h i s  one W ed nes d a y  
n i g h t ,  a n d  w as  gone  i n  f o u r  a n d  t w e n t y  h o u r s .  A nd  I ' v e  
a b u s e d  my s t r e n g t h ,  a n d  now I ' m  l a i d  l o w .
— 469 ~
M u s i c ,  v e r y  s o f t  i n  o r c h e s t r a  -  ' Home Sweet  Home'
( G a s p i n g ) D o v e r  c l i f f s  -  F a r n b o r o u g h  s te e p le  -  1 s h a l l  
n e v e r  see you  a g a i n .  ( V e r y  f e e b l y ) My p o o r  S u s a n .
O b v i o u s l y  the t im e  scheme has  h a d  to be t e le s c o p e d ,  a n d  i t  i s
i n t e r e s t i n g  t h a t  Reade t h o u g h t  to a l t e r  G e o r g e ' s  f a t h e r ' s  f a t a l
i l l n e s s  c o r r e s p o n d i n g l y  f r o m  a week  to t w e n t y - f o u r  h o u r s .  The most
s i g n i f i c a n t  a l t e r a t i o n  is th e  a d d i t i o n  o f  s u i t a b l y  s e n t i m e n t a l  m us ic
and G e o r g e ' s  p a t r i o t i c  g a s p  ' D ove r  C l i f f s  -  F a r n b o r o u g h  s te e p le  ' .
This has  a b s o l u t e l y  no e q u i v a l e n t  i n  the n o v e l  a n d  shows t h a t
Reade k n e w  how ,  in  a t h e a t r e  p e r f o r m a n c e ,  he c o u l d  d r a w
u n a s h a m e d ly  on the more im m e d i a t e  s to c k  r e s p o n s e s  o f  an  a u d i e n c e :
the s e n t i m e n t a l  e m o t ion  a r o u s e d  b y  th e  p l a y i n g  o f  ' Home, Sweet ,
Home', urod  th e  m e n t io n  o f  t h a t  most e v o c a t i v e  o f  p a t r i o t i c  s y m b o ls
OA<i
for the E n g l i s h ^  ' Dover  c l i f f s ' ,  ^ t h e  l i n k i n g  o f  r u r a l  E n g l a n d  a n d  
the C h u r c h  o f  E n g l a n d  i n  ' F a r n b o r o u g h  s te e p le  ' . T r i t e  a n d
mawkish as t h e y  m ay  be,  t h e y  a r e ,  n o n e t h e l e s s ,  e f f e c t i v e  
melodrama.  I n  th e  n o v e l  i t  is  a lm o s t  i m p o s s i b l e  to a c h i e v e  the  
same e f f e c t  b y  u s i n g  such  u n s u b t l e  ' s h o r t h a n d '  d e v i c e s .  The
sentiment o f  a V i c t o r i a n  d e a t h  bed scene i s  l o n g  a n d  p r o t r a c t e d  ; i t  
af fects the r e a d e r  p a r t l y  b y  v i r t u e  o f  i t s  v e r y  s l o w n e s s ,  i t s  
i n e v i t a b i l i t y .  I n  the t h e a t r e ^  an a u d i e n c e ' s  re s p o n s e s  a r e  f a r  more 
immediate,  a n d  Reade,  who  k n e w  h i s  a u d i e n c e ,  k n e w  how to
c a p i t a l i z e  on t h a t  i m m e d i a c y .
As George ' becomes i n s e n s i b l e ' ,  t he  ' M u s i c  c o n t i n u e s  t i l l :
enter J a c k y ,  r a d i a n t ,  C. ' The  n o v e l ' s  scene o f  G e o r g e ' s  ' f a r e w e l l  ' 
Ic Jacky  is  r e p l a c e d  b y  J a c k y  ' s s o l i l o q u y ,  a speech  w h i c h  t a k e s  
on the a c c e n ts  o f  com ic  Red I n d i a n  as w e l l  as com ic  b l a c k :
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Massa G eorge !  ( S hakes  h i m ) Massa G eorge !  ( W i th  s u d d e n
c a lm n e s s  a n d  s o l e m n i t y ) He h as  l e f t  J a c k y .  He h as  gone
to ( i ie h a p p y  h u n t i n g  f i e l d s  w h e r e  de good  w h i t e  f e l l o w s
go .  ( Wh i s p e r s  ) W ha t  I do f o r  h im  now to show I l u b  
h im? 1 p u t  h i s  m a k e - t h u n d c r  b y  h i s  s i d e .  ( G iv es  on
t i p - l o c  a n d  g e ts  h i s  g u n  o f f  the t a b l e  a n d  p l a c e s  i t  b y
h i s  s i d e ) Den he shoo t  â good d e a l , a n d  n e b e r  be 
h u n g r y  in  t h a t  c o u n t r y .  And  w h a t  e lse  he w a n t ?
( W h is p e r s  as he goes to  t a b l e  a n d  g e ts  b o o k ) His  b o o k ,
w h a t  he s p e a k s  good  w o r d s  o u t  ob to J a c k y .  Dat  book  
o f t e n  m ake  h im  c o m f o r d a b l e :  so 1 p u t  t h a t  c lose  to  h i s
h a n d .  ( C o v e rs  G e o r g e ' s  f a c e ) Poor  G eorge !  Dere ,  now 1 
go a w a y  b e r y  s w i f t .  ( P e e v i s h l y  ) 1 so v e r y  u n c o m f o r d ­
a b l e .  S o m e th in g  h u r t  me i n s i d e  my m i d d l e .  1 go h u n t  i n  
de b i g  woods  a g r e a t  w a y  o f f .  ( Gets s p e a r  a n d  goes 
r a p i d l y  to  d o o r  C. , t h e n  s u d d e n l y  t u r n s ) Why I go
h u n t i n g  d a t  s t u p i d  M assa  A b n e r ?  Why 1 l e a v e  good  w h i t e  
f e l l o w ,  a n d  no t  h e a r  h im  l a s t  w o r d s  b e fo r e  he go? Oh! 1 
fe e l  so u n c o m f o r d a b l e  ! no more c a n  b r e a t h e ,  a n d  w a n t  to
do l i k e  the g i n s  do ;  b u t  d o n ' t  k n o w  h o w .  My t r o a t  -  he
b i t e  me a good d e a l .  Oh, Massa  George !  Why y o u  go
a w a y  so s w i f t ?  Why y o u  l e a v e  p o o r  J a c k y  a l l  a lo n e  l i k e  
d a t?  Oh!  oh !  oh !  oh !  oh !  oh !  oh !  ( B u r s t s  o u t  s o b b i n g
v i o l e n t l y  a n d  b u r i e s  h i s  he a d  i n  t h e  c l o t h e s )
M u s i c  -  p i a n o
Having w r u n g  e v e r y  p o s s i b l e  ounce  o f  s e n t i m e n t  o u t  o f  t h i s
episode, the  n e x t  s te p  i s  th e  t i m e l y  a r r i v a l  o f  R o b in s o n :
Tom R o b in s o n  a t  d i s t a n c e ,  a n d  l o u d e r  e ach  t i m e .
M u s i c  w o r k s  up  w i t h  the  c a l l s
R o b in s o n  : H a l l o !  h a l l o !  h a l l o !  ( Peeps i n t o  h u t ) A n y b o d y  
a t  home? ( E n t e r s  h u t ,  pee rs  a b o u t  a n d  a t  l a s t
d i s c o v e r s  J a c k y ) H a l l o  B l a c k y  ! Does George F i e l d i n g  
l i v e  here?
J a c k y  : ( WHthout m o v i n g ) No m assa  w h i t e  f e l l o w .  Him gone
d e a d .
The use o f  m u s i c  t h r o u g h o u t  t h i s  sequence  ( f r o m  G e o r g e ' s  f a l l i n g
i l l  to R o b i n s o n ' s  a r r i v a l )  p r o v i d e s  a good i l l u s t r a t i o n  o f  G i l b e r t
C. C ro ss 's  d e s c r i p t i o n  of  the  f u n c t i o n  o f  m us ic  i n  m e l o d r a m a  :
M u s ic  w as  g i v e n  c e r t a i n  j o b s  to  do .  I t  w as  used  to 
u n d e r l i n e  the  e m o t i o n a l  n a t u r e  o f  th e  scenes a n d  to 
d i r e c t  a n d  c o n t r o l  t he  a u d i e n c e ' s  r e s p o n s e s .  I t  was  
e m p lo y e d  to b r i n g  c h a r a c t e r s  on a n d  o f f  th e  s t a g e .  42
Here Reade d i r e c t s  h is  a u d i e n c e ' s  r e sp o n se s  f ro m  the  s e n t i m e n t a l  of
'Home, sweet  h o m e ' ,  the  p a th o s  of ' M u s ic  -  p i a n o ' ,  a n d  the
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exc i te m en t  a n d  t iope as T o m 's  c a l l s  g e t  l o u d e r  w h i l e  th e  ' M u s i c  
works up ' .
I n  the n o v e l ,  i t  w i l l  be r e m e m b e r e d ,  Reade h a d  t a k e n  a 
n o v e l i s t i c  d i v e r s i o n  a n d  r e t u r n e d  us to -  Gao l  to show us the  
Model P r i s o n  i n  a c t i o n ,  a n d  f rom  t h e r e  f o l l o w e d  R o b in s o n  t h r o u g h  
his v a r i o u s  a d v e n t u r e s  i n  A u s t r a l i a  u n t i l  h i s  e v e n t u a l  a r r i v a l  a t
B a th u r s t  a n d  G e o r g e ' s  f a r m .  A g a i n  the t e l e s c o p i n g  o f  t im e  a n d
c u t t i n g  a r e  o b v i o u s  n e c e s s i t i e s .  G e o r g e ' s  r e c o v e r y ,  t h a n k s  to the 
m i n i s t r a t i o n s  o f  R o b in s o n ,  is c o r r e s p o n d i n g l y  im m e d i a t e ,  a n d  a g a i n  
the most s i g n i f i c a n t  a l t e r a t i o n  i s  the  p re s e n c e  o f  J a c k y  a n d  a l l  h i s  
'comic b u s i n e s s '  w h i c h  is  l o v i n g l y  d e t a i l e d  i n  the s ta g e  
d i re c t io n s  :
R o b in s o n :  . . . S t a y ,  I ' v e  g o t  a b i t  o f  g l a s s .  ( T a k e s  o u t  a 
r o u n d  m i r r o r ,  a b o u t  th e  s ize  o f  h i s  h a n d  a n d  h o l d s  
i t  to G e o r g e ' s  l i p s  -  J a c k y  w a t c h e s  h im  w i t h  g r e a t  
cur iosi t~y~) I l u r r a h  ! he is  i n  th e  w o r l d  y e t .  Come, 
j u m p  ou t  o f  t h a t  y o u  d a r k y ,  a n d  l i g h t  a f i r e  ; he is
f r o z e n .  ( D rops  l o o k i n g  g l a s s .  J a c k y  r u n s  L . H .
r a p i d l y )
J a c k y :  Yes,  M assa  N o b o d y ,  1 make  f i r e  i n  one moment  a
good  d e a l  s w i f t l y ,  d i r e k l y .
J a c k y  r u n s  a n d  g e ts  a l i g h t  b y  f r i c t i o n ,  a f t e r  the
m a n n e r  o f  s a v a g e s  a n d  l i g h t s  a f i r e .  M e a n t im e
R o b in s o n  t a k e s  h i s  f l a s k  a n d  s p r i n k l e s  G e o r g e ' s
fa c e  w i t h  i t  r e p e a t e d l y .  George s i g h s  a n d  comes 
g r a d u a l l y  to h i s  senses .
G eorge :  Who a r e  y o u  k i n d  s i r ?
R o b in s o n :  ( P u t t i n g  h i s  h a n d s  b e f o r e  h i s  e y e s ) The
d o c t o r .  D r i n k  ( George d r i n k s )
J a c k y ,  i n  w a t c h i n g  R o b i n s o n ' s  a c t i o n ,  b u r n s  h i s  
f i n g e r s ,  b u t  c o n t i n u e s  to l i g h t  f i r e .  When a l i g h t  he 
b l o w s  i t  w i t h  h i s  b r e a t h .
The e n s u i n g  d i a l o g u e  be tw een  George a n d  R o b in s o n  is  t a k e n
s t ra igh t  f rom  th e  n o v e l ,  b u t  i n t e r s p e r s e d  a r e  the  a d d i t i o n a l  s ta g e
di rect ions f o r  J a c k y :
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J a c k y  p u t s  s a u c e p a n  on f i r e ,  t h e n  g e ts  tw o  b a s i n s  a n d  
spoons  f ro m  b o x  a t  b a c k ;  he p u t s  them on t a b l e  L . C .
. . . . J a c k y  r u n s  a n d  e m b r a c e s  G e o r g e ' s  k n e e s ,  l a u g h i n g  
v e r y  m u c h . . . . S e e s  f i r e  g o i n g  o u t ,  r u n s  b a c k  a n d  b lo w s
i t  w i t h  h i s  b r e a t h .
In the n o v e l  J a c k y  does not  a r r i v e  b a c k  t i l l  s e v e r a l  d a y s  a f t e r
George's r e c o v e r y ,  and a p a r t  from J a c k y ' s  i n i t i a l  d i s b e l i e f  at
f i n d i n g  George a l i v e ,  the  m e e t i n g  o f  the t h r e e  is  d i s m i s s e d  i n  a
few l i n e s . The s m a l l  h i n t  t h a t  'R o b i n s o n  a n d  J a c k y  made  g r e a t
f r i e n d s .  R ob in s on  sh owed  h im  one o r  two  s l e i g h t - o f - h a n d  t r i c k s
that  s ta m p e d  h im  a t  once as a s u p e r i o r  b e i n g  i n  J a c k y ' s  eyes ,
and J a c k y  show ed  R o b ins on  a t h i n g  o r  t w o ' ,  is  h a r d l y  p r e p a r a t i o n
for the f o l l o w i n g  l e n g t h y  e p i s o d e  w h i c h  Reade has  a d d e d  to the
p lay ,  an e p i s o d e  whose o n l y  f u n c t i o n  is as a v e h i c l e  f o r  the
'humours  o f  J a c k y ' :
I n  h i s  h a s te  to p o u r  ou t  s o u p ,  he s p i l l s  some o v e r
h i s  foo t  a n d  h a n d  ; he h o w ls  a nd  p u t s  dow n  s a u c e p a n  
on t a b l e ,  r u n s  to f i r e  a n d  h o l d s  h i s  foo t  to i t .  
R ob ins on  ge ts  s t o o l  f r o m  R. o f  t a b l e ,  a n d  s i t s  C . L .  
George g e t s  s to o l  a n d  s i t s  C .R .  J a c k y ,  C . , g i v e s  
them each  a b a s i n  o f  s o u p ,  th e n  b r e a d ,  a n d  b y  t h i s  
t w i c e  i n t e r c e p t s  G e o r g e ' s  r e a d i n g  o f  t h e  l e t t e r .
J a c k y :  (C. ) Now,  J a c k y  w a n t  to t a l k  w o r d s ;  no t  m a n y ,
b u t  a good d e a l  w i s e .
R o b in s o n :  Here !  Here !  Go i t ,  d a r k y  !
J a c k y :  A l i t t l e  b e h i n d ,  d i s  w h i t e  f e l l o w ,  w h i t e r  n o r
e v e r ;  cos um d e a d ,  e x t r e m e l y  d e a d  as m u t t o n .  Den 
d i s  Susan  come h e re  i n  a p h y s i c  p a p e r ;  den d i s  d e a d  
man not  ea t  d a t  p a p e r ,  he o n l y  b i t e  t h e  w o r d s  a 
l i t t l e ,  a n d  s p e a k  em o u t ;  a n d  now he a good  d e a l  
r e d ,  a n d  t a l k  l i k e  a g i n ,  c h a t t e r ,  c h a t t e r ,  c h a t t e r ,
a n d  n o t  d ie  n e b e r  no m ore .  Amen.
George :  D ie !  1 n e v e r  w as  b e t t e r  i n  my l i f e .
J a c k y :  Den J a c k y  s a y s ,  s a y s  J a c k y ,  d i s  Susan  w h a t  is
m ade o f  b l a c k  a n d  w h i t e  p a p e r ,  he is  a b e r y  good 
d o c t o r ,  y a h !
R o b in s o n :  A n d  no m i s t a k e .
J a c k y :  A b e r y  u n m a s s i f u l  good  d o c t o r ,  a n d  uncom m on,
a b o m i n a b l e ,  r i d i c a l o u s ,  dam good  d o c t o r .  Y a h !  y a h  ! 
y a h  I
R o b in s o n :  A n d  l e t  us d r i n k  t h a t  d o c t o r ' s  h e a l t h .
R o b in s o n  d r i n k s  f i r s t ,  t h e n  g i v e s  i t  to  George who
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drinks, and hands it to Jacky.
J a c k y :  ( R . )  Dat  am one more good  p h y s i c .
He p u t s  i t  to h i s  m o u th ;  i t  is  too s t r o n g  f o r  h i m ;  he
c h o k e s  a n d  m akes  a w r y  f a c e ;  d r i n k s  a g a i n  a n d  r u b s  
h i s  s to m a c h ,  much p l e a s e d .
J a c k y :  P a p e r  d o c t o r  good f o r  w h i t e  f e l l o w .  Dis  de b es t
d o c t o r  f o r  J a c k y .  ( He is  t a k i n g  a l o n g  d r i n k .
R ob in so n  t a k e s  f l a s k  f rom  h i m ) Now J a c k y  w a n t  to
t a l k ,  to t h a t  o t h e r  l i l l y  d o c t o r  w ho  t e l l  y o u  Massa
George not  q u i t e  d e a d  y e t .
R o b in s o n ;  The m i r r o r !  H and  i t  to h im  George .  A l w a y s
e n c o u r a g e  l a u d a b l e  c u r i o s i t y .
R o b in so n  f i l l s  h i s  p i p e .  George g i v e s  J a c k y  the
m i r r o r  c l o s e d .  J a c k y  t u r n s  i t  r o u n d  v a r i o u s  w a y s ,
e x c l a i m i n g  'D a t  is  a good  d e a l  c u r i o u s  ' .  At  l e n g t h  
as i f  b y  a c c i d e n t ,  i t  o p e n s ,  a n d  J a c k y  sees h i s  fa ce  
in  i t ;  w i t h  a l o u d  y e l l  he f l i n g s  i t  d o w n ,  C. d r a w s  
h i s  t o m a h a w k  f rom  h i s  b e l t  a n d  h a c k s  i t  to p i e c e s .  
Goes u p ,  C . , t r e m b l i n g  w i t h  f e a r .
G eorge :  What  is  t h a t  f o r ?  ye l i t t l e  m i s c h i e v o u s  m o n k e y .  
R o b in s o n :  ( Good h u m o u r e d l y ,  b u t  no t  b es t  p l e a s e d ) Come,
1 s a y ,  f u r n i t u r e  is  c h e a p  w h e r e  y o u  come f r o m .
J a c k y :  0  Massa  George ,  0  Massa  Tom; J a c k y  seed the
d e b b l e .  ( G l a r e s  h o r r i b l y )
R o b in s o n :  V/here?
J a c k y :  I n  d e r e .  Him n a s t y ,  u g l y ,  i n g e n i o u s  b e a s t ,  so
b l a c k  as n e b b e r  w a s .
R o b in s o n :  C o m p l im e n t s  p a s s  w h e n  g e n t l e f o l k  meet .
George :  He! he!  W hy ,  J a c k y ,  i t  w as  y o u r s e l f  y o u  s aw .
J a c k y  comes b e tw ee n  them .
J a c k y :  ( W i th  a h a u g h t y  w a v e  o f  the  t o m a h a w k ) Massa
George"] y o u  no t  q u i t e  a l i v e  y e t ;  y o u  a l i t t l e  d e a d  as 
m u t t o n  s t i l l ;  w h y ,  d a t  a good d e a l  s t u p i d ;  w h e n  1 
h e r e ,  how c an  1 be dere? T e l l e e  ' t w a s  a n a s t y ,  u g l y  
b l a c k  d e b b l e .  Bu t  1 d o c t o r  h i m ,  y a h  ! y a h !  y a h  ! D is  
is de p h y s i c  w h i c h  c u r e s  em a l l  o f  l i v e  too l o n g .
( F l o u r i s h e s  t o m a h a w k )
George a n d  R o b in s o n  lo o k  a t  one a n o t h e r  a n d  b u r s t
o u t  l a u g h i n g ,  i n  th e  m i d s t  o f  w h i c h  R o b in s o n  l e t s  o f f
a l u c i f e r  m a tc h  on th e  b o x  to l i g h t  h i s  p i p e .  J a c k y ,  
w i t h  a h o w l  j u m p s  o v e r  G e o r g e ' s  l e g s  i n t o  R. c o r n e r ;  
d r a w s  h i s  t o m a h a w k ,  a n d  s e e in g  th e  f l a m e  o f  the  
m a tc h  i n  R o b i n s o n ' s  h a n d ,  w i t h  a s p r i n g  j u m p s  C. 
l i f t i n g  th e  t o m a h a w k .  George se izes  h i s  r i g h t  a r m ,  
a n d  g r a d u a l l y  l o w e r s  i t .
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R o b in s o n :  Come now,  none o '  t h a t .  My  l u c i f e r s  a i n ' t
d e v i l s ,  a n d  i f  y o u  t o m a h a w k  me ( C a l m l y ) I ' l l  p u n c h  
y o u r  i i e a d .
He s l o w l y  s t r i k e s  a n o t h e r  m a tc h ,  a n d  J a c k y  l e a p s  
i n t o  L.  c o r n e r .  A f t e r  l i g h t i n g  h i s  p i p e ,  Tom t h r o w s  
the  m a tc h  t o w a r d s  h i m .  J a c k y  h a c k s  a t  i t ,  t h e n  s i t s  
on g r o u n d  L . H .  g l a r i n g  a t  l u c i f e r ,  a n d  t h i n k i n g  of  
T o m 's  l a s t  w o r d s .  R o b in s o n  l e a v e s  box  o f  m a tc hes  on 
s t a g e .  George s t i l l  r e a d s  a n d  k i s s e s  l e t t e r .
The E ra  r e v i e w e r  o f  the 1879 p r o d u c t i o n  r e f e r r e d  to G e o r g e ' s
r e a d in g  a n d  k i s s i n g  S u s a n ' s  l e t t e r  -  ' t h e  l e t t e r  w h i c h  p r o v e s  more
w o n d e r f u l  i n  i t s  c u r a t i v e  p r o p e r t i e s  t h a n  a l l  t h e  d r u g s  to  be f o u n d
in the p h a r m a c o p o e i a  ' , as ' t o u c h i n g  a c h o r d  o f  s y m p a t h y  i n  the
/  o
hear ts  o f  the  a u d i e n c e ' .  Reade makes  up f o r  the  l e n g t h y  
d i v e r s i o n  o f  J a c k y ' s  a d m i r a t i o n  o f  S u s a n ' s  ' p h y s i c  p a p e r  ' a n d  h i s  
d i s c o v e ry  o f  a m i r r o r  a n d  l u c i f e r s ,  b y  t a k i n g  us s t r a i g h t  i n t o  the  
bus iness  o f  g o l d .  R o b in s o n  l e a r n s  t h a t  George  h a s  f a i l e d  as a
fa rm er :  'H e r e  my sheep  a r e  a l l  d y i n g ,  a n d  I ' m  f o r c e d  to b o i l  them
down i n t o  t a l l o w  a n d  s e l l  them f o r  the  p r i c e  o f  a w i l d  d u c k ' .
These l i n e s  a r e  i n  f a c t  t a k e n  d i r e c t l y  f r om  G o ld  ; t h e y  a r e  no t  i n  
the n o v e l .  R o b in so n  t e l l s  h im  i m m e d i a t e l y  t h a t  he h a s  seen the
signs o f  g o l d ,  t h a t  i s  t h e  g r a n i t e ,  m i c a ,  q u a r t z  a n d  th e  ' p a l e  o ld
jo e y ' .  Here J a c k y  m akes  one o f  h i s  a d d i t i o n a l  o b s e r v a t i o n s  :
' (A s id e ) P u n c h  y o u r  head?  P u n c h  y o u r  he ad?  I n e v e r  h e a r  h im
before. P u n c h  y o u r  h e a d ? '  I n  Go ld  a n d  i n  t h e  n o v e l ,  George h a d
refused to b e l i e v e  R ob ins on  u n t i l  he h a d  seen o t h e r s  p r o s p e c t i n g .
Here, h o w e v e r ,  a l t h o u g h  no t  c o n v i n c e d ,  George i s  p r e p a r e d  to  
search -  a n d  i m m e d i a t e l y ,  h a v i n g  made  s u c h  a p r o m p t  r e c o v e r y :
G eo rge :  I d o n ' t  b e l i e v e  t h e r e  i s  an  ounce  o f  g o l d  i n  a l l
A u s t r a l i a .  Bu t  d r o w n i n g  men c a t c h  a t  s t r a w s .  I f  you  
a r e  gam e to l o o k  f o r  i t ,  I am.
R o b in s o n :  T hen  yo u  t a k e  y o u r  s p a d e ,  a n d  g i v e  me t h a t
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i r o n  p a n ,  a n d  w e ' l l  go p r o s p e c t i n g  t h i s  v e r y  m i n u t e .  
G eorge :  ( S h o u l d e r s  h i s  s p a d e ) Come a l o n g ,  J a c k y .  (To
R o b i n s o n l  Ï n e v e r  l e a v e  h im  a lo n e  i n  the  h u t ;  he is  
no more to be t r u s t e d  t h a n  a c h i l d .
The scene c o n c l u d e s  w i t h  y e t  a n o t h e r  p iece  o f  ' b u s i n e s s '  f o r
J a c k y :
T h e y  e x e u n t  C. o f f  L . l l .  f o l l o w e d  b y  J a c k y ,  w h o ,  
s e e in g  the box  o f  l u c i f e r s  s p r i n g s  a w a y  s a y i n g :  ' 1
p u n c h  y o u r  h e a d ' .  M u s i c .  J a c k y  s l i p s  b a c k ,  a n d  eyes 
the l u c i f c r  b o x :  m akes  r e a d y  h i s  t o m a h a w k ,  goes
on a l l  f o u r s  a n d  c r e e p s  c u n n i n g l y  t i l l  he g e ts  w i t h i n  
r e a c h  o f  i t ;  th e n  r a i s e s  h i s  t o m a h a w k ,  a n d  
t h r e a t e n s  i t ,  b u t  f i n d i n g  i t  does n o t  r e s i s t ,  t a k e s  
i i o l d  o f  i t  s o f t l y  w i t h  h i s  l e f t  h a n d .  He t h e n  s i t s
d ow n  a n d  w i t h  c o n s i d e r a b l e  n e r v o u s n e s s  t r i e s  to open  
the b o x ,  a t  l e n g t h  s uc c eed s ,  t a k e s  o u t  a m a tc h  a n d  
s t r i k e s  b o x  w i t h  w r o n g  end  o f  l u c i f e r .  T h r o w s  i t
a w a y  i n d i g n a n t l y .
J a c k y :  ( S c o w l i n g ) Da t  one l o o k  a t  me a n d  see 1 no t  a
w h i t e  f e l l o w .  Dat  w h y  he no t  m ake  f i r e  f o r  me.
( T a k e s  a n o t h e r ) Suppose  y o u  no t  m ake  f i r e  f o r  me, I 
p u n c h  y o u r  h e a d .  ( I g n i t e s  i t  -  s t a r t l e d ) L o r a m a s s y !
( I g n i t e s  a n o t h e r ) L o r a m a s s y !  Ja .  C l e b b e r  f e l l o w ,  make 
f i r e  l i k e  w h i t e  m a n .
P roc ee ds  to  i g n i t e  them one a f t e r  a n o t h e r ,  as f a s t  as
he c a n ,  l a u g h i n g  a n d  c r o w i n g  a l l  th e  t im e ,  a n d
f l i n g i n g  the  b u r n i n g  m a tc h e s  r e c k l e s s l y  a b o u t .  E n t e r  
George  a n d  R o b in s o n ,  w ho  w a t c h  h i m .
George :  ( P o i n t i n g  to h i m ) D i d n ' t  I t e l l  you?  He w i l l
b u r n  the house to t i n d e r ,  i f  we d o n ' t  m i n d .
T hey '  come dow n  a n d  each  t a k e  an  a rm  a n d  m a r c h
h im  o f f .
J a c k y :  ( To R o b in s o n ,  as t h e y  go o u t ) I  l i k e  y o u  a good 
d e a l .  Massa  Tom! You c l e b b e r  f e l l o w .  I p u n c h  y o u r  
h e a d .
M u s i c .
R o b in s o n ;  ( D r y l y ) Y o u ' d  b e t t e r .
E x e u n t  a rm  i n  a r m ,  J a c k y ,  C. The w h i t e  men s toop a 
l i t t l e ;  J a c k y  e r e c t  as a d a r t .
Reade h a d  c l e a r l y  j u d g e d ,  r i g h t l y ,  t h a t  t h e  p a r t  o f  J a c k y
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could be s u i t a b l y  w r i t t e n  up  to  p r o v i d e  a s p l e n d i d  v e h i c l e  f o r  a
comic a c t o r .  I t  m a y  be t h a t ,  as w i t h  the  p a r t  o f  C r a w l e y ,  he h a d
a s p e c i f i c  a c t o r  in  m i n d .  Wha t  i s  c e r t a i n  i s  t h a t  S t a n i s l a u s
Calhaem's p erfo rm ance became the the d e f i n i t i v e  v e rs io n  (hence the
de ta i l ed  p r e c i s i o n  o f  the  s ta g e  d i r e c t i o n s  i n  th e  B v e r s i o n ) .
Calhaern h a d  p l a y e d  the p a r t  o f  J a c k y  i n  the o r i g i n a l  p r o v i n c i a l
tour,  t h o u g h ,  a c c o r d i n g  to C o l e m a n ' s  a c c o u n t ,  Calhaern  h a d  hoped
to ta ke  th e  p a r t  o f  C r a w l e y :
Upon the  f i r s t  p r o d u c t i o n  o f  th e  d r a m a ,  M r .  C a lh a e m  
w i s h e d  to p l a y  C r a w l e y  ( t h e  p a r t  o r i g i n a l l y  i n t e n d e d  f o r  
R o b s o n ) ,  b u t ,  f o r t u n a t e l y ,  he y i e l d e d  to my p e r s u a s i o n  
a n d  p l a y e d  J a c k y  -  an i m p e r s o n a t i o n  m a r k e d  b y  g e n i u s
o f  the  h i g h e s t  o r d e r .  44
Indeed, C a lh a e m  soon e s t a b l i s h e d  h i s  s k i l l  i n  p l a y i n g  t h i s
' c h a r a c t e r '  r o l e .  Of the  f i r s t  p r o d u c t i o n  i n  Leeds  the  E ra  s a i d ,
'The most p o s i t i v e  c o n c e p t i o n  was  M r .  C a l h a e m ' s .  He p l a y e d  the
eccentr ic p a r t  o f  J a c k y  i n  a m a n n e r  as o r i g i n a l  a n d  t e l l i n g  as
p o s s i b l e T h e  Leeds  I n t e l l i g e n c e r  r e f e r r e d  to  'T h e  a b o r i g i n a l
A u s t ra l i a n  n i g g e r . . .  o f  M r  C a l h a e m '  as ' a c r e a t i o n  q u i t e  o f
d i s t i n c t i v e  c h a r a c t e r ,  a n d  a t t e s t s  v e r y  h i g h l y  t h a t  the  g e n i u s  o f
this g e n t l e m a n  is  s i n g u l a r l y  o r i g i n a l  as w e l l  as p r o f u s e l y
v e r s a t i l e ' .  R e v i e w i n g  the M a n c h e s t e r  p r o d u c t i o n  i n  A u g u s t ,  th e
Era was even  more f u l s o m e ,  s a y i n g  o f  C a l h a e m ' s  J a c k y :
T h i s  is a most v i v i d  c r e a t i o n ,  a n d  one no t  a c q u a i n t e d
w i t h  th e  f a c t s  w o u l d  i m a g i n e  he h a d  l i v e d  am ong  the
w i l d  t r i b e s .  He m us t  h a v e  s t u d i e d  t h e i r  p e c u l i a r  
p r o c l i v i t i e s  most c a r e f u l l y ;  h i s  d e l i g h t  a t  a n y  n o v e l t y ,  
a n d  h i s  i m p l a c a b l e  e n m i t y  to  h i s  m a s t e r ' s  enem ies ,
d i s p l a y  a t h o r o u g h  k n o w l e d g e  o f  h i s  a r t .  47
According to C o le m a n ,  V i n i n g  h a d  i n s i s t e d  u p o n  C a lh a e m  t a k i n g  the
P&rt i n  the  L o n d o n  p r o d u c t i o n  ( ' . . y o u ' l l  l e t  me h a v e  J a c k y  -  I
/ O
c&n't do w i t h o u t  h i m '  ) ,  a n d  i n d e e d ,  C a lh a e m  r e p e a t e d ,  even
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s u rp as se d ,  h i s  p r o v i n c i a l  t r i u m p h s .  Yet  a g a i n  th e  E r a  s i n g l e d  o u t
Calhaem's p er fo rm an ce:
As J a c k y ,  the  a b o r i g i n a l  A u s t r a l i a n ,  M r .  C a lh a e m  a c te d  
w i t h  r e m a r k a b l e  v i v a c i t y  a n d  p i c t u r e s q u e  f o r c e .  The 
e n e r g y  w i t h  w h i c h  he e x p r e s s e d  h i s  d e l i g h t  a t  the  
p o s s e s s io n  o f  a l u c i f e r - b o x ,  as a t r e a s u r e  i n f i n i t e l y  
e x c e e d i n g  in  v a l u e  the w e i g h t y  n u g g e t  he h a d  f o u n d  f o r  
the E u r o p e a n  g o l d - d i g g e r s ,  w as  a t r i u m p h  o f  a r t i s t i c  
a c t i n g ,  a nd  c a l l e d  f o r t h  the f u l l e s t  e x p r e s s i o n  of  
a d m i r a t i o n  f r om  the  hou s e .  His  i n t e n s e  g r i e f  a t  
F i e l d i n g  ' s s u p p o s e d  d e a t h ,  h i s  e a r n e s t  d i s p l a y  o f  w a r m  
f i d e l i t y  to the  m a s te r  he has  s e r v e d  w i t h  a l l  t he  f i n e s t  
i n s t i n c t s  o f  h i s  s a v a g e  n a t u r e ,  a n d  h i s  u n c o n t r o l l a b l e  
e c s t a s y  a t  the r e c o v e r y  o f  the  f r i e n d  he h a d  b e l i e v e d  
gone  to the  " h a p p y  h u n t i n g  g r o u n d s , "  g a v e  th e  a c t o r  a 
s t r i k i n g  o p p o r t u n i t y  o f  r e v e a l i n g  t a l e n t s  w h i c h  g a v e  th e  
most f i n i s h e d  e f f e c t  to a t h o r o u g h l y  o r i g i n a l  i m p e r s o n ­
a t i o n .  49
The f o l l o w i n g  week  the E ra  p r o n o u n c e d  t h a t  ' T h e  J a c k y  o f  M r .  S.
Calhaem is one o f  the most  n a t u r a l ,  a r t i s t i c ,  a n d  p e c u l i a r
c h a ra c te rs ,  se ldom seen r e p r e s e n t e d ' . ^ ^  ' T h e  m a r k e d  success  o f  the
e v e n i n g ' ,  s a i d  t h e  D a i l y  T e l e g r a p h , 'w a s  a c l e v e r  p e r f o r m a n c e  b y
Mr. S. C a lh a e m  o f  an A u s t r a l i a n  n a t i v e ' :
The r u d e  f i d e l i t y  o f  the a b o r i g i n a l  s a v a g e  w a s  d e p i c t e d  
in  v i v i d  c o l o u r s :  w i t h  h i s  f a n t a s t i c  g e s t u r e s  a n d
c h a r a c t e r i s t i c  d e l i v e r y ,  M r .  C a lh a e m  made a d e c i d e d  h i t ,  
an d  w o r k e d  o u t  a t h o r o u g h l y  new c o n c e p t i o n .  51
Even those c r i t i c s  h o s t i l e  to th e  p l a y  as a w h o le  g a v e  t h e i r
app rova l  to  J a c k y ,  a n d  T o m l i n s  p r a i s e d  C a lh a e m  f o r  ' r e p r e s e n t i n g
52an A u s t r a l i a n  n a t i v e  w i t h  e x t r a o r d i n a r y  a b i l i t y ' . The I l l u s t r a t e d
London News r e f e r r e d  to  ' o n e  e s p e c i a l  p a r t '  w h i c h  ' t h r e w  a l l  th e
others into the shade -  that of Jacky’ :
His a t t i t u d e s  w e re  s t r i k i n g ,  a n d  th e  m o r a l  n a t u r e  o f  the 
n a t i v e  w a s  c a p i t a l l y  w e l l  i n d i c a t e d .  The  d r a m a  d e s e r v e s  
c o n t i n u a n c e  i f  o n l y  to g i v e  the  p u b l i c  an  o p p o r t u n i t y  o f  
w i t n e s s i n g  the p e r f o r m a n c e  o f  t h i s  c h a r a c t e r  b y  M r .  
C a l h a e m .  53
As we h a v e  s e e n , C a l h a e m  c o n t i n u e d  to  p l a y  t h e  p a r t  o f  J a c k y  i n  
product ion a f t e r  p r o d u c t i o n  f o r  the  n e x t  t w e n t y  y e a r s .  B ac k  a t  the
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P r i n c e s s ' s  i n  1879 the E ra  r e s e r v e d  i t s  w a r m e s t  p r a i s e  f o r  
Calhaem :
The a c t o r ' s  c o n c e p t i o n  a n d  r e a l i s a t i o n  o f  t h i s  p a r t  a re  
t r u l y  e x t r a o r d i n a r y .  J a c k y  ke e p s  th e  house i n  a 
c o n t i n u a l  u p r o a r  -  e x c e p t ,  i n d e e d ,  w hen  we f i n d  h im  
g i v i n g  i l l u s t r a t i o n  o f  the f a c t  t h a t  t h e  " s a v a g e "  h e a r t  
o c c a s i o n a l l y  h as  i t s  s o r r o w s  -  b y  k n e e l i n g  i n  g r i e f  b y  
the p r o s t r a t e  b o d y  o f  the  k i n d  w h i t e  m a s t e r  whom he 
s u p p o s e s  to be d e a d .  Those who  m ake  t h i s  p a r t i c u l a r  
J a c k y ' s  a c q u a i n t a n c e  f o r  the  f i r s t  t im e  w i l l  be l i k e l y  to 
l a u g h  u p r o a r i o u s l y  a lm o s t  e v e r y  t im e  he comes u p o n  the  
s t a g e ,  a n d  h i s  s t r a n g e  s a y i n g s  a n d  d o i n g s  w i l l  f u r n i s h  
food f o r  m e r r i m e n t  f o r  a m on th  a f t e r w a r d s .  55
C a lha em 's  J a c k y  f a i l e d  to ' f u r n i s h  f o o d '  f o r  W i l l i a m  A r c h e r ' s  
' m e r r i m e n t '  h o w e v e r .  He h a d  ' f l e d ,  w e a r y  a n d  d i s p i r i t e d ' f r o m  the 
1879 p r i n c e s s ' s  p r o d u c t i o n  a t  th e  end  o f  th e  h u t  scene i n  the  t h i r d  
act. For  t h e  1881 A d e l p h i  p r o d u c t i o n  ( w h i c h  a l s o  f e a t u r e d
Calhaem ),  he h a d  r e m a i n e d  a t  h i s  pos t  h a l f  an  h o u r  l o n g e r .  Even  
so, when he l e f t  the t h e a t r e  a t  11 p . m . ,  ' t h e  " h u m o u r s  o f  J a c k y "  
were s t i l l  i n  f u l l  s w i n g ,  a n d  t h e r e  seemed e v e r y  p o s s i b i l i t y  o f
the i r  p r o v i n g  i n e x h a u s t i b l e ' . ^ ^  ' I t  i s  m a r v e l l o u s  ' , A r c h e r  o b s ­
erved, ' w i t h  w h a t  p r e c i s i o n  M r .  Reade has  m a n a g e d  to a v o i d  e v e r y  
touch o f  c h a r a c t e r ,  h a b i t ,  o r  d i a l e c t  w h i c h  c o u l d  b y  a n y
p o s s i b i l i t y  s u g g e s t  tdie a c t u a l  A u s t r a l i a n  n a t i v e . . . ' :
J a c k y  i s  a g a r r u l o u s ,  v o l a t i l e ,  m o n k e y - l i k e  p e r s o n a g e ,
w i t h  a v e r y  f u l l  E n g l i s h  v o c a b u l a r y ,  o n l y  m a r r e d  b y  a
few m a l a p r o p i s m s .  His  f a v o u r i t e  p h r a s e  is " a  good
d e a l , "  w h i c h  no A u s t r a l i a n  a b o r i g i n e  e v e r  used  i n  h i s  
l i f e .  " P l e n t y , "  a w o r d  w h i c h  J a c k y  n e v e r  uses ,  is  
a l w a y s  i n  a b l a c k f e l l o w ' s m o u th .  J a c k y  m akes  f i r e  b y  
means o f  r u b b i n g  tw o  s t i c k s  f o r  s o m e t h i n g  u n d e r  a
m i n u t e  -  a f e a t  w h i c h  w o u l d  a s t o n i s h  a g e n u i n e  
A u s t r a l i a n  n a t i v e  f a r  more t h a n  th e  b o x  o f  l u c i f e r s  
w h i c h  e x e r c i s e s  J a c k y  so g r e a t l y .  He t a l k s ,  too,  a b o u t  
" t h e  h a p p y  h u n t i n g - f i e l d s ,  "  an  i d e a  q u i t e  f o r e i g n  to the  
b l a c k f e l l o w  ' s o r d e r  o f  t h i n g s ,  a n d  g e n e r a l l y  c o n d u c t s
h i m s e l f  l i k e  a c r o s s  b e tw e en  a C h r i s t y  M i n s t r e l  a n d  a
Red I n d i a n  o f  the c o n v e n t i o n a l  t y p e .  I n  s h o r t ,  i n  a l l
t h i s  p o r t i o n  o f  the  p l a y ,  M r .  Reade shows  a p e r f e c t l y
V i c t o r - H u g o - l i k e  p o w e r  o f  m o u l d i n g  f a c t s  to  f a n c y  -  a 
p o w e r  to whose  e x e r c i s e  one w o u l d  no t  o b j e c t  so m u c h ,
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w ere  i t  not  t h a t ,  l i k e  V i c t o r  Hugo ,  he i n s i s t s  u p o n  h i s  
f a n c i e s  b e i n g  t a k e n  as f a c t .  57
Unl i ke L^one  R ives  t h e n ,  W i l l i a m  A r c h e r ,  th e  t r a n s l a t o r  a n d
c h a m p i o n  o f  I b s e n ,  does not  seem to h a v e  c o n s i d e r e d  Reade a man
who ' T o g e t h e r  w i t h  I b s e n . . . g u i d e d  the d r a m a t i s t s  o f  th e  t w e n t i e t h
cen tu ry  t o w a r d s  th e  r e a l i s t i c  t e n d e n c i e s
In  the  A v e r s i o n , the d e p a r t u r e  o f  George a n d  R o b in s o n ,  w i t h  
the m is c h i e v o u s  J a c k y  ' e r e c t  as a d a r t '  b e tw e e n  th em ,  is  f o l l o w e d  
by C r a w l e y ' s  scene ( d i s c u s s e d  a b o v e ) .  I n  the B v e r s i o n ,  h o w e v e r ,
the act  moves s t r a i g h t  on to the scene a t  the  D i g g i n g s .
( i v )
Act I V ,  Scene One o f  Go ld  o pens  o n :
Summer H i l l  C re e k  D i g g i n g s  b y  th e  R i v e r  M c Q u a r r i e .  
T im e ,  n i g i i t  -  m o o n l i g h t  -  w h i t e  t e n t s  i n d i s t i n c t l y  v i s i b l e  
a l o n g  th e  c o u r s e  o f  th e  r i v e r  a n d  upo n  th e  h e i g r i t s  -  
I s a a c  L e v i ' s  t e n t  L . H .  -  R o b i n s o n ' s  c a r t  R .H .  -  C r a d l e s ,  
w h e e l b a r r o w s ,  p a i l s ,  t u b s ,  p a n s ,  p u m p s ,  s p a d e s ,  & c . ,  
seen a l l  o v e r  the s t a g e  -  a c r u s h i n g  m a c h i n e  C. -  G re a t  
n u m b e r s  o f  d i g g e r s  d i s c o v e r e d  l y i n g  a s le e p  -  Moon
s h i n i n g  on wet  p i n n a c l e s  o f  r o c k .
Summer H i l l  C re e k  w as  the f i r s t  m a j o r  s i t e  o f  t h e  g o l d  d i g g i n g s  i n
A u s t r a l i a ,  a n d  p i c t u r e s  o f  i t  soon became f a m i l i a r .  A p a r t  f ro m
rep roduc t i o ns  o f  the  s i t e  i n  i l l u s t r a t e d  n e w s p a p e r s  ( a s  e a r l y  as
October 1851 th e  I l l u s t r a t e d  L o n d o n  News p r o d u c e d  v a r i o u s  v i e w s  o f
Summerhill C reek  ) , ^ ^  a P a n o r a m a  of the A u s t r a l i a n  g o ld -fie ld s
had opened a t  309 Regen t  S t re e t  i n  A u g u s t  1852. 'We h a v e  no
houbt ' ,  s a i d  t h e  T i m e s , ' n o w  t h a t  so m a n y  o f  o u r  c o u n t r y m e n  a r e
f locking to th e  A u s t r a l i a n  g o l d  r e g i o n s ,  t h a t  t h e  e x h i b i t i o n  w i l l
become e x t r e m e l y  a t t r a c t i v e T h e  g r a n d  f i n a l e  o f  the
Panorama, w h i c h  p r e s e n t e d  p a i n t i n g s  'd o n e  on th e  s p o t '  b y  J .S.
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p ro u t ,  w as  'S u m m e r h i l l  C re e k  a nd  the e n c a m p m e n t o f  d ig g e r s  b y  
m o o n l ig h t ' .  I t  seems p r o b a b le  t h a t  t i ie  s ta g e  d e s ig n  f o r  the  
A u s t r a l i a n  scene o f  G o ld  w o u ld  h a v e  been b a s e d  as c lo s e ly  as 
p oss ib le  on P r o u t ' s  I l l u s t r a t i o n ,  in  o r d e r  to  g i v e  th e  a u d ie n c e  a 
t h r i l l  o f  recognit ion a n d ,  to g e th e r  w i t h  the  c o l l e c t i o n  o f  ' r e a l '  
c ra d le s ,  p a n s ,  ' r e a l '  tu b s  a n d  p u m p s ,  to  provoke w o n d e r  a t  the  
scene 's v e r i s i m i l i t u d e .
On t h i s  scene a re  'd iscovered '  C r a w le y  a n d  B la c k  W i l l ,  
C raw ley  'u n d e r  an u m b r e l la  ' . C r a w le y  o f f e r s  B la c k  W i l l  a n d  h is  
gang £50 i f  th e y  w i l l  p r e v e n t  George a n d  R o b in so n  f ro m  g o in g  
back to E n g la n d  w i t h  a th o u s a n d  p o u n d s :
B la c k  V / i l l :  W e l l ,  a n d  w h a t  is  th a t?
C r a w le y :  H u sh !  -  s p e a k  lo w .
B la c k  W i l l :  How c a n  we do b u s in e s s  i f  y o u  w o n ' t  s a y
w h a t  y o u  w a n t  done?
C r a w le y :  1 do s a y  -  I s a y  th e y  m us t n e v e r  see home
a g a in  w i t h  a th o u s a n d  p o u n d s .
B la c k  W i l l :  W e l l ,  a n d  how am I to p r e v e n t  I t?
C r a w le y :  Oh! th e re  m ust be w a y s .  A m an o f  y o u r
e n e r g y  -  y o u r  d e - d e - d c c is io n  o f  c h a r a c t e r  -  c a n ' t  
y o u  t h i n k  o f  a - a - a - a  w a y?
B la c k  W i l l :  Why d o n ' t  you  speak o u t  l i k e  an hon e s t
man?
C r a w le y :  B ecause 1 som etim es t h i n k  1 am n o t one .
B la c k  W i l l  : Why d o n ' t  yo u  s a y  y o u  w a n t  th e  m a n 's
t h r o a t  c u t ,  a n d  how m uch y o u ' l l  g iv e ?
C r a w le y :  U gh ! 1 a d m i re  y o u r  c h a r a c t e r .  S i r  -  a n d  i t s
e n e r g y  -  b u t  I d o n ' t  l i k e  y o u r  e x p r e s s io n s .
B la c k  W i l l :  W e l l ,  I ' l l  t e l l  yo u  the  t r u t h .  My p a ls  a n d  I 
w a n t  those  tw o  o u t  o f  the  w a y ,  f o r  th e y  a re  dow n
u p o n  us as h a r d  as n a i l s .
C r a w le y :  Do ye? -  th e n  we can  d e a l .  W hat w i l l  yo u  ta k e  
f o r  the  jo l)?  Job? Where s h a l l  we a l l  go to? U gh ! -  1 
m ean , f o r  how much w i l l  yo u  s w e a r  t h a t  th e y  s h a l l
n o t  go home w i t h  a lo t  o f  g o ld - d u s t?
B la c k  W i l l :  F o r  f i f t y  p o u n d s ,  1 s w e a r  to  ro b  t h e i r  te n t  
the  f i r s t  c h a n c e ,  a n d  s e t t le  t h e i r  h a s h  the  second .
C r a w le y :  ( A s id e  ) U gh ! he is  d r e a d f u l l y  te r s e !  ( A lo u d  )
T h e re  -  1 ' ve n o t h in g  to do w i t h  th e  fe r o c io u s
d e t a i l s  -  s w e a r  th e y  s h a n ' t  c a r r y  t h e i r  g o ld - d u s t  
home.
B la c k  W i l l  : 1 s w e a r !
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C r a w le y :  T h e r e 's  the  m oney -  t h e r e ' s  the  f i f t y  p o u n d s .
In k e e p in g  w i t h  h is  c h a r a c t e r  C r a w le y ,  the  w e a k  a n d  p a t h e t i c  to o l  
of M eadows, is  a n x io u s  to a v o id  b e c o m in g  i n v o l v e d  in  th e  d e t a i l s  
of the c r im e  he is  p a y in g  f o r .
At the  c o n c lu s io n  o f  t h i s  b u s in e s s ,  L e v i  a p p e a rs  ' f rom  te n t  
L . H . ' .  He re c o g n iz e s  C r a w l e y 's  v o ic e  a n d  c a l l s  to  h is  a s s i s t a n t  
N athan; C r a w le y ,  in  h is  t u r n ,  re c o g n iz e s  L e v i ' s  v o ic e  a n d  g l i d e s  
away w i t h  the w o r d s ,  'T h e r e 's  tw o  t h in g s  in  t h i s  w o r ld  I 'm  a f r a i d  
of -  Law a n d  L e v i ' .  W ith  C r a w l e y ' s  e x i t ,  th e  n e x t  s ta g e  d i r e c t i o n  
notes 'G e o rg e  a n d  R ob inson  a w a k e  -  R ob inson  in  c a r t ,  George on a 
b a rre l  ' .  I t  is c l e a r  from  t h e i r  d ia lo g u e  t h a t  R o b in so n  has  set 
h im se lf up  as le a d e r  o f  the  d i g g i n g s :
R o b in s o n :  . . . M y  p o l ic e  r e p o r t  le s s  v io le n c e ,  b u t  more
s le ig h t  o f  h a n d .  I ' l l  p u t  dow n l a r c e n y ,  G eo rge , i t  is  
a d e s p ic a b le  t r a i t  in  a g o ld - m in e .  T h e re  a re  some 
v e r y  a r t f u l  d o d g e rs  come i n t o  the  c a m p .  W e l l ,  we 
m us t h a v e  a h a n g in g  d a y !
G eo rge : You m ake my f le s h  c re e p !
R o b in s o n :  C a n ' t  h e lp  i t ;  i f  i t  w e r e n ' t  f o r  my p o l i c e ,  as 
1 c a l l  'em , a n d  the  r e v o l v e r s ,  y o u  w o u ld  n e v e r  
m a r r y  S u s a n .
Jem 'w i t h  d a r k  l a n t e r n '  a r r i v e s  w i t h  ' t h e  P o l ic e  r e p o r t ' ,  a n d  
gives R o b in so n  a w a r n i n g  a g a in s t  B la c k  W i l l  a n d  h is  g a n g  b e fo re  
he goes o f f  on h is  r o u n d s .  George s a y s  t h a t  he w i l l  s p e n d  the  d a y  
looking ' f o r  the  home o f  a l l  t h is  g o l d ' ,  a n d  R o b in so n  o b s e rv e s ,  
'Poor George -  he lo o k s  to f i n d  b lo c k s  o f  g o ld  as b ig  as h is  h a t ' .
This p a r t  o f  th e  scene c o n c lu d e s  w i t h  G e o rg e 's  l i n e :  'T o  w o r k  !
Here comes th e  d a y .  No more r o b b in g  a n d  m u r d e r in g  f o r  tw e lv e
hours 1 h o p e ' .
There  a re  a n u m b e r  o f  im p o r t a n t  d e t a i l s  in  t h is  b r i e f
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i n t r o d u c to r y  scene : the g o l d - d i g g i n g  cam p  e s t a b l i s h e d ,  the
a p p e a ra n c e  o f  C r a w le y  a n d  L e v i  t h e r e ,  a n d  R o b in so n  in  com m and 
of the ' P o l i c e ' .  The g e n e r a l  la w le s s n e s s  o f  th e  d i g g i n g s  is  
a d e q u a te ly  c o n v e y e d  in  th e  u n e a s y  e x c h a n g e s  be tw e e n  R o b in s o n  a n d  
George. No e x p la n a t i o n  o f  t h i s  la w le s s  s ta te  o f  a f f a i r s  w as  needed 
for R e a d e 's  a u d ie n c e .  The news o f  the  g o ld  d is c o v e r ie s  h a d  been 
fo llowed b y  r e g u l a r  h a i r - r a i s i n g  r e p o r t s  o f  the  t o r r e n t  o f  c r im e  
that p o u re d  in  to the  d i g g i n g s .  T h r o u g h o u t  1852 th e  T im e s , f o r  
in s tance , r e g u l a r l y  r e p r i n t e d  l e t t e r s  f ro m  A u s t r a l i a n  r e s id e n ts  a n d  
ex tra c ts  f rom  A u s t r a l i a n  n e w s p a p e rs  w h ic h  d e s c r ib e d  t h i s  a s p e c t  o f  
l i fe  in  the  d i g g i n g s :  'T h e  n i g h t  is  g e n e r a l l y  e n l i v e n e d  b y  the  c r y
of m u rd e r ,  the  m u f f le d  c r y  o f  some poo r d e v i l  g a g g e d ,  the  b a r k i n g  
of dogs , a n d  the o c c a s io n a l  r e p o r t  o f  some d e s c r i p t i o n  o f  
f i r e a r m s ' , w r o t e  one d i g g e r  in  F e b r u a r y ,  a n d  a n o th e r  a s s e r te d ,  
'1 can t e l l  y o u  th a t  h ig h w a y  r o b b e r ie s  w i t h  v io le n c e ,  a re  o f  
d a i ly ,  n a y  o f  h o u r l y  o c c u r r e n c e ' .  I n  the  face  o f  th e  i n a b i l i t y  o f  
the c o lo n ia l  g o v e r n o r s  to p r o v id e  a d e q u a te  p o l i c e  p r o te c t io n  f o r  the  
d iggers , th e y  d id  in d e e d  fo rm  th e m s e lv e s  in t o  g r o u p s  o f  s e l f -  
appointed p o l ic e m e n .  The M e lb o u rn e  A rg u s  r e p o r te d  t h a t  ' a n u m b e r  
of d ig g e rs  h a v e  come to  the  to w n  f o r  th e  p u rp o s e  o f  b u y i n g
firearm s. T h e y  h a v e  no p r o te c t io n  on w h ic h  th e y  c a n  d e p e n d ,  a n d
63they in te n d  to keep  in  s m a l l  b o d ie s  fo r  t h e i r  ow n  p r o te c t io n  ' . I t
was not lo n g  b e fo re  the  g o ld f i e l d s  o f  A u s t r a l i a  a d o p te d  the  fo rm  o f
justice w h ic h  h a d  been used f o r  the  f i r s t  t im e  in  th e  A m e r ic a n  
go ld f ie ld s ,  a n d  l y n c h  la w  p r e v a i l e d .  The a m e l io r a t io n  o f  t h i s  s ta te  
uf a f f a i r s  w as  a s u b je c t  o f  h e a te d  d is c u s s io n  t h r o u g h o u t  th e  la s t
't'onths o f  1852, a n d  is ,  as we s h a l l  see, a m a jo r  them e in  G o ld .
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If any of the audience had been puzzled by the sudden
deve lo p m e n t o f  e v e n ts ,  t h e i r  b e w i ld e r m e n t  w o u ld  h a v e  been lo s t  in
w onder a t  the  n e x t  i te m ,  the  m uch p r a i s e d ,  s p e c t a c u la r  scene o f
the sun r i s i n g  on th e  d i g g i n g s :
The sun  b e g in s  to  r i s e ,  a n d  d i s p l a y s  th e  f o l l o w i n g  scene 
( w h ic h  o u g h t  to be a v e r y  r e m a r k a b le  o n e * )  A h ig h  
b a n k  L .H .  -  A h ig h  b a n k  o r  c l i f f  R .C . ,  w i t h  r o c k s  
r u n n i n g  a l l  r o u n d  s ta g e  -  Low g r o u n d  a n d  ro c k s  b e y o n d  
C. -  The R iv e r  M c Q u a r r ie  w in d i n g  in  a v a l l e y ,  a lo n g  
th e  b a n k s  o f  w h ic h  a re  seen c o u n t le s s  te n ts  o f  e v e r y  
c o lo u r ,  s iz e ,  s h a p e ,  & c . -  The w h o le  e x te n t  o f  s ta g e ,  
a n d  a ls o  ro c k s  o c c u p ie d  b y  the  d ig g e r s  & c . ,  w ho  a t  the  
b e g in n in g  o f  t h i s  c h a n g e  g r a d u a l l y  a w a k e ,  ta k e  up  to o ls  
a n d  p ro c e e d  to w o r k  in  g r o u p s .
E n te r  N a th a n  f rom  te n t  -  he p la c e s  a r o u g h  t a b le  a n d  
the p a r a p h e r n a l i a  o f  a g o ld  a s s a y e r  a n d  p u r c h a s e r  f o r  
L e v i ,  w ho  e n te rs  a n d  sea ts  h im s e l f  a t  t a b le .
M u s ic ,  s u b d u e d ,  b u t  r i s i n g  w i t h  the  o p e n in g  p r o p e c t  -  
a t  l a s t  b r e a k s  in t o  'H a i l ,  s m i l i n g  m o r n ! '
Ever a n x io u s  th a t  t l ie  scene s h o u ld  be e x a c t l y  as he v i s u a l i z e d  i t ,
he has a d d e d  a fo o tn o te  to t h i s  s ta g e  d i r e c t i o n  w h ic h  shows an
e x t r a o r d in a r y  a t t e n t io n  to d e t a i l :
A l l  the  b e a u t i f u l  c o n c o m i ta n ts  o f  t h a t  g r e a t  e v e n t  in  
N a tu re  -  S u n r is e  -  m ust be a t te n d e d  to .  [ I n d i s t i n g ­
u i s h a b le  so u n d s  in  th e  d is ta n c e  -  s p a r k le s  o f  dew h e re  
an d  t i i e r e .  Men seen to  d r a w  open te n ts  a n d  is s u e  f o r t h  
to w o r k .  Men e n te r  a t  i n t e r v a l s  -  one w i t h  a to o l  o v e r  
h is  s h o u ld e r ,  a n o th e r  w h e e l in g  a b a r r o w ,  &c. The 
im p o r t a n t  p a r t  o f  t h i s  scene is  th e  R iv e r  in  p e r s ­
p e c t i v e  -  the  r e s t  ad  l i b i t u m .  A good  e f fe c t  is  p r o d u c e d
a t  L .H .  b y  C h i l d r e n  in  the  b a c k g r o u n d ,  in te n d e d  to 
re p r e s e n t  men in  the  d i s t a n c e ;  b u t  C h i l d r e n  s h o u ld  n o t
be p la c e d  in  c e n t r e  a n d  f o r e g r o u n d ,  o r  th e  e f fe c t  i s  l o s t .  
The more g r a d u a l l y  th e  l i g h t  b r e a k s  th e  b e t t e r ;  a l l  t h a t  
is  r e q u i r e d  is  t h a t  th e  m u s ic  a n d  the  l i g h t  s h o u ld  be 
p r o g r e s s iv e ,  a n d  the  p a n to m im e  v a r i e d  b y  s e v e r a l  
e n t r i e s .  Do no t le t  them b e g in  to  w o r k  too soon , -  yo u  
w i l l  f i n d  the  a u d ie n c e  v e r y  p a t i e n t ,  i f  th e  m u s ic  is  good 
a n d  th e  b u s in e s s  r a t i o n a l .  -  C .R .
'These d i r e c t i o n s ' ,  o b s e rv e s  B u rn s ,  ' a r e  u n iq u e ,  even  f o r  the
m id -n in e te e n th  c e n t u r y A s  we h a v e  s e e n ,^ ^  th e  v ie w  o f  the
d ig g in g s  w as  the  ' s t r o n g  f e a t u r e '  o f  G o ld , a n d  w as  h a n d s o m e ly
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p ra is e d  b y  th e  r e v ie w e r s :  'T h e  s c e n ic  a r r a n g e m e n ts  w ere  p e r f e c t ' .
W ith  L e v i  e s t a b l i s i i e d  as the  g o ld  a s s a y e r  a n d  p u r c h a s e r ,
Mary M c D o g h e r ty  e n te rs  'R . H . ,  w i t h  a g l i t t e r i n g  lu m p '  w h ic h  she
p resents  to L e v i  in  h e r  " s ta g e  I r i s h "  a c c e n t :  'T h e r e ,  o u ld
g in t le m a n ,  w h a t  w i l l  you  be a f t h e r  g i v i n g  me f o r  t h a t?  S ure  the
lu c k 's  come to l i ie  r i g h t  c o l le e n  a t  l a s t ! '  L e v i ,  ' l o o k i n g  s c o r n f u l l y
at i t ,  w i t h o u t  to u c h in g  i t  t e l l s  h e r  t h a t  i t  is  n o t  even  m e ta l ,  b u t
on ly  y e l lo w  m ic a .  George now comes on ' t r i u m p h a n t l y  ' w i t i i
ano the r ' g l i t t e r i n g  m a s s ' .  T h is ,  L e v i  t e l l s  h im ,  w i t h  s h o r t
s c ie n t i f i c  p r o o f ,  is  i r o n  p y r i t e s .  When R o b in s o n  p r e s e n ts  h is  g o ld
dust, i n t e r e s t i n g l y ,  'o n  k n i f e ' ,  L e v i  s a y s  he w i l l  b u y  i t  a t  th re e
pounds a n d  s ix p e n c e  an  o u n c e .  ( I n  1852 g o ld  w as  w o r th  f o u r
pounds an ounce  on the  Lon d o n  m a r k e t ,  b u t  p r i c e s  in  th e  d i g g i n g s
v a r ie d .  Mossman a n d  B a n is t e r  r e p o r te d  t h a t  th e y  h a d  seen g o ld
sold in  the  d ig g i n g s  f o r  as l i t t l e  as tw o p o u n d s  a n d  ten  s h i l l i n g s  
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an ounce . ) R o b in s o n  o b s e rv e s  t h a t  ' a t  t h i s  r a t e ,  a w o r k in g  
man's incom e s h a l l  be j u s t  d o u b le  w h a t  th e  Q u e e n 's  L o r d  T r e a s u r e r  
gets, and  he m ust w o rk  n ig h t  as w e l l  as d a y ' ,  to  w h ic h  George
rep lies  t h a t  ' t h e  d a y  i s n ' t  end e d  y e t '  a n d  e x i t s  ' h a s t i l y  R . C . '  
Reade has n o t q u i t e  f i n i s h e d  d i s p l a y i n g  h is  k n o w le d g e ,  f o r  
Robinson r e a l i z e s  t h a t  th e  ' i l l i g a n t  lu m p  o '  l e a d '  M a r y  M c D o g h e r ty  
is abou t to  g i v e  a w a y  i s ,  in  f a c t ,  p la t inuLm , a n d  he a s k s  L e v i  i f
he w i l l  b u y  i t  f rom  h e r .  L e v i  r e p l i e s ,  ' t h a t  I w i l l  -  t h i s  is  n o t
l ike t h y  m i c a . . .  I t  is  h e a v ie r  t h a n  g o ld  -  i t  has  o th e r  g r e a t  
q u a l i t ie s  o f  g o ld  b e s id e s .  1 g i v e  y o u  f o r  i t  e i g h t  t im e s  th e  v a lu e  
of s i l v e r  -  p l a t i  nu.m is  th e  queen  o f  m e t a l s ' .  R e a d e 's  g e o lo g y
— 485 —
lesson is  m o m e n ta r i l y  e n l i v e n e d  b y  the com ic  e x i t  o f  the  com ic 
I r i s h  l a d y :
P la t i n u m ,  y e ' r e  a jew  i l  -  s e c in '  y o u ' r e  the  queen  o f  the
m e ta ls .  C a p t a in ,  y e ' r e  a je w  i l  -  m ay  ye  l i v e  t i l l  the
s k i r t s  o f  y o u r  co a ts  k n o c k  y o u r  b r a i n s  o u t .  H e re 's  
w is h  in  ye  bo th  a l l  s o r ts  o f  lu c k  -  good , b a d  and
h i n d i f f e r e n t . P la t in u m  fo r  e v e r ,  a n d  g o u ld  to  the  d i v i l !
( A c c o m p a n ie s  these  w o rd s  w i t h  a k i c k )
E x i t ,  j u m p in g  a n d  l a u g h i n g .
Despite t h i s  a p p a r e n t l y  u n p r o m is in g  m a t e r i a l ,  the  a c t re s s  p l a y i n g
Mary M c D o g h e r ty  made q u i t e  a h i t :  ' S o m e th in g  s h o u ld  be s a id  in
fa vo u r  o f . . . M r s .  G r i f f i t h s ' ,  s a id  the  C r i t i c , ' i n  the  r i c h ,  th o u g h
short, p a r t  o f  a po o r  I r is h v /o m a n  a t  the  " d i g g i n  ' s "  ' The D a i l y
News a ls o  s in g le d  o u t  the  ' e m ig r a n t  I r i s h w o m a n ,  w ho  p ro d u c e d  a
69good d e a l  o f  am usem en t b y  h e r  b ro g u e  a n d  H ib e r n ia n  h u m o u r ' .
D u r in g  th e  c o u rs e  o f  t h i s  'H i b e r n i a n  h u m o u r ' ,  N a th a n  has  
entered a n d  g iv e n  L e v i  a l e t t e r .  N ex t Jem e n te rs  a n d  g iv e s  L e v i  a 
hand fu l o f  d u s t ,  lie is  p r o m p t l y  t o ld  t h a t  he has  been t r i c k e d :  
'This d u s t  is  f ro m  B i r m in g h a m ,  a n d  n e i t h e r  A u s t r a l i a n  o r
n a t u r a l ' .  W h i le  Jern goes o f f  to f i n d  the  man w ho  t r i c k e d  h im ,  L e v i  
exp la ins  to R o b in so n  th a t  the  d u s t  has been 'p r e p a r e d  b y  one w ho  
knows the  m e ta ls .  Here is  b r a s s  o r m u lu ,  a n d ,  I t h i n k ,  some g i l t  
platiaunrx. to g iv e  i t  w e i g h t ' . By now 'M en  a re  c o l l e c t i n g  w i t h  
^ngry fa c e s '  a n d  th e re  is a 'N o ise  h e a r d ' .  Jem r e t u r n s  ' d r a g g i n g  
in W a lk e r '  a n d  c r y i n g  ' J u s t ic e  -  j u s t i c e  -  a n d  L y n c h  l a w ! '  As the  
crowd c r y ,  'T o  th e  ro c k  w i t h  h i m ! '  R ob inson  s teps  in  w i t h  the  
jud ic ious s u g g e s t io n  t h a t  th e y  s e a rc h  h im .  When a b a g  o f  d u s t  is
found, R ob inson  a s k s  L e v i  to  te s t  i t :
R o b in s o n :  S ta y !  d o n ' t  le t  us m ake a m is ta k e  -  a t e s t ,
M r .  L e v i ,  a te s t !
L e v i :  I w a sh  my h a n d s  o f  you  a l l  -  ye  men o f  B e l i a l  !
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( R e t i r i n g  )
B la c k  W i l l  ; ( S to p p in g  h i m ) I f  y o u  d o n ' t  g i v e  us a te s t  
w e ' l l  f l i n g  yo u  in  a lo n g  w i t h  h im .
R o b in s o n :  You m u s t ,  M r .  L e v i ,  t h i s  w i l l  n e v e r  do -  we
s h a n ' t  be sa fe  a moment a g a in s t  t h i s  d o d g e .
L e v i :  T h is  b o t t le  c o n ta in s  an  a c id  w h ic h  g o ld  r e s i s t s ,
b u t  the  b a s e r  m e ta l  c a n n o t  r e s i s t  i t  -  y o u  c a n  p o u r
i t  on t h i s  m a n 's  m e r c h a n d is e  a n d  ju d g e  f o r
y o u r s e lv e s  -  1 w a s h  my h a n d s  o f  ye  a l l !
E x i t  L . H .  l . E
R o b in s o n :  ( P o u rs  a c id  on f a ls e  d u s t  -  smoke r i s e s )
Omnes: T r a s h !  T r a s h !  To the  r o c k  w i t h  h im  -  to  the
r o c k  !
The su sp e n se  o f  the  g o l d - t e s t i n g  o v e r ,  th e r e  is  an  e p is o d e  o f
exc item en t as W a lk e r  is  ta k e n  to th e  r o c k :
T h e y  h u r r y  h im  o f f  s ta g e ,  a sce n d  r o c k  R .H . ,  a n d  f l i n g  
h im  o f f  i n t o  th e  w a te r s  -  P ause  -  T h e y  lo o k  a t  one 
a n o th e r .
D ig g e r :  Can he sw im ?
V o ic e s :  H u s h !  ( P a u s e )
Jem: He th r o w s  h is  a rm s  u p !
V o ic e s :  H u s h !  ( P a u s e )
W a lk e r :  H e lp !  H e lp !
D ig g e r :  He is  s i n k i n g  -  h e ' l l  n e v e r  r i s e  a g a in !
V o ic e s :  H u sh !
W a lk e r :  ( F a i n t l y ) My c h i l d r e n !  -  my p o o r  Je ss ie !
Jem: C o n fo u n d  y o u !  a re  y o u  g o in g  to  le t  th e  m an d ro w n
l i k e  a dog b e fo re  y o u r  eyes?
D i g g e r :  W hat a re  y o u  d o in g ?
Jem: L o o k ,  a n d  y o u ' l l  see (J u m p s )
C ro w d :  B r a v o ,  Jem! b r a v o !  h u r r a h !  h u r r a h !
Jem: Q u ic k !  a ro p e !  he is  -W# c h o k in g  me!
A f t e r  a p a u s e ,  Jem is s u e s  f o r t h  f ro m  th e  r i v e r ,  c a r r i e s  
W a lk e r  on h is  b a c k  a c ro s s  th e  s ta g e ,  a n d  e x i t .
The w h o le  e p is o d e ,  w h ic h  is  d o u b t le s s  b a s e d  on a ' t r u e '  a n e c d o te ,
ends w i t h  a m o ra l  o b s e r v a t io n  f ro m  R o b in s o n ,  'T h a t  w as
revenge, -  i f  i t  w as  r i g h t  we s h o u l d n ' t  be so e a g e r  to  u n d o  o u r
own w o r k ' ,  a n d  w i t h  a v a r i e t y  o f  r a p i d  e n t r a n c e s  a n d  e x i t s  w h ic h
c le a r ly  p ro d u c e d  a c o n fu s e d  a n d  b e w i l d e r i n g  e f f e c t ,  as Reade
himself r e a l i z e d ,  f o r  he f e l t  o b l i g e d  to  c l a r i f y  th e  scene w i t h
footnotes :
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R ob inson : T h a t  w as  re v e n g e ,  no t  l a w ,  -  i f  i t  w as  r i g h t
we s h o u l d n ' t  be so e a g e r  to  u n d o  o u r  ow n w o r k .  *
A h !  I r a i l e d  a t  E n g la n d  w hen  1 w a s  t h e r e ,  b u t  now
1 w is h  I w as  sa fe  b a c k .  I w is h  I w as  in  
T h r e a d n e e d le  S tre e t  w i t h  my g o l d - d u s t ,  a n d  s ix te e n  
b lu e b o t t l e s  w i t h i n  h a i l ,  1 do!
R e -e n te r  G eo rge , L .H .  1 E . , a g i t a t e d .
G eo rge : F o l lo w  me o u t  o f  th e  cam p  as q u i c k  as yo u
c a n  -  we w o n ' t  go  to g e th e r ,  y o u ' l l  see me a h e a d .
E x i t  L .H .
R o b in s o n :  A y ,  a y  -  he has  fo u n d  s o m e th in g .  N a th a n ,
lo o k  to  my t h i n g s .
E x i t ,  L .H .  1 E. -  The th ie v e s  w a tc h  h im .
R e -e n te r  C r a w le y  -  he a n d  B la c k  W i l l  come
f o r w a r d .
B la c k  W i l l :  Now, yo u  f i n d  J a c k ,  a n d  s l i p  i n t o  t h e i r  t e n t
a n d  c le a n  i t  o u t  -  we w i l l  f o l lo w  th e  m en, a n d  -  yo u  
u n d e r s ta n d  !
E x e u n t  B la c k  W i l l  a n d  th ie v e s  L .H .  -  One t h i e f
g l i d e s  c a u t i o u s l y  r o u n d  R o b in s o n 's  c a r t ,  R .H .
C r a w le y :  No -  1 u n d e r s ta n d  n o t h in g .  I s h a n ' t  w a i t  h e re .  
I w a s h  my h a n d s  o f  a l l  t h i s .  M r .  M eadow s w a n ts  me 
in  E n g la n d .  ( V e ry  l o u d ) Good b y e ,  den  o f  t h ie v e s  -  I 
k n o w  w h e re  y o u ' l l  a l l  go  to .
E x i t ,  R .H . 1 E.
L e v i :  ( E n t e r in g  ) I t  w as  C r a w le y  ! N a th a n ,  p a c k  u p  a l l
o u r  t h i n g s .
N a th a n :  Yes, m a s te r .  W here a re  we g o in g ,  m a s te r?
L e v i :  To E n g la n d !  I s h a l l  h a v e  b u s in e s s  t h e r e  b e fo re
n e x t  L a d y  D a y !
A l l  th e  D ig g e rs  a t  w o r k  as th e  scene c lo s e s  i n . ^
* I t  w o u ld  be b e t t e r  f o r  George to  e n te r  h e re ,  a n d  to  
t r a n s f e r  th e  n e x t  se n te n ce  to  R o b in s o n 's  e x i t .
^As th e  f r o n t  scene is  b e in g  p l a y e d ,  s t r i k e  I s a a c  L e v i ' s
t e n t  a n d  rem ove  i t ,  so t h a t  th e  s p e c ta to r  m a y ,  i n  th e
n e x t  scene , c o m p re h e n d  t h a t  L e v i  a n d  N a th a n  a re  r e a l l y  
gone to  E n g la n d  b e fo re  R o b in so n  a n d  G eo rge . C .R .
This scene shows a combination of the popular  ingredients  of
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m e lo d ra m a : v i s u a l  s p e c ta c le  ( w i t h  i t s  r e a l i s m  e n h a n c e d  b y  an
a c c u m u la t io n  o f  r e a l  p r o p s . ) ,  com ic  c a r i c a t u r e  ( i n  M a r y  M cD ogh­
e r t y ) ,  s u sp e n s e  a n d  e x c i te m e n t  ( i n  the  t r i a l ,  c o n d e m n a t io n ,  a n d  
rescue o f  W a lk e r ) ,  v i l l a i n o u s  p l o t t i n g  ( i n  C r a w le y  a n d  B la c k  W i l l ) ,  
and t o p i c a l i t y .  The D a i l y  News s a id  t h a t  G o ld  g a v e  ’ a d r a m a t i c  
sketch o f  l i f e  a t  th e  A u s t r a l i a n  g o l d - d i g g i n g s ,  as d e s c r ib e d  i n  th e  
th o u s a n d - a n d - o n e  a c c o u n ts  o f  i t  w h ic h  we a re  i n  th e  d a i l y  h a b i t  
of r e a d in g  in  e v e r y  n e w s p a p e r a n d  the  T im es  o b s e rv e d  t h a t  
'the  m e ch a n ism  o f  " c r a d l e s , "  th e  c h y m is t r y  o f  t e s t i n g ,  a n d  
in s ta n ce s  o f  the  ru d e  a d m in i s t r a t i o n  o f  j u s t i c e  i n  a la w le s s  s ta te  
of s o c ie ty ,  f u r n i s h e s  a l i v i n g  p i c t u r e  o f  a r e g io n  w h ic h  now 
engrosses e v e r y  c la s s  o f  th e  c o m m u n i t y ' Go l d  owes i t s  s u c c e s s ' ,  
said the  L e a d e r  ' t o  n o v e l t y  o f  i n t e r e s t ' ,  a n d  p r e d ic t e d  t h a t  ' t h e
p ie c e . . .  ( i f  o n l y  as a k e y  to  th e  D ig g in g s  f o r  " i n t e n d i n g
72e m ig ra n ts " )  w i l l  h a v e  a r u n ' .  R e a d e 's  p a r t i c u l a r  v a r i a t i o n  w as
to a dd  to  th e  f o r m u la  th e  a d d i t i o n a l  i n g r e d i e n t  ( to  use h is  own 
73m etaphor, ' s p i c e '  ) o f  u s e fu l  k n o w le d g e ,  w h ic h  w as  more u s u a l l y  
found in  n o v e ls  a n d  j o u r n a l s .  The S p e c ta to r  o b s e rv e d  t h a t  the  
d ig g in g s  'a r e  r e p r e s e n te d  w i t h  a n  a t te m p t  a t  s c i e n t i f i c  a c c u r a c y ,  
a nu m b e r  o f  speeches  r e d o le n t  o f  c h e m ic a l  a n d  m in e r o lo g i c a l  
know ledge, a re  in t r o d u c e d ;  a n d  th u s  a n o th e r  t a s te  o f  th e  t im e  is
7 /
c le a r ly  h i t  -  th e  t a s te  f o r  i n s t r u c t i v e  e x h i b i t i o n s ' .  As we h a v e  
75seen, Reade d id  in  f a c t  r a t h e r  o v e r e s t im a te  th e  a m o u n t  o f
in s t ru c t io n  t h a t  e ven  a V i c t o r i a n  a u d ie n c e  c o u ld  e n d u r e ,  ( 'M u c h
le c tu r in g  ta k e s  p la c e  on g o l d . . . w h i c h  m ig h t  h a v e  been b e t t e r  l e f t
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to the P o ly t e c h n ic  I n s t i t u t i o n  ' ) ,  a n d  th e  a u d ie n c e  b e g a n  to  h is s
^1 ' c e r t a i n  p a s s a g e s  w h e re  th e  " u s e f u l  i n f o r m a t i o n , "  c lo th e d  in
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"melodramatic g a r b ,  e xce e d e d  m o d e ra te  l i m i t s ' .
— 4 8 9  —
v )
The n o v e l  fo l lo w s  Act 111 o f  G o ld  f a i r l y  f a i t h f u l l y ,  w i t h  
George a n d  R o b in so n  d e fe a t in g  B la c k  W i l l  a n d  h is  g a n g ,  a n d  
f i n d in g  g o ld  d u s t ,  w i t h ,  i t  w i l l  be re m e m b e re d ,  an  e n g r a v i n g  o f  
dust on th e  b la d e  o f  a k n i f e .  A f t e r  a d i v e r s io n  b a c k  to  G ra s s m e re ,  
C h a p te r  56 d e s c r ib e s  th e  e s ta b l i s h m e n t  o f  a g o ld ^ - d ig g in g  c a m p ,  
th ough  R e a d e 's  d e s c r i p t i o n  d e v e lo p s ,  n o t  i n t o  a m in u te  p i c t o r i a l  
r e p r e s e n ta t io n ,  b u t  a l a r g e  s c a le  m o ra l  o b s e r v a t i o n .  I t  is  a 
f a s c in a t in g  c h a p t e r  w h ic h  sheds  a good d e a l  o f  l i g h t  on Reade 
h im s e l f .
R e a d e 's  d e s c r i p t i o n  o f  th e  p r o s p e c to r s  ( b a s e d ,  no d o u b t ,  on
v a r io u s  s o u rc e s ,  b u t  p a r t i c u l a r l y  H o w i t t  ) is  s c a r c e ly  f l a t t e r i n g ,
and h is  tone  a t  th e  o u ts e t  is  t h o r o u g h l y  d i s a p p r o v i n g :
As i f  th e  b i r d s  h a d  r e a l l y  c a r r i e d  th e  s e c re t  N o r th ,
S o u th ,  E a s t  a n d  West, men sw a rm e d  a n d  b u z z e d  a n d  
s e t t le d  l i k e  lo c u s ts  on th e  g o ld - b e a r i n g  t r a c t .  T h e y  came 
in  p a n t i n g ,  g l e a m in g ,  d u s t y ,  a n d  t r a v e l - s t a i n e d ,  a n d  
f l u n g  o f f  t h e i r  f a t i g u e  a t  s i g h t ,  a n d  r u n n i n g  u p  d i v e d  
i n t o  th e  g u l l i e s ,  a n d  p l i e d  s p a d e  a n d  p i c k - a x e  w i t h  
c le n c h e d  te e th  a n d  t h r o b b in g  h e a r t s .  T h e y  seamed th e  
fa c e  o f  N a tu re  f o r  m i le s ;  t u r n e d  th e  s t re a m s  to  g e t  a t  
t h e i r  b e d s ;  p o u n d e d  a n d  c r u s h e d  th e  s o l i d  r o c k  to
squeeze  o u t  th e  s u b t le  s t a in  o f  g o ld  i t  h e ld  i n  i t s  
v e in s ;  -  h a c k e d  t h r o u g h  th e  c ro p s  as t h r o u g h  a n y  o th e r  
i d l e  im p le m e n t ;  p e c k e d  a n d  h'ewed, a n d  fo u g h t  a n d  
w r e s t le d  w i t h  N a tu re  f o r  the  t r e a s u r e  t h a t  l a y  so n e a r  
y e t  i n  so t i g h t  a g r i p .
. . . a n d  i n  t h i s  f i g h t  l i v e s  f e l l  as q u i c k l y  as in
a c t u a l  w a r ,  a n d  b y  th e  same enem y -  D is e a s e :  s m a l l
w o n d e r ,  w hen  h u n d r e d s  a n d  h u n d r e d s  w r o u g h t  the  
l i v e - l o n g  d a y  o n e - h a l f  i n  i c y  w a t e r ,  th e  o th e r  h a l f  
d r i p p i n g  w i t h  s w e a t .
— 4 9 0  —
Men r o t t e d  l i k e  sheep , a n d  d ie d  a t  the  fe e t  o f  t h a t
g o ld  whom th e y  s to rm e d  h e re  in  h is  f o r t r e s s ;  a n d  some 
a la s  met a w o rse  fa t e :  f o r  t h a t  b e fe l  w h ic h  the  w o r ld  
h as  seen in  e v e r y  age a n d  la n d  w h e re  g o ld  has  come to  
l i g h t  upon  a s o i l :  men w r e s t l i n g  f i e r c e l y  w i t h  N a tu re
jo s t le d  each o th e r :  c u p i d i t y  in f l a m e d  h a te  to m a d n e s s ,
a n d  hum an  b lo o d  f lo w e d  l i k e  w a te r  o v e r  t h a t  y e l lo w  
d i r t .
In h ig h  m o ra l  tone  he c o n t in u e s  h is  p i c t u r e  o f  th e  g o ld  f e v e r ,  
t e l l i n g  o f  how to w n s  w e re  a b a n d o n e d  as w o rk m e n ,  s h o p k e e p e rs  a n d  
teachers  made f o r  the  g o l d f i e l d s .  ( 'A m o n g  o th e rs  o f  my a c q u a in ­
tance w i t h  whom 1 m e t ' ,  a v i s i t o r  to th e  d i g g i n g s  w ro te  in  a
le t te r  w h ic h  w as  r e p r i n t e d  b y  th e  T im e s , 'w e re  l a w y e r s ,  d o c t o r s ,
79 \tradesm en -  in  f a c t ,  p e o p le  o f  a l l  s o r t s ' .  /  Reade t e l l s  how  a
soc ia l r e v o l u t i o n  w as  a c h ie v e d  as 'C l a s s i c a l  a n d  m a th e m a t ic a l
scho la rs  jo in e d  t h e i r  fo rc e s  w i t h  n a v v ie s  to  d ig  g o l d ' .  ( 'N o t h i n g ,
indeed , c a n  h a v e  a more l e v e l l i n g  e f fe c t  on s o c i e t y ' ,  o b s e rv e d
Mundy, ' t h a n  th e  p o w e r  o f  d i g g i n g  g o l d . . . a n d  th e  man i n u r e d  to
to i l ,  h o w e v e r  i g n o r a n t ,  is  on more t h a n  e q u a l  te rm s  w i t h  th e
educated a n d  r e f i n e d ' .  I t  w a s ,  o f  c o u rs e ,  men l i k e  n a v v ie s ,  the
la b o u r in g  men, w ho  f a r e d  b e t t e r  in  t h i s  t o i l .  ( ' 1  n o t i c e d ' , s a id  th e
v is i to r  to the  d ig g i n g s  q u o te d  a b o v e ,  ' t h a t  g e n e r a l l y  the  p a r t i e s
of l a b o u r in g - m e n  w e re  d o in g  b e s t ' ,  a n d  th e  r e s u l t  o f  t h i s  w as
descr ibed  b y  a n o th e r  v i s i t o r :  'M en w ho  h a v e  been  s e r v a n t s  a l l
8 lth e ir  l i v e s  a re  n o w . . .  i n d e p e n d e n t . S o c ie ty  is  c o m p le te ly  u p s e t ' .  ) 
Reade d e s c r ib e s  these  l a b o u r i n g  men w ho  r e t u r n  to  the  to w n s  
'c logged  w i t h  g o l d ' :
T h e y  h i r e d  c a r r i a g e s  a n d  s w e e th e a r ts ,  a n d  p a r a d e d  
the s t r e e ts  a l l  d a y ,  c r y i n g ,  'We be th e  h a i r y - s t o c r a c y  
now ! ! '
The s h o p k e e p e rs  bow ed  dow n a n d  d id  them  hom age .
As C a r l  W o o d r in g  has  n o te d ,  Reade to o k  the  w o rd  ' h a i r y s t o c r a c y ' 
from H o w i t t . H e  a ls o  to o k  from  H o w i t t  the  o b s e r v a t io n  t h a t  su ch  a
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p ic tu r e  w as  a f i t  s u b je c t  f o r  s a t i r e .  'H ow  h a s  i t  e s c a p e d ? '  a s k s
Reade. I n s te a d  o f  p u r s u i n g  th e  p o s s i b i l i t i e s  f o r  s a t i r e ,  Reade
re m a rk s  t h a t  ' t h e s e  a re  th e  o u t s k i r t s  o f  a g r e a t  t h e m e ' ,  a n d  seems
then to  r e a l i z e  the  p o t e n t i a l  o f  'T h e  them e i t s e l f  w h ic h  b e lo n g s
'n o t  to  l i t t l e  s a t i r e  b u t  to  g r e a t  e p i c ' .  The  re fe r e n c e  to  e p ic  le a d s
him i n t o  a p a s s a g e  o f  r h e t o r i c a l  d e c la m a t io n s  w h i c h ,  f ro m  i t s
p u n c tu a t io n ,  is  c l e a r l y  m ean t to  be p o e t r y :
In  th e  o ld  b a r b a r i c  fo rc e  a n d  n a t i v e  c o lo u r  o f  the  
p a s s io n s  as th e y  b u r s t  o u t  u n d is g u is e d  a r o u n d  th e  g o ld .
In  th e  h u n d r e d  a n d  one p e r s o n a l  c o m b a ts  a n d  t r i a l s  
o f  c u n n in g .
In  a d e s e r t  p e o p le d ,  a n d  c i t i e s  t h i n n e d ,  b y  the
m a g ic  o f  c u p i d i t y .
In  a h u g e  a rm y  c o l le c te d  in  te n  th o u s a n d  fe n t s ,  n o t 
as h e r e to fo r e  b y  one m a n 's  c o n s t r a i n i n g  w i l l ,  b u t  each  
hu m a n  u n i t  s p u r r e d  i n t o  the  c ro w d  b y  h is  ow n h e a r t .
I n  ' t h e  s e ig e  o f  G o ld , '  d e fe n d e d  s t o u t l y  b y  Rock 
a n d  D is e a se ,
In  th e  w o r l d - w i d e  e f fe c t  o f  th e  d i s c o v e r y ,  the
p e o p l in g  o f  th e  e a r t h  a t  l a s t  a c c o r d in g  to  h e a v e n 's
l o n g - p u b l i s h e d  a n d  r e s is t e d  d e s ig n .
F a te  o f fe re d  p o e t r y  a them e b r o a d  a n d  h i g h ,  y e t
p i q u a n t ,  a n d  v a r i o u s  as the  d o lp h in  a n d  th e  r a in b o w .
In t h is  h y m n  o f  p r a i s e ,  th e  s o r d id  a n d  th e  c r i m i n a l  w i t h  w h ic h  he
began h a v e  become t r a n s f i g u r e d .  B u t ,  he c o n c e d e s ,  ' I  c a n n o t  s in g
th is so n g ,  b e c a u se  I am n e i t h e r  L a m a r t i n e ,  n o r  H ugo , n o r  W a l te r
S co tt ' .  (T he  B a t h u r s t  F ree  P ress  h a d  o b s e r v e d ,  r a t h e r  more
p e r t in e n t l y ,  t h a t  'A n y  a t te m p t  to  d e s c r ib e  th e  n u m b e r le s s
scenes -  g r a v e ,  g a y ,  a n d  l u d i c r o u s  -  w h ic h  h a v e  a r i s e n  o u t  o f
this s ta te  o f  t h i n g s ,  w o u ld  r e q u i r e  th e  g r a p h i c  pen  o f  a
Q  O
D ic k e n s . . . ' ,  ) He co m p le te s  h is  t r a n s f o r m a t i o n  o f  c u p i d i t y  to
n o b i l i t y  i n  th e  f o l l o w in g  se n te n c e s :
I c a n n o t  hum  t h i s  s o n g ,  b e ca u se  th e  s e v e re  c o n d i t i o n s  o f
my s t o r y  f o r b i d  me e ven  to  m ake  th e  a d v e n tu r o u s
a t te m p t .  I  am h e re  n o t  to  t e l l  th e  g r e a t  t a le  o f  g o ld ,
b u t  th e  l i t t l e  s t o r y  o f  how  S usan  M e r to n  w a s  a f fe c te d
t h e r e b y .  Yet i t  s h a l l  n e v e r  be s a id  t h a t  my pen  p a s s e d
c lo s e  to  a g r e a t  m an o r  a g r e a t  t h i n g  w i t h o u t  a w o rd  o f
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hom age a n d  s y m p a th y  to  set a g a in s t  th e  sn e e rs  o f  
g r o v e l l i n g  c r i t i c a s t e r s ,  th e  b l i n d n e s s  o f  s e l f - s i n g i n g  
p o e ta s te r s ,  a n d  th e  n a t i o n a l  i t c h  f o r  d e t r a c t i o n  o f  a l l  
g r e a t  t h i n g s  a n d  men t h a t  l i v e ,  a n d  d e i f i c a t i o n  o f  d e a d  
d w a r f s .
A f te r  t h i s  b r i e f  a n d  r e a l l y  r a t h e r  i n a d e q u a te  a p o lo g y  ( f o r  someone 
who is  n o t  t e l l i n g  th e  s t o r y  o f  g o ld ,  he does c o n t r i v e  to  t e l l  us a 
c o n s id e r a b le  a m o u n t  a b o u t  i t ) ,  Reade is  th e n  f a i r l y  l a u n c h e d  on
w ha t W ayne B u rn s  d e s c r ib e s  as ' h i s  a n t i - C a r l y l e a n  p a e a n  to  the
O /
N in e te e n th  C e n t u r y ' :
God h a s  been b o u n t i f u l  to  th e  h u m a n  ra c e  in  t h i s  
a g e .  Most b o u n t i f u l  to  P o e ts ;  most b o u n t i f u l  to  a l l  o f  us
w ho  h a v e  a s p a r k  o f  n o b le n e s s  in  o u r s e lv e s ,  a n d  so
c a n  see a n d  r e v e r e  a t  s i g h t  th e  t r u l y  g r a n d  a n d  n o b le ,
( a n y  snob  c a n  do t h i s  a f t e r  i t  has  been  s e t t le d  tw o
h u n d r e d  y e a r s  b y  o th e r  m in d s  t h a t  he is  to  do i t ) .  He 
h a s  g i v e n  us w a r l i k e  he roes  more t h a n  we c a n
c o u n t  -  f a r  le s s  h o n o u r  as th e y  d e s e rv e ;  a n d  v a l o u r  as
f u l l  o f  v a r i e t y  as c o u ra g e  in  th e  I l i a d  is  m ono tono us
e x c e p t  w hen  i t  ta k e s  to  i t s  h e e ls .
The d o n n is h  je s t  i n  the  l a s t  s e n te n ce  le a d s  on to  a c o m p a r is o n  o f
A c h i l le s  a n d  C a n r o b e r t ,  a n d  b y  th u s  c o m b in in g  th e  c l a s s i c a l  a n d
the c o n te m p o r a r y ,  c o n v e y s  h i s  ow n c o n v i c t i o n  t h a t  he is  w r i t i n g  in
o tr
the e p ic  t r a d i t i o n . —
He h a s  g i v e n  us one h e r o ,  a b e t t e r  m an t h a n  H e c to r  o r  
A c h i l l e s .
. . . m y  h e ro  d e p r i v e d  o f  th e  h ig h e s t  co m m a n d , r e t a in e d  a 
h i g h e r  s t i l l  -  th e  com m and t h a t  p la c e s  th e  g r e a t  o f
h e a r t  a b o ve  a l l  p e t t y  p e r s o n a l  f e e l i n g .  He w as  a
s o l d i e r ,  a n d  c o u ld  n o t  lo o k  fro m  h is  t e n t  on b a t t l e  a n d
n o t  p lu n g e  i n t o  i t . . . . H e  w a s  n o t  a G reek  b u t  a
F r e n c h m a n . . .  .A b o v e  a l l ,  he w as  n o t  A c h i l l e s  b u t
C a n r o b e r t .
This re fe re n c e  h a d  a p a r t i c u l a r  t o p i c a l i t y  a n d  an  e m o t io n a l  fo rc e  
for the  V i c t o r i a n  r e a d e r ,  f o r  G e n e ra l  C a n r o b e r t ,  C om m ander o f  th e  
French a r m y ,  h a d  show n  im m ense c o u ra g e  d u r i n g  th e  b a t t l e  o f  th e
Alma (O c to b e r  1854) in  th e  C r im e a n  W a r .  'B r a v e  a n d  a b le  as
General C a n r o b e r t  w a s ' ,  com m ents  th e  A n n u a l  R e g is te r  o f  1855, 'h e
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d id  no t s a t i s f y  th e  e x p e c ta t io n s  o f  th e  F re n c h  E m p e r o r a n d  i t  
was common k n o w le d g e  t h a t  the  E m p e ro r  h a d  p u t  p r e s s u r e  on
O n
C anrobert in o rd e r  to force his re s ig n a t io n .  A c c o rd in g ly ,
Canrobert re s ig n e d  on 16 M ay 1855 on the g rounds of i l l  h e a l th .
Reade 's  r e fe re n c e  is  to C a n r o b e r t  ' s w id e l y  q u o te d  p le a :  ' I  beseech
the E m p e ro r  to  le a v e  me a s o l d i e r ' s  p la c e  ( p la c e  de c o m b a ta n t )  as
88commander o f  a s im p le  d i v i s i o n ' . —  I t  is  im p o s s ib le  f o r  th e  m odern  
rea d e r  to  t h r i l l  to  t h i s  name in  th e  w a y  t h a t  R e a d e 's  own re a d e r s  
m ight h a v e  d o n e .  I t  is  d i f f i c u l t  e n o u g h  to  im a g in e  th e  k i n d  o f  
em o tiona l re s p o n s e  Reade w as  a im in g  f o r  in  the  g r a n d  c l im a x  o f  h is  
o u tb u rs t  o f  p r i d e  in  th e  n in e te e n th  c e n t u r y  a n d  i t s  a c h ie v e m e n ts :
He has g iv e n  us to  see N in e v a h  d i s i n h e r i t e d  b y  an  
E n g l i s h  h e ro .
He has  g i v e n  us to  see th e  n o r t h - w e s t  p a s s a g e
fo r c e d ,  a n d  w i n t e r  b e a rd e d  on h is  e v e r l a s t i n g  th r o n e  b y  
a n o t h e r . . . .
He has  g iv e n  us to see T i t a n s  e n s la v e d  b y  m a n ;
Steam h a rn e s s e d  to  o u r  c a r r i a g e s  a n d  s h ip s ;  G a lv a n is m  
ta m e d  in t o  an  a lp h a b e t  -  a G a m u t,  a n d  i t s  m e ta l  
h a r p - s t r i n g s  s t r e t c h e d  a c ro s s  th e  e a r t h  m a ig re  m o u n ta in s  
a n d  the  s e a . . . . a n d  no w , g o ld  r e v e a le d  in  th e  e a s t  a n d
w es t a t  o n c e . . . . Y e t  o ld  women a n d  c h i l d r e n  o f  th e  pen
s a y  t h i s  is  a b a d ,  a s m a l l ,  a l i f e l e s s ,  an  u n p o e t ic
a g e : -  a n d  th e y  a re  n o t  m is ta k e n .  F o r  th e y  l i e .
I t  is  th e y  w ho  a re  s m a l l - e y e d . Now, as h e r e to fo r e ,
w e a k l i n g s  c a n n o t  r i s e  h ig h  e n o u g h  to  ta k e  a b i r d ' s - e y e  
v ie w  o f  t h e i r  own a g e ,  a n d  c a l c u la t e  i t s  d im e n s io n s .
The a g e ,  s m a l le r  t h a n  epochs  to  come, is  a g i a n t
c o m p a re d  w i t h  the  p a s t ,  a n d  f u l l  o f  m ig h t y  m a t e r ia l s  f o r  
a n y  g r e a t  pen  in  p ro se  o r  v e rs e .
1 s a y  b e fo re  h e a v e n  a nd  e a r t h  t h a t  th e  m an w ho
c o u ld  g r a s p  th e  f a c t s  o f  t h i s  d a y  a n d  do an  im m o r ta l
w r i t e r ' s  d u t y  b y  th em , i . e . ,  so p a i n t  them  as a l a t e r
age w i l l  be c o n te n t  to  e n g r a v e  them , w o u ld  be the  
g r e a te s t  w r i t e r  e v e r  l i v e d ;  such  is  th e  fo r c e ,  w e ig h t ,  
a n d  n u m b e r  o f  the  g r a n d  to p ic s  t h a t  l i e  t h i s  d a y  on th e  
w o r l d ' s  fa c e .  1 s a y  t h a t  he w ho has  eyes to see m ay
now see g r e a t e r  a n d  f a r  more p o e t ic  t h i n g s  t h a n  h u m a n  
eyes h a v e  seen s in c e  o u r  L o rd  a n d  h is  A p o s t le s  a n d  h is
m i r a c le s  l e f t  the  e a r t h .
I t  is  v e r y  h a r d  to  w r i t e  a good  book  o r  a good
p l a y ,  o r  to i n v e n t  a good p i c t u r e  a n d  h a v in g  in v e n te d
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i t  p a i n t  i t .  Bu t i t  a lw a y s  w as  h a r d ,  e x c e p t  to  
th o se  -  to  whom i t  w as im p o s s ib le .  B u n g le r s  w i l l  no t 
mend m a t te r s  b y  b la c k e n in g  the  g r e a t  c a n v a s e s  th e y  
c a n ' t  p a i n t  o n ,  n o r  the  im p o te n t  become m a les  b y  
d e t r a c t i o n .
'J u s t ic e  ! '
When we w r i t e  a s to r y  o r  s in g  a poem o f  th e  g r e a t  
n in e te e n th  c e n t u r y ,  th e re  is  b u t  one f e a r  -  n o t  t h a t  o u r  
them e w i l l  be b e n e a th  u s ,  b u t  we m i le s  b e lo w  i t ;  t h a t  
we s h a l l  l a c k  the  c o m p re h e n s iv e  v i s i o n  a man m us t h a v e  
fro m  h e a v e n  to c a tc h  the  h i s t o r i c a l ,  th e  p o e t ic ,  the  
l a s t i n g  f e a t u r e s ,  o f  the  T i t a n  e v e n ts  t h a t  s t r i d e  so 
s w i f t l y  p a s t  IN THIS G IG ANTIC  AGE.
I t  is  d i f f i c u l t  no t to s u s p e c t  t h a t ,  d e s p i te  R e a d e 's  r a t h e r  fe e b le
d is c la im e r s  to the  c o n t r a r y  ( '1  c a n n o t  s in g  t h i s  s o n g ' ) ,  he does
indeed c o n s id e r  h im s e l f  to  be the  man o f  'c o m p re h e n s iv e  v i s i o n  ' ,
one o f  th e  few  w ho  is  a b le  to ' g r a s p  the  fa c t s  o f  t h i s  d a y  a n d  do
an im m o r ta l  w r i t e r ' s  d u t y  b y  t h e m ' .
D e s c e n d in g  to  th e  le s s e r  c o n s id e r a t io n s  o f  p l o t .  C h a p te r  57
re tu rn s  us to  R o b in s o n  a n d  G eorge , whose l i f e  ' f o r  m o n th s  c o u ld  be
composed i n  a few  w o r d s :  t re m e n d o u s  w o rk  f ro m  s u n r is e  to
sundown, a n d  on S u n d a y  we lcom e r e s t ,  a q u ie t  p ip e ,  a n d  a b o o k ' .
They h a v e  m a n a g e d  to  s c ra p e  to g e th e r  seven  h u n d r e d  p o u n d s '
worth o f  g o ld  d u s t ,  a t o t a l  w h ic h  does n o t  im p re s s  George w h o ,  as
in G o ld , hopes to  f i n d  a lu m p  o f  g o ld  r a t h e r  th a n  d u s t .  W h i le
George a n d  R o b in s o n  a re  d i g g i n g ,  a man ' o f  s h a b b y  f i g u r e  '
appears am ong th e  d ig g e r s  a n d  w in d in g  in  a n d  o u t  e v e n t u a l l y
spots a face tha t fascinates him:
. . . i t  b e lo n g e d  to a f e l l o w  w i t h  a g r e a t  b u l l  n e c k ,  a n d  
h a i r  a n d  b e a r d  f l o w in g  a l l  i n t o  one -  a m an more l i k e  
th e  b la c k - m a n e d  l i o n  o f  N o r th  A f r i c a  t h a n  a n y t h i n g  e ls e .
B u t i t  w as  n o t  h is  a p p e a ra n c e  t h a t  f a s c in a t e d  th e  
s e r p e n t in e  one , i t  w as th e  lo o k  he c a s t  dow n  upon  those  
tw o  l u c k y  d ig g e r s ;  a sc o w l o f  t re m e n d o u s  h a t r e d  -  
h a t r e d  u n to  d e a th .  I n s t i n c t  t o ld  th e  s e r p e n t  t h a t  th e re  
m ust be m ore in  t h i s  t h a n  e x te m p o re  e n v y .  He w a i t e d  
a n d  w a tc h e d ,  a n d  w hen  the  b la c k - m a n e d  one moved
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a w a y ,  he fo l lo w e d  h im  a b o u t  e v e r y w h e r e  t i l l  a t  l a s t  he 
g o t  h im  a lo n e .
T h u s  is  d e s c r ib e d  in  the  n o v e l  th e  f i r s t  m e e t in g  be tw een  
C ra w le y  a n d  B la c k  W i l l .  C r a w le y  th e n  b r ib e s  B la c k  W i l l  to  ro b
George a n d  R o b in s o n ,  an  e n t e r p r i s e  w h ic h  is  im m e d ia te l y ,  a n d  
s u c c e s s fu l l y ,  u n d e r t a k e n .  I n  G old  th e re  is  o n l y  one r o b b e r y  w h ic h  
occurs t o w a r d s  th e  e nd  o f  the  l a s t  A u s t r a l i a n  a c t ,  b u t  i n  th e
nove l th e r e  a re  a n u m b e r  o f  a t t e m p ts ,  th o u g h  t h i s  f i r s t  one is  the  
o n ly  s u c c e s s .  O b v io u s ly  Reade c a n  a f f o r d  to  be more l e i s u r e l y  in  
the n o v e l .  George  a n d  R o b in so n  h a v e  to  a c c e p t  t h e i r  lo s s
('Gone -  th e  w o r k  o f  m o n th s  gone  in  a moment -  th e  hope o f  a l i f e
sna tched  o u t  o f  a l o v e r ' s  v e r y  h a n d ,  a n d  h e ld  o u t  a m i le  o f f  
a g a i n ! ' ) ,  a n d  th e y  move to  a n o th e r  s i te  to  m ake  a new s t a r t .
The n o v e l  e x p a n d s  on a n d  c l a r i f i e s  a n u m b e r  o f  d e t a i l s  f ro m  
Gold. R o b in s o n 's  b r i n g i n g  la w  a n d  o r d e r  to  th e  d i g g i n g s  is  a
c r u c ia l  p a r t  o f  th e  c l im a x  o f  G o ld . In  th e  n o v e l  we l e a r n  how 
R o b in so n 's  f a i r  d e a l i n g  w i t h  th e  p r o s p e c to r s  le a d s  to the
sugges t ion  t h a t  a g r o u p  o f  h o n e s t  men s h o u ld  be fo rm e d  ' t o  p u t  
down t h i e v i n g  in  th e  c a m p ' .  T h u s  i t  is  t h a t  a ' p o l i c e '  fo r c e  is  
e s ta b l is h e d  u n d e r  th e  l e a d e r s h ip  o f  R o b in s o n ,  w h o ,  w i t h  h is  
expe r ience  o f  th e  A m e r ic a n  d i g g i n g s ,  a n d ,  o f  c o u rs e ,  th e  z e a l  o f  a 
conve rt ,  a d v o c a te s  h a n g in g  as th e  o n l y  s u i t a b l e  p u n is h m e n t  f o r
the ft .  G eorge is  s h o c k e d  b y  t h i s  d e v e lo p m e n t  i n  R o b in s o n 's
c h a ra c te r ,  as w e l l  he m ig h t  be . Reade is  c l e a r l y  u s in g  R o b in so n  
a m o u th p ie c e  f o r  th e  h a r s h  s e n t im e n ts  a d v o c a te d  b y  the  
s e l f - a p p o in te d  g u a r d ia n s  o f  th e  la w  in  th e  d i g g i n g s .  R o b in s o n 's
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o rd e r ,  t h a t  i f  h is  p a t r o l  s h o u ld  see a n y t h i n g  s u s p ic io u s  a f t e r
d a rk  th e y  s h o u ld  ' F i r s t  f i r e / T h e n  i n q u i r e ' ,  w o u ld  h a v e  been
w a rm ly  e n d o rs e d  b y  m a n y  A u s t r a l i a n  d ig g e r s ,  a n d  c e r t a i n l y  b y  the
one who w ro te  home a p p r o v i n g l y :
The C a l i f o r n i a n s  a re  c o m in g  o v e r .  T h e re  a re  a b o u t  
30 ,000  d ig g e r s  a t  p r e s e n t ;  a l l  w e l l  a r m e d . . . .  T h e y  h a v e  
com m enced L y n c h - l a w ,  a n d  the  soone r  i t  g e ts  g e n e r a l  the  
b e t t e r ,  to g e t  r i d  o f  the  h o rd e s  o f  r u f f i a n s  w ho  a re  
p r o w l i n g  a b o u t .  L y n c h - l a w  has no t e r r o r s  f o r  an h o n e s t  
m a n .  89
To p r o v id e  f a c t u a l  b a c k g r o u n d  fo r  th e se  e v e n ts  in  th e  n o v e l ,
Reade seems to  h a v e  been l o o k in g  t h r o u g h  h is  n e w s p a p e r  f i l e s  o f
A u s t r a l ia n  m a t e r i a l ,  a n d  fo u n d  th e r e  a s t o r y  w h ic h  i n s p i r e d  h im  to
r e - in t r o d u c e  G e o rg e 's  sheep f a r m in g  n e ig h b o u r  M c L a u c h la n .  A l e t t e r
to the  T im es  to ld  the  s t o r y  o f  ' a g e n t le m a n ,  a l a r g e  s h e e p -o w n e r  ' ,
who 'b e in g  in  g r e a t  t r o u b le  a b o u t  s h e a r in g  h is  ow n f l o c k s ,  w e n t  to
a p a r t y  o f  s h e a re r s  a t  the  g o ld  d ig g i n g s  to  a s k  them  to  e n g a g e  to
shear h is  f l o c k ' :
He f a n c ie d  in  h is  in n o c e n c e  t h a t  b y  o f f e r i n g  h ig h  w ages  
th e y  w o u ld  come f o r  a few  d a y s ,  a n d  h a d  f u l l y  made up  
h is  m in d  to g iv e  w h a te v e r  t h e y  a s k e d .  He fo u n d  th e  men 
l y i n g  i n d o l e n t l y  r o u n d  t h e i r  f i r e ,  a n d  t o ld  h is  w is h e s .
The men w e n t  a s id e  a n d  c o n s u l te d  w i t h  each  o th e r ,  a n d  
t h e i r  s p e a k e r  th e n  a d v a n c e d  w i t h  g r a v i t y ,  a n d  s a id  th e y  
w o u ld  do i t .  'W e l l , '  s a id  o u r  f r i e n d ,  ' l e t  us h a v e  a 
w r i t t e n  a g r e e m e n t , ' a n d  p ro d u c e d  i n k  a n d  p a p e r .  ' Now, 
w h a t  a re  th e  w a g e s  to  p u t  in ?  ' A l l  th e  w o o l ! ' a n d  on no 
o th e r  te rm s  w o u ld  th e y  come, so he w a s  g o in g  a w a y  in  
d i s g u s t .  Bu t th e y  c a l l e d  h im  b a c k ,  a n d  he , t h i n k i n g  th e  
men h a d  r e le n te d ,  r e t u r n e d  e a g e r l y .  The man th e n  s a id ,  
'M a s te r ,  we w a n t  a c o o k ,  a n d  i f  y o u  w i l l  t a k e  th e  p la c e  
we w i l l  g i v e  yo u  15s a d a y .  ' 90
Describing th e  s t o r y  as ' v e r y  c h a r a c t e r i s t i c ' ,  Reade h a s  to  p r o v id e
^ c lu m sy  e x p la n a t i o n  f o r  M c L a u g h l i n ' s  r e - a p p e a r a n c e :  ' I  m us t
f i r s t  o b s e rv e  t h a t  M r .  M c L a u g h la n  h a d . . .  a g re e d  to  in c o r p o r a te
George's f l o c k s ' ,  'Now  i t  was sheep-shearing time and M c L a u g h la n
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was s h o r t  o f  h a n d s ' .  T h u s  M c L a u g h la n  comes to  th e  d ig g i n g s  a n d  
f in d s  a g r o u p  o f  men s i t t i n g  r o u n d  a f t e r  d i n n e r  a n d  a s k s  them  to  
shear h is  sh e e p .  The s t o r y  t o ld  b y  th e  T im es  c o r r e s p o n d e n t  is  t o ld  
by Reade in  th e  fo rm  o f  a d ia lo g u e ,  c o m p le te  w i t h  com ic  Scots 
accen t.  I t  is  a t y p i c a l  e x a m p le  o f  R e a d e 's  d r a m a t i z a t i o n  o f  
' f a c t s ' ,  a n d  no t w i t h o u t  s ig n i f i c a n c e ^  t h a t  he c a s u a l l y  d o u b le s  th e  
f ig u re  o f  M c L a u g h la n 's  w a g e s  fro m  th e  r e a l  f i f t e e n  s h i l l i n g s  to 
t h i r t y  s h i l l i n g s  a d a y .  W ith  t h i s  s a l a r y  M c L a u g h la n  a c c e p ts  the  
job .
B la c k  W i l l  is  jo in e d  b y  b r u t u s  a n d  m e p h is to  ( f ro m  
R o b in so n 's  s h a d y  p a s t  in  S y d n e y ) ,  a n d  th e re  is  a n o th e r  a t te m p t  to 
rob George a n d  R o b in s o n 's  t e n t ,  t h i s  t im e  f o i l e d  b y  C a r lo .
C h a p te r  63 is  h e a d e d  'S u n d a y ' ,  th e  o n l y  c h a p t e r  i n  the  
novel to  h a v e  a h e a d in g ,  a n d  r e c o rd s  G eorge a n d  R o b in s o n 's  v i s i t  
to a house tw e lv e  m i le s  a w a y .  The house , w i t h  i t s  t h a t c h e d  ro o f ,  
cottage g a r d e n  a n d  f i v e - b a r r e d  g a te  i s ,  as C a r l  W o o d r in g  h a s  
noted, ' a s y m b o l  o f  E n g l a n d ' . T h e  o w n e r  o f  th e  house  is  a ls o  
the p ro u d  p o s s e s s o r  o f  a l a r k ,  a n d  G eorge  a n d  R o b in so n  h a v e  gone  
to jo in  a g r o u p  o f  d ig g e r s  a s s e m b le d  to  h e a r  th e  l a r k  s i n g .  The 
men l i s t e n  to  th e  l a r k  s i n g i n g  i t s  ' E n g l i s h  s o n g ' ,  r e m in d in g  them  
of ' th e  g re e n  m eadow s , the  q u ie t  b ro o k s ,  th e  h o n e y  c lo v e r ,  a n d  
the E n g l i s h  s p r i n g ' .  T h e y  rem em ber  ' t h e  c o t ta g e ,  th e  o ld  m o th e r 's  
t e a r s . . . t h e  v i l l a g e - c h u r c h  a n d  i t s  s im p le  c h im e s . . . t h e  sweet h o u rs  
of y o u th  -  a n d  in n o c e n c e  -  a n d  h o m e ' .  The  s i m p l i c i t y  o f  R e a d e 's  
style h e re  m akes  these  s e n t im e n ta l  c l i c h é s  r a t h e r  more e f f e c t i v e  
than th e y  m ig h t  h a v e  b e e n ,  a n d  th e  S a tu r d a y  R ev iew  w a s  m oved to
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s in g le  o u t  t h i s  p a s s a g e  f o r  p a r t i c u l a r  p r a i s e :
We m ay n o t ic e ,  as an  e x a m p le  o f  u n u s u a l  p a th o s  a n d  
b e a u t y ,  the  d e s c r i p t i o n  o f  a set o f  m in e rs  g o in g  on
S u n d a y  to  h e a r  a l a r k ,  w h ic h  h a d  been b r o u g h t  f ro m  
E n g la n d ,  r a i s e  i t s  f a m i l i a r  s t r a i n .  The q u ie t  o f  th e  one
d a y  o f  r e s t  -  th e  r i s i n g  o f  th e  l i q u i d  no tes  -  th e  
b r e a t h le s s  e a g e rn e s s  o f  th e  e x i l e s  to  h e a r  a v o ic e  t h a t  
seemed f r e s h  fro m  E n g l i s h  m eadow s , a re  so se t b e fo re  us 
t h a t  we a lm o s t  seem to  be p r e s e n t .  92
W.L. C o u r tn e y  f e l t  t h a t  ' f o r  p u r e ,  s im p le  p a th o s ,  th e r e  is  n o t h in g
t ru e r  a n d  f i n e r  th a n  th e  scene in  N e v e r  too  L a te  to  M end , w h e re
the g o ld - d i g g e r s  on S u n d a y  m o rn in g  g a t h e r  r o u n d  to l i s t e n  to  the
93s k y l a r k . '  The  i n s p i r a t i o n  f o r  t h i s  e p is o d e  com es, as u s u a l ,  f ro m
Howitt,  a n d  p re s e n ts  a r a r e  e x a m p le  o f  Reade d im in i s h i n g
q u a n t i t ie s  f ro m  h is  so u rce s  r a t h e r  t h a n  i n c r e a s in g  th e m . H o w i t t
had r e m a rk e d  on the  n u m b e r  o f  ' E n g l i s h  h o u s e s '  a n d  ' E n g l i s h
g a rd e n s ' in  M e l b o u r n e . L a t e r  on he r e fe r s  to  ' a p a t r i o t i c ,  a n d  I
may a d d ,  t r u l y  p o e t i c a l  s e t t l e r '  w ho  h a d  ' t u r n e d  o u t  l a s t  y e a r
fif teen  l a r k s  w h ic h  he h a d  b r o u g h t  f ro m  E n g la n d :  m ay  th e y
f lo u r is h ,  a n d  a w a k e  in  the  h e a r t  o f  m a n y  a l i s t e n e r  to  t h e i r
95aë r ia l  m u s ic ,  m a n y  p le a s a n t  m em ories  o f  th e  o ld  m o t h e r - l a n d ! '
In  C h a p te r  64 George  a n d  R o b in s o n  r e t u r n  to  th e  d i g g i n g s ,
and on the  w a y  th e re  u n k n o w n  a s s a i l a n t s  shoo t a t  th e  dog C a r lo .
He seems a t  f i r s t  to  be u n h u r t ,  b u t  i t  is  soon d is c o v e r e d  t h a t  he
is s e r io u s ly  i n j u r e d ,  a n d  b e fo re  lo n g ,  s t i l l  l i c k i n g  G e o rg e 's  h a n d
dog
to the l a s t ,  he d ie s .  The d e a th  o f  a f a i t h f u l ^  is  a ls o  a s e n t im e n ta l  
c liché, a n d  a p o w e r fu l  one . A g a in  Reade uses i t  to  some e f fe c t  b y  
keeping h is  s t y le  s im p le :  'H is  d u t y  is  p e r fo rm e d  -  h is  ra c e  is
cun: peace be to  h im ,  a n d  to  a l l  s im p le  a n d  d e v o te d  h e a r t s ' ,
keade a v o id s  th e  r h e t o r i c a l  d e c la m a t io n  a n d  f l o r i d  p h r a s e o lo g y
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w h ic h ,  e ls e w h e re  in  th e  n o v e l ,  d i s t o r t s  th e  s e n t im e n ta l  i n t o  the  
m a w k is h  a n d  the  a b s u r d  ( th e  scene w h e re  Eden c o m fo r ts  R o b in so n  
th r o u g h  th e  d o o r  o f  th e  d a r k  c e l l ,  f o r  i n s t a n c e ) .  W ith  th e  d e a th  o f  
C a r lo  th e r e  is  no s u g g e s t io n  t h a t  Reade is  l a s h i n g  h is  a u d ie n c e  
(a n d ,  one s u s p e c ts ,  h im s e l f )  in t o  f e e l i n g s  w h ic h  do n o t a r i s e  
n a t u r a l l y  f ro m  th e  s i t u a t i o n .  T h o u g h  th e  s i t u a t i o n  i t s e l f  is  a 
c l i c h é ,  a n d  th o u g h  Reade h im s e l f  w as  c o n s c io u s  o f  i n d u l g i n g  in
s e n t im e n t ,  he w as a b le  to fe e l  g e n u in e ly  a n d  th u s  c o n v e y  i t s  
e f fe c t .  He w ro te  to M rs  S e ym o u r :
1 k i l l e d  C a r lo  t o - d a y  a n d  w e p t  s o re ,  s n i v e l l i n g ,
b u t  n o t  s a v in g  h is  l i f e  a n y  more f o r  t h a t .  S n i v e l l i n g  
o v e r  h im  a n d  k i l l i n g  h im ,  s y l l a b l e  b y  s y l l a b l e .  P a h !  
I s n ' t  i t  s i c k e n in g ?  96
R o b in so n  r i g h t l y  c o n c lu d e s  t h a t  th e  s h o o t in g  o f  C a r lo  is  a
p re lu d e  to  a n o th e r  r o b b e r y  a t t e m p t ,  th o u g h  t h i s  does n o t  t a k e
p lace t i l l  s e v e r a l  n i g h t s  l a t e r .  I t  is  a t  t h i s  p o in t  i n  th e  n o v e l
th a t  Reade g iv e s  us h is  e la b o r a te  d e s c r i p t i o n  o f  th e  d i g g i n g s  b y
n ig h t .  He ta k e s  as th e  b a s ic  s t r u c t u r e  th e  s ta g e  d i r e c t i o n s  f ro m
G old , b u t  a d d s  n u m e ro u s  d e t a i l s  g le a n e d  f ro m  h is  re s e a rc h e s .
Describing the sunset, he refers to the noise of accordions ( 'e v e ry
even ing  as i t  g ro w s  d a r k ' ,  w ro te  H o w i t t ,  ' t h e  s o u n d  o f  th e se
in s t ru m e n ts  is  h e a r d ' ^ ^ ) ,  a n d  a t  d u s k ,  th e  s o u n d  o f  g u n f i r e  ( ' I t
is the cus tom  o f  th e  d ig g e r s  to  keep  up  a t e m p o r a r y  f i r i n g  e v e r y  
98r^ ig h t ' , ), The s ta g e  d i r e c t i o n  in  G o ld , 'M oon s h i n i n g  on wet
p in n a c le s  o f  r o c k ' ,  becomes in  th e  n o v e l :  'T w o  p o in te d  ro c k s
connected a t  th e  b ase  fa c e d  th e  c a p t a i n ' s  t e n t .  The s i l v e r  r a y s  
s t ru ck  u p o n  t h e i r  fo re h e a d s  w e t w i t h  th e  v a p o u r s  o f  th e  n i g h t ,  
and made them  l i k e  f r o s t  seen t h r o u g h  p h o s p h o r u s ' .  I n  G o ld , Jem
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had been on p a t r o l  w i t h  a d a r k  l a n t e r n .  In  th e  n o v e l  t h i s  
becomes, ' t h r e e  men w ho  w i t h  a d a r k  l a n t e r n  a n d  a rm e d  to  the  
teeth w e n t  t h e i r  r o u n d s ' .  The s o u n d  o f  th e  q u a i l  ( l e a r n t  f ro m  
H o w it t )  p u n c tu a te s  th e  e v e n ts  w h ic h  b r i n g  t h i s  c h a p t e r  to  i t s  
s u p p o s e d ly  t h r i l l i n g  c lo s e :
C ra k e  !
'W h a t  is  t h a t ? '  m u t te r s  one .
' I ' l l  go a n d  s e e . '  C l i c k .
'W e l l ! '
'O h ,  i t  is  o n l y  t h a t  b ro w n  d o n k e y  t h a t  c r u is e s  
a b o u t  h e r e .  She w i l l  b r e a k  h e r  neck  i n  one o f  th e  p i t s  
some d a y .  '
'N o t  she . She is  n o t su ch  an  a s s . '
These th r e e  m e lte d  i n t o  the  n i g h t ,  g o in g  t h e i r  
r o u n d s ;  a n d  now n o th in g  is  l e f t  i n  s i g h t  b u t  a 
th o u s a n d  cones o f  snow , a n d  th e  d o n k e y  p a d d l i n g  
c a r e f u l l y  am ong th e  p i t s .
' C r a a k e  ! '
Now th e  d o n k e y  s ta n d s  a moment s t i l l  i n  th e  
m o o n l ig h t  -  now he p a d d le s  s lo w ly  a w a y  a n d  
d i s a p p e a r s  on th e  d a r k  s id e  o f  th e  c a p t a i n ' s  t e n t .  W hat 
is  he d o in g ?  He s toops  -  he l i e s  dow n  -  he ta k e s  o f f  h is  
h e a d  a n d  s k i n ,  a n d  l a y s  them  d o w n .  I t  is  a m a n !  He
d r a w s  h is  k n i f e  a n d  p u ts  i t  b e tw e e n  h is  te e th .  A p i s t o l
is  i n  h is  h a n d  -  he c r a w ls  on h is  s to m a ch  -  th e  te n t  is  
b e tw e e n  h im  a n d  th e  p a t r o l .  H is  h a n d  is  i n s id e  th e  
te n t  -  he f i n d s  th e  o p e n in g  a n d  w in d s  l i k e  a s e r p e n t  
i n t o  th e  t e n t .
C r a a k e !
Reade w o r k s  h a r d  to  b u i l d  u p  th e  a tm o s p h e re  o f  te n s io n  w i t h  th e  
sw itch  to  th e  p r e s e n t  te n s e ,  th e  n e rv o u s  s ta c c a to  e x c h a n g e s  
between th e  g u a r d s  a n d  th e  a p t l y  s i n i s t e r  s o u n d  o f  th e  q u a i l .  He
then u n w i t t i n g l y  tu m b le s  th e  scene in t o  a b s u r d i t y  b y  i n t r o d u c i n g  
what a m o u n ts  to  th e  p a n to m im e  h o rs e ,  t h o u g h  he fo r g e ts  th e  
s in g le ,  s im p le  f a c t  t h a t  i t  ta k e s  tw o  men to  m ake a h o rs e .  E ven  i f  
he h ad  been a b le  to  w e a r  a d o n k e y  s k in  a n d  a lo n e  c o n t r i v e  to 
look l i k e  a d o n k e y ,  i t  is  u n l i k e l y  t h a t  B la c k  W i l l ,  whom Reade 
has d e s c r ib e d  as ' a f e l lo w  w i t h  a g r e a t  b u l l  n e c k ' ,  c o u ld  th e n
'w in d  l i k e  a s e r p e n t '  i n t o  the  t e n t .  I t  is  a l t o g e t h e r  an
- 501 -
o u ts ta n d in g  e x a m p le  o f  R e a d e 's  c a r e le s s n e s s ,  c ru d e n e s s  a n d  s h e e r  
la c k  o f  r e a l  im a g in a t i o n ,  p r a c t i c a l  o r  o t h e r w is e .  He r i g h t l y  j u d g e d  
p e rh a p s ,  t h a t  he w o u ld  n o t  g e t  a w a y  w i t h  t h i s  scene on s ta g e .
C h a p te r  65 opens  w i t h  B la c k  W i l l  i n s id e  th e  t e n t .  A lm o s t  a t  
once he f a l l s  o v e r  a t r i p - w i r e  w h ic h  sets  a dozen b e l l s  r i n g i n g  
and a w a k e n s  G eorge a n d  R o b in s o n .  Shots  a re  f i r e d ,  R o b in s o n
s lashes a t  B la c k  W i l l  w i t h  h is  c u t la s s  a n d  th e  v i l l a i n  f le e s ,
p u rs u e d  b y  th e  s ho ts  o f  o th e r  d ig g e r s  w oken  b y  the  n o is e .  
Robinson a n d  G eorge  r e t u r n  to  s le e p ,  a n d  Reade p r e p a r e s  to  w r i t e
up h is  s u n r i s e .  In  G o ld , h is  c h ie f  a im  h a d  been the  g r a d u a l
a w a k e n in g  o f  the  l i f e  o f  th e  c a m p , a n d  h is  d i r e c t i o n s  f o r  th e
a w a k e n in g  o f  n a t u r e  h a v e  been l e f t  r a t h e r  v a g u e :  ' U n d i s t i n -
g u is h a b le  so u n d s  in  th e  d is t a n c e  -  s p a r k le s  o f  dew h e re  a n d
t h e r e ' .  W ith  h is  c o l l e c t i o n  o f  d o c u m e n ta t io n  he c o u ld  im p r o v e
e x te n s iv e ly  on h is  d e s c r i p t i o n ,  most e la b o r a t e l y  o f  a l l  i n  th e  
sounds o f  th e  A u s t r a l i a n  d a w n  c h o r u s .  ' W ith  th e  e x c e p t io n  o f  a 
word o r  tw o  f ro m  the  Romance L a n g u a g e s ' ,  s a y s  C a r l  W o o d r in g ,  
who quo te s  R e a d e 's  d e s c r i p t i o n  t o g e th e r  w i t h  i t s  s o u rc e ,  ' t h e  
noises made b y  R e a d e 's  b i r d s  a re  H o w i t t  ' s n o is e s ;  th e  h o m e ly  
f ig u re s  o f  speech  a re  H o w i t t  ' s ; b u t  th e  u n i n h i b i t e d  a d je c t i v e s  
belong to  R e a d e . . . ' :
Oh! i t  w as  tw e lv e  th o u s a n d  m i le s  ab o ve  th e  
m o no tono us  a n d  s c a n ty  s t r a i n s  o f  a n  E u ro p e a n  w ood ; a n d  
w h e n  th e  r o v i n g  a n d  l a u g h i n g ,  a n d  h a r s h l y  d e m a n d in g  
b a c c a -b o x e s  a n d  th e n  as good as t e l l i n g  y o u  th e y  d i d n ' t  
c a r e  a f e a t h e r  f o r  b a c c a -b o x e s  o r  a n y t h i n g  e ls e ,  g y r o c  
de d o c !  cheboc  cheboc  ch e b o c !  a n d  l o u d l y  a n n o u n c in g  
t h e i r  im m e d ia te  d e p a r t u r e ,  a n d  p e r c h in g  i n  th e  same 
p la c e  a l l  th e  m ore ; a n d  sweet lo w  m o d u la t io n s  e n d in g  i n  
p u t t i n g  on th e  s team  a n d  c r e a k in g  l i k e  P u n c h ,  a n d  th e n  
a lm o s t  t u m b l i n g  o f f  th e  b r a n c h e s  w i t h  l a u g h in g  a t  th e  
g e n e r a l  a c c u m u la t io n  o f  n o n s e n s e ,  w h e n  a l l  t h i s
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d r o l l e r y  a n d  d e v i l r y ,  a n d  jo y  a n d  a b s u r d i t y  w e re  a t
t h e i r  m a d d e s t ,  a n d  a th o u s a n d  f e a th e r e d  f o u n t a in s
b u b b l i n g  song w e re  a t  t h e i r  h ig h e s t ,  th e n  came th e
c a u s e  o f  a l l  the  m e r r y  h u b b u b  -  th e  p in n a c le s  o f  r o c k  
g lo w e d  b u r n i s h e d  g o ld  -  N a tu re  t h a t  h a d  c r e p t  f ro m  
g loom  to  p a l l o r ,  b u r s t  f ro m  p a l l o r  to  l i g h t  a n d  l i f e  a n d
b u r n i n g  c o lo u r  -  the  g r e a t  s u n ' s  fo re h e a d  came w i t h  one
g a l l a n t  s t r i d e  in t o  th e  s k y  -  a n d  i t  w as  d a y !
In h is  l e t t e r  to  H ow it t^  Reade f r a n k l y  a c k n o w le d g e d  h is  o b l i g a t i o n
to h im  fo r  t h i s  p a s s a g e :
. . . y o u  no t o n l y  h e a r d  th e  b i r d s ,  b u t  d e s c r ib e d  th e  song
a n d  no te  o f  each  w i t h  a p r e c is io n  o f  d e t a i l  t h a t  w e re  
i n v a l u a b l e .  T h a t  p a s s a g e  o f  y o u r s  w as  a n u g g e t .
I made use o f  i t  i n  a f u l l  d e s c r i p t i o n  o f  th e  r i s i n g
s u n ;  a n d  i t  i s ,  to  my f a n c y ,  th e  l i g h t  o f  my w h o le
p i c t u r e .  100
Reade goes on to  a d m i t  t h a t  'T w o  o u t  o f  t h re e  com ic  
a d v e r t is e m e n ts  i n  ^he m ine  a re  a ls o  f ro m  y o u ' ,  as w as  ' t h e  
thunde r o f  th e  c r a d l e s B o t h  o f  th e se  i te m s  a re  used  h e re  i n  
the d e s c r ip t i o n  o f  s u n r is e  b e fo re  Reade e x h a u s t s ,  t e m p o r a r i l y ,  h is  
vein o f m a t e r i a l ,  a n d  r e t u r n s  to  th e  p lo t  o f  G o ld .
As in  G o ld , N a th a n  comes o u t  o f  L e v i ' s  t e n t  w i t h  ' t h e  
p a r a p h e r n a l ia  o f  a g o ld  a s s a y e r ( T h e  r e m a r k a b le  c o in c id e n c e  o f  
Lev i 's  a p p e a ra n c e  a t  th e  g o ld  d i g g i n g s ,  th o u g h  a c c e p ta b le  e n o u g h  
in a s ta g e  m e lo d ra m a ,  m ig h t  h a v e  been t h o u g h t  w o r t h y  o f  some 
comment f ro m  e i t h e r  th e  n a r r a t o r  o r  one o f  th e  c h a r a c t e r s  i n  t h i s  
m a t te r -o f - fa c t  ro m a n c e .  No su ch  com m ent is  m ade , h o w e v e r . )  I n  th e  
novel h is  f i r s t  c u s to m e rs  a re  G eorge a n d  R o b in s o n ,  w ho  h a v e  
decided to  s e l l  t h e i r  g o ld  d u s t  r a t h e r  t h a n  r i s k  k e e p in g  i t  a n y  
ionger. George goes o f f  ' t o  lo o k  f o r  h is  q u a r t z  r i v e r '  (a s  i n  G o ld ) 
leaving R o b in s o n  to  c o m p le te  th e  t r a n s a c t i o n  w i t h  L e v i .  As 
Robinson goes o f f ,  a s u s p ic io u s  c h a r a c t e r  e n te r s  whom L e v i  t h i n k s  
1^0 recogn izes  as a n  enem y a n d ,  a c c o r d i n g l y ,  se ts  N a th a n  to  f o l lo w
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h im . A f t e r  R o b in s o n 's  p e r u s a l  o f  th e  p o l ic e  r e p o r t ,  M a ry  
M c D o g h e r ty  a r r i v e s ,  ' d a n c i n g  a n d  ju m p in g  as o n l y  I r i s h  e v e r  
jum ped  ' .  The d ia lo g u e  b e tw e e n  M a r y  a n d  L e v i  is  a lm o s t  e n t i r e l y  
v e r b a t im  fro m  G o ld , i n c l u d i n g  G e o rg e 's  i n t e r r u p t i o n  w i t h  h is  
t r i u m p h a n t  p r e s e n ta t io n  o f  s o m e th in g  w h ic h  t u r n s  o u t  to  be i r o n  
p y r i t e s .  L e v i ' s  i n s t r u c t i o n s  on g o ld  t e s t in g  a re  e x p a n d e d  -  so too 
are M a r y ' s  c o m ic a l  I r i s h  e x c la m a t io n s ,  e s p e c ia l l y  w hen  th e  
' i l l i g a n t  lu m p  o f  l e a d '  t u r n s  o u t  to  be p l a t i n u m .  H ere , i n  the  
n o v e l ,  Reade show s how he w o u ld  l i k e  to h a v e  seen t h a t  b r i e f  
ep isode p la y e d  on s ta g e ;
'O ch  c a p t a i n  a v i c k !  o c h !  o c h !  come h e re  t i l l  1 e a t  
y o u ! '  A nd  she f l u n g  h e r  a rm  r o u n d  R o b in s o n 's  n e c k ,  
a n d  b e s to w e d  a l i t t l e  f u r i o u s  k is s  on h im .  Then  she 
p r a n c e d  a w a y ;  th e n  she p r a n c e d  b a c k .  'P l a t i n u m ,  y o u
a re  th e  b o y ;  y 'a r e  th e  queen  o f  m i t a i s .  M a y  th e  L o rd
b le s s  y o u  o u ld  g e n t le m a n ,  a n d  th e  S a in ts  B less  You a n d  
th e  V IR G IN  MARY BLESS Y O U ! ' *  A n d  she m ade a t  I s a a c  
w i t h  th e  te a r s  i n  h e r  e ye s ,  to  k i s s  h i m . . . .  ' H u r ro o !  '
A nd  th e  c h i l d  o f  N a tu re  b o u n d e d  in t o  th e  a i r  l i k e  an 
a n te lo p e ,  a n d  f r i s k e d  th re e  t i m e s . . . . 'M a y  y o u  l i v e  t i l l  
the  s k i r t s  o f  y o u r  c o a t  k n o c k  y o u r  b r a i n s  o u t  o f  th e  
p a i r  o f  y e !  h u r r o o  ! ' T h e n  w i t h  s u d d e n  d e m u re n e ss  'A n  
h e r e ' s  w i s h i n g  y o u  a l l  s o r ts  o f  l u c k ,  good  b a d  a n d
h i n d i f f e r e n t ,  my d a r l i n g s .  P la te e n u m  f o r  i v e r ,  a n d  g o u ld  
to th e  d i v i l , '  c r i e d  she s u d d e n ly  w i t h  a s o r t  o f  m u s ic a l
w a r - s h o u t ,  th e  l a s t  w o rd s  b e in g  u t t e r e d  th r e e  fe e t  
in  th e  a i r ,  a n d  a c c o m p a n ie d  w i t h  a v a g u e  k i c k ,  u t t e r l y  
im p o s s ib le  in  t h a t  p o s i t i o n  e x c e p t  to  th e  I r i s h . . . .
*T h e s e  im p r e c a t io n s  a re  p r i n t e d  on th e  a s c e n d in g  s c a le  
b y  w a y  o f  e n d e a v o u r  to  show how th e  s p e a k e r  d e l i v e r e d  
th e m .
W ith  th e  d e p a r t u r e  o f  M a r y ,  th e re  is  a p a u s e  f o r  b r e a k f a s t ,  
and f o r  an  a d d i t i o n a l  scene o f  com ic  b u s in e s s  c o n c e r n in g  a d i s p u te  
between tw o  C h in e s e  w ho  a re  b r o u g h t  b e fo re  R o b in s o n  as th e  
s e l f - a p p o in te d  m a g is t r a t e .  (T he  n u m b e r  o f  C h in e s e  a t  th e  d ig g in g s  
^as r e m a r k e d  u p o n  b y  s e v e r a l  w r i t e r s  i n c l u d i n g  H o w i t t . )  The n e x t
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two p a g e s  c o n s is t  o f  d i a lo g u e ,  most o f  i t  se t o u t  i n  p l a y  fo rm .  At 
the end  o f  t h i s  com ic  d i v e r s io n  we r e t u r n  a g a in  to  th e  G o ld  p lo t ,  
fo r  Jem h a s  been  to ld  b y  L e v i  t h a t  h is  g o ld  d u s t  is  f a l s e .  Jem 
a p p e a rs ,  d r a g g i n g  on th e  v i l l a i n  W a lk e r .  The e n s u in g  t r i a l  scene 
is c o n s id e r a b l y  e x p a n d e d ,  w i t h  J a c k y  b e in g  c a l l e d  in t o  the  
p ro c e e d in g s  to  g i v e  e v id e n c e .  As in  G o ld , W a lk e r  is  co ndem ne d  a n d  
cast f ro m  the  r o c k ,  o n ly  to  be re s c u e d  w h e n  he c a l l s  o u t  'M y  
c h i ld r e n  -  my w i fe  ! my p o o r  J e n n y  ! ' A t th e  e nd  o f  th e se  h e r o ic s ,  
Robinson t e l l s  G eorge  t h a t  J a c k y  has  t o ld  h im  o f  a r i v e r  o f  q u a r t z  
on the  o th e r  s id e  o f  th e  b u s h .  T h e y  re s o lv e  to  go i n  s e a rc h  o f  i t  
on the f o l l o w in g  d a y ,  th o u g h  G eorge  re fu s e s  to  t a k e  J a c k y  as a 
gu ide  b e c a u s e  he has  n o t  f o r g i v e n  h im  f o r  t o m a h a w k in g  A b n e r .
( v i )
The f i n d i n g  o f  th e  r i v e r  o f  q u a r t z  is  a n  i n c i d e n t  r e t a in e d  
from G o ld . A t  th e  end  o f  A c t .  IV  Scene One a n  ' a g i t a t e d ' George  
had to ld  R o b in so n  to  f o l l o w  h im  o u t  o f  th e  c a m p ,  f ro m  w h ic h  
Robinson c o n c lu d e s  t h a t  G eorge  h a s  ' f o u n d  s o m e th in g ' .  Scene Two 
of Gold p r e s e n ts  a ' n a r r o w  r o c k y  p a s s  -  h e a p  o f  q u a r t z  s tones  
L .H . '  G eorge r u n s  on to  th e  scene w i t h  R o b in s o n  c lo se  b e h in d  h im :
R o b in s o n :  W ell?
G eo rg e :  D 'y e  see t h a t  b r o a d  v e in  o f  q u a r t z  i n  th e  ro c k ?  
T h a t  is  th e  home o f  th e  g o ld .  Those lu m p s  o f  q u a r t z  
h a v e  a l l  r o l l e d  o u t  f ro m  t h e r e .
R o b in s o n :  D id  y o u  b r i n g  me h e re  to  t e l l  me th a t?
G eo rge : T h a t  a n d  s o m e th in g  e ls e !
R o b in s o n :  ( W h i s p e r i n g ) F o u n d  s o m e th in g ?
G eo rg e :  Yes!
R o b in s o n :  Where?
G e o rg e :  I n  s i g h t .  I h a v e n ' t  moved i t  f ro m  w h e re  1 saw
i t .
R o b in s o n :  H o ld  y o u r  to n g u e ,  a n d  le t  me f i n d  i t .  I t  is
n o t  on t h i s  h e a p  -  too  m a n y  men h a v e  s a t  dow n 
t h e r e .  ( P ee rs  a b o u t )
G e o rg e :  Tom! ' t i s  th e  m in d  t h a t  f i n d s  t h i n g s  -  n o t  th e
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e y e ;  a h u n d r e d  b la c k  s h e p h e rd s  h a v e  s a t  t h e r e ,  b u t  
th e y  l e f t  t h i s  f o r  a B e r k s h i r e  f a r m e r .
By t h i s  t im e ,  R e a d e 's  c o n te m p o r a r y  a u d ie n c e  w o u ld  h a v e
re co g n ize d  th e  ' h e a p '  to be the  fam ous  h u n d r e d w e ig h t  o f  g o ld .
News o f  i t s  d is c o v e r y  h a d  re a c h e d  E n g la n d  in  S ep tem be r  1851, a n d
by the  f o l l o w i n g  y e a r ,  s e v e r a l  b o o k s ,  i n c l u d i n g  M u n d y 's ^  h a d
r e p r in te d  th e  i te m  in  the  B a t h u r s t  F ree  P re ss  w h ic h  t o ld  how ' t h e
th ree  b lo c k s  o f  q u a r t z ,  c o n t a in in g  th e  h u n d r e d w e ig h t  o f  g o l d , w e re
re leased  f ro m  the  bed  w h e re ,  c h a r g e d  w i t h  u n k n o w n  w e a l t h ,  th e y
had r e s te d ,  p e r h a p s  f o r  th o u s a n d s  o f  y e a r s ,  a w a i t i n g  th e  h a n d  o f
102c i v i l i z e d  m an to  d i s t u r b  t h e m ' .  The ' q u a r t z  b lo c k s  fo rm e d  an
is o la te d  h e a p ,  a n d  w e re  d i s t a n t  a b o u t  one h u n d r e d  y a r d s  f ro m  a
q u a r tz  v e i n ' .  The l u c k y  o w n e r .  D r K e r r ,  h a d  been u n a b le  to  move
the ' a u r i f e r o u s  m a s s ' ,  a n d  h a d  c o n s e q u e n t ly  b r o k e n  i t  u p  in t o
sm a lle r  p ie c e s .  T h is  th e  B a t h u r s t  F ree  P re ss  c o n s id e r e d  to  be ' a
very  g r a n d  e r r o r ' ;  th e  b lo c k s  s h o u ld  h a v e  been k e p t  w h o le  a n d
103e x h ib i t e d ,  f o r  ' t h e  w o r ld  h a s  seen n o th in g  l i k e  them  y e t ' .  T h u s  
Robinson t e l l s  G eorge  t h a t  he h a s  fo u n d  ' t h e  w o n d e r  o f  th e  w o r l d ’ .
In  th e  nove l^  Reade ca n  a f f o r d  to  be more l e i s u r e l y  i n  h is  
a pp roach  to  t h i s  i n c i d e n t .  G eorge a n d  R o b in s o n 's  j o u r n e y  to  th e  
r iv e r  o f  q u a r t z  on th e  o th e r  s id e  o f  th e  b u s h  m us t t a k e  them  f i r s t  
th ro u g h  a m ass o f  R e a d e 's  r e s e a r c h  m a t e r i a l  on A u s t r a l i a .  We 
learn  t h a t  W a lk e r  h a s  o v e r h e a r d  R o b in so n  a n d  G e o rg e 's  p la n  to  go 
in to the  b u s h  a n d  he goes o f f  to  r e p o r t  t h i s  i n f o r m a t i o n  to  B la c k  
Will a n d  b r u t u s .  R e a l i z in g  t h a t  George a n d  R o b in s o n  m ust h a v e  
changed t h e i r  g o ld  d u s t  i n t o  m oney a n d  w i l l  be c a r r y i n g  t h a t  
money w i t h  th e m ,  th e y  r e s o lv e  to  f o l l o w  them  a n d  ro b  th e m . George
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and R o b in so n  se t o f f  a t  d a y - b r e a k  a n d  soon g e t  lo s t  i n  th e  b u s h .  
H a v in g  come b a c k  upon  t h e i r  own t r a c k s ,  t h e y  r e a l i z e  th e y  a re  
b e ing  f o l lo w e d .
C h a p te r  67 is  f ro m  G o ld  a n d  show s L e v i  t e l l i n g  N a th a n  to  
pack up  t h e i r  t h i n g s  as th e y  a re  r e t u r n i n g  to  E n g la n d ,  a n d  L e v i  
leaves a m essage f o r  G eo rge . I n  C h a p te r  68 M a ry  M c D o g h e r ty  
b r in g s  Jem th e  news t h a t  R o b in so n  h as  been seen l y i n g  d e a d  i n  
the b u s h ,  a n d  J a c k y  o f f e r s  to  le a d  Jem th r o u g h  th e  b u s h  in  s e a rc h  
of the  c o rp s e .  In  p r e p a r a t i o n  f o r  re v e n g e  on R o b in s o n 's  d e a th ,  
Jacky p a in t s  h is  fa ce  w i t h  w a r  p a i n t :  'W o rd s  c a n n o t  d e s c r ib e  th e
g h a s t ly  t e r r o r s ,  th e  f i e n d i s h  f e r o c i t y ,  th e se  t r a d i t i o n a l  l i n e s  a n d  
co lou rs  g a v e  h is  c o u n t e n a n c e ' .  H o w i t t  s a id  v e r y  l i t t l e  a b o u t  th e  
A b o r ig in e s ,  b u t  w r i t e r s  s u ch  as M u n d y  a n d  M a c k e n z ie  g a v e  f u l l  
d e s c r ip t io n s  o f  t h e i r  awesome a p p e a ra n c e  w h e n  p a in t e d  f o r  w a r .  I t  
is im p o s s ib le  to  k n o w  i f  Reade c o n fu s e d  J a c k y  w i t h  one o f  C o o p e r 's  
Red I n d ia n s  w h e n  he m e n t io n s  o n l y  J a c k y 's  fa c e  as b e in g  p a in t e d ,  
or i f  he deemed i t  more d is c r e e t  to  le a v e  h is  p o r t r a i t  i n c o m p le te .  
'They w e re  a l l  n a k e d ' ,  re c o rd e d  M u n d y ,  ' o r  n e a r l y  so, a n d  
pa in ted  f ro m  to p  to  toe in  f a n t a s t i c  f a s h io n
J a c k y  a n d  Jem set o f f  t o g e th e r  i n t o  th e  b u s h  i n  s e a rc h  o f  
George a n d  R o b in s o n .  By t h i s  t im e  th e  snow h a s  b e g u n  to  f a l l  i n  
'Hakes as l a r g e  as a l a d y ’ s h a n d ' .  He re p e a ts  t h i s  s im i le  tw ic e  
in t h is  c h a p t e r ,  a n d  re p e a ts  i t  a g a in  i n  th e  f o l l o w in g  c h a p t e r ,  
adding d e f e n s i v e l y ,  '1 am n o t ro m a n c in g  ' .  In d e e d  Reade w a s  no t 
rom anc ing . He to o k  t h i s  d e t a i l  f ro m  H o w i t t ' s  a c c o u n t  o f  th e  snow 
storm in  th e  A u s t r a l i a n  w i n t e r  o f  1850. Reade a ls o  d e s c r ib e s  th e
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b ra n c h e s  b r e a k i n g  u n d e r  th e  w e ig h t  o f  snow  ' w i t h  a r e p o r t  l i k e  a 
t h i r t y  p o u n d e r  r i n g i n g  a n d  e c h o in g  t h r o u g h  th e  w o o d ' .  '1  h a d  
from y o u ,  t o o ’ , Reade w ro te  to  H o w i t t ,  ' t h e  s n o w - s to r m ,  -  the
f la k e s  as l a r g e  as th e  p a lm  o f  y o u r  h a n d ,  a n d  th e  g r e a t  b r a n c h e s  
of the  t re e s  r e n t  f ro m  the  stem s w i t h  r e p o r t s  l i k e  c a n n o n ,  b y  th e
w e ig h t  o f  s u p e r in c u m b e n t  s n o w ' . i ^
M e a n w h i le  R o b in so n  a n d  George  s e t t le  dow n f o r  th e  n i g h t ,
and j u s t  b e fo re  s u n r is e  R o b in so n  w a k e s  George  w i t h  th e
annou ncem en t t h a t  ' t h e r e  is  a p i l o t  i n  th e  s k y  t h a t  w i l l  t a k e  us
out o f  t h i s  c u r s e d  t r a p ' .  R o b in so n  p o in t s  up  i n t o  th e  s k y  w h e re
' t h is  g l i t t e r e d ' ;  ' t h i s '  b e in g  a n  i l l u s t r a t i o n  o f  th e  S o u th e rn  C ro s s .
The i l l u s t r a t i o n  is  t h e r e  p r e s u m a b ly  b e c a u s e ,  h a v i n g  h a d  a
g ra v e s to n e  i n  th e  f i r s t  v o lu m e ,  a k n i f e  in  th e  se c o n d ,  Reade f e l t
he s h o u ld  h a v e  a n  i l l u s t r a t i o n  o f  s o m e th in g  i n  th e  t h i r d  v o lu m e .
There is  n o t  e ven  a n y  a t te m p t  to  use i t  as a d r a m a t i c  h i g h l i g h t .
With th e  c o m in g  o f  d a w n ,  George  a n d  R o b in s o n  g e t  lo s t  a g a in  a n d
f in d ,  a t  th e  e n d  o f  th e  d a y ,  t h a t  t h e y  h a v e  w a lk e d  in  a c o m p le te
c i r c le .  (T h e  S o u th e rn  C ross  th e n  s e rv e s  l i t t l e  p u rp o s e  e ven  to  th e
c h a ra c te rs  in  th e  n o v e l . )  T h e y  s e t t le  dow n  a n d  b u i l d  a f i r e ,  a n d
thus Jem a n d  J a c k y  d is c o v e r  them b y  m eans o f  th e  sm oke. Je m 's
joy a t  s e e in g  G eorge  a n d  R o b in s o n  s a fe  a n d  w e l l  is  d e s c r ib e d  i n  a
suitably th e a tr ic a l  pantomime:
He w a v e d  h is  h a t  r o u n d  h is  h e a d  s e v e r a l  t im e s  a n d  th e n  
f l u n g  i t  i n t o  a t r e e ;  th e n  d a n c e d  a p a s  s e u l  c o n s is t i n g
o f  s te p s  n o t  one o f  them  k n o w n  a t  th e  o p e r a - h o u s e ,  a n d  
c h a n te d  a song  o f  t r i u m p h  th e  w o rd s  o f  w h ic h  w e re  Ri 
t o i  de r i d d y  i d d y  d o l ,  a n d  th e  d i t t y  n o u g h t ;  f i n a l l y  he 
sh o o k  h a n d s  w i t h  b o th .
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When G eorge  t e l l s  J a c k y  how h u n g r y  he I s ,  J a c k y  r e p l i e s  t h a t  
th e re  is  ' a lw a y s  a good d e a l  o f  food  i n  b u s h ’ , a n d  p ro d u c e s  fro m  
the t r u n k  o f  a t r e e  ' a h u g e  w h i t e  w o r m ' ,  w h i c h ,  w h e n  G eorge 
d e c l in e s  i t ,  J a c k y  e a ts  a n d  's m a c k e d  h is  l i p s  w i t h  i n f i n i t e  g u s t o ' .
M a ck e n z ie  r e p o r te d  t h a t  'A  n e v e r - f a i l i n g ,  a n d  i t  is  s a id ,  a most
d e l ic io u s  a r t i c l e  o f  food  am ong the  b la c k s ,  is  a w h i t e  w o r m ' .  He
d e s c r ib e s  how a n d  w h e re  i t  is  f o u n d ,  a n d  s a y s ,  'T h e  k n o w le d g e  o f  
th is  f a c t  m ig h t  be u s e f u l . . . t o  a n y  man w ho  m ay  c h a n c e  to  lo se  h is  
w ay in  th e  b u s h  ' . M a c k e n z ie  s ta te s  t h a t  th e  p r i n c i p a l  fo o d  o f  
the A b o r ig in e s  is  th e  o p ossum , a n d  t h a t  is  th e  n e x t  d e l i c a c y  t h a t  
Jacky  p r o v id e s ,  w h ic h  George  a n d  R o b in so n  c o n s e n t  to  e a t  once i t  
has been c o o k e d .
Jem t e l l s  George a n d  R o b in s o n  t h a t  B la c k  W i l l  i s  on t h e i r  
t r a i l ,  a n d  th e y  d e c id e  to  r e t u r n  to  the  d i g g i n g s  as soon as
p o s s ib le .  B e fo re  th e y  c a n  do t h a t  t h o u g h ,  Reade h a s  f i r s t  some 
a d d i t i o n a l  r e s e a rc h  m a t e r i a l  on A b o r ig in e s  to  u se , so t h e y  h a v e  to
make a d e to u r  in  o r d e r  to  see th e  M i lm e r id ie n  ( th e  A b o r i g i n a l
b u r i a l  p la c e )  a n d  th e  A b o r ig in e  cam p i n  o r d e r  to  see an
a c c u r a te ly  d e s c r ib e d  ' c a r r o b o r e e '  (a  n a t i v e  d a n c e ) .  The f o l l o w i n g  
day J a c k y  a p p e a r s  w i t h o u t  h i s  w a r p a i n t :  ’ 1 am g l a d  y o u  h a v e
washed y o u r  f a c e ' ,  r e m a r k s  G eorge , a n d  th e  n o v e l  p l o t  is
w renched  so t h a t  Reade c a n  r e - u s e  th e  scene o f  th e  d i s c o v e r y  o f  
the h u n d r e d w e ig h t  n u g g e t  f ro m  G o ld . I n s t e a d  o f  r e t u r n i n g  s t r a i g h t  
to the  d i g g i n g s ,  G eorge  a n d  R o b in s o n ,  to g e th e r  w i t h  J a c k y ,  r e a c h  
the ' r i v e r  o f  q u a r t z ' .  Jem has  been d is p o s e d  o f  i n  a f a i r l y  
c a v a l i e r  f a s h io n  b y  R eade: 'Jem r e m a in e d  w i t h  th e  n a t i v e s  u p o n
some f r i v o l o u s  p r e te n c e .  -  H is  r e a l  hope w as  to  c a tc h  th e  r u f f i a n
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whom he s e c r e t l y  b e l ie v e d  to  be s t i l l  i n  th e  w o o d ' .
In  G o ld , R o b in so n  h a d  s a t  dow n on th e  m ound  o b s e r v in g  t h a t
w h a te v e r  George  has  fo u n d  i t  c o u ld  n o t be 'o n  t h i s  h e a p  -  too 
many men h a v e  sa t  dow n  t h e r e ' ,  a n d  G eorge  p o in t s  o u t  t h a t  th e
mound is ,  in  f a c t ,  a b lo c k  o f  g o ld .  I n  th e  n o v e l ,  Reade h a s
a l te re d  th e  s i t u a t i o n  in  o r d e r  to  m ake i t  re s e m b le  m uch more 
c lo s e ly  the  d e t a i l s  o f  th e  a c t u a l  d is c o v e r y  o f  th e  h u n d r e d w e ig h t .  
George a n d  R o b in so n  b e g in  s e a r c h in g  u n s u c c e s s f u l l y  t h r o u g h  the
q u a r tz  r i v e r ,  a n d  m e a n w h i le  i t  i s  J a c k y  w ho  s i t s  on th e  m o u n d :
P r e s e n t l y  a l i t t l e  c a c k le  f rom  J a c k y .
' 1 f i n d  um ! '
' F i n d  w h a t? '  a s k e d  R o b in so n  w i t h o u t  lo o k in g  u p .
'L e t  me see t h a t , '  s a id  G eorge  w i t h  c o n s id e r a b le
c u r i o s i t y  a n d  th e y  b o th  w e n t  to  J a c k y .
Now th e  f a c t  is  t h a t  t h i s  h e a p  o f  q u a r t z  s to n e s  w as  
in  r e a l i t y  much l a r g e r  t h a n  th e y  t h o u g h t ,  o n l y  the  
g r e a t e r  p a r t  o f  i t  h a d  been  o v e r g r o w n  w i t h  moss a n d
p a tc h e s  o f  g r a s s  a few  c e n tu r ie s  o f  c e n tu r ie s  a g o .
J a c k y ,  s e a te d  on w h a t  seemed a g r a s s y  m o u n d ,  w as  
in  r e a l i t y  p e rc h e d  upon  a p a r t  o f  th e  a n t i q u e  h e a p ;  h is  
keen  eye saw  a l i t t l e  b i t  o f  y e l lo w  p r o t r u d i n g  th r o u g h  
th e  m oss, a n d  he w as  a m u s in g  h im s e l f  c l i p p i n g  i t  w i t h  
h i s  t o m a h a w k ,  c u t t i n g  a w a y  the  moss a n d  c h i p p i n g  the  
s to n e ,  w h ic h  made th e  l a t t e r  g l i t t e r  more a n d  y e l l o w e r .
The B a t h u r s t  F re e  P re ss  d e s c r ib e d  how th e  o r i g i n a l  d i s c o v e r e r  o f
the n u g g e t  w as  D r K e r r ' s  s h e p h e rd ,  'a n  e d u c a te d  a b o r i g i n a l ' :
G o ld  b e in g  th e  u n i v e r s a l  t o p ic  o f  c o n v e r s a t io n ,  the  
c u r i o s i t y  o f  t h i s  s a b le  son o f  th e  f o r e s t  w as  e x c i t e d ,  
a n d  p r o v id e d  w i t h  a to m a h a w k ,  he h a d  am used  h im s e l f
w i t h  e x p l o r i n g  th e  c o u n t r y  a d ja c e n t  to  h i s  e m p lo y e r 's  
l a n d ,  a n d  h a d  th u s  made the  d i s c o v e r y .  H is  a t t e n t i o n  
w a s  f i r s t  c a l l e d  to  th e  l u c k y  spo t b y  o b s e r v in g  a sp e ck  
o f  some g l i t t e r i n g  y e l l o w  s u b s ta n c e  u p o n  th e  s u r fa c e  o f  
a b lo c k  o f  q u a r t z ,  u p o n  w h ic h  he a p p l i e d  h i s  to m a h a w k  
a n d  b ro k e  o f f  a p o r t i o n .  A t t h a t  moment th e  s p le n d id  
p r i z e  s tood  r e v e a le d  to  h is  s i g h t .  107
George a n d  R o b in s o n  r e a l i z e  t h a t  J a c k y  h a s  fo u n d  a b o u ld e r ,  f o u r
f i f t h s  o f  w h ic h  is  g o ld ,  a n d  George o b s e rv e s  t h a t  ' i t  is  an
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h u n d r e d w e ig h t  i f  i t  is  an  o u n c e ' .  L i k e  th e  o r i g i n a l  A b o r ig in e
f in d e r  o f  the  h u n d r e d w e ig h t ,  J a c k y  g r a c i o u s l y  a l l o w s  th e  w h i t e  men
to h a v e  i t .
I n  G o ld , th e  f i n d i n g  o f  th e  n u g g e t  is  th e  s i g n a l  f o r  th e
a r r i v a l  o f  B la c k  W i l l  a n d  h is  g a n g :
R o b in s o n :  Those th ie v e s  a re  up o n  us a n d  my r e v o l v e r  is  
n o t  lo a d e d .
E n te r  B la c k  W i l l ,  l e a d in g  th e  t h ie v e s .
R o b in s o n :  ( P re te n d s  to  c o n c e a l  h is  r e v o l v e r  h u r r i e d l y )
B la c k  W i l l  : (To men ) They a re  a rm ed . W e l l , C a p ta in ,  we
w a tch e d  you and  y o u r  p a l  ou t o f the  camp -  w h a t
lu c k ?  We n o t ice d  you d id  no t go fo r  n o th in g !
R o b in s o n :  He has  fo u n d  a n u g g e t  -  I ' l l  s e l l  i t  y o u .
C a tc h  ( T h ro w s  i r o n  p y r i t e s ) W e ' l l  t a k e  tw o  ounces  o f  
g o ld  d u s t  f o r  i t !
Some o f  the  men in s p e c t  i t  w i t h  i n t e r e s t .  P a u se .
B la c k  W i l l :  W e ll don e ,  C a p t a in !  -  t h a t  w i l l  do fo r
g r e e n h o r n s .  Now, w i l l  y o u  a l lo w  us to  t u r n  o v e r  t h a t  
h e a p  o f  b o u ld e r s  y o u  w e re  so b u s y  a t  j u s t  no w .
R o b in s o n :  W ith  a l l  my h e a r t  ( P re s e n ts  r e v o l v e r ) b u t  n o t 
w h i l e  we a re  so n e a r  i t ,  y o u  t r e a c h e r o u s  t h i e f .  1 
k n o w  y o u  -  y o u  w a n t  to  s e t t le  my h a s h ,  b e ca u se  1 
am a g a in s t  t h i e v i n g  i n  th e  m in e .
B la c k  W i l l  : T h e r e 's  a l i t t l e  o f  b o th .  I ' v e  s w o rn  yo u
s h a l l  d ie .  C a p t a in ,  a n d  1 r e a l l y  t h i n k  y o u ' v e  g o t
s o m e th in g  in  t h a t  h e a p  o f  b o u ld e r s .  Now, p a l s ,  
a l t o g e t h e r  -  s lo w  a t  f i r s t .
The a u d ie n c e ,  h a v i n g  been  t o ld  t h a t  R o b in s o n 's  r e v o l v e r  is  no t
loaded, p r e s u m a b ly  h a d  a t h r i l l i n g  moment as th e  v i l l a i n s  g l i d e
(Reade's c h a r a c te rs  f r e q u e n t ly  ' g l i d e ' )  to w a rd s  the  heroes, to be
fo l lowed im m e d ia te ly  b y  th e  e q u a l l y  t h r i l l i n g  a r r i v a l  o f  re s c u e :
T h e y  b e g in  to  g l i d e  to w a r d s  R o b in s o n  -  George s toops  
a n d  p ic k s  u p  a q u a r t z  b o u ld e r  i n  each  h a n d  -  M a r t i a l  
m u s ic *  h e a r d  a t  a d i s t a n c e ,  v e r y  f a i n t l y  -  B la c k  W i l l  
a n d  th ie v e s  h e s i t a t e .
The a s te r is k  re fe rs  to  R eade 's  solemn a b ju r a t io n  a t  the  foo t o f  the
P&ge, 'A n y  tu n e  b u t  "G od s a v e  th e  Q u e e n " ' .  We m a y  be f o r g i v e n
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fo r  s u p p o s in g  t h a t  even  R e a d e 's  b lu n t e d  s e n s i b i l i t i e s  r e b e l le d  
a g a in s t  su ch  s t a g in e s s ,  b u t  i n  f a c t  t h i s  p a r t i c u l a r  tu n e  is  to  be 
re s e rv e d  f o r  th e  n e x t  scene , w h e re  i t  w i l l  h a v e  an  e ven  g r a n d e r  
s tage  e f f e c t .  We a re  g i v e n  a t  once an  e x p la n a t i o n  o f  th e  d i s t a n t  
m usic  :
B la c k  W i l l :  W hat is  t h a t?
R o b in s o n :  S h a l l  1 t e l l  you?
B la c k  W i l l :  Can you?
R o b in s o n :  Yes, b u t  keep  y o u r  d i s t a n c e .  1 w ro te  to  th e
G o v e rn o r  f o r  s o ld ie r s  a n d  p o l i c e .  1 w as  to  meet th e  
c a p t a i n  h e re .
G eorge  ( W aves h a n d k e r c h i e f )
R o b in s o n :  He sees u s ,  -  a n d  th e r e  a re  r i f l e m e n  am ong
them  t h a t  w i l l  b r i n g  y o u  dow n l i k e  s q u i r r e l s ,  i f  y ou  
d o n ' t  w a l k  y o u r  c h a l k s  i n  good t im e .
B la c k  W i l l :  C u rse  h im !  P a ls ,  t h e r e ' s  t im e  -  t h e r e ' s  t im e !
F i r s t  M a n :  No! Look  th e r e  -  lo o k  t h e r e !
Runs o f f ,  f o l lo w e d  b y  o th e r s ,  L .H .  1 E.
B la c k  W i l l  : C o w a rd s !  A n o th e r  d a y  -  a n o th e r  d a y !
E x i t  L .H .  1 E.
With the  r a p i d  d e p a r t u r e  o f  th e  v i l l a i n s ,  R o b in s o n  a n d  George a re  
le f t  e x u l t i n g  o v e r  th e  n u g g e t  w h ic h  w i l l  t a k e  them  b o th  b a c k  to  
E n g la n d  a n d  G eorge  b a c k  to  S u s a n :
R o b in s o n :  T h a n k  h e a v e n !  -  f o r  h e a v e n  a lo n e  h a s  s a v e d
o u r  g o ld  a n d  o u r  l i v e s  t h i s  d a y .
G e o rg e :  ( T a k e s  o f f  h is  h a t ) T h a n k  h e a v e n  f o r  l e a v i n g  me 
the  g o ld  t h a t  ta k e s  me to  E n g la n d !  I s n ' t  i t  
b e a u t i f u l ,  Tom? ( K isses  g o l d ) T h a t ' s  no t b e ca u se  
y o u ' r e  g o ld ,  b u t  beca u se  y o u  ta k e  me to  S u s a n .  I t  is  
j u s t  f o r  a l l  th e  w o r ld  l i k e  a h o n e y c o m b .  Oh, Tom, 
c a n ' t  we go home now?
R o b in s o n :  W e ' l l  go to m o r ro w  m o r n in g ,  G eo rge . G eo rge , I 
d e c e iv e d  y o u ,  -  w e 'v e  g o t  f i v e  th o u s a n d  p o u n d s '
w o r t h  o f  g o ld  d u s t  i n  o u r  t e n t .  I c o u l d n ’ t  b e a r  y o u
to  r u n  f ro m  f o r t u n e  so soon .
G eo rg e :  F iv e  t h o u s a n d  p o u n d s !  a n d  t h i s  -
R o b in s o n :  I s  w o r t h  f o u r  t h o u s a n d .  I t  i s  th e  w o n d e r  o f
th e  w o r ld  -  w e ' l l  show i t  i n  S y d n e y  a s h i l l i n g  a 
h e a d ,  a n d  th e n  w e ' l l  s a i l  f o r  E n g la n d .
G e o rg e :  Oh, Tom! -  g o o d ,  k i n d ,  h o n e s t  Tom -  s h a k e
h a n d s  w i t h  me o v e r  i t  t h i s  b le s s e d  d a y !
T h e y  e a ch  se t a fo o t  on th e  n u g g e t  a n d  s h a k e  h a n d s .
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(The K e r r  H u n d r e d w e ig h t  w a s  in d e e d  s o ld  f o r  f o u r  th o u s a n d  
p o u n d s ,  a n d  th e  p u r c h a s e r  to o k  i t  to  S y d n e y  w h e re  i t  w as  ' f o r  
some h o u rs  o b l i g i n g l y  e x h ib i t e d  to  the  p u b l i c  b y  th e  new
p r o p r i e t o r T h e r e  is  no p a r t i c u l a r  re a s o n  w h y  'h o n e s t '  Tom 
s h o u ld  h a v e  d e c e iv e d  G eorge a b o u t  how m uch m oney th e y  h a d  
a l r e a d y  (G eorge  h a d  o n l y  to  g e t  one th o u s a n d  p o u n d s ) ,  e x c e p t  t h a t  
in s te a d  o f  b e in g  r i c h  h e ro e s ,  th e y  t u r n  o u t  to  be v e r y  r i c h
heroes, w h ic h  is  a lw a y s  a g r e e a b le .
The scene c lo s e s  w i t h  th e  a r r i v a l  o f  th e  c a p t a i n  a n d  h is  
s o ld ie r s ,  th e  r e p r e s e n t a t i v e s  o f  la w  a n d  o r d e r :  'M u s ic .  E n te r
C a p ta in  a n d  s o ld ie r s  m a r c h in g ,  le d  b y  C le r k  to  th e  G o v e r n o r ' .  
Robinson e x p la i n s  t h a t  he is  th e  m an w ho  w ro te  to  th e  g o v e r n o r  
a s k in g  f o r  s o ld ie r s .
C l e r k :  W e l l ,  w h a t  c a n  I do f o r  yo u  M r .  R ob inson ?
R o b in s o n :  We h a v e  fo u n d  a h u n d r e d  w e ig h t  o f  g o ld  in  
one lu m p ;  i f  we a re  seen w i t h  i t  we s h a l l  be r o b b e d  
a n d  m u r d e r e d ,  S i r !
C le r k :  I t  is  my b u s in e s s  to  see y o u  a re  n o t  -  s tep  i n
b e tw e e n  th e  men!
C a p t a in  : F o r w a r d  -  q u i c k ,  m a rc h !
E x i t  S o ld ie r s  -  G eorge , s o ld ie r s ,  a n d  C a p t a in .
As th e y  le a v e ,  R o b in s o n  e x i t s  s e p a r a t e l y ,  'N ow  f o r  th e  s h o r t  c u t  
in to  th e  c a m p .  ( D ashes  o u t  R .H . ) ' .
In  th e  f i n a l  scene o f  t h i s  a c t  R o b in s o n  a r r i v e s  b a c k  in  th e  
camp a n d  a n n o u n c e s  t h a t  th e  s o ld ie r s  a re  c o m in g  to  ta k e  
e v e ry o n e 's  g o ld  d u s t  s a f e l y  to  S y d n e y .  He d is c o v e r s  im m e d ia te ly  
tha t t h e i r  te n t  h a s  been r a n s a c k e d :
Jem: ( E n t e r i n g ) D id  y o u  c a l l ,  Tom?
R o b in s o n :  H a l lo !  o u r  te n t  has  been b r o k e n  i n t o !
Jem: M e rc y  on u s !
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R o b in s o n :  T h e y  h a v e  c le a r e d  us o u t !
Jem: I 'm  s o r r y  f o r  i t !
R o b in s o n :  T h e y  h a v e  ta k e n  my v e r y  b o o ts  t h a t  c o s t  me
f i f t y  s h i l l i n g s .
R e -e n te r  R o b in s o n ,  s t a g g e r i n g  u n d e r  C a r lo ,  s t u f f e d  -  
he p u ts  i t  d o w n ,  d a s h e s  b a c k ,  a n d  r e - a p p e a r s  w i t h
s m a l l  i r o n  b o x  o p e n .
R o b in s o n :  B u t th e y  l e f t  th e  d o g .
Jem: The dog?
R o b in s o n :  Yes -  th e y  h a d n ' t  th e  sense to  t a k e  C a r lo .
C a r lo  s a v e d  o u r  l i v e s  w hen  he w a s  a d o g ,  a n d  o u r  
g o ld  s in c e  he h a s  been f u r n i t u r e .  D 'y e  see t h i s  ye
th ie v e s ?  ( T a p p in g  d o g )
I no ted  e a r l i e r  t h a t  th e r e  h a d  o b v io u s l y  been a c u t  i n  th e
A u s t r a l i a n  s e c t io n .  R o b in s o n 's  re fe re n c e  to  C a r lo  s a v in g  t h e i r
l i v e s ,  a n d  th e  i n t e g r a l  p a r t  t h a t  th e  s t u f f e d  C a r lo  p l a y s  i n  th e
c l im a x  o f  th e  Act s u g g e s ts  the  rem ote  p o s s i b i l i t y  t h a t  Reade h a d
o r i g i n a l l y  d e v is e d  a s e n s a t io n  scene w h ic h  in v o l v e d  th e  re sc u e  o f
George a n d  R o b in s o n  b y  C a r lo .  (C a n in e  h e ro ic s  w e re  s t i l l  a
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p o p u la r  d r a w  i n  th e  l8 5 0 s .  ) W hat is  c e r t a i n  is  t h a t  s o m e th in g
had been c u t ,  p r o b a b l y  to  m ake room f o r  th e  u p d a te d  t o p i c a l
c l im a x  w h ic h  c lo se s  th e  A c t .
The G o v e rn m e n t  h a d  p r o v id e d  a rm e d  e s c o r ts  f o r  th e  c o n v e y ­
ance o f  g o ld  in  th e  sum m er o f  1851, a n d  in  M a y  th e  f o l l o w in g  y e a r
had d is p a t c h e d  t ro o p s  to  r e in f o r c e  th e  p o l i c e .  T h e i r  n u m b e rs
were, h o w e v e r ,  w o e f u l l y  in a d e q u a te ,  a n d  t h r o u g h o u t  1852 th e r e  h a d  
been i n c r e a s i n g l y  s h r i l l  de m a n d s  t h a t  th e  g o v e rn m e n t  s h o u ld  
p rov ide  more a d e q u a te  p r o te c t io n  f o r  th e  d i g g e r s ,  w h o  w e re ,  a f t e r
a l l ,  p a y i n g  l i c e n s e  fees f o r  th e  r i g h t  to  d i g ,  t o g e th e r  w i t h  t a x  
money on a n y  g o ld  th e y  d id  d is c o v e r .  The M e lb o u rn e  A r g u s  s ta te d  
that 'L y n c h  la w  w i t h  a l l  i t s  w o r s t  t e r r o r s  is  fo r c e d  u p o n  us b y
the i m b e c i l i t y  o f  o u r  G o v e rn m e n t  ' , a n d  th e  M e lb o u rn e  H e r a ld
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p ro te s te d  t h a t  ' t h e  G o v e rn m e n t  m us t a c t  w i t h  e n e r g y ,  a n d  w i t h o u t
loss o f  t im e ,  o r  e lse  a second  C a l i f o r n i a  i n  L y n c h  la w  a n d  r i o t
112l ie s  b e fo re  us in  a l l  i t s  h id e o u s  n a k e d n e s s  o f  c r i m e ' .  I n  J u ly
the I l l u s t r a t e d  L o n d o n  News r e p o r te d  t h a t  'T h e  s t r o n g e s t
re p ro a c h e s  w e re  d i r e c t e d  a g a in s t  th e  g o v e rn m e n t  f o r  t h e i r  w a n t  o f
e n e rg y  in  h e s i t a t i n g  to  e s t a b l i s h  an  e f f i c i e n t  p o l ic e  fo rc e  a t  a n y  
113c o s t ' ,  a n d  in  Decem ber 1852 a l e a d in g  a r t i c l e  i n  th e  T im es  
o b s e rv e d ,  'w e  h a v e  o f te n  p o in te d  o u t  how a b s o lu t e l y  n e c e s s a ry  i t  
w a s . . . t o  e s t a b l i s h ,  a t  w h a te v e r  s a c r i f i c e ,  a l a r g e  a n d  e f f i c i e n t  
body  o f  r e s o lu te  a n d  w e l l - a r m e d  p o l ic e  ' i n  A u s t r a l i a . T h e  
M e lb o u rn e  d ig g e r s  h a d  ' m e m o r ia l i s e d  the  home a u t h o r i t y  to  send  
out t r o o p s  f o r t h w i t h ,  th e  co s t  o f  w h ic h  t h e y  i n s i s t  u p o n  p a y i n g ,  
i n c l u d i n g  p a s s a g e -m o n e y  ' .  A t  th e  v e r y  e n d  o f  1852, th e  
Committee o f  A u s t r a l i a n  C o lo n is ts  l e a r n t  t h a t  ' f i f t y  p o l ic e m e n ,  
to g e th e r  w i t h  th r e e  s e r g e a n ts  a n d  one in s p e c t o r ,  w ho  h a v e  
v o lu n te e re d  f o r  s e r v ic e  in  th e  c o lo n y  o f  V i c t o r i a ,  h a v e  been
se le c te d ,  a n d  a re  to  be p r o v id e d  w i t h  p a s s a g e s  as soon as 
p o s s i b l e T h e  w h o le  s u b je c t  o f  o f f i c i a l  p r o t e c t io n  f o r  the  
d ig g e rs  t h e n ,  w a s  o f  im m ense t o p i c a l  i n t e r e s t .
In  G i l b e r t  C. C r o s s 's  s t u d y  o f  V i c t o r i a n  m e lo d ra m a  he 
ob s e rve s ,  ' a l l  o p p o r t u n i t i e s  f o r  p a t r i o t i c  a n d  n a t i o n a l i s t i c  f e r v o r
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would  be s e iz e d  w h o le h e a r t e d ly  b y  d r a m a t i s t s  a n d  p l a y e r s  a l i k e ' .
Here we c a n  see Reade s e iz in g  such  an o p p o r t u n i t y  a n d  George 
is p r o v id e d  w i t h  a s u i t a b l y  s t i r r i n g  c o n c lu s io n  to  h is  a d v e n tu r e s  
in A u s t r a l i a :
M a r c h ,  "God save  th e  Q u e e n , "  a n d  t r a m p  o f  fee t  
h e a r d  in  the  d is t a n c e .
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R o b in s o n :  A n d  d ’ ye  h e a r  t h a t ,  ye  r a s c a ls ?  -  d ' y e  kn o w
th e  m e a n in g  o f  t h a t  a g r e e a b le  l i t t l e  m e lo d y?
M en: ( A l l  l i s t e n )
RobinsorT l 1 ' 11 t e l l  y o u .  I t  m eans God, a n d  th e  Queen,
a n d  L aw  -  i t  m eans j u s t i c e  f o r  th e  r i c h  -  ( ta p s
C a r l o ) -  as w e l l  as f o r  th e  p o o r  -  i t  m eans man
in s te a d  o f  s e r p e n t ,  s h a r k ,  a n d  t i g e r  -  a n d  peace  a n d
c o m fo r t  i n s te a d  o f  k n i f e ,  a n d  r e v o l v e r ,  a n d  la w le s s
la w .
E n t e r  C le r k ,  C a p t a in ,  a n d  s o ld ie r s ,  m a r c h in g  -
G eorge  b e tw e e n  them  -  S o ld ie r s  come dow n to  f r o n t  o f
s ta g e .
C a p t a in :  H a l t !  -  f r o n t !
C le r k :  ( To G e o rg e ) You a re  a d i g g e r  -  r e a d  t h a t .  ( G ive s
h im  p r o c l a m a t i o n )
G e o rg e :  ( Reads p r o c l a m a t i o n *  ) " I n  th e  Q u e e n 's  name ! "
( C h o rd )  "F o ra s m u c h  as I F  h a s  been  re p r e s e n te d  to  me. 
G o v e rn o r  o f  S y d n e y ,  t h a t ,  b y  deeds  o f  r a p in e  a n d  
v io le n c e ,  th e  g a in s  o f  h o n e s t  l a b o u r  a re  r e n d e r e d  
in s e c u r e  to  h e r  M a je s t y ' s  s u b je c t s ,  we h a v e  th e r e fo r e  
s e n t  a fo rc e  o f  s o ld ie r s  to  m a in t a in  o r d e r  a n d  good
r u l e ,  a c c o r d in g  to l a w .  ( Joyous  m u r m u r ) A l l  good
c i t i z e n s  a n d  h o n e s t  men o f  a l l  n a t io n s  a re  i n v i t e d  to
c o - o p e r a te  w i t h  th e  G o v e rn m e n t ,  i n  t h e i r  ow n i n t e r e s t ,  
a n d  t h a t  o f  a l l  h u m a n  s o c ie t y ,  -  to  p r o te c t  p e rs o n  
a n d  p r o p e r t y  -  to  g u a r d  i n v i o l a t e  th e  s a c r e d  f r u i t s  
o f  i n d u s t r y ,  a n d  th e  la w s  o f  G re a t  B r i t a i n  a n d  h e r  
C o lo n ie s  t h r o u g h o u t  th e  w o r l d .  God sa ve  th e  Queen ! "
S o ld ie r s  p re s e n t  a rm s  -  th e  N a t io n a l  A n them  is  p la y e d  
w i t h  th e  w h o le  p o w e r  o f  th e  b a n d  -  E v e r y  p e rs o n  
w a v in g  c a p s ,  & c . ,  a n d  s h o u t in g  -  As th e  A c t  D rop
b e g in s  to  d e s c e n d ,  R o b in s o n  a n d  Jem to u c h  s p r i n g  in  
d o g ,  a n d  g o l d - d u s t  p o u r s  o u t  i n t o  a b o x  -  R o b in s o n  
s h a k e s  h i s  f i s t  a t  B la c k  W i l l  a n d  T h ie v e s .  -  T a b le a u .
Reade knew  e x a c t ly  how he w a n te d  th i s  scene to be p la y e d ,  and
his a n x io u s  fo o tn o te  i n s t r u c t i o n s  p r o v id e  us w i t h  a v i v i d  p o r t r a i t
of the c l i m a x :
*T o  p ro d u c e  th e  D r a m a t i s t ' s  e f f e c t ,  th e  p r o c la m a t io n  
m u s t  be s u s ta in e d  w i t h  o c c a s io n a l  c h o r d s ,  a l l  t h r o u g h ,  
u n t i l  th e  w o r d  " w o r l d ; "  a n d  th e  w o rd s  "God sa ve  th e  
Q u e e n "  m us t be p la y e d  w i t h  an  in c r e a s e  o f  p o w e r .  The 
r e a d e r  m us t go l i g h t l y  o v e r  th e  w o rd s  a t  f i r s t ,  a n d  
b e g in  to  g i v e  them  a r i s i n g  im p o r ta n c e  a t  th e  w o rd  
" o r d e r , "  a n d  so r i s e  t i l l  th e  e n d .  The  c ro w d  o f  p e o p le  
f o r  w hose  sa k e  th e  p r o c la m a t io n  is  is s u e d  a n d  r e a d ,  
m us t be t a u g h t  to  u t t e r  e x p r e s s io n s  o f  i n t e r e s t  r i s i n g  
g r a d u a l l y  i n  p o w e r  d u r i n g  the  r e a d in g  o f  th e  p r o c la m -
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a l i o n .  In  o th e r  w o r d s ,  a l l  p a r t i e s  c o n c e rn e d  -  th e  
m u s ic ia n s ,  the  s p e a k e r ,  a n d  the  a c to r s  -  m us t w o r k  
t o g e th e r  on the  g r e a t  p r i n c i p l e  o f  c l i m a x .  T h is  a t te n d e d  
to ,  the  a c t  d ro p  w i l l  f a l l  w i t h  e f f e c t .
^ L e t  the  g o ld - d u s t  i n  t h i s  i n s ta n c e  be m e ta l ,  a n d  p l e n t y  
o f  i t  -  so t h a t ,  the  dog b e in g  h e ld  h ig h ,  i t  m ay  
d e sce n d  in  a r e g u l a r  s h o w e r ,  a n d  a t t r a c t  th e  e ye .
C .R .
In  th e  n o v e l ,  George a n d  R o b in so n  a re  a b le  to  p a c k  up  a n d  
c a r r y  o f f  th e  n u g g e t  w i t h o u t  i n t e r r u p t i o n .  T h e y  go b a c k  to  the  
n a t iv e  cam p  a n d  meet Jem w ho  c lo se s  C h a p te r  70 b y  g a l l a n t l y
o f fe r in g  to  see them  s a f e l y  b a c k  to  th e  d i g g i n g s .  C h a p te r  71 t e l l s
us a l i t t l e  o f  w h a t  h a s  been h a p p e n in g  in  th e  m e a n t im e .  When
B lack  W i l l  f a i l s  to  r e t u r n ,  b r u t u s  d e c id e s  t h a t  he m us t h a v e
m u rd e re d  George a n d  R o b in so n  a n d  gone o f f  w i t h  t h e i r  m oney . 
T e l l i n g  C r a w le y  t h a t  he is  g o in g  to  see i f  B la c k  W i l l  needs h e lp ,
he sets o f f  i n t o  th e  b u s h  : 'Now  h is  r e a l  o b je c t  I  b lu s h  to  s a y ' ,
obse rves  Reade s o le m n ly ,  'w a s  to  m u r d e r  B la c k  W i l l ,  a n d  ro b  h im  
of the  s p o i l s  o f  George a n d  R o b in s o n ' .  T h u s  Reade is  le d  on to  a 
c lose r  s t u d y  o f  C r a w le y ,  an  u n c h a r a c t e r i s t i c  d i v e r s io n  w h ic h
re p re s e n ts ,  p e r h a p s ,  a nod in  th e  d i r e c t i o n  o f  th e  p s y c h o lo g ic a l  
school o f  n o v e l i s t s  :
W ick e d  as th e se  men o f  v io le n c e  h a d  been  s i x  
m o n th s  a g o ,  g o ld  a n d  C r a w le y  h a d  m ade them  w o rs e ,  a y !  
m uch w o rs e .  C r a w le y  in d e e d  h a d  n e v e r  o p e n ly  u r g e d  a n y  
o f  them  to  so deep  a c r im e  as m u r d e r ,  a n d  i t  is  w o r t h y  
o f  no te  as a p s y c h o lo g ic a l  f a c t  t h a t  t h i s  r e p t i l e  
c o n t r i v e d  to  d e c e iv e  i t s e l f  i n t o  t h i n k i n g  t h a t  i t  h a d  
s to p p e d  s h o r t  o f  c r i m e 's  u tm o s t  l i m i t s . . . .
By d r a w in g  a c o m p a r is o n  b e tw e e n  C r a w le y  a n d  th e  d e v i l
( 'C r a w le y 's  m o ra l  p o s i t io n  b e h in d  b ru tu s  a nd  B la c k  W i l l  seems to
bear a s t r o n g  f a m i l y  l i k e n e s s  to  t h a t  w h ic h  H o ly  W r i t  a s s ig n s  to
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the g r e a t  enem y o f  m a n ’ ) ,  a n d  b y  u s in g  C r a w le y  as a s p r i n g b o a r d
from  w h ic h  to d e n o u n c e  s e l f  d e c e p t io n  in  m a n k in d  i n  g e n e r a l ,
Reade seems to be t r y i n g  to  g i v e  some k i n d  o f  s o l i d i t y  a n d
s ig n i f i c a n c e  to  th e  s to c k  m e lo d ra m a  f i g u r e  C r a w le y  r e p r e s e n t s .
Reade c o n c lu d e s  t h i s  s h o r t  c h a p t e r  w i t h  a fe w  o b s e r v a t io n s  on
C r a w le y 's  e x c e s s iv e  d r i n k i n g  h a b i t s ,  a n d  how th e y  r e s u l t  i n  h is
see ing  a n u m b e r  o f  u n p le a s a n t  a p p a r i t i o n s ,  f ro m  a ju d g e  a n d
p o l icem en  to  ' b l o o d - b o l t e r e d  f i g u r e s ,  e re c t  c o rp s e s  w i t h  the
s ic k e n in g  s ig n s  o f  v io le n c e  in  e v e r y  c o n c e iv a b le  f o r m ' ,  a n d  f i n a l l y
a ' b l a c k  f i g u r e  w i t h  hoo fs  a n d  h o r n s  a n d  a t a i l ,  eyes l i k e  r e d - h o t
c a r b u n c le s ,  te e th  a c h e v a u x - d e - f r i s e  o f  w h i t e - h o t  i r o n ,  a n d  an
a p p a l l i n g  g r i n * ' .  The a s t e r i s k  p r o v id e s  us w i t h  th e  u s e fu l
i n f o r m a t io n :  'T h e  god  P an  c o lo u re d  b la c k  b y  th e  e a r l y  C h r i s t i a n s ' .
The a p p a r i t i o n s  a re  a l l  d i s t o r t e d  p r é f i g u r a t i o n s ,  a n d  th e s e ,
to g e th e r  w i t h  th e  ' b lo o d - b o l t e r e d  f i g u r e s ' ,  a n d  th e  re fe r e n c e  to  th e
e g o t is t  b e in g  s e d u ce d  i n t o  c r im e  b y  th e  a g e n t  o f  e v i l ,  s u g g e s t  t h a t
Reade is  d r a w in g  an  i m p l i c i t  p a r a l l e l  w i t h  M a c b e th . W h e th e r  th e
co m p a r iso n  is  d e l i b e r a t e  o r  a c c id e n t a l ,  i t  f a i l s  to  m ake  C r a w l e y 's
c h a r a c te r  a n y  more c r e d ib l e ,  a n d  i t  is  d i f f i c u l t  to  u n d e r s ta n d
Leone R iv e s 's  r a t h e r  e x t r a v a g a n t  p r a i s e  o f  C r a w l e y ’ s a p p a r i t i o n s  :
'T h is  w a y  o f  p r o j e c t i n g  h a l l u c i n a t i o n s  o u t  o f  th e  m a n 's  c o n s c ie n c e ,
thus m a t e r i a l i s i n g  th e  th ro e s  a n d  p a n g s  w h ic h  r e n d  h is  h e a r t ,  is
118in tune w i th  R eade 's  g e n e ra l  p s y c h o lo g ic a l  n o t io n s ' .
The n e x t  c h a p t e r  ta k e s  u s ,  a p p r o p r i a t e l y ,  to  a c o rp s e  
h a l f - e a te n  b y  c ro w s  w h ic h  is  fo u n d  in  th e  b u s h  b y  G eorge , 
Robinson a n d  J a c k y .  F rom  th e  e v id e n c e  o f  th e  f i f t y  p o u n d  n o te ,  the  
crop o f b l a c k  h a i r  a n d  th e  tw o  m is s in g  f i n g e r s  ( c u t  o f f  b y
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R ob inson  d u r i n g  the  a t t a c k  on t h e i r  t e n t ) ,  t h e y  r e a l i z e  t h a t  B la c k
W i l l  has  met h is  e nd  ' l o s t  in  th e  b u s h ' .  G eorge  i n s i s t s  on b u r y i n g
h im , a n d  h a v i n g  done t h i s ,  th e y  set o f f  a g a in  a n d  soon e n c o u n te r
b r u tu s  w ho  is  so s u r p r i s e d  to  see George  a n d  R o b in s o n  a l i v e  t h a t
he is  e a s i l y  d is a r m e d .  He is  se n t  o f f ,  b u t  w h e n  R o b in so n  r e a l i z e s
th a t  he has  seen th e  n u g g e t ,  R o b in s o n  se ts  J a c k y  to f o l l o w  h im .
J a c k y ,  h a v i n g  ' p a i n t e d  h is  fa c e  w a r ' ,  d u t i f u l l y  se ts  o f f  i n
p u r s u i t ,  i n e v i t a b l y  ' g l i d i n g  l i k e  a s e r p e n t ' .  F i n a l l y  th e y  a r r i v e
back  a t  the  d i g g i n g s ,  a n d  w h i l e  R o b in so n  p i t c h e s  t h e i r  te n t  a n d
m ounts g u a r d  o v e r  th e  n u g g e t ,  G eorge , on r e c e ip t  o f  L e v i ' s
m essage, e n g a g e s  in  f e v e r i s h  a c t i v i t y  w h ic h  Reade c o n v e y s  b y
a d o p t in g  h is  s ta c c a to  s t y l e :  'He r a n  h i t h e r  a n d  t h i t h e r .  Ran to
the p o s t - o f f i c e  -  r a n  to  the  s t a t i o n e r  -  g o t  p a p e r  -  d re w  up  a
p a p e r  -  fo u n d  M c L a u g h lo n  -  m ade h im  s ig n  i t  -  w e n t  to  M r .
Moore -  show ed  h im  I s a a c ' s  v o u c h e r ;  on w h ic h  Moore p ro d u c e d  th e
horses, a la r g e  b la c k  horse  w i t h  b o th  bone a nd  b lo od  and  a good
c o b ' .  T h o u g h  th e re  a re  no l e t t e r s  a t  th e  Post O f f ic e  f o r  G eo rge ,
the re  a re  tw o  f o r  R o b in s o n :
. . . o n e  c o n ta in e d  a f r e e  p a r d o n ,  th e  o th e r  w a s  a p o l i t e  
m is s iv e  f ro m  th e  C o lo n ia l  G o v e rn m e n t  i n  a n s w e r  to  th e  
m in e r s '  p e t i t i o n  he h a d  sen t u p .
'S e c r e ta r y  h a d  the  h o n o u r  to  in fo r m  M r .  R o b in s o n  
t h a t  p o l ic e  w e re  on the  r o a d  to  th e  m in e ,  a n d  t h a t  
s o ld ie r s  w o u ld  a r r i v e  as to -m o r r o w  to  fo rm  a n  e s c o r t ,  so 
t h a t  th e  m in e r s '  g o ld  m ig h t  t r a v e l  i n  s a f e t y  dow n  to  
S y d n e y .  '
' H u r r a h  ! t h i s  is  good  n e w s ,  ' c r i e d  R o b in s o n ,  ' a n d
w h a t  a c o m p l im e n t  to  me. Do y o u  h e a r  G eo rge , a n  e s c o r t
o f  s o ld ie r s  c o m in g  to  th e  cam p t o - m o r r o w ;  t h e y  w i l l  t a k e
th e  n u g g e t  s a fe  to  S y d n e y  ' .
This is  the  o n ly  m ention  in  the n o v e l  o f  the  a r r i v a l  o f  s o ld ie rs
from th e  G o v e rn o r  to  g u a r d  th e  g o ld ,  a n d  y e t  i n  G o ld  i t  h a d  been
the cl imax of the A ustra l ian  Act.
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J a c k y  r e t u r n s  w i t h  the  news t h a t  b r u t u s  h a s  a r r i v e d  b a c k  in
the d i g g i n g s ,  a n d  th e  he roes  d e v is e  p la n s  to  p r o te c t  t h e i r  n u g g e t ,
p lans w h ic h ,  f o r  th e  sa k e  o f  s u s p e n s e ,  a re  n o t  d i v u l g e d  to  th e
reade r .  F i n a l l y  G eorge  g iv e s  J a c k y  most o f  h is  sheep a n d  c a t t l e
and e x p la in s  how he s h o u ld  lo o k  a f t e r  them  -  a g i f t  i n s p i r e d ,
pe rhaps , b y  the  a c t io n  o f  th e  r e a l  o w n e r  o f  th e  H u n d r e d w e ig h t :
' In  r e t u r n  f o r  h is  v e r y  v a l u a b le  s e r v ic e  D r .  K e r r  h a s  p re s e n te d
the b la c k  f e l l o w  a n d  h is  b r o t h e r  w i t h  tw o  f lo c k s  o f  s h e e p ,  tw o
s a d d le -h o rs e s ,  a n d  a q u a n t i t y  o f  r a t i o n s ,  a n d  s u p p l i e d  them  w i t h
a team o f  b u l l o c k s  to  p lo u g h  some l a n d  i n  w h ic h  th e y  a re  a b o u t  to
119sow a c ro p  o f  m a ize  a n d  p o t a t o e s ' .
M e a n w h i le  the  v i l l a i n s ,  b r u t u s  a n d  m e p h is to ,  fo rm  t h e i r  
plans a n d  w i t h  th e  a id  o f  C r a w le y 's  m o n e y , p u t  them  in t o
execution . T h e re  f o l lo w s  a t h r i l l i n g  a n d  e x c i t i n g  c h a p t e r .  C h a p te r  
75, in  w h ic h  b r u t u s  a n d  m e p h is to  set f i r e  to  R o b in s o n 's  te n t  a n d  
Jacky b e a rs  dow n  on th e m , t o m a h a w k in g  b r u t u s  a n d  s e n d in g  a
spear in t o  C r a w le y 's  b a c k .  The f o l l o w in g  d a y ,  th e  w o u n d e d  
Crawley e x a m in e s  th e  ashes  o f  R o b in s o n 's  t e n t ,  d is c o v e r s  t h a t  th e  
'p i l l a r  o f  f i r e ' he h a d  seen the  n i g h t  b e fo re  w as  n e i t h e r  R o b in s o n  
nor George, b u t  m e p h is to ,  a n d  t h a t  George a n d  R o b in so n  h a d  in  
fact l e f t  f o r  S y d n e y  h o u rs  b e fo re  th e  a t t a c k .  C r a w le y  fo l lo w s  them  
to Sydney to  be to ld  t h a t  t h e i r  s h ip  has  j u s t  l e f t  th e  h a r b o u r ,
^nd C h a p te r  76 c o n c lu d e s  w i t h  C r a w le y  w a t c h in g  i t s  d e p a r t u r e  ' i n  
 ^ state o f  m e n ta l  c o l l a p s e ' .
The fo l lo w in g  c h a p te rs  r e tu r n  us to G rassm ere, b u t  a t the
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v e ry  e nd  o f  the  n o v e l ,  Reade g iv e s  a f i n a l  g l im p s e  o f  some o f  h is
A u s t r a l i a n  c h a r a c t e r s ,  i n c l u d i n g  J a c k y .  J a c k y  a n d  h is  f e l lo w s
se t t le  i n  G e o rg e 's  house  ' t o  p l a y  a t  E u r o p e a n s '  f o r  a w h i l e .  T h e n ,
'one f i n e  m o r n in g ,  w i t h o u t  th e  s l i g h t e s t  w a r n i n g ,  w h i r - r - r - r  t h e y
a l l  w e n t  o f f  to  th e  w o o d s , J a c k y  a n d  a l l ,  a n d  n e v e r  r e t u r n e d ' .
'No d o u b t ' ,  com m ents W ayne B u rn s ,  ' Reade c o u ld  c i t e  f a c t u a l
120p receden t f o r  J a c k y  ' s . . .  f i n a l  r e t u r n  to  th e  w o o d s ' .  A p o s s ib le
source is  to be fo u n d  in  W i l l i a m  H u g h e s 's  d e s c r i p t i o n  o f  the
A b o r ig in e s  w ho  ' a d o p t ,  f o r  a t i m e , th e  u s a g e s  o f  c i v i l i s e d  l i f e .
E f fo r ts  h a v e  been  made to in d u c e  them  to  a d o p t  s e t t le d  h a b i t s ,  a n d
pe rm anen t s t a t i o n s  h a v e  been e re c te d  fo r  t h e i r  u se ; b u t  a f t e r  a
w h i le  t h e y  h a v e  a lw a y s  d e s e r te d  th e s e ,  s e e m in g ly  w i t h o u t  a n y
im m ed ia te  c a u s e ,  a n d  h a v e  r e t u r n e d  to  t h e i r  n a t i v e  f o r e s t s ,  a n d
121th e i r  w a n d e r in g  l i f e ' .  F i n a l l y  R eade o b s e r v e s ,  ' H a s ty  a n d
im p e r fe c t  as my s k e tc h  o f  J a c k y  i s ,  g i v e  i t  a p la c e  i n  y o u r
notebook o f  s k e tc h e s ,  f o r  i n  a few  y e a r s  th e  A u s t r a l i a n  s a v a g e
w i l l  b r e a th e  o n l y  i n  th e se  p a g e s ,  a n d  th e  S axon  p lo u g h  w i l l  e ra s e
his v e r y  g r a v e ,  h is  m i lm e r id ie n  ' .  I t  w a s  a g e n e r a l l y  a c c e p te d
122notion t h a t  th e  s a v a g e  t r i b e s  w e re  doomed to  e x t i n c t i o n ,  a n d
Hughes l i k e w is e  c o n c lu d e s  h i s  c h a p t e r  on th e  A b o r ig in e s  w i t h  a
lament:
The A u s t r a l i a n  -  l i k e  th e  I n d i a n ,  a n d  th e  I s l a n d e r  o f  
the  S o u th  Seas, a n d  a t  e ve n  a more r a p i d  r a t e  t h a n  
e i t h e r  o f  th o se  ra c e s  -  is  f a s t  p a s s in g  a w a y  f ro m  th e  
fa c e  o f  th e  l a n d .  U n l i k e  th e  n a t i v e  i n h a b i t a n t  o f  th e  
New W o r ld ,  he w i l l  le a v e  no m e m o r ia l  b e h in d  to  t e l l  o f  h i s  
e x is te n c e  to  f u t u r e  g e n e r a t io n s .  No te m p le s ,  to m b s ,  
p a la c e s ,  s c u lp t u r e d  s h r in e s ,  o r  c o lo s s a l  im a g e s !  N o th in g  
b u t  th e  n a t i v e  n a m e s . . .  to  t e l l  t h a t  su ch  a ra c e  o f  
b e in g s  e v e r  i n h a b i t e d  th e  " g r e a t  s o u th e rn  l a n d ! "  123
le a r n  t h a t  b r u t u s  s u r v i v e d  h i s  to m a h a w k in g  a n d  has  become an
'a s k e r ' ,  a b e g g a r  w ho  w o r k s  i n  le a g u e  w i t h  a g a n g  o f  b u r g l a r s  ;
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and mephisto is given a 'factual' ending. A young digger, having
seen m ep h is to  rob  a te n t ,  fo l lo w s  h im  to a n o th e r  te n t :
He w a tc h e d  a t  th e  e n t r a n c e ,  a n d  w h e n  m e p h is to p h e le s  
came o u t  a g a i n ,  he p u t  a p i s t o l  to  th e  m a n 's  b r e a s t  a n d  
s ho t h im  de a d  w i t h o u t  a w o rd  o f  r e m o n s t ra n c e ,
a c c u s a t io n ,  o r  e x p la n a t i o n .
The y o u n g s te r  w e n t  d i r e c t l y  to  th e  c o m m is s io n e r  a n d  
t o ld  h im  w h a t  he h a d  d o n e .  '1 d o n ' t  see t h a t  1 am 
c a l l e d  on to i n t e r f e r e , '  r e p l i e d  t h a t  f u n c t i o n a r y ,  'h e  
w a s  ta k e n  in  the  f a c t ;  you  h a v e  b u r i e d  h im  o f  
c o u r s e . '  -  'N o t  1. 1 le t  h im  l i e  f o r  w h o e v e r  chose  to
ow n h im .  '
'Y o u  le t  h im  l ie ?  W hat w hen  th e r e  is  a p r i n t e d
o r d e r  f ro m  the  g o v e rn m e n t  s tu c k  o v e r  th e  w h o le  m ine  
t h a t  n o b o d y  is  to  le a v e  c a r r i o n  a b o u t !  You go o f f  
d i r e c t l y  a n d  b u r y  y o u r  c a r r i o n  o r  y o u  w i l l  g e t  i n t o
t r o u b le  y o u n g  m a n . '  A n d  the  o f f i c i a l ' s  m a n n e r  becam e 
h a r s h ,  a n d  t h r e a t e n in g .
I f  e v e r  a man w as  's h o t  l i k e  a d o g , '  s u r e l y  th e  
a s s a s s in  o f  C a r lo  w a s .
Thus Reade has  used  th e  s t o r y  t o l d  b y  M a c k e n z ie ,  'w h i c h  h a p p e n e d
when 1 w a s  a t  th e  d i g g i n g s ' ,  o f  th e  f a te  o f  a t e n t - r o b b e r :
The d i r e c t i o n  he to o k  w as  n o t ic e d  b y  th e  t e n t - k e e p e r ,
w ho  o b s e r v in g  h im  e n te r  a te n t  a t  some d is t a n c e ,  took
h is  lo a d e d  g u n ,  w a lk e d  up  to  th e  t e n t ,  a n d  s t a n d in g  a t  
th e  d o o r ,  s e n t  i n  a m essage  t h a t  an  o ld  f r i e n d  w is h e d
to  see h im  ; b u t  no so o n e r  h a d  th e  man re a c h e d  the  
o u ts id e  o f  th e  d o o r ,  t h a n  he w as  s h o t  d e a d  on th e  s p o t .  
The  m u r d e r e r  th e n  w a lk e d  a w a y  to  th e  C o m m is s io n e r ,  to  
whom he r e la t e d  th e  w h o le  ca s e .
When th e  man f i n i s h e d  h is  s t o r y ,  th e  C o m m is s io n e r  
r e p l i e d  t h a t  " c o n s id e r i n g  a l l  th e  c i r c u m s ta n c e s  o f  th e  
c a s e ,  he d id  n o t k n o w  b u t  th e  t e n t - k e e p e r  h a d  s e rv e d  
h im  r i g h t  ; "  b u t ,  a d d e d  he , w i t h  a c a l c u l a t i n g  c o o ln e ss
c h a r a c t e r i s t i c  o f  men w ho  v a lu e  g o ld  more t h a n  h u m a n  
l i f e ,  "R e m em ber,  S i r ,  y o u  m us t b u ry  th e  b o d y ,  as 1 h a v e  
no men a t  p r e s e n t  a t  my d ip o s a l  to  a t t e n d  to  m a t te r s  o f  
t h a t  s o r t . "  124
Reade must have  f e l t  p a r t i c u l a r  s a t i s fa c t io n  a t  k n o w in g  th a t  even 
poetic ju s t i c e  co u ld  be fa s h io n e d  from  h is  re s e a rc h  in to  fa c ts .
The S p e c ta to r  o b s e r v e d  t h a t  ' t h e  g o l d - d i s c o v e r y  a n d  th e  mode 
of l i f e  p u r s u e d  a m o n g s t  th e  d ig g e r s  a r e . . . f a m i l i a r  m a t te r s  o f
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12Sc o n te m p o r a ry  h i s t o r y ' .  R e a d e 's  use o f  ' f a m i l i a r  m a t t e r s ' ,
f a c t u a l  i n c id e n t s  a n d  an  a c c u m u la t io n  o f  d e t a i l s  r e c o g n iz a b le  to  
those w ho  h a d  re a d  d o c u m e n ta r y  a c c o u n ts  o f  l i f e  i n  A u s t r a l i a ,  
s a t i s f i e d  the  d e m a n d s  o f  the  v a s t  m a j o r i t y  o f  h is  r e a d e r s ,  those  
b e l ie v e r s  in  th e  ' d o c t r i n e  o f  v e r i f i c a t i o n  ' .  The C r i t i c  p r o c la im e d  
th a t  ' l i f e  i n  the  d i g g i n ' s  g lo w s  u p o n  th e  c a n v a s s  [ s i c ] w i t h  a l l
1 26the t r u t h f u l n e s s  o f  n a t u r e ' ,  a n d  no le s s  a c r i t i c  t h a n  H e n ry
James, r e v i e w in g  H e n ry  K i n g s l e y ' s  The H i l l y a r s  a n d  th e  B u r to n s  in  
1 8 6 5 ,s t a te d :
I t  is  one o f  th o s e  r u d im e n t a r y  t r u t h s  w h ic h  c a n n o t  be 
too o f te n  r e p e a te d ,  t h a t  to  w r i t e  a n o v e l  i t  is  n o t
n e c e s s a ry  to  h a v e  been  a t r a v e l l e r ,  an  a d v e n t u r e r ,  a 
s ig h t s e e r ;  i t  i s  s im p ly  n e c e s s a ry  to  be an  a r t i s t .  M r .  
K i n g s l e y ' s  d e s c r i p t i o n s  o f  A u s t r a l i a  a re  v e r y  p r e t t y ;  b u t  
th e y  a re  n o t  h a l f  so good as th o se  o f  M r .  C h a r le s
Reade, w h o ,  as f a r  as we k n o w ,  h a s  n e v e r  v i s i t e d  the  
c o u n t r y .  We mean t h a t  th e y  do n o t  g i v e  th e  r e a d e r  th e  
v i v i d  im p r e s s io n  o f  a p a r t i c u l a r  p la c e  w h ic h  the
g e n iu s  o f  M r .  Reade c o n t r i v e s  to  p r o d u c e . . . .  M r . Reade 
w e n t  to  A u s t r a l i a  -  t h a t  i s ,  h is  im a g i n a t i o n  w e n t  -  on
p u rp o s e  to compose c e r t a i n  c h a p te r s  i n  " N e v e r  Too L a te  
to M e n d . "  M r .  K in g s le y  w e n t  i n  th e  f le s h  ; b u t  M r .  
K in g s le y  in  th e  f le s h  is  n o t  e q u a l  to  M r .  Reade i n  th e  
s p i r i t ,  127
Years l a t e r  E .W . H o rn u n g  w r o te :
The v e r y  f u l l  a n d  v ig o r o u s  a c c o u n t  o f  th e  g r e a t  
g o l d - r u s h  m us t h a v e  been r e v e la t i o n  to  m a n y  w ho  to o k  
p a r t  i n  i t ,  f o r  th e  e v id e n c e  h a s  been s i f t e d  a n d  se t o u t  
b y  t h a t  r a r e  c o m b in a t io n ,  a j u d i c i a l  y e t  i m a g i n a t i v e  
m in d .  I t  is  th e  w o r k  o f  a g r e a t  n a r r a t o r  w i t h  a g e n iu s  
f o r  a s s e m b l in g  d iv e r s e  fa c t s  as th e  m a c h in e r y  o f  h is  
t a l e .  128
There is  some j u s t i c e  in  a l l  t h i s  p r a i s e ,  f o r  R e a d e 's  A u s t r a l i a n  
scenes a re  v i v i d  a n d  o f te n  e x c i t i n g .  B u t  th o u g h  Reade m ay in d e e d  
be ' a g r e a t  n a r r a t o r ' ,  he is  no t a g r e a t  w r i t e r  a n d ,  as w i t h  the  
p r is o n  s e c t io n ,  t h e re  is  l i t t l e  to  d r a w  th e  r e a d e r  b a c k  a second 
time. The e v e n ts  w h ic h  h a p p e n  to  th e  c h a r a c t e r s  w a r r a n t  th e  k i n d  
of c u r i o s i t y  t h a t  m ig h t  be i n s p i r e d  b y  a s t o r y  i n  The B o y 's  Own
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P a p e r , b u t  th e re  is  no in t e r e s t  i n  th e  c h a r a c t e r s  th e m s e lv e s .  T h e re
is no f i n e  w r i t i n g  to  be s a v o u r e d  a t  l e i s u r e ,  a n d  th e  p a s s a g e s  o f
v i v i d  d e s c r i p t i o n  (a s  Reade a c k n o w le d g e d )  a r e ,  i n  a n y  c a se ,
m o s t ly  to  be fo u n d  in  H o w i t t ,  w h e re ,  i t  m us t be a d d e d ,  th e y  a re
in  the  m a in  r a t h e r  b e t t e r  w r i t t e n :
In  s h o r t ,  1 h a v e  ta k e n  f ro m  y o u  f a r  more t h a n  I c o u ld  
h a v e  ta k e n  w i t h  d e c e n c y  i f  o u r  tw o  w o rk s  h a d  n o t  been  
h e te r o g e n e o u s . As i t  i s ,  1 hope y o u  a re  too  c a n d id  a n d  
too g o o d - n a tu r e d  to  g r u d g e  me, w h o  c a n  n e v e r  hope to  
see t h a t  w o n d e r f u l  l a n d ,  a few  c o lo u r s  f ro m  y o u r
p a le t t e .  A t r a v e l l e r  w i t h  a p a i n t e r ' s  eye is  a r a r i t y .  He 
m us t m ake  up  h is  m in d  to  te a c h  th e  a r t i s t s  o f  th e  pen 
as w e l l  as the  p u b l i c . . . .
To c o n c lu d e :  1 w is h ,  my d e a r  S i r ,  1 c o u ld  m ake
y o u  some r e t u r n  b y  s e n d in g  a l l  my r e a d e r s  to  y o u r  tw o
r i c h  v o lu m e s .  1 ca n  a s s u re  them  t h a t  th e  p e a r l s  1 h a v e
s t r u n g  f ro m  them  on my s t r i n g  a re  s u r r o u n d e d  b y  
h u n d r e d s  o f  o th e r s  o f  e q u a l  i n t r i n s i c  v a l u e .  129
I t  m ig h t  be s a id  in  p a s s in g  t h a t  a l l  t h i s  so u n d s  j u s t  a l i t t l e
d is in g e n u o u s  c o m in g  f ro m  a m an as obsessed  as Reade w as  w i t h
' th e  e ig h t h  c o m m a n d m e n t ' .
( v i i  )
I n  th e  d ra m a  o f  N T L T M , Reade h a s  made s u b s t a n t i a l  
a l t e r a t io n s  to  th e  e p is o d e  o f  th e  g o ld  d i s c o v e r y .  The  e la b o r a te  a n d  
le n g th y  scenes set i n  th e  cam p  a t  th e  d i g g i n g s ,  w h ic h  c o m p r is e d  
Acts XQ  a n d  iV  o f  G o ld  a n d  a s u b s t a n t i a l  p a r t  o f  th e  n o v e l ,
have been  re d u c e d  to  a s i n g le  scene (Scene i i i ) ,  a n d  th e  e m p h a s is
has been  s h i f t e d  a lm o s t  e n t i r e l y  on to  J a c k y  a n d  th e  f i n d i n g  o f
the n u g g e t .
Scene i i i  g i v e s  us an  e l a b o r a t e l y  d e t a i l e d  s ta g e  d i r e c t i o n :
A r a v i n e ,  c ro s s e d  a t  b a c k  b y  b r i d g e ,  u n d e r n e a th  w h ic h  
a m e a n d e r in g  b ro o k  is  seen i n  p e r s p e c t i v e ,  a n d  a b o v e  i t  
th e  o u t l i n e  o f  d i s t a n t  h i l l s .  I n  2 nd  g r o o v e ,  R . , a h e a p
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o f  q u a r t z  b o u ld e r s  w i t h  moss i n t e r m i x e d .  I n  3 rd  g ro o v e ,  
a l a r g e  f l o w e r in g  b u s h .  At b a c k  L . , a s e c t io n  o f  a 
l a r g e  a n d  l o f t y  gum  t r e e .  A s h a l lo w  w a t e r f a l l ,  t h r o u g h  
w h ic h  th e  w a te r  d e s c e n d s ,  i n t e r c e p t e d  b y  b o u ld e r s ,  a n d  
f a l l s  i n t o  a l i t t l e  p o o l ,  w h e re  B la c k  W i l l ,  Jem a n d  J a c k ,  
s t r i p p e d  to  t h e i r  s h i r t s  a n d  t r o u s e r s ,  a n d  p la s t e r e d  a l l  
o v e r  w i t h  c l a y ,  e s p e c ia l l y  t h e i r  b o o ts ,  a re  d is c o v e r e d  
w a s h in g  fo r  g o ld  -  one s h o v e ls  th e  q u a r t z  g r a v e l  i n t o  a 
h e a p ,  a n o th e r  t r a n s f e r s  i t  w i t h  a t r o w e l  i n t o  a c a la b a s h  
a n d  s h a k e s  i t ,  a n d  p o u rs  o u t  the  w a t e r ,  w h ic h  a t h i r d  
p o u rs  in  f ro m  a b u c k e t .  B r i l l i a n t  m o o n l ig h t  a t  o p e n in g  
o f  th e  scene , w h ic h  ta k e s  p la c e  in  d e a d  s i le n c e  o f  th e  
p a r t y ,  w ho  w hen  th e y  do s p e a k ,  show b y  t h e i r  e a rn e s t
w h is p e r s ,  as w e l l  as b y  t h e i r  a n x io u s  d e p o r tm e n t ,  t h a t
t h e i r  s o u ls  a re  in  t h e i r  w o r k .
M u s ic  a t  o p e n in g  o f  scene .
In  the  A v e r s io n  these  d i r e c t i o n s  a re  p r e fa c e d  b y  th e  s ta te m e n t ,
'N .B .  F o r  t h i s  b u s in e s s  see th e  n o v e l  " I t ' s  N e v e r  Too L a te  to
M e n d " ' ,  a n  i n s t r u c t i o n  w h ic h  b e in g  n e i t h e r  a p p r o p r i a t e  n o r  u s e fu l
has been c u t  f ro m  th e  B v e r s io n .  We h a v e  come a lo n g  w a y  fro m
our f i r s t  e n c o u n te r  w i t h  B la c k  W i l l  a n d  h is  g a n g  in  G o ld  w h e re
they  a re  ' d i s c o v e r e d '  in  ' A r o c k y  a n d  b a r r e n  p a s s  in  New South
Wales -  B a n k .  L .C .  '
B la c k  W i l l  a n d  h is  g a n g  th e n  a re  i n  th e  p ro c e s s  o f  w a s h in g  
fo r  g o ld :
B la c k  W i l l :  W a te r  (C . )
Jem: Here ( G o ld  w a s h in g  b u s in e s s ) 1 see a s p e c k .  How
does i t  fee l?
B la c k  W i l l  : P r e t t y  h e a v y .  More w a t e r ;  we s h a l l  soon
k n o w .
B u s in e s s  o f  g o ld  w a s h in g
Jem: A h !  I t  is  a l r i g h t .  ( D ra w s  k n i f e  f ro m  h is  g i r d l e  a n d
p u ts  th e  g o ld  d u s t  on i t ,  a n d  h o ld s  i t  u p  to  h is
m a te ) W hat d ' y e  t h i n k  o f  th a t?  h a l f  an  ounce  a t  one 
w a s h in g .
In Gold a n d  in  th e  n o v e l ,  i t  is  a t  f i r s t  o n l y  im p l i e d  t h a t  g o ld  
•Tigging w as  t h e i r  o c c u p a t io n ,  b u t  h e re  i t  is  m ade c le a r  f ro m  the  
ou tse t .  I n  G old  a n d  in  th e  n o v e l  t h e y  a re  i n t e r r u p t e d
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by the a r r iv a l  of George and Robinson, but in this version it is
C ra w le y  w ho  b lu n d e r s  i n ,  a n d  i t  is  C r a w le y  w ho  is  made to  s w e a r
an o a th  o f  s e c re c y  on c ro s s e d  k n iv e s  (a  more l o g i c a l  p ro c e e d in g
th a n  in  the  n o v e l  w h e re  i t  is  Jem w ho  has  to  ' r e a f f i r m  ' an  o a th
a l r e a d y  t a k e n ) :
E n te r  C r a w le y  dow n s te p s  in  r o c k  R .H . 3 E.
J a c k :  A n u g g e t !  a n u g g e t  as b ig  as a b e a n .
T h e y  come dow n  C. o f  s ta g e .  C r a w le y  comes b e tw e e n  
them .
C r a w le y :  ( L a u g h in g  ) Oh, t h a t ' s  the  m y s te r y  is  i t ?
T h e y  t u r n  on h im  f u r i o u s l y  w i t h  u p l i f t e d  k n i v e s ;  he 
s in k s  y e l l i n g  on h is  k n e e s .
C r a w le y :  M e rc y !  m e rc y !  I t  is  S m ith .  I t ' s  y o u r  f r i e n d .
W hat h a v e  I done?
B la c k  W i l l :  Dug y o u r  ow n g r a v e ,  y o u  p r y i n g  f o o l .
C r a w le y :  No, no ; I w o n ' t  b e t r a y  y o u r  s e c re t ,  I d o n ' t
kn o w  w h a t  1 h a v e  fo u n d  o u t  -  n e v e r !  n e v e r !  n e v e r !  
n e v e r !  m e rc y  !
Jem: He m ust d ie  o r  e lse  t a k e  th e  o a th .
C r a w le y :  I ' l l  t a k e  a th o u s a n d  o a th s  so o n e r  t h a n  be
k i l l e d  once .
Jem a n d  W i l l  w h is p e r  to g e th e r  -  Jem h o ld s  C r a w le y  
s h a k in g  w i t h  t e r r o r  a n d  w h in i n g  l i k e  a d o g .
B la c k  W i l l :  I f  you  h a d  been a s t r a n g e r ,  n o th in g  s h o u ld
h a v e  s a v e d  y o u ;  b u t  as we h a v e  d r u n k  to g e th e r
g iv e  h im  a k n i f e ,  Jem. ( A k n i f e  is  g i v e n  h i m ) Get 
up  ye  c u r .  C ross  s te e l  w i t h  u s l  (T h e y  c ro s s  t h e i r  
k n i v e s .  C r a w l e y 's  h a n d  t r e m b le s ) S w ear n e v e r  to  t e l l  
t h a t  th e r e  is  g o ld  in  t h i s  c o u n t r y ,  on p a in  o f  d e a th .  
C r a w le y  : U g h !  I s w e a r .  ( W h im pe rs  a s i d e ) Oh d e a r .
B la c k  W i l l  : S w ea r  to c u t  th e  t h r o a t  o f  b r o t h e r ,  f r i e n d  o r  
p a l  w ho  s h a l l  b e t r a y  th e  s e c re t .
C r a w le y :  U gh ! I s w e a r .  (W here  s h a l l  we a l l  go  to? )
C r a w le y 's  more a c t i v e  ro le  in  the  A u s t r a l i a n  scene is  f u r t h e r
i l l u s t r a t e d  b y  th e  f a c t  t h a t  he a c t u a l l y  becomes one o f  B la c k  W i l l ' s
gang :
Now yo u  a re  one o f  u s ;  you  w i l l  h a v e  to  c le a n  o u r  boo ts  
a n d  cooks  o u r  v i t t e l s ;  t h e r e ' s  the  c ro s s  s t i c k s ,  go a n d  
set th e  p o t o n .  ( C r a w le y  goes f e e b ly  in  th e  d i r e c t i o n  
i n d i c a t e d  a n d  d i s a p p e a r s ) A f t e r  a l l , p a l s ,  w^ w a n te d  a
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s e r v a n t .  Corne w a s te  no more t im e .  (T h e y  recom m ence 
t h e i r  w o r k )
T he re  is  an i n t e r e s t i n g  v a r i a t i o n  b e tw e e n  th e  tw o  d r a m a t i c
v e r s io n s  a t  t h i s  p o i n t .  I n  th e  B v e r s io n ,  a f t e r  B la c k  W i l l  o r d e r s
C ra w le y  to 's e t  th e  p o t o n ' ,  i n s t e a d  o f  re c o m m e n c in g  w o r k  B la c k
W il l  c o n t in u e s ,  ' w h i le  we ta k e  a s l e e p ' .  The  scene is  b r o k e n  f o r  a
p u r e ly  v i s u a l  d i v e r s i o n :
T h e y  w r a p  th e m s e lv e s  up  in  b l a n k e t s ,  a n d  g o to s le e p .  
C r a w le y  p u ts  p o t  on th e  f i r e  ( a f t e r  l i g h t i n g  i t )  L .C .  a t  
b a c k .  Then  p u ts  in  w a te r ,  s c ra p e s  c a r r o t s ,  t u r n i p s  &c. 
a n d  p la c e s  them in  p o t .  Com ic b u s in e s s  a d  l i b .  He goes 
to s le e p  a t  f i r e .  P a u se .  M u s ic .
The m o o n l ig h t  s lo w ly  fa d e s  a w a y .  The f i r s t  s t r e a k s  o f  
th e  m o r n in g  a re  seen b r e a k i n g  in  th e  s k y  a t  b a c k ;  th e  
su n  r i s e s  a n d  i l l u m i n a t e s  th e  w h o le  o f  th e  scene w i t h  a 
b r i l l i a n t  r e d  g l a r e ,  a n d  a l l  c h a n g e s  to  a b r i l l i a n t  
g o ld e n  t i n t .  The w h i s t l i n g  o f  b i r d s  is  h e a r d .  A l l  a g a in  
c h a n g e s  to  one f lo o d  o f  w h i t e  l i g h t .
N o te : As th e  c o lo u r s  c h a n g e  b e h in d  th e  t r a n s p a r e n t  c lo th  
a t  b a c k ,  so th e  l im e  l i g h t s ,  w in g s ,  m ed ium s  on b o r d e r s ,  
i n  f r o n t  c h a n g e  fro m  g re e n  to  r e d ,  f ro m  re d  to  y e l l o w ,  
a n d  from  y e l lo w  to  w h i t e .  P a u se .  M u s ic ;  p ia n o  a t  
com m encem ent w o r k in g  up  to  f o r t e .
S u n r is e  on th e  d i g g i n g s  h a d  been one o f  th e  s p e c t a c u la r
s tage e f fe c t s  o f  G o ld . I n  th e  e a r l y  d r a m a t i z a t i o n  o f  th e  n o v e l ,
Reade h a d  c u t  o u t  the  cam p scene a l t o g e th e r ,  t h e r e b y  lo s in g  t h i s
scenic e f f e c t .  I t  w as  s u r e l y  t h i s ,  th e  A v e r s i o n ,  t h a t  w a s  p la y e d
by C o lem an on th e  f i r s t  p r o v i n c i a l  t o u r ,  f o r  th o u g h  th e  r e v ie w s
130gave p r a is e  to  th e  ' g r a p h i c  s k e tc h  o f  A u s t r a l i a ' ,  none  o f  them  
mentions a s u n r i s e .  When Reade b e g a n  w o r k in g  on th e  Lon d o n  
p ro d u c t io n  a t  th e  P r i n c e s s 's  l a t e r  th e  same y e a r ,  he d e v is e d  a 
means o f  r e s t o r i n g  th e  e f fe c t  ( p e r h a p s  w i t h  th e  p r o m p t in g  o f  
George V i n i n g )  w i t h o u t  h a v in g  to  re s to r e  th e  cam p  scene i t s e l f .  I n  
a l e t t e r ,  d a te d  3 S ep tem be r he w r i t e s  e n t h u s i a s t i c a l l y :
In  th e  A u s t r a l i a n  scene I h a v e  a r r a n g e d  fo r
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m o o n l ig h t  a n d  t o r c h l i g h t  w h ic h  a re  to  g i v e  p la c e  to  th e  
r i s i n g  s u n .  T h u s  one scene w i l l  o f f e r  tw o  d i s t i n c t  
e f f e c t s .
Then  w i l l  be r e a l  w a te r  -  w ic h  [ s i c ]  is  i n v a r i a b l y  
a f a i l u r e .  131
The r e a l  w a te r  w as n o t ,  h o w e v e r ,  a f a i l u r e ,  a n d  t h i s ,  to g e th e r
w i th  the  e x p e r t  scene p a i n t i n g  o f  F . L lo y d  a n d  th e  tw o  d i s t i n c t  
l i g h t i n g  e f f e c t s ,  w e re  g r e a t l y  a d m i re d  a n d  d id  m uch to  re s to re  th e  
good h u m o u r  o f  a house w h ic h  h a d ,  a s h o r t  t im e  p r e v i o u s l y ,  been 
in  u p r o a r .  The A th e n a e u m  w ro te  o f  the  'e x t r e m e  b e a u t y  o f  the
scenes in  A u s t r a l i a ' ,  a n d  s in g le d  o u t  Scene i i i ,  th e  R a v in e ,  as
13 2f o r m in g  'o n e  o f  th e  most co m p le te  scenes we e v e r  w i t n e s s e d ' .
The I l l u s t r a t e d  L o n d o n  News l i k e w is e  r e f e r r e d  to  th e  R a v in e  as
133' c e r t a i n l y  one o f  the  most m a g n i f i c e n t  se ts  we e v e r  w i t n e s s e d ' ,
and e ven  T o m l in s  a c k n o w le d g e d  t h a t  'M r .  L l o y d ,  th e  s c e n e - p a in t e r ,
d e s e rv e d  th e  a p p la u s e  b e s to w e d  on h is  s c e n e ry ,  e s p e c ia l l y  a v e r y
13/
p ic tu r e s q u e  c a s c a d e ' .  The D a i l y  T e le g r a p h  w ro te  o f  'T h e  r e a l
w a te r  t u m b l i n g  o v e r  th e  g r a n i t e  r o c k s ,  in te r s e c te d  w i t h  b u s h e s  a n d
huge t r u n k s  o f  t r e e s ,  g r o u p e d  w i t h  s te re o s c o p ic  e f fe c t  a n d  t i n t e d
135w i th  th e  v a r y i n g  hues p ro d u c e d  b y  th e  d io r a m ic  c h a n g e s ' ,  b u t  
i t  i s ,  as u s u a l ,  th e  E ra  w h ic h  p r o v id e s  th e  most v i v i d  e y e - w i tn e s s  
accoun t :
The t h i r d  p o r t i o n ,  r e p r e s e n t in g  l i f e  i n  A u s t r a l i a ,  is  
m uch more e n l i v e n i n g ,  a n d  th e  scene o f  th e  R a v in e  as 
b e h e ld  b y  m o o n l ig h t ,  th e  b r e a k  o f  m o rn ,  a n d  u n d e r  th e  
r a y s  o f  th e  r i s i n g  s u n ,  fo rm s  one o f  th e  most e x q u i s i t e  
d io r a m ic  p i c t u r e s  e v e r  p re s e n te d  on th e  s ta g e .  T h is  w o r k  
o f  s c e n ic  a r t  is  q u i t e  s u f f i c i e n t  i n  i t s e l f  to  a t t r a c t  a l l  
L o n d o n .  The f a l l  o f  th e  c a t a r a c t  o f  r e a l  w a t e r ,  t u m b l i n g  
a n d  l e a p in g  o v e r  th e  s p a r k l i n g  r o c k s  o f  g r a n i t e  a n d  
q u a r t z  so p i c t u r e s q u e l y  g r o u p e d  b e n e a th ,  w i t h  t re e s  a n d  
s h r u b s  d i s t r i b u t e d  in  w i l d  l u x u r i a n c e ,  a n d  w i t h  
s te re o s c o p ic  e f fe c t  o v e r  th e  w h o le  e x te n t  o f  th e  s ta g e ,  
e l i c i t e d  th e  lo u d e s t  a n d  most p r o lo n g e d  e x p r e s s io n s  o f  
d e l i g h t ,  a n d  tw ic e  th e  a r t i s t ,  M r .  F . L lo y d s  [ s i c ] , h a d  
to  a p p e a r  a n d  re c e iv e  th e  c o m p l im e n ts  he h a d  so w e l l  
e a r n e d .  136
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H a v in g  a c h ie v e d  such  g r a t i f y i n g  r e s u l t s ,  i t  is  n o t  s u r p r i s i n g  t h a t  
the  B v e r s io n  in c lu d e d  th e  s u n r i s e ,  a n d  Reade ' s e x p e r ie n c e  o f  
s ta g in g  i t  is  r e v e a le d  b y  th e  t e c h n i c a l  p r e c i s i o n  o f  th e  l i g h t i n g
137i n s t r u c t i o n s .  -----
L im e l i g h t  h a d  f i r s t  been i n t r o d u c e d  i n  1837, a n d  M ic h a e l
Booth no tes  t h a t ,  ' I t  w a s . . .  r o m a n t i c a l l y  a p p r o p r i a t e  to  s u n r i s e ,  
s u n s e t ,  a n d  m o o n l ig h t ,  a n d  the  n u m b e r  o f  scenes w r i t t e n  to
1 OQ
i n c o r p o r a t e  su ch  e f fe c ts  m u l t i p l i e d  e n o r m o u s l y ' .  I t  w as  n o t  u n t i l
1855, tw o  y e a r s  a f t e r  G o ld , t h a t  focussed l im e  w a s  in t r o d u c e d ,
m a k in g  i t  p o s s ib le  ' f o r  beam s o f  c o n c e n t r a te d  a n d  r e s p le n d e n t
139l i g h t  to  c r e a te  e f f e c t s ' .  As th e  te c h n iq u e s  o f  s ta g e  c r a f t  
d e v e lo p e d ,  so too d id  th e  v i s u a l  s p le n d o u r  o f  t h i s  scene w h ic h
became, l i k e  th e  p r i s o n  scene, a c h a l le n g e  to  th e  i n g e n u i t y  o f
l a t e r  p r o d u c e r s .  G o o c h 's  s p le n d id  p r o d u c t io n  i n  1879 w as  p a r t i c ­
u l a r l y  n o te d  f o r  the  t a b le a u  in  th e  A u s t r a l i a n  scene ( ' a  t h i n g  o f
b e a u ty  w h i c h ,  we r e g r e t ,  c a n n o t  be a j o y  f o r e v e r ' ) :
The l a k e ,  th e  w a t e r f a l l ,  a n d  th e  s u r r o u n d in g s  i n d i c a t e d
a re  show n  u n d e r  f o u r  a s p e c ts  -  s u n s e t ,  n i g h t ,  d a w n  a n d
in  th e  f u l l  s p le n d o u r  o f  th e  n o o n - d a y  s u n .  The c h a n g e s
a re  as g r a d u a l l y  as th e y  a re  w o n d e r f u l l y  e f f e c te d .  The
s p e c ta to r s  s i t  s i l e n t  i n  a d m i r a t i o n .  F o r  f u l l  te n  m in u te s
th e re  is  no a c t io n  u p o n  th e  s ta g e  -  t h a t  is  no a c t io n
b e y o n d  th e  d a s h in g  o f  the  r e a l  w a t e r  o v e r  th e  m im ic
r o c k s .  No w o r d  is  s p o k e n .  W hat b e t t e r  p r o o f  th e n  c a n  we 
o f f e r  o f  th e  b e a u t y  o f  th e  p i c t u r e  t h a n  to  s a y  t h a t  i t
a r r e s t s  a n d  h o ld s  th e  e a r n e s t  a t t e n t i o n  o f  th e  s p e c ta to r s  
f o r  th e  t im e  we h a v e  nam ed? S tage  w a i t s ,  as a r u l e ,  
b e g e t  im p a t ie n c e .  I t  is  n o t  so h e re .  A l l  th e  o n lo o k e rs
a r e  c o n s c io u s  t h a t  th e y  a re  g a z in g  u p o n  a s ta g e  p i c t u r e  
w h ic h  se ld o m , i f  e v e r ,  has  been  e q u a l le d  in  i t s
m u l t i f a r i o u s  c h a rm s .  140
Reade k n e w  w e l l  how  v i t a l  su ch  scenes o f  s p e c ta c le  w e re  to  th e
success o f  a n y  p l a y  i n  th e  t h e a t r e  o f  h i s  d a y .  I n  1881 he w as
s t i l l  w r i t i n g  a n x i o u s l y  a b o u t  th e  e f fe c ts  f o r  th e  r e v i v a l  due  to  go
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up at the Adelphi in September of that year:
F o r  the  s a id  A u s t r a l i a n  scene the  c lo t h  s h o u ld
r e p r e s e n t  a la k e  c o n v e r g in g  to w a r d s  a s m a l l  c a s c a d e  
a n d  dow n  t h i s  r u n  a s m a l l  q u a n t i t y  o f  r e a l  w a t e r .  T h is
is  in d is p e n s a b le  to  th e  m in in g  e f fe c ts  a n d  a ls o  to  th e  
b e a u t i f u l  e f fe c t  o f  the  l i m e - l i g h t s  r e p r e s e n t in g  th e
s u n - r i s e .  But the  m is ta k e  some m a n a g e rs  m ake  -  a
n a t u r a l  one -  is  to  sup p o se  th e y  m us t d i s c h a r g e  a l a r g e
ta n k  o f  w a t e r . . . . O n  the  c o n t r a r y  t h i s  m akes  a n o ise  a n d
does no g o o d .  The t h i n g  is  to b u i l d  as s h a l lo w  a s t re a m  
as p o s s ib le  a c ro s s  the  c e n t re  o f  th e  c a s c a d e  a n d  m ake  i t  
l e a p  i n  a t h i n  f i lm  f ro m  th e  c a s c a d e  i n  t h i s  t a n k .  141
But the  A d e lp h i  d id  n o t f a i l  h im ,  a n d ,  e la b o r a t e  as th e  r u s t i c
scene w h ic h  o p e n e d  t h i s  p r o d u c t io n  h a d  b e e n ,
i t  w as  s u rp a s s e d  b y  th e  r e m a r k a b le  e f fe c ts  i n t r o d u c e d  in  
the  scene o f  th e  A u s t r a l i a n  g o r g e ,  w i t h  i t s  p i c t u r e s q u e  
r o c k s  a n d  w a t e r f a l l ,  s u p p l ie d  d u r i n g  th e  e n t i r e  a c t  w i t h  
r e a l  w a t e r ,  w h ic h  p o u re d  dow n  w i t h  s p le n d id  r e a l i s t i c  
e f f e c t ,  a n d  the  b e a u t y  o f  th e  w i l d  scene w a s  e n h a n c e d
w h e n  th e  g lo w  o f  an  A u s t r a l i a n  s u n r i s e  w as  show n  u p o n  
th e  r o c k s ,  t r e e s ,  a n d  c a t a r a c t ,  t i n t i n g  them  a l l  w i t h
f a i r y l i k e  c o l o u r s ,  142
A ud iences  w e re  s t i l l  b e in g  t h r i l l e d  w i t h  t h i s  scene i n  1891 w h e n
A u g u s tu s  H a r r i s ' s  r e v i v a l  took  th e  s ta g e  a t  D r u r y  L a n e ,  th e
th e a t re  a t  w h ic h  R e a d e 's  v e r s io n  o f  A u s t r a l i a  h a d  m ade i t s  f i r s t
a p p e a ra n c e  n e a r l y  t h i r t y  y e a r s  b e fo r e :
V e ry  f i n e . . . i s  th e  v ie w  o f  th e  b e a u t i f u l  A u s t r a l i a n
g o r g e . . . . T h e  c le v e r  m a n n e r  in  w h ic h  th e  b i r t h  o f  d a y
w as i n d i c a t e d ,  f ro m  th e  f i r s t  r u d d y  t i n t  o f  d a w n  to  th e  
f u l l  b la z e  o f  s u n s h in e ,  e v o k e d  e n t h u s i a s t i c  a p p la u s e ;  
a n d  no le s s  a p p r o b a t io n  w as  d e s e rv e d  a n d  o b ta in e d  b y  
the  m a n n e r  i n  w h ic h ,  w h i l s t  the  i n t r i c a c i e s  o f  th e
f o l i a g e  a n d  t im b e r  w e re  im i t a t e d ,  th e  g e n e r a l  e f fe c t  o f  
b r o a d  p i c tu r e s q u e n e s s  w as  p r e s e r v e d .  143
The S tage  o b s e r v e d  t h a t  ' "T h e  A u s t r a l i a n  B u s h , "  w i t h  w a te r
toss ing i t s e l f  dow n  th e  r o c k y  s te e p s ,  as v i o l e t  d a w n  d ie s  i n  a
Hood o f  s u n l i g h t ,  is  s u r e l y  a b i t  o f  b r i l l i a n t  s p e c ta c le  su ch  as
the o ld  d ra m a  in  a l l  i t s  h i s t o r y  h as  n e v e r  been  f o r t u n a t e  e n o u g h
to know h i th er to* .
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I n  the  A v e r s io n  B la c k  W i l l  a n d  h is  g a n g  h a v e  recom m enced  
w o rk  w h e n  C r a w le y ,  'P e e p in g  a t  w i n g ' ,  a n n o u n c e s  th e  a r r i v a l  o f  
George a n d  R o b in s o n .  In  th e  B v e r s io n ,  w h e re  e v e r y  one on s ta g e  
has f a l l e n  a s le e p  w h i le  th e  s u n r is e  ta k e s  p la c e  ( a n d  a f t e r  th e  
a p p la u s e  f o r  i t  has  d ie d  a w a y ) ,  th e  a p p e a ra n c e  o f  G eorge a n d  
R ob inson  is  th e  o c c a s io n  f o r  some more com ic  b u s in e s s  f ro m  
C ra w le y  :
C r a w le y  a w a k e s ,  s h a k e s  h im s e l f ,  comes d o w n s ta g e  
r u b b i n g  h is  e y e s .  Looks  o f f  L . l  E. S ta r t s
C r a w le y :  Why ( W a k in g  u p  th e  g a n g  w i t h  h i s  u m b r e l l a ) i t  
i s ;  i t ' s  G eorge F i e l d i n g  a n d  a n o th e r  c o m in g  t h i s
w a y .
Omnes: Where? w he re?  ( T h e y  come dow n  R .C . as C r a w le y  
p o in t s  o f f  L . l  E. )
B la c k  W i l l :  Remember o u r  o a th !
The so lem n  i n j u n c t i o n  to  'R em em ber o u r  o a t h '  ta k e s  us b a c k  to  th e  
f i r s t  A u s t r a l i a n  scene in  G o ld , e x c e p t  t h a t  as B la c k  W i l l  a n d  the  
g a n g  go o f f  to  h id e  in  a c a v e ,  C r a w le y  s a y s  o m in o u s ly ,  'S o m e th in g  
h o r r i b l e  w i l l  h a p p e n ,  1 fe e l  i t  -  i t  -  i t  -  i t ' s  n o t  my f a u l t ' ,  a n d  
he 'C r a w ls  u n d e r  b u s h  R . H . '  R o b in so n  e n te r s  'w i t h  i r o n  p a n '  a n d
George ' w i t h  s p a d e ' ,  b u t  t h e i r  d ia lo g u e  is  m e r e ly  a re d u c e d  v e r s io n  
of t h e i r  d ia lo g u e  in  G o ld . A t the  p o in t  w h e re  G eorge la m e n ts ,  ' 1
n e v e r  h a d  a g r a i n  o f  l u c k  l i k e  o th e r  m e n ' ,  i n s t e a d  o f  c h i p p i n g  o f f  
a lu m p  o f  q u a r t z  as in  G o ld , he f i n d s  a c a la b a s h  a n d  a s p a d e .  
The n e x t  i n c i d e n t  is  m uch c lo s e r  to  th e  n o v e l  as R o b in so n  r e a l i z e s
these to  be th e  e v id e n c e  o f  g o ld  p r o s p e c to r s :
R o b in s o n :  A h ! M in e rs  h a v e  been p r o s p e c t in g  h e re .  D 'y e
b e l ie v e  me now? G eo rge , t h e y  m us t h a v e  fo u n d  
s o m e th in g  o r  t h e y  w o u l d n ' t  h a v e  s ta y e d  so lo n g  in  
one p la c e .  H e r e 's  a s e d im e n t  i n  t h i s  c a la b a s h .  W a te r  
q u i c k l y !  le t  us te s t  i t .  ( G eorge p u ts  w a t e r  i n t o  i t .
Tom w a s h e s  a w a y  e a g e r l y ) Ah ! a s p e c k ,  a seed ; b u t  
i t  i s  th e  s t u f f  -  i t  is  th e  t r u e  s t u f f .  A n d  lo o k ,  th e  
q u a r t z  ro c k  is  f u l l  o f  i t .  These  b u n g le r s  d o n ' t  kn o w  
w h e re  to  lo o k  f o r  th e  h e a v y  g o ld .  T h e y  a re  o n ly
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w a s h e r s .  We a re  i n  th e  v e r y  home o f  th e  g o ld  h e re .
The q u a r t z  is  l i k e  a ho n e y co m b  w i t h  i t .  G o ld !  g o ld !
I ' v e  fo u n d  i t ,  I ,  Tom R o b in s o n ,  a t h i e f  t h a t  w a s ,
o f f e r  i t  to  i t s  r i g h t f u l  o w n e r ,  a n d  t h a t ' s  a l l  the
w o r l d .  Here g o ld !  g o ld !  g o ld !  (T h e y  come dow n  C . )
G e o rg e :  ( E x c i t e d ) G o ld ,  S u s a n !  g o ld !
As in  b o th  G o ld  a n d  the  n o v e l ,  t h e i r  s h o u ts  o f  'G o ld '  b r i n g  dow n
the g a n g :
M u s ic .  E n te r  r u n n i n g ,  w i t h  d r a w n  k n i v e s .  B la c k
W i l l ,  Jem a n d  J a c k  R. 1 E.
R o b in s o n :  A h !  ( W h ips  o u t  r e v o l v e r ,  th e  men r e c o i l .
G eorge l i f t s  th e  s p a d e  in  an  a t t i t u d e  o f  d e fe n c e ) A y ,
w h e re  t h e r e ' s  g o ld ,  t h e r e ' s  b lo o d .
B la c k  W i l l  : ( G r i n d i n g  h is  t e e t h ) You n o is y ,  b a b b l i n g
i d i o t s ,  i t ' s  y o u r  l i v e s  o r  o u r s .
R o b in s o n :  ( S a d ly ,  b u t  n e v e r  t a k i n g  h i s  eyes o f f  th e
men ) Why need i t  come to  th a t?  ( C ocks a n o th e r  
b a r r e l ) T h e r e ' s  e n o u g h  f o r  a l l  o f  us a n d  th o u s a n d s  
m ore . Keep coo l G eorge , no r u n n in g  i n  am ong t h e i r  
k n i v e s :  keep  'em  o u t .
B la c k  W i l l :  How lo n g  w i l l  yo u  do t h a t?  ( To J a c k ) Go
r o u n d .
The B v e r s io n  c o n t a in s ,  in  a d d i t i o n ,  th e  f o l l o w i n g  l e n g t h y  s ta g e
d i r e c t i o n  :
M u s ic .  As J a c k  is  g o in g  r o u n d ,  th e  o th e r  tw o  m ake  sham  
a d v a n c e s  to  d i v e r t  th e  a t t e n t i o n  o f  G eorge  a n d  R o b in s o n  
f ro m  th e  a t t a c k  in  t h e i r  r e a r .  J a c k  g e ts  r o u n d  to  the
b a c k  o f  th e m , a n d  as he l i f t s  h i s  k n i f e  to  s ta b  G eo rge ,
J a c k y  le a p s  f ro m  L .3  E. on th e  s ta g e  w i t h  one b o u n d  
a n d  a fe r o c io u s  y e l l ,  a n d  f e l l s  J a c k  w i t h  a b lo w  o f  h is
c l u b ,  a n d  p o is e s  a s p e a r  w h ic h  he is  a b o u t  to  t h r o w  a t
W i l l ,  R. A t th e  same t im e  G eorge  a n d  R o b in s o n  a d v a n c e  
on W i l l  a n d  Jem. J a c k y  s ta n d s  c a lm ly  a t  th e  b a c k .
J a c k y
Rob. George
W i l l  J a c k  p r o s t r a t e
Jem
T h is  is  a co m p ro m is e  b e tw e e n  th e  b a r e  o u t l i n e  o f  G o ld , a n d  the  
e la b o r a te  o r c h e s t r a t i o n  a n d  d e v e lo p m e n t  o f  th e  same i n c i d e n t  i n  the  
n o v e l .  A g a in ,  as in  b o th  G o ld  a n d  th e  n o v e l .  B la c k  W i l l  a s k s  f o r  
q u a r t e r ,  R o b in s o n  c o n f is c a te s  t h e i r  w e a p o n s  a n d  t h e i r  n u g g e ts ,  a n d  
sends them  o f f  to  d ig  e ls e w h e re .  T h e re  is  a l i n e  o f  d e v e lo p m e n t  i n
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R o b in s o n 's  t h r e a t s  w h ic h  m ay  be o f  i n t e r e s t  to ,  p e r h a p s ,  s o c ia l
h i s t o r i a n s .  In  G o ld , w hen  the  men h e s i t a t e  to  t h r o w  dow n t h e i r
w e a p o n s ,  R o b in s o n  m e re ly  s a y s ,  'T h r o w  'em  dow n  1 s a y ' ;  i n  the
n o v e l ,  he s a y s ,  'T h r o w  'em dow n t h i s  i n s t a n t  o r  — ' ,  b u t  in  th e  
d ra m a  NTLTM h is  l i n e  becomes 'T h r o w  'em dow n  1 s a y ,  o r  I ' l l  b lo w  
the ro o f  o f f  y o u r  s k u l l s ' .
The v i l l a i n o u s  g a n g  d e p a r t ,  t a k i n g  Jem w i t h  th e m , u n l i k e  Gold 
and the  n o v e l ,  w h e re  Jem d e fe c ts  to  G eorge  a n d  R o b in s o n ;  i n  t h i s  
much t r u n c a t e d  v e r s io n  Jem is  m e re ly  one o f  th e  g a n g .  A t t h i s  
p o in t ,  Reade h a s  a d d e d  an  e x t r a  p ie c e  f o r  J a c k y  a n d  in t r o d u c e d  a 
new c h a r a c t e r  a l t o g e t h e r ,  a ' l i t t l e  s a v a g e ' :
J a c k y :  ( C r i e s ) C oo-ee !
L i t t l e  s a v a g e  ru n s  on fro m  L .3  E. dow n  to  J a c k y .
C . L .  G eorge  t ie s  u p  h is  n u g g e ts .
J a c k y :  L i l l y  b l a c k  f e l l o w ,  y o u  see dem b a d  w h i t e
f e l l o w s .  Suppose d e y  come b a c k  d is  w a y ,  y o u  t e l l  me
a good  d e a l  s w i f t  den  -  I p u n c h  d e r  h e a d s .
L i t t l e  s a v a g e  r u n s  a n d  m o u n ts  h ig h  r o c k ,  R .H .
M e a n t im e ,  J a c k  h a s  come s lo w ly  to  h im s e l f ,  a n d  lo o k s
a b o u t  h im  w i t h  a d a z z le d  a i r .
R o b in s o n :  ( W ith  h i s  h a n d s  on h is  k n e e s ) Oh! w h a t  yo u
a re  too h o n e s t  to  c h e a t  th e  g a l l o w s ,  y o u  a r e !  I
t h o u g h t  y o u  h a d  s e t t le d  h is  h a s h ,  d a r k y .
J a c k y :  1 p u n c h  h is  h e a d  -  y a h !  y a h !
R o b in s o n :  Oh, d id  you?  T hen  n e x t  t im e  p e r h a p s  y o u  w i l l  
be so good  as to  p u n c h  i t  a l i t t l e  h a r d e r .
The man g e ts  u p ,  a n d  dodge s  R o b in s o n ,  R o b in so n  
g iv e s  h im  a k i c k  o f f  R. 1 E.
J a c k y :  Now, p le a s e ,  y o u  t e l l  J a c k y  w h a t  yo u  w h i t e
f e l lo w s  f i g h t  f o r  d is  t im e .
R o b in s o n :  F o r  t h i s  my l a d ,  f o r  th e  k i n g  o f  m e ta ls .
( Shows h im  a n u g g e t )
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J a c k y :  ( I n s p e c t in g  i t ) F o r  d a t  l i t t l e  y e l l o w  s tone? den
w h i te  f e l lo w  more b i g g e r  g r e a t  fo o l  d a n  b la c k  
f e l l o w  -  d a t ' s  a l l .  1 f i n d  yo u  a good d e a l  b i g g e r  
y e l l o w  s tone  d a n  d a t  w i t h o u t  f i g h t i n g  f o r  h im  a t  a l l .
One d a y  I see h im  n o t  f a r  o f f .  D a r ,  y o u  s i t  dow n
a n d  do n o t h in g  a t  a l l .  1 go lo o k  a b o u t  f o r  y e l lo w
s to n e .  ( C a r e l e s s l y ) M assa  Tom, su p p o s e  1 f i n d  h im  so 
b ig  as y o u r  h e a d ,  w h a t  y o u  g i v e  me f o r  h im ?
R o b in s o n :  ( I n c r e d u l o u s l y ) As b ig  as my head?  I ' l l  g i v e  
you  my b o x  ^ l u c i f e r s .  He! He! He!
J a c k y :  ( E x c i t e d  ) Den 1 f i n d  h im  a good  d e a l  soon , a l l  
a t  one t im e  d i r c k l y .
W h i le  s p e a k in g  he r u n s  to  L .C .  a n d  m o u n ts  s te p s .
M e a n t im e  George a n d  R o b in so n  se a t  th e m s e lv e s  on a 
p i l e  o f  b o u ld e r s  R .H .
R o b in s o n :  He is  p o k in g  fu n  o f  c o u rs e .
G e o rg e :  I am n o t  so s u re  o f  t h a t  Tom. These p o o r
s a v a g e s  h a v e  an eye l i k e  a h a w k  f o r  e v e r y t h i n g  in  
n a t u r e ;  a n d  J a c k y  is  on h is  m e t t le  now ; he is  d y in g  
f o r  th o s e  l u c i f e r s .
J a c k y :  ( H ig h  u p ) Y a h !  Y a h !  1 f i n d  h im  ( D e s c e n d s )
R o b in s o n :  W h a t,  a n u g g e t  up  a gum  t re e  l i k e  an
opossum ? none o f  y o u r  c h a f f ,  d a r k y .
J a c k y  comes b e tw e e n  th e m .
J a c k y :  T h e re  he i s ,  lo o k ,
George  a n d  R o b in s o n  t u r n  r o u n d  a n d  s ta r e  a t  each  
o t h e r .  J a c k y  p u ts  h is  to m a h a w k  i n  b e tw e e n  them  -  
th e y  lo o k  dow n  w i t h  i n c r e d u lo u s  a m a ze m e n t.
J a c k y :  D is  moss g ro w  o v e r  h im  nose a l i l l y  b i t  s in c e  I
l a s t  saw  h im ,  h id e  a l l  b u t  one y e l l o w  e ye .
W hile  George a n d  R o b in s o n  a re  u n c o v e r in g  th e  n u g g e t ,  we a re
re m in d e d  o f  the  p re s e n c e  o f  C r a w le y  on s ta g e  s t i l l  h id d e n  u n d e r  a
bush :
George a n d  R o b in so n  f a l l  on t h e i r  k n e e s ,  t e a r  th e  moss 
a w a y ,  a n d  r e v e a l  p a r t  o f  th e  n u g g e t  im b e d d e d .  As J a c k y  
c ro sse s  to  L .H .  a t  b a c k  he c a tc h e s  s ig h t  o f  C r a w le y  
b e h in d  b u s h  R .C . J a c k y  a p p e a rs  to  c o g i t a t e  t i l l  h is  
a t t e n t i o n  is  d r a w n  to R o b in s o n  a n d  G e o rg e 's  e x t r a v a g a n t
j o y .
They d ig  o u t  the  h u n d r e d w e ig h t  g o ld  n u g g e t ,  w h ic h  in  G o ld  is  
w o r th  f o u r  th o u s a n d  p o u n d s  b y  R o b in s o n 's  e s t im a t io n ,  b u t  h e re  is  
v a lu e d  a t  ' s i x  th o u s a n d  p o u n d s  a n d  m o r e ' .  I t  h a s  to  be w o r th  more
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in  t h i s  v e r s io n  o f  c o u rs e ,  s in c e  G eorge  a n d  R o b in s o n  do no o th e r  
d i g g i n g ,  a n d ,  a p a r t  f ro m  the  n u g g e ts  c o n f i s c a te d  f ro m  B la c k  W i l l  
and  h is  g a n g ,  the  s in g le  n u g g e t  is  th e  f r u i t  o f  a l l  t h e i r  A u s t r a l i a n  
v i s i t .
As in  th e  n o v e l ,  George r e a l i z e s  t h a t  th e  n u g g e t  s h o u ld  r e a l l y  
b e lo n g  to  J a c k y  s in c e  he fo u n d  i t ,  a n d ,  as in  th e  n o v e l ,  J a c k y
mocks t h e i r  e n th u s ia s m  f o r  g o ld ,  a n d  m akes  them  a p re s e n t  o f  th e
n u g g e t  ' w i t h ' ,  a c c o r d in g  to  th e  s ta g e  d i r e c t i o n ,  ' m a je s t ic  i n ­
d i f f e r e n c e ' .  D e s p i te  R o b in s o n 's  re fe re n c e  to  h im  as ' a n o b le  f e l l o w ' 
and  ' a t r u e  p h i l o s o p h e r ’ , R e a d e 's  s ta g e  v e r s io n  o f  J a c k y  is  n o t h in g  
more t h a n  an  a b s u r d  c lo w n .  The B v e r s io n  c o n ta in s  a d d i t i o n a l  s ta g e  
d i r e c t io n s  w h ic h  show how th e  com ic  p o t e n t i a l  o f  b o th  J a c k y  a n d  
C ra w le y  h a v e  been d e v e lo p e d :
R o b in s o n  ( E m b ra c e s  h i m ) You a re  a n o b le  f e l l o w .  
( A g i ta te d " ) G eo rge , h e re  is  a t r u e  p h i l o s o p h e r .  H e r e 's
E b o n y  d e s p is e s  G o ld .  My d e a r  b o y ,  a c c e p t  as a f a i n t  
t r i b u t e  o f  my r e s p e c t ,  t h i s  b o x  o f  l u c i f e r s .
J a c k y  r u b s  h is  h a n d s  d e l i g h t e d .  T h e y  b o th  d a n c e  
-  one ro u n d  th e  g o ld ,  th e  o th e r  r o u n d  th e  b o x .  As 
soon as th e y  h a v e  done d a n c in g ,  J a c k y  b e g in s  
l i g h t i n g  h is  m a tch e s  a n d  t h r o w in g  them  i n t o  th e  a i r  
w i t h  e x t r a v a g a n t  j o y .  He p a y s  no a t t e n t i o n  to  th e
f o l l o w i n g  sp e e ch .
G e o rg e :  A n d ,  d e a r  J a c k y ,  a c c e p t  my h u t  a n d  f u r n i t u r e
a n d  a l l  my sheep a n d  c a t t l e .  Come, l e t ' s  p a c k  u p  th e  
b u n d le ,  a n d  a w a y  to  E n g la n d  a n d  S u s a n .  H u r r a h !  
h u r r a h !
T h e y  c a r r y  th e  g o ld  o f f  in  a h a n d k e r c h i e f ,  d a n c in g  
a n d  s i n g i n g  'C h e e r ,  b o y s ,  c h e e r ' .  J a c k y  fo l lo w s  
t r y i n g  to  s in g  a n d  l i g h t  h is  m a tc h e s .  T h e y  e x e u n t  L .
1 E. C r a w le y  comes o u t  a n d  b e g in s  to  d ig  w i t h  h is  
u m b r e l l a  -  a n d  th e n  h is  f i n g e r s ,  b u t  f i n d s  n o t h in g .
T h ro w s  u m b r e l l a  b e h in d  b u s h .
C r a w le y :  A h u n d r e d w e ig h t  o f  g o ld !  I t  made the
p e r s p i r a t i o n  r u n  dow n  my v e r y  b a c k .  A n d  g o in g  home 
to S usan  d i r e c t l y .  W hat w i l l  M eadow s s a y  to  th a t?
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What will he do to me?
The A v e r s io n  o r i g i n a l l y  i n c lu d e d  a t  t h i s  p o in t  a l e n g t h y
d e v e lo p m e n t  o f  C r a w le y 's  r o le  w h ic h  h a s  no e q u i v a l e n t  in  G o ld  o r
in  the  n o v e l ,  a n d  is  c l e a r l y  a n o th e r  e x a m p le  o f  R e a d e 's  ' w r i t i n g
u p '  th e  p a r t  f o r  R obson . C r a w l e y 's  speech c o n t in u e s :
I ' l l  t e l l  the  g a n g ,  I beg t h e i r  p a r d o n ,  m a s te rs  
( S h i v e r i n g  ) ,  my v e r y  -  w o r t h y  a n d  a p p r o v e d  good 
m a s te r s .  And i f  1 d o , th e re  w i l l  be m u r d e r :  th e
w h o le s a le  a r t i c l e .  U g h !  1 w o n ' t  do i t ,  M r .  M ea d o w s . I ' m  
lo s in g  a l l  ta s te  f o r  f e lo n y  : th e  b e s t  d i s h  g e ts  i n s i p i d  i n  
t im e .  You h a v e  g o t a r i g h t  h a n d ,  M r .  M eadow s , ta k e  
a n d  m u r d e r  f o l k  w i t h  t h a t !  A h ! b u t  th e  one h e ' l l  m u r d e r  
w i l l  be me, i f  t h e y  g e t  home sa fe  w i t h  t h e i r  w e ig h t  in  
g o ld .
W ith t h i s ,  A b n e r  a p p e a r s ,  ' w i t h  h is  h e a d  b o u n d  u p ' ,  c r y i n g  f o r
re v e n g e  on G eorge  F ie l d i n g  beca u se  ' h i s  s a v a g e '  h a d  b e a te n  h im
o v e r  th e  h e a d .  The o n l y  re a s o n  f o r  A b n e r ' s  a p p e a ra n c e  is  to
p r o v id e  C r a w le y  w i t h  m ore d ia lo g u e ,  a l l  o f  w h ic h  p r e s e n ts  th e  same
c h a r a c t e r  t h a t  we h a v e  seen d e v e lo p e d  e ls e w h e re  i n  th e  p l a y ,  a n d
w h ic h  w a s  d e s ig n e d  to e x p lo i t  th e  p a r t i c u l a r  t a l e n t s  o f  Robson:
A b n e r :  . . .  You a re  h is  enem y, le t  us t a k e  v e n g e a n c e
on h im  t o g e t h e r .
C r a w le y :  Not I :  i f  y o u  w a n t  to  go in  f o r  f e lo n y  on the  
g r a n d  s c a le ,  d o n ' t  come to  me; I ' m  th e  w ro n g  s h o p .
Go to  B la c k  W i l l  a n d  h is  l o t ,  a n d  t e l l  them  -  h u m p h .
A b n e r :  1 w i l l ;  a n d  t e l l  them  w h a t?
C r a w le y :  ( H e s i t a t i n g ) W e l l ,  i f  y o u  t e l l  them  G eorge a n d
h is  p a l  h a v e  j u s t  fo u n d  a h u n d r e d w e ig h t  o f  g o ld ,  a l l  
in  one lu m p ,  a n d  a re  g o in g  to  S y d n e y  w i t h  i t ,  r i g h t  
o f f ,  t h e y  w i l l  be v e r y  l i k e l y  to  g i v e  y o u  y o u r  
re v e n g e .  ( H a s t i l y ) 1 h a v e  n o th in g  to  do w i t h  t h a t .
R evenge  is  a p ro c e s s  n o t  r e c o g n iz e d  b y  th e  la w .
A b n e r :  A h u n d r e d w e ig h t  o f  g o ld !  W e ' l l  r o b  t h e i r  g o ld
a n d  s e t t le  t h e i r  h a s h ,  e re  s u n s e t .
C r a w le y :  These a re  te rs e  e x p r e s s io n s ,  b u t  r a t h e r  h a r s h .
M in d ,  I  d o n ' t  a d v is e  e i t h e r  c o u rs e .
Abner: Where is Black Will?
Crawley: I haven't an idea. If you were to go to that
ridge, half a mile west, and hallo, you might
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p e r h a p s  h e a r  news o f  h im .  1 r e a l l y  c o u l d n ' t  s a y .  I 
w a s h  rny h a n d s  o f  the  b u s in e s s .
A b n e r :  I u n d e r s t a n d .  ( G o ing  )
C r a w le y :  M r .  A b n e r !  D o n ' t  y o u  t h i n k  these  k n iv e s  a re
u g l y  t h in g s  l y i n g  a b o u t?  Some h o n e s t  man m ig h t  
t r e a d  on 'em a n d  c u t  h im s e l f .
A b n e r :  You a rc  r i g h t  : we m ay w a n t  'e m . ( P ic k s  them
u p ,  s t i c k s  one in  h is  b e l t  a n d  goes h a s t i l y  o f f  R . H . ) 
C r a w le y  : I t h i n k  I ' l l  go  a n d  h id e  in  th e  c a v e  h a r d  b y .
I d o n ' t  l i k e  the  w a y  t h in g s  a re  t a k i n g .  I ' l l  t a k e  a 
n a p .  I w ash  my h a n d s  o f  the c o m in g  f e lo n y .  Where 
s h a l l  we a l l  go to?
Goes o f f  on t i p  toe C .H .
Reade h a d  c ro s s e d  o u t  t i ie  w h o le  e p is o d e ,  p r e s u m a b ly  some t im e
a f t e r  R o b s o n 's  d e a th ,  and  the  B v e r s io n  g iv e s  C r a w le y  o n l y  a few
e s s e n t ia l  l i n e s :
I ' l l  t e l l  the  g a n g .  ( Sees k n i v e s ) A h ! th e se  k n iv e s  a re
p r e c io u s  u g l y  t h i n g s  to l i e  a b o u t .  ( P ic k s  them  u p ) I ' l l
t a k e  them  to th e  g a n g ;  t h e y ' l l  k n o w n  w h a t  to  do w i t h  
them  -  1 w a s h  my h a n d s  o f  the  c o n s e q u e n c e s .  Where
s h a l l  we a l l  go to?
Both v e r s io n s  th e n  c a l l  f o r  ' M u s ic  -  s t a c c a to '  w h ic h  h e r a ld s  the
re a p p e a r a n c e  o f  J a c k y .  I n  the  A v e r s io n  th e  d i r e c t i o n  r e a d s :  'E n t e r
Jac ky  c r a w l i n g  on to th e  b r i d g e ,  L . , goes a lo n g  i t  w i t h  h is  h a n d s
a lo n e ,  a n d  d i s a p p e a r s .  P r e s e n t l y  he p ops  u p  a n d  ju m p s  y e l l i n g  i n t o
the b u s h ' .  The B v e r s io n  s a y s  s im p ly ,  'E n t e r  J a c k y  c r a w l i n g  R. 1
E . , a n d  ju m p s  y e l l i n g  in t o  the  b u s h  R . ,  a n d  h a c k s  f u r i o u s l y  w i t h
h is  t o m a h a w k ' .  P e rh a p s  w a l k i n g  on h is  h a n d s  w as  b e y o n d  the
c a p a b i l i t i e s  o f  C a lh a e m ; a t  a n y  r a te  Reade c ro s s e d  t h a t  p a r t i c u l a r
d i r e c t i o n  o u t  in  th e  A v e r s io n ,  a n d  the  B v e r s io n  w a s  p r i n t e d
w i th o u t  i t .  The a t t a c k  on the  b u s h  is  th e  p r e lu d e  to  an  e p is o d e  o f
comic s ta g e  b u s in e s s  as J a c k y  th e n  d r a w s  fro m  i t  C r a w le y 's
u m b re l la  ' a n d  b r i n g s  i t  dow n C. ' :
W here de o d e r?  D is  no t the  same w h i t e  f e l lo w  1 see
h i d i n g  d e re ,  w hen  1 up  d a t  gum  t r e e .  0  d e a r ,  I b e r y
u n c o m fo r d a b le .  I come b a c k  a l l  a lo n e  a good  d e a l  s o f t
to  p u n c h  h is  h e a d ,  a n d  now h im  g o n e ,  h e a d  a n d  a l l ,
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a n d  now 1 n o t  p u n c h  n o b o d y  n o t h in g  ( W h in in g )  I  b e r y  
u n c o m fo r d a b le .  ( S i ts  dow n d is c o n s o la te  a n d  p la y s  w i t h  
u m b r e l l a :  b r i g h t e n i n g  u p ) D is  l i k e  a b i r d ' s  w in g s ;  f i r s t  
h im  o p e n ,  den h im  s h u t ,  den  h im  open -  now  h im  a 
p ig e o n ;  now a c r o w ;  now h im  an  e a g le ,  now  h im  -  
LORAMASSY!
The u m b r e l la  h a v in g  o pene d  e n t i r e l y  w i t h  a s n i c k ,
J a c k y  d r o p s  i t ,  s t a r t s  to  h is  fe e t ,  a n d  d a n c e s  r o u n d  
i t ,  f l o u r i s h i n g  h is  to m a h a w k  a n d  t h r e a t e n in g  i t .
Y a h !  Y a h !  Now I k n o w  h im .  D is is  de l i l l y  t r e e  w h a t  
g ro w  a l l  a t  once a t  one t im e  o u t  o f  a w h i t e  f e l l o w ,  w h e n  
i t  a good d e a l  w e t .  R a in  m akes  d is  t r e e  g ro w  b e r y  
s w i f t .  C a l l  h im  a r u m b e r e l l e .  A lw a y s  1 see h im  a good  
d e a l  f a t  l i k e  so: n e b b a re  1 see h im  t h i n .  ( R e f le c ts  w i t h
h is  f i n g e r  to  h is  f o r e h e a d ) He m akes  h im s e l f  t h i n  to  
h id e  in  d a t  l i l l y  b u s h .
I t  w as  a t  some p o in t  d u r i n g  th e  p e r fo rm a n c e  o f  t h i s  p ie c e  o f
b u s in e s s  one n i g h t  a t  th e  A d e lp h i  r e v i v a l  i n  1881, t h a t  W i l l i a m
A rc h e r ,  d e s p i te  h is  's t e r n  d e t e r m in a t io n  to s i t  i t  a l l  o u t  a t  a l l
c o s t s ' ,  c o u ld  s ta n d  no m ore a n d  l e f t :
When th e  i r r e p r e s s i b l e  J a c k y  took  th e  c e n t re  o f  th e  s ta g e
a n d  set h im s e l f  to  s o lv e  th e  m y s te r ie s  o f  a c o t to n
u m b r e l l a ,  1 r e f l e c te d  t h a t  a r t  is  lo n g  a n d  l i f e  is  
f l e e t i n g ,  a n d  w e n t .  The p ro b le m s  p re s e n te d  b y  t h a t
u m b r e l la  to  th e  a b o r i g i n a l  i n t e l l e c t  o f  M r .  C a lh a e m  w e re  
no d o u b t  o f  a b s o r b in g  i n t e r e s t ,  b u t  one c a n n o t  s a c r i f i c e  
e v e r y t h i n g  to s c i e n t i f i c  c u r i o s i t y .  I w e n t ,  " n o t  t h a t  1 
lo v e d  J a c k y  le s s ,  b u t  t h a t  I lo v e d  home m o r e . "  145
In  th e  A v e r s io n  J a c k y  th e n  ' U t te r s  a s h r i l l  w h i s t l e ' a n d  
'm a le  a n d  fe m a le  s a v a g e s '  a p p e a r .  I n  th e  n o v e l  we l e a r n  t h a t  
Jacky  is  a c h i e f  c a l l e d  K a l i n g a l o o n g a , a n d ,  a t  one p o in t ,  we see
him in  h is  n a t i v e  ca m p .  We a ls o  l e a r n ,  to w a r d s  th e  e nd  o f  the
n o v e l ,  t h a t  J a c k y  a n d  h is  f e l lo w s  l i v e  i n  G e o rg e 's  house f o r  a 
w h i le  u s in g  h is  f u r n i t u r e  fo r- f i r e w o o d .  A l t h o u g h  i n  a l l  t h i s  Reade
had c l e a r l y  e x e r c is e d  to  some e x te n t  h is  t h e a t r i c a l  im a g in a t i o n  on
his  f a c t u a l  r e s e a r c h ,  i t  is  i n s t r u c t i v e  i t  see how  g r o s s l y  he d i s t o r t s  
when he is  w r i t i n g  s p e c i f i c a l l y  f o r  th e  s ta g e .  I n  th e  n o v e l  J a c k y 's
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f e l l o w  A b o r ig in e s  p l a y  no a c t i v e  p a r t  i n  th e  e v e n ts  a t  a l l ,  a n d
a p p e a r  as ' r e a l i s t i c  ' b a c k g r o u n d  a n d  as v e h ic le s  to  c o n v e y  the
f r u i t s  o f  R e a d e 's  r e s e a rc h e s .  I n  th e  p l a y ,  h o w e v e r ,  R e a d e 's
A b o r ig in e  m a t e r i a l  is  t u r n e d  in t o  A b o r ig in e  'b u s in e s s '  i n  o r d e r  to
p r o v id e  a h a c k n e y e d  com edy r o u t i n e .  I t  is  a p a r t i c u l a r l y  d e p r e s s in g
e x a m p le  o f  how Reade d e g ra d e d  h is  ' d o c u m e n ta r y  r e a l i s m  ' f o r  the
sake  o f  t h e a t r i c a l  e f f e c t ;
E n te r  m a le  a n d  fe m a le  s a v a g e s .  J a c k y ,  s t a n d in g  C . , 
b a c k  to  a u d ie n c e ,  w i t h  h is  u m b r e l l a  u p ,  a n d  h is  
t o m a h a w k  h e ld  b e h in d  h is  b a c k ,  w a v e s  them  m a j e s t i c a l l y  
to be s e a te d .  T h e y  s in k  s u d d e n ly  dow n  on t h e i r  ham s in  
a s e m i - c i r c l e .
J a c k y :  L is te n  a me, yo u  b l a c k - f e l l o w s , a n d  a ls o  l i k e w is e
yo u  g in s  as w e l l ,  i n t o  th e  b a r g a i n .  W h i t e - f e l lo w s  c a l l  
me J a c k y ;  b l a c k  fe l lo w s  c a l l  me K a l i n g a lo o n g a .  ( The
s a v a g e s  i n c l i n e  t h e i r  h e a d s  g r a v e l y ) In  de n e x t
p la c e ,  the  c o n se q u e n ce  is  my w h i te  name is  c a l l e d  
J a c k y ,  my b la c k  name K a l in g a lo o n g a  ; a n d  K a l i n g a ­
lo o n g a  a re  a g r e a t  c h ie f  -  he a re  a b e r y  g r e a t  c h ie f  
-  a r e g u l a r  u n s c r u p u lo u s  g r e a t  c h ie f .  ( Goes to  s a v a g e  
s e a te d  a t  r i g h t  e x t r e m i t y  o f  c i r c l e ) Now, s a r ,  me a s k  
y o u  l i l l y  q u e s t io n :  w ho  de most g r e a t  c o m p a r a t i v e
c h ie f  yo u  e b b a r e  see?
S a v a g e :  K a l i n g a lo o n g a .
J a c k y :  D at w as  t r u e  a n s w e r .  ( To one o f  th e  G in s ) Who
de most u n r e a s o n a b le ,  g o o d ,  e x p e d i t i o u s ,  d a m , lo n g ,  
v e n e r a b le ,  b a n d y - le g g e d  c h ie f  y o u  k n o w .  S peak  lo u d ,  
l i l l y  l u b .  1 n o t  h e a r .  ( A t th e  le a s t  h e s i t a t i o n  th e  
to m a h a w k  w a g s  b e h in d  h is  b a c k  in  a t h r e a t e n in g  
w a y .  )
G in :  K a l i n g a lo o n g a .
J a c k y :  Who de most p r e p o s te r o u s ,  g o o d ,  s a n g u in a r y ,
d e l i c i o u s ,  obscene  c h i e f  y o u  know ?
S a v a g e :  K a l i n g a lo o n g a .
J a c k y :  D a t a good  d e a l  c u r i o u s ,  how  y o u  a l l  k n o w  th e  
r i g h t  q u e s t io n  to  w h a t  1 a n s w e r  y o u ,  q u i t e  c o r r e c t .
( A s id e ) Suppose one n o t  k n o w ,  den  I p u n c h  d a t  o n e 's  
h e a d . ( Seats h im s e l f ,  C. u n d e r  h i s  u m b r e l l a ) .  L i l l y  
b l a c k  f e l l o w ,  y o u  w a tc h  up  g u m - t r e e ,  see n o b o d y  come 
to  b o th e r  d is  h e re  u n j u s t i f i a b l e  c h i e f  w h e n  he w a n ts  
to c h a t t e r .  ( A l i t t l e  s a v a g e  r u n s  a n d  m o u n ts  th e  
t r e e ) . Now l i s t e n  â me. W h ite  f e l lo w s  g iv e  me a good 
m a n y  t i n g s .  B u t 1 g i v e  yo u  a l l  one h a l f  a p ie c e  cos 
I am a most a v a r i c i o u s  good c h ie f .  One, to  g i v e  me 
h im  house -  d a t  b e r y  good u s e le s s  t i n g  -  cos -  
su p p o s e  h im  d a r k ;  t im e  to  s le e p ;  den  y o u  p u t  d a t  
house  b e tw e e n  you  a n d  de w in d ,  a n d  d a t  house  keep
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o f f  w in d  most as good as a r o c k ,  o r  a l i l l y  h i g h
b a n k .  Suppose yo u  c o ld ,  den  d e re  a good  d e a l  wood 
in  de house , w h ic h  is  c a l l e d  t a b le s  an  c h a i r s :  yo u
b r i n g  o u t  d is  h e re  ta b le s  an  c h a i r s ,  y o u  b u r n  h im
a n d  he m ake yo u  a good d e a l  w a rm .  Suppose y ou
h u n g r y ,  yo u  go up  s o f t l y  to one o f  th e  sheep  w h ic h  
w as  de w h i t e  fe l lo w s  b y  a n d  b y  b u t  p r e s e n t l y  i t  is  
K a l i n g a  lo o n g a  ' s , a n d  y o u  p u n c h  h is  h e a d  a n d  he
m ake  h a s te  a n d  d ie ;  a f t e r  d a t  y o u  e a t  h im  f i r s t  a n d
den r o a s t  h im  w id  w h i te  f e l l o w ' s  f i r e  s t i c k s .  
( P ro d u c e s  L u c i f e r  b o x ) Y a h !  Now y o u  s h u t  y o u r  eyes 
w id e  o p e n , a n d  see K a l in g a lo o n g a  m ake  f i r e  l i k e  a
w h i t e  f e l l o w .
T h e y  g l a r e  w i t h  e x p e c t a t io n .  He le t s  o f f  a l u c i f e r .  T h e y  
s h r i e k  a n d  r o l l  o v e r  -  a l l  b u t  a G in ,  w ho  p in c h e s  one 
s a v a g e  a n d  s in k s  g r a c e f u l l y  on th e  s h o u ld e r  o f  a n o t h e r .
The b o x  is  pa sse d  g r a v e l y  r o u n d  th e  s e m i - c i r c l e  a n d  
b a c k ,  l i k e  a s n u f f - b o x ,  s e v e r a l  t im e s ,  each  e n jo y in g  the  
f e l i c i t y  o f  i g n i t i n g  one o f  the  m a tc h e s ,  t i l l  th e  l i t t l e  
s a v a g e  in  th e  t r e e  g iv e s  an a la r m .
In  th e  A v e r s io n  Reade h a s  c ro s s e d  o u t  t h i s  scene a n d  a d d e d  the
m a r g in a l  no te  ' A t t e n d ' .  He d id  ' a t t e n d  ' to  th e  scene , f o r  i n  th e  B
v e r s io n  i t  is  c o n s id e r a b l y  s h o r te n e d ,  a n d  th e  com ic  b u s in e s s  w i t h
the  l u c i f e r  b o x  d e le te d  a l t o g e t h e r .  C le a r l y  th e  scene is  f a r  too  lo n g
fo r  w h a t  w as  in  a n y  case  a lo n g  p l a y ,  a n d ,  i n  a d d i t i o n ,  th e  com ic
p o t e n t i a l  o f  a s a v a g e  a n d  a l u c i f e r  b o x  w o u ld  s u r e l y  h a v e  been
e x h a u s te d  b y  J a c k y  in  th e  e a r l i e r  scene.
The l i t t l e  s a v a g e  g iv e s  w a r n i n g  o f  th e  a p p r o a c h  o f  B la c k  W i l l  
and  h is  g a n g :  ' W h ite  fe l lo w s  c o m in g  t h i s  w a y  -  1, 2, 3 , 4, 5 g o t  
k n iv e s !  See um s h i n e ' .  I n  th e  B v e r s io n  J a c k y 's  d ia lo g u e  w i t h  th e  
l i t t l e  s a v a g e  is  p la c e d  s l i g h t l y  e a r l i e r ,  t h e r e b y  h e lp in g  to  r e p la c e  
a l e n g t h y  com ic  i n t e r l u d e  w i t h  a scene d e s ig n e d  to  h e lp  b u i l d  u p  
su s p e n se .  I n  th e  A v e r s io n  th e  e le m e n t o f  su sp e n se  w a s  i n t r o d u c e d ,  
p r e s u m a b ly ,  w hen  J a c k y ,  h a v in g  l e a r n t  o f  B la c k  W i l l ' s  a p p r o a c h ,  
'W i th  a w i l d  a n d  s a v a g e  s n a r l '  sc ream s  ' W a r ! '  J a c k y  a s k s  f o r  h is  
w a r p a in t  a n d  th e re  fo l lo w s  the  d e l i g h t f u l  s ta g e  d i r e c t i o n  ' A G in
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g iv e s  h im  c o lo u r s  f ro m  h e r  p u r s e ' .  P r e s u m a b ly  Reade h a d  o r i g i n a l l y  
hoped  t h a t  the  ' g h a s t l y  t e r r o r s ,  th e  f i e n d i s h  f e r o c i t y '  t h a t  'W o rd s  
c a n n o t  d e s c r i b e '  o f  w h ic h  he w ro te  in  the  n o v e l ,  c o u ld  be 
s u c c e s s f u l l y  p o r t r a y e d  on the  s ta g e .  P e rh a p s  t h i s  d i d  n o t  w o r k  in  
p r a c t i c e .  A t a n y  r a t e ,  i t  is  c u t  f ro m  th e  B v e r s io n ,  a n d  i n s t e a d ,  to 
the  a c c o m p a n im e n t  o f  m u s ic ,  th e  A b o r ig in e s  ' g l i d e  o f f  L .  3 E . J a c k y  
l a s t ,  l o o k in g  th r o u g h  a h o le  in  u m b r e l l a  o f f  R . H . '
W ith  the  d e p a r t u r e  o f  J a c k y  a n d  h is  f e l l o w s ,  b o th  v e r s io n s
h e r a ld  th e  a r r i v a l  o f  G eorge a n d  R o b in so n  w i t h  ' M u s ic  i n  o r c h e s t r a ,
so ft  a t  f i r s t ,  b u t  l o u d e r  b y  d e g re e s .  A i r :  ' Home, Sweet, H o m e '.  The
c lo s in g  o f  the  a c t  is  s u b s t a n t i a l l y  th e  same i n  b o th  v e r s io n s :
G e o rg e 's  v o ic e  a t  w in g  L . H . :  I t  is  p r e t t y  h e a v y  to
c a r r y ,  Tom.
R o b in s o n :  The h e a v ie r  th e  b e t t e r  f o r  u s .
E n te r  George a n d  R o b in s o n  L .H .  1 s t .  E . , c a r r y i n g  a
c a r p e t - b a g  on a s h o r t  p o le .  George h a s  a s t a f f .
T h is  moment in  the  1865 P r i n c e s s ' s  p r o d u c t io n  w as  r e c a l l e d  ten
y e a rs  l a t e r  b y  ' A L o v e r  o f  the  P l a y w h o  r e f e r r e d  s c a t h i n g l y  to
' th e  g o ld  n u g g e t  o f  su ch  p re p o s te r o u s  s ize  t h a t ,  i f  my m em ory
serves  me r i g h t l y ,  tw o  a c to r s  c a r r i e d  i t  b e tw e e n  them  s u s p e n d e d
from  a p o le  as d ra y m e n  move c a s k s  o f  b e e r . . . ' . ^ ^ ^  G eorge a n d
R ob inson  lo o k  f o r  the  k n i v e s  th e y  h a d  l e f t  l y i n g  t h e r e ,  a n d  B la c k
W i l l ' s  v o ic e  a n n o u n c e s  'T h e y  a re  h e r e ' .  I n  G o ld  B la c k  W i l l ' s  a t t a c k
is d e f le c te d  b y  the  a r r i v a l  o f  th e  t r o o p s .  By 1865, th e  s u b je c t  o f
t roops  f o r  th e  d ig g e r s  h a d  lo n g  lo s t  i t s  t o p i c a l i t y ,  a n d ,  o f  c o u rs e ,
i ts  e m o t io n a l  e f f e c t .  By now to o ,  Reade h a d  th e  c h a r a c t e r  o f  J a c k y
to u se , so in  th e  d r a m a t iz e d  v e r s io n  o f  N T L T M , th e  g a n g ' s  a t t a c k
is used  d i f f e r e n t l y ,  t h o u g h  s t i l l  b r i n g i n g  th e  A u s t r a l i a n  a c t  to  a
- 541 -
t h r i l l i n g  e n d .  B l a c k  W i l l ' s  v o i c e  h e r a l d s  w h a t  must  be  on e of  th e
most e l a b o r a t e l y  c h o r e o g r a p h e d  f i g h t  scenes in  V i c t o r i a n  d r a m a .  The
fo l l o w in g  is  f ro m  the  A v e r s io n :
M u s ic .  E n te r  r u n n in g  w i t h  d r a w n  k n i v e s ,  B la c k  W i l l ,
Jem, J a c k ,  H udson  a n d  A b n e r .  A t the  so u n d  o f  W i l l ' s  
v o ic e ,  George a n d  R o b in so n  d r o p  th e  c a r p e t - b a g  w i t h  a 
c r y  o f  d i s m a y .  I t  f a l l s  h e a v i l y .  The men a t t a c k  them  a t  
th e  r u n  w i t h o u t  an i n s t a n t ' s  p a u s e .  R o b in so n  f i r e s  a n d  
A b n e r  f a l l s  w o u n d e d .  George  f e l l s  h is  f i r s t  a s s a i l a n t  
w i t h  h is  s t a f f ,  a n d  t h r u s t s  i t  a t  a n o t h e r ' s  fa c e  (w ho  
s ta g g e r s  b a c k ) ,  a n d  se izes  th e  h a n d s  o f  B la c k  W i l l  
r a i s e d  to  s ta b  h im .  T h e y  s t r u g g le ,  R o b in s o n 's  p i s t o l  
m isses  f i r e  the  second t im e ,  b u t  he s t r i k e s  one a s s a i l a n t  
dow n  w i t h  th e  b u t t - e n d ;  a n o th e r  re c o v e rs  G e o rg e 's  b lo w ,  
a n d  c lo s e s  w i t h  R o b in s o n :  th e y  s t r u g g le  a lo n g  t im e ,
A b n e r ,  w o u n d e d  in  the  t h i g h ,  c r a w ls  to  G eorge , a n d  
s e iz in g  h i s  le g s ,  d r a w s  h im  d o w n ,  a n d ,  h i s  h a n d s  b e in g  
o c c u p ie d  w i t h  B la c k  W i l l ,  r a is e s  a k n i f e  to  s ta b  h im ,  
w hen  th e  s a v a g e s  come le a p in g  in  a t  a l l  th e  e n t r a n c e s  
C. a n d  L .  f u l l y  a rm e d  a n d  h o r r i b l y  p a i n t e d ' .  K a l i n g ­
a lo o n g a  s p r i n g s  y e l l i n g  on A b n e r ,  a n d  k n o c k s  h im  f l a t ;
a n o t l i e r  g h a s t l y - l o o k i n g  s a v a g e  d is a b le s  R o b in s o n 's  
a d v e r s a r y ;  George  w re n c h e s  the  k n i f e  f ro m  B la c k  W i l l ,  
t h r o w s  i t  a w a y ,  a n d  t h r u s t s  W i l l  o f f  w i t h  h is  fo o t .  T h e y  
s t a r t  u p ,  a n d  W i l l  s t r i k e s  a t  George w i t h  h i s  f i s t ,  w ho
p a r r i e s  th e  b lo w ,  a n d  s t r i k e s  h im  w i t h  h is  f i s t ;  he 
s t a g g e r s  b a c k  to w a r d s  R o b in s o n ,  w ho  h i t s  h im  on th e  
n e c k  a n d  d r i v e s  h im  f o r w a r d  to G eorge , w ho  d e l i b e r a t e l y  
k n o c k s  h im  d o w n .  M e a n t im e  the  o th e r s ,  e x c e p t  A b n e r
h a v e  g o t  u p ,  b u t  a f t e r  a s h o r t  e n g a g e m e n t  a re
o v e rp o w e re d  b y  the  s a v a g e s .  A b n e r  l i e s  m o t io n le s s .  A 
s a v a g e  d a r t s  o u t  a t  R o b in so n  w i t h  a w h o o p .
G e o rg e :  ( B r e a t h le s s ) D o n ' t  k i l l  th e m , J a c k y ;  b u t  -  keep
them  c lo s e  p r i s o n e r s  -  t i l l  -  o u r  g o ld  -  a n d  o u r  l i v e s  
a re  b e y o n d  t h e i r  r e a c h .
J a c k y :  ( W ith  d i g n i t y ) K a l in g a lo o n g a  w a n t  to  p u n c h  t h e i r
he a d s  a good d e a l  m ore , b u t  he w i l l  do w h a t  y o u
s a y ,  b e ca u s e  a f t e r  d is  he t i n k s  M assa  George w i l l  
s p e a k  no more good  w o rd s  to  h im  f r i e n d  K a l i n g ­
a lo o n g a  .
H angs  h is  h e a d  s o r r o w f u l l y ,  a n d  m o t io n s  to  th e  o th e r
s a v a g e s ,  w ho  d r a g  a n d  d r i v e  th e  m en, e x c e p t  A b n e r  i n t o  
th e  c e n t r e ,  a n d  e n c i r c le  them  w i t h  e x te n d e d  w e a p o n s .
George  a n d  R o b in so n  ta k e  u p  th e  b a g  a n d  go o u t  L . 3 . E .
A g r e a t  o u t c r y  is  h e a r d ,  a n d  C r a w le y  e n te rs  s c re a m in g  
a n d  w r i t h i n g  w i t h  a s p e a r  s t i c k i n g  in  h is  b a c k ,
f o l lo w e d  b y  J a c k y  w ho has  th r o w n  i t ;  he dodge s  J a c k y  
s u c c e s s f u l l y  on L .H .  c o r n e r ,  b u t  a f t e r w a r d s  f a l l s ,  C.
J a c k y  f l o u r i s h e s  to m a h a w k .
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In the  A v e r s i o n  R eade  h a s  c r o s s e d  t h r o u g h  George  a n d  J a c k y ' s
d ia lo g u e ,  a n d  i t  does n o t  a p p e a r  i n  th e  B v e r s io n .  P e rh a p s  Reade
had  l e a r n t  t h a t  the  w o rd s  d e t r a c te d  f ro m  the  v i s u a l  e f fe c t  o f  the
e n d in g .  In  the  B v e r s io n  too ,  m a n y  o f  th e  f i g h t  d i r e c t i o n s  h a v e
been o m i t te d  ( w h ic h  p e rh a p s  means t h a t  th e y  d id  n o t  w o r k  in
p r a c t i c e ) ,  Reade m e re ly  s t i p u l a t i n g  t h a t  ' A l l  t h i s  a c t io n  m us t be
t im ed  a n d  s im u l ta n e o u s  so t h a t  b o th  G eorge  a n d  R o b in s o n  a re
o v e rp o w e re d  as J a c k y  e n te rs  w i t h  th e  s a v a g e s  f u l l y  a rm e d  a n d
h o r r i b l y  p a in t e d ’. No one k n e w  b e t t e r  th a n  Reade th e  p o w e r f u l  e f fe c t
of the  l a s t  m in u te  re s c u e  a n d  the  n e c e s s i t y  o f  i t s  e x a c t  t i m i n g .
Both v e r s io n s  h a v e  i d e n t i c a l  c o n c lu s io n s :  '
George a n d  R o b in s o n  a p p e a r  on the  b r i d g e ,  g o in g  
h o m e w a rd ;  th e y  s ta n d  t r i u m p h a n t  a n d  w a v e  t h e i r  
c a p s .
R o b in s o n :  H u r r a h  f o r  home a n d  S u s a n .  H u r r a h !
G eo rg e :  H u r r a h !
L i t t l e  s a v a g e  r u n s  i n  a n d  ham m ers  a w a y  a t  A b n e r  
w i t h  a s m a l l  c l u b .  M u s ic  i n  o r c h e s t r a .  V e ry  s p i r i t e d .
A i r :  'T h e  g i r l  I l e f t  b e h in d  m e ' .  C aps  w a v e d  d u r i n g
m u s ic ,  a n d  th e  tu n e  p la y e d  a g a in  a f t e r  th e  a c t  d ro p  
f a l l s  to p r o lo n g  th e  s e n t im e n t .  Ac t d ro p  q u i c k .
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CHAPTER NINE
F IN A LE
G eorge has  h is  th o u s a n d  p o u n d s  ( a n d  m ore )  a n d  r e t u r n s  to
E n g la n d .  ' C a n n o t  the  le a s t  e x p e r ie n c e d  n o v e l - r e a d e r  s u p p l y  the
rest? ' a s k e d  th e  S p e c ta to r  i n  i t s  r e v ie w  o f  th e  n o v e l .   ^ C e r t a i n l y
R eade 's  a u d ie n c e ,  b o th  o f  th e  n o v e l  a n d  o f  th e  p l a y  in  a l l  i t s
v e r s io n s ,  w o u ld  k n o w  t h a t  e v e r y t h i n g  w o u ld  be s o r te d  o u t  in  the
c lo s in g  m in u te s ,  w i t h  M eadow s f o i l e d ,  a n d  S usan  a n d  George u n i t e d .
Reade i s ,  p e r h a p s ,  a t  h is  most c o n v e n t io n a l  a n d  V i c t o r i a n  h e re .  Of
V ic to r ia n  m e lo d ra m a  M ic h a e l  Booth  w r i t e s ,  ' l a s t  m in u te  re s cu e s  a n d
re p r ie v e s  f o r  in n o c e n t  h e roes  a n d  h e ro in e s  a re  so com m on . . .  t h a t  one
2
can do l i t t l e  more t h a n  no te  t h e i r  e x i s t e n c e ' .  F o l l o w in g  th e  l a s t  
m inu te  re s c u e  m us t come th e  m a r r i a g e  o f  h e ro  a n d  h e r o in e  f o r ,  in  
T r o l lo p e 's  w e l l - k n o w n  w o r d s ,  ' th e  e n d  o f  a n o v e l ,  l i k e  th e  e nd  o f  a
c h i l d r e n ' s  d i n n e r p a r t y ,  m us t be made up  o f  sw ee tm ea ts  a n d
3
s u g a r - p lu m s ' .  R e a d e 's  a u d ie n c e ,  th e n ,  w a s  c o n c e rn e d  to  d is c o v e r  no t 
i f  George d e fe a ts  M ea d o w s , b u t  how  he d e fe a ts  h im .
( i )
A c t V o f  G o ld  c o n s is ts  o f  a s in g le  s h o r t  scene , se t 'O u ts id e  o f  
M e r to n 's  h o u s e ' ,  th e  d o o rs  a n d  w in d o w s  o f  w h ic h  a re  to  be 
’ p r a c t i c a b l e ' ,  a n d  w h e re  M eadow s is  ' d is c o v e r e d  ' :
1 am to  w in  h e r ,  o r  w h y  d id  1 s top  a t  th e  same in n
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w i t h  th o s e  tw o ,  w ho  w e re  c o m in g  to  ro b  me o f  he r?  T h e i r  
d r i n k  w as w e l l  d r u g g e d .  T h e y  w o n ' t  be h e re  t i l l  the  
w e d d in g  is  o v e r ,  a n d ,  i f  t h e y  do come, th e y  w i l l  h a v e  
to go b a c k  as th e y  cam e. The r e s p e c ta b le  John M eadow s 
h a s  n o t  t u r n e d  v i l l a i n  f o r  n o t h in g .  I ' l l  go a n d  s p e a k  to  
th e  c l e r k  -  e v e r y  m in u te  s a v e d  is  g o ld !
A l th o u g h  the  a u d ie n c e  w o u ld  p r e s u m a b ly  assum e q u i t e  r e a d i l y  t h a t
' th o s e  tw o '  r e f e r r e d  to  a re  George a n d  R o b in s o n ,  th e  a i r  o f  f e v e r i s h
e x p la n a t i o n  a b o u t  these  l in e s  a n d  th o se  o f  S u s a n 's  f o l l o w i n g ,
t o g e th e r  w i t h  th e  b r e v i t y  o f  th e  A c t ,  s u g g e s t  t h a t  h e re  too, Reade
has h a d  to m ake s u b s t a n t i a l  c u t s .  As M eadow s e x i t s ,  Susan  e n te r s ,
and  r e la t e s  in  e x p la n a t o r y  m o no logu e  th e  c i r c u m s ta n c e s  a n d  e v e n ts
le a d in g  u p  to  h e r  im p e n d in g  m a r r i a g e  to M eadow s :
I m us t h a v e  a i r  ! T h e y  c o n g r a t u la t e  me, a n d  m ake  je s ts  
-  h e a v e n  f o r g i v e  them  ! -  a n d  1 am to  s m i le  a n d  l a u g h  -  
I ,  w ho  am s u f fo c a te d  w i t h  m is e r y  ! Why d id  1 c o n s e n t?  -  
I n e v e r  c a n  lo v e  t h i s  m a n .  Oh, George ! a re  y o u  r e a l l y
fa ls e  to  me? The p r o o f  is  too  c l e a r :  no l e t t e r s  f o r  e ig h t
m o n th s ,  a n d  t h i s  r e p o r t  o f  h is  m a r r ia g e  to  a n o th e r !  P u t 
th e s e  tw o  t h in g s  to g e th e r ,  a n d  w h a t  d o u b t  c a n  th e re  be?
W here is  y o u r  p r i d e ,  S u s a n n a  M e r ton?  A m an is  f a ls e  to  
y o u ,  a n d  i n s u l t s  y o u r  lo v e  -  y e t  yo u  c l i n g  to  h im  ; 
a n o th e r  man w o r s h ip s  y o u ,  g iv e s  y o u  a l l  he has  to  
g i v e ,  h is  h e a r t  ab o ve  a l l  -  h is  w h o le  h e a r t ,  a n d  y o u
s c o rn  h im .  Where is  y o u r  j u s t i c e ?  A nd  th e n  I s a v e  my
d e a r  f a t h e r  f ro m  r u i n .  A h !  h e re  comes M r .  M eadow s . I f  
he w o u ld  b u t  keep  o u t  o f  my s i g h t ,  a n d  le t  me t h i n k  o f  
h is  g oodn ess  a n d  c o n s ta n c y ,  1 c o u ld  a lm o s t  lo v e  h im  ! -  
b u t  th e  moment he comes n e a r  me -  ( S h u d d e r s )
The e x p la n a t i o n  o f  how S usan  came to  a g re e  to  m a r r y  M eadow s is
c o n c lu d e d  in  th e  b r i e f  d ia lo g u e  be tw e e n  th e  c o u p le :
M e a d o w s :  S u s a n ,  d e a r ,  i t  is  n e a r l y  t im e .  1 w is h  y o u
c o u ld  lo o k  i n t o  my h e a r t ,  a n d  see th e  h a p p in e s s  y o u  
b e s to w ,  th e n  y o u  w i l l  u n d e r s ta n d  how g r a t e f u l  my 
w h o le  l i f e  w i l l  be to  y o u .
S usan  : No, n o ,  M r .  M eadow s , I do n o t b e s to w  l a s t i n g
h a p p in e s s .  Oh! t h i n k  b e t t e r  o f  i t !  -  y o u  d e s e rv e  to  
be lo v e d  -  do n o t  t i e  an  i c i c l e  to  y o u r  w a rm  a n d  
h o n e s t  h e a r t ;  -  in d e e d  we b o th  d e s e rv e  a b e t t e r  f a t e .
M r .  M eadow s , 1 c a n  n e v e r  lo v e  y o u  !
M e a d o w s : D e a r  S u s a n ,  y o u  s h a l l  t a k e  so m a n y  p le a s u r e s  
fro m  me, t h a t  yo u  w i l l  f e e l ,  a t  l a s t ,  th e  s u p p o r t  o f  
a d e a r  f r i e n d .  No d a y  s h a l l  p a s s ,  b u t  w e t eyes a n d  
u p l i f t e d  h a n d s  s h a l l  b le s s  S usan  M eadow s !
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S u s a n :  (A s id e )  S usan  M eadow s ! ( A lo u d )  You a re  v e r y  
k i n d  to  me.
M ea d o w s : Y o u r  f a t h e r  w i l l  a d o re  y o u ;  f r i e n d s  s h a l l  
c l u s t e r  r o u n d  y o u ;  1 w i l l  h u m b ly ,  g r a t e f u l l y  c h e r i s h  
y o u .
S u s a n 's  d o u b ts  a n d  p r e v a r i c a t i o n s ,  M e a d o w s ’ s c u n n in g  a n d
e m o t io n a l  b l a c k m a i l  a r e ,  o f  c o u rs e ,  e x p lo r e d  in  f a r  g r e a t e r  d e t a i l
in  the  n o v e l ,  w h ic h  ta k e s  us f ro m  A u s t r a l i a  b a c k  to  G ra ssm e re  w i t h
a lm ost as m uch a b r u p tn e s s  as does G o ld . C h a p te r  76 o f  th e  n o v e l
had c o n c lu d e d  w i t h  C r a w l e y 's  w a t c h in g  th e  s h ip  c a r r y i n g  George
and R o b in s o n  s a i l  o f f  f o r  E n g la n d ,  a n d  th e  f o l l o w in g  c h a p t e r ,  o f
tw e lv e  l i n e s  o n l y ,  p e r fo rm s  th e  f u n c t io n  o f  a s ta g e  c u r t a i n ,  a
n e ce s sa ry  p a u s e  b e tw e e n  scene c h a n g e s :
T h u s  h a v e  1 t o ld  i n  lo n g  a n d  te d io u s  s t r a i n s  how  George 
F i e l d i n g  w e n t  to A u s t r a l i a  to  m ake a th o u s a n d  
p o u n d s . . .  a n d  ho w , a id e d  w i t h  th e  h e lp  o f  a c o n v e r te d  
t h i e f ,  t h i s  h o n e s t  f e l l o w  d id  b y  g o l d - d i g g i n g ,  i n d u s t r y ,  
a n d  s o b r i e t y  m ake  s e v e r a l  th o u s a n d  p o u n d s ,  a n d  ta k e  
them  s a fe  a w a y  home, s p i t e  o f  m a n y  w ic k e d  d e v ic e s  a n d
w ic k e d  men.
T h u s  h a v e  1 t o ld  how  M r .  M eadow s f l u n g  o u t  h is  
l e f t  h a n d  i n t o  A u s t r a l i a . . .  a n d  h o w . . . h i s  l e f t  h a n d  
e v e n t u a l l y  f a i l e d ,  a n d  f a i l e d  c o m p le te ly .
B u t h is  r i g h t ?
We l e a r n t  m uch e a r l i e r  i n  th e  n o v e l  t h a t  M eadow s h a d  
c o n t r iv e d  to  s to p  a l l  G e o rg e 's  l e t t e r s  f ro m  r e a c h in g  S u s a n .  A l t h o u g h  
based on th e  f o u n d a t io n  o f  such  a m e lo d ra m a t ic  i m p r o b a b i l i t y ,  th e  
course o f  th e  r e l a t i o n s h i p  be tw een  Susan  a n d  M eadow s , e x p lo r e d  in  
C hap te rs  78, 79, a n d  80 i s ,  n e v e r t h e l e s s ,  t o l d  w i t h  a f a i r  
d e g r e e  o f  r e a l i s m ,  a n d ,  d u r i n g  t h e  c o u r s e  o f  t h i s
s e c t i o n  o f  t h e  n o v e l ,  S u s a n  b e c o m e s  f o r  t h e  f i r s t  
time a t  l e a s t  a p a r t i a l l y  b e l i e v a b le  c h a r a c t e r .  M eadow s s t a r t s  th e
rum ou r  t h a t  G eorge  is  g o in g  to  m a r r y  a w om an i n  A u s t r a l i a ,  a
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r u m o u r  w h ic h  n a t u r a l l y  re a c h e s  S u s a n .  She seeks a d v ic e  f rom  
M eadow s, a n d  in s te a d  o f  e x u l t i n g  i n  m e lo d r a m a t i c a l l y  v i l l a i n o u s  
f a s h io n .  M eadow s is  so c o n fo u n d e d  ' t h a t  he f o r g o t  e v e r y t h i n g  i n  the  
d e s i re  to  s a y  s o m e th in g  she w o u ld  l i k e  h im  th e  b e t t e r  f o r  s a y i n g ' .  
C o n s e q u e n t ly ,  he s u g g e s ts  t h a t  G eorge has  a l r e a d y  s t a r t e d  f o r  home, 
an e x p la n a t i o n  w h ic h  S usan  a c c e p ts  e a g e r l y :  'T h e  h e a r t  b e l ie v e s  so
r e a d i l y ' ,  o b s e rv e s  Reade w i t h  t r u t h ,  ' t h e  t h i n g  i t  lo n g s  s h o u ld  be 
t r u e  ' .
The l o y a l  W i l l i a m  r e a p p e a r s  to  w a r n  S usan  a g a in s t  M eadow s , 
g i v i n g  as h is  re a s o n  M e a d o w s 's  c o ld  h a n d s h a k e ,  an  e x p la n a t i o n  
w h ic h ,  no t s u r p r i s i n g l y ,  S usan  r e je c t s .  The S a t u r d a y  R e v ie w , w h ic h  
h a d  p a r t i c u l a r  p r a i s e  f o r  th e  c h a r a c t e r  o f  S u s a n ,^  r e fe r s  to  h e r  
t r e a tm e n t  o f  W i l l i a m  as b e in g  'c o n c e iv e d  w i t h  a r a r e  i n s i g h t  i n t o  
c h a r a c t e r  ' :
She is  le s s  t h a n  p e r fe c t  in  h e r  m a n n e r  o f  t r e a t i n g  t h i s  
u n d e s i r e d  lo v e ,  a n d  t r a m p le s  on i t  e ven  a f t e r  he h a s  
ove rco m e  i t  h im s e l f .  I n  h is  a n x i e t y  to  be t r u e  a n d  
f a i t h f u l  to  h is  b r o t h e r ,  he is  c o n s t a n t l y  w a r n i n g  Susan  
a g a in s t  M eadow s , b u t  i n  so b l u n t  a n d  a w k w a r d  a 
m a n n e r  t h a t  she is  more a n d  more c o n v in c e d  t h a t  
M eadow s is  c a lu m n ia t e d .  T h is  p ie c e  o f  w o m a n ly  w e a k n e s s  
a n d  i n j u s t i c e  is  e x a c t l y  one o f  th o se  to u c h e s  w h ic h  m ake 
a f i c t i t i o u s  c h a r a c t e r  seem n a t u r a l .  5
C h a p te r  79 opens  w i t h  th e  l i n e s ,  'N e a r l y  e ig h t  m o n th s  h a d  
now e la p s e d  w i t h o u t  a l e t t e r  f ro m  G e o rg e ' ,  w h ic h  b r i n g s  us a lm o s t  
in to  l i n e  w i t h  th e  o p e n in g  o f  th e  l a s t  A c t o f  G o ld  ( ' n o  l e t t e r s  f o r  
e ig h t  m o n t h s ' ) .  M eadow s n e x t  s t a r t s  th e  r u m o u r  t h a t  G eorge is  
d e a d .  S u s a n 's  r e c e p t io n  o f  t h i s  new s a n d  h e r  m e e t in g  w i t h  M eadow s 
a few  d a y s  l a t e r ,  a re  seen p u r e l y  i n  te rm s  o f  s ta g e  b u s in e s s .  When 
she h e a rs  o f  G e o rg e 's  s u p p o s e d  d e a th ,  she ' c r e p t  f ro m  th e  room
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p a le  as a s h e s .  She t o t t e r e d  b u t  she d id  n o t  f a l l ' .  D u r in g  the
m e e t in g  w i t h  M eadows she is  ' q u i v e r i n g  l i k e  an  aspen  l e a f ' ,
' t r e m b l i n g  g e n t l y ,  b u t  a l l  o v e r ' .  F i n a l l y ,  w h e n  M eadow s r e v e a ls  
th a t  he has  p o s i t i v e  p r o o f  o f  G e o rg e 's  s t i l l  b e in g  a l i v e ,  'She 
u t te re d  a c r y  o f  j o y  so keen  i t  w as  p a i n f u l  to  h e a r ,  a n d  th e n  she 
la u g h e d  a n d  c r i e d  a n d  s a n k  i n t o  a c h a i r  l a u g h i n g  a n d  c r y i n g  in  
s t ro n g  h y s t e r i c s ' .  The f o l l o w in g  d a y  she seeks o u t  M e a d o w s 's  
' p r o o f ' ,  a l e t t e r  f ro m  A u s t r a l i a ,  w h e re  she l e a r n s  t h a t  George 'h a s  
m a r r ie d  one o f  th e  p r e t t i e s t  g i r l s  in  S y d n e y ' .  A g a in  h e r  r e a c t io n  is  
s ta g e y :  'S u s a n  u t t e r e d  a f a i n t  moan a n d  s a n k  dow n  s lo w ly  on h e r
k n e e s ' ;  b u t  th e n  Reade goes on to  d e s c r ib e  h e r  f e e l i n g s  w h ic h  he 
does, s u r p r i s i n g l y ,  w i t h  s y m p a th y  a n d  i n s i g h t :
'1 w i l l  n o t  c r y , '  she s a id  p r o u d l y ;  'h e  is  a l i v e  -  
I w i l l  n o t  c r y  -  he has  fo r g o t te n  me; f ro m  t h i s  moment 1 
w i l l  n e v e r  shed  a n o th e r  t e a r  f o r  one t h a t  is  a l i v e  a n d
u n w o r t h y  o f  a t e a r .  1 w i l l  go home. ' She w e n t  home,
c r y i n g  a l l  th e  w a y .
. . . n e w  a n d  s t r o n g  p a s s io n s  h a d  r i s e n  a n d  b a t t l e d  
f i e r c e l y  w i t h  g r i e f  -  a n g e r  a n d  w o u n d e d  p r i d e , . . .  W hat ! 
h a d  she w e p t  a n d  s ig h e d  f o r  a l l  th e se  m o n th s  f o r  a man
w h o  d id  n o t  c a re  f o r  he r?  W ha t!  h a d  she d e f ie d  sn e e rs
a n d  d e s p is e d  a f f e c t io n a t e  h in t s  a n d  g l o r i e d  o p e n ly  i n  
h e r  lo v e  to  be o p e n ly  i n s u l t e d  a n d  b e t r a y e d ?
Reade's descr ip t ion  of how her wounded pride induces  her to become
a l i v e l y  p a r t y  g o e r  is  f u l l y  c r e d i b l e :  'She used  to  come to  th e se
p a r t ie s  r a d i a n t  a n d  p l a y i n g  h e r  p a r t  w i t h  co nsum m ate  r e s o lu t i o n
and s u c ce ss ,  a n d  go home a n d  sp e n d  th e  n i g h t  i n  t e a r s ' .  F i n a l l y ,
when she is  ' e x h a u s te d  b y  c o n f l i c t i n g  p a s s i o n s ' ,  she le a r n s  t h a t
her f a t h e r  is  on th e  b r i n k  o f  f i n a n c i a l  r u i n ,  a n d  i t  is  soon
a f te r w a r d s  t h a t  M eadow s m akes  h is  p r o p o s a l .  A l t h o u g h  she r e je c t s
h im , she a l lo w s  h im  to  c o n t in u e  h is  v i s i t s  o u t  o f  p i t y  f o r  h im .
Naturally her fa ther  urges  her to recons ider  Meadows's proposal ,
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a n d ,  fa c e d  w i t h  the  s e x u a l l y  p o w e r fu l  im a g e  o f  ' t h e  p a s s io n a te  
p le a d in g s  o f  a l o v e r ,  th e  deep m a n ly  v o ic e  b ro k e n  w i t h  s u p p l i ­
c a t i o n ,  the  m a le  eyes g l i s t e n i n g  ' ,  she e v e n t u a l l y  a g re e s  to  m a r r y  
M eadow s .
D e s p i te  th e  f a c t  t h a t  S u s a n 's  f e e l i n g s  o f  p i t y  a n d  g r a t i t u d e
to w a r d s  M eadow s , a n d  h e r  d u t y  to  h e r  f a t h e r ,  a re  s u f f i c i e n t
j u s t i f i c a t i o n  f o r  h e r  a g r e e in g  to  m a r r y  h im ,  Reade c l e a r l y  f e l t
u n e a s y  a b o u t  th e  s i t u a t i o n ,  a n d  w a n te d  to  m ake s u re  h is  r e a d e r s
r e a l i z e d  t h a t  S usan  does n o t a c t u a l l y  lo v e  th e  v i l l a i n  M eadow s , a n d
is  o n l y  im p e l le d  in t o  the  m a r r ia g e  b y  m o t iv e s  o f  g e n e r o s i t y  a n d
g o o d n e s s .  I n  G o ld  he h a d  t r i e d  to  m ake t h i s  c l e a r ,  n o t  j u s t  t h r o u g h
w h a t  S usan  s a y s ,  b u t  t h r o u g h  a v e r y  s p e c i f i c  i n s t r u c t i o n  to  th e
a c t r e s s  on th e  w a y  she s h o u ld  s a y  i t :
You m ake  me t r e m b le  a t  my ow n u n g r a t e f u l  n a t u r e .  1 
o u g h t  to  go on my knees  a n d  b le s s  y o u ,  b u t ,  h e a v e n
f o r g i v e  me -  1 h a te  y o u , John M e a d o w s .*
*N o t  to  be s a id  b r u t a l l y  i n  th e  m a n 's  fa c e ,  b u t  w i t h  a 
d o w n c a s t  lo o k ,  as a s e n t im e n t  she o u g h t  to  be asham ed  
o f .
In  th e  n o v e l ,  o f  c o u rs e ,  he is  a b le  to  e x p a n d  on h e r  m o t iv e s .  She 
is  a l lo w e d  to  sa m p le  th e  p o w e r  o f  w e a l t h  a n d  g e n e r o s i t y  b y  
o b t a i n i n g  a p o s i t i o n  f o r  W i l l i a m  as fa rm  b a i l i f f ,  a n d  b y  h e lp in g  to
p la n  ' a scheme f o r  m a k in g  a l l  th e  p o o r  p e o p le  i n  G ra ssm e re  more
c o m fo r ta b le  ' .  I n  a d d i t i o n ,  th e  s in g le  l i n e  f ro m  G o ld , 'A n d  th e n  1 
save  my d e a r  f a t h e r  f ro m  r u i n '  is  a ls o  r e i t e r a t e d  a n d  e la b o r a te d  
u p o n .  Not c o n te n t  w i t h  a l l  t h i s ,  Reade r e in f o r c e s  S u s a n 's  h o n e s ty  in
a d m i t t i n g  to  M eadow s t h a t  she does n o t  lo v e  h im ,  b y  a d d in g  an
in c id e n t  i n  w h ic h  Susan  w r i t e s  to  M eadow s to  b r e a k  o f f  the  
e n g a g e m e n t .  When she le a r n s  f ro m  h e r  f a t h e r ,  h o w e v e r ,  t h a t
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M eadows has  t h r e a te n e d  s u ic id e ,  a n d  is  r e p r im a n d e d  b y  h im  fo r  
' t r i f l i n g  w i t h  f o l k s '  h e a r t s ' ,  she r e t r a c t s  h e r  r e f u s a l .  A l l  t h i s  
r e i t e r a t i o n  o f  n o b le  m o t iv e s  is  u n n e c e s s a r y  a n d ,  e v e n t u a l l y ,  
t i r e s o m e .  I t  is  a lm o s t  as th o u g h  Reade, h a v in g  g i v e n  S usan  some 
s m a l l  c r e d i b i l i t y  as a h u m a n  b e in g ,  f e l t  i t  n e c e s s a ry  to  b e a t  h e r  
b a c k  i n t o  th e  m o u ld  o f  th e  c o n v e n t io n a l  h e r o in e  o f  m e lo d ra m a ,  a
c r e a tu r e  o f  t o t a l  l o y a l t y ,  t r u s t  a n d  p u r i t y .
So the  m a r r ia g e  is  f i x e d  f o r  the  f o l l o w in g  w e e k ,  a n d  as S usan
and  M eadow s w a lk  s id e  b y  s id e ,  Reade a g a in  m a n a g e s  to  i l l u m i n a t e  
s ta g e  v i l l a i n  a n d  s ta g e  h e ro in e  w i t h  a b r i e f  f l i c k e r  o f  c r e d i b i l i t y :
The w e a th e r  w as  f i n e ,  a n d  e v e r y  e v e n in g  t h i s  man
a n d  w om an w a lk e d  to g e th e r ;  the  w om an e n v ie d  b y  a l l  
th e  w om en, th e  man b y  a l l  th e  m en. Yet th e y  w a lk e d  
s id e  b y  s id e  l i k e  g h o s ts  o f  l o v e r s .  A n d  s in c e  he w as  h e r  
b e t r o t h e d ,  one o r  tw o  i r o n - g r e y  h a i r s  i n  th e  m a n 's  
h e a d  h a d  t u r n e d  w h i t e  a n d  l i n e s  deepe ned  i n  h i s  fa c e .
She t r i e d  to  g i v e  h a p p in e s s  a n d  to  a v o id  g i v i n g  
p a in ,  b u t  h e r  h e a r t  o f  h e a r t s  w a s  i n a c c e s s ib le .  The 
to w n  h a d  c a p i t u l a t e d ,  b u t  th e  c i t a d e l  w as  e m p ty ,  y e t
im p r e g n a b le ;  a n d  th e r e  w e re  moments w h e n  f la s h e s  o f  
h a te  m in g le d  w i t h  th e  s te a d y  f la m e  o f  t h i s  u n h a p p y  
m a n 's  lo v e ,  a n d  he w as  te m p te d  to  k i l l  h e r  a n d  h im s e l f .
I t  is  a t  t h i s  p o in t  t h a t  Reade r e t u r n s  to  th e  m e c h a n ic s  o f  th e  p l o t ,
fo r  the  c o u p le  a re  p a s s e d  b y  ' a fo rm  in  a lo n g  b r i s t l i n g  b e a r d ' ,
M e a d o w s 's  ' l e f t  h a n d '  r e t u r n e d  fro m  A u s t r a l i a .
F o r  th e  d r a m a t iz e d  v e r s io n  o f  NTLTM Reade c l e a r l y  f e l t  t h a t
the h u r r i e d  e x p la n a t i o n s  o f  G o ld  h a d  been  t o t a l l y  in a d e q u a te ^  a n d
th a t  i t  w as  n e c e s s a ry  to  p r o v id e  m a t e r i a l  w h ic h  w o u ld  m ake  S u s a n 's  
f e e l in g s  a b o u t  M eadows m uch more a p p a r e n t .  P r e s u m a b ly  b e ca u se  o f
the l e n g t h  o f  th e  p l a y ,  t h i s  h a d  to  be c o n f in e d  i n  th e  f i r s t
in s ta n c e  m e re ly  to  th e  p r o v i s i o n  o f  a n o th e r  ' c l o s e t '  scene , p la c e d  a t
- 555 -
the b e g in n in g  o f  the  l a s t  A c t .  I t  is  a s h o r t  scene set in  ' a  la n e
n e a r  M r .  M e r t o n 's  h o u s e ’ , w h e re  S usan  a n d  M eadow s a re  'w a l k i n g
s lo w ly ,  h e r  h a n d  b a r e l y  r e s t i n g  on h is  a r m ' :
S u s a n :  We a re  v e r y  n e a r  home n o w ; a n d  I h a v e  ta k e n
yo u  f a r  o u t  o f  y o u r  w a y .
M ea d o w s : Y o u r  w a y  is  m in e ,  S u s a n ,  a n d  s h a l l  be t i l l
d e a th  us p a r t .
S u s a n :  You a re  v e r y  g o o d .  I w is h  I c o u ld  m ake  y o u  a
b e t t e r  r e t u r n .
M ea d o w s : I ' l l  no t c o m p la in  ; i f  yo u  w i l l  t a k e  one more
t u r n  w i t h  me b e fo re  1 g o . ( S usan  a c q u ie s c e s  
l a n g u i d l y .  T h e y  w a l k  to  a n d  f r o ;  h e r  eyes  a re  b e n t  
on th e  g r o u n d ) T h a n k  h e a v e n  we a re  to  be m a r r ie d  
to - m o r ro w  m o r n in g ,  a n d  th e n  1 s h a n ' t  h a v e  to  go 
b a c k  to  th e  tow n  a n d  le a v e  y o u  a t  th e  f a r m ,  s h a l l  
1?
S u s a n :  No, s i r ;  a n d  1 w i l l  t r y  a n d  p r o v e  my g r a t i t u d e
b y  my c o n d u c t  ; b u t  o h ,  M r .  M eadow s , t h a t  is  a c o ld  
f e e l i n g  to  m a r r y  o n .  ( W ith  s u d d e n  e n e r g y ) T a k e  a
th o u g h t  b e fo re  i t  is  too l a t e .  You w i l l  n o t  be so
h a p p y  as y o u  t h i n k ;  y o u  w i l l  soon g e t  t i r e d  o f  a
w i fe  w i t h  a h e a r t  l i k e  an  i c i c l e .
M e a d o w s :  D ea r  S u s a n ,  be c a lm !  ( T a k in g  h e r  a r m ) 1
d o n ' t  e x p e c t  i m p o s s i b i l i t i e s .  G ive  me a l i t t l e  r e s p e c t ,  
a l i t t l e  k i n d  f r i e n d s h i p ,  a t  f i r s t  s t a r t i n g .
S u s a n :  B u t  y o u  d e s e rv e  so m uch  more t h a n  t h a t .
M e a d o w s : Not f ro m  an  a n g e l  o f  go o d n e ss  l i k e  y o u .
As i n  th e  n o v e l ,  t h e y  a re  p a s s e d  b y  C r a w le y ,  a n d  M eadow s m akes
ha s te  to  r e t u r n  home. S usan  e x i t s ,  ' h a n g in g  h e r  h e a d ' ,  l e a v i n g
M eadows ' L o o k in g  a f t e r  h e r  s o r r o w f u l l y  ' :
How we tw o  h a v e  to rm e n te d  each  o th e r  e v e r  s in c e  we
w e re  b e t r o t h e d .  P oo r g i r l , she t r i e s  to  l i k e  me a l i t t l e ;  
b u t  she c a n ' t .  T r ie s  to  h id e  h e r  a v e r s io n ;  b u t  she 
c a n ' t .  I e n v y  George F i e l d i n g ;  he loses  h e r  p e r s o n ;  b u t
he keeps  h e r  h e a r t .  I t  is  my w e d d in g  e v e ;  a n d  I am
s ic k  o f  my l i f e .
E x i t  d e je c te d ly  L .H .
Gold h a s  no su ch  moment o f  M e a d o w s 's  rem o rse  a n d  a n g u is h ,  a n d  in  
the A v e r s io n  i t  is  h e re  c o n f in e d  to  a c lo s e t  scene 'n o t  in te n d e d  f o r  
r e p r e s e n t a t i o n ' .  O n ly  th e  r e a d e r  is  a l lo w e d  to  p o n d e r  on t h i s
moment o f  e m o t io n ;  th e  a u d ie n c e  in  th e  t h e a t r e  e x p e c te d  o n ly  a c t i o n .
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Scene One p r o p e r  i n  th e  A v e r s io n  opens  ' I n  M r .  M e a d o w s 's  
s t u d y ' ,  as does th e  f i r s t  scene o f  th e  l a s t  A c t i n  th e  B v e r s io n .  
The B v e r s io n  has  no i n t e r v e n i n g  c lo s e t  scene . I n s te a d  i t  c o n ta in s
an e p is o d e  o f  S u s a n 's  v i s i t  to  M eadow s th e  n i g h t  b e fo re  the
w e d d in g .  In  th e  M o r r i s  L .  P a r r i s h  C o l le c t io n  o f  P r in c e to n  U n i v e r s i t y
L i b r a r y  a re  th e  n o te b o o k s  c o n t a in in g  th e  'Scene a d d e d  to  th e  l a s t
Act o f  " n e v e r  too la t e  to  m e n d "  f o r  M iss  E l le n  T e r r y  b y  h e r  f r i e n d  
The A u th o r  ' .  T h is  scene is  th e  one to  be fo u n d  a t  th e  b e g in n in g  o f  
the  l a s t  A c t  i n  th e  p r i n t e d  B v e r s io n .
E l le n  T e r r y  h a d  r e t i r e d  f ro m  th e  s ta g e  i n  1868 a n d  gone  to 
l i v e  in  H e r t f o r d s h i r e .  I n  h e r  M em o irs  she t e l l s  ho w , s t r a n d e d  in  a 
la n e  one d a y ,  she h a d  e n c o u n te re d  a g r o u p  o f  h u n ts m e n ,  one o f  
whom w a s  C h a r le s  Reade. He re c o g n iz e d  h e r  a n d  in s i s t e d  t h a t  she 
r e t u r n  to  th e  s ta g e :
S u d d e n ly  I rem em bered  th e  b a i l i f f  i n  th e  house  a 
fe w  m i le s  a w a y ,  a n d  1 s a id  l a u g h i n g l y :  ' W e l l ,  p e r h a p s ,
1 w o u ld  t h i n k  o f  i t  i f  some one w o u ld  g i v e  me f o r t y
p o u n d s  a w e e k ! '
'D o n e ! '  s a id  C h a r le s  R eade. ' I ' l l  g i v e  y o u  t h a t ,
a n d  m ore , i f  y o u ' l l  come a n d  p l a y  P h i l i p p a  C h e s te r  i n  
"T h e  W a n d e r in g  H e i r . ' "  6
Reade, w i t h  h is  u s u a l  s k i l l  a t  e n g in e e r in g  p u b l i c i t y ,  a n n o u n c e d
th a t  M rs  John Wood (w h o  h a d  been p l a y i n g  P h i l i p p a )  w as  to  be
re p la c e d  b y  a n  a c t re s s  r e t u r n i n g  to  the  s ta g e  a f t e r  a lo n g  p e r io d
of retirement:
O n ly  j u s t  b e fo re  th e  f i r s t  n i g h t  d id  a n y o n e  g u e s s  w ho  i t  
w a s ,  a n d  th e n  th e re  w a s  g r e a t  e x c i te m e n t  am ong th o se
w ho  re m e m b e re d  me. The a c c la m a t io n  w i t h  w h ic h  I  w as  
w e lcom ed  b a c k  on th e  f i r s t  n i g h t  s u r p r i s e d  me. 7
Once th e  T ic h b o r n e  Case h a d  been  r e s o lv e d ,  h o w e v e r .  The W a n d e r in g
Heir lo s t  i t s  p o p u l a r i t y  a n d  w as  r e p la c e d  b y  N T L T M , w i t h  th e  p a r t
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of S usan  ' w r i t t e n  u p '  f o r  E l le n  T e r r y .  None o f  th e  r e v ie w e r s  seem 
to h a v e  com m ented  on t h i s  a d d i t i o n a l  m a t e r i a l ,  th e  D a i l y  News
o b s e r v in g  s im p ly  t h a t  E l le n  T e r r y ' s  S usan  d e s e rv e d  'e s p e c ia l
g
c o m m e n d a t io n ' .  I t  w as  e x a c t l y  a y e a r  a f t e r  h e r  a p p e a ra n c e  as 
Susan M e r to n  t h a t  E l le n  T e r r y  a c h ie v e d  s ta rd o m  as P o r t i a  i n  th e  
B a n c r o f t s '  M e rc h a n t  o f  V e n ic e  a t  th e  P r in c e  o f  W ales T h e a t r e .  Reade 
h im s e l f  d e s c r ib e d  E l le n  T e r r y  as 'a n  e n ig m a  ' :
Her eyes a re  p a le ,  h e r  nose r a t h e r  lo n g ,  h e r  m ou th
n o th in g  p a r t i c u l a r .  C o m p le x io n  is  a d e l i c a t e  b r i c k d u s t ,  
h e r  h a i r  r a t h e r  l i k e  to w .  Yet somehow she is  b e a u t i f u l .
H er e x p r e s s io n  k i l l s  a n y  p r e t t y  fa c e  y o u  see b e s id e  h e r .
Her f i g u r e  is  le a n  a n d  b o n y ;  h e r  h a n d  m a s c u l in e  i n  s ize
a n d  fo rm .  Yet she is  a p a t t e r n  o f  f a w n - l i k e  g r a c e .
W h e th e r  i n  m ovem ent o r  re p o se ,  g r a c e  p e r v a d e s  th e  
h u s s y .  9
As H e n ry  I r v i n g ' s  l e a d in g  l a d y ,  she w as  to  become fa m o u s  f o r  h e r
g ra c e  a n d  h e r  c o m m a n d in g  p re s e n c e  on s ta g e ,  a n d  these  q u a l i t i e s
must h a v e  done m uch to  e n h a n c e  th e  scene i n  w h ic h  S usan  c o n f r o n ts
Meadows in  h i s  s t u d y ,  d e m a n d in g  p r o o f  o f  G e o rg e 's  i n f i d e l i t y .  I n
the A v e r s io n  th e  s ta g e  d i r e c t i o n  reads^ 'E n t e r  M ea d o w s , w ho  th r o w s
h im s e l f  i n t o  h i s  c h a i r  a n d  b u r ie s  h is  h e a d  i n  h i s  h a n d s  a moment ' .
The B v e r s io n  c o n ta in s  more d e t a i l e d  no tes  f o r  th e  s e t ,  a n d
M e a d o w s 's  e n t r a n c e  is  p re c e d e d  b y  th e  s e r v a n t  M a r y ;
P a n e l  i n  scene L .C .  -  Door in  f l a t .  R .H . T a b le  a n d  tw o  
c h a i r s  se t R. B e l l  a n d  w r i t i n g  m a t e r i a l s  on t a b le  -  a ls o  
a d r a w e r  i n  t a b le  w i t h  l e t t e r s  in  i t .  Scene on e ;  -  M r .  
M e a d o w s 's  s t u d y .  M a r y  e n te rs  w i t h  c a n d le s  a n d  l e t t e r s ,  
a n d  p la c e s  them  on t a b le  i n  o r d e r ,  d u s ts  h is  c h a i r  e tc .
E n te r  M eadow s R. 1 E. ; he goes to  sea t L .  o f  C. t a b le .
The f u n c t i o n  o f  the  s e r v a n t  M a ry  i n  t h i s  l a t e r  v e r s io n  is  s im p ly  to
r e v e a l  to  th e  a u d ie n c e  t h a t  S usan  has  a g re e d  to  m a r r y  M eadow s :
M e a d o w s :  T h a t  is  r i g h t  my good  M a r y .  I hope y o u  w i l l
s e rv e  my w i fe  as w e l l  as y o u  h a v e  s e rv e d  me.
M a r y :  T h a t  I w i l l ,  s i r .  W hy, I w as  M iss  M e r t o n 's
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s e r v a n t  b e fo re  1 w as  y o u r s .
M eadow s : I k n o w  yo u  w e re .  She w i l l  n o t  fe e l  so s t r a n g e
h e re  h a v in g  y o u  a b o u t  h e r .
M a r y :  Oh, I w i l l  m ake h e r  fe e l  a t  home, s i r ,  y o u  m ay
d e p e n d .
E x i t  R .H .
Meadows th e n  a d d s  a few  e x p l a n a t o r y  d e t a i l s :
A f t e r  t h i s ,  le t  no man w i t h  a s t r o n g  w i l l  d e s p a i r  o f  
w in n i n g  a n y  wom an a g a in s t  a th o u s a n d  o d d s .  To be s u re  
e v e r y t h i n g  has  gone  w o n d e r f u l l y  sm oo th .  A l l  l e t t e r s  f rom
A u s t r a l i a  s to p p e d  e x c e p t  those  t h a t  C r a w le y  w ro te  to  me
in  th e  name o f  p e o p le  w ho  n e v e r  e x is t e d  ; a n d  now to 
t h i n k  i n  tw e lv e  h o u rs  she w i l l  be m in e ;  a n d  th e n  no
p o w e r  c a n  p a r t  u s .
The n o te b o o k  show s t h a t  Reade h a d  o r i g i n a l l y  g i v e n  M eadow s r a t h e r
more p o w e r fu l  l i n e s :
A nd  now I t h i n k  t h a t  i n  tw e lv e  h o u rs  she w i l l  be m in e ,  
a n d  th e n  no f ia n c e  c a n  p a r t  u s .  Yet some d a y  she w i l l
k n o w  the  t r u t h  a n d  t h i s  o th e r  w i l l  a b h o r  me. Not she .
Why b y  t h a t  t im e  she w i l l  be my w i f e  a n d  th e  m o th e r  o f  
my c h i l d r e n ,  a n d  she w i l l  do l i k e  o th e r  women w ho  h a v e  
been  d e c e iv e d  f o r  t h e i r  g o o d ,  she w i l l  lo v e  me a l l  th e  
more f o r  l o v i n g  h e r  w e l l  e n o u g h  to  com m it  so m a n y
c r im e s  f o r  h e r .
Reade h im s e l f  h a d  c ro s s e d  o u t  th e  l a s t  p a r t  o f  t h i s  speech  f ro m  'N o t
s h e ' ,  p e r h a p s  f e e l i n g  t h a t  th e  r e fe re n c e  to  S usan  as th e  m o th e r  o f
h is  c h i l d r e n  m ig h t  be too ' s t r o n g  ' f o r  a V i c t o r i a n  a u d ie n c e .  I n  a n y
case i t  g i v e s ,  p e r h a p s ,  too  m uch  e m o t io n a l  p o w e r  to  M eadow s i n  a
scene i n  w h ic h  th e  e m o t io n a l  e m p h a s is  is  c l e a r l y  d e s ig n e d  f o r
Susan . A p a r t  f ro m  t h i s ,  the  scene is  v e r y  l i t t l e  a l t e r e d .  To
M e a d o w s 's  s u r p r i s e  S usan  h e r s e l f  is  u s h e re d  i n t o  h is  s t u d y :
M e a d o w s : M iss  M e r to n !  S u sa n !  T h is  is  an  u n e x p e c te d
h a p p in e s s !
S u s a n :  H a p p in e s s !  W h a t!  do  y o u  t h i n k  I s h o u ld  come to  
y o u r  house  t h i s  e v e n in g  i f  1 s t i l l  i n te n d e d  to  -  no , 
s i r ,  I am come to  beg y o u  to  f o r g i v e  me, a n d  g i v e  
up  t h i s  m is e r a b le  m a r r i a g e .  M r .  M eadow s , be 
a d v i s e d ,  y o u  t h i n k  yo u  w i l l  be h a p p y  w i t h  me, b u t  1 
k n o w  b e t t e r ;  g r a t i t u d e  is  too c o ld  a f e e l i n g  to  m a r r y  
o n .  You w i l l  be m is e r a b le ;  t i e d  to  a w i f e  w i t h  a 
h e a r t  l i k e  an  i c i c l e .
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M eadow s : No, S u s a n ;  I s h a l l  n o t .  F o r  1 d o n ' t  e x p e c t
i m p o s s i b i l i t i e s ;  g i v e  me a l i t t l e  es teem , a l i t t l e  
f r i e n d s h i p  a t  f i r s t  s t a r t i n g .  Love  m ay  come i n  t im e .
S u s a n :  N e v e r !  How c a n  i t  w h e n  1 lo v e  a n o th e r  man? A y ,  
sham e on me, 1 lo v e  th e  m an w ho  h a s  d e c e iv e d  a n d  
d e s e r te d  me. Such women h a v e  n e v e r  th e  sense to  lo v e  
t h e i r  b e n e fa c to r s ,  so be w a r n e d  in  t im e .
M ea d o w s : 1 lo v e  yo u  too  w e l l  to  be f r i g h t e n e d  b y
s h a d o w s .  I ' l l  t a k e  my c h a n c e .
S u s a n :  ( W ith  i n c r e a s in g  a g i t a t i o n ) W e l l ,  t h e n ,  do y o u
lo v e  me w e l l  e n o u g h  to re s p e c t  my f e e l i n g s  a n d  
w is h e s ?
M e a d o w s :  T h a t  is  q u i t e  a n o th e r  m a t te r .
S u s a n :  W e l l ,  t h e n ,  I w i l l  s p e a k  more p l a i n l y ,  s in c e  y o u  
fo rc e  me. 1 h a v e  been h u r r i e d  i n t o  t h i s  w e d d in g  -  
h u r r i e d  i n t o  i t  b y  my f a t h e r  a n d  y o u .  A f t e r  a l l ,  how 
do I k n o w  George F ie l d i n g  is  f a ls e  to  me? R e p o r t !  
a n d  w h a t  is  r e p o r t?  I t  is  a n o th e r  w o r d  f o r  fa ls e h o o d .  
W hy, p e o p le  c a n ' t  c a r r y  th e  t r u t h  f ro m  one v i l l a g e  to 
a n o th e r .  A n d  s h a l l  1 b e l ie v e  a r e p o r t  t h a t  comes a l l  
th e  w a y  f ro m  A u s t r a l i a ?  W hy, the  f i r s t  r e p o r t  w as
t h a t  he w as  d e a d ;  a n d  1 w o re  b la c k  f o r  h im  f o r  h a l f
a y e a r  o r  m ore . T h a t  r e p o r t  w as  f a l s e .  Why m a y  no t
t h i s  one be as fa ls e ?  A nd  a l l  these  t a le s  come
t h r o u g h  y o u ,  t h a t  w a n t  to  m a r r y  me.
M eadow s : Oh! M iss  M e r to n  !
S u s a n :  F o r g iv e  me, s i r ,  b u t  c o n s id e r  -  t h i s  is  th e  g r e a t  
s te p  o f  my l i f e .  F o r  m o n th s  1 h a v e  been  l i k e  one in  
a d re a m .  I a w a k e  on my w e d d in g  e v e .  T h a t  is  r a t h e r  
l a t e  1 k n o w .  B u t i t  is  n o t  too l a t e .  B e fo re  I go to  
th e  a l t a r  a n d  s w e a r  my fa ls e  o a th ,  s w e a r  to  lo v e  one 
m an w h i l e  my h e a r t  is  f u l l  o f  a n o th e r ,  I  s h a l l  lo o k  
c lo s e r  i n t o  t h i n g s  t h a n  I h a v e  don e .  M r .  L e v i  s a y s  
t h a t  even  i f  G eorge  h a d  d e s e r te d  me he w o u ld  h a v e
w r i t t e n  to  h is  b r o t h e r  W i l l i a m  ; a n d  he has  no o th e r  
r e l a t i v e  in  th e se  p a r t s .  B u t  no ! n o t  a l i n e  to  
a n y b o d y  in  E n g la n d  a n d  t h a t  is  v e r y  s u s p ic io u s .
M e a d o w s : Why l i s t e n  to  M r .  L e v i?  my k n o w n  en e m y .
S u s a n :  1 k n o w  t h a t .  B u t he is  an  o ld  m a n ,  a n d  an
u n d e r s t a n d in g  m a n ;  a n d  he s a y s  t h a t  a l l  these  
r e p o r t s  come t h r o u g h  y o u ,  a n d  y o u  w a n t  to  m a r r y
me. T h a t  l e t t e r ,  how do 1 k n o w  i t  came f ro m  
A u s t r a l i a  a t  a l l ?  1 s h o u ld  l i k e  to  see th e  p o s tm a r k  o f  
t h a t  l e t t e r  ( M eadow s s e a rc h e s  i n  h i s  t a b le  d r a w e r ) 
W ha t,  l o s t ,  1 suppose?  I am no t to  see t ï ïê  p o s t  
m a r k .  ( C rosses  L . H . )
M e a d o w s :  S u s a n ,  yo u  a re  c r u e l .  Here is  th e  l e t t e r .
S u s a n :  G iv e  i t  to  me p le a s e .  ( M eadow s g iv e s  h e r  th e
l e t t e r ) The p o s t  m a rk  is  É a t h u r s t .  T h a t  Is  i n  
A u s t r a l i a .  ( Runs h e r  eye o v e r  th e  l e t t e r ) I t  i s  a l l  
a b o u t  m a rk e ts  a n d  g r a i n .
M e a d o w s :  1 am a c o rn  f a c t o r  a n d  th e  l e t t e r  w a s  w r i t t e n
to  me.
S u s a n :  A h !  ( R e a d s ) 'W h a t  l u c k  some men h a v e .  H e re 's
G eorge  F i e l d i n g  t h a t  I w e n t  to  s c h o o l  w i t h  a t
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F a r n b o r o u g h ,  has  m a r r ie d  th e  r i c h e s t  g i r l  i n  the  
c o lo n y .  1 met h im  a n d  h is  b r i d e  in  th e  s t r e e t  l a s t  
S u n d a y ,  d re s s e d  u p  to  the  n i n e s . '  ( U t te r s  a c r y  o f  
a g o n y  a n d  c ru s h e s  l e t t e r  i n  h e r  hancT) Oh ! w h a t  a* 
p o o r  s p i r i t e d  c r e a t u r e  Ï m us t be !  B u t  I ' m  n o t  q u i t e  a 
worm n e i t h e r .  I 'm  g la d  I ' v e  r e a d  i t  w i t h  my own 
e ye s .  F a th e r  re a d  i t  to  me th e  f i r s t  t im e .  To be 
f l u n g  a s id e  l i k e  an  o ld  g lo v e ,  w i t h o u t  a w o rd  ! D ow n, 
dow n w i t h  lo v e ,  a n d  up  w i t h  p r i d e .  P r id e  h a s  b o rn e  
up  m a n y  a b r o k e n - h e a r t e d  w o m a n , a n d  p r i d e  s h a l l  
b e a r  me u p .  ( C rosses  to  R . ) I ' l l  n e v e r  m e n t io n  t h a t  
m a n 's  name a g a in  i n  th e  w o r ld  - 1 - 1  ( She t u r n s  
f a i n t ,  he goes n e a r  h e r ) N o - n o  -  d o n ' t  come n e a r  
Tne j u s t  no w . I h a te  a l l  men, f o r  th e  sa k e  o f  one .
T h e re :  t h e r e :  I ' l l  keep  my w o rd  w i t h  y o u .  F rom  a
c h i l d  1 h a v e  h a d  a good  name f o r  k e e p in g  my w o r d .
( R ises a n d  moves to w a r d s  d o o r  R .H .  He o f f e r s  to
a t t e n d  h e r ) No] no"] I came a lo n e ,  a n d  c a n  go a lo n e .
B u t 1 ' l l  k eep  my w o rd  a n d  m a r r y  y o u  to m o r ro w ,  i f  1 
am a l i v e .  A nd  i f  I am n o t  a l i v e ,  a l l  th e  b e t t e r  f o r
y o u  -  a n d  a l l  the  b e t t e r  f o r  me.
E x i t  R .H .
C le a r l y  t h i s  scene does s e rv e  th e  p u rp o s e  o f  g i v i n g  E l le n  T e r r y  
(a n d  s u b s e q u e n t  a c t re s s e s )  more d r a m a t i c  scope . She h a s  the  
o p p o r t u n i t y  o f  d i s p l a y i n g  a r a n g e  o f  e m o t io n s  i n c l u d i n g  a n g e r ,  
agony  a n d  p r i d e .  She h a s  a s t r o n g  e x i t  l i n e ,  a n d  h e r  r o le ,  
c o r r e s p o n d in g ly ,  ta k e s  on a g r e a t e r  s t a t u r e  i f  she is  seen to  be 
less the  p a s s iv e  p a w n  t h a t  she is  p re s e n te d  i n  G o ld , a n d  to  a 
le ss e r  e x te n t  i n  th e  A v e r s io n .  T h u s  Leone R ives  no tes  t h a t  ' i n  th e  
la s t  a c t ,  S u s a n 's  c h a r a c t e r  seems to  be som ew ha t a l t e r e d .  She t u r n s  
bo ld  e n o u g h  to  t e l l  h e r  m i n d . . .  to  M r .  M e a d o w s . . . .  She b e h a v e s  no 
lo n g e r  as th e  s h y  u n w i l l e d  s im p le to n  th e  r e a d e r  h a d  met w i t h  i n  
the n o v e l
( i i )
W ith  S u s a n 's  e x i t ,  b o th  d r a m a t iz e d  v e r s io n s  c o in c id e .  
M eadows, a lo n e  a g a i n ,  c o n t in u e s  w i t h  w h a t  i n  th e  A v e r s io n  a re  the  
op e n in g  w o rd s  o f  t h i s  scene : 'A y  S usan  is  as c o ld  as m a r b le .  She
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b e l ie v e s  me; s h e ’ l l  m a r r y  me; b u t  she s h r i n k s  f ro m  me*. He th e n  
opens h is  l e t t e r s  a n d  le a r n s  o f  W i l l i a m  F i e l d i n g ' s  t h r e a t s  to  s top  
the  m a r r i a g e .  I n  the  n o v e l ,  W i l l i a m  is  d is p o s e d  o f  b y  m a r r y i n g  a 
M iss H o l id a y  a n d  g o in g  o f f  to  C h e s h i r e ,  t h u s  l e a v i n g  th e  w a y  
c le a r e r  f o r  M eadow s . W i l l i a m  m akes  a r e a p p e a r a n c e ,  h o w e v e r ,  the  
d a y  b e fo re  th e  w e d d in g ,  b y  w h ic h  t im e  C r a w le y  h a s  r e t u r n e d  to 
G ra s s m e re .  I t  is  C r a w le y  w ho  b r i n g s  th e  news t h a t  W i l l i a m  h a s  
r e t u r n e d ,  a n d  most o f  th e  in c id e n t  is  r e c o u n te d  in  d ia lo g u e :
'W h a t  is  he g o in g  to  d o? '
'S i r ,  he has  b o u g h t  an  uncom m on h e a v y  w h ip  ; he 
w a s  s h o w in g  i t  i n  the  y a r d .  " T h i s  is  f o r  John M e a d o w s 's  
b a c k , "  s a id  h e . . . .
M eadow s r a n g  the  b e l l .  'H a r n e s s  th e  m a re  to  th e  
f o u r - w h e e le d  c h a is e .  You k n o w  w h a t  to  do , C r a w le y .  '
' W e l l ,  1 c a n  g u e s s .  '
The d ia lo g u e  is  s u s p i c i o u s l y  s t i l t e d ,  a n d  th e  m e n t io n  o f  the
'uncom m on  h e a v y  w h ip  ' r e c a l l s  the  e a r l y  scene i n  G o ld  a n d
C r a w le y 's  f e a r  o f  G e o rg e 's  h o r s e w h ip .  W i l l i a m 's  a r r i v a l  l a t e r  t h a t
e v e n in g  a n d  h i s  im m e d ia te  a r r e s t  f o r  d e b t  i s  w r i t t e n  in  s i m i l a r
s t y le ,  Reade a d d in g  o n l y  w h a t  a m o u n ts  to  e x p a n d e d  s ta g e
d i r e c t i o n s .  I t  is  q u i t e  c o n c e iv a b le  t h a t  t h i s  e p is o d e  w a s  o r i g i n a l l y
w r i t t e n  f o r  G o ld , b u t  d e le te d  i n  o r d e r  to  s h o r te n  th e  p l a y ,  a n d  th e n
in c lu d e d  in s te a d  in  the  n o v e l .  T h is  c o n je c tu r e  c a n  be s u p p o r te d  b y
re fe re n c e  to  M e r t o n 's  c u r io u s  p e r f u n c t o r y  l i n e  in  G o ld , ' W i l l i a m  is
in  p r i s o n  f o r  d e b t ' ,  w h ic h  a p p e a rs  t o w a r d s  th e  e nd  o f  th e  p l a y
when George and Robinson rea l ize  they have been robbed.
I n  th e  A v e r s io n  th e  p l o t t i n g  o f  t h i s  i n c i d e n t ,  w h ic h  
comes a t  th e  b e g in n in g  o f  th e  f i r s t  scene , is  r e v e a le d  i n  M e a d o w s 's  
m ono logu e :
W hat is  t h is ?  W i l l  F i e l d i n g  w as  i n  th e  to w n  t o - d a y ,  a n d
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vow s he w i l l  s ta n d  in  the  c h u r c h  p o rc h  to -m o r ro w  a n d  
p a r t  th e  b r i d e  a n d  b r id e g r o o m  w i t h  h is  h o r s e w h ip .  Says 
i f  she w i l l  t a k e  a dog in s te a d  o f  a m a n ,  i t  s h a l l  be a 
b e a te n  d o g .  W i l l  ye  so? W i l l  ye  so? A f t e r  th e  w e d d in g  
I ' l l  c ra m  y o u r  b r a g  dow n  y o u r  t h r o a t  w i t h  my f i s t .  Bu t 
m e a n t im e  -  ( T ouches  h is  h a n d b e l l  a n d  w r i t e s  a h a s t y  
n o te .  E n te r  S e r v a n t ) Send Jem w i t h  t h i s  to  L a w y e r  
Sm eaton on th e  i n s t a n t .  ( E x i t  S e r v a n t .  M eadow s r i s e s )
H e ' l l  p a r t  S usan  a n d  me to -m o r ro w ?  T o - n i g h t  I ' l l  p u t  
h im  in  th e  c o u n ty  g a o l .  1 h a v e  s p a r e d  y o u  t h i s  e ig h te e n  
m o n th s ,  M a s te r  W i l l ,  b u t  y o u  w i l l  h a v e  i t ,  t a k e  i t  t h e n .
A h ,  t h a t  has  done me g o o d .  S u s a n 's  p a le  fa ce  a n d  c o ld  
w o rd s  unm a n  me; b u t  t h r e a t s  a n d  d i f f i c u l t i e s  t h e y  t u r n  
me to s te e l .
In  the  B v e r s io n  t h i s  e p is o d e  ta k e s  p la c e  a f t e r  S u s a n 's  v i s i t ,  b u t
is v i r t u a l l y  i d e n t i c a l  e x c e p t  t h a t  M e a d o w 's  g r im  t h r e a t  to  ' c r a m '
W i l l ' s  ' b r a g '  do w n  h is  t h r o a t  h a s  been d e le te d .
The A v e r s io n  th e n  goes on to  d r a m a t iz e  th e  v i s i t  o f  J e f fe r ie s
the p o s t - m a s te r  w ho  has  re s o lv e d  to  co n fe ss  a l l  to  S u s a n .  L i k e  the
W i l l ia m  F i e l d i n g  i n c i d e n t ,  t h i s  e p is o d e ,  n o t  c o n ta in e d  i n  G o ld , is  
ta k e n  f ro m  C h a p te r  82 o f  the  n o v e l  ( t h o u g h  th e  in c id e n t s  th e r e  a re
in  th e  r e v e r s e  o r d e r ) .  I n  th e  n o v e l  J e f fe r ie s  comes ' a lm o s t  b u r s t i n g
in to  th e  r o o m ' ;  in  the  p l a y  he e n te rs  ' w i l d l y ,  a n d  h o ld s  o u t  h is  
h and  a t  M eadow s in  a t h r e a t e n in g  w a y ' :
J e f fe r ie s  : I ca n  c a r r y  t h i s  gam e on no lo n g e r ;  a n d  1
w o n ' t .  To see th e  p o o r  g i r l  come to  me, m o n th  a f t e r  
m o n th ,  w i t h  h e r  p a le  fa ce  a n d  b e g g in g  e y e s .  'O h ,  M r .  
J e f f e r ie s ,  do h a v e  a l e t t e r  f o r  m e ! '  B e t te r  to  s le e p  in  
g a o l  w i t h  a c le a n  b r e a s t ,  t h a n  to  l i e  a l l  n i g h t  
w i t h o u t  a w in k  as 1 d o , t a s t i n g  e t e r n a l  to rm e n t  b e fo re  
m y t im e ,  f o r  y o u r  v i l l a i n y ;  y e s ,  y o u r s ;  f o r  yo u  a re  
th e  te m p te r .  I 'm  b u t  th e  t o o l ,  th e  m is e r a b le  t o o l .
M ea d o w s :  ( C a l m l y ) 1, J e f fe r ie s ?  W hat d ' y e  mean? I t  is
y o u  t h a t  h a v e  a b u s e d  the  p u b l i c  c o n f id e n c e ,  n o t  1.
So, i f  yo u  a re  such  a fo o l  a n d  a s n e a k  as to  c u t  
y o u r  ow n t h r o a t ,  a n d  y o u r  f a m i l y ,  b y  p e a c h in g  on 
y o u r s e l f .  I ' l l  c r y  l o u d e r  t h a n  y o u ,  a n d  show  yo u  
h a v e  e m p t ie d  l e t t e r s  as w e l l  as s to p p e d  th e m . Go 
home to  y o u r  w i f e ,  a n d  keep q u ie t ,  o r  I ' l l  sm ash 
b o th  y o u  a n d  h e r .
J e f fe r ie s  a n n o u n c e s  t h a t  he w i l l  send  a no te  c o n fe s s in g  a l l  to
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Susan , a n d  th e n  b lo w  h is  b r a i n s  o u t :
M ea d o w s : ( A s id e ) I 'm  l o s t .  ( P u ts  h is  h a n d  i n  h is  b r e a s t
p o c k e t ) J e f f e r ie s ,  I d o n ' t  t h i n k  y o u  a re  game to  ta k e  
y o u r  own l i f e .
J e f f e r ie s :  ( G r i m l y ) T o -m o r ro w  w i l l  sh o w .
M eadow s : I m us t kn o w  b e fo re  t h a t  ( Seizes h im  i n  a n  i r o n  
g r a s p ,  a n d  p u ts  a p i s t o l  b a r r e l  to  h is  h e a d )
J e f f e r ie s :  Oh no! M e rc y  ! m e rc y  ! No! no !
M e a d o w s :  ( C o o l l y ) A l l  r i g h t  ; yo u  w o n ' t  k i l l  y o u r s e l f  -
y o u  a re  fo o l  e n o u g h  to do i t ,  b u t  y o u  a re  too g r e a t  
a c u r .  G iv e  o v e r  s h a k in g  l i k e  an  a s p e n ,  a n d  t a l k  
sense .
As in  th e  n o v e l .  M eadow s o f fe r s  to  p a y  o f f  a l l  J e f f e r i e s ' s  d e b ts ,  in
a d d i t i o n  to  g i v i n g  h im  f i f t y  p o u n d s  ' a f t e r  th e  w e d d i n g ' ,  an  o f f e r
w h ich  J e f fe r ie s  a c c e p ts ,  a n d  M eadows o r d e r s  h im  to  'B e  o f f ! '  I n  the
nove l we a re  t o ld  t h a t ,
J e f fe r ie s  c r e p t  a w a y  p a r a l y s e d  i n  h e a r t ,  a n d  
M eadow s s t a n d in g  up  c a l l e d  o u t  i n  a r a g e ,  'A r e  th e re  
a n y  more o f  yo u  t h a t  hope to  t u r n  John M eadows? th e n  
come o n ,  come on a th o u s a n d  s t r o n g  w i t h  th e  d e v i l  a t  
y o u r  b a c k ,  a n d  th e n  I ' l l  b e a t  y o u ! '  A n d  f o r  a moment 
the  r e s p e c ta b le  m an w as  a lm o s t  g r a n d ,  a m a n - r o c k  
s t a n d in g  b r a v i n g  e a r t h  a n d  h e a v e n .
C le a r ly  t h i s  is  how Reade im a g in e d  th e  scene w o u ld  lo o k  on th e
stage, a n d  t h i s  is  how  th e  e p is o d e  c lo se s  in  th e  A v e r s io n :
Be o f f !  ( P o in ts  h im  o f f .  E x i t  J e f f e r ie s .  D ra w s  h im s e l f  up  
to  h is  f u l l  h e ig h t  a n d  s h o u t s ) A re  th e r e  a n y  more o f  y o u  
t h a t  hope to  c o n q u e r  John  M eadows? T hen  come o n !  come 
a t  me a th o u s a n d  s t r o n g ,  w i t h  th e  d e v i l  a t  y o u r  b a c k  -  
a n d  th e n  I ' l l  b e a t  y o u .
The e p is o d e  w i t h  J e f fe r ie s  has  been  c u t  f ro m  th e  B v e r s io n ,  t h o u g h
Meadows's heroic shout of def iance  is  re ta ined .  It is  p laced  ins tead
a f te r  M eadow s h a s  d is p a t c h e d  th e  o rd e r s  to  a r r a n g e  f o r  W i l l i a m 's
a r re s t .  I n  b o th  d r a m a t iz e d  v e r s io n s ,  M e a d o w s 's  ' h e r o i c s '  a re
in t e r r u p t e d  b y  th e  s u d d e n  a p p e a ra n c e  o f  C r a w le y ,  ' s h a v e d  a n d
neater in his  d r e s s ' .
I n  th e  n o v e l  ( a n d  in  th e  c lo s e t  scene o f  th e  A v e r s i o n ) ,
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C ra w le y  h a d  r e a p p e a r e d  in  G ra ssm e re  as th e  b e a r d e d  s t r a n g e r  w ho
passes M eadow s a n d  S usan  on the  r o a d .  I n  th e  n o v e l  M eadow s
h as tens  home a n d  'w a s  h a r d l y  s e a te d  in  h i s  s t u d y ,  a n d  h is  c a n d le s
l i g h t e d ,  w hen  th e  s e r v a n t  u s h e re d  in  h is  v i s i t o r ' . The v i s i t o r ,
C r a w le y ,  t e l l s  M eadow s t h a t  George  a n d  R o b in so n  l e f t  f o r  E n g la n d
before  h im  a n d  s h o u ld  a l r e a d y  be in  F a r n b o r o u g h .  When he
c o n g r a tu la t e s  M eadow s on h is  m a r r ia g e  he is  a s to n is h e d  to  d is c o v e r
th a t  th e  w e d d in g  is  n o t  to  be f o r  a n o th e r  w e e k .  C r a w le y  th e n  t e l l s
Meadows how w e l l  he h a d  t r i e d  to  s e rv e  h im  in  A u s t r a l i a ,  a n d
p roduces  'a  s m a l l  s u b s ta n c e  l i k e  w h i t e  s u g a r '  w i t h  w h ic h  he h a d
hoped to  d r u g  G eorge a n d  R o b in s o n ;  b u t ,  he e x p l a i n s ,  ' i t  w as  no
go; th o se  tw o  w e re  t e e t o ta l  o r  n e x t  d o o r  to i t ' .  I n  c o n c lu s io n
C ra w le y  t r i e s  to  p e rs u a d e  M eadow s to  a b a n d o n  th e  w h o le  schem e, a
s u g g e s t io n  w h ic h  is  met b y  M e a d o w s 's  f i e r c e  a n d  v io le n t  o p p o s i t i o n :
'W h a t ! '  c r i e d  M eadow s , 'w a d e  t h r o u g h  a l l  these  
c r im e s  f o r  n o t h in g .  L ie ,  a n d  f e i g n ,  a n d  in t e r c e p t
l e t t e r s ,  a n d  r o b ,  a n d  a l l  b u t  a s s a s s in a te  -  a n d  f a i l  !
Wade in  c r im e  up  to  my m id d le ,  a n d  th e n  w a d e  b a c k  
a g a in  w i t h o u t  the  p r i z e !  Do you  see t h i s  p i s t o l?  I t  has  
tw o  b a r r e l s  ; i f  she a n d  1 a re  e v e r  p a r t e d ,  i t  s h a l l  be 
t h i s  w a y  -  I ' l l  send  h e r  to h e a v e n  w i t h  one b a r r e l ,  a n d  
m y s e l f  to  h e l l  w i t h  th e  o th e r .  '
T h e re  w as  a d e a d  s i le n c e .
T h is  v e r y  o b v io u s  p a r a l l e l  w i t h  M a c b e th 's  '1  am in  
b lo o d /S te p p  ' d i n  so f a r ,  t h a t ,  s h o u ld  1 w a d e  no m ore , /  R e tu r n in g  
were as te d io u s  as go o ' e r ' , ^ ^  t o g e th e r  w i t h  M e a d o w s 's  s h o u t  o f
he ro ic  d e f ia n c e  e a r l i e r  a n d  Reade ' s d e s c r i p t i o n  o f  h im  as ' a lm o s t  
g ra n d ,  a m a n - r o c k  s t a n d in g  b r a v i n g  e a r t h  a n d  h e a v e n ' ,  s u g g e s t  
tha t  Reade m ay  h a v e  in te n d e d  to  g i v e  M eadow s a q u a s i - t r a g i c
S h a ke sp e a re a n  d im e n s io n .  I t  is  an  o d d ly  V i c t o r i a n  v e r s io n  o f  
M acbe th , one w ho  r e l i e s  on m oney a n d  a r a s c a l l y  l a w y e r  r a t h e r
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th a n  d a g g e rs  a n d  w i t c h e s ,  b u t  Reade is  u n l i k e l y  to  h a v e  c o n s id e re d
the p a r a l l e l  i n c o n g r u o u s .  I t  w a s ,  a f t e r  a l l ,  R e a d e 's  b e l i e f  t h a t
S h a k e s p e a re ,  r e s u s c i t a t e d  fro m  the  g r a v e ,  w o u ld  f a l l  on h is  knees
'a n d  t h a n k  God fo r  t h a t  m a r v e l ,  a n e w s p a p e r ,  a n d  f o r  th e  r i c h
12ve in  o f  o re  whose  v a lu e  to  the  th e a t r e  he w o u ld  soon show u s ' .
As f a r  as Reade w as  c o n c e rn e d .  M eadow s w as  a m an o f  the
n in e te e n th  c e n t u r y  a n d  w as b o u n d ,  t h e r e fo r e ,  to  use th e  to o ls  o f  the
n in e te e n th  c e n t u r y .  Reade s h a re d  h is  c o n te m p o r a r ie s '  r e s p e c t  f o r
the s e l f - m a d e  man o f  m oney a n d ,  once M eadow s has  s t a r t e d  on the
p r im ro s e  w a y  to  th e  e v e r l a s t i n g  b o n f i r e ,  Reade f e l t  -  o r  in te n d e d
h is  r e a d e r s  to  fe e l  -  t h a t  h is  d e te r m in a t io n  to  go on is  t e r r i b l e  a n d
a w e - i n s p i r i n g  (h e n c e ,  o f  c o u rs e ,  the  d r a m a t i c  n e c e s s i t y  o f  ' a d e a d
s i l e n c e ' ) .  I t  is  q u i t e  i n  k e e p in g  w i t h  R e a d e 's  V i c t o r i a n  v ie w  o f
t h in g s  t h a t  th e  c o n v e n t io n  o f  the  g r e y - h a i r e d  m o th e r  a n d  a m o r a l
p l a t i t u d e  c a n  s t r e t c h  o u t  a t  th e  end  to  save  M eadow s , the
l a t t e r - d a y  M a c b e th ,  f ro m  th e  e v e r l a s t i n g  b o n f i r e .  T he  C r i t i c , w h ich
saw a d i f f e r e n t  sh a d e  o f  S h a k e s p e a r e 's  i n  th e  c o m p o s i t io n  o f
M eadow s, d e s c r ib e s  how he 'p ro c e e d s  w i t h  th e  c u n n in g  o f  an  l a g o ,
s u p e ra d d e d  to  th e  m e thod  o f  a man o f  b u s in e s s  o f  th e  n in e te e n th
c e n t u r y ' ,  a n d  p r a i s e d  h im  as ' a w e l l - d r a w n  c h a r a c t e r ,  the
13I n c a r n a t io n  o f  s e l f - r e l i a n c e  a n d  t r u s t  i n  m o n e y ' .  I s u g g e s te d  
e a r l i e r  t h a t  Reade m ay h a v e  h a d  p e r s o n a l  re a s o n s  f o r  f e e l i n g  an  
a f f i n i t y  w i t h  M eadow s , a n d  i n  th e  e a r l i e r  p a r t  o f  th e  n o v e l  a t  
any  r a t e ,  Reade has  d r a w n  h im  w i t h  a r e a s o n a b le  d e g re e  o f  
v e r i s i m i l i t u d e .  M e a d o w 's  m a jo r  h a n d ic a p  is  t h a t ,  even  i n  th e  n o v e l ,  
he is  fo r c e d  to p l a y  th e  ro le  o f  s ta g e  v i l l a i n  i n  a v i l l a g e  
m e lo d ra m a , a n d  i t  is  to w a r d s  th e  end  o f  th e  n o v e l  t h a t ,  
S h a k e s p e a re a n  a l l u s io n s  n o t w i t h s t a n d i n g ,  h is  r o le  d e s t r o y s  h im
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as a c h a r a c t e r .  The  S p e c ta to r  f e l t  s t r o n g l y  t h a t  th e  p o t e n t i a l
in t e r e s t  in  such  a man as M eadow s w as  d i s s ip a t e d  b y  the
c o n t r i v a n c e s  o f  the  p lo t :
Such a man as M eadows is  n o t in d e e d  an  i m p o s s i b i l i t y .
A p e rs o n  o f  h i s  c h a r a c t e r ,  once set u p o n  an  o b je c t  w i t h  
a l l  h is  h e a r t ,  w o u ld  no t be s c r u p u lo u s  as to  h is  m eans ; 
b u t  i t  is  s c a r c e ly  c r e d ib le  t h a t  so c le v e r  a p e rs o n  w o u ld  
be s i l l y  e n o u g h  to p u t  h im s e l f  b y  h is  v i l l a n i e s  [ s ic ]  
i n t o  the  p o w e r  o f  such  w re tc h e d  p a l t r y  c o n fe d e ra te s  as 
M r .  Reade has a s s o c ia te d  w i t h  M eadow s . Nor is  i t  v e r y  
l i k e l y  t h a t ,  i n  o r d e r  to  b a f f l e  a r i v a l  whose  so le
s t r e n g t h  l ie s  in  the  d e v o te d  lo v e  o f  a g i r l ,  he s h o u ld  be
c o m p e l le d  to comm it s e v e r a l  m is d e m e a n o u rs ,  one f o r g e r y
a n d  fa ls e  p e r s o n a t io n ,  one c o m p o s i t io n  o f  f e l o n y ,  a n d
f i n i s h  up  b y  h o c u s s in g  a n d  r o b b in g  o f  seven  th o u s a n d
p o u n d s  a t r a v e l l e r  s le e p in g  in  a r e s p e c ta b le
in n -b e d r o o m  -  on the  c h a n c e  t h a t  b y  so d o in g  he w as  
d e p r i v i n g  h is  r i v a l  o f  a l l  h is  m oney , a n d  so o f  th e  hope 
o f  w i n n i n g  h is  b r i d e .  T h is  l i t t l e  l i s t  ta k e s  no a c c o u n t  o f  
su ch  m in o r  o f fe n c e s  as e m p lo y in g  a g e n ts  to  ro b  a n d  l i e .
W hat we o b je c t  to  i s ,  n o t the  o v e r m a s te r in g  p a s s io n  o f  
M ea d o w s ,  e x c e p t io n a l  as such  a f e e l i n g  is  i n  su c h  a 
m a n ;  n o r  to  h is  u n s c r u p u lo u s n e s s ;  b u t  to  h is  b e in g  
r e p r e s e n te d  as a p e rs o n  o f  i n f i n i t e  t a c t ,  a d d r e s s ,
r e s o u rc e ,  i n  f a c t  a f i r s t - r a t e  m an i n  h i s  s p h e re ,  a n d  
c a p a b le  o f  f i l l i n g  a n y  s p h e re ,  a n d  y e t  n o t  h a v i n g  s k i l l  
e n o u g h  to  a c c o m p l is h  h i s  o b je c ts ,  o r  e ven  to  a im  a t  
t h e i r  a c c o m p l is h m e n t ,  w i t h o u t  f a l l i n g  i n t o  v u l g a r  r a s c a l ­
i t i e s  t h a t  b r i n g  h im  to  th e  f e l o n ' s  d o c k  a t  l a s t ,  a n d  
e xpose  h im  to  be b r o u g h t  th e r e  a t  a n y  moment o f  h is  
lo n g  i n t r i g u e .  The  m an o f  r e le n t le s s  w i l l  d i r e c t e d  
u n s c r u p u l o u s l y  to  th e  one o b je c t  o f  s u p p la n t i n g  h is  
r i v a l ,  a n d  a p p l i e d  b y  a n e v e r - f a i l i n g  s e l f - c o m m a n d  a n d  
a d r o i t n e s s  o f  i n t e l l e c t ,  c o u p le d  w i t h  a l a r g e  k n o w le d g e  
o f  m a n k in d  in  g e n e r a l ,  a n d  a p a r t i c u l a r  k n o w le d g e  o f  
the  p e rs o n s  he has  to  d e a l  w i t h ,  m ig h t  s u r e l y  h a v e  been 
made a more d r a m a t i c a l l y  a n d  p s y c h o l o g i c a l l y  i n t e r e s t i n g  
f i g u r e  w i t h o u t  a l l  t h i s  in c o n s is t e n c y  a n d  im p r o b ­
a b i l i t y .  15
'T h e  man o f  r e le n t le s s  w i l l '  a n d  ' n e v e r - f a i l i n g  s e l f - c o m m a n d  a n d  
a d r o i t n e s s  o f  i n t e l l e c t  ' b e lo n g s  to  th e  w o r l d  o f  f i c t i o n  ; the  ' v u l g a r  
r a s c a l i t i e s '  w i t h  w h ic h  M eadows is  a s s o c ia te d  b e lo n g ,  o f  c o u rs e ,  to  
the m e lo d ra m a .  In d e e d ,  T o m l in s 's  d e s c r i p t i o n  o f  M eadow s as he is  
p re s e n te d  i n  th e  d r a m a t iz e d  NTLTM as ' a v e r y  m y s te r io u s ,  a n d  as 
i t  a p p e a rs  to  us an  u t t e r l y  u s e le s s  v i l l a i n  ' ,  is  an  a c c u r a te
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d e s c r i p t i o n  o f  the  m e lo d ra m a  s te re o ty p e  he r e p r e s e n ts .  I t  is  R e a d e 's  
i n a b i l i t y  to  c o m b in e  th e  tw o  to g e th e r ,  to t r a n s f i g u r e  th e m , a n d  to  
g iv e  us e i t h e r  a r e a l  hum a n  b e in g  w e a r in g  g r e a s e p a in t  (a s  D ic k e n s  
c o u ld ) ,  o r  a s ta g e  s te re o ty p e  w i t h  f le s h  a n d  b lo o d  (a s  H a r d y  w as  
to d o ) ,  t h a t  shows h is  la c k  o f  a b i l i t y  as a c r e a t i v e  a r t i s t .  I n  the  
end i t  is  a f a i l u r e  o f  the  k i n d  o f  c r e a t i v e  i m a g in a t i o n  t h a t  a n y  
c r e a to r  o f  f i c t i o n a l  c h a r a c t e r s  m us t h a v e :  the  a b i l i t y  to  h o ld  them
in  the  im a g in a t i o n  w i t h  such  a c o n s is te n c y  t h a t  t h e y  l i v e  t h e r e ,  
d e v e lo p in g  a n d  c h a n g in g  c o n s i s t e n t l y  w i t h  t h e i r  c o n c e p t io n  -  t o t a l l y  
r e a l  to  t h e i r  c r e a t o r .  Reade h a d  no such  i m a g i n a t i o n ;  he k n o w s  
o n ly  w h a t  i t  is  he w a n ts  them  to b u t  he h a s  l i t t l e  id e a  o f  w h a t
he w a n ts  them  to  be , a n d  no a b i l i t y  to  r e n d e r  ' b e i n g '  i n t o  ' d o i n g ' .
I t  is  q u i t e  p a t e n t l y  th e  s ta g e  v i l l a i n  w ho  b r a n d is h e s  h is  
p i s t o l  a n d  u t t e r s  t h r e a t s  o f  m u r d e r  a n d  s u ic id e ,  a n d  h is  d e p a r t u r e  
from  th e  room soon a f t e r  to fe tc h  a b o t t le  o f  p o r t  is  t u r n e d  i n t o  an  
' e x i t ' ,  a c c o m p a n ie d  b y  s t a n d a r d  m e lo d ra m a  b u s in e s s :  'He s t r u c k  h is
h a n d  upon  h i s  b r e a s t ,  a n d  w a lk e d  s lo w ly  f ro m  th e  r o o m ' .  C r a w le y  
j u d i c i o u s l y  d e c id e s  to  r e n d e r  M e a d o w s 's  p i s t o l  h a rm le s s  -  a p p a r e n ­
t l y  a more c o m p l ic a te d  m a n o u e v re  t h a n  one m ig h t  e x p e c t :
C r a w le y  p o u n c e d  on the  p i s t o l ,  to o k  o f f  th e  c a p s ,  
w h ip p e d  o u t  a l i t t l e  b o t t l e ,  a n d  p o u re d  some s t r o n g  s t u f f  
i n t o  th e  ca p s  t h a t  lo o se n e d  the  d e to n a t in g  p o w d e r  
d i r e c t l y ;  th e n  w i t h  a s te e l  pen he p ic k e d  i t  a l l  o u t  a n d  
r e p la c e d  th e  c a p s ,  t h e i r  v i r t u e  gon e ,  b e fo re  M r .  
M eadow s r e t u r n e d  w i t h  tw o  b o t t l e s .
I t  w o u ld  be l i k e  Reade to e n s u re  t h a t  h i s  d e s c r i p t i o n  o f  t h i s
p ro c e e d in g  is  a b s o lu t e l y  a c c u r a te  -  a n d  no d o u b t  i t  is  -  w i t h o u t
c o n s id e r in g  the  p r o b a b i l i t y  o f  C r a w le y 's  a c t u a l l y  c a r r y i n g  'some
s t ro n g  s t u f f  w i t h  h im .  When M eadow s r e t u r n s ,  i t  is  a t  t h i s  p o in t
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in  the  n o v e l  t h a t  he p r e p a r e s  f o r  th e  a r r e s t  o f  W i l l i a m  F ie l d i n g  'o n  
the o ld  j u d g m e n t ' ,  a n d  th e  c h a p t e r  c lo se s  w i t h  a r e m in d e r  o f  L e v i  
w ho , C r a w le y  s u p p o s e s ,  is  s t i l l  i n  A u s t r a l i a :
The sun  came in  a t  th e  w in d o w ,  a n d  th e  lo n g  
c o n fe re n c e  b ro k e  u p ,  a n d  s t r a n g e  to  s a y  i t  b r o k e  i n t o  
th r e e .  C r a w le y  home to s le e p .  M eadow s to  G ra s s m e re .
Is a a c  L e v i  to  smoke an E a s te rn  P ip e ,  a n d  so m e d i ta te
w i t h  more t r a n q u i l  p u ls e  how to  s t r i k e  w i t h  d e a d l ie s t  
e f fe c t  th e se  tw o  h is  i n s o le n t  e n e m ie s .
Reade c o n c lu d e s  w i t h  a s o r t  o f  t h i n k i n g  m a n 's  c u r t a i n  l i n e :  'S is te
v i a t o r  -  a n d  g uess  t h a t  r i d d l e !
The re fe re n c e  to  I s a a c  L e v i  ta k e s  us b a c k  to  A u s t r a l i a ,  f o r  
C h a p te r  81 opens  w i t h  L e v i  i n  h is  te n t  ' s m a r t in g  w i t h  p a in  a n d  
b i t t e r  i n s u l t ' ,  r e c o v e r in g  f ro m  h is  a t t a c k  b y  th e  o u t r a g e d  d ig g e r s .
His l e t t e r s  t e l l  h im  o f  th e  d e a th  o f  h is  o ld  f r i e n d  a n d  a g e n t  C ohen, 
to g e th e r  w i t h  u n s p e c i f i e d  ' i n f o r m a t i o n  a b o u t  M e a d o w s ' .  F o r  th e se  
reasons  he d e c id e s  to  le a v e  f o r  E n g la n d ,  h a v i n g  l e f t  George w i t h  
new h o rs e s  a n d  a m essage to  r e t u r n  home im m e d ia te l y .  On th e  
vo ya g e  home L e v i  c o n f id e s  i n  h is  a s s i s t a n t  N a th a n .  A r r i v i n g  in  
F a r n b o r o u g h ,  N a th a n  a n d  L e v i  move q u i e t l y  i n t o  th e  house n e x t  
door to  M ea d o w s . We h a v e  been  t o ld  m uch e a r l i e r  i n  th e  n o v e l  t h a t  
Le v i ow ns t h i s  p a r t i c u l a r  house  n e x t  d o o r  to w h a t  w as  h is  h o u se ,  
and w h ic h  has  now become M e a d o w s 's  -  a c o m p l ic a te d  p r o c e d u r e ,  
bu t one t h a t  is  n e c e s s a ry  to  th e  d e n o u e m e n t.  W h i le  L e v i  r e m a in s  
h id d e n  u p s t a i r s ,  N a th a n  c o l le c t s  as m uch i n f o r m a t i o n  as p o s s ib le .  
The r e s t  o f  th e  c h a p t e r  is  c o n c e rn e d  w i t h  the  m a c h in a t io n s  o f  L e v i  
and N a th a n ,  w hose d ia lo g u e  is  r e n d e r e d  i n  a g r o te s q u e  O ld  
Tes tam en t p a r o d y  w h ic h  Reade d e s c r ib e s  as 'a n  E a s te rn  d i a l e c t ,
w h ic h  1 am p a r a p h r a s i n g  h e re  a n d  th e re  a c c o r d in g  to  the  m e a su re
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o f my h u m b le  a b i l i t i e s ' .  A f a i r  sa m p le  o f  R e a d e 's  h u m b le  a b i l i t i e s  
is  as f o l l o w s :
'A n d  th e re  a re  those  who c o n f i d e n t l y  a f f i r m  t h a t  h e r  
f a t h e r  s a id  o f te n  to  h e r ,  "B e h o ld  now 1 am a man 
s t r i c k e n  in  y e a r s ,  a n d  th e  man M eadows is  r i c h ; "  so the  
m a id e n  g a v e  h e r  h a n d  to  the  m a n ,  b u t  w h e th e r  to  p le a s e  
th e  o ld  man h e r  f a t h e r ,  o r  o u t  o f  th e  f o l l y  a n d  
w e a k n e s s  o f  fe m a le s ,  th o u ,  0  I s a a c ,  son o f  S h a d ra c h ,  
s h a l l  d e te r m in e ;  s e e in g  t h a t  I am y o u n g ,  a n d  l i t t l e  
v e rs e d  in  th e  w a y s  o f  wom en, k n o w in g  t h i s  o n ly  b y  
u n i v e r s a l  r e p o r t ,  t h a t  th e y  a re  f a i r  to  th e  e ye , b u t  
o f te n  b i t t e r  to the  ta s te .  '
' A h a ! '  c r i e d  I s a a c ,  ' b u t  I am o ld ,  0  N a th a n  son 
o f  E l i ,  a n d  w i t h  th e  ‘t h o r n s  o f  o ld  age  comes one good 
f r u i t ,  " e x p e r i e n c e . " '
L e v i ' s  c u n n in g  c i r c u m s p e c t io n ,  th e  n e c e s s i t y  o f  th e  v a r i o u s  house  
re m o v a ls ,  a n d  the  a n s w e r  to  R e a d e 's  r i d d l e  is  now  r e v e a le d ,  f o r  i t  
t u r n s  o u t  t h a t  L e v i  has  d r i l l e d  a h o le  in  th e  a d j o i n i n g  w a l l  a n d  
in s e r t e d  t h r o u g h  i t  a p ie c e  o f  ' g u t t a  p e r c h a  p i p i n g '  t h r o u g h  w h ic h  
he c a n  l i s t e n  to  a l l  M e a d o w s 's  c o n v e r s a t io n s .  The l e n g t h y  
d e s c r i p t i o n  o f  t h i s  c o n t r i v a n c e  is  a d e l i g h t f u l  e x a m p le  o f  R e a d e 's  
a t t e n t io n  to  d e t a i l  -  th e  d e t a i l s  w h ic h  a re  p r e c i s e l y  d e v is e d ,  b u t  
w h ic h  a r e ,  a t  th e  same t im e  e s s e n t i a l l y  b i z a r r e  a n d  l u d i c r o u s l y  
im p r o b a b le .  I t  is  a s c i e n t i f i c  a c c u r a c y  a p p l i e d  to  th e  s t a n d a r d  
d e v ic e  o f  m e lo d ra m a ,  the  o v e r h e a r d  c o n v e r s a t io n .
( i i i )
In  C h a p te r  82 M eadow s r id e s  o v e r  to  G ra ssm e re  a n d  p e rs u a d e s  
Susan to  p u t  the  w e d d in g  f o r w a r d  to  th e  n e x t  T h u r s d a y .  The 
i n t e r v e n in g  d a y s  p a ss  b y  w i t h o u t  i n c id e n t  u n t i l  th e  d a y  b e fo re  th e  
w e d d in g  w h e n  M e a d o w s 's  m o th e r  t r i e s  u n s u c c e s s f u l l y  to  d is s u a d e  h e r  
son fro m  m a r r y i n g ,  on th e  g r o u n d s  t h a t  S usan  does n o t  lo v e  h im .  
Soon a f t e r  she le a v e s  comes the  i n c i d e n t  w i t h  J e f f e r ie s  a n d
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M e a d o w s 's  i n s t r u c t i o n s  to  C r a w le y  on th e  d i s p o s a l  o f  W i l l i a m  
F i e l d i n g .  A f t e r  W i l l i a m 's  a r r e s t ,  M eadow s r id e s  in t o  N e w b o ro u g h  to 
b u y  p r e s e n ts  f o r  h is  b r i d e ,  s t o p p in g  o f f  a t  th e  K i n g ' s  Head f o r  a 
d r i n k .  W h i le  he is  t h e r e ,  G eorge a n d  R o b in s o n ,  h a v i n g  j u s t  a r r i v e d  
in  the  d i s t r i c t ^  e n te r  a n d  go in t o  th e  co f fe e  room : ' W ords c o u ld  no t 
p a in t  in  m a n y  pages  w h a t  M eadows p a s s e d  t h r o u g h  in  a few
seconds . H is  v e r y  b o d y  w as  one moment c o ld  as ic e ,  th e  n e x t  
b u r n i n g * .  L e f t  a lo n e  f o r  a moment w i t h  th e  d r i n k  t h a t  has  been 
p o u re d  f o r  one o f  the  tw o  t r a v e l l e r s .  M eadows p u ts  i n t o  i t  th e  d r u g  
C r a w le y  h a d  g iv e n  h im  a n d  w h ic h ,  n a t u r a l l y ,  he h a s  a b o u t  h is  
p e rs o n .  He th e n  books  a room f o r  h im s e l f  a t  th e  i n n ,  a n d  C h a p te r  
82 c lo se s  w i t h  M eadow s f o l l o w in g  the  t r a v e l l e r s  up  to  b e d ,  ' b u t  no t 
to s leep  ' .
C h a p te r  83 t e l l s  o f  M e a d o w s 's  a r r i v a l  home a n d  h is  r e v e l a t i o n  
to C r a w le y  t h a t  he h a s  ro b b e d  G eorge a n d  R o b in s o n  o f  t h e i r  seven  
th o u s a n d  p o u n d s .  W ith  George p e n n i le s s  a g a i n ,  M e r to n  is  b o u n d  to
re fu s e  to  a l l o w  S usan  to  m a r r y  George e ven  i f  he does a r r i v e  b e fo re  
the w e d d in g .  M eadow s m a in t a in s  t h a t  he w i l l  r e p a y  G eorge  l a t e r ,  
e x p l a i n i n g ,  ' I  am a s i n n e r ,  b u t  n o t  a v i l l a i n  ' .  As M eadow s is  
a b o u t  to b u r n  th e  i n c r i m i n a t i n g  e v id e n c e  -  th e  c o l l e c t i o n  o f  one 
h u n d re d  p o u n d  no tes  -  C r a w le y  begs  to  be a l lo w e d  to  keep  th e m , 
v o w in g  t h a t  he w i l l  le a v e  f o r  F ra n c e  a n d  n e v e r  be seen a g a in .  
M eadows a g re e s ,  a n d  C r a w le y  is  soon in  the  r a i l w a y  s t a t i o n  w a i t i n g  
fo r  h is  t r a i n .  I t  is  th e r e  t h a t  he is  a p p r e h e n d e d  b y  L e v i  a n d  the  
p o l ic e  in s p e c t o r  a n d  ta k e n  a w a y .  C h a p te r  84 opens  w i t h  M e a d o w s 's  
v i s i t  to  th e  b a n k  w h e re  he f u l f i l l s  h is  p le d g e  to  r e p a y  th e  s to le n
notes b y  a r r a n g i n g  f o r  G eorge a n d  R o b in s o n  to  be g i v e n  seven
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th o u s a n d  p o u n d s  in  a few m o n th s '  t im e .  F rom  th e re  he m akes  h is  
w a y  to  G ra s s m e re  w h e re  the  w e d d in g  p a r t y  is  a s s e m b l in g .  A l l  these
e v e n ts  h a v e  been d e v e lo p e d  fro m  a few  l i n e s  o f  d ia lo g u e  c o n ta in e d
in  th e  c lo s in g  m in u te s  o f  G o ld , a n d  w h ic h  1 s h a l l  be lo o k in g  a t  in  
a m om ent.
Reade t r i e d  to  r e t a i n  as m a n y  o f  th e se  e v e n ts  as p o s s ib le  in  
the d r a m a t i z e d  v e r s io n  o f  N T LT M , th o u g h  i t  w as  c l e a r l y  n e c e s s a ry  
to te le s c o p e  th e  t im e  se q u e n ce .  Both d r a m a t iz e d  v e r s io n s  c o n ta in  
C r a w l e y 's  a p p e a ra n c e  in  M e a d o w s 's  s t u d y .  C r a w l e y 's  im m e d ia te  
r e v e la t i o n  t h a t  George a n d  R o b in so n  h a v e  come b a c k ,  th o u g h  p r i n t e d  
in  the  A v e r s i o n ,  h a s  been c ro s s e d  o u t  b y  Reade, a n d  is  n o t  p r i n t e d  
in  th e  B v e r s io n .  In s te a d  i t  is  p la c e d  a t  a more d r a m a t i c  moment 
a f t e r  C r a w le y  has to ld  M eadow s s o m e th in g  o f  h is  a d v e n tu r e s  i n  
A u s t r a l i a ,  a n d  a f t e r  he has  d is c o v e r e d  t h a t  M eadow s a n d  S usan  a re  
not y e t  m a r r i e d .  Then  C r a w le y  r e v e a ls  t h a t ,  n o t  o n l y  a re  G eorge 
a n d  R o b in s o n  in  E n g la n d ,  b u t  t h a t  th e y  a re  a l r e a d y  i n  F a r n ­
b o r o u g h :  'T h e y  a re  n o t  ten  d o o rs  f ro m  w h e re  we s i t .  T h e y  a re  a t  
the "R ed  L i o n . "  I t  w a s  a s h a r p  ra c e .  1 b e a t  them  b y  an  h o u r ' .  As 
in  the  n o v e l ,  C r a w le y  a d v is e s  M eadows to  g i v e  u p ,  b u t ,  a g a in  as
in  th e  n o v e l .  M eadow s p ro d u c e s  h is  p i s t o l .  I n  th e  B v e r s io n  a s ta g e  
d i r e c t i o n ,  n o t  fo u n d  in  th e  A v e r s io n ,  d e s c r ib e s  t h i s  i n c id e n t  
e x a c t l y :
( R ises  a n d  c ro sse s  to  L . H . ) N e v e r !  Do y o u  see t h i s  
p is t o l?
P u l l s  i t  o u t  o f  h is  p o c k e t  a n d  p o in t s  i t  to w a r d s  
C r a w le y  w ho  d ra w s  h im s e l f  on c h a i r  in  as s m a l l  as 
p o s s ib le ,  f r i g h t e n e d .  M eadows c ro sse s  b a c k  to  R .C . 
as he s p e a k s .
Having threatened that if the worst comes to the worst ,  he wi l l  k i l l
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S usan  a n d  h im s e l f ,  he s a y s  he w i l l  fe tc h  a b o t t l e  o f  p o r t  a nd  
le a v e s  th e  s ta g e .  The s ta g e  d i r e c t i o n  in  th e  A v e r s io n  r e a d s ,  'E x i t  
R. a n d  is  h e a r d  to  d e s c e n d ,  h is  h e a v y  t r e a d  b e c o m in g  f a i n t e r  a n d  
f a i n t e r ' ,  c l e a r l y  r e f l e c t i n g  M e a d o w s 's  e x i t  as i t  is  d e s c r ib e d  in  the  
n o v e l :  ' C r a w le y  h e a r d  h is  s te p  de sc e n d  to  th e  h a l l ,  a n d  th e n  to  the
c e l l a r ,  a n d  the  i n d o m i t a b le  c h a r a c t e r  o f  th e  m an r a n g  in  h is  s o l id  
t r e a d ' .  I f  Reade h a d  hoped  t h a t  the  ' i n d o m i t a b le  c h a r a c t e r  o f  th e  
m a n ' w o u ld  be c o n v e y e d  b y  th e  s o u n d  o f  f a d i n g  fo o ts te p s  on s ta g e  
he w a s  a p p a r e n t l y  d i s a p p o in t e d ,  a n d  in d e e d  i t  is  h a r d  to  im a g in e  
th a t  t h i s  e f fe c t  w o u ld  be a c h ie v e d  in  p r a c t i c e .  The l a t e r  v e r s io n  
th e r e fo r e  c o n ta in s  o n l y  the  d i r e c t i o n ,  ' E x i t  R. 1 E. ' W h i le  M eadow s 
is  g o n e ,  C r a w le y  re n d e rs  th e  g u n  h a rm le s s  w h i l e  s p e a k in g  a lo u d  th e  
e x a c t  w o rd s  w h ic h  in  the  n o v e l  w e re  p a s s in g  ' r a p i d l y  t h r o u g h  h is  
h e a d ' .
W ith  M e a d o w s 's  r e t u r n  th e  sequence  o f  e v e n ts  i n  th e  n o v e l  a re  
c o n v e n ie n t l y  te le s c o p e d .  B o th  d r a m a t iz e d  v e r s io n s  c o n t a in  a no te  
w h ic h  show s R e a d e 's  s e n s i t i v i t y  to  th e  mood o f  th e  sce n e :  'E n t e r
M eadow s w i t h  a b o t t l e  a n d  tw o  g la s s e s .  N ote : No com ic  b u s in e s s  is  
a d m is s a b le  j u s t  h e r e ' .  I n  th e  n o v e l ,  a l l  we l e a r n  o f  th e  d is c u s s io n  
be tw een  C r a w le y  a n d  M eadows t h a t  la s te d  t i l l  m o r n in g  is  t h a t  
C r a w le y  is  to  a r r a n g e  f o r  th e  a r r e s t  o f  W i l l i a m ,  a n d  t h a t  ' most o f  
the  n i g h t  p a s s e d  in  r e l a t i o n  o f  w h a t  h a d  a l r e a d y  ta k e n  p l a c e ' .  I n  
the d r a m a t iz e d  v e r s io n s  C r a w le y  t e l l s  M eadow s o f  George a n d  
R o b in s o n 's  n e w - fo u n d  w e a l t h ,  a n d  o f  h is  a t te m p ts  to  ro b  th e m , 
e v e n t u a l l y  p r o d u c in g  th e  d r u g  w h ic h  he h a d  hop e d  to  p u t  i n t o  t h e i r  
d r i n k s .  F i n a l l y ,  he c o n c lu d e s :  'M r .  M ea d o w s ,  th e  l a s t  c a r d  is
p la y e d .  G iv e  th e  g i r l  u p . '  M eadow s h a s ,  o f  c o u rs e ,  n o t  p l a y e d  h is
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last card:
M eadow s f i l l s  h is  own g la s s  a n d  C r a w l e y ’ s a n d  w h i le  
C r a w le y  is  d r i n k i n g ,  p u ts  th e  w h i t e  s u b s ta n c e  in  h is  
w a is t c o a t  p o c k e t .  He th e n  r i s e s  a n d  e m p t ie s  h is  g la s s  
a t  a d r a u g h t ,  a n d  ta k e s  u p  c a n d le .
M eadow s : ( S te r n l y  ) S ta y  h e re ,  C r a w le y ,  t i l l  1 come
b a c k .  ( At d o o r  -  g l o o m i l y ) On my r e t u r n  I s h a l l  
p e r h a p s  ta k e  y o u r  a d v ic e  a n d  r e s ig n  h e r  1 lo v e ;  i f  1 
do , I s h a l l  le a v e  the  c o u n t r y  to m o r ro w  a n d  ta k e  yo u  
w i t h  me.
The a d d i t i o n  o f  M e a d o w s ’ s second e x i t  n e a t l y  s e rv e s  tw o  p u rp o s e s :  
h is  r o b b e r y  o f  G eorge  a n d  R o b in so n  does n o t  h a v e  to  be d r a m a t iz e d  
-  C r a w le y  has a l r e a d y  t o ld  us t h a t  ’ t h e y  a re  n o t te n  do o rs  a w a y  
from  u s ' ,  so i t  is  u n n e c e s s a ry  f o r  M eadows to  be a b s e n t  f ro m  the  
s ta g e  f o r  lo n g ;  a n d  the  f a c t  t h a t  L e v i  o v e r h e a r s  th e  c o n c la v e  ca n  
now be d e m o n s t ra te d  w i t h o u t  re c o u rs e  to th e  l e n g t h y  e x p la n a t i o n s  
c o n ta in e d  in  the  n o v e l .
The A v e r s i o n ' s  s im p le  d i r e c t i o n  ' E x i t  M e a d o w s ' h a s  been
e x p a n d e d  in  th e  B v e r s io n  to  ' E x i t  M eadows R. 1 E. w i t h  c a n d le .
L ig h t s  go d o w n ' .  D o u b t le s s  e x p e r ie n c e  h a d  show n  t h a t  th e  d im m in g
o f the  l i g h t s  w as  t h e a t r i c a l l y  more e f f e c t i v e ,  as C r a w le y  is  l e f t
a lo n e  w i t h  h is  v i s i o n s  :
T h a n k  y o u ,  M r .  M eadow s . W e l l ,  a n d  so he o u g h t .  
( D r i n k s ) 1 hope he w o n ' t  be lo n g  g o n e .  1 c a n ' t  b e a r  to
be a lo n e .  How d a r k  i t  i s .  1 h a te  n ig h t  t im e .  F o r  th e n  i t  
is  1 see such  c u r io u s  s i g h t s .  1 k n o w  th e y  a re  o n ly  
b r a n d y - b u b b l e s . B u t th e y  a re  a w f u l  o n e s .  ( D r in k s  ) 
Som etimes i t  is  a j u d g e ,  w i t h  f u r r o w e d  b ro w  a n d  f l o w in g  
w ig ,  a n d  g r e y  s h a g g y  e y e b ro w s ,  a n d  o h ,  such  a 
s t r i k e - m e - o f f - t h e - r o l l s - a n d - g i v e - m e - t e n - y e a r s - p e n a l - s e r v i -  
tu d e  e ye , l i k e  a c o ld  g r e y  d ia m o n d .  Sometimes i t  is  a 
p o l i c e m a n ,  a l l  o f  a c o lo u r ,  a n d  a l l  o f  a p ie c e ,  w i t h  a 
p a i r  o f  h a n d c u f f s  b r i g h t  as s i l v e r ;  t h e r e  he s ta n d s  
s t o c k - s t i l l ,  l i k e  F a te ,  c l e a r - s t a r c h e d  ; c a lm ,  i n e v i t a b l e ,  
im m o v e a b le ,  h a l f  i n  a n d  h a l f  o u t  o f  th e  w a l l ,  as m uch 
as to  s a y :  'Go o n !  go on P e te r ;  r u n  o u t  to  th e  end  o f
y o u r  l i t t l e  c h a i n ,  P e te r .  B o b b y  c a n  w a i t  : to  these  i r o n
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b r a c e le t s  y o u  m ust come a t  l a s t ' .  ( D r in k s  e a g e r l y ) B u t
the  w o r s t  is  w hen  th e  a i r  seems to f i l l  w i t h  a t h i n  b lu e  
sm oke ; i t  c le a r s ,  a n d  th e n  o u t  comes, p l a i n e r  a n d
p l a i n e r ,  b l a c k e r  a n d  b la c k e r ,  a h o r r i b l e  f i g u r e  ( Lo w e rs  
h is  v o ic e  to  a w h i s p e r ) w i t h  hoo fs  -  a n d  h o rn s  -  a n d  
eyes l i k e  r u b ie s  a f i r e ,  a n d  te e th  o f  w h i te  h o t i r o n ,  a n d  
a g r i n ,  oh such  a g r i n  i t  f re e z e s  y o u r  s o u l !  ( C o v e rs  h is  
fa c e  w i t h  h is  h a n d s ) I t  is  o n l y  the  d r i n k .  B u t w h a t  am 
1 the b e t t e r  For i t s  o n ly  b e in g  the  d r i n k ?  1 see these  
h o r r i b l e  t h i n g s  as p l a i n  as I see t h i s  b o t t l e ,  o r  t h a t
w a l l  t h e r e .
F i l l s  a g la s s ,  a n d  is  a b o u t  to d r i n k ,  b u t  s tops  a n d
p o in ts  w i t h  t r e m b l in g  h a n d  a t  the  w a l l  L .  i n  an 
a w e - s t r u c k  m a n n e r .  The p a n e l  b e g in s  to  move L .C .  
v e r y  g r a d u a l l y .  C r a w le y  c r in g e s  on h is  s e a t .
S o m e th in g  is  c o m in g  now ! t h a t  is  how i t  m o s t ly  b e g in s  ; 
the  w a l l  opens  g r a d u a l l y ,  a n d  th e  p h a n to m  s i t s  o r  
s ta n d s  in  i t ,  a n d  eyes me, a n d  eyes me, a n d  eyes me, 
a n d  eyes me, t i l l  I am d e a d  w i t h  t e r r o r .  ( He r i s e s  a n d  
c re e p s  dow n  R .H . c o r n e r ) C u rse  M eadow s f o r  l e a v i n g  me!
No -  r u n n i n g  a w a y  m akes them s t r o n g e r .  Y o u r  o n ly  
c h a n c e  is  to face  th e m , go a t  them  ! ( P u ts  h i s  a rm  
b e fo re  h is  fa c e  a n d  goes s t a g g e r i n g  a t  th e  p a n e l ) Go a t  
' em a n d  b u t t  'em l i k e  a ra m  !
Up to  t h i s  p o in t ,  the  w h o le  o f  t h i s  e p is o d e  is  i d e n t i c a l  i n  b o th
v e r s io n s ,  b u t  th e r e  is  a s m a l l  d i f f e r e n c e  in  th e  s ta g e  d i r e c t i o n s
w h ic h  f o l l o w .  The  A v e r s io n  s a y s :
Runs h is  nose n e a r l y  a g a in s t  I s a a c  L e v i ' s  fa c e  w h ic h  
is  p r o t r u d e d  th r o u g h  the  open  p a n e l .
A h ! A h !
Runs a n d  tu m b le s  o v e r  R. L e v i  c loses  the  a p e r t u r e  
n o is e le s s ly .  C r a w le y  lo o k s  f e a r f u l l y  r o u n d .
The B v e r s io n  is  s l i g h t l y  d i f f e r e n t  :
He r u n s  to w a r d s  th e  o p e n in g  in  the  w a l l  L .C .  ; a w h i te  
l i g h t  s h in e s  on L e v i  as he a p p e a rs  in  the  o p e n in g .  
C r a w le y  w i t h  a sc ream  o f  t e r r o r ,  f a l l s  in  a h e a p  b y  the  
p a n e l ,  L .C .  L e v i  c lo s e s  a p e r t u r e  s i l e n t l y .  P a u s e .  M u s ic  
t h r o u g h  a l l  t h i s  b u s in e s s .  C r a w le y  lo o k s  f e a r f u l l y  
r o u n d .
T ho u g h  in  th e  A v e r s io n  th e  s ta g e  d i r e c t i o n s  a re  q u i t e  p re c is e ,  the  
B v e r s io n  d is p e n s e s  w i t h  the  move w h ic h  i n v o lv e s  C r a w le y  r u n n i n g
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h is  nose n e a r l y  a g a in s t ,  L e v i ' s  fa c e ,  a n d  re p la c e s  i t  w i t h  w h a t  is  
t h e a t r i c a l l y  e f f e c t i v e :  th e  w h i te  l i g h t  s h i n i n g  on L e v i ' s  fa c e ,  the
d r a m a t i c  p a u s e ,  a n d  the  a d d i t i o n  o f  m u s ic ,  a l l  o f  w h ic h  s u g g e s t  
t h a t  Reade has l e a r n t  f rom  h is  p r a c t i c a l  e x p e r ie n c e  o f  s t a g in g  t h i s  
scene. The same d e v e lo p m e n t  ca n  be seen in  th e  f o l l o w in g  s ta g e  
d i r e c t i o n  w h ic h  in  the  A v e r s io n  s ta te s  t h a t  'M e a d o w s  b u r s t s  in  
t h r o u g h  the  s e c re t  d o o r ,  p a le  a n d  w i l d ’ , b u t  i n  th e  B v e r s io n  
becomes the  t h e a t r i c a l l y  more p r e c is e :  'M e a d o w s  b u r s t s  i n  w i t h  a
c a n d le  R. 1 E. p a le  a n d  w i l d . . .  L i g h t s  go u p ' .
Reade ca n  now d r a w  a lm o s t  v e r b a t im  on th e  m a t e r i a l  c o n ta in e d
in  the  n o v e l  a t  the  b e g in n in g  o f  C h a p te r  83 w h e re  M eadow s f l i n g s
down th e  no tes  he has  s to le n  from  R o b in s o n :
( W ith  an  u n n a t u r a l  c a lm ) C r a w le y ,  w hen  th e  enem y o f  
man b u y s  a s o u l ,  how m uch does he g iv e ?  A good  ro u n d  
lu m p  1 h e a r .  ( F l i n g s  dow n a r o l l  o f  b a n k  n o te s )
( F u r i o u s l y ) C oun t those  a n d  t e l l  me w h a t  m ine  has  gone 
f o r .
Found  o n l y  in  th e  A v e r s io n  is  M e a d o w s 's  a p p o s i te  o b s e r v a t i o n ,  
'C r a w le y ,  he 1 ro b b e d  -  o f  th o u s a n d s  -  w as  R o b in s o n ,  th e  m an 1 
sent to p r i s o n  fo r  p i c k i n g  my pocke t o f  f i f t e e n  p o u n d s ' .  O th e rw is e
the A v e r s io n  m e re ly  re p e a ts  the  d ia lo g u e  o f  th e  n o v e l  a n d  a d d s
a p p r o p r i a t e  s ta g e  d i r e c t i o n s .  In  the  B v e r s io n  a n u m b e r  o f  cu ts  
have  been m ade , m o s t ly  the  d e le t io n  o f  u n n e c e s s a r y  r e p e t i t i o n s  o r
e x p la n a t io n s  such  as , 'D o n ' t  you  see I h a v e  made George F i e l d i n g  
p e n n i le s s  a g a in ,  a n d  t h a t  o ld  M e r to n  w i l l  n o t  l e t  h im  h a v e  S u sa n .  
He w as  to come home w i t h  a t h o u s a n d  p o u n d s :  ' s te a d  o '  t h a t ,  he
comes b a c k  w i t h o u t  a p e n n y ' .  As in  the  n o v e l .  M eadow s a g re e s  to
g iv e  C r a w le y  th e  m oney , p r o v id e d  he le a v e s  f o r  F ra n c e  im m e d ia te l y .  
Meadows e x i t s ,  b u t  b e fo re  C r a w le y  le a v e s ,  Reade a d d s  a r e m in d e r  to
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the  th e a t r e  a u d ie n c e  t h a t  L e v i  is  s t i l l  e a v e s d r o p p in g .  I n  th e  A 
v e r s io n  t h i s  ta k e s  th e  fo rm  o f  a d e l i g h t f u l l y  l u d i c r o u s  m e lo d r a m a t ic  
g e s tu r e :  'C r a w le y  comes d o w n ,  r u n s  h is  f i n g e r s  o v e r  th e  n o te s ,
fo ld s  th e m , p u ts  them in  h is  bosom . D u r in g  w h ic h  th e  p a n e l  o p e n s ,  
R . ,  a n d  a h a n d  comes o u t  a n d  p o in t s  a t  h i m ' .  The  d i r e c t i o n  has 
been m o d i f ie d  in  th e  B v e r s io n ,  m a k in g  th e  p re s e n c e  o f  L e v i  a t  once 
a t r i f l e  more s u b t le  a n d  le s s  p o t e n t i a l l y  c o m ic :  ' L e v i  d r a w s  p a n e l  a
few in c h e s  o n l y ,  a n d  c lo se s  i t  q u i e t l y  a t  "g o o d b y e  E n g la n d "  ' . 
H a v in g  d e l i v e r e d  h is  f a r e w e l l  to  E n g la n d ,  C r a w le y 's  e x i t  i n  the  A 
v e r s io n :  'T a k e s  c a n d le ,  a n d  e x i t  on t i p - t o e  b y  se c re t  d o o r ' ,
becomes in  the  B v e r s io n  the  more b u s in e s s l i k e  ' E x i t  b y  s e c re t  d o o r  
R .F .  p u t t i n g  no tes  in  h is  b r e a s t  p o c k e t  a n d  b u t t o n in g  up  h is  c o a t ' .
In  the  n o v e l  we fo l lo w  C r a w le y  to the  s t a t i o n  w h e re  he is
a p p re h e n d e d  b y  L e v i  a n d  a b a i l i f f .  I n  th e  A v e r s io n ,  t h i s  scene
has been d r a m a t i z e d :  ' A f r o n t  scene, o p p o s i te  a r a i l w a y  s t a t i o n ,
l i g h t e d  b y  tw o  fe e b le  la m p s .  Door C. F lo a t  l i g h t s  d o w n .  E n te r
C r a w le y ,  in  g r e a t - c o a t ,  w i t h  s m a l l  b a g .  He w a lk s  to  a n d  f r o ' .  The
s t r a i g h t f o r w a r d  a r r e s t  o f  C r a w le y  in  the  n o v e l  has  been  e x t e n s i v e l y
d e v e lo p e d  in  o r d e r  to e x p lo i t  the  com ic  p o t e n t i a l  o f  th e  a l c o h o l i c
17C r a w le y ,  u n d o u b te d ly  so ' w r i t t e n  u p '  f o r  R obson . By the  t im e  
Reade b e g a n  w o r k in g  th r o u g h  t h i s  s c r i p t  in  r e a d in e s s  f o r  the  1865 
p r o d u c t i o n ,  h o w e v e r ,  the  G re a t  L i t t l e  Robson w as  d e a d .  A c c o r d in g l y  
he p u t  h is  pen  th r o u g h  the  e n t i r e  e p is o d e ,  a n d  i t  does no t a p p e a r  
in  th e  B v e r s io n .  C r a w l e y 's  speech opens  w i t h  a t o p i c a l  to u c h  
w h ic h ,  i t  m us t be s a id ,  w o u ld  s t i l l  s t r i k e  a c h o r d  i n  a p r e s e n t  d a y  
a u d ie n c e  :
H a l f  an  h o u r  to  w a i t .  O f f ic e  s h u t ;  no f i r e ;  no l i g h t .
-  5 7 7  -
Confound these ra i lw ays!  I ' l l  write to the 'Times' from 
P a r i s .  (Stamps to warm his  f e e t ) Call  those lamps? the 
w i n k i n g , b l in k in g  owls .  (A policeman appears  at wing  
R. ) Who are you? ( Recoils a s tep,  and g l a r e s ] Oh -  1 
see -  only a small  t r i f le  -  of -  an app ar i t ion .  Got a 
b u l l s - e y e  th is  time. Left -  your -  handcuffs  -  down 
below -  eh? Bub a Bub a Bobby? (With a g h a s t l y  
attempt at humour) Your most obedient:  goodbye t i l l  the 
sun r i s e s .  (Another policeman appears  n o i s e l e s s ly ,  L . ,  
and confronts him as  he turns that way .  He comes down 
C. ) Another 'Bobby can w a i t ' .  (V io le n t ly ) N-n-now. What 
is the use of this  -  my good -  souls? ft is only  done to 
h a r a s s  the defendant.  The sun is just  r i s i n g ,  and then 
you know you must walk your c h a lk s ,  ye cursed blue  
d e v i l s ;  whether you l ike  it or not.  (D e s p a i r in g ly ) They 
w i l l  make me cut my throat some dark n ight .
Enter, so f t ly ,  by door C . , I saac  Levi ,  and s tands  C. 
of s tage .
(Stea l ing  a look R. and L . , and see ing  the policemen
motionless ) Oh, very  wel l  ; then I s h a l l  just  turn my 
back on both of you t i l l  d a y l ig h t ,  that is a l l .  (Almost 
s c r e a m in g ) Curse the sun! Why won't  he rise? ( I saac  
Levi motions with both hands and the two policemen  
ad van ce  a step or tw o) Coming nearer? Oh gammon!
Shadows don't  wear n a i led  boots.  (Shuts his  ears  with
his  f i n g e r s )
The policemen come down, and each take a w r is t .  
Crawley trembles v io l e n t ly ,  and his  knees  shake .  
Policemen each ra i se  a b u l l ' s - e y e  with a d is en g a g ed  
hand,  and throw the l igh t  fu ll  on Crawley.
It is on ly  f le sh  and blood.  (H a u g h t i ly ) Well, what is  it? 
Don't ye know me? ( I saac  L ev i ' s  hand g l id e s  over  
C raw ley 's  le ft  shoulder ,  and taps him here and there .  
Crawley eyes  it  with terror] What ! Â Bobby with three
hands!  friends! Demons ! (Slews h is  head round and
encounters  L e v i ) ah! ah! ah ! ahl ( Policemen produce
handcufTsl oFTI oh! oh! (They handcuff  him. Levi w a v e s  
to them to take him off .  They each put an arm under
him and almost support him o f f ) ( In a fa int  v o i c e ) Let 
me say  a word to Mr. Levi .  (Turning at w i n g ) Mr.
Levi ,  you are a much greater  man than that
amorous fool .  Meadows. 1 enter your serv ice;  my great  
uncle  was  a Jew. You see my zea l ;  it only  wants  
g u id in g  with your s a g a c i t y .  Do re ta in  me. Mr. Levi .  1 
ask no fee,  on ly  the honour of the connect ion.  Mercy!
Levi s tand s  with his  back to the audience  and
w a v e 3  him contemptuously off.  Exeunt Crawley and  
Policem en, Levi fo llow s th o u g h tfu lly ,  h is  arms fo lded .
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The la s t  part of the f in a l  act of Gold, Chapter 84 of the
novel  (the penultimate c h a p te r ) ,  and the la s t  scene in both 
dramatized vers ion s  present  the f ina l  ex c i t in g  s tage  of the plot ,
and its  happy conc lus ion .
( iv )
Act V of Gold had opened 'outs ide  of Merton's h o u se ' ,  and
after the e s s e n t ia l  exp lan atory  l ines  of Susan and Meadows, the
br ie f  entrance  of Merton himsel f  se ts  the events  in motion:
Enter Merton from house,  L.H.
Merton : Heaven b le s s  you,  Susan,  th is  joyfu l  day!
Susan: Where are you go ing ,  father?
Merton : Why, to the church,  to be sure .  1 c a n ' t  walk so
fas t  as you -  my wedding day  was th ir ty  y e a r s  ago.
Exit into porch,  R.
Susan: 1 s h a l l  be ready  in an in s tan t .
Exit into house.
Meadows: The woman 1 love loathes  me; in ten y e a r s ,  i f  
not before,  she s h a l l  love me. The heart of John 
Meadows is  often sick  and co ld,  but his  w i l l  is  
unconquerable!
Re-enter Susan,  with scar f  and flowers .
Take my arm, Susan; it s h a l l  never f a i l  you,  lean  
on it for l i f e .
Susan: It is a stout arm, and a good heart .  1 have  fu ll
fa i th  in both.  Let us go at once.  1 wish to be 
married to you without a moment's d e la y .
They are in te rru p te d  by 'noise and shouts w ith o u t' which h e ra ld
the a r r i v a l  of George and Robinson.
In the nove l ,  Reade can afford to be more l e i s u r e ly  and he 
draws out the susp ense fu l  moment before George's  a r r i v a l ,  not only  
by d escr ib in g  Meadows's impatience at the minor d e la y s  (one of the
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bridesmaids  takes  f ive minutes to t ie  a bonnet,  the parson not yet  
r e a d y ) ,  but a lso  by adding  a thwarted rescue attempt,  when Nathan  
a rr ives  with a le tter for Susan:
She g lan ce d  at the h andw ri t ing ,  and Meadows
looked keenly  in the b o y ' s  face .  'A Jew,'  s a id  he to
himsel f .  'Susan,  you have got your g loves  o n . '  And in 
a moment he took the le tter from her,  but q u ie t ly ,  and
opened it as i f  to return it to her to read .  He g lan ce d
down it ,  saw 'Jefferies ,  postmaster ,  ' and at the bottom 
' I s a a c  L e v i . '  With wonderful  presence of mine he tore it 
in p iec es .  'An in s u l t ,  S u sa n , '  he cr ied .
Meadows orders  Nathan to be ducked in the pond, and hear ing  a
dis tant  ' loud hurrah' cr ies  'exu l t in g ly ,  "The parson at l a s t " ' .
In the dramatized v e r s io n s ,  Reade has  p laced  far more
emphasis  on the joyfu l  wedding preparat ions  and the merry
p art ic ip a t ion  of ' r u s t i c s ' .  In the A vers ion  the scene is  descr ibed  
thus: 'In  front of Merton's farm. Lights g r a d u a l ly  r a i s e d .  Day
supposed to be daw ning .  Birds ch irp ing  &c. Music appropria te .  
Enter Mr. Merton L. c a l l in g  ' .  In the B vers ion  the f in a l  scene is  
descr ibed  simply as 'Grove Farm. The same as the f irs t  a c t ' .  With 
the res torat ion  of a 'dawn' to the A ustra l ian  act in the B vers ion ,  
c l e a r ly  another 'dawn' was superf luous  -  and time consuming.  The 
change of locat ion s u g g e s t s  that Reade had rea l ized  that the
audience would not notice the fact  of S u sa n 's  be ing  married from 
the F ie ld ing  home, and thus the theatre can save  on the cost  and  
trouble of construct ing  a to ta l ly  new set (Merton's farm) for the 
sake of the f in a l  scene.  The B vers ion  requires  only  that 'Joy b e l l s  
are heard r in g in g  R .U .E . ' ,  together with 'm u s ic ' .  Merton enters in 
both v ers io n s  c a l l in g  'Here Josh! Josh!'  and Josh,  ' the Carter 's  
lad '  enters  R.U.E.
-  5 8 0  -
Josh: Here be 1.
Merton: Mind the r ingers  have p lenty  of beer.  
Josh: That 1 wool,  and 'e lp  'em drink i t .
In both dramatized vers ion s  Susan enters 'dressed  for a w e d d in g ' ,
more p re c i se ly  in the B vers ion ,  'from house L.H.'  S u sa n 's  opening
lines  from Gold, '1 must have  air!  They con gratu la te  me, and make
j e s t s . . . . '  are echoed f le e t in g ly  in the novel  with Reade's
te legraphese  descr ip t ion  : ' F a th e r - in - la w  crack in g  jokes .  Susan
writh ing under them'.  In the dramatized ve r s io n s ,  S u sa n 's  l in e s  are
incorporated into d ia logue:
Susan: Oh, father ,  p lease  don't  leave  the tab le :  they
congra tu la te  me, and they make jes t s ;  je s t s !  and 1 
am expected  to smile .  Pray don't  le a v e  me. 1 need to 
see your dear face  a l l  the t ime, to remind me that 1 
am making you happy at a l l  even ts .
Merton : That you are g i r l .  (Church b e l l s  r ing  out at a 
d is ta n c e .  Susan bursts  out c r y i n g ) Don ' t ye ,  now! 
d o n ' t yëT '1 hat is so unlucky to cry  at a wedding .
Don't let the bridegroom see you cry ,  w hatever .  He'l l  
be so affronted .
Susan: (S ob bin g) No, no.  1 won't  cry before the fo lk .
In the A vers ion  the sequence of events  fo l lowing is rather  
confused:
Merton : There,  I ' l l  come to you in a moment.
Exit Susan.
Who is that?
Josh: Parson is gone into the church ( B e l l s )
Exit Merton, but his  voice is p resen t ly  heard  s a y in g :
Merton: Come, now, make the l ine;  le t  us go in form.
Enter the wedding party  (Merton arran ges  the 
process ion ) ,  headed by Susan and Meadows. They 
move in a l in e .  A fa int  cheer  is  heard outs ide ,  
followed by a murmur of vo ices .
The B v e r s io n ,  h av in g  had the benef it  of p ra c t ic a l  r e h e a r s a l s ,  is  
more p rec i se  in its  d irect ions ,  and more c l e a r ly  arranged  for
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th ea tr ic a l  effect:
Music.  Bells louder.  Enter ru s t ic s ,  male and female,
R. and L.U.E.  They take their  pos it ions  behind the 
wall  and gate  of the farmyard.  At the same time.  
Meadows and s ix  groomsmen enter from R. 1 E. At 
the same time s ix  br idesmaids  from house L.H. and  
down L.C.
Merton : Come now, form a l ine!
Procession forms C . , gentlemen g iv i n g  la d ie s  their  
right  arm. They go down C. turn up L.C. and when  
Merton, Susan and Meadows get near the gate :  enter  
George and Robinson from R. 3 E. meeting them.
It in tere s t in g  to see how e laborate  the s i tuat ion  has  become through
the course  of i t s  development.  In Gold, their a r r iv a l  is  prepared
for by Meadows:
Meadows : ( Looking down) George Sandford!
Susan:  Why 3Ô you mention that name to me? never  let
me hear  it aga in !  1 wish George Sandford stood 
there,  that he might see with what scorn 1 would
p ass  him, l e a n in g  on your fa i th fu l  arm!
George: (Without) Susan!
Enter George Sandford and Robinson L.H.U.E.
Susan: Ah! George -  George! ( Rushes into h is  arm s)
Meadows: Perdition!
In the novel  Reade rete l l s  th is  event  in greater  d e ta i l ,  with
S u s a n ’s response  to George's  voice c l e a r ly  descr ibed  in terms of an
id ea l i s ed  s tage  vers ion  :
'S u san! '  cr ied  a wel l -known voice behind her.  She 
trembled and almost crouched ere she turned; but the 
moment she turned round she ga v e  a scream that  brought  
a l l  the company ru nn ing ,  and the bride forgot every ­
th ing  at the s ight  of George's  handsome honest  face
beaming truth and love ,  and threw h erse l f  into his  
arms. George k is sed  the bride .
The la ter  dramatized vers ion s  delete Meadows's warn ing  together
with S u s a n ' s  contemptuous rep ly ,  and George's  a r r i v a l  is  made even
more th e a t r i c a l ly  e f f ec t iv e ,  f i r s t ,  by h av in g  a whole p arty  on stage
to amaze in s tead  of only Meadows and Susan and,  secondly ,  by
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hav ing  George enter at once with the words 'Susan! dear Susan!* In 
the A vers ion  S u sa n 's  cry is  fol lowed by the d irect ion ,  'w ithdraws  
her arm from Meadows, and s ta r t in g  back ,  s tands  p a r a ly s e d ' ;
whereas in the B vers ion  Reade need say  only  'Pause  on s i t u a t i o n '.
The A vers ion  a lso  reta ins  from the novel  the th ea tr ic a l  response  of 
the bridesmaids  who cry "'Oh! Oh! Oh!" (on the ascen d in g  s c a l e ) ' .
This is the one l ine  in the episode that Reade has  h im self  dele ted
and, indeed ,  it does not appear in the B vers ion ,  c l e a r ly  being
another piece of s tage  b u s ine ss  that did not work in p ract ice .
In Gold, once Susan has rushed into George's  arms,  the scene  
continues:
Susan: How dare you embrace me? -  how dare you look
at me? ( Runs to Meadows) This is  my sa fe ty  ! Let us 
go.  Come C come ! Take me out of the s igh t  of him! 
Heaven have  mercy on me!
George: Susan,  what is this? What have 1 done?
Susan: What have you done? You are fa l s e  to me! This
eight months you have  not writ ten  to me, and you
are going to be married to another.  (She w e e p s ) Oh
George !
Robinson: T h at ' s  news to me. Why, Miss,  a l l  h is  cry ,
day and n ig h t ,  has  been -  'Susan,  S usan! '  When we 
found the great  nugget  of go ld ,  he k i s s e s  i t ,  and  
s a y s  -  'T h at ' s  not because  you 're  go ld ,  but because  
you take me to S u s a n . '  May 1 whisper  something to 
you. Miss? (Whispers to h e r ) Take those white g loves  
off ,  -  and as for le t t e r s ,  1 saw him send two myself ,  
that must have  reached England four and two months  
ago.
Susan: Oh, i f  1 could be l ieve  this!
George: Susan,  what were you doing on that  man's  arm?
Susan: They told me you were fa l se  -  and I -  1 -
Meadows: Miss Merton and 1 are going to church to get  
married -  that is why 1 offered her my arm.
George: She thought me f a l s e ,  and 1 am true.  Susan!
( F a l t e r i n g l y ) 1 s a y  nothing about the vows that have  
p a s sed  between us; but b lindfo ld  choice  is no choice.
Your eyes  are open now. Choose between John Meadows 
and George Sandford.
Susan: What choice can there be? The moment 1 saw you,
1 forgot there was a John Meadows in the world!  
Forgive me, George, i f  you can .  (Clings  to George)
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George: If I had found you looking wel l  and happy
bes ide  another man, 1 would have  forg iven  you,  and
left  home for ever .  But it is p la in  to be seen you
have  suffered .  So t h e r e ’ s nothing to forg ive ,  Susan  
dear! We are here to make one another happy ,  not
torment one another about John Meadows.  I don't  
think of him, i f  you d o n ' t .
The novel ,  with minor a l t er a t io n s ,  s t icks  f a i r l y  f a i th fu l ly  to the
Gold d ia lo g u e ,  adding  embel l i shments which complete the id e a l i s e d
stage p ic ture .  For example ,  as soon as Susan has  embraced George,
the s tage  d irect ion  s a y s  b a ld ly ,  'she runs to Meadows'.  In the
novel ,  Reade is able  to descr ibe  how he would l ike  to have  seen
this action performed : 'She sprang from George as though an adder
had stung her ,  and,  red as f ire ,  with eyes  l ike  b a s i l i s k s ,  she
turned on him at a safe  d i s t a n c e . '  Robinson's curious  whispered
command in Gold for Susan to take off her g loves  d i s a p p e a r s
a ltogether .  The g loves  are c l e a r ly  meant to be symbols of  her
wedding d res s ,  which in the novel  she is able  to go into the house
and tear off .  In the la ter  dramatized vers ions  the s tronger  minded
Susan needs no command to take off her g lo v e s ,  and she takes  them
off without prompting.  In the novel ,  George interrupts  Robinson's
speech on h is  behalf :
' Hold your tongue,  Tom,' sa id  George s tern ly .
'Who puts me on my defence? Is there any man here who 
has been t e l l in g  her 1 have  ever had a thought of any  
g ir l  but her? If there i s ,  let  him stand out now, and  
s a y  it to my face if  he d a r e s . '  There was a dead
s i l e n c e .  'There is a l ie  without a backer ,  it seems; ' 
and he looked round on a l l  the company with his  calm 
superior  eye .
These l i n e s ,  des ign ed  to increase  George's  heroic s ta ture ,  were 
incorporated into  the la ter  dramatized vers ion s  along with the 
or ig ina l  Gold d ia lo g u e .  George reminds Susan of the vows they
made, returns her r ing ,  and then demands that she choose between
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him and Meadows. S u sa n 's  response  in Gold is  s imple: 'What choice  
can there be? The moment 1 saw you,  1 forgot there was a John 
Meadows in the world! Forgive me George, i f  you canl For the 
n o v e l ,  Reade makes her response  rather  more e labora te ,  and,  as  
u s u a l ,  more th eatr ica l :
Susan looked up in mute astonishment .  'What 
choice can there be? The moment 1 saw your face  and  
truth s t i l l  sh in in g  in it ,  1 forgot there was a John 
Meadows in the world.  ' With these words Susan cas t  a 
terr i f ied  look a l l  round, and los ing  every  other fee l ing  
in a paroxysm of shame, hid her burning  face  in her
hands ,  and made a sudden bolt  into the house and  
u p sta irs  to her room, where she was followed and  
discovered  by one of her bridesmaids  tear ing  off her
w ed d in g -c lo th es ,  and la u g h in g  and cry in g  a l l  in a 
breath .
Ev ident ly  p leased  with th is  development,  Reade incorporated  as  
much of it as poss ib le  into h is  dramatized vers ion  where he tried
at f ir s t  to make th ea tr ic a l  c a p i ta l  out of George's  return of S u sa n 's  
ring:
George: You are free as a ir  Susan (F l in gs  the ring
down) And being free choose between John Meadows 
and George F ie ld in g .
Susan: Oh, George, what choice can there be? The
moment 1 saw your face and truth s t i l l  s h in in g  in i t ,
1 forgot there was a John Meadows in the world.
(Tears off  her g lo v e s ,  and becoming h y s te r i c a l ,  is  
supported by the Bridesmaids .  George p ick s  up the  
ring  a g a i n ) (The b e l l s  s to p )
Joshi ( Rushing i n ) Hurrah!
Meadowü Curse them !
Apparently th is  b u s in e ss  proved not to work so wel l  in p rac t ic e ,  for
the B vers ion  is more temperate in its  s tage  d irec t ion s .  George
'puts the ring  down in the C. of the s t a g e ' ,  and Susan then calmly
chooses George.  The s tage  d irect ions  and the fol lowing two l ines
have been omitted e n t ire ly .
In Gold Merton re-enters  at th is  point with the words,  'Ah, 1
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was a fra id  of th i s .  I heard you had come home'.  Merton confesses  
that he has been 'an imprudent fool ' and is  more than two
thousand pounds in debt.  N evertheless ,  he admits that as he
promised Susan to George if  he should return with a thousand
pounds,  he w i l l  keep his  word.  Robinson te l l s  George that his  share
of the gold is s ix  thousand pounds and prepares  to count out the 
money:
Robinson: . . . . H e r e  they are ,  n inety  one hundred pound
f l im s ie s ,  as c lean  as crimp as a muslin gown new 
from the w ash .  (Opens la r g e  pocket-book,  tak es  out a 
piece of cotton s tu f f ing ,  he looks at i t ) Ï never  put  
th is  in .
George: Why, Tom?
Robinson: (Screams) Robbed!
Meadows: (A s id e ) Now, it is  my turn!
George: Robbed!
Robinson: Robbed! Oh, 1 saw them a l l  sa fe  at night;  1
put the book under my p i l low ,  and there 1 found it 
in the morning.
Merton: A London th ie f  robbed? 1 don't  be l i eve  a word
of it .
Robinson: Robbed! -  robbed ! Kill me, George, 1 have
ruined  you .
George : 1 c a n ' t  speak .
In the novel ,  in between S u sa n 's  h y s te r ic s  and Merton's in terve n ­
tion,  Reade has added a br ie f  piece  of d ia logu e ,  a c tu a l ly  writ ten  
out in p la y  format, whose function is to d isperse  the onlookers:
1st Bridegroom. -  Well, Josh,  what d 'y e  think?
2nd Bridegroom. -  Why, 1 think there won't  be a 
wedding to -d a y .
1st Bridegroom. -  No, nor to-morrow ne i ther .  Sal ,  
put on your bonnet and le ts  you and 1 go home. 1 
came to Meadows's wedding; mustn't  s ta y  to anybody  
e l s e ' s . '
These remarks were de l ivered  open ly ,  pro bono, 
and d is so lved  the wedding p a r ty .  Four p r in c ip a l  p art ie s  
remained: Meadows, old Merton, and the two fr iend s .
Reade is now left  with the same ch aracters  he had on s tage  in
Gold, with the except ion of Susan who, it w i l l  be remembered,  had
gone into the house to tear  off  her wedding c lo th es ,  and is  now
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l i s t e n in g  from an upper window. He is thus  ab le  to use the Gold
d ia logu e  verbat im with only the s l ig h te s t  a l t e r a t io n s .  In the la ter
dramatized v e r s io n s ,  Reade is  c l e a r ly  writ ing  with the novel  in  
front of him rather  than Gold, and u s in g  the s i tuat ion  and s l i g h t ly  
rev ised  d ia logu e  from the novel ,  a l ter in g  it yet  a g a in  as he w r i tes .  
For example ,  because  he is ad apt in g  the novel  Merton is  a lr ead y  
'on s ta g e '  to in tervene ,  and there is no need for Merton's clumsy  
entrance l ine  from Gold. In Gold there had been no wedding gues ts  
present  during th is  ep isode;  in the novel  Reade had contr ived to 
disperse  them, but in the dramatized vers ions  (and both A and B
vers ions  are the same at th is  po in t ) ,  he decides  to keep the
wedding g u es t s  present  and incorporate them a c t iv e ly  into the  
drama as a sort of rust ic  chorus .
In a l l  vers ions  Merton e x p r e s s e s  his  d i s b e l i e f  that a London 
th ie f  could be robbed, and orders George to l e a v e .  Thereafter the
different  vers ion s  of the s tory d iverge  s l i g h t l y .  Gold being
m arg ina l ly  the most melodramatic:
Merton: But 1 can speak!  George Sandford,  i f  you are a 
man, le a v e  me and my daughter  in peace .  If you had  
come home with a thousand pounds,  1 was ready  to 
g iv e  you Susan,  to my own ru in .  Now it is  your turn  
to show you rse l f  the r ight  s tuff .  My daughter  is  
going to g iv e  her hand to an honest  man, who w i l l  
make a la d y  of her,  and set me on my le g s  a g a in .
You w i l l  ruin us both.  Go, l e a v e  in peace .
George: It is  my duty to go,  Susan.  (Takes a step -
s ta g g e r s  -  Robinson ca tches  h im ) There,  don't  make a 
fuss  with me -  th e r e ' s  nothing the matter with me.
Let me sit  on th is  bench and draw my b reath ,  and  
then I ' l l  go .
Merton: Susan ,  go and get your bonnet,  and let  us put  
an end to th i s .
Susan: Not u n les s  George b ids  me.
Merton: Be a man, George; be just  -  i t i s  your turn  
now.
George: Susan ,  1 am a b eggar  -  marry who you wil l !
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Susan:  Very w e l l ,  George.  What does it matter;  I s h a l l
be in the churchyard  before another week is  out.
Merton: Susan!
Susan: I s h a l l  be in the churchyard  before another week
is out.  When you bury me, remember you k i l l e d  me
with your eyes  open.
Exit into the house,  L.H. 2 E.
Merton : ( In great  a g i t a t i o n ) These words turn my blood.
Meadows. 1 am her father  -  she has  been an
obedient,  comforting ange l  in my house,  ever  s ince  
her mother d ied .  What is  farm or money to me i f  1 
lose my chi ld?
Meadows: Father,  to-morrow w e ' l l  be in Par is  -  the next  
day among the b eau t i fu l  mountains of Switzerland!  
Something new and b eau t i fu l  s h a l l  meet her every  
d ay for the next s ix  months; at the end of that  
time, she w i l l  la ugh  and s a y ,  'Am 1 the woman that  
ta lked  of dy ing  for George Sandford?
Merton: 1 was a fool ! ( They go u p )
George: Give me your hand,  old companion,  we s h a l l  go
back to where we came from ! We worked hard for it ,  
too -  d id n ' t  we? -  and ri sked  our l i v e s  as well  as  
our to i l .  1 sh a l l  have nothing to work for,  now! 
Where's William? -  w here 's  my brother? -  has  he 
forgotten me?
Merton : William is in prison for debt.
George: ( R es ign ed) William is in prison -  is  he? Poor
William ! But 1 don't  seem to mind -  I'm past  
sorrow -  my heart is  dried up (Droops his  
head -  Robinson weeps -  they  s t i l l  keep h a n d s )
In the nove l ,  Reade makes even greater  sentimental  c a p i t a l  out of
the re la t io n sh ip  between George and Robinson:
'Give me your hand,  Tom. Never heed the ir  j ib e s .  I 'd  
trust  you with more gold than the best  of them was ever  
worth.  '
Robinson began to blubber  the moment George took 
h is  hand sp ite  of the money los t .  'We worked hard for 
it too, good fo lks ,  and ri sked  our l i v e s  as well  as  our 
t o i l ; '  and George and Robinson sat  hand in hand upon 
the bench and turned their heads  away -  that it was  
p i t i fu l  to see.
But s t i l l  the p a ir  held one another by the hand,  
and George sa id ,  f a l t e r in g ,  '1 have  got th is  left  me 
s t i l l .  Ay, 1 have heard  say  that fr iendsh ip  was  better  
than lo ve ,  and d a r e s a y  so it i s . '
Omitted from the novel  vers ion  i s  S u sa n 's  solemn announcement that
she w i l l  be dead within  a week.  Instead ,  she shows a s l i g h t l y
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stronger ch aracter ,  going over to sit  by George and putting  her
head on his  shoulder: 'What s ig n i f i e s  money to us two?' A few
moments la ter  she s a y s  she w i l l  go back to A ustra l ia  with him.
This a l tera t ion  in S u sa n 's  part  makes the d ia logu e  between Meadows
and Merton in Gold redundant .  Instead  Meadows prepares  to l e a v e ,
'with rage  in his  heart to set the law a g a in s t  old Merton, and so
bring matters to a p o in t ' .  Again ,  the dramatized vers ion  shows
Reade working from the novel ,  not from Gold, and S u sa n 's  promise
of lo y a l ty  to George has been writ ten  up into a s in g le  speech:
George: . . . .  Come, Tom, honest  Tom. That for their
g ib es  and their  mean susp ic ion  -  le t  u s ,  you and 1 
go back together .  (They take hands  and are going up 
C. when Susan meets them)
Susan: (Quietly!  (C. ) And if  you do, 1 sh a l l  go with
you. Fr iends ,  1 am a simple g ir l ;  1 have been  
blinded  by one 1 now see to be a monster of deceit;  
but 1 was never  fa l s e -h e a r te d  nor in constant .  1 am 
yours  George,  for better or worse,  i f  you think me 
s t i l l  worthy to be your wife;  and,  oh,  for my part  1 
am g la d  you have not a fa r th in g .  What s ig n i f i e s  
wealth  to us? We have w i l l in g  hearts  to work for one 
another,  and we have  our youth,  and our h ea l th ,  
and our love -  and th is  is  the only  happy moment 1 
have known s ince  we parted ,  two weary  years  ago.
( They embrace.  The ru s t ic s  cheer l o u d l y )
Meadows: My pat ience  is  gone.  Since you scorn my love ,  
let  us see how you bear my hate .
The reve la t ion  of Meadows's v i l l a i n y  which follows^ has  
undergone a number of modifications through the course  of w r i t in g .  
In Gold, the scene is  interrupted  by the entrance  of 'Mr. Toovey,  a 
Magistrate  and his  c l e r k ' .  Toovey ad d resses  Merton and s a y s  he 
has come to make some enquir ie s  'about a robbery at the "White 
Hart" in R ead in g ' .  This ' in v es t ig a t io n  ' ,  apart  from its  ludicrous  
im probabi l i ty ,  stumbles a long ,  creaking  with con tr ivan ce .  Robinson 
admits that  he is  the man who has  been robbed and would l ike  to
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be able  to examine a l l  the people at the inn.  Mr. Toovey happens  
to have brought with him the waiter  from the White Hart, who steps  
forward to say  that among the gu es ts  at the inn on the previous  
night was Meadows and,  moreover,  that he saw Meadows put a lump 
of su gar  in Robinson's  brandy and water:
Toovey : Young man, you are w ast ing  your time.
Waiter: Yes. But, s ir ,  it was  not l ike  any other lump of 
s u g a r ,  -  it never  got to the bottom of the g l a s s  at  
a l l ,  s i r .
Toovey : The deuce it d idn't?  What! did it f loat? You
must take out a patent ,  Mr. Meadows. He, he,  he!
Meadows: (A s id e ) Perdition!
Waiter: No, s ir  -  it melted l ike  magic ,  as soon as it
touched the l iquor; and if  1 may be al lowed to speak  
my mind, gentlemen, 1 should say  that  w a s n ' t  su gar  
at a l l !
Robinson now rea l ize s  that he had been drugged; Meadows s a y s  that  
he put a s leep ing  drug in his  own brandy and w ater ,  and the
w aiter  must have taken it by mistake to Robinson.  Reade re l ie s  
h e a v i ly  on his  actors to provide dramatic ef fect ,  as the e laborate  
s tage  d irect ions  revea l :
Meadows: 1 could laugh  at th is  as you do, s ir ,  but  
there are reasons  why th is  in s u l t  is very  p a in fu l  to
me s tanding  here.  Farmer, ex p la in  to the Squire;
I ' l l  put mysel f  out the way of further inso lence .
Merton : Why, you see .  Squire -  ( Whisper ing)
Meantime Meadows saunters  s lowly  and c a r e l e s s l y  to 
R.H.,  about to make his  e x i t ,  when he is  met by a 
man of Jewish phys iognomy, who stops him -  After a 
pause  he tr ie s  L .H.,  another man, a lso  of Jewish 
ap pearan ce ,  stops him there,  s a y in g  -  'There is  more 
ev idence  to be h e a r d ' .
Meadows: (A s id e ) There is a way out by the back of the
house .
About to go out L . U . E . , when William Sandford meets 
him on the threshold .
William: You c a n ' t  p a s s  t i l l  his  worship hears  me! Sir,
1 saw th is  Meadows g iv e  a packet to Crawley,  at the 
s ta t ion ,  and Crawley went up by the t ra in .
Toovey: Wonderful! Why i t ' s  a consp iracy  a g a in s t  you,
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Meadows.
The c lerk ,  who has been w r i t ing ,  then whispers  to
Toovey.
Oh, very  w ell .  You must s ta y ,  Mr. Meadows, and 1
w i l l  hear th is  nonsense to the end.
He whispers  with Clerk, and looks over what he has  
been w r i t in g .  The Clerk,  who is ev ident ly  his  
master,  appears  to be in f luencing  his  mind. During  
th is ,  Susan re -enters  from the house ,  with colour on 
her cheeks  -  she s i t s  down by George and s l ip s  her  
hand into h i s .  He looks up,  and struck by the
express ion  of her face ,  r i s e s .  She r i se s  too. Her
e xpress ion  is so remarkable that  he at once
p erce ives  some great  change has taken p lace  in their  
fo r tu n e s .
George: Why, Susan!
Susan: My own George! (They embrace)
Meadows: (A s id e ) Ah! what is this? Another l ink  to the 
cha in  1 see w ea v in g .  1 tremble,  the s tr in gs  are a l l  
around me too f ine to see,  too many to break .  I ’m in
some huge s p id e r ' s  web.
Isaac  Levi enters L .H .U .E . ,  and Meadows turning
suddenly  round, f inds  h is  face almost c lose  to the 
Jew's -  he looks s tup i f ied  at f i r s t ,  and g la r e s  at
him, but after a while reco i l s ,  and trembles from 
head to foot.
Reade ' s s tage  d irect ion for Meadows, ( ' r e c o i l s ,  and trembles from
head to f o o t ' ) ,  shows that Meadows is here expected to exp ress
'F e a r ' .  The Art of Acting descr ibes  more fu l ly  the manifestat ion of
Fear on the melodramatic s tage:
F e a r , v io lent  and sudden , opens the mouth and
eyes  very  wide,  draws down the eyebrows,  g iv e s  the
countenance  an a ir  of w i ld n ess ,  draws back the elbows  
p a r a l l e l  with the s id e s ,  l i f t s  up the open hand (the  
f in gers  together) to the height  of the b reas t ,  so that  the 
palms face  the dreadfu l  object ,  as s h ie ld s  a g a in s t  it;
one foot is  drawn back behind the other ,  so that  the
body seems shr ink ing  from danger ,  and putting  i t s e l f  
in a posture for f l ight;  the heart beats  v io l e n t ly ,  the  
breath  is  fetched quick and short,  and the whole body  
is  thrown in a g en era l  tremor.  18
Susan's 're m a rka b le ' expression would presum ably be something
akin to The Art of A c t in g 's descr ipt ion of Joy: ' e x u l t in g  looks; the
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eyes are opened wide, and on some occasions raised to Heaven; and
the countenance  is  sm i l ing ,  not composedly,  but with featu res  
19a g g r a v a t e d ' .  With these express ion s  and postures adopted,  the
reason for S u sa n 's  joy and Meadows's fear is made p la in  at once:
Levi: This is the g u i l ty  man! In the s i len t  watches  of
the n ight ,  when no human eye saw him, he must 
have crept to this  poor e x i l e ' s  b ed s id e ,  and robbed 
him of h is  h ard-earned  means.  In the morning,  one 
whom he had wronged,  saw him g iv e ,  with a s tea l th y
air  and look,  a parcel  to an accomplice,  and
doubt less  sa id  to him, 'Fly!  g l id e  down the iron 
road -  nei ther man nor bird s h a l l  overtake you.  ' But 
know, vain  man, that providence  s t i l l  favours  
honesty -  even in th is  uncerta in  l i f e .  Those 
d iscover ies  of Nature's  fathomless secre ts ,  that man 
c a l l s  h is  in v e n t io n s , are ,  by the w i l l  of heaven ,
t imed, so as to guard  the great  ba lance  of good and
ev i l  !
Meadows: (A s id e ) Ah! what is he coming to?
What Levi  is coming to is one of Reade's  ' strong c a r d s ' .  'The
E n g l i s h ' ,  Reade observed ,  'worship a l i t t l e  iron god
20M achinery ' ,  and the ensu ing  th ea tr ic a l  and s u i ta b ly  ' poetic '
reference to the machinery of the r a i lw ay  and the te le graph was
des igned  to br ing the house down:
Those wondrous iron roads ,  so favou rab le  to Felony
e sca p in g  Justice ,  had not been long on the earth ,  ere,  
by their  s ide ,  there rose narrower,  but s t i l l  more
wondrous,  paths  of iron.  The road subdues  the earth ,
but the path subdues the a ir .  Let the th ie f  pass  the 
f ly in g  b irds  -  the honest  man la y s  his  hand on those  
magic w ires ,  and Justice meets the ev i l -d o e r  at his  
jo u r n e y ' s  end; and so th is  fox f a l l s ,  l ike  a simple  
hare ,  into the w ire -g in !  (A p a u s e ) And so have you!
Nathan! (Stamps his  foot )
Crawley is  brought on, L . H. U . E . , by Nathan and 
C o n s ta b le s .
Reade had judged his audience a r ig h t; the C r it ic  noted
ap p rov ing ly  that Crawley ' i s  captured through the agency  of the
electr ic  te legrap h  upon which Levi d e l iv ers  a short and appro-  
*21
priate  le c ture ,  and the I l lu s tra ted  London News observed:
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. . . t h e  r a i l w a y  a n d  th e  e l e c t r i c  t e l e g r a p h  r e v e a l  th e  
c u l p r i t  b y  a r r e s t i n g  M eadow s ' s a g e n t ,  the  d e s p ic a b le  
C r a w l e y , w i t h  th e  no tes  up o n  h im .  T h is  a l l u s i o n  to  a 
g r e a t  f a c t  o f  m o d e rn  c i v i l i s a t i o n  w as  e x c e e d in g ly  
f e l i c i t o u s ,  a n d  o f  c o u rs e  s e c u re d  th e  a p p r o b a t io n  o f  th e  
h o u s e .  22
P a te n te d  b y  Cooke a n d  W h e a ts tone  i n  1837, th e  e l e c t r i c
t e l e g r a p h  w as  f i r s t  used  b y  th e  G re a t  W es te rn  R a i lw a y  C o m p a n y  i n
1839. The  E le c t r i c  T e le g r a p h  C o m p a n y ,  e s t a b l i s h e d  in  1846,
e n c o u ra g e d  o th e r  r a i l w a y  c o m p a n ie s  to  a d o p t  a n d  e x te n d  th e  d e v ic e ,
a n d  b y  th e  e n d  o f  th e  1840s i t s  use w as  f a i r l y  w id e s p r e a d  ( t h o u g h
a t  th e  b e g in n in g  o f  1852 the  g r e a t  N o r th e r n  R a i lw a y  h a d  no
23t e l e g r a p h i c  o r g a n i z a t i o n  a t  a l l ) .  I t s  v a lu e  i n  th e  a p p r e h e n s io n  o f
th ie v e s  h a d  been  e s ta b l i s h e d  i n  th e  m id  1840s a n d ,  as th e  Q u a r t e r l y
R ev iew  o b s e r v e d  i n  1854, su ch  m essages c o u ld  be seen ’ i n f l u e n c i n g
the  f a t e  o f  th e  m a rk e d  i n d i v i d u a l s  w i t h  a l l  th e  c e l e r i t y ,  c e r t a i n t y ,
24a n d  c a lm n e s s  o f  th e  Nemesis o f  th e  G reek  d r a m a * .  A t  th e  t im e
G old  w a s  w r i t t e n  t h e n ,  i t  w a s  s t i l l  e n o u g h  o f  a n o v e l t y  to  be
t u r n e d  i n t o  a f e a tu r e  o f  th e  d e n o u e m e n t.  (T h e  l a t e r  v e r s io n s  m ake
no m e n t io n  o f  th e  t e le g r a p h  beca u se  th e  r e f in e m e n ts  to  th e  p lo t
m ake i t s  use u n n e c e s s a r y . )  As James L .  S m ith  o b s e r v e s ,  i n  V i c t o r i a n
m e lo d ra m a  'e v e n  m e c h a n ic a l  i n v e n t io n s  o b e y  th e  d i c t a t e s  o f  
25P r o v id e n c e ' ,  a n d  t h i s  is  th e  s u b s ta n c e  o f  L e v i ' s  r h e t o r i c .  
A l t h o u g h  th e  r a i l w a y  m ig h t  le a d  to  th e  r a p i d  s p r e a d  o f  c r im e  now 
t h a t  th e  c r i m i n a l  c o u ld  m ake  a s p e e d y  e s c a p e ,  G o d 's  go o d n e ss  to  
man h a d  p r o v id e d  h im  soon a f t e r  w i t h  a t e l e g r a p h ,  to  be u sed  as 
an i n s t r u m e n t  o f  s p e e d ie r  j u s t i c e .  I t  i s  a n i c e l y  b a la n c e d ,  
c o m fo r ta b le  V i c t o r i a n  s e n t im e n t ,  a n d  i t  i s  n o t  s u r p r i s i n g  t h a t  i t  
' s e c u re d  th e  a p p r o b a t io n  o f  th e  h o u s e ' .
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I n  th e  n o v e l ,  th e  i n i t i a l  c o n f r o n t a t io n  i s  m ade s l i g h t l y  more 
d r a m a t i c .  In s te a d  o f  th e  m a g i s t r a t e ' s  a lm o s t  c a s u a l  a r r i v a l  on th e  
scene , th e  ' i n v e s t i g a t i o n ' is  h e r a ld e d  b y  th e  a r r i v a l  o f  th o se  men 
' o f  J e w is h  p h y s io g n o m y  ' f ro m  G o ld  w ho  p r e v e n t  M eadow s f ro m  
le a v i n g  th e  scene :
B u t b e fo re  he h a d  t a k e n  a dozen  s te p s  he w a s  met 
b y  tw o  men w ho  p la n t e d  th e m s e lv e s  r i g h t  b e fo re  h im .
'Y o u  c a n ' t  p a s s ,  s i r . '
M eadow s lo o k e d  a t  them  w i t h  h u m o ro u s  s u r p r i s e .
T h e y  h a d  hoo ke d  noses . He d i d  n o t  l i k e  t h a t  so w e l l .
'W h y  n o t? '  s a id  he q u i e t l y ,  b u t  w i t h  a w ic k e d  lo o k .
One o f  th e  men w h i s t l e d ,  a m an p o p p e d  o u t  o f  th e  
c h u r c h y a r d  a n d  jo in e d  th e  tw o ;  he h a d  a h o o k e d  nose . 
A n o th e r  came t h r o u g h  th e  g a te  f ro m  th e  l a n e ;  a n o th e r  
f ro m  b e h in d  th e  h o u se .  The scene k e p t  q u i e t l y  f i l l i n g  
w i t h  hooked  noses , t i l l  i t  seemed as i f  th e  te n  t r i b e s  
w e re  r e a s s e m b l in g  fro m  th e  f o u r  w in d s .
I t  is  o n l y  th e n  t h a t  the  m a g is t r a t e  ( c a l l e d  M r  W i l l i a m s  i n  th e
n o v e l ,  a n d  th e  one w hose f i r s t  a p p e a ra n c e  w a s  i n  th e  p r i s o n
s e c t io n )  m akes  h i s  e n t r a n c e :
'O h ,  h e re  y o u  a r e ,  M r .  M e a d o w s .  T h e re  is  a 
r i d i c u l o u s  c h a r g e  b r o u g h t  a g a in s t  y o u ,  b u t  1 am o b l i g e d  
to  h e a r  i t  b e fo re  d i s m is s in g  i t .  G ive  me a s e a t .  Oh, 
h e re  is  th e  b e n c h .  I t  is  v e r y  h o t .  1 am in fo r m e d  t h a t  
tw o  men b e lo n g in g  to  t h i s  p la c e  h a v e  been  r o b b e d  o f  
seven  th o u s a n d  p o u n d s  a t  th e  " K i n g ' s  H e a d "  i n  
N e w b o r o u g h . '
D e s p i te  th e  f a c t  t h a t  Reade is  w r i t i n g  a n o v e l ,  a n d ,  as a q u a l i f i e d  
l a w y e r  h im s e l f ,  m us t h a v e  k n o w n  t h a t  su c h  a n  i n v e s t i g a t i o n  w o u ld  
n o t be c o n d u c te d  in  su c h  a m a n n e r ,  i t  does n o t  o c c u r  to  h im  to  
move h i s  c h a ra c te rs  f ro m  th e  ' s t a g e  sce n e ' s t i l l  se t  o u t s id e  M e r to n 's  
h o u s e ,  o r  i n  a n y  w a y  to  a l t e r  h is  p l o t  to  m ake  i t  m ore r e a l i s t i c .  
He c a n  dULspense w i t h  th e  n e c e s s i t y  o f  b r i n g i n g  i n  b o th  W i l l i a m  a n d  
th e  w a i t e r ,  a n d  th e  p r i n c i p a l  'w i t n e s s  f o r  th e  p r o s e c u t io n '  becomes 
L e v i .  I n  G o ld , M e a d o w s 's  re s p o n s e  is  s im p le ,  a l b e i t  s t a g e y :  '1  w i l l
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c o n fe s s  a l l .  L e t  me g o ! ( W ith  a n g u i s h ) L e t  me g o ,  1 s a y ! '  I n  th e  
n o v e l ,  h o w e v e r ,  Reade d e v e lo p s  M e a d o w s 's  ' a n g u i s h '  i n t o  a v i g n e t t e  
o f  c l i c h e - r i d d e n  m e lo d ra m a :
'Y e s ,  y o u  h a v e  c a u g h t  m e , '  c r i e d  M ea d o w s , ' b u t  
y o u  w i l l  n e v e r  c a g e  m e ! '  a n d  in  a moment h i s  p i s t o l  
w as  a t  h is  own te m p le  a n d  he p u l l e d  th e  t r i g g e r  -  th e  
c a p  f a i l e d ;  he p u l l e d  th e  o th e r  t r i g g e r ,  th e  o th e r  c a p  
f a i l e d .  He g a v e  a y e l l  l i k e  a w o u n d e d  t i g e r ,  a n d  s tood  
a t  b a y  g n a s h in g  h is  te e th  w i t h  r a g e  a n d  d e s p a i r .  
H a l f - a - d o z e n  men t h r e w  th e m s e lv e s  u p o n  h im ,  a n d  a 
s t r u g g le  e n s u e d  t h a t  a lm o s t  b a f f l e s  d e s c r i p t i o n .  He 
d r a g g e d  th o se  s i x  men a b o u t  up  a n d  d o w n ,  some
c l i n g i n g  to  h i s  le g s ,  some to  h is  b o d y .  He w h i r l e d
n e a r l y  e v e r y  one o f  them  to  th e  g r o u n d  i n  t u r n ;  a n d  
w h e n  b y  p u l l i n g  a t  h i s  le g s  th e y  g o t  h im  d o w n ,  he 
f o u g h t  l i k e  a b a d g e r  on h is  b a c k ,  s e iz e d  tw o  b y  the
t h r o a t ,  a n d  p u t t i n g  h is  fe e t  u n d e r  a n o th e r ,  d r o v e  h im
i n t o  th e  a i r  d o u b le d  u p  l i k e  a b a l l . . . .
A t  l a s t  he w a s  m a s te re d ,  a n d  h i s  h a n d s  t i e d
b e h in d  h im  w i t h  tw o  h a n d k e r c h ie f s .
I n  a d d i t i o n ,  C r a w le y 's  r o le  is  in c r e a s e d  a n d ,  i n s te a d  o f  b e in g  le d
q u i e t l y  a w a y  b y  tw o  c o n s ta b le s ,  t o g e th e r  w i t h  M eadow s as i n  G o ld ,
i n  th e  n o v e l  he f o l lo w s  b e h in d  M eadow s a b u s in g  h im  as he goes ,
u n t i l  R o b in s o n  s te p s  in  to  p u t  a s top  to  h im .
The d r a m a t iz e d  v e r s io n ,  u s in g  th e  n o v e l  f o r  i t s  b a s ic
s t r u c t u r e ,  p re s e n ts  a n u m b e r  o f  v a r i a t i o n s  w h ic h  r e v e a l  t h a t  Reade
w a s  s t i l l  n o t  s a t i s f i e d  w i t h  th e  d e n o u e m e n t .  He h a s  d is p e n s e d
a l t o g e t h e r  w i t h  the  a n o n y m o u s  J e w is h  c o n t i n g e n t ,  a n d  in s te a d  o f  a
m a g is t r a t e  a r r i v i n g  to  c o n d u c t  an  im p ro m p tu  h e a r i n g .  M eadow s is
a c c o s te d  b y  C o n s ta b le  H i t c h in  a n d  a p l a i n - c l o t h e s  p o l ic e m a n :
H i t i c h i n :  S ta y  a m om ent, M r .  M eadow s .
M e a d o w s :  W ha t fo r?  ( D ra w s  b a c k  L . )
H i t c h i n :  W hy , 1 d o n " t  e x a c t l y  k n o w ,  b u t  1 b e l ie v e  y o u  
a re  w a n te d .
D e le te d  f ro m  th e  B v e r s io n  is  H i t c h i n ' s  w h is p e r e d  com m and  to  
R o b in s o n ,  ' A l l  r i g h t ,  keep  d a r k ,  a n d  le t  us w o r k ' .  I n  b o th
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v e r s io n s ,  h o w e v e r ,  R o b in s o n 's  re s p o n s e  is  to  lo o k  'a m a z e d ,  b u t  
h o p e f u l ' .  Hope, a c c o r d in g  to  The A r t  o f  A c t i n g , ' b r i g h t e n s  the  
c o u n te n a n c e ,  a rc h e s  the  e y e b ro w s ,  g iv e s  th e  eyes  a n  e a g e r ,  w i s t f u l  
lo o k ,  h a l f  opens  th e  m o u th ,  b e n d s  th e  b o d y  a l i t t l e  f o r w a r d ,  
s p re a d s  th e  a rm s ,  w i t h  th e  h a n d s  o p e n . . . ' . 2 6  P r e s u m a b ly
R o b in s o n  is  d o in g  s o m e th in g  o f  t h i s  s o r t  as th e  scene c o n t in u e s :
H i t c h i n :  ( C ro s s in g  to  C . ) T h e re  is  a w a r r a n t  o u t  a g a in s t
y o u  M r .  M eadow s , b y  one R o b in s o n .
M ea d o w s : Is  t h i s  a je s t  H i t c h in ?
H i t c h in  : You k n o w  b e s t ,  s i r .  Is  i t  y o u  t h a t  w a s  ro b b e d  
o f  seven  t h o u s a n d  p o u n d s  a t  th e  'R e d  L i o n '?
R o b in s o n :  1 a n d  my m a te .
G eo rg e :  How d id  he know ?
R o b in s o n :  Hush G eo rge . Le t th e  B o b b ie s  w o r k .
In  th e  A v e r s io n ,  M e a d o w s 's  l i n e s  w h ic h  f o l l o w ,  ' ( A s id e ) How does 
he k n o w  t h a t?  Am 1 i n  th e  t o i l s  o f  some s u b t l e r  p l o t t e r  t h a n  m y s e l f?  
a h ! '  h a v e  been  c ro s s e d  o u t  b y  R eade , a n d  he h a s  w r i t t e n  i n  th e  
m a r g in  th e  l i n e  w h ic h  r e p la c e s  them  i n  th e  B v e r s io n :  'G e o rg e :  No
1 w o n ' t  h u s h !  i f  he k n o w s  we h a v e  been  r o b b e d ,  he m a y  k n o w  w ho  
is  th e  t h i e f .  The s im p le  i n s t r u c t i o n  'E n t e r  I s a a c  L e v i '  i n  th e  A 
v e r s io n  h a s  become in  th e  B v e r s io n ,  'E n t e r  I s a a c  L e v i  t h r o u g h  C. 
g a te s  f ro m  L . H . ,  a t  th e  w o rd s  "1 w o n ' t  h u s h ' " ,  a g a in  s h o w in g  a 
p r e c i s io n  w h ic h  r e s u l t s  f ro m  p r a c t i c a l  s ta g e  e x p e r ie n c e .
L e v i  e n te rs  w i t h  th e  w o r d s ,  'T h e  t h i e f  is  -  M e a d o w s ' .  L e v i ' s  
e x p l a n a t i o n  o f  th e  e v id e n c e  a g a in s t  M eadow s is  b a s e d  on th e  
s im p le r  a n d  more f a c t u a l  a c c u s a t io n  f o u n d  i n  th e  n o v e l ,  n o t  th e  
h y p e r b o l i c  h y p o th e s e s  o f  G o ld . The B v e r s io n  a ls o  c o n t a in s  
d i r e c t i o n s  f o r  th e  r u s t i c  c h o r u s :
L e v i :  He d r u g g e d  y o u r  l i q u o r ,  a n d  s to le  y o u r  m oney i n
th e  c o f fe e  room o f  th e  'R e d  L i o n ' .
R o b in s o n :  I t  i s  t r u e .  I t  m us t be t r u e .  I  a w o ke  i n  t h a t
co f fe e  room a t  p a s t  m id n ig h t  w i t h  my h e a d  s p l i t t i n g ,
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a n d  my fe e t  as c o ld  as ic e .
M e a d o w s :  W e l l ,  m a l ic e  goes a lo n g  w a y .  M r .  L e v i  is  my 
k n o w n  en e m y . Now 1 a s k  y o u ,  is  t h i s  c r e d ib le ?  1 
h a v e  g o t  s i x t y  th o u s a n d  p o u n d s .  Why s h o u ld  1 s te a l?  
( A s s e n t in g  m u rm u rs  f ro m  r u s t i c s )
L e v i :  To b e g g a r  y o u r  r i v a l .  Why d i d  y o u  s top
S u s a n n a ’ s l e t t e r s  a t  th e  p o s t  o f f ic e ?  We d o n ' t  kn o w  
w h a t  a n y  man w i l l  do  t i l l  he is  te m p te d ,  M r .  
M ea d o w s . ( A s s e n t in g  m u r m u r s )
M e a d o w s : T h a t  is  an  o ld  s a y i n g ,  a n d  t r u e  o f  s l a n d e r e r s .
I n  th e  A v e r s io n .  M eadow s c o n t in u e s ,  ' Where d i d  y o u  p i c k  up  t h a t
t a l e  o f  my i n t e r c e p t i n g  l e t t e r s ? '  to  w h ic h  L e v i  r e p l i e s ,  ' T h a t ' s  my
s e c re t .  1 o n l y  le t  my f r i e n d s  i n t o  my s e c re ts  -  y o u  l e t  y o u r  enem ies
in t o  y o u r s .  You g a v e  th e  s e v e n ty  no tes  y o u  h a d  s to le n  to  C r a w le y ,
a n d  C r a w le y  f le d  w i t h  t h e m ' .  Reade h im s e l f  d e le te d  L e v i ' s  r e p l y ,
a n d  i t  does n o t a p p e a r  i n  th e  B v e r s io n .  I n  a d d i t i o n ,  M e a d o w s 's
l i n e  i n  th e  B v e r s io n  h a s  been  a l t e r e d  to  r e a d  s im p ly ,  'M r .  L e v i ,
w ho  t o ld  y o u  th e se  t a le s  o f  me?' I n  th e  A v e r s io n ,  L e v i ' s
e x p la n a t i o n  o f  how he b o re d  a h o le  i n  th e  p a r t y  w a l l  ( 'Y o u  d ro v e
th e  o ld  Jew f ro m  h is  h o u s e . . . . S o  he made t h a t  house  a t r a p ' )  a n d
th u s  o v e r h e a r d  th e  p lo t s  o f  M eadow s a n d  C r a w le y ,  i s  p la c e d  a f t e r
C r a w le y 's  e n t r a n c e  w i t h  th e  p r o o f  o f  M e a d o w s 's  g u i l t  ( w h a t  Reade
27d e s c r ib e d  as ' t h e  c o u p  o f  C r a w le y  b e in g  b r o u g h t  on a r r e s t e d '  ) .  
I n  th e  B v e r s io n ,  h o w e v e r ,  th e  e x p la n a t i o n  comes b e fo re  C r a w l e y 's
e n t r a n c e ,  t h u s  g i v i n g  g r e a t e r  t h e a t r i c a l  e f f e c t ,  C r a w le y 's  p r o o f
b e c o m in g  th e  c l im a x  o f  th e  e x p l a n a t i o n .  R e a d e 's  v a r i o u s  m a r g i n a l  
no tes  i n  th e  A v e r s io n  r e v e a l  h i s  u n c e r t a i n t y  a b o u t  th e  sequen ce  o f  
e v e n ts ,  b u t  i n  th e  e v e n t ,  o n l y  a few  o f  th e se  a l t e r a t i o n s  w e re
c a r r i e d  t h r o u g h  to  th e  B v e r s io n .
A f t e r  C r a w le y  has  r e v e a le d  t h a t  th e  s to le n  no tes  w e re  g i v e n  to  
h im  b y  M e a d o w s ,  the  B v e r s io n  ta k e s  f ro m  th e  n o v e l  th e  i n c i d e n t  o f
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M e a d o w s 's  a t te m p te d  s u ic id e ,  a l t h o u g h  th e r e  is  a p p a r e n t l y  no
a t te m p t  to  r e c r e a te  th e  e la b o r a t e  f i g h t  scene o f  th e  n o v e l :
M eadow s: L i a r !  U n g r a t e f u l  m is c r e a n t  ! You h a v e  c a u g h t
me, b u t  y o u  s h a l l  n e v e r  c a g e  me.
L e v e ls  p i s t o l  a t  h is  ow n h e a d .  G e n e ra l  m ovem en t.  Both  
b a r r e l s  m is s  f i r e .  The p o l ic e m e n  d is a r m  a n d  h a n d c u f f  
h im  R . H. W ith  a d e s p a i r i n g  c r y :
F o i le d !  f o i l e d !  ( H angs  h is  h e a d )
' D e s p a i r  no tes  The A r t  o f  A c t i n g , 'b e n d s  the  e y e b ro w s  d o w n w a r d s ,
c lo u d s  th e  f o r e h e a d ,  r o l l s  th e  e y e s ,  a n d  som etim es b i t e s  th e  l i p s ,
a n d  g n a s h e s  w i t h  th e  te e th ;  the  h e a r t  is  su p p o s e d  to  be too m uch
h a r d e n e d  to  s u f f e r  th e  te a r s  to  f l o w ,  y e t  th e  e y e b a l l s  m us t be re d
a n d  i n f l a m e d ' , a d d in g  u s e f u l l y ,  'W hen  d e s p a i r  is  s u p p o s e d  to  d r i v e
th e  a c to r  to  d i s t r a c t i o n  a n d  s e l f - m u r d e r ,  i t  c a n  se ldom  o r  n e v e r  be 
28o v e r a c t e d ' .  M eadow s is  i n s t r u c t e d  to  move o f f  ' i n  d e s p a i r  u p  C. 
f o l lo w e d  b y  p o l ic e m e n  ' a n d  th e n  to  t u r n  a n d  l i f t  u p  h is  h a n d c u f f e d  
h a n d s  ' w i t h  a m ute  e x p r e s s io n  o f  a n g u is h  a n d  r e p r o a c h '  a n d  e x i t ,  
L . U . E .
The l a r g e r  p a r t  C r a w le y  h as  a t  th e  e n d  o f  th e  n o v e l ,  w h e re  
he f o l lo w s  M eadow s o u t  r e v i l i n g  a n d  a b u s in g  h im ,  is  r e t a in e d  i n  
th e  d r a m a t i z e d  v e r s io n ,  t o g e th e r  w i t h  R o b in s o n 's  a t t a c k  on h im .  I n  
the  f i n a l  c h a p t e r  o f  th e  n o v e l  we l e a r n  t h a t  R o b in s o n  a n d  G eo rge , 
a t  M e a d o w s 's  m o th e r 's  e n t r e a t y ,  r e fu s e  to  a p p e a r  f o r  th e  
p r o s e c u t io n ,  a n d  th e  case  a g a in s t  M eadow s i s ,  a c c o r d i n g l y ,  d ro p p e d  
f o r  l a c k  o f  e v id e n c e .  A l t h o u g h  Reade does n o t  i n c lu d e  t h i s  i n  th e  
d r a m a t i z e d  v e r s io n ,  i t  is  c l e a r l y  t h i s  e p is o d e  w h ic h  p r o v id e s  th e  
h i n t  f o r  C r a w le y 's  a d d i t i o n a l  l i n e s  in  th e  A v e r s io n  w h ic h  r u n ,  
'Y e s ,  M r .  F i e l d i n g .  You a re  a g o o d - n a tu r e d  m a n ;  d o n ' t  a p p e a r
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a g a in s t  us a t  th e  a s s iz e s ,  M r .  F i e l d i n g .  W hat is  th e  use? We a re  
h a r m le s s .  Y o u 'v e  g o t  th e  l a d y  a n d  th e  m o n e y . . . ' .  I n  th e  B v e r s io n  
h is  w o rd s  h a v e  been  s l i g h t l y  a l t e r e d  to  i n c lu d e  a re fe re n c e  to  
R o b in s o n :  'Y e s ,  M r .  R o b in s o n :  y o u  a re  a good  man -  d o n ' t  a p p e a r
a g a in s t  us a t  th e  a s s iz e s .  C o u n s e l  w i l l  r a k e  up  y o u r  h i s t o r y  i f  y o u  
d o ' .  The A v e r s io n  g iv e s  th e  s in g le  d i r e c t i o n ,  ' H i t c h in  b u n d le s  h im  
o f f ,  s t r u g g l i n g  a n d  s h o u t i n g ' ,  b u t  the  B v e r s io n ,  w i t h  i t s  more 
e la b o r a te  s ta g e  d i r e c t i o n s ,  show s how th e  s i t u a t i o n  h a d  been  w o rk e d  
o u t  on s ta g e :  'R o b in s o n  b o n n e ts  h im  a n d  c ro s s e s  to  R . H . . .  . b o w in g
to George  -  H i t c h in  to u c h e s  h im  on th e  s h o u ld e r ;  he ta k e s  no 
n o t i c e . . . D u r in g  t h i s  H i t c h in  h a s  to u c h e d  h im  on th e  s h o u ld e r  tw ic e ,  
b u t  now  s toops  i n  f r o n t  o f  h im ,  ta k e s  h im  u p  a n d  c a r r i e s  h im  o f f  
L . U . E . '  W ith  a l l  th e  v i l l a i n s  o f f  th e  s ta g e ,  th e  s t o r y  re a c h e s  i t s  
h a p p y  c o n c lu s io n .
I n  G o ld , th e  C h u rc h  b e l l s  r i n g ,  a n d  W i l l i a m  r e - e n t e r s :
W i l l i a m  : I ' v e  set th e  b e l l s  r i n g i n g ,  a n y w a y .
G e o rg e :  Good W i l l i a m ,  good  b r o t h e r !  he s h a l l  s h a r e  o u r
good  f o r t u n e ,  s h a l l  he n o t ,  Susan?
S u s a n :  T h a t  he s h a l l .  ( D r y in g  h e r  e y e s ) The d e a r ,
g o o d ,  c ro s s  t h i n g .  He h a s  g o t  a s w e e th e a r t ,  G eo rge .
T h is  r a t h e r  p e r f u n c t o r y  o b s e r v a t io n  o f  S u s a n 's ,  t h a t  W i l l i a m  h a s  g o t
a s w e e th e a r t ,  lo o k s  r a t h e r  l i k e  an  a f t e r t h o u g h t  on th e  p a r t  o f
R eade, as t h o u g h  he h a d  r e a l i z e d  t h a t  th e  h a p p y  e n d in g  w o u ld  n o t
be c o m p le te  i f  W i l l i a m  w as s t i l l  assum ed  to  be p i n i n g  f o r  S u s a n .
The h o n o u r  o f  s p e a k in g  th e  c lo s in g  l i n e s  is  g i v e n  to  th e  b e n e v o le n t
a n d  t o p i c a l  Jew :
L e v i :  F o rg e t  a l l  t r o u b le s ,  s o r ro w s  a n d  c a r e s .  L e t a n  o ld  
m an see h i s  f r i e n d s  h a p p y  b e fo re  he goes .
M u s ic  v e r y  p ia n o
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- I  h a v e  seen th e  lo t  o f  m an f ro m  e a s t  to  w e s t :  we 
a l l  p a s s  t h r o u g h  t r o u b le  a t  one h o u r  o r  a n o th e r  o f  
l i f e ' s  s h o r t  d a y ,  a n d  th e y  a re  th e  h a p p ie s t  whose 
s o r ro w s  come i n  th e  m o r n in g ;  -  t h e i r  n o o n - d a y  is  
o f te n  th e  b r i g h t e s t ,  a n d  t h e i r  sun  se ts  i n  p e a ce .  So 
m a y  i t  be w i t h  y o u ,  my c h i l d r e n  (A p a u s e )  (To 
a u d ie n c e ) A n d  w i t h  y o u ,  o u r  f r i e n d s !
Rob. W i l .  S u s a n .  Geo. L e v i .  T o o v e y .  C le r k .  M e r to n
R. L .
C u r t a in
In  th e  g r a n d  t r a d i t i o n  o f  m e lo d ra m a ,  t h e n ,  George h as  r e t u r n e d  to
29' c o l l e c t  b y  c u r t a i n - c a l l  th e  f o r t u n e ,  th e  fa r m s te a d  a n d  th e  b r i d e . '
I n  th e  n o v e l ,  th e  p lo t  re a c h e s  i t s  c o n c lu s io n  i n  the
p e n u l t im a t e  c h a p t e r  w h e re  Reade d e s c r ib e s  i n  a se n te n ce  th e  e f fe c t
he h a d  a im e d  to  a c h ie v e  in  th e  c lo s in g  m in u te s  o f  G o ld : 'T h e y
r e m a in e d  ro o te d  to  th e  n a r r o w  s p o t  o f  g r o u n d  w h e re  such  g r e a t  a n d
s t r a n g e  e v e n ts  h a d  p a s s e d  i n  a few  m in u te s ,  a n d  t h e i r  d e s t in ie s
h a d  f l u c t u a t e d  so v i o l e n t l y ,  a n d  a l l  e n d e d  i n  j o y  u n s p e a k a b le ' .
L e v i  h a d  been th e  c e n t r e  o f  th e  s ta g e  a t  th e  e nd  o f  G o ld , a n d  in
the  n o v e l ,  he is  s t i l l  th e  c e n t r e  o f  a t t e n t i o n  :
A n d  S usan  a n d  George a lm o s t  w o r s h ip p e d  I s a a c  L e v i ;  
a n d  S usan  k is s e d  h im  a n d  c a l l e d  h im  h e r  f a t h e r ,  a n d  
h u n g  up o n  h is  n e c k  a l l  g r a t i t u d e .  A nd  he p a s s e d  h is  
h a n d  o v e r  h e r  c h e s tn u t  h a i r ,  a n d  s a id ,  'Go to ,  f o o l i s h  
c h i l d ,  ' b u t  h is  deep r i c h  v o ic e  t r e m b le d  a l i t t l e ,  a n d  
w o n d e r f u l  t e n d e rn e s s  a n d  b e n e v o le n c e  g l i s t e n e d  in  t h a t  
f i e r y  e ye .
H is r o le  as s p e a k e r  o f  th e  s e n t im e n ta l  f i n a l e ,  h o w e v e r ,  h a s ,  i n  th e  
n o v e l ,  been  a d o p te d  b y  Reade h im s e l f ,  w h o  th u s  c o n c lu d e s  C h a p te r  
84:
'O h ,  g i o r n o  f e l i c e ! A d a y  to  be im a g in e d ,  o r  d e s c r ib e d  
b y  a pen  a th o u s a n d  t im e s  g r e a t e r  a n d  s u b t l e r  t h a n
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m in e ,  b u t  o f  t h i s  be s u re  -  i t  w a s  su c h  a d a y  as 
n e i t h e r  to  S usan  n o r  G eo rge , n o r  to  y o u  n o r  me, n o r  to
a n y  man o r  w om an up o n  e a r t h ,  has  e v e r  come tw ic e
be tw een  th e  c r a d le  a n d  th e  g r a v e .
'T h e  te d io u s  c o n c l u s i o n ' ,  o b s e rv e d  S i r  A r t h u r  Q u i l l e r - C o u c h  a c i d l y ,
' w i t h  i t s  a v e n g in g  Jew a n d  i t s  w ic k e d  B r id e g ro o m  f o i l e d  a t  th e
c h u r c h - d o o r ,  is  b u t  s ta g e  g r o u p in g  a n d  m e lo d ra m a  c a r r i e d  to  th e
30n th  p o w e r  ' .
The A v e r s io n  r e t a in s  s o m e th in g  o f  L e v i ' s  f u n c t i o n  as c h o ru s
As th e  b e l l s  r i n g  ' l o u d e r  t h a n  a t  f i r s t ' :
S u s a n :  A h ,  i t  is  f o r  y o u r  r e t u r n  th e y  a re  r i n g i n g  no w , 
G eo rge . Oh, M r .  L e v i ,  b le s s  y o u !  b le s s  y o u !
L e v i :  S u s a n n a h ,  m an sees b u t  a l i t t l e  w a y  b e fo re  h im ;
my re v e n g e ,  so lo n g  d e s i r e d ,  g iv e s  me no j o y ,  now i t
is  come. B u t i t  w a rm s  my a g e d  b r e a s t  to  see th e
roses  come b a c k  to  y o u r  p a le  c h e e k ,  a n d  to  h e a r  th e  
sweet b e l l s  r i n g  -  ( T a k e s  h e r  h a n d  a n d  G e o rg e 's  a n d  
j o i n s  t h e m ) -  f o r  these  tw o  c o n s ta n t  h e a r t s  made 
h a p p y .
G e o rg e :  ( W ith  e m o t io n ) H a p p y ?  S i r ,  t h e r e ' s  my h a n d ,
re a d  i t  i f  ye  c a n ,  f o r  th e  w o rd s  a i n ' t  m ade t h a t  c a n  
s p e a k  my h e a r t  to  y o u .
I n  the  B v e r s io n ,  h o w e v e r ,  th e  w h o le  o f  t h i s  e x c h a n g e  h a s  been
r e d u c e d  to  a s i n g le  s ta g e  d i r e c t i o n ,  ' L e v i  s h a k e s  h a n d s  w i t h  G eorge
a n d  S u s a n ,  a n d  j o i n s  t h e i r  h a n d s . '  B o th  v e r s io n s  th e n  c o n c lu d e
i d e n t i c a l l y  w i t h  G eorge  a n d  R o b in s o n  l e f t  to  p o in t  th e  im p r o v in g
m o r a l  o f  th e  s t o r y  :
G eo rg e :  ( T u r n s  to  r u s t i c s ) N e ig h b o u r s ,  M r .  M eadow s w as  
an  a b le  m a n ,  a n d  Ï am a p o o r  s im p le  f e l l o w ;  y e t  y o u
see he e nds  i n  t r o u b le ,  a n d  I am i n  h e a v e n ,  o r
n e x t  d o o r  to  i t .  So le t  us t a k e  to  h e a r t  th e  o ld  
a d a g e  'H o n e s ty  is  th e  b e s t  p o l i c y  ' .
R o b in s o n :  A n d  w h e n  y o u  lo o k  a t  me y o k e ls ,  y o u  m a y  see
th e  t r u t h  o f  a n o th e r  o ld  s a y i n g ,  ' I t  i s  n e v e r  too  la t e
to  m e n d ' .
M u s ic .
A n d  th e  c u r t a i n  f a l l s .
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The Era considered that the last act had 'more dram atic
i n c i d e n t  t h a n  i t s  p r e d e c e s s o r s ' ,  o b s e r v in g  t h a t  ' t h o u g h  th e  c u r t a i n
d id  no t f a l l  t i l l  m id n i g h t ,  [ i t ]  k e p t  th e  s p e c ta to r s  i n  t h e i r  sea ts  to  
31th e  l a s t ' .  T h is  seems h ig h  p r a i s e  in d e e d ,  b u t ,  f i v e  y e a r s  l a t e r ,
the  L i v e r p o o l  J o u r n a l  e x p re s s e d  i t s e l f  i n  e ven  s t r o n g e r  te rm s :
I t  w o u ld  be d i f f i c u l t  to  c i t e  a s to n g e r  l a s t  a c t  t h a n  t h a t  
o f  'N e v e r  Too L a te  to  M e n d . '  I n  sequence  i t  is  p e r f e c t ,  
w h i l e  i n  i n c id e n t  i t  is  f e r t i l e .  32
S o m e th in g  o f  t h i s  p e r fe c t  sequence  a n d  f e r t i l e  i n c i d e n t  i s ,  p e r h a p s ,
r a t h e r  lo s t  on a tw e n t ie t h  c e n t u r y  r e a d e r  o f  th e  p l a y .  The o n l y
re f in e m e n t  Reade seems to  m ake to th e  t r a d i t i o n a l  m ovem ent o f  a
m e lo d r a m a 's  l a s t  a c t ,  i n  w h ic h  th e  Hero r e t u r n s  home i n  th e  n i c k  o f
t im e  to  sa ve  the  H e ro in e  f ro m  th e  w ic k e d  V i l l a i n ,  is  to  p r o v id e  the
t w i s t  o f  h a v in g  th e  h e ro  r o b b e d  a t  th e  l a s t  m in u te ,  a n d  a p p a r e n t l y
b a u lk e d  o f  h is  p r i z e .  S ince  the  a u d ie n c e  k n o w s  t h a t  th e  Good Jew
h a s  o v e r h e a r d  a l l ,  i t  is  d i f f i c u l t  to  im a g in e  t h a t  e ven  t h i s  p r o v id e d
m uch  e le m e n t o f  s u s p e n s e .  B u t p e r h a p s ,  as G eorge  V in in g  is
su p p o s e d  to  h a v e  s a id  on f i r s t  r e c e i v i n g  th e  s c r i p t ,  i t  m a y  a c t
b e t t e r  t h a n  i t  r e a d s .
The p l a y  e n d s ,  as th e  V ic t o r i a n s  e x p e c te d  a n d  d e m a n d e d  t h a t  
i t  s h o u ld ,  w i t h  V i r t u e  r e w a r d e d  a n d  V ice  p u n is h e d  -  a le s s  t h a n  
r e a l i s t i c ,  but comfortably moral conc lus ion .  Reade provided the 
a d d i t i o n a l  b o n u s  o f  n o t  one , b u t  tw o  s p o k e n  m o r a l  p l a t i t u d e s  w i t h  
w h ic h  to  c o n c lu d e  th e  p l a y ,  th u s  r e i n f o r c i n g  th e  a u d ie n c e 's  f e e l i n g  
t h a t  th e y  h a d  been  b o th  e n t e r t a in e d  a n d  i n s t r u c t e d .  T h a t  g r e a t  
V i c t o r i a n  m o r a l i s e r ,  M a r t i n  T u p p e r ,  w ro te  e n t h u s i a s t i c a l l y  to  R eade:
I d e s i r e  to  c o n g r a t u la t e  y o u  h e a r t i l y  on h a v i n g  made
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p o p u l a r  so good a n d  t r u e  a r e f r a i n  as " I t  i s  n e v e r  too 
la t e  to m e n d . "  D e s p a i r  o f  good  is  th e  g r e a t  a n d  e v i l  
a n t a g o n i s t ,  w h ic h ,  so lo n g  as th e r e  is  l i f e  a n d  Hope, i t  
is  w o r th  a n y  M AN'S w h i l e  to  t r y  a n d  c o n q u e r .  A n d  y o u  
p o s s ib l y  m ay  h a v e  done  more good  b y  y o u r  a c te d  m o ra ls  
a t  th e  P r in c e s s 's  t h a n  m a n y  b is h o p s  in  m a n y  c a t h e d r a l s .  
P e rg e ,  p r o s p e r ,  34.
F o r  th e  n o v e l ,  Reade h a d  w r i t t e n  a t r a d i t i o n a l  c o n c lu d in g  
c h a p t e r  w h ic h  g la n c e s  b r i e f l y  a t  some o f  th e  m a in  c h a r a c t e r s  w ho  
h a v e  a p p e a r e d  t h r o u g h o u t  th e  n o v e l  b e fo re  s e e in g  them  o f f  i n t o  a 
f i c t i o n a l  e v e r  a f t e r .  Eden m akes  a r e a p p e a r a n c e  to  c o n d u c t  th e  
w e d d in g  c e re m o n y ,  a n d  show s h im s e l f  a g a in  to  be th e  c l e r i c a l  
p a r a g o n :
I t  m us t be ow ned  t h a t  t h i s  f a v o u r a b le  c i r c u m s ta n c e  co s t  
h e r  a few  t e a r s  to o .
How so, M r .  Reade?
M a r r y ,  s i r ,  t h u s :  M r .  Eden w as  w h a t  t h e y  c a l l
e c c e n t r i c ;  am ong h i s  o t h e r  d e v ia t i o n s  f ro m  u s a g e ,  he
d e l i v e r e d  th e  m e a n in g  o f  sen tence s  i n  c h u r c h  a lo n g  w i t h  
th e  w o r d s .
T h is  w a s  a t h u n d e r - c l a p  to  p o o r  S u s a n .  She h a d
o f te n  h e a r d  a c h a u n t i n g  m a c h in e  u t t e r  the  m a r r ia g e  
s e r v ic e  a l l  on one n o t e . . .  b u t  w hen  th e  man Eden t o ld  
h e r  a t  th e  a l t a r  w i t h  s im p le  e a rn e s tn e s s  w h a t  a h ig h  
a n d  deep a n d  so lem n  c o n t r a c t  she w a s  m a k in g  th e n  a n d  
th e r e  w i t h  God a n d  m a n ,  she b e g a n  to  c r y  a n d  w e p t  l i k e  
A p r i l  t h r o u g h  th e  c e re m o n y .
The p e r s o n a l  r e l a t i o n s h i p  b e tw e e n  n a r r a t o r  a n d  r e a d e r  is  a common
e n o u g h  d e v ic e :  C h a r lo t t e  B ro n të  as th e  n a r r a t o r  i n  Jane  E y re
a n n o u n c in g  'D e a r  r e a d e r ,  1 m a r r i e d  h i m ' ,  f o r  e x a m p le ,  o r
T h a c k e r a y  as th e  a u t h o r ,  h o ld in g  i m a g i n a r y  c o n v e r s a t io n s  w i t h  h is
r e a d e r s  i n  V a n i t y  F a i r . B u t  th e r e  c a n  be fe w  n o v e l i s t s  w ho  go  as
f a r  as Reade does h e re  a n d  r e f e r  to  th e m s e lv e s  b y  name in  th e
n o v e l .  G e o f f re y  T i l l o t s o n  o b s e rv e s  t h a t  p ro s e  w r i t e r s  o f  th e
n in e te e n th  c e n t u r y  ' t r i e d  to  rem ove  th e  a e s th e t i c  d is t a n c e  b e tw e e n
th e  p a g e  a n d  i t s  r e a d e r ,  a n d  becam e p r e s e n t  to  h im  as a p h y s i c a l
- 603 -
v o ic e .  A u th o r s  le a n e d  o u t  o f  t h e i r  bo o k s  i n  e a r n e s t  m o n o lo g u e  o r
35w o u ld - b e  d i a l o g u e ' .  T h r o u g h o u t  th e  n o v e l ,  Reade h a s  been  n o t
j u s t  l e a n in g  o u t  o f  th e  book  b u t  s t a n d in g  a t  o u r  e lb o w ,  g r a b b in g
us b y  th e  a rm  a n d  s h o u t in g  in  o u r  e a r .  The d e s i r e  o f  th e  a u t h o r  to
be a p h y s i c a l  p re s e n c e ,  T i l l o t s o n  s u g g e s ts ,  is  a m a n i f e s t a t io n  o f
the  e a rn e s tn e s s  o f  the  a g e ,  a n d  th e  a d o p t io n  o f  a d e c la m a to r y  s t y le
to  b e to k e n  h ig h  s e r io u s n e s s  w a s  im i t a t e d  on th e  p a g e  b y  v a r i o u s
p r i n t i n g  d e v ic e s .  R e a d e 's  a d o p t io n  o f  t h i s  t e c h n iq u e  w as  more
u s u a l l y  f o r  t h e a t r i c a l  e f fe c t  t h a n  f o r  a n y  e a r n e s t  p u rp o s e  -  the
d e c la m a t io n  o f  th e  s ta g e  r a t h e r  t h a n  th e  p u l p i t  -  b u t  even  i n  t h i s
he w as  m e re ly  i m i t a t i n g  a f a s h io n  a n d ,  as u s u a l  w i t h  Reade,
t a k i n g  i t  to  e x t re m e s .  'He f a l l s  i n t o  th e  f a s h io n  o f  th e  d a y ' ,
o b s e rv e d  th e  A th e n a e u m ,
w h ic h  is  to  p r e f e r  th o se  e ja c u la t i o n s ,  b r o k e n  s e n te n c e s ,  
r e p l i e s  a n d  r e jo in d e r s ,  n e a t  a n d  r e g u l a r  as a n v i l  
s t r o k e s  -  good e n o u g h  f o r  a c to r s  on th e  s ta g e ,  w h ic h
a re  t h e a t r i c a l  a n d  n o t  r o m a n t i c .  B u t  i n  t h i s  f a s h i o n . . .  
he b e a r s  c o m p a n y  w i t h  M r .  D ic k e n s ,  a n d  o n l y  p a y s
t r i b u t e  to t h a t  d e s i r e  f o r  in c e s s a n t  e f f e c t ,  w h ic h  is  a t
once th e  s t r e n g t h  a n d  w e a k n e s s  o f  most n o v e l i s t s  a t  th e  
t im e  p r e s e n t .  37
R e a d e rs  use o f  t y p o g r a p h y  a n d  p u n c t u a t i o n  w as  c o n s i s t e n t l y  
c r i t i c i s e d  b y  th e  r e v ie w e r s .  The  R e a d e r  condem ne d  h is  ' p u e r i l e
e f f o r t s  a t  e f fe c t  in  d e v ic e s  o f  p r i n t i n g  -  i n  t i r a d e s  o f  r a n t  -  i n
o Q
f o o l i s h  w o o d c u ts  m ea n t  to  be im p r e s s iv e  ' .  George E l i o t  c o n s id e r e d
' h i s  r e l i a n c e  on th e  m a g ic  o f  t y p o g r a p h y '  as ' t h e  most a m a z in g
f o ib le  o f  a w r i t e r  o f  so m uch p o w e r  as M r .  R e a d e ' :
We h a d  im a g in e d  t h a t  th e  n o t io n  o f  e s t a b l i s h i n g  a
r e l a t i o n  b e tw e e n  th e  m a g n i tu d e  o f  id e a s  a n d  th e  
m a g n i tu d e  o f  t y p e  w as  c o n f in e d  to  th e  l i t e r a t u r e  o f
p l a c a r d s ,  b u t  we f i n d  M r .  Reade e n d e a v o u r in g  to  
im p re s s  us w i t h  th e  T i t a n i c  c h a r a c t e r  o f  m o d e rn  e v e n ts  
b y  s u d d e n ly  b u r s t i n g  i n t o  c a p i t a l s  a t  th e  m e n t io n  o f
"T H IS  G IG AN TIC  A G E !"  39
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The S a t u r d a y  R ev iew  com m ented  on h i s  ' h a t r e d  o f  com m as '
( 'S e n te n c e s  a re  p r i n t e d  so as to  lo o k  l i k e  a s t r i n g  o f  w o rd s
g a th e r e d  to g e th e r  b y  c h a n c e ' ) ,  a n d  on h is  use o f  ' e v e r y  d e v ic e  o f
p r i n t i n g  -  l a r g e  l e t t e r s ,  s m a l l  l e t t e r s ,  i t a l i c s ,  a n d  d i v i d e d
se n te n c e s  to  c a tc h  th e  eye a n d  c r e a te  a d is m a l  p l e a s a n t r y ' ,  t h o u g h
i t  a l lo w e d  t h a t  ' th e s e  s m a l l  d e m e r i ts  m ay  be q u i t e  c a s t  i n t o  th e
s h a d e  w hen  we e s t im a te  th e  m e r i t s  o f  th e  w o r k ' . ^ ^  E ven  George E l i o t
f e l t  t h a t  i t  w a s  ' u n g r a t e f u l  i n  us to  n o t ic e  th e se  m in o r  b le m is h e s  in
a w o r k  w h ic h  h a s  g i v e n  us so m uch p le a s u r e ,  a n d  ro u s e d  i n  us so
m uch h e a l t h y  f e e l i n g  as " I t  is  N e ve r  Too L a te  to  M e n d . " ' ^ ^  B u t  i t
w a s  e x a c t l y  th e se  ' m in o r  b le m is h e s '  a n d  ' d e m e r i t s '  w h i c h ,  i n  th e
e n d ,  a c c o r d in g  to D a v id  C h r i s t i e  M u r r a y ,  d e p r i v e d  Reade o f  h is
p la c e  am ong the  g r e a t  m a s te rs  o f  f i c t i o n :
T h is  g r e a t  a n d  a d m i r a b le  w r i t e r  h a d  one c o n s ta n t  f a u l t ,  
w h ic h  is  so v u l g a r  a n d  t r i v i a l  t h a t  i t  r e m a in s  as m uch
o f  a w o n d e r  as i t  is  an  o f fe n c e .  He seeks  e m p h a s is  b y  
th e  e x p e d ie n t  o f  b ig  t y p e  a n d  s m a l l  t y p e ,  o f  c a p i t a l s
a n d  s m a l l  c a p i t a l s ,  o f  i t a l i c s ,  a n d  b l a c k  l e t t e r ,  a n d  o f  
t a w d r y  l i t t l e  i l l u s t r a t i o n s .  Long  b e fo re  th e  r e a d e r
a r r i v e s  a t  th e  p o in t  a t  w h ic h  i t  is  in te n d e d  t h a t  h is
e m o t io n s  s h a l l  be s t i r r e d ,  h i s  eye w a r n s  h im  t h a t  the
sh o c k  is  c o m i n g . . . .  You k n o w  b e fo re  yo u  o u g h t  to  be
a l lo w e d  to  g u e s s ,  a n d  w o rs t  o f  a l l ,  p e r h a p s ,  y o u  fe e l  
t h a t  y o u r  own i n t e l l i g e n c e  h a s  been  a f f r o n t e d .  S u r e ly  
y o u  h a d  im a g in a t i o n  e n o u g h  to  fe e l  th e  s i g n i f i c a n c e  o f
the  l i n e  w i t h o u t  t h i s  m e r e t r i c io u s  t r i c k  to  a id  y o u .  I t  is
n o t  th e  b u s in e s s  o f  a g r e a t  m a s te r  o f  f i c t i o n  to  jo g  th e
e lb o w  o f  th e  u n i m a g i n a t i v e ,  a n d  to  s a y ,  'W a ke  up  a t
t h i s , '  o r  'H e re  i t  is  y o u r  d u t y  to  th e  n a r r a t i v e  to
e x p e r ie n c e  a t h r i l l .  ' 42
I t  w as  n o t  so m uch R e a d e 's  d i s t r u s t  o f  h is  r e a d e r s '  im a g in a t i o n
t h a t  le d  h im  to  i n d u lg e  i n  ' m e r e t r i c io u s  ' t r i c k s ,  b u t  a n o th e r
sym ptom  o f  h is  l a c k  o f  c o n f id e n c e  i n  h is  ow n im a g in a t i o n  a n d
a b i l i t y  as a w r i t e r  to  m ake  h i s  r e a d e r s  f e e l .
H is  t a s k  now is  to  show t h a t  v i r t u e  w i l l  a lw a y s  t r i u m p h  in
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th e  e n d .  Eden becomes a c h a p l a i n  o f  a t r u l y  m ode l p r i s o n ,  one 
b a s e d  on ' common sense a n d  h u m a n i t y  ' , ' a  w e l l - o r d e r e d  c o m m u n i ty  ' ,  
a n d ,  he a d d s  o p t i m i s t i c a l l y ,  'w h a t  e v e r y  p r i s o n  i n  th e  E n g l i s h  
p r o v in c e s  w i l l  be in  f i v e  y e a r s '  t i m e ' .  M r  E d e n ,  we a re  a s s u r e d ,  is  
' s u p re m e ly  h a p p y  in  h is  new s i t u a t i o n  ' .  Tom R o b in s o n  r e t u r n s  to  
A u s t r a l i a  a n d  m a r r ie s ,  a n d  becomes a m ode l V i c t o r i a n  c i t i z e n ,  
's o b e r ,  i n d u s t r i o u s ,  p u s h in g ,  a n d  p u n c t i l i o u s  i n  b u s i n e s s ' .  George 
F i e l d i n g  show s h im s e l f  to  be a ' r o y a l  r u s t i c  ' b y  g r a n t i n g  
M e a d o w s 's  m o th e r 's  r e q u e s t  n o t  to  a p p e a r  a g a in s t  h im  a t  th e  t r i a l ,  
a n d  M eadow s a n d  h i s  m o th e r  a ls o  go to  A u s t r a l i a ,  t h a t  c o n v e n ie n t  
c o n t i n e n t ,  w i t h  o ld  M rs  M e a d o w s 's  c o n v i c t i o n  t h a t ,  'He w i l l  
r e p e n t . . . .  I t  is  n e v e r  too l a t e  to  m e n d ' .
Reade ' s i n d i g n a t i o n  a t  H a w e s / A u s t in ' s  s e n te n c e ,  e x p re s s e d  so 
v i g o r o u s l y  i n  th e  e a r l y  e d i t i o n s  o f  N T L T M , is  ro u s e d  a b o v e  a l l  
b e c a u se  i t  does no t f i t  i n t o  h is  V i c t o r i a n  scheme o f  t h i n g s .  The 
m ig h t y  h a n d  o f  P r o v id e n c e  d is p e n s in g  m a t e r i a l  r e w a r d s  to  th e  good 
a n d  p r o p e r  j u s t i c e  to th e  b a d  s h o u ld ,  b y  r i g h t s ,  h a v e  im m u re d  
Hawes f o r  y e a r s  i n  a s e p a r a te  c e l l  a n d  ' b y  e n l i g h t e n i n g  h is  
u n d e r s t a n d in g  a w a k e n  h is  c o n s c ie n c e ,  a n d  im p ro v e  h is  h e a r t ' .  As 
we h a v e  seen, h o w e v e r ,  H a w e s /A u s t in  w as  s e n t  to  ' t h e  most
/  o
l u x u r i o u s  d e b t o r s '  p r i s o n  i n  E u r o p e '  f o r  o n l y  th r e e  m o n th s .  T h is  
u n n a t u r a l  i n j u s t i c e  the  ' B r i t i s h  h i r e l i n g s '  h a d  t h o u g h t  w o u ld  go 
u n n o t i c e d ,  b u t  Reade c a n  a t  le a s t  d r a w  some c o m fo r t  f ro m  th e  f a c t  
t h a t  'G o d 's  e y e '  w a s  u p o n  th e m . A n d ,  in d e e d ,  i t  w o u ld  seem t h a t  
God, th e  c o n t r o l l e r  o f  a J u s t  P r o v id e n c e ,  h a d  c o m m u n ic a te d  w i t h  
Reade on th e  s u b je c t ;
Foo ls  ! T h e y  h a d  h e a r d  o f  G o d 's  eye to  w h ic h  th e
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d a r k n e s s  is  no d a r k n e s s ,  b u t  d id  n o t b e l ie v e  i t ;  b u t  He 
saw  a n d  r e v e a le d  i t  to me b y  one o f  those  t h in g s  t h a t  
men c a l l  s t r a n g e  a c c id e n t s .
He r e v e a le d  to me too ,  t h a t  th e  d e b to rs  i n  t h a t  
p r i s o n  s h r a n k  w i t h  h o r r o r  f ro m  t h i s  c r u e l  i n s u l t ,  a n d
f ro m  the  h o r r i b l e  c o m p a n io n  a t te m p te d  to be fo r c e d  upon  
the m , a n d  so th e y  v i r t u a l l y  a l t e r e d  h is  se n te n ce  to
s e p a r a te  c o n f in e m e n t  b y  r e f u s in g  a l l  c o m m u n ic a t io n  w i t h  
h i m .
T h is ,  to g e th e r  w i t h  Reade h im s e l f  t a k i n g  o v e r  to  do h is  ' d u t y '  a n d  
' r e v o k e  t h a t  s e n te n c e ' ,  a t  le a s t  does s o m e th in g  to w a r d s  r e s t o r i n g
the  p r o p e r  b a la n c e  o f  u n i v e r s a l  j u s t i c e  w h ic h  p r e v a i l e d  in  the
w o r ld  o f  m e lo d ra m a .
The n o v e l  c lo se s  w i t h  a v i g n e t t e  o f  d o m e s t ic  b l i s s .  George a n d  
S usan  'h a v e  been some y e a r s  m a r r i e d ' ,  a n d  W i l l i a m  is  g o d - f a t h e r  to  
t h e i r  l i t t l e  b o y .  W ith  th e  m eadow t h a t  George  b o u g h t  i n  B a t h u r s t  f o r  
tw o  h u n d r e d  p o u n d s  h a v in g  been so ld  b y  R o b in so n  f o r  tw e lv e  
t h o u s a n d  p o u n d s ,  v i r t u e  is  seen in d e e d  to h a v e  been most 
h a n d s o m e ly  r e w a r d e d .
T h u s  c o n c lu d e s  w h a t  the  A th e n a e u m  d e s c r ib e d  as ' t h e  most
44v ig o r o u s  a n d  v a r i o u s  n o v e l  w h ic h  has  t i l l  now a p p e a re d  t h i s  y e a r ' ,  
a n d  w h a t  the  C r i t i c  c a l l e d  'one  o f  the  v e r y  few  f i r s t - r a t e  w o rk s  
o f  f i c t i o n  w h ic h  we h a v e  met w i t h i n  o u r  l i f e ' . Des p i t e  George 
E l i o t ' s  r e s e r v a t i o n s ,  she c o n s id e re d  i t  to be 'o n e  o f  th e  e x c e p t io n a l  
n o v e ls  to  be re a d  no t m e re ly  b y  th e  i d l e  a n d  th e  h a l f - e d u c a t e d ,  b u t  
b y  th e  b u s y  a n d  the  t h o r o u g h l y  i n f o r m e d ' . I t  w o u ld  in d e e d  be the  
' t h o r o u g h l y  in f o r m e d '  r e a d e r  w ho  w o u ld  ta k e  most p le a s u r e  in  the  
n o v e l ,  th e  r e a d e r  w ho w a s  a l e r t  to  a l l  th e  c o n te m p o r a ry  re fe re n c e s  
a n d  the  a l l u s i o n s  to  m a t te rs  o f  c u r r e n t  d is c u s s io n .
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G old  f i t t e d  a s t a n d a r d  m e lo d ra m a  p a t t e r n ,  b u t  i t  c a p tu r e d
p a r t i c u l a r  a t t e n t i o n  because  o f  i t s  in te n s e  t o p i c a l i t y :
Bu t the  s u b je c t  is  ad  c a p t a n d u m , a n d  d e a ls  n o t w i t h  the  
p a s t  o r  the  d i s t a n t ,  b u t  w i t h  th e  d o m e s t ic  a n d  the  
im m e d ia te  ; the  scene v a r y i n g  b u t  f ro m  B e r k s h i r e  to 
A u s t r a l i a ,  a n d  the  p r e v a i l i n g  themes b e in g  th e  ca u s e s  o f  
e m ig r a t io n  a n d  the  d i s c o v e r y  o f  g o ld .  The " m a n n e r s "  o f 
the  d ra m a  t h e r e fo r e  ( to  s p e a k  t e c h n i c a l l y ) ,  a re  n o t 
r e a l i s e d  id e a s  n o r  i d e a l i s e d  r e a l i t i e s ;  b u t ,  so f a r  as the  
p l a y w r i g h t  has  s k i l l  to  m ake them , l i t e r a l  a c t u a l i t i e s ,  
o r  s p e a k in g  p o r t r a i t s  o f  l i v i n g  i n d i v i d u a l s ,  a n d  m o v in g  
p i c t u r e s  o f  the  p r e s e n t  s ta le  o f  s o c ie ty  i n  E n g la n d  a n d  
i t s  d e p e n d e n c ie s .  47
W ith  th e  n o v e l  ( d e s c r ib e d  b y  the  D a i l y  T e le g r a p h  as 's o  w e l l
/ P i
a d a p te d  to c a tc h  the  p o p u la r  e a r '  ) ,  Reade h a d  used  a s p e c i f i c  
f o r m u la  to e n s u re  su cce ss ,  one o f  the  v i t a l  i n g r e d ie n t s  o f  w h ic h  w as  
the  rom ance  o f  th e  h e re  a n d  no w , the  ' l i t e r a l  a c t u a l i t i e s ' .  The 
L e a d e r  o b s e r v e d ,  'M r .  Reade h a s  r i g h t l y  j u d g e d  t h a t  s u b je c ts  su ch  
as p r i s o n - l i f e ,  a n d  l i f e  i n  th e  A u s t r a l i a n  s e t t le m e n ts  a n d  d i g g i n g s ,  
a f f o r d  the  r o m a n c is t  a b u d a n t  m a t e r i a l  o f  w h a t  is  a t  once in t e n s e l y
r e a l  a n d  t e r r i b l y  s t a r t l i n g a n d  th e  S a tu r d a y  R ev iew  p o in te d  o u t  
t h a t ,  ' i t  is  o b v io u s  t h a t  the  i n t r o d u c t i o n  o f  s m a l l  f a c t s  t h a t  a re  
r e a l l y  k n o w n  to  h a v e  h a p p e n e d ,  b u t  a re  o u t  o f  th e  o r d i n a r y  c o u rs e  
o f  h u m a n  l i f e ,  g iv e s  g r e a t  l i f e  a n d  i n t e r e s t  to  th e  f i c t i t i o u s
c h a r a c t e r s  o f  a s t o r y I t  is  t h a t  p a r t i c u l a r  l i f e  a n d  i n t e r e s t  t h a t  
is  lo s t  to a t w e n t ie t h  c e n t u r y  r e a d e r ,  a n d  Reade h a s  l i t t l e  e lse  to  
o f f e r :  no g r e a t  c h a r a c t e r  s t u d y ,  b u t  V i c t o r i a n  c a r i c a t u r e s ;  no
u n i v e r s a l  t r u t h s  b u t  V i c t o r i a n  p l a t i t u d e s  a n d  s c i e n t i f i c  a c c u r a c y ;  no 
v i s i o n  o f  th e  w o r ld  b u t  a v ie w  o f  a V i c t o r i a n  s ta g e  se t a n d
d io r a m a  ; no l i g h t  b u t  t h a t  o f  fo c u sse d  l im e .  H is  a c h ie v e m e n t  l a y  in  
h is  k n a c k  o f  w r i t i n g  i n  such  a w a y  as to  f l a t t e r  h i s  p u b l i c  t h a t  he 
w as  p r e s e n t in g  w h a t  one r e v ie w e r  c a l l e d  a p p r o v i n g l y  ' f a i t h f u l  
p i c t u r e s  o f  m ode rn  l i f e  ' . But  these  p i c t u r e s  w e re  in  f a c t  the
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b a n a l  a n d  s e n t im e n ta l  im a g e s  o f  th e m s e lv e s  t h a t  h is  m a n y  re a d e rs  
a r d e n t l y  w is h e d  to  see. P u t s im p ly :  h is  w r i t i n g s  a re  not f o r  a l l
t im e ,  b u t  o f  an ag e .
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APPENDIX A
P u b l i s h i n g  H i s t o r y  o f  t h e  N o v e l  NTLTM
I have listed here all the editions that I have 
been able to trace.
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1857 5 February 1 vol. London, Richard Bentley
1857 9 March 1 vol. London, Richard Bentley
1857 26 May 1 vol. London, Richard Bentley
1857 17 June 1 vol. London, Richard Bentley
1868 New Edition London, Richard Bentley
1868 London, Bradbury
1869 1 vol. New York
1872 1 vol. London, Richard Bentley
1877 Seaside Library New York, George Munro
1884 Seaside Library New York, George Munro
1886 New York, Worthington Co.
1887 Lovell’s Library Series New York, J.W. Lowell
1890 London, Chatto and Windus 
1890 London, Collins
1893 London, Richard Bentley
1895 London, Chatto and Windus
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H.M. Caldwell Co.
1896 London, Chatto and Windus
1896 Library Edition London, Chatto and Windus
1899 Oxford Library Series London,Walter Scott 
1899 London,Routledge 
1899 London, Downey
1899 Scenes From It is Never Too Late to Mend London, 
E. Arnold
1899 Boston, Estes, Dana and Co.
1900 London, Richard Bentley
1900 London, J. Nisbet and Co.
1901 Boston, Knight and Millet
1901 London, Chatto and Windus
1901 London, Ward and Lock
1902 New York, Century Co.
1904 Handy Pocket Novels Series London, Collins 
1904 London, Routledge
1904 London, Collins
1905 Milner
1906 Home Library Series Milner
1907 Philadelphia, Winston
1908 People's Library Series London, Cassell
1910 World Library Series London, Ward Lock
1912 (in print):
Chicago, Rand 
New York, Burt 
New York, Cassell 
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New York, Harper 
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1923 Sandringham Library Series Hayes 
1923 Carnarvon Series London, W. Scott
192 7 The Gold Diggers. From It is Never Too Late to 
Mend (Books Within Books) London and 
Edinburgh, T. Nelson and Sons 
1928 Home Library New York, Burt 
1928 Pocket Classics London, Collins 
1928 People's Library New York, Funk
1930 Canterbury Classics London, Collins
1932 New Piccadilly Library London, Chatto and Windus
1934 London, Collins
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Complete Works
1872-3 London, Ward and Lock
1877 Household Ed. New York, Harpers
1881-5 London, Chatto and Windus
1882 London, Chatto and Windus
1883 Philadelphia, J.B. Lippincott
1894-1903 Library Ed. London, Chatto and Windus
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APPENDIX B
All the documents referred to in this Appendix are in 
the possession of the Morris L. Parrish Collection of 
Princeton University Library, in a file marked 'MSS. 
concerning It's Never Too Late to Mend. John Coleman's 
production 1865-1867'.
'In the relations in which we were placed', observes 
Coleman in Charles Reade As I Knew Him, 'there was, indeed, 
frequent friction, but that was of the slightest and most 
temporary character, and no more than might be expected 
from two men of equally impetuous temperaments and different 
opinions' (p.169). We know something of the friction 
between them during the rehearsals for NTLTM at Leeds 
(see above pp. 92-4), but, amongst the various MSS. in 
the Morris L. Parrish Collection, there is evidence of a 
more serious altercation which took place during the latter 
part of 1866 and the beginning of 1867.
The quarrel was occasioned by Reade's discovery that 
Coleman had, without Reade's knowledge or consent, sold 
the rights to perform NTLTM to J.P. Weston, manager of the 
Theatre Royal, Bolton. On 26 September 1866, Weston had 
written to Reade saying that as he still had the scenery 
for NTLTM, he would like to revive it and 'what will you 
take for me to play it seven nights'. Somewhat rashly he 
mentioned that he had previously arranged with Coleman 
to produce it 'with great care' for a fortnight, giving 
Coleman one fifth of the receipts. He concluded with the 
rather lofty P.S.: 'I should desire to produce your work
- 6 3 8 -
a little better than it is in local theatres where I 
have witnessed it lately'. Reade obviously replied at 
once, demanding to know exactly how much money Coleman 
had made from the deal, for two days later Weston sent 
Reade an account:
Paid to Mr J. Coleman... for using Never too late
1st week 14. 16. 4
2nd do 10. 15. 2
25. 1. 6
Weston clearly realized that he had stirred a hornets' 
nest: 'I hope I shall not hear anything about this
affair any more - as Coleman & I are managers in one 
district & Friends'. 'As to having seen the piece elsewhere', 
he adds, 'I saw a portion of it at the Queen's - Manchester,
& a weak attempt after [sic] the Royal'.
Presumably it was this evidence of Coleman's 
underhand dealing which prompted Reade's demand for a 
statement of Coleman's accounts. Despite several applications 
Reade received no satisfactory reply, and eventually he 
addressed himself to Mrs Coleman. She replied on 3 December 
1866, apologising for the 'misunderstanding' about the 
money, and it was doubtless through her offices that Reade 
received at last 'some extracts' from Coleman's ledger 
'concerning the Play "It's Never too Late to Mend"' (see 
above pp. 96-7).
This did not appease Reade who, having had his
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suspicions aroused about Coleman's dealings, was now convinced 
that Coleman, in addition to selling the rights to 
Weston, had also made undeclared profits at Cambridge 
and York. Accordingly he wrote on 10 January 1867 
pointing out that 'These extracts...do not account for 
the play being revived at Cambridge and at York. Should 
like to see the receipts of all the performances at 
these two towns'. In the meantime Reade had placed an 
advertisement in the Era reminding managers that the 
play NTLTM was his sole property. Reade's solicitors 
Laurie and Keen were now brought into the dispute, and 
it was to them that Coleman replied from Hull on 19 
January 1867: 'Gentlemen, Your extremely insulting letter
has been forwarded to me here'. Claiming that his accounts 
had already been sent to Reade he concludes, 'With 
reference to the claim for Bolton - I held Mr Reade's 
receipt for his share (according to his agreement) viz. 
ten per cent of the gross receipts the remaining ten per 
cent for my [considerable?] expence in providing Prompt 
book - Music - sketches and Models of scenery. Posters,
Wood cuts etc.'
Reade drafted a reply to this in which he maintained 
that Coleman had sold the rights to Bolton (i.e. J.P.
Weston) and, moreover, that he had not yet received his 
accounts for the sixteen performances at York from 
5 August to 13 August and at Cambridge 18 August to 26
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August 1865. Reade sent this draft to his solicitors 
with instructions that they should write to Coleman 
'and if he does not reply in eight days, serve him with 
a writ. Common Pleas'.
Coleman's lengthy and frosty reply to Laurie and 
Keen, dated 11 February 1867, together with Reade's 
equally lengthy and indignant response, fully bear out 
Coleman's description of them both as 'two men of 
equally impetuous temperaments and different opinions':
Gentlemen,
I am in receipt of your favour of the 29th 
ultimo.
My a b s e n c e  from home f o r  some t e n  days  w i l l  I 
hope e x c u s e  and a c c o u n t  f o r  t h i s  d e l a y .
I presume the orthodox course would be to have 
handed your letter to my Solicitor - but for various 
reasons I prefer to deal with the matter myself.
I will therefore endeavour to reply to your 
queries as they occur.
The statement sent to your client is substantially 
correct.
The play was acted sixteen times upon its 
original production at York and Cambridge and what 
Mr Reade dignifies with the name of revival was an 
isolated performance in Cambridge and a fragment of 
one at York.
Mr Calhaem who was not in Cambridge when the 
piece was first acted there - joined the company in 
the middle of the season and played the part for one 
night Sep. 14/65 to a house of £7..9.. 6. I was under 
the impression that this performance was for Mr 
Calhaem's benefit by permission of the author. It 
appears I was mistaken -
The revival in York took place last summer when 
Mr Calhaem acted the third act for his benefit to 
E 2 0 . . 0 . . 0 .
The misunderstanding about the payments arose
thus.
I had three companies in full swing - I was 
making Mr Reade large payments every week or fortnight 
and in Birmingham (where I lost £226 by the speculation), 
the accounts became involved in some obscurity in 
consequence of the irregular payments made to my 
Treasurer -
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I was under the impression that York and 
Cambridge had been included in the payments for 
the other towns -
Bolton was on my list and it was clearly 
understood that I was to take the piece there 
paying the authors share 10 per cent - no 
stipulation was made as to how I was to send it 
if I used the best discretion in placing the piece 
to our mutual advantage -
I presume you have misunderstood your 
instructions when you state that application with 
reference to this particular subject was made to 
me some twelve months ago as the statement is simply 
incorrect.
Less than six months ago I was daily at Mr 
Reade's house a welcome guest - I might say a 
friend.
During my continued visits the subject was never 
once mentioned although business matters were freely 
and frequently canvassed between us.
It is barely three or four months since Mr 
Reade first wrote to me on this subject - I wrote 
to him that to the best of my belief he had been 
paid for York and Cambridge and upon receiving his 
reply that it was not so I wrote him a long and most 
friendly letter from Lincoln where I was acting with 
a newly organized Company - new Pieces every night - 
overwhelmed with fatigue and a weight of care and 
anxiety of which he had not the most distant 
conception - stating that at the moment I could not 
get at the books of York and Cambridge being away 
from home &c but that at my earliest convenience 
the matter should be attended to. I supplemented 
this by stating that if the money were really owing 
it would be inconvenient for me to pay him -
To bring the matter to a business issue I owe 
Mr Reade £17.. 17..0 and as I scorn to be under an 
obligation to him I am prepared to pay it now -
I owing him nothing for Bolton tho' after his 
magnanimity in exacting from me £86 from the 
Birmingham engagement where he not only knew that I 
had never received one farthing of the money but 
that I had lost over £140 besides, I am quite 
prepared to expect that he will endeavour to make 
good this claim -
I do not say one word of the time and trouble 
I devoted in bringing his piece actively before the 
public - I leave that to his own heart.
I forbear to animadvert on his availing himself 
of the privilege of friendship to write to my wife 
reflecting upon her husband's honor - men of genius 
I suppose are so accustomed to worlds of their own 
creation that they forget the usages of this one or
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are superior to the vulgar prejudices by which 
meaner mortals are trammelled
Believe me Gentlemen,
Yours most obedy,
John Coleman.
To this curious mixture of self pity and righteous 
indignation Reade replied:
Dear Sir,
1 have read Mr Coleman's letter with much pain. 
The real facts are as follows.
Mr Coleman applied to me; not I to him. He 
wished to produce my Drama; and, under advice of 
Mr Bouicicault, I set the price at 1/6 the nightly 
receipts.
Mr Coleman then applied to me in person, and I 
made great concessions. I agreed to let him work
it in certain first-class theatres, not his own, for
1/10 the nightly receipts, and I actually let him 
play it at his own four theatres for 1 guinea per 
representation, which was a mere peppercorn rent. 
These agreements ought to be judged collectively; 
and even the contract as to Receipt was a lenient one 
Proof. I have refused [illegible] to 3 theatres and 
have also taken 1/6 for Exeter, and 1/7 for Hull: and
you see that Mr Coleman having laid hands upon the
drama and assumed my place as proprietor, did 
certainly set a higher price, and made a fellow 
manager pay him 1/5 the gross receipts.
Mr Coleman did, I believe, lose money at 
Birmingham. "Just how? by peremptorily refusing my 
earnest request and advice not to trust Swanborough, 
(a known character) but to nail his share of each 
night's receipts. Besides, where a play is worked at 
several places, there will be losses to set against 
gains.
2 have lost, as well as gained, by my preference 
of Mr Coleman.
Edinburgh and Glasgow both applied to me for the 
Drama without Coleman. But, as I am very staunch to 
those I take a mistake for friends I declined to give 
Coleman the go-by; and lost those towns. He knows 
this; and also that the amphitheatre at Leeds was 
ready to pay £4 per night for the drama, but that I 
referred the matter to him, and he said "No."
These are little per contras which I mention 
not in a hostile spirit, but just to show there are 
two sides to the matter, though Mr Coleman, in the
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rabid egotism of a manager and an actor, can only 
see grievances, where in reality there was a good 
foundation laid for friendship as well as trade.
The fact is that Mr Coleman and I have done 
business together very fairly and agreeably on the 
whole. He can fix no injustice on me: and has no 
grievance whatever against me. And I, for my part, 
cheerfully admit his general fair dealing, and the 
pleasure his society has afforded me, whilst I 
remonstrate coolly but fairly on two heads.
1st. I never do dramatic business on verbal 
contracts. All my several agreements with Coleman, 
and others, are written, and I can produce them. I 
never was such an ass as to [abdicate?] the 
Proprietor, and let Mr Coleman assume it, and deal 
with Weston or any other man. It was an encroachment 
I [illegible] at once, by letter to Mr Coleman, and 
by public advertisement, which advertisement, and a 
copy letter, you shall see.
2. The contract at 1 guinea per night was the one 
in which Mr Coleman profited the most largely by my 
friendly feeling, and therefore I do think that 
contract ought to have been [illegible]. An account 
of all performances under it ought to have been sent 
me weekly.
Instead of that I received no account at all 
of York or Cambridge. And my first application for 
one met no reply.
And my second application was met with a 
false statement that there was no money due. I fully 
believe Mr Coleman that this was a mere error.
But then my third, fourth, and fifth application 
for a bare account (not for payment) were unsuccessful 
Was a man in my position to disgrace himself by 
endless solicitations? My last effort to avoid a 
rupture, was, I admit, an extraordinary one.
Knowing Mrs Coleman to be a very sensible 
woman and not so busy as her husband, I certainly 
did pay her a somewhat extravagant compliment. I 
entreated her to avoid a rupture between two friends.
I never said a word to her reflecting on her husband's 
honour. If I did, let her produce it. I still think 
she would have done more wisely to avoid the rupture. 
Time will show, however, Mr Coleman, if I understand 
him right, still declines to send an account of the 
performances at York, and at Cambridge but furnishes 
you with a sum total viz. 16 guineas due from those 
two towns; and 1 guinea for Calhaem's night which 
last I heartily decline.
And as to Bolton, he is prepared to defend his 
view of that transaction in a court of law.
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As a sum total is not an account, I cannot 
receive it without examination. But that examination 
I shall now conduct myself, and shall trouble Mr 
Coleman with no further correspondence on the 
matter. You will be pleased to send him a copy of 
this .
This letter was presumably addressed to one of 
Reade's own solicitors, but despite his outraged tone, he 
was constrained to be cautious in his dealings with 
Coleman, for, as he explained elsewhere, 'he [Coleman] 
may be useful to me by starting another play and so 
forcing it on the London managers'. This statement appears 
at the bottom of a letter, perhaps again addressed to 
his solicitors, but since the top half of the letter is 
missing, it is impossible to be certain. At any rate, it 
concludes, 'I therefore entrust to you the task of 
trying first what a gentle menace from Laurie and Keen 
may effect'.
Laurie and Keen's 'gentle menace’ clearly alarmed 
Coleman, who never does explain the 'various reasons' for 
not adopting 'the orthodox course' and consulting his own 
solicitor. Instead he wrote, on 3 March 1867, a letter of 
appeasement which, towards the end, becomes not only 
increasingly shrill, but, perhaps reflecting Coleman's 
state of mind, also increasingly illegible:
Gentlemen,
I very much regret that your valuable time 
as well as Mr Reade's and my own should be taken up 
by a series of misunderstandings which, if they were 
not vexatious could scarcely fail to be ludicrous.
I shall however avail myself of the [license?] of 
opportunity to say that I cannot overestimate your 
courtesy in the matter.
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The first portion of Mr Reade's letter to 
you requires no reply from me....
With reference to his indiscreet letter to 
Mrs Coleman I am glad to accept his assurance that 
he did not intend to compliment her at the expence 
of my integrity - but for all that I wish the 
letter had never been written. Mr Reade has his 
grievance and this was mine!
In concluding his letter Mr Reade uses the 
words - 'Mr Coleman if I understand him....I hereby 
decline'.
Surely Mr Reade must labour under some strange 
delusion on this subject = you are my witness that 
I have sent him a full account of the performances 
at York and Cambridge.
My actual agreement was simply to pay him - 
a guinea a night - for these theatres - nor was it 
stipulated in the bond that [was?] offered him - 
my account of the particulars. -
I have sent him the account. I am willing 
(however inconvenient it may be) to pay him the 
money - what in the name of exacting authordom does 
he require more?
As to Bolton - I have nothing to add to or 
diminish which can affect my former statement save 
this - that whether mistaken or not as to my right 
pursuant to agreement - the transaction scarcely 
yielded me the faintest margin of profit - after my 
expenses. Mr Reade who paid the poor manager here 
(who continues to pay thro' the nose) for the music - 
must know this.
I  am however oppressed with many cares and 
anxieties at this moment - and unless I  am compelled 
should not go to law upon a doubtful [illegible].
Since Mr Reade's letters still indicate some 
lurking regard for me and he has taken the initiative 
in the matter - I am not ashamed to admit despite 
the 'rabid egotism' with which I am accredited - that 
his friendship was ever esteemed by me more highly 
than any gain I ever made or am likely to gain from 
the production of his plays.
I  will go further - I did not call upon him 
when recently in town because as I  have said I  have 
my grievance and some proud blood which I  [illegible] 
would not let me make the first advance in [illegible] 
Since he has expressed himself so handsomely and 
[ 3  words illegible] disposed to meet me - I  will run 
up to town for the purpose of meeting him so that 
all misunderstanding may be [2 words illegible] after 
this.
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R .H .C
Clearly this meeting in town proved satisfactory 
and their differences were resolved, for there is no 
evidence of any further correspondence on the subject
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